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What the Man on the Podium 
May Mean to the Orchestra, 
to the Composer, the Audience, 
the Community—a Pressing 
Need, Conductors of Our Own 


HE Spanish conductor, Fernandez Arbos, well 

known in this country and in Europe as well 

as in his own unhappy land, told me one day 
an amusing story of the violinist Sarasate. The con- 
versation took place in the late part of the last cen- 
tury, when the art of virtuoso conducting was not as 
fully developed or as glamorous and potent a public 
attraction as it is today. 

Said Sarasate, much excited: “Listen, Fernandez! 
Do you know what has happened—what is happening 
today, everywhere, with the orchestras? They have 
these conductors. They do not accompany the violin- 
ist—these conductors—any longer, except en passant 
when they give their grand concerts with a soloist. 
That is not good enough for them. And they do 
not play, these virtuoso conductors! They just 
stand before the orchestra with their little stick. They 
wave this stick. The orchestra plays. Much ap- 
plause! Do you think it is for the players? Not 
at all. It is for the man—the virtuoso, mind you— 
with the stick. The people shout. They bring him 
back again and again. And they pay them, very 
well, I tell you—as if they were Sarasate! 

“Now I ask you this, Fernandez. Suppose there 
were no orchestra at all. Suppose the man just stood 
there, without any orchestra, waving his little stick. 
Do you suppose they would listen, just the same? 
Do you suppose they would pay him?” 

That was a common point of view only a few 
years ago. But times have changed, especially since 
Richard Waener and certain of his contemporaries 
showed what could be done, in the sense of technic, 
interpretation, tone-painting, by a modern orchestra 
at the command of a leader of knowledge and imagi- 
nation. 

Great Change in Half Century 

Little more than fifty years have changed the 
status of a conductor from a _ time-beater whose 
position was barely superior to that of a drum-major 
at the head of a band, to the musical monarch of 
everything he surveys. Power, temporal and spiritual, 
where the tonal art is concerned, resides in the con- 
ductor. Singers and instrumentalists alike must 
bow before his baton. Not only is executive author- 
ity his. He has a much greater power. He handles 
musical resources of sonority, tone-color, dramatic 
instrumental expression, hardly dreamed of when the 
young Beethoven, for example, came upon the scene. 

Let us call that time 1800, with only the classic 
orchestra, basis of the one of today, to function in 
opera house and concert hall. Sweeping changes 
were ahead. To visualize them one can consider 
the fact that as late as the first decade of the nineteen 
hundreds, Sergei Rachmaninoff, conducting opera in 
the leading lyric theatre of Russia, made a sensation 
by changing the conductor’s position in such a way 
that the orchestra was between him and the stage 
instead of at his back as formerly! Nor was it, 
for a long time, considered good form for an or- 
chestral conductor, on a public occasion, to turn 
his back to the audience! Admittedly the Imperial 
Opera was behind the times where the position of 
the conductor’s stand was concerned. But this sur- 
vival of an older custom is eloquent of the earlier 
status of the chef d’orchestre. 

All sorts of factors contributed to this change in 
the conductor’s status. Before modern instruments 
had been developed to a point that made a high 
degree of virtuosity possible it was the singer who 
reigned undisputed and supreme. With the instru- 
mental development came the phenomenon of the 
virtuoso, who disputed the place of the tenor or the 
cancatrice in popular esteem. Then came the fever- 


ish romanticism and emphasis of individualism in 
music as in other fields; the period of technocracy, 
when instruments of various kinds tended to relegate 
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human handiwork to the background; and the or- 
ganizing processes of modern society. All this is 
reflected, and not accidentally, by the modern orches- 
tra and the conductor who is the source of its cen- 
tralized control. Organization, centralization and 
accretion of individual power are to be seen there, 
represented in a wonderful and most potent way. 
This is dramatically brought home to the public, 
especially if the wielder of the stick has the desirable 





OLIN DOWNES 
Music Critic, the New York Times 


physical pulchritude and the talent for showmanship. 
There he stands, the hero of the scene; a hundred 
men, more or less, and many of them virtuosos on 
their instruments, alert and subservient to his bidding. 
He makes the instruments whisper or loosens the 
thunder and the tempest with a Jove-like gesture 
or a wave of the hand. There is the spectacle of 
the army of performers, always exciting—their ranks 
swayed by the wand as by the wind; while the double- 
bass performers stand through it all, with the im- 
passive features of cool and desperate men capable 
of any deed. Many say that they would like to hear an 
orchestra without seeing it. For the loftier and more 
abstract souls this may be desirable; the writer 
confesses to a thrill as he sees all this power a- 
working, and the spectacle has special visual and 
mental associations. The string choirs look like a 
forest in tumult. The sheen of the trumpet is exactly 
like its glorious militant tone. The glow of the horns 
corresponds finely to the warm glow of tone color 
of which they are capable. The wind instruments, 
furnishing the most distinctive and original tone-tints 





of the modern band, look queer, as they should. In 
the Boston Symphony Orchestra of old it was quite 
right that the piping oboe should be played by a 
fat short man with bushy hair and a corpulent 
frame, blowing devotedly, with the concentrated air 
of a Buddha regarding his navel, into his funny little 
contraption. The man who played by his side had 
shadows under his eyes, and a weary and cynical 
expression of one who was piping the measure, at 
behest of cruel gods, while he passively and perforce 
carried out their bidding. And sometimes, when the 
trombone players lifted their tubes for a climax, there 
was the thought of the trunks of a herd of maddened 
elephants in a charge of gods and men. 

There is spectacle and sound to match it. There 
are glories of tone which, in and by themselves, 
ravish senses and imagination. Some conductors de- 
ceive the public by bluff; some woo it irresistibly 
with the appeal of this sheer tonal gorgeousness and 
“color”, which can so mislead the ears as to the 
value of the music and its interpretation. Everyone 
knows what potencies there are in these agencies, 
and how often we can credit a composition itself 
with virtues which are principally those of the orches- 
tration. The conductor commands this magic, even 
when his accomplishments are superficial. He pro- 
vides drama as well as tone-pictures in the concert 
room. 











Easiest and Hardest Task 


These exterior factors of conducting, however, 
can do much harm to the cause of true art. They 
can offer us sensation and dramatic show, in place 
of accomplishment. Someone recently remarked that 
conducting is the easiest and the hardest task in 
the world. When it is easy, is when some person 
possessed of plenty of assurance and a degree of 
facility steps up before an orchestra so well versed, 
let us say, in a Weber overture, a Beethoven sym- 
phony and one of the more obvious of the Strauss 
tone poems, that it could play these compositions by 
heart. Then the conductor gestures, and the players 
save him, if they feel so inclined. Such a person can 
“get by” for an astonishing number of concerts 
in places where there is not much informed musical 
opinion. Often, when he is a good wire puller, with 
social influence, he can hold a position for a tenure 
of time far past his deserts. In the end he is found 
out. In the end he is lost when placed in comparison 
with some great musician and leader. Then we find 
out what great conducting means, and then we realize, 
just as a Toscanini realizes, that a life-time does not 
afford more than an inconsiderable fraction of the 
years it would take to master the art’s profoundest 
secrets. 

The audience is like the people concerning whom 
Lincoln made his famous remark. It is likely, at the 
outset, to be gullible. A part of it can be fooled all 
the time. Too large a part of it can be fooled for a 
great deal of the time. But there is one party to the 
contract not easily fooled. That is the orchestra. 
The gentlemen of the orchestra are from Missouri. 
They have to be shown, and they are pretty cynical. 
Some of them are as bitterly critical as only malcon- 
tents who have labored long under the superiority 
complex can be. They think that they should be con- 
ductors, which, sometimes, as between them and the 
prestidigitator on the stand, is true. And then there 
are the plain, unintelligent journeymen of the band, 
who have learned by rote to do certain things, and 
who always have to be told and pulled and hauled to 
get real music and interpretative performances out of 
them. 

These are the men with whom the new conductor 
is brought face to face. The first rehearsals with the 
new leader are often, in reality, tussles to decide the 
question of leadership. To win in the end, the con- 
ductor has to know. He has to know very much 
and be a master musician. He must detect, if 
necessary, not only the actual mistakes of a rehearsal, 
but the queer sounds that can come from aggregations 
of instruments, sounds often difficult to trace to their 
sources and correct, and such players as are inclined 
to loaf and not contribute their full quota of tone 
and interpretative intelligence to the ensemble. The 
rehearsals can be a heart-warming triumph for the 


(Continued on page 268) 
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Portland Symphony 
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Rehearses! 





RODZINSKI 
Cleveland Orchestra 
(New York Philharmonic Symphony, 


ORMANDY — Philadelphia Orchestra Feb, 25-April 22) 





Bruehl 
STOKOWSKI 


Philadelphia Orchestra 





KLEMPERER 


Los Angeles Philharmonic 





Lateen 





GOLSCHMANN 
ITURBI St. Louis Symphony 


Rochester Philharmonic 





MONTEUX , Bodine 


KOLAR — Detroit Symphony San Francisco Symphony SCHELLING — Baltimore Symphony 
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An Opera On-Stage 


Previews 
of 


in the Making caponsacchi 


at the 


Metropolitan 


Consulting the Score 


Helen Jepson Has a De- 
tail Confirmed by Both 
the Librettist, Arthur 
Goodrich (Left), and the 
Composer, Richard 
Hageman 


Serenading Sans Domino 


Mario Chamlee as Caponsacchi 
en Masquerade, But with No 
Other Disguise Than a Mando- 
lin. At the Left Is Stage 


Seeing is Believing Manager Désiré Défrére 


Edward Johnson, Left, Adds a Managerial Scrutiny 
to That of the Composer 


KY yew were 
a a Fe 


¥ 


Assistant- 

Conducting 
Ladders and 
What - Nots 
Give Elevation 
for a Chorus 

Rehearsal 


la the Throes of an Arrest 
if Chamlee Could Get Free—But That Wouldn't Be According to the Plot 
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About to Draw 
The Defiant Guido, Otherwise Lawrence Tibbett, Wears 
Hands Up, But No Robbery the Most Celebrated Sword in All Arezzo 


The Composer Does Some Gesturing, 
Too, by Way of Helping the Merry- 
Makers on Their Way 


The Baby Isn't His 


But Caponsacchi Has Prob- 

lems on His Mind, Just the 

Same, as He Consults Lucielle 
Browning, the Marinetti 


A Brave Attempt 


Pompilia Tries to Aid Caponsacchi, but e Guard, George 
Cehanovsky, Is Too Quick for Miss Jepson 


For review of the American 


Premiere of ‘Caponsacchi’, 


Rapiers For Two 


The Priest and the Ignoble 
Noble Have at One 
Another, with the Result 
That Mr. Tibbett Loses His 
Blade and Mr. Chamlee 


Photographs : H 
by Wide World q Has His Taken Away 


see Page 22 
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The Second 


















No Doubt a Witticism of Small 

Michael Is the Cause of the 

Adoring Smiles of Lawrence 
and Mrs. Tibbett 





Right: Jascha Hei- 
fetz Reads a Story 
to Josepha, Six, and 
Robert, Four, at the 
Violinist's Summer 
Home in California 





Haussler 


Not a Contest, but a Duet, the Partici- 
pants Helen Jepson and Her Daughter, 
Sally 


Frederick Jagel and Mrs. Jagel 
Begin Early to Talk and Play Music 
to Their Sons. John, Seven, Seems 
Really Intent On It, While the 
Camera Fascinates Four-Year-Old 


Paul 









Guilutz 






In Front of the Pianist's Home in Brazil, 
Guiomar Novaes with Anna Maria and 
Luiz Octavio 









eherzation 








— 7 - 
oy irems enc a2 KRecalctrast Veg Mold 
More Interest Thar Music at tre Moment 


for the Children of 
Cesadesus—ieer 


- 
= 








> 


Rober? and Mrs. 


= ~ 
- anc Oouy, Four 
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Little More Grown-Up 


Tristan's Family: Lau- 
ritz Melchior with His 
Wife, “Kleinchen", and 





ae "io a lsolde's Mother end Daughter—Tiree Generations af Plagstads. Kirsten 
ib (Sh i. “b _. at the Right Else Marie in the Gertre and! Her Grandmother at the Left 
eneel Prwey Photograpted im Sweden 








Boutrelle 


Yam, Ohaanist and Composer, Enjoys 


tre Cammmanw af His Sem Mario 


Richard Crooks Spends a Quiet Eve- Digitrr 
ning at Home with Mrs. Crooks, 
Patricia and Richard, Jr. 





tdwert ert! Frederick are Teddy and 
Pritzie “to Their Parents Wir and Mrs. 
here Siressel 





12 MUSICAL AMERICA for February 10, 1937 


WHAT OF THE STARS 
OF YESTERYEAR’? 


© C. A. Dupont 


Olive Fremstad 
as Sieglinde 


Emma Calve 
as Carmen 


Emme Eames 
as Tosca 


Emma Nevada 
as Lakmé 


© Matzene i” . , Geraldine Farrar 
Mary Garden © Mishkin e . es Zaze 
as Louise Louise Homer “PRY 
as Amneris 


© E. F. Foley 
Luisa Tetrazzini 
as Filine 


Marion Weed 
as Kundry 


Milka Ternina Allen Hinckley © Lindiee: Ey ae 
as Tosca as Gurnemanz Leo Slezak, @ File Felkte® as Casmen 
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What of the Stars of Yesteryear? 





Emma Juch Turns to Knitting at the Estate of Former Ambassador Gerard at Thousand 


Emma Juch Declares Her Opera Days 
Are Like a Dream 


Emma Juch, whose beauty and whose 
rare soprano voice were a part of the 
assets of the American Opera Company 
which Theodore Thomas conducted at 
the Academy of Music in the elegant 
‘Eighties, left the stage on her mar 
riage with Francis L. Wellman, then 
U. S. District Attorney, and sang no 
more except in her own drawing room. 

“All that is like a dream,” said Mme 
Juch only the other day in her New 
York apartment. “T lost my voice com 
pletely during an illness about ten years 
ago, and now I don’t even have a piano, 
you see! 

“But there are lots of things to do 
and I have many interests and seem to 
be busy all the time. | am still deeply 
interested in music, though now from 
the opposite side of the footlights and 
my radio is a real delight!” 

Mme. Juch’s career lasted barely thir 
teen years, for she made her operatic 
debut under Mapleson’s management at 
Her Majesty’s Theatre, London, in 
1881, and retired in 1894. She sang a 
wide variety of roles from The Queen 
of the Night to Sieglinde and Elsa, and 
learned Senta in three days to replace 
another singer who was _ unsuccessful 
in the part. When the American Opera 
Company closed after two seasons, she 
toured with her own company, cover- 
ing the whole of the United States and 
singing in Mexico and Canada. 


Study Fills Fremstad’s Leisure 


The first Salome and the first Armick 
in America, the unforgettable Isolde, 
Kundry, Briinnhilde and Sieglinde, 
Olive Fremstad lives in New York and 
spends her days in study and in seeing 
her friends. “There is such a lot to 
learn . . . always, for all of us!” says 
Mme. Fremstad, “so much in the outer 
world and in the inner world of our- 
selves, one can never stop!” 

New York last heard Mme. Fremstad 
in a recital in Aeolian Hall in 1920. Her 
farewell at the Metropolitan had taken 
place as Elsa on April 23, 1914, and 
she made one appearance with the Bos- 
ton-Pavlowa company at the Manhat 
tan Opera House the following year 
Her Wagnerian impersonations have re- 
mained a challenge for her successors. 
Her Metropolitan debut as Sieglinde on 


Leisure from Her Gardening. 





Wide World 


Mary Garden Arrives from a European 
Holiday 


Nov. 25, 1903, aroused great enthusiasm 
and she was widely acclaimed until het 
withdrawal from opera. Her first ap- 
pearances in grand opera were in 
Cologne and she sang in Bayreuth and 
was for a number of years at the 
Munich opera where she was heard in 
mezzo-soprano roles. 


Calvé a Devotee of Simple Life 


Emma Calvé, the capricious, fascinat- 
ing Carmen of the so-called Golden Age 
of grand opera, has now become a de- 
votee of the simple life of the country 
At her villa in Southern France, she 
spends much time working in her gar 
den, and occasionally sings for charity 
Devoted to children, she declared re. 
cently that motherhood rather than 
opera was woman’s ideal career She 
does some teaching but avoids easy en- 
couragement to the difficult life.of an 
operatic artist, though she believes that 
nothing can prevent a born singer from 
arriving. 

Mme. Calvé was born in Decazeville, 
France, in 1863. Her operatic début 
was made as Marguerite in Brussels in 
1882, and her first American perform 
ance was as Santuzza at the Metropoli 
tan, Nov. 29, 1893. She followed this 
with Carmen on Dec. 20, of that vear 
and created an indescribable sensation 





THE AFTERSONG 


CompPiILep BY JOHN ALAN HAUGHTON 





Islands. Geraldine Farrar Takes a Moment's 





1bove— 
Thomas Salignac 


Left— 
Marion Weed 


Right— 
Allen Hinckley 


Her last American appearances were as 
Carmen in Boston in 1920, but she sang 
in concert in this country four or five 
years later, when her voice, though 
somewhat restricted in range retained 
its beautiful quality, and her personality 
its fascination. 


Teaching Occupies Louis Homer 


Lake George in the summer and Palm 
Beach in the winter are the habitats 
of Louise Homer and her composer 
husband, Sidney Homer. “We are very 
busy,” writes Mme. Homer, “my hus 
band and I, both with our teaching, he 
with his composing, and I with com 
munity Hymn-Sings which I conduct. 

“It is some years, now, since I sang 
for my many friends throughout the 
country, but I can still see their faces 
and feel their friendship. Although an 
artist may retire from actual public life, 
she is still intensely conscious of the 
progress of the art of music itself, and 
there is no sense of anything having 
come to an end. 


Frank Turgeon, Jr. 


The Homers, Louise and Sydney, Recall 
Their Paris Days 





“IT am happy to say that during the 
past five years I have had a number of 
pupils whose enthusiasm and loyalty to 
their high ideals is bound to bring them 
a rich reward. 

“T know of nothing that is so sure 
to bring perennial youth as music.” 

Few American singers achieved the 
popularity with their own people equal 
to that won by Louise Homer. A native 
of Pittsburgh, she made her operatic 
debut at Vichy as Leonora in ‘La Fav 
orita’ in 1898, and appeared first at the 
Metropolitan as Amneris on Dec. 22, 
1900. She sang every season there un 
til 1912, and returned for special per 
formances in 1919, 1927 and 1928. 


Ternina Still Interested in America 


Milka Ternina, the first Kundry out 
side of Bayreuth, and the first Amer 
ican Tosca, has been living in retire 
ment for upwards of twenty-five years 
in Zegreb, Jugoslavia, but has re 
tained her interest in America, where 

(Continued on page 21) 








’ 











MUSICAL AMERICA for February 10, 1937 


15 


ITlusic for Cmerica s Youth 


Forty-Three Years of Service by 
National Federation of Music 
Clubs Brings Recognition of 
New Social Obligations 


By AGNES BisHoPp JARDINE 


ORTY-THREE years ago in the city of Chi 

cago, for the first time in the history of Ameri- 

ca, a National Federation of Women’s Musical 
Clubs Congress was held. An interesting review of 
the meeting was written by Mrs. Crosby Adams 
(now of Montreat, N. C.), and published in The 
Music Review, July, 1893, by Clayton F. Summy, 
Chicago. The article reads: 

“There has just closed in this city a convention of 
Women’s Amateur Clubs, which has been a surprise 
to even its most ardent well-wishers. The primary ob- 
jects of the gathering were: 

“First—To show the actual standard of musi- 
cal culture amongst the best class of American 
women in all parts of the country, and the char 
acter and quality of the educational work in 
music being done by Women’s Amateur Musical 
Clubs. 

“Second—To stimulate the formation of such 
clubs in places where they do not now exist, and 
to improve the work of those already organized 
by giving them an opportunity to measure them 
selves with each other. 

“Third—To give a national recognition to this 
department of woman’s educational work which 
has hitherto been overlooked.” 

Mrs. Adams has reviewed in her article complete 
details of the musical program, including the com 
positions performed; has mentioned the highlights 
of the descriptive papers giving the history of the 
clubs ; and in her inimitable way has contributed som« 
personal reactions to the thralldom of “method” re 
vealed by certain performers. She states: “This thing 
we call music is not contained in any set of rules or 
principles for the liberation of muscles. And the 
healthiest sign of the times in this whole meeting was 
the absence of musical creeds as set forth in days 
gone by. People were after music, the art itself: and 
though they did not always give us music, some of 
the shackles were shaken off in the progress toward 
ag 

The story of the.Chicago gathering is one of inte: 
est to all Federation members. As a direct outcome 
of the 1893 endeavor, the National Federation ot 
Music Clubs came into existence. The high purpose 
of that first meeting of music-club representatives, 
and the great spirit of idealism which permeated the 
activities of the session, gave inspiration for the pur 
poseful foundation upon which the permanent or- 
ganization was formed. 

The Federation became a legally-organized cor- 
poration under the laws of the State of Illinois on 
Feb. 28, 1898, known as the National Federation of 
Musical Clubs, with the requirement that the consti- 
tutions of clubs applying for membership must show 
that they are officered by women only. No doubt it 
is due to this early regulation that the Federation to- 
day is sometimes called a “women’s” organization. 
But with the passing of each year the Federation met 
the challenge of change, and reorganized its efforts 
to meet the exigencies of the times. In 1921 Federa 
tion aims and ideals, new and old, were crystallized 
in a plan to bring into a working relationship music 
clubs and all organizations and individuals associated 
with musical activities, for the purpose of stimulating 
interest in native creative and recreative art, aiding 
and encouraging music education, and developing 
and maintaining high musical standards throughout 
\merica. 

Today the Federation has in its membership 4,328 
music groups; several hundred artist, composer, and 
life members interested in the contests for juniors. 
student musicians, and young artists; and 1,500 
State officers and chairmen, who are correlating na 
tional and State plans and policies. The total mem 


bership includes 400,000 men, women, and children 
interested in the promotion of music in both amateur 
and professional fields. 

The past year has shown marked progress in regu- 
lar Federation activities, and a stimulating interest 
in new and important measures. The junior division 
under the direction of Mrs. Vincent Hilles Ober, 
National Junior Counselor, continues to take the lead 
in membership, and to demonstrate good sportsman- 
ship and musicianship in junior contests, with a per- 
formance of higher standard and an increase in num- 


rived from membership in a federated music club. 
“Music for the Underprivileged Children” is the chief 
objective of the student division. Outstanding interest 
in this new type of membership on the part of uni- 
versity and college groups and student study clubs 
is convincing evidence that the student division is a 
step in the right direction. 

The state and district president’s council was or- 
ganized in 1927 for the purpose, as stated in the 
Federation by-laws, “of discussing State activities 
and the correlation of State and national work.” The 





Mrs. John Alexander Jardine 
President, National Federation of Music Clubs 


ber participating. Of unusual interest are two special 
projects for which the junior membership is work 
ing: (a) a $3,000 MacDowell Colony Scholarship 
Fund, the income from which will permit a young 
artist with creative ability to have a summer of 
study in the colony; (b) the sale of gavels made from 
the wood of the trees at the MacDowell Colony, the 
proceeds to be used to create a fund for the care of 
the grave of Edward MacDowell. The suggestion 
from the national junior contest chairman’s office of 
a change in plan of conducting contests, whereby a 
rating adjudication may be used in State contests 
to supplant the ranking system employed in the past, 
has been enthusiastically received. 

A forward movement in the Federation was the 
formation a few months ago of a student section. The 
purpose of the new division is to keep alive the inter 
est in music of high-school and college students who 
during their undergraduate days participated in the 
activities of school glee clubs, bands, and orchestras: 
and to offer opportunity for affiliation to the hun 
dreds of one-time junior club members who have gone 
beyond the junior-club age, and yet are eager to con 
tinue to receive the benefits and the inspiration de 


council has become one of the most important institu 
tions in the Federation. When a session of the coun- 
cil was held in Dallas last October, presided over by 
Mrs. Abbie L. Snoddy, its president, representatives 
from thirty-four States, among them twenty-eight 
State presidents, were in attendance to bring news 
of state activities, and to gain inspiration and assist- 
ance from the reports of twenty-eight national depart 
ment and committee chairmen. Every State presi- 
dent reported an increase in membership; interest in 
contests; a higher standard of music club programs; 
participation in festivals, local and State; and at 
least some improvement in the financial security of 
the State organization. 

Today every organization is facing a greater task 
than ever before, and is confronted with the competi- 
tion of highly-developed and well-financed endeavors 
to make inferior music and cheap amusement most 
alluring to both young and old; a lack of faith in hu- 
manity which leads many to believe that the world 
at large is not interested in performances of beautiful 
music; and the failure on the part of some promoters 
of good music to build their plans on business prin- 

(Continued on page 270) 
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THE PROBLEM OF THE FOREIGN-BORN ARTIST: 





Representatiz ve Dickstein 


States Purposes 


WASHINGTON, Feb. 5. 
Ti Dickstein Bill “to protect the 
artistic and earning opportunities 
in the United States for American 
actors, vocal musicians, operatic singers, 
solo dancers, solo instrumentalists, and 
orchestral conductors” is the third 
measure introduced in Congress for this 
purpose, and it is the announced in- 
tention of the author of the present bill 
to make every effort to have it enacted 
into law. 

A public hearing on the measure will 
be held on Feb. 17 by the House Com- 
mittee on Immigration and Naturaliza- 
tion. 

Mr. Dickstein in a statement pre- 
pared for Mustcat AMERICA empha- 
sizes the purposes and provisions of his 
measure. He says: 

“The Dickstein Bill, introduced by 
me in the House of Representatives on 
Jan. 5, and referred to the Committee 
on Immigration and Naturalization, of 
which I am chairman, provides that, 
notwithstanding any other provision of 
the immigration law to the contrary, no 
alien vocal musician, operatic singer, 
solo instrumentalist, solo dancer, or- 
chestral conductor, or actor shall be ad- 
mitted to the United States, for either 
temporary or permanent residence, un- 
less prior to the issuance of the visa 
the Secretary of Labor has received an 
application from such artist for permis- 
sion to enter the country for profes- 
sional engagements, and such permis- 
sion has been granted prior to his or 
her departure from foreign territory. 


Number of Visitors Limited 


“The bill further provides that the 
number of these admissible alien artists 
admitted during any calendar year shall 
be limited to the number of American 
artists of similar qualifications which 
the government of such foreign coun- 
try has granted permission to enter such 
foreign country for professional en- 
gagements during the same calendar 
year. 

“In the event that an American artist 
having similar qualifications to those of 
an alien applicant for admission as a 
non-immigrant cannot be found among 
unemployed citizens in the United 


of His Bill 





© Harris & Ewing 


Representative Samuel Dickstein of New York, 
Author of the Dickstein Bill 


States, the Secretary of Labor may, 
upon full hearing and investigation, ad 
mit such foreign artist for temporary 
professional engagements during speci 
fied periods. 

“The purpose of these provisions is 
that protection be given American art- 
ists to the extent that the foreign artist 
does not displace or prevent employ- 
ment of the citizen or lawful permanent 


resident alien having similar profes- 
sional qualifications. 
“Instrumental musicians, as such, are 


not admissible under the terms of the 
proposed law, although vocal musicians, 
opera singers, instrumental soloists, and 
orchestral conductors are included.” 
At the last session of Congress two 
measures were introduced, one by Rep- 
resentative Dickstein, of New York, the 
sponsor of the present bill, and the 


ARTISTS ARE CHOSEN FOR CORONATION OPERA 





Personnel Includes Tibbett, Only Amer- 


ican — London Philharmonic to 
Be the Orchestra 
Lonpon, Feb. 1.—Announcements 


have been made of the repertoire for 
the Coronation opera season 2t Covent 


Garden, and the list of artists to take 
part. 
The artists will include Licia Al- 


banese, Erna Berger, Maria Caniglia, 
Fernanda Ciana, Gina Cigna, Mafalda 
Favero, Kirsten Flagstad, Frida Leider, 
Germaine Lubin and Lina Pagliughi, 


sopranos; Amalia Bertola, Angelica 
Cravcenco, Renée Gilly, Margarete 
Klose, Jane Mattio, Ebe Stignani, 


Kerstin Thorborg and Ebe Ticozzi, 
mezzo-sopranos and contraltos; An- 
gelo Bada, André Burdino, Luigi Fort, 
Max Lorenz, Giovanni Martinelli, Ren- 
zo Pigni, Gregor Raisoff, Torsten Ralf, 


Thill and Fritz Wolff, tenors; 
Piero Biasini, Rudolf Bockelman, Um- 
berto di Lelio, Georges Dubrowsky, 
Cesare Formichi, Eugen Fuchs, Andre 
Gaudin, Herbert Janssen, Vanni Mar- 
coux, Paul Schoeffler, Lawrence Tib- 
bett, Giulio Tomei and Ludwig Weber, 
baritones and basses. 

Conductors will be Sir Thomas 
Beecham, Wilhelm Furtwangler, Fritz 
Reiner, Francesco Salfi, Philippe, Gau- 


Georges 


bert, Albert Wolff and Eugene Goos- 
sens. The orchestra will be the Lon- 
don Philharmonic. 


Operas to be presented will include 
‘Parsifal’, the Ring dramas, ‘The Fly- 
ing Dutchman’, ‘Tristan und Isolde’, 
‘Otello’, ‘Aida’, ‘Falstaff’, ‘Don Pas- 
quale’, “Turandot’, ‘Carmen’, ‘Pelléas et 
Mélisande’, ‘Prince Igor’, ‘Orfeo’, ‘Al- 
ceste’, ‘Le Coq d’Or’, ‘Ariane et Barbe 
Bleue’, and Eugene Goossens’s ‘Don 
Juan de Manara’ in English. 


other by Representative Hoeppel, of 
California. Considerable opposition to 
the present Dickstein measure is an- 
ticipated. This is indicated by the at- 
tacks on the previous bills referred to. 
At the hearings on these measures dur- 
ing the last Congress, Representative 
Caroline O’Day, of New York, urged 
that such legislation be defeated. 

Mrs. O’Day said: “I am against the 
bills. The director of the Metropolitan 
has pledged himself to give Americans 
a chance”. 

The concluding section of the present 
bill provides that the Commissioner of 
Immigration and Naturalization, with 
the approval of the Secretary of Labor, 
shall prescribe rules and regulations for 


savenennnensnrirsriiiees 
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Text of the 


ceannnentany 


AN ACT 
To protect for American actors, vocal 
musicians, operatic singers, and or- 
chestral conductors the artistic and 
earning opportunities in the United 
States, and for other purposes. 

Be it Enacted by the Senate and 
House of Representatives of the 
United States of America in Congress 
Assembled, 

That, notwithstanding any other pro- 
vision of the Immigration Law to the 
contrary, no alien actor, vocal musi- 
cian, operatic singer, solo dancer, 
instrumentalist, or orchestral conduc- 
tor shall hereafter be admitted to the 
United States, whether seeking entry 
for temporary stay or for permanent 
residence, unless prior to issuance of 
visa the Secretary of Labor has re- 
ceived an application for permission 
to enter for professional engagements, 
and such permission has been granted 
to the alien, prior to his embarka- 
tion from foreign territory, by the 
Secretary of Labor pursuant to pro- 
visions hereinafter stated in this Act. 

SEC. 2. The number of otherwise 
admissible alien actors, vocal musi- 
cians, operatic singers, solo dancers, 
solo instrumentalists, and orchestral 
conductors admissible to the United 
States under this Act from any for- 
eign country during any calendar 
year shall hereafter be limited to the 
number of American actors, vocal 
musicians, operatic singers, solo danc- 
ers, solo instrumentalists, and orches- 
tral conductors, of similar qualifica- 
tions, which the government of such 
foreign country has, upon application, 
granted permission to enter such 
foreign country for professional en- 
gagements during the same calendar 
year. 


SEC. 3. Notwithstanding the limi- 
tations as prescribed by section 2 
herein, the Secretary of Labor may 
authorize the admission for temporary 
stay for professional engagements 
during specified periods of time 
of any alien actor, vocal musician, 
operatic singer, solo dancer, solo 
instrumentalist, or orchestral con- 
ductor, subject to the provisions of 
this act, if otherwise found admissi- 
ble as a non-immigrant under the 
immigration laws, upon application 
made to and approved by the Secre- 
tary of Labor prior to the alien’s de- 
parture from any foreign country up- 
on a finding by the Secretary of 


solo 


Labor, after a full hearing and in- 





Dickstein Bill 


He enneanennet 


the enforcement of the provisions of the 
but that all rules and regulations 
in so far as they relate to the adminis- 
tration of the act by consular officers 
abroad shall be prescribed by the Sec- 
retary of State on the recommendation 
of the Secretary of Labor. The act and 
rules and regulations issued pursuant 
thereto are in addition to and not in 
substitution for existing immigration 
laws, and are to be enforced as part of 
such laws, rules, and regulations. 
Hearings on the bill, now in the 
hands of the House Committee on Im- 
migration and Naturalization, will be 
held in the committee’s hearing room on 
the date decided upon. 


A. T. M. 
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vestigation that an artist, having qual- 
ifications similar to those of the alien 
seeking admission under this section, 
cannot be found in the United States 
among unemployed citizens or lawful 
permanent resident aliens. 

SEC. 4. Notwithstanding the limita- 
tions as prescribed by section 2 here- 
in, the Secretary of Labor may author 
ize the admission for permanent resi- 
dence for professional engagements or 
career of any alien actor, vocal musi- 
cian, operatic singer, solo dancer, 
solo instrumentalist, or orchestral con- 
ductor, subject to provisions of this 
Act, if otherwise found admissible as 
an immigrant under the immigration 
laws, upon application to and ap- 
proval by the Secretary of Labor after 
a full hearing and investigation prior 
to the alien’s departure from any 
foreign country upon a finding by 
the Secretary of Labor that the per- 
manent admission of such alien artist 
would not immediately displace, or 
prevent employment of, a citizen or 
lawful permanent resident alien hav- 
ing similar professional qualifications 
to those possessed by the alien seeking 
admission under this section. 


SEC. 5. The question of availability 
in the United States of citizens or 
lawful permanent resident aliens who 
are actors, vocal musicians, operatic 
singers, solo dancers, solo instrumen- 
talists, or orchestral conductors, and 
who are unemployed or subject to dis- 
placement by admission of alien artists 
under this Act, shall be determined by 
the Secretary of Labor, who is di- 
rected to seek the codperation and 
counsel of reputable American or- 
ganizations and associations of actors, 
vocal musicians, operatic singers, solo 
dancers, solo instrumentalists, or or- 
chestral conductors before making 
such determination. 

SEC. 6. The Commissioner of Im 
migration and Naturalization, with 
the approval of the Secretary of La 
bor, shall prescribe rules and regu- 
lations for the enforcement of the 
provisions of this Act; but all rules 
and regulations insofar as they relate 
to the administration of this Act by 
Consular officers abroad, shall be pre- 
scribed by the Secretary of State, on 
the recommendation of the Secretary 
of Labor. This Act, and rules and 
regulations issued pursuant therto, are 
in addition to and not in substitution 
for the existing immigration laws and 
shall be enforced as part of such 
laws, rules and regulations. 
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Presented by 


The American Guild 
Of Musical Artists 


LAWRENCE TIBBETT, President 


the passage of legislation to regulate 

the unlimited and entirely one-sided 
flow of musical talent into this coun- 
try has invariably met with an over- 
whelming amount of emotional opposi- 
tion. So the reintroduction of the Dick- 
stein Bill, which was supported in the 
last session of Congress by the Ameri- 
can Guild of Musical Artists, has 
aroused the sentimental rhetoric of those 
groups which have an interest in its 
defeat, and AGMA has been misrepre- 
sented and misquoted in its attitude on 
this bill and this problem. 


Because the problem is a big one, and 
because the American Guild of Musi- 
cal Artists will probably find it neces- 
sary to take action in the interest of its 
membership, it seems desirable at this 
point to make a clarification of the issues 
involved, and to lay all the facts out for 
examination. In this examination it 
will of course be well to bear in mind 
that AGMA is the representative of 
many prominent European artists in 
America, who form a distinguished por- 
tion of its membership, and that any 
action which AGMA might undertake 
would be calculated to serve their inter- 
est as well as that of the American ar- 
tists in its membership. AGMA’s point 
of view is necessarily a cosmopolitan 
one, and its policy in this matter is 
guided by the fact—of which AGMA 
alone seems to be cognizant—that the 
immigration conditions as they exist in 
this country are a source of much harm 
to any musical artist professionally ac- 
tive here, whether he be American or 
European. 


[' the past, any attempt to bring about 


Policy One of Protection 


The basis of the Guild’s policy is one 
of protection against immigration re- 
strictions that have long been in prac- 
tice against Americans in Europe. 
AGMA does not seek to set up any ad- 
ditional restrictions in this country, but 
on the contrary is of the opinion that 
the passage of the Dickstein Bill would 
go a long way toward breaking down 
the restrictions that are in practice in 
Europe, and toward bringing about the 
condition of free international exchange 
that is necessary for the good health of 
musical art from all points of view— 
aesthetic, economic and social. It is a 
fact that is very painfully apparent to 
all musical artists—both American and 
European—who are active in this coun- 
try that the conditions which allow 
mediocre musicians to come to this 
country, and, by taking advantage of 
the unbalanced exchange caused by 
European immigration restrictions, to 
enter into unfair competition with 
recognized American and European ar- 
tists here, is extremely detrimental to 
the professional and financial well-being 
of these recognized artists—American 
and European—and is very, very dan- 
gerous to the health of the whole musi- 
cal life of America. 

The American Guild of Musical 
Artists, then, sponsored the Dickstein 
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CONTROVERSIAL VIEWS OF DICKSTEIN BILL 


Bill because it believed that the bill, if 
passed and intelligently administered, 
would have the effect of breaking down 
the restrictions and prejudices abroad 
by bringing them to the attention of the 
public in both lands, and by exerting 
protest and pressure where it was most 
needed. The Guild has of course studied 
the bill, and made many alterations in 
its original script in order to shape it 
so that it would have the desired effect. 


Elasticity of Provisions 


It seems rather ludicrous that those 
groups in opposition to it should have 
failed to study it likewise, but the at- 
titude adopted by them admits of no 
other explanation. A careful examina- 
tion of the bill would disclose the fact 
that it is in no sense restrictive after 
the manner of the arbitrary restrictions 
of European countries, but rather that 
it is reciprocative, calling for the admis- 
sion of artists from those countries 
which allow the admission of Americans. 
Furthermore, its reciprocal provisions 
are not numerically scaled, but are 
rather arranged proportionally and very 
generously, so that they permit of great 
elasticity in those cases where it seems 
desirable to admit a great many more 
European artists to America than are 
admitted to Europe in return. Indeed, 
the only really stringent provision in 
the bill is that some protest will be 
made to those countries which most 
flagrantly and chauvinistically offend 
against the laws of civilized society by 
their narrow and rigid absolute re- 
striction. 

In view of all these facts it seems un- 
explainable that the Guild should have 
met as much opposition as it did. The 
opposition of those who are financially 
interested in the importation of recog- 
nized European artists is the most pe- 
culiarly shortsighted. It surely must be 
evident that a one-sided flow of artists 
cannot continue interminably, and that 
it can have nothing but a most disas- 
trous effect upon the whole business side 
of music when it is finally brought to a 
stop by natural causes. 

There is even a certain amount of 
opposition on the part of the public it- 
self. This, however, is not very con- 
siderable, and is probably merely a ves 
tige of the old superstition that fine art 
can come only from Europe. This 
rather curious complex dates from the 
time when America was culturally de- 
pendent, and under the necessity of im- 
porting all its artists and professionals 
from Europe. This time is long past, 
and it is the belief of AGMA that only 
the abusive restrictions and prejudices 
of certain European governments are 
keeping alive what remnants of this 
complex still remain. A free and healthy 
interchange of American and European 
talent would wipe it out in a moment. 


Free Interchange Sought 


It is this free and healthy interchange 
that is sought by AGMA. At the 
present moment certain European na- 
tions, acting under the misguided policy 
of isolation, are creating conditions 
which have an unfortunate repercus- 
sion here. Unprincipled and irrespon- 
sible producers are bringing to America 
musicians who are in no way qualified 
to compete with the recognized artists— 
American and European—who are legiti- 
mately in America. Because there is no 
provision for the relief of the pressure 
by a corresponding exchange of Ameri- 
can musicians with Europe, a serious 

(Continued on page 185) 
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Presented by 


The Concerts Association 
of America 


F. C. SCHANG, Secretary 


Tan Concerts Association of 
America opposes the Dickstein 
Bill (HR 30), on which hearings 
are to be held in the present Congress. 
It feels that the bill, while drawn from 
sincere motives, and designed to pro- 
tect American talent, fails of that pur- 
pose. It feels, moreover, that when the 
true effect of the bill is understood by 
American artists, those artists will be 
even more opposed to it than the con- 
cert managers. 

Argument against this bill by the As- 
sociation results from a conviction by 
its membership that the abuse which the 
bill is supposed to remedy does not in 
fact exist today, either affirmatively or 
negatively; i.e.: a) The competition of 
foreign artists with Americans in the 
United States is negligible; and b) It 
is not true that Americans cannot ap- 
pear with profit in Europe. 

There are two major concert man- 
agements in the United States: the 
Columbia Concerts Corporation and the 
NBC Artists Service. An analysis of 
the lists of artists of these two manage- 


ments, which handle the business of 
about 200 artists and organizations, 
shows that 75 per cent of them are 


either American-born or American cit- 
izens. This would represent the two 
lists which include the most foreign art- 
ists. Artists under other managements 
will show a much higher American 
average, because foreign artists prefer 
to come with these two leading agencies. 

Now, it is necessary to realize that 
in relation to the whole amusement 
business the concert part of it in the 
United States stands at the very lowest 
order of public approval. Sporting 
spectacles, motion-picture  entertain- 
ments, circuses, fairs, musical comedies, 
legitimate dramatic performances, and 
opera—all are preferred by the Amer- 
ican public to concerts, and it is on 
these forms of amusement that the pub- 
lic lavishes its patronage. The patron- 
age gained for concerts is wrested from 
a small group of musical enthusiasts, 
and to increase the numbers in this 
group requires constant and energetic 
exploitation. The interest of the general 
public and of this musical public in par- 
ticular has always been kept alive in 
the past, and is now being kept alive al 
most entirely, by the personal appear- 
ances of so-called drawing cards, i.e., 
great musical personalities whole world- 
famous names infiltrate from the upper 
strata of the cultivated few into the 
larger group of the less educated. In the 
United States the history of prosperity 
in the concert business has always been 
the history of drawing-cards. 


Number of Drawing-Cards Limited 


Now, the number of drawing-cards 
which the world is able to supply is 
very limited indeed, and we can accom- 
modate as many foreign drawing-cards 
in this country as we can possibly in- 
duce to come to these shores. There 
are so few drawing-cards alive now 
that they can readily be named without 
much challenge. For obvious reasons 


17 


their names are withheld here; but 
within the classifications of the Dick- 
stein Bill, i.e., vocal musicians, operatic 
singers, solo dancers, solo instrument- 
alists, and orchestral conductors, there 
are only fifteen living drawing-cards, 
divided as follows: instrumentalists, 
five; male singers, four; female sing- 
ers, three; orchestral conductors, three; 
dancers, none. 


Not only is this paucity of drawing 
cards apparent now; it has been true 
even to a more remarkable degree in 
the past. For instance, it is still pos- 
sible to recall from memory those few 
drawing cards who have worked in the 
last quarter century. Nine female 
vocalists may be called to mind (Farrar, 
Garden, Gluck, Galli-Curci, Schumann- 
Heink, Sembrich, Melba, Marion Tal- 
ley) and three male vocalists (Caruso, 
McCormack, Chaliapin). There are 
two instrumentalists (Elman and Pad- 
erewski), two conductors (Nikisch and 
Muck), and three solo dancers (Pav- 
lowa, Nijinski, Isidora Duncan). In 
the field of female vocalists, if you add 
the names of Patti and Jenny Lind, you 
have about covered all the drawing- 
cards that ever existed in this field since 
the country started. From the number 
of artists active in the field, and the 
number who actually achieve world 
drawing-power, it can be seen that the 
chances are 1000 to one. 


Public Decides on Favorites 


The point of this argument revolves 
about these two ratios: While the concert 
managements are managing three Ameri- 
cans to every one alien, the ratio of the 
drawing-cards is one American to two 
aliens. Of fifteen drawing-cards mentioned 
above, five are American-born and _ ten 
foreign-born. Of sixteen drawing-cards 
listed as living in the last quarter century, 
thirteen are foreign-born and only three 
American-born. 


Now, if American artists have three oppor- 
tunities out of four for reaching the golden 
rewards which are bestowed upon such 
drawing-cards, they are receiving as much 
as they may expect. Nothing could be 
gained by giving them four out of four 
opportunities, because—and this is very im- 
portant—there is a factor in the develop- 
ment of musical values which does not 
exist correspondingly in the development 
of commodity values. That factor is public 
approval. It is the public that decides 
whether an artist is a drawing-card or not. 
Tariff barriers, if you please, might be 
conceived efficacious in controlling the in- 
flux of raw materials, because the public 
has no interest in raw materials. But the 
idea of creating artistic values by statute 
is one that logic repels and history refutes. 

While the number of drawing-cards is 
preponderantly among alien-born, a con- 
siderable number of these aliens are now 
American citizens, which accentuates an- 
other vital weakness in the Dickstein Bill 
It is sought by making exceptions to its 
drastic restrictions to cover this evident 
weakness. Thus, while Kreisler would 
probably never be kept out of this country, 
it is not so certain that Lily Pons and 
Kirsten Flagstad would have been able to 
get into the country under the letter of 
this act. Of these two singers it may be 
said that Pons was totally unknown when 
brought to America, not having ever even 
appeared in the capital of her own coun 
try; and Flagstad had been singing a 
number of years without any local rec- 
ognition. The Pons career is a complete 
American product, and she is a drawing- 
card in Europe because the American pub- 
lic made her one here. Flagstad was not 
a drawing-card in Europe prior to her 
appearance here 

It is not true that Americans cannot 
appear with profit in Europe. Certain 


(Continued on page 185) 
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What To Do With The Hands | aortic 


SEVERAL SOLUTIONS FOR ONE 
OF THE SERIOUS PROBLEMS 
CONFRONTING ALL WHO SING 














FOUR 


ONE 


Cut up old stockings to supply material for hooked rugs. This will 
make a vibrato useful as well as ornamental. Care should be taken to 


avoid runs and darned places in the middle register. 


TWO 


Sharpen pencils on narrow vowels when singing intervals expected to 
be one or more hexameters flat. Well placed behind the ear, the point 
directed backward and Westward, one such pencil may help in focus- 
ing those tones which, for the sake of a perfectly equalized scale, 
should seem to emanate from the spectacles of the accompanist. 


THREE 
Tear up telephone books—particularly to be recommended for highly- 


strung soloists with orchestra who are tempted to strangle the con- 


ductor or toss tear bombs into the percussion. 


FOUR 


Do card tricks or tell fortunes—dependable first aid in severe cases of 





coloratura. To overcome stage fright or sudden weakness due to 
grupetto or mesa da voce, point pathetically to the two of clubs and 
think soulfully of the four of diamonds. 





(Quoted from one of at least three still unpublished 


books on How to Succeed Though A _ Singer 
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An American Composer Surveys 


N terms of 1937, not 1927, not 1917, 

not 1907, what is happening in 
“modern” or “contemporary” music ? 

If the experimental writing of the 
atonal and polytonal extremists be- 
longs te the past, what has taken its 
place? 

If there is a substantial residue from 
the so-called “‘post-war’ era of radi- 
cal adventuring, either Conceptually or 
in details of technique or form—what 
is this residue ? 

With these questions in mind, one of 
America’s outstanding Creative 
cians, Dr. Howard Hanson, compose 
of the opera ‘Merry Mount’ and of 
an impressive series Of symphonic 


mus! 


works, director of the Eastman School 
of Music and moving spirit in the 
notable series of concerts of new 
music by \merican composers given 
over a course of years at Rochester, 
was requested to give MUsicaL AMER 
1cA’s readers his views on the status 


of composition today. 

The succeeding article states thos« 
views in the light of Dr. Hanson's 
exceptional experience and special in 
sight into the involved 


The Editor 


issues 
music 


ONTEMPORARY 
itself into two fairly 
divisions (| am liniting 


here to a discussion of 


“serious 


divides 
definite 
invselt 
so calle | 


music” to the field 


aS opposed 


of popular music.) The first division 
is represented by those composers 
who are more or less obviouslv a 
part of the main stream of music in 
that their technical as well as esthetic 
development definitely springs from the 
past. The works of these composers 
may vary greatly in “originality Some 


may be so conservative that their music 


sounds not like an outgrowth of the 
music of the past but almost like dup 
lication—a photogr: aph, if you will—of 
that music. Others will expand the 
techniques hich they have inherited 
from the older masters to the point 
where the average lavman mav for a 
moment lose sight of the chain binding 
them to their predecessors. To the well 
equipped musician, however, I believe 


that the clearness of the biological link 


will always be apparent 

rhe outstanding example of this 
group, in my opinion, is Jean Sibelius. 
His music connects itself with the past 
through many strong chains In the 


first place, in spite of all that has been 
written concerning the “stoical. bleak 
and gray” qualities of his music, it is 
music of supreme emotional powet 
The technique of its form indicates the 
hand of the master, but the content of 
the music is vital and warm-blooded 
Such a work as the Fourth Symphony, 
for example, which has been pronounced 


“enigmatic” by some reviewers, becomes 
crystal clear in texture and emotionally 
gripping in content after it has been 
listened to with concentrated attention 
To this group belong obviously the 
works of Strauss and Ravel lo this 
group also belong the works of Stray 
insky up to and including ‘Le Sacre 
du Printemps’ To this grout also be 


long the earlier works of 


In 


Schanbe rg 


our own country this attitude is 


represented to choose a few composers 
at random—by such men as Leo Sow 
erby. Roget Sessions. Randall Chomp 
son, Roy Harris, John Alden Carpentet 
ind manv others 
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What of Music Today—lts Means, Its Trends? 


His Field of Creative Art in the Light of 1937 





Dr. 


On the whole the works of these 


posers should be capable of understand 


com 


ing by any sympathetic audience that is 
willing to bring to their works an atten 
tive ear and a concentrated mind. The 
music of these men, though it may from 
time to time present to the audiences 
puzzling moments, does not on the 
whole depart from what I call the main 
stream of musical thought. We can, I 
believe, with safety say that this music 


presents no ultimate obstacle to the list 
ener. The music from composers such 
as these, even in its most “advanced” 
moments, is not technically more dif 
ficult in comparison to the music of the 
nineteenth century than was, for ex 
imple, the music of Wagner to the 
music which immediately preceded him 

When to the group 
of composers, we encounter a somewhat 
different point Their attitude 
as I see it concerns itself with a 
departure from the traditions of the 
a sound development 


we come second 


of view. 
more 
past 
and 


and less with 


expansion of its resources The most ob 
vious type of such music which comes 
to the mind is that music which we call 
with a fair degree of accur: “y the poly- 


schnell stvle. The 
string quartet 
begins with a 


atonal, o1 
who has heard a 
the first 


phonal, 
layman 


in which violin 


melodic pattern of rather vague but 
perhaps rhythmically energetic type, to 
be joined shortly bv the second violinist 
who apparently has never had an op 


portunity of making the acquaintance 
of the first and plays along with a fin 
sense of independence, to be joined 
eventually bv a violist and ‘cellist who 
ire also apparently firm believers in 





Howard Hanson: 


Byron 


The Photograph Shows Him With the Original Score of ‘Merry Mount 


the philosophy of rugged individualis1 
will know the type of music to which 
| refer. I am not challenging the il 
idity of such music, but there can Ix 
little doubt but that the reaction of the 
iverage listener and of a good man 
musicians to this manner of music 1s 
very much in accord with the toregoing 
impression 

It is this type of musk which most 
frequently calls forth and merits the 
term “modern” as used by the casual 
listener. It is also this category of 
music which causes the listener the most 
grievous concern and which prejudice 


him — all contemporary musik 
The average listener, having heard, for 
example, a 5 sniaeiionhe piece in whicl 


the individual voices of the orchestra 
have meandered along for twenty min 
utes with a fine disregard of their 
brother and sister instruments, is quite 
apt to shun the concert hall the next 
time “modern” music is announced 
The technical explanation is fair] 
simple. The music of the fifteenth 
sixteenth centuries developed a_ pol 
phonic style which, in my opinion, | 
never been surpassed The year 1685 
saw the birth of two great contraput 
tists of a later period, George Frederi 
Handel and Johann Sebastian Bac! 
both of whom, but particularly the lat 
ter, developed not only a vocal pol 
phony but an instrumental polyphor 
of surpassing richness of texture, grat 
deur of emotional ind spiritual content 
is well as technical dexterity Phi 
was followed, as every student of his 
torv knows, by a long homophonic and 
harmonic development, in which cou 


hvtl n 


‘ 
nstructior that 


rich could be 


Morgan. Rochester 
but second 
aknesses of much 
sm” of the twen 
soct < nplet 
thm 
evel pmet t 
to be distinct 
ee e obvious 
Suk striking 
readv referred to 
| end street To 
ge for the layman, it 
point out that cer 
onic patterns in this 
uled enormously ef 
performance, con 


used 


nstituted a manner 





t contribute a tech 
nfit expanded 
nf useful in 

eS music 
who felt that the 

e past were stifling 


turned 
which 
in the 
wwever 

The 


con 


cedure 
example 
of sur 
They are, 

Gan onal 
to be 
sense 
which 
se of his 


¢ wine lines 


beauty 
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American Music Criticism Before Its 





Tracing to Their Gifted Authors 
Unsigned Reviews of Early Days 


By Ropert SasBin 


USICAL criticism did not 

spring full-armed in the world 

of our fathers. Our grand- 
fathers and their fathers went faithfully 
to opera and concerts, and read their 
morning papers with the same censor- 
ious Or commendatory interest with 
which people read them today. Nor 
was it a colorless age. As James Hune- 
ker remarked in his autobiography: 
“Editors punched each other, wrote ter- 
rific imsults, and started libel suits. 
which usually ended before the bar— 
but not of justice”. Sound taste, bril- 
liant writing, and a musical philosophy 
can be had im any age and any country 
where music exists. 

It is all too easy to judge by the 
present, and to conceive the latest to be 
always the best in music as in other 
things. But if we orient ourselves to 
the conditions of other days, we can 





John S. Dwight 


learn much both in method and manner 
of musical thinking. There are a num- 
ber of primary points to be remembered. 
Practically all criticism until the ‘nine- 
ties was unsigned. It had thus the im- 
personal weight of a statement of fact, 
like a news story, rather than opinion, 
even though individual critics were well 
known at the time. To identify particu- 
lar writers one must become a sort of 
mewspaper detective, using every clue 
which style, taste, or biographical in- 
formation may reveal. This criticism 
was, moreover, preponderantly con- 
cerned with singing, for symphonic mu- 
sic followed long after opera in the 
public eye. Since the reading public 
was smaller, in a sense more select than 
ours, criticism was often addressed to 
am audience of connoisseurs. On the 
other hand, charlatanry and ignorance 
were more unabashed. 

Two quotations will serve to mark 
the two poles of musical writing. We 
find the following remarkable comment 
in the New York Mirror of 1838: 


“The Adagio in E, four sharps, 
major, is perfectly thrilling. . . . The 
moment Mr. Seguin opened his mouth, 
the corresponding feature of his audi- 
ence assumed the same appearance. 
There is no straining after double 


F’s or S’s or D’s. They come round 
and full and harmonious.” 


But to forestall the easy generaliza- 
tion that this is typical of a callow era 


in music, we have this amusing and pen- 


etrating comment from the United 
States Magazine and Democratic Re- 
view of April, 1847, which attracted 
the attention of Philip Hale: 


“In his vocalization Beneventano 
usually contrives to introduce all of 
the vowels of the alphabet in the space 
of a couple of bars, and when he starts 
on one of the meaningless roulades, 
with which he is fond of interluding 
his music, for the purpose of display- 
ing the flexibility of his voice, we may 
be generally sure of his going through 
many of the bodily contortions of an 
india rubber posture man in a circus 
ring. In the midst of the famous quar- 
tette scene (sic!) of ‘Lucia’ he breaks 
the dramatic interest of the scene by 
striding to the front of the stage, with 
his arms extended, when, clapping both 
hands upon his breast, after the fashion 
of a goose, with his body imminent 
above the footlights, as if diving head 
first into the astounded kettle-drums, 
he shouts forth sounds like ‘ay-hay 
heel meo sa-han-gway-hay lo-lo tra- 
deeta hah-hah-hah-ha,’ etc., which is 
his version of ‘ella e il mio sangue I’ho 
tradita.’”’ 

The Beneventanos are by no means 
extinct, but one wonders how many cri- 
tics of today could and would dare treat 
them in this fashion. 

Criticism did not always take refuge 
in a cloud of flowery generalizations, 
despite the rhetorical conventions of the 
time. Many writers knew every phrase 
of the operas and other music they heard. 
In the New York Tribune of Jan. 15, 
1864, we find the following: 


“Mme. Borchard has an excellent 

soprano voice, with a good style and 
method, except in a few points. 
She overdid a cadenza by repeating 
the climax, and over-emphasizing cer- 
tain ante-penultimate and penultimate 
notes of a phrase, very much after the 
fashion of certain contraltos some years 
since, for the purpose of displaying 
their low notes. The other error was 
overhaste in descending chromatic 
scales, whereby the notes were fused, 
instead of being given distinctly.” 


The opera on this occasion was Bal- 
fe’s ‘Bohemian Girl’. The critic re- 
marked also that another member of the 
cast had “a basso-cantante or rather a 
barytone voice, of rare power” and that 
the tenor’s “mode of uttering the perora- 
tions of his phrases was particularly fel- 
icitous”. The conductor was Theodore 
Thomas, who was duly praised for his 
spirit and accuracy. 


When J. S. Dwight Praised Wagner 


Nor is it safe to assume that all 
writers were hopelessly conservative, 
for we find that high priest of Mozart 
and Beethoven, John Sullivan Dwight, 
writing of the Wagner ‘Faust’ Over- 
ture when it was first played in Boston 
on Jan. 3, 1857 that it was “profound 
in sentiment, original in conception, 
logical in treatment, euphonious as well 
as bold in instrumentation, and mar- 
vellously interesting to the end”. Of 
course, Dwight’s whole philosophy of 
music was opposed to the Wagner- 
Liszt influence, and most of the writing 


Henry C. Watson 


of the time was on a distinctly lower 
level, but there were too many inter- 
esting exceptions to the general run 
of dullness or incompetence to make 
the common assumption that the critics 
of the time were hacks or charlatans an 
easy one. The English critic Chorley, 
who heard ‘Tannhauser’ in Dresden in 
the forties, wrote: “I remember the 
howling, whining, bawling of Herr 
Tichatschek (to sing or vocally to de- 
claim this scene is impossible)”. He 
referred to the long narrative in the 
third act. 

The public understanding was not, 
however, very much developed for sym- 
phonic music, if we may take the note 
published in the program of the New 
York Philharmonic Society on Feb. 18, 
1843, when Beethoven’s Third Sym 
phony was introduced to America, as 
a reliable indication: 

“This great work was commenced 
when Napoleon was first Consul, and 
was intended to portray the workings 
of that extraordinary man’s mind. In 
the first movement, the simple subject, 
keeping its uninterrupted way through 
harmonies that at times seem in almost 
chaotic confusion, is a grand idea of 
Napoleon’s determination of charac 
ter. The second movement is descrip- 
tive of the funeral honors paid to one 
of his favorite generals, and is entitled 
‘Funeral March on the Death of a 








Golden Age 





William Henry Fry 


Hero. The winding up of this move- 
ment represents the faltering steps of 
the last gazers into the grave, and the 
listener hears the tears om 
cofin ere the funeral volley is 


Tall 








and repeated faintly by an echo 

third movement (Minuet and Trio 

describes the homeward march of the 

soldiery, and the Finale is a combm- 
tion of French Revolutionary airs put 
together in a manner that mo ome save 
3eethoven could have imagimed.™ (! 

Twenty-five years later this prograr 
note was finally deleted after complaints 
from the Tribune critic, John R. G 
Hassard. 

Two comments W serve fT $ 
the improvement in the approach t 
instrumental music, and at the same 
time the importance of personality and 
background in the criticism of the d 
If a staff member happened to be a 
skilled musician or critic, well and good 
If not, few editors cared. Henry C 
Watson, an English music who came 
over in 1840, fathered number of 


short lived periodicals on music and art 
I 


For a time he was on the 7ribune, am 
later became editor chief of Frank 
Leslie’s Jilustrated Newspaper. He 
had considerable standing im his da 
An Ironical Improvement 

In the Musical Times, one of his ven- 
tures, we find the following comment 
in 1848 on Strakosch, the popular 
virtuoso : 


“We might expend whole heaps of 
poetry involving an endless mumber of 
comparisons such as the falling moon- 
beams upon the water—the dews om the 


flowers, the spray of the fountains, 
etc. etc., J 


but we doubt if we would 
get any nearer to a description of his 
touch”. He continues that by the shift- 


ing of the pianist’s hands “four and 

even five octaves of chords will be 

sounding at once. Our readers may 
imagine from this how grand must be 
the effects.” 

No mention of the program was 
made in this review. It does, however 
mark an advance in its half-iromic pr 
test against flowery writing. In other 
articles Watson showed a sincere ck 


sire to improve general taste, im so far 
as he knew how 
If we turn to the New York Trt 


une of Jan. 9, 1866, we find criticism 
of far higher qualit We safely 
attribute the following mments t 
John R. G. Hassard, who began an asso- 
ciation with the Tribume im this vear 


{ C ontinucd peor 2 
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What of the Stars of Yesteryear-—~THE AFTERSONG 


(Continued from page 14) 
she reigned for a few, but very brilliant 
seasons. She reads many American 
books and keeps up her correspondence 
with American friends and welcomes 
those who seek her out where she now 
lives. 

Mme. Ternina, who is now seventy: 
three years old, was first heard in 
America with Walter Damrosch’s opera 
company in 1896, after she had been a 
popular Wagnerian soprano in Bremen, 
Leipzig, and Munich. Her Metropoli- 
tan debut was made in the season of 
1899-1900. The following season, on 
Feb. 4, 1901, she created for America 
Puccini’s ‘Tosca’, with Scotti singing 
the first of his American Scarpias. Her 
Kundry, which she had sung at Bay- 
reuth in 1899, was sung in the first 
production anywhere excepting Bay- 
reuth, on Dec. 24, 1903. The singer, 
about 1905, developed facial paralysis 
as the result of a cold caught during a 
mountain-climbing excursion. In spite 
of this, she sang at Covent Garden one 
season and then retired, although vocal- 
ly still in her prime. She spent the 
winter of 1909 in New York teaching at 
the Institute of Musical Art. 


Leo Slezak Now a Screen Actor 


Leo Slezak, the heroic tenor whose 
Otello is still remembered by Metropoli- 
tam Opera goers, makes his home in 
Vienna across from the State Opera, but 
he says that its proximity does not 
tempt him to want to sing there again. 
He made his final appearance there as 
Otello some years ago, and simply re- 
quested not to be put on again. 

Since then, he has found a new field 
of activity in motion pictures where his 
imdividual brand of humor finds a popu- 
lar outlet. He is always a hit in the 
role of the typical Viennese cabby and 
other humorous old men, and in the past 
few years he has appeared in no less 
than seventeen films portraying this sort 
of character. One of his great successes 
was as Falstaff in a screen version of 
The Merry Wives of Windsor’. He is 
scheduled to make a British film this 
spring, entitled “The Man Without a 
Dwelling’. After this he will take a 
long holiday in Greece and Sicily. 

Mr. Slezak was born in Moravia in 
1876, and after singing in the chorus 
of the opera at Brno, he made his debut 
as Lohengrin in the same opera house 
in 1895. He made his London and New 
York debuts in the same role, Otello, in 
the same year, 1909, and sang at the 
Metropolitan until 1912. His repertoire 
is said to have included sixty operas 


Edyth Walker Regrets She 
Act in Movies 


Cannot 


Edyth Walker, although her career 
was mainly in Europe, has returned to 
the land of her birth and now lives in 
New York, where she devotes her time 
to teaching singing and operatic acting. 

“Being a private citizen,” said Miss 
Walker, “has many advantages, but I 
wish I were forty vears younger ! What 

wouldn’t do in the movies .. .!” 

Miss Walker voluntarily closed her 
ureer shortly after the war. “I was 
walking down the street in Amsterdam, 
Holland,” she said, “the morning after 
[ had sung ‘Gétterdammerung’ there, 
und I decided to quit. I sang occasion- 
uly for charity, and then retired to 
private life, first in Paris, and now here 
mn New York.” 

The Metropolitan heard Miss Walker 





WHO WAS SHE?—A Metropolitan Rehearsal During the Grau Era. An Unidentified 

Led by an Equally Unidentified Conductor While Three Possible but Not Remembered Celebrities Listen at the Side of the Stage. Note 

the Door in Proscenium Arch Through Which the Singers Used to Come to Make Their Bows, Also the Apron Stege and the Rail Around the 
Orchestra Pit. These Were All Removed When Heinrich Conried Took Over the Opera House im 1903. 


chiefly in mezzo-soprano and contralto 
roles, from 1903 to 1906. She made her 
debut there as Amneris in a perform- 
ance of ‘Aida’ given on Nov. 30, 1903. 
She also sang Briinnhilde in ‘Die Wal- 
ktre’. On her return to Europe, she 
appeared principally in dramatic so- 
prano roles. She was the Ortrud and 
the Kundry at Bayreuth in 1908, and 
“guested” at most of the important Eu- 
ropean opera houses. Her first operatic 
appearance was as Fidés in ‘Le Pro- 
phete’ in Berlin in 1894. 


Zélie de Lussan Living in London 


Zélie de Lussan, although an Ameri- 
can, a great deal of whose career was 
in her native land, makes her home in 
the British capital where she has lived 
since 1907, when she married Angelo 
Fronani, a pianist. She retired to private 
life at the time of her marriage except 
for appearances in vaudeville the fol- 
lowing season. 

Mme. de Lussan’s Carmen was one 
much admired though it was her lot to 
appear in it at about the same time as 
Emma Calvé, whose success in the role 
amounted to a furore. Indeed Mme. de 
Lussan replaced Calvé when that singer 
was absent from the Metropolitan in 
1894, making her debut there in the role 
with Melba as Micaéla, Jean de Reszke 
as Don José, and Edouard singing Esca 
millo for the first time anywhere. 

She was born in New York of French 
parents and made her early operatic 
appearance with the popular Boston 
Ideals. After her Metropolitan davs she 
sang in Col. Savage’s English Grand 
Opera Company. 

Emma Nevada Now Teaching Abroad 


Although Emma Nevada never sang 


at the Metropolitan, she was a leading 
coloratura soprano at the old Aca- 
demy of Music. Now in her seventy- 
fifth year, she makes her home in Lon- 
don. Both she and her husband, Dr 
Raymond Palmer, at one time an emi 
nent English surgeon, are suffering 
from a serious motor accident of several 
years ago. Dr. Palmer has become com- 
pletely blind and Mme. Nevada’s sight 
is greatly impaired. She occupies some 
of her time teaching, and one of her 
most successful pupils is her daughter, 
Mignon, named after the opera in which 
her mother was especially popular. The 
composer, Ambroise Thomas, was the 
daughter’s godfather. 

Mme. Nevada’s maiden name was 
Wixom but this being difficult for 
most Europeans to pronounce, she 
changed it to the name of the town in 
California near where she was born in 
1862. She studied with Marchesi in 
Vienna and made her debut in ‘La 
Sonnambula’ in London in 1880. Her 
first American appearances were in 
Mapleson’s company at The Academy 
of Music, New York, in 1884. 


Her Garden and Music Farrar’s 
Chief Interests 


Although Geraldine Farrar has made 
her home at Ridgefield, Conn., for about 
ten years, where her garden occupies 
much of her time during spring and 
summer, she still keeps up her interest 
in music as an auditor. She is frequent- 
ly seen in the audience at the Metropoli- 
tan where she reigned uninterruptedly 
for sixteen years. For a time she acted 
as commentator for the operatic broad 
casts made during the Saturday matinee 
performances. In a letter, she writes: 


Prima-Donna Is Rehearsing with am Orchestra 


s 


“By the example and loyalty to the 
most exacting of t Muses— Music— 
must the worshippers of a previous de- 
cade imspire to the highest purpose im 
her service, those youmg and tender 
votaries along the highway of art. 

“Life flows on. Art remains, imper- 
ishable in beauty and appeal. The few 

I 


fal 


who can carry their banner on high, 
do so by reason of their complete hr- 
nility and self-denial im the dedication 
of themselves to an achievement that 
lies close and even beyond the glorious 
horizon of the stars!” 

Miss Farrar carried this banner from 
the time of her debut as Marguerite in 
Berlin in 1901 at the age of nimeteen, 
until her retirement from the Metropoli- 
tan as Zaza on April 21, 1922. Her ap- 
pearances at the Metropolitan alone 
reached the amazing total of 497 per- 
formances in thirty roles. 


Emma Eames Makes Home in Paris 


Emma Eames makes her home im 
Paris, but spends a portion of each year 
in America visiting her friends and re- 
visiting the scenes of some of her great- 
est operatic triumphs She has also 
done some teaching 

Subsequent to her formal withdrawal 
from opera after a performance of 
‘Tosca’ at the Metropolitan in 1999, she 
made only two more appearances on the 
stage, as Tosca and Desdemona with the 
Boston Opera Company im December 
1911. The same year she married 
Emilio de Gogorza, the baritome with 
whom she sang im concert 

Mme. Eames was born in Shangchai 
China, in 1867 and passed her childhood 
in Bath, Me. Her oa c 









peratx 


debut was 


(Continued on page 
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‘CAPONSACCHIT ACHIEVES AMERICAN PREMIERE 


MRTERERAENE HHL ite ut ’ " . . 


‘CAPONSACCHI’—Opera in English in 

3 three acts with prologue and epilogue. 
3 Music by Richard Hageman book by 
= Arthur Goodrich, based on a play by 
Mr. Goodrich and Rose A. Palmer de- 


= rived from Robert Browning’s “The 
Ring and the Book.’ First per- 
: formance in America. Metropolitan 
3 Opera House, Feb. 4, evening: 
= Caponsdcchi ..........:. Mario Chamlee 
Guido Franceschini....Lawrence Tibbett 
Pope Innocent XII..... Norman Cordon 
T+; chp cs dbs 4 anne Louis D’Angelo 
RRS RS George Cehanovsky 
le a a dike 08.08 Giordano Paltrinieri 
ON Ca ee James Wolfe 
ld ta e's, «vic bn bbe John Gurney 
Ee en Max Altglass 
SR ey Arnold Gabor 
Canon Conti.......... Wilfred Engelman 
SE TOLD wd ie dof Shin WAR Oh John Gurney 
EY ahs ot sae bike ots ot George Rasely 
=: Governor of Arezzo..... Norman Cordon 
Archbishop of Arezzo...... James Wolfe 


Innkeeper at Castelnuova. Louis D’Angelo 
ED 350 vin ve 4-0 Giordano Paltrinieri 
Ee nbn Sb +64 waa George Cehanovsky 


Messenger .......... Giordano Paltrinieri 
Rr Helen Jepson 
DE a dick wcess vbbss bene Doris Doe 
ED. o's waives $0 URE Anna Kaskas 
A ee Lucielle Browning 
Conductor ........ Richard Hageman 
Stage Director........ Désiré Défrére : 


site 


By Oscar THOMPSON 
EVENTEENTH in the line of 
American stage works produced 
at the Metropolitan, Richard Hage- 

man’s ‘Caponsacchi’ achieved its post- 
poned American premiere on the evening 
of Feb. 4, with the composer conducting. 
Unlike any of its predecessors among 
the fifteen operas and two ballets that 
make up the seventeen, ‘Caponsacchi’ 
had been brought to first performance 
elsewhere and this was not a 
premiere. Having already been proved 
stageworthy in Freiburg, Miinster and 
Vienna, the Hageman opus came to the 
Metropolitan on a footing more nearly) 
that of the ordinary European impor- 
tation than was true of those earlier 
American scores which had to face a 
devastating first trial in surroundings 
very different from those of some sec- 
ondary European opera house. Nor was 
the music of this newest vernacular 
opera utterly unfamiliar to American 
ears, though it would be stretching a 
point to infer close acquaintance with it 
on the part of the audience at the first 
Metropolitan performance because of 
the broadcasting of the prologue and the 
first act from Freiburg in 1932 and the 
later playing of excerpts from the car- 
nival scene by the Chicago Symphony 
Orchestra. This was a first performance 
in English; those abroad have been in 
German. 

Given a _ preponderantly American 
cast that included Lawrence Tibbett, 
Mario Chamlee and Helen Jepson, and 
mounted with an eye to color and spec- 
tacle— though the program made no 
reference to the designer of the scenery, 
some of which apparently had come out 


world 


of other productions—the new American 
work assumably had every opportunity 
tc assert its full measure of appeal. It 
had been thoroughly rehearsed and the 
composer conducted it with the finality 
and the fervor of one who knew just 
what effects were wanted and how they 
obtained. The 
played well and the stage management 
of Désiré Défrére was of the experi 
enced rather than the experimental 
order. 


were to be orchestra 


Applause came readily and cur- 


Hageman’s Opera Produced 
At the Metropolitan 


Tibbett, Jepson and Chamlee Head Cast 


of Introductory Performance, with 


the Composer Conducting 


tain bows were many, with Mr. Hage- 
man having his particular place in both. 
The production originally was planned 
for the supplementary season last 
Spring. As a festivity, quite aside from 
the art considerations involved, the de- 
cision to carry the premiere over until 
the regular winter season was altogether 
te be applauded. Just why it should 
have to come on the same day as an 
important revival — Rimsky-Korsakoff’s 
‘Le Coq d’Or’ in the afternoon, with 
some of the same participants—is one of 
those mysteries that only the custodians 
of a complicated repertoire, beset with 
subscription problems (and in this case, 
it is said, by some special tribulations 
that had to do with a plan for broad- 
casting which had to be 
could be expected to comprehend 


abandoned ) 


Viewed as any European novelty 
might be viewed—and the composer, it 
may be well to remember, was a mat 
mature in years and in his musical ac 
complishments before he came to this 
country—Caponsacchi’ propounds inter- 
esting questions as to the suitability of 
the subject for operatic treatment; the 
more so, since the composer undertook 
the task primarily because he felt that 
in the successful play by Arthur Good 
rich and Rose Palmer he had found that 
rarest of rare phenomena, a text that 
fairly cried out for musical translitera- 
tion. 


Sources of the Libretto 


First a citation of fact in a yellowing 
legal document bearing on a court trial 
in Renaissance Italy, then the narra- 
tive substance of Robert Browning’s 
celebrated dramatic poem, ‘The Ring 
and the Book’, published near the end 
of the eighteen-sixties, and next a ro- 
mantic vehicle for Walter Hampden, as 
done over in the dialogue of the spoken 
theatre of a decade ago, the basic plot is 
one of movement, violence and brutality, 
contrasted with sacrificial devotion. As 
the opera deals with it—Mr. Hageman 
having had the collaboration of the 
playwright, Mr. Goodrich, his brother 
in-law—the visual unfoldment is 
what it was in the drama acted far and 


much 


wide by Hampden 

There are three acts, a prologue and 
an epilogue. The prologue concerns 
itself with the trial of Guido Frances 
chini, a ferocious count—“the ignoble 
noble” as he is described in one of the 
libretto’s less fortunate lines — for the 
triple murder of his young wife, her 
father and her mother. He has great 


inflMence, and, with the populace stir 


lated to raise a clamor im his favor, ther 
are indications that the judges tting 
in a chamber at the Vatican. are m 
clined to demand more proof tham car 
be brought against him. Im admitting 


the triple killing, Guido contends that 
his crime was justifhe 
hi 

delity he charges against her, naming as 
her lover the priest Capomsacchi, who is 


m the case of 


~ 


s wife, Pompilia, because of the infi- 


the one witness against hin As for the 
murders of parents, the plea is self- 
defense. Unknown to the jodges-and 
and others in the courtroom the 
Pope, whose final judgment must pre 
vail, has seated himself behin rt 
sO as actually to hear the testimony i 
stead of depending om its tramscripti 
by the court. Capomsacc > asked t 
tell his story. Hearthrok rt 
killing of Pompulia, he begins 
Thereafter, his story $ a 
with Caponsacchi, Guido and I 
acting out their tragedy m the tradi 
tional operatic wax Act I pictures 
carnival at Arezzo, with damcmmg an 
masking, the while Guido plots with 
the governor to dispose of the count 
young wife so that thew cam get th 
hands on her fortume. Fearful of her 
lot. Pompilia unwitting! plavs into th 
hands by going to her husband's fellow 
conspirator to ask for protection. Protec 
tion comes to her from amother and un 
expected source, when Capomsaccht, wh 
has put off his priestly robes for a time 


and donned motley for the carnival. is 


trought across the murderous path of 
Guido. What Guido has wanted was to 
find or invent a lover for Pompilia. as 
an excuse for killing her. Im the two 
subsequent acts, he accomplishes his 
purpose Caponmsaccht. smnottem at the 
first sight of Pompilta. scents a2 trap 


and ign 


purporting to he expressions of the 


voung women’s imfatuation But the 
course of events compels him to aid her 
te escape from her hushand ine the 
sake of her unborn child. priest and 
roung matron take the road together 
headed for the home of her varents 
Forced to rest at am imn. thew fall int 
Guido’s hands. There is a fight — the 
second in as many acts—and the pair 
are detained. Im the third act. how 
ever. Pompilia is found safe with her 
father and mother—her child born. but 
taken away as precautiom against 
Guido’s treachery. Pompilia expects 
Caponsacchi. There comes 2 knocking 





Richard Hageman 
ut the door. A voice says it is the priest. 
But when the portal is opened, Guido 
and his henchmen rush upon the house- 
hold. The refusal of Pompilia to tell 
the whereabouts of the child results in 
(csuido murdering her mother and father 
before her eves. When she outfaces him, 
he orders his bravos to sink their knives 

her. Caponsacchi arrives—too late. 
He is in a fair way to dispose of Guido 
third officers 
moment 


—their encounter—when 


rrive—too 


There is a 


soon. 
tarewell as the expiring Pompilia is 
brought back to consciousness by the 
| of Caponsacchi’s voice. 

> priest's despairing cry of “Miserable 
ne!” ends the visualized narrative; the 
scene is again that of the court at the Vati 
an, and the Pope, stepping majestically 

m behind the curtain, announces sentence 
hen and there. Pompilia is extolled, Ca- 
onsacchi is proclaimed a hero and Guido 
s sentenced to die by the headman’s axe. 

bviously the tale is, in its essentials, 
d-blooded melodrama. Replete as it is 
with violent action, it hustles its characters 

1 and off the stage and sets them to grap- 

ng with one another in the approved 
nanner of swashbuckling novels and plays. 
But what can a composer do with sword 
fights and knockdowns? What, indeed, can 
he do with three murders in a row? The 
basic conception of opera, as a medium 
which finds scope for music in the devel- 
pment of the lyric scene—whether that 
development rests with the voices or with 
the orchestra ; whether it be the Mozartean 
type of lyric scene, the Verdian, the Wag- 
nerian or the Debussyan—runs contrary to 
any such excess of physical movement and 
to the exclamatory and explanatory word 
projection necessary to make clear the ruth- 
less purposes of this rapid-fire melodrama. 
Even Mascagni and Leoncavallo took their 
time over musical episodes when they came 
to deal out their thrillers. Their operas, 
melodramatic as they are, remain true to 
the lyric scene. 

Two hearings of ‘Caponsacchi’, one the 
dress rehearsal for the Opera Guild, the 
ther the first performance, convince the 
reviewer that Mr. Hageman set for him 
self a task that would have been a burden 
for any composer who ever lived and one 
that the more canny of opera writers would 
have put aside as unlikely to yield the 
lesired musical results. The play is too 
essentially still a play: there is of necessity 

o much w of music primarily to 





rifting 


-arry on the action and the dialogue, rather 
han music for the purpose of building 
oods or conveying the emotions of the 


Continued 


m page 23) 
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RIMSKY’S ‘GOLDEN COCKEREL’ CROWS IN REVIVAL 


SL) TY 


‘LE COQ D’OR’—Opera in French in 
three acts with prologue and epilogue. 
Music by Nikolai Rimsky-Korsakoff ; 
book by Vladimir Bielsky, based on the 
poem by Alexander Pushkin. Con- 
ductor, Gennaro Papi; stage director, 


Herbert Graf. Metropolitan Opera 
House, Feb. 4, afternoon: 
ll PR eee eres Lily Pons 
A idly v 60 edaw soba oe Ezio Pinza 
EE ose su cueeeedsetababes Doris Doe 
Astrologer ......... ..Nicholas Massue 
OS Gre Norman Cordon 


Prince-First Knight. . Giordano Paltrinieri 
Secone! Knight........ Wilfred Engelman =: 
Voice of the Golden Cock 

Thelma Votipka 
Gennaro Papi 


..Konrad Neuger z 
..Herbert Graf 


COMBUOONE cision 5 kc kc 
Chorus Master 
Stage Director... 


3SENT from the Metropolitan for 

eight seasons, Rimsky-Korsakoff’s 

fantastic and satirical opera, ‘Le 
Coq d’Or’, achieved on the afternoon of 
Feb. 4 what had the first indications of 
being the most successful of its several 
revivals at this house. The amusing and 
versicolorous Russian work returned at 
a special matinee performance for the 
benefit of the Schola Cantorum, the cur- 
tains closing only two and a half hours 
before they were parted again for the 
\merican premiere of Hageman’s 
‘Caponsacchi’. 

Though those who had kept abreast 
of Manhattan’s music whirl had_ been 
made acquainted with the opera in its 
original form through various per- 
formances under other auspices, this was 
the first representation at the Metro- 
politan that adhered to the intentions of 
the composer, as distinct from the trans 
mogrifications of a choreographer. 

When last heard and seen at the Met 
ropolitan on April 7, 1928, ‘Le Coq d’Or’ 
was still an operatic ballet, rather than 
an opera, utilizing a double cast, one of 
and follow 
ing out the scheme devised after Rim 
sky’s death by Fokine and adapted to 
the Metropolitan’s purposes by Adolit 
Bolm. The revival, like the very credit 
able perforances given a few years ago 
by the Art of Musical Russia, dispensed 
with the 


singers and one of dancers, 


dancers and was sung as 


straight opera Che language, however, 
remained the French of the Metropolli 
tan’s original production, which, the rec- 
ords show, achieved a total of forty-two 


‘CAPONSACCH?r 


(Continued from page 22) 


characters. What the personages of ‘Ca 
ponsacchi’ do is much more important than 
how they feel; with opera it is the precise 
opposite of this, if music is to exert its 
accustomed sway 
Characteristics of the Score 

These handicaps recognized, ‘Caponsac 
chi’ is not lacking in melody and there are 
several, if not many, true instances of th 
lyric scene. In one, Pompilia stands on a 
balcony, with Caponsacchi beneath, and 
tells of her discovery that motherhood is 
before her. Another is an episode at the 
wayside inn, when Pompilia takes in her 
arms the baby of another woman (Mari 
netta) and sings her thoughts of what is 
in store. The churchly music attendant on 
the Pope savers of arioso; and Guido has 
one dramatic solo of extended character 


AT 


Pons Sings the Princess, Pinza the King, in Production That Returns 
to the Composer’s Original Operatic Form 





King Dodon, as Embodied by Ezio Pinza (Centre) Goes Forth to War, in the First Act of ‘Le Coq d'Or’ 


performances in seven seasons, begit 
ning with that of 1917-18. 

The settings and the properties were 
still largely those of Willy Pogany’s 
designing, with some piecing out from 
other sources, and despite departures in 


the costuming, the opera changed less 


in its visual aspects than might have 
been expected But the personalities 
ot the singers inevitably counted for 


much more than they had done in the 
pantomime production, where, occupy- 
ing seats with members of the chorus on 
elevated tiers at the sides of the Stage, 


(Continued on page 128) 


METROPOLITAN 


that may as well be called an aria. These 
represent the score’s most effective music, 
so far as the vocal writing is concerned 
Scenes are connected by interludes; and 
these, with some moderately engaging bal 
let music for the carnival scene, bespeak 
a gift for orchestration. Adroitly utilized 
in the carnival music is an Italian folk tune, 
said to have been suggested by Arturo 
Toscanini. The chorus is liberally em 
ployed offstage as a melodic background for 
various dramatic incidents in which the 
irincipals have to be limited to almost th 
accents of speech 

The score, as it comes to the listene: 
in the theatre, has fluency, variety of pace 
and color, an ebb and flow of agreeable ii 
not prosilient melody, and publishes th 
text with a very creditable average oi in 
telligibility and appropriateness, thoug! 
here and there unfortunate phrases are ti 





be tound, some because the words them 
selves ck invite musical re-statement, 
some because the intervals or the time 
values do not conform to the shape and 
meaning of the text. The time has not yet 
arrived when certain things can be sung 
as “Mother, I am sewing, look! without 
prompting smiles. Along with close atten 
tion, th vere s snickers at the pre 
1eT¢ 
a prep nderance of details, the scor« 


Ss expert, and, as has already been noted, 


particularly well orchestrated. The profil 


ot the melodies is not of that high relief 
that makes “tunes t them for audiences 


enamored of the set number. There is, for 
imstance, a serenade for Caponsacchi that 
has an easy lilt, but it scarcely will be 
hummed whistled on first, second or 
hith acquaintance. Dramatically, the music 
underscores the multiplicity of incident 
with no little skill; but of characterization 
there is not much that can be commented 
upon, save the rather obviously ecclesiastic 
musical vestments for the Pope. Harmon- 
ically, the writing its conservative, much of 
it savoring of the era of Puccini and Mas- 
senet, with some rather striking reminders 
i Richard Strauss, as in the first meas 
i tl or style, the 
music is that of an eclectic who has suc 
ceeded in absorbing and utilizing ideas and 
devices derived from many and _ varied 
founts of origin. For this commentator, no 
personal chord is struck and the score dis- 
closes nothing either new or fundamental 

The performance had merits to justify a 
reasonable pride the part of those con- 
cerned, considering what already has been 

c 


ures of the Prologue. In type 





set forth as to the limitations and the dif 
ficulties of the work as a medium for song 
Lawrence Tibbett carried the heaviest bur- 
dens as the villainous Guido. In the light 
{ what this mon lots and executes, it 
would appear di to paint him in too 
deep a dye. But audiences of today have a 





Wide World 


way of seeing the humorous side of such 
fiends and devils, and even a triple mur- 
derer can fail of unanimous hatred on the 
other side of the footlights. The charac- 
terization had virility and physical impres- 
siveness to counteract the melodramatic 
parlando that could not always be made to 
ring true. Vocally, it possessed power and 
vitality ; but, truth to tell, there was little 
that was grateful to the voice in what 
Guido was given to sing. The exception 
was the air at the opening of the second 
scene of the second act, and this was pro- 
jected for every ounce of drama it con- 
tained. 

Mr. Chamlee’s role of Caponsacchi was 
more consistently lyrical, yet had no such 
large single opportunity as was presented 
by the baritone’s one air. He sang ex- 
pressively and acted well, without being 
able to make Caponsacchi other than an 
operatic lay figure. 

Helen Jepson was an attractive Pom 
pilia, both in appearance and song. She 
sang smoothly and with the quality of tone 
eminently suited to the part. The balcony 
scene, in particular, was a poised and able 
achievement. 

Norman Cordon as the Pope brought to 
the impersonation a touch of distinction. 
Doris Doe as Violante, John Gurney as 
Pietro, Lucielle Browning as Marinetta, 
Anna Kaskas as Margherita, and Louis 
D’Angelo as the Innkeeper accomplished 
about all that could be expected of them. 
The general level of the English diction 
was high, though some minor parts were 
entrusted to singers whose foreign accents 
made their few phrases unintelligible. The 
American Ballet’s realization of the taran- 
tella, adagio and waltz of the carnival 
scene was one of its happier contributions 
to the season, though steps and music were 
not always as well synchronized as they 
doubtless were intended to be 
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Vienna’s Treasure-House Marks An Anniversary 





Assembled Mementoes of 125 Years 
On View in Friends of Music Library 





Portrait of Beethoven by Maehier. 


By Dr. Paut STEFAN 
VIENNA, Feb. 1 


HIS year one of the oldest and 
most venerable musical societies, 


the Gesellschaft der Musikfreunde, 


is celebrating the 125th anniversary oi 
its existence. It was founded in 1812. All 
the great figures of the musical world 
of that time and later were associated 
with it, in particular, Beethoven, Schu- 
bert, and Brahms, who were honorary 
members of the Society, and traces of 
whom are clearly found in the archives 
and collections. The history of the ‘So- 
ciety of the Friends of Music’ is re- 
corded in a large work which appeared 
at the 100th anniversary in 1912. The 
twenty-five years which have elapsed 
since then will be treated in a supple- 
ment which will appear in the course of 
the year. In the meantime something 
about the treasures which are to be 
found in the house of the Society, the 
‘Musikvereinsgebaude’ (‘Building of the 
Music Society’), a structure of the 
architect Hansen, might be pointed out. 

These precious objects are dis- 
tributed among library, archives, and 
museum, Originally, until well into this 
century, there was also connected with 
the Society the famous Vienna Con- 
servatory, which has now, however, be- 
come a State institution, and as such 
is called ‘Staatsakademie fir Musik und 
darstellende Kunst’ (State Academy for 
Music and Histrionic Art’). The library 
of the Society of the Friends of Music 
is a very full one. It contains, in re- 
markably complete files, the music 
periodicals, very characteristic of 
Vienna, as they have been accompanying 
Viennese musical life for more than 100 
years. If one takes in addition to that 
the music collection of the Nationalbib- 
liothek (National Library) and the 
theatrical collection of this same Na- 
tional Library, one can obtain a well- 
nigh perfect survey especially of the 
history of opera of the Eighteenth and 
Nineteenth Centuries in Vienna. Un- 
commonly abundant too are the musical 
scores which the Society of the Friends 
of Music has at its disposal. A com- 
plete sorting out of the treasures on 
hand has not yet been finished. 

In addition the treasure room of the 
Society contains a museum of curious 
and unusual musical instruments. 


All these treasures, library, music 
archives, the collection of manuscripts 
and letters, and the museum of musical 
instruments, were up to a very short 
time ago, under the supervision of the 
venerable Professor Eusebius Mandy- 
czewsky, the chief editor of the com- 
plete edition of Schubert and personal 





Ear Trumpet, Walking Stick and Other Effects 
of Beethoven 


friend of Johannes Brahms. His in- 
credible fund of practical knowledge 
made it possible for him to supply in- 
formation at all times about every de- 
tail of this valuable possession, which he 
did in the kindliest manner. Now three 
musical investigators of the Viennese 
historical school of Guido Adler are 
busy at the collections, the distinguished 
younger scholars: Dr. Hedwig Kraus, 
formerly Mandyczewsky’s assistant, Dr. 
Karl Geiringer, who wrote the excellent 
biographies of Haydn and Brahms, and 
Dr. Gert Luithlen. 
Beginnings in 1700's 

The beginnings of the collections 
reach far back into the eighteenth cen- 
tury. Their nucleus is formed by the 
library of the German musicologist, 
Ernst Ludwig Gerber, (1746-1819). He 
is known as the author of an (at that 
time) indispensable ‘Lexikon der Ton- 
kunstler’ (Dictionary of Composers’) 
which contains four volumes. This most 
estimable man, who lived in the seclu- 
sion of the little middle German town, 
Sondershausen, was visited by Josef 
Sonnleithner, one of the most important 
personalities in Viennese musical life at 
the turn of the eighteenth century, 
author of the text to Beethoven’s 
‘Fidelio’. When the then almost sev- 
enty-year-old Gerber heard of the 
founding of the Viennese Society of the 
Friends of Music, he offered for sale 
his great library of music to the Vienna 
Society in the event of his death. On 
Sonnleithner’s proposal the Society ac- 
quired this library for the price of two 
hundred Friedrichs-d'or. 

Interesting pieces in this library are 
a collection of forty-one volumes of 
scientific treatises on music gathered 
trom all quarters, instituted by Sonn- 
leithner and continued up to the year 








Page from Original Score of the Second 
Movement of Schubert's “Unfinished” Sym- 
phony 


1860 by Geissler who at the age of 
seven had acted the part of one of the 
three boys in the premiére of the ‘Zau- 
berfléte’ (‘Magic Flute’). A nephew of 
Sonnleithner, Leopold Sonnleithner, col- 
lected material for a history of the 
opera and the ballet in Vienna which 
likewise forms a unique portion of the 
library. In 1865 the collection of Schu- 
bert’s works was added, which Schu- 
bert’s friend, Spaun, had started. It 
constitutes the nucleus of the complete 
edition of Schubert which we 
today. 

In 1877 the Society received the rich 
Mozart collection of Kochel, the scholar 
who has put together the authoritative 
bibliography of Mozart’s works. The 
Society also acquired from Nikolaus 
Dumba a particularly copious collection 
of many Schubert manuscripts. One of 
the greatest promoters of the collec- 
tions was Brahms, who also frequently 
made use of the archives. When he 
died, he bequeathed to the Society all 
his treasures in the way of books and 
scores which today still bear the desi- 
gnation ‘Library of Johannes Brahms’. 

The number of music-autographs and 
manuscript letters which the Society has in 
its charge is particularly large. We might 
mention here a few of the notable pieces. 
The archives own the original score of the 
‘Eroica’ with the famous title page in which 
Beethoven made a hole when he erased the 
dedication to Napoleon. Of Haydn there 
are many string quartets in manuscript 
scores ; of Mozart the G minor Symphony ; 
of Schubert the masses in G and A Flat 
and all his symphonies, among them 
also the B Minor (the ‘Unfinished’) and 
the great one in C Major. Of Schumann 
the Society possesses the ‘Davidsbiindler 
Dances’ and the Symphonic Etudes; of 
Brahms the ‘German Requiem’, of Wagner 
the end of the concert version of the 
‘Tristan’ prelude, of Johann Strauss the 
Waltz, ‘The Beautiful Blue Danube’. 

Quite large is the collection of letters 
and particularly of pictures of famous 
musicians. The museum contains, besides 
many other things, Haydn’s piano, Beet- 
hoven’s ear trumpet and other instruments 
of his daily use, and a particularly grue- 
some relic, but one in accordance with the 
customs of the time, the skull of Haydn. 
About this skull there were long and tire- 
some negotiations between Prince Ester- 
hazy in Eisenstadt and the Society. The 
Prince provided for a dignified burial of 
Haydn in the so-called Bergkirche of 
Eisenstadt and in 1932 had a new mor- 
tuary chapel erected there for Haydn. But 
he was unwilling to undertake the transfer 
of the sarcophagus to this new chapel un- 
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Autograph page from Schubert's Journal 
in the year 1816 


less the Society decided to hand over the 
skull of the master for burial also. But 
the people in Vienna have, up to the 
present, not decided to do so. 

The official festivities in celebration of 
the jubilee itself will probably not take 
place until the latter half of the year. 


The Bohemians Give Program of 
American Music 

A program of American music was 
given on Jan. 11 at the fourth monthly 
meeting of the New York musicians’ 
club The Bohemians. The Gordon 
Quartet played Frederick Jacobi’s 
String Quartet No. 2, in G; and John 
Erskine, pianist, was heard in two 
works by MacDowell, Howard Brock- 
way’s ‘Serenade’ and John Alden Car- 
penter’s Polonaise ‘Americaine’. The 
Gordon Quartet concluded the program 
with Quincy Porter’s String Quartet 
No. 3. 





Parisian Opera Companies to Participate 
in Coronation Events 
LoNDON, Feb. 1. — Sir Thomas 
Beecham has invited Jacques Rouché to 
participate officially in the festivities on 
the coming coronation of George VI. 
Performances will be given at Covent 
Garden by the two major Parisian opera 
organizations of ‘Pelléas et Mélisande’, 
‘Ariane et Barbe Bleu’, and ‘Alceste’. 
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The Minor Symphony Orchestra in America 


A Late Development on the National 
Scene Finds New Fields for Conquest 


By Ronavp F. Eyer 


NE of the most important and 
certainly one of the most interest- 


ing developments in music in 
America to date is that unique institu- 
tion known as the minor symphony or- 
chestra which has grown with phenom- 
enal, mushroom-like rapidity throughout 
the land in the years since the war. 
The musical frontier in this country 
has been pushed back from New York 
and Chicago, where Theodore Thomas 
in the last century used to play only 
one movement of a symphony per con- 
cert for fear of straining the aesthetic 
capacities of his audiences, to the com- 
munities of 200,000 and under which 
now are at relatively the same stage of 
musical evolution that the metropolises 
were in the ‘Eighties’. The most val- 
iant, fruitful and numerous pioneers on 
this new front are the minor symphonies, 
headed in large part by men imbued 
with the visions of old Thomas and, to 
some degree, his courage in breaking 
new trails and enduring the hardships of 
frontier struggle. 


Growth Since 1914 


In 1914, only seven symphonic bodies 
were in existence in the United States 
aside from the Big Ten composed of the 
so-called “major” professional orches- 
tras in New York, Chicago, Boston, 
Philadelphia, Cincinnati, St. Louis, San 
Francisco, Minneapolis, Detroit and 
Portland, Ore. Today there are approxi- 
mately 200 distributed from coast to 
coast. And some of them are located 
in surprising places. 

Who would suspect, for instance, that 
a large public greets its own band of 
symphonic players at formal concerts in 
Walla Walla, Wash.; that thirty-five 
musicians gather weekly to play the or- 
chestral masterworks in Lamoni, Ia.; 
that a civic association sponsors a large 
orchestra and provides enough money to 
engage professional soloists in Shreve- 
port, La.; or that the Orchestral So- 
ciety in Keene, N. H., has been so suc- 
cessful since its organization in 1931 as 
to be self-supporting ? 

These orchestras have been develop- 
ing since the turn of the century, but 
they began their forward march in earn- 
est after the Treaty of Versailles, per- 
haps in anticipation of a long period 
of peacetime cultural development. 
Whereas in 1917 only one new orches- 
tra came into being in this country, 
three sprang up in 1919. Every year 
from then until 1927 saw the birth of 
anywhere from three to six orchestras. 
Curiously enough no new ones what- 
ever (according to available records) 
were formed in 1928 when the country 
was at the height of its economic pros- 
perity. Beginning in 1929, however, 
the ranks grew by leaps and bounds. 
The peak was reached in 1932 when 
eighteen symphonic ensembles were 
founded within the twelve-month. 


Marxian Principles 
Financially, the minor symphonies get 
along on a shoe-string. But, by apply- 
ing Marxian regulations, they amend 
the oft-repeated axiom that no sym- 
phony orchestra can ever be self-sup- 
porting. After receipts are tabulated 


and expenses paid, the profits are di- 
vided equally among the musicians, thus 


evading the bankruptcy courts and in- 
suring the continued life of the project. 
A given player may average $25 a con- 
cert during the season (the concerts 
seldom exceed one a month over a per- 
iod of six or seven months), or he may 
average only $5, according to the opu- 
lence of his particular orchestras Few 
it any of the orchestras pay the union 
scale or even a regular wage. While 
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other two sources are ham-strung by a 
peculiar provincial psychology in which 
most musical activities are placed in the 
same category with church socials; and 
merit, to the mind of rich and poor 
alike, about the same amount of financial 
support. 

The metropolite may pay almost any 
price within his means for a thing he 
considers essential to his life and well- 
being. But not so the outlander. The 
chamber of commerce or some other 
civic body may bang’ innumerable 
luncheon tables on behalf of the local 
symphony society and recount ad in- 
finitum its benefits and exigencies, but 
when campaigners call upon the leading 
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amateurs, good student players and local 
teachers form a large part of the per- 
sonnel, a considerable number are un- 
employed professionals whose livelihoods 
were swept away by the demise of 
vaudeville and the inauguration of talk- 
ing pictures. Thus musicians’ union 
locals throughout the country have been 
willing to waive regulation wage-scale 
provisions and go along with the civic 
sponsors of the orchestras to keep their 
men out of the bread-lines. 

Catch as catch can is the only eco- 
nomic rule among these groups. Gen- 
erally there are three sources of income: 
the box office, donations, and endow- 
ments, none of which represent much 
money. It is hardly necessary to say 
that the endowed orchestras can be 
counted on the fingers of one hand. The 


citizens for contributions their rewards 
are pitifully small ; nothing, in fact, com- 
pared to what it would be possible for 
those people to give. For example, one 
middle western manufacturer, widely 
known as a man of unusual wealth and 
considerable cultivation, solemnly be- 
stowed $200 upon the local orchestra as 
the opening ante and as a mark for 
others to aim at. He was jubilantly 
toasted as a notable benefactor. A gift 
cf $300, under these circumstances, be- 
comes elaborate, if not ostentatious. 
The people in general are no better. 
They insist that the orchestra compete 
with the movie houses in admission fees. 
If the Civic Philharmonic is performing 
Beethoven’s Ninth in the Town Hall at 
seventy-five cents but Mae West may 
be viewed down the street for a quarter, 


one may be sure that La West will get 
the community’s business. Thus any- 
where from twenty-five cents to two 
dollars per person is the normal gate re- 
ceipt for these orchestras. Those that 
put the figure higher lay themselves 
open to public displeasure and ultimate 
disbandment. 


Federal Aid 


Until the advent of the WPA Federal 
Music Project virtually no _ public 
moneys had found their way into minor 
symphony coffers, although a few of the 
orchestras receive grants or are sup- 
ported entirely by universities, artistic 
foundations and other semi-public insti- 
tutions. A notable exception is the 
Baltimore Symphony which, since 1915, 
has been maintained wholly on a sub- 
sidy from the municipal government, 
and a somewhat similar arrangement 
lately has been made in San Francisco. 
WPA has extended funds to several or- 
chestras to the extent of paying relief 
compensation to professional members 
otherwise unemployed. This in addi- 
tion, of course, to the regular WPA 
musical units, including orchestras, 
bands and other ensembles of every 
variety which number in the hundreds 
throughout the land. 

All of this symphonic activity in Amer- 
ica’s byways must gladden the hearts of 
those who yearn after the cultural maturity 
of the New World. So far as actual con- 
quest and evolution are concerned, the El 
Paso Symphony is an enterprise of in- 
finitely greater moment than the New York 
Philharmonic-Symphony. The minor or- 
chestras are carrying on the job of pioneer- 
ing and proselyting among the musically 
inexperienced which it is no longer either 
the duty or the province of the great virtu- 
oso orchestras to do. The major or- 
chestras have retired, full of honors, into 
their ivory towers, there to intone the 
literature before the sophisticated and very 
special congregations they laboriously have 
built up over the years. The trail over 
the plains is no longer for them though they 
make laudable attempts, by way of radio 
and sporadic tours, to keep up with the 
caravan. 

Moreover, the minor orchestras ac- 
complish the job with a vivacity and versa- 
tility which their elder brothers can no 
longer hope to simulate. To begin with, 
they hold a strategic position. They are 
native to the soil in which they have their 
being—they are spontaneous products of 
the vision and enterprise of their own com- 
munities, and thus obtain co-operation, 
sympathy and indulgence which no amount 
of high-pressure selling could ever arouse 
on behalf of any imported musical mis- 
sionaries. And then, from a purely artistic 
viewpoint, they impart a quality of fresh- 
ness and vitality to their performances that 
the professional, work-a-day orchestras can 
no longer attain for all their super-polish, 
technique and tradition. 


“Strike a New Note” 


In a curtain speech a few seasons ago 
during a concert by the Grand Rapids 
Symphony, of which Karl Wecker is con- 
ductor, the noted pianist-composer, Percy 
Grainger, declared that the minor sym- 
phonies “strike a new note which I do 
not hear in the others.” He also pointed 
out the ponderable circumstance that they 
are overwhelmingly American in both per- 
sonnel and leadership, in contrast to the 
major orchestras which are largely Euro- 
pean. 

Much might be said on this point of 
Americanism: that the minor orchestras 
represent the true domestic art in its execu- 
tive branches, for instance; that they are 
developing and giving outlets to a typically, 
and exclusively American brand of musi- 
cianship, or that American composers can 
and do find a medium in these orchestras 


(Continued on page 200) 
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© Columbia Pictures 

‘When You're in Love’ You Have to Go Through Tender Scenes Like This 

with a Lot of People Looking On—That Is, if You're Grace Moore and 
Carey Grant, and That's the Name of Your New Picture 





It All Turned Out Very Spontaneous in ‘Metropolitan’, 

but This Is the Way the Director Got the Proper 

Response to Lawrence Tibbett's Hot-Cha Number in 
That Film 








Another Ardent Scene—Only the Workmen Aren't Interested in This Bit of 
Rehearsal Between Marion Talley and Michael Bartlett on the Set for ‘Follow 
Your Heart’ 





© M.G.M. Phot 
This Is a Part of Movie-Making, Too—Jeanette MacDonald Records Some 
of the Songs in ‘'Maytime', Her Newest Partnership with Nelson Eddy 


Although Tito Schipa 
Has Just Made a 
Film in Italy, This 
Isn't His Own Set- 
ting — He's Merely 
Clowning It a Bit 
with William Powell 
(Right) and Enrico 
Caruso, Jr.,in 
Hollywood 
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It’s “Camera!” Not a Down Beat 
for the Songbirds in the Movies 
















~~ 
Nelson Eddy Plays Hookey for a Moment in the Midst of ‘May- 
time’ and Fulfils a Cherished Ambition by Waving a Stick Over 
an M-G-M Orchestra. The Angle Is the Camera's, Not His 
It Was One of the Most Amusing Scenes in Filmdom, This One of Bandit Nino 
Martini in ‘The Gay Desperado’. Here's How Director Mamoulian Worked at 
It, and How It Looked to the Camera Men 
f 
a 
“ © R.K.O. Pictures, Inc. 
re 


‘That Girl from Paris’ Bravely Faces a Battery 

That Intends to ‘Shoot’ Her Any Minute— 

but Then Lily Pens Has No Fear of This 
Kind of Battery 





© J. J. McCarthy 

Perhaps One of the Bubbles from the Champagne in ‘Champagne 

Waltz’ Got Into Gladys Swarthout'’s Eye, but Frank Forest Very 
Solicitously Atter.ds to It 
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INTERNATIONAL SONG FETE PLANNED 
FOR NEW YORK IN SPRING OF 1938 


TEU 


American Choral and Festival Alliance Plans 
Week’s Event in New York to Draw Singing 
Groups from Many Parts of World—Another 
for Fair in 1939—Prize Work to Be Performed 


Heesunnonanesnaneaneaneeaisene t ' jhe nennennennent 

















SONG Festival of Nations, which Cappella Choir, St. Olaf Choir, and the 
will bring together choral groups Orpheus Club of Cleveland. 
from all parts of the world will be held Foreign groups expected to take part 
in New York in the Spring of 1938 include the British Broadcasting Na- 
under the sponsorship of the American tional Chorus, the Orpheus Club of 
Choral and Festival Alliance, according Glasgow, the Masters Chorus of Prague 
to an announcement by Mrs. William (or the Moravian Chorus), the St. 
Arms Fisher of Boston, president of the Thomas Choir of Leipzig, the Vienna 
latter organization. 
Conceived four years ago as a ges- 
ture toward world peace and an avenue 
of closer communion between nations, 
the festival is expected to draw repre- 
sentative choruses from England, Scot- 
land, Sweden, Norway, Germany, Czech- 
oslovakia, Ukraine, Canada, Mexico, omen 
and several South American countries 
to display their accomplishments in 
Manhattan. oa Bes = oa 
This event, Mrs. Fisher explains, will ~ 
be in the nature of tryout for a more j E GUEST CONDUCTORS LEAD DETROIT MEN 
comprehensive undertaking of similar 
nature to be staged for the New York =. ities The regular Wednesday afternoon 
ag cw to oi = - Nee = ™ Molinari Conducts All-Wagner omcerts of a ee Foundation 
tate epartment in ashington has - . ss 4 Music School have be resumed, anc 
offered . issue formal invitations to List—Gershwin Heard as Elizabeth Johnson. A quem Be 
European governments to send their . Soloist and Compose Madites fen MrGCorry in 6 piano re- 
delegates; countries in the Western eg ae sia Sool om Tam. 07. The Teseday Musicale 
hemisphere will be reached through the ' ee a = an all-Russian program on Jan. 19 
Pan-American Union. Various steam- aig A ret Bie throw. the Art Institute with George Gal- 
ship lines have offered their cooperation, wa oc - 14 Th hl = baritone, as soloist. The Budapest 
and several have already publicized the , ea, see it al ‘Pp. ney “< _ University Chorus, under Viktor Vaczy, 
event in foreign lands with decidedly j % nr 7 eet er ntlgag — nscoll vas heard im Liacole Thestre on Jan 
favorable results. A ga a. yi at? 22 Ruts C. BroTMAN 
: : — iauser’, the Prelude a Liehest 
A feature of the festival will be a 2 > cee Oia Mee” ieee Bis as 
ae, © oe ae eee ae Bi from “‘Siegiried’, funeral music KANSAS CITY SYMPHONY 
choral pe ance he New York— —_ 
yg ach, nana ee yp eet hor tt Gétterdammerung’ and “Ride of the PRESENTED IN OMAHA 


the unprecedented festival presented in Wuliestes’ wesw iit lave 
1881 by Leopold Damrosch with the des te the length, enjoycbk 
greatly augmented New York Sym- There sit a ode aide aE 3@ Attend Children’s Concert— 
phony and New York Oratorio Society. ont and ob tn saiecintiiem tm: es nt co Rebert Quick Is Soloist in 
[his commemorative performance will wae tenstiie chasset ; Bruch Concerto 
be conducted by Dr. Walter Damrosch, J. Mitchell Elliot George Gershwin ttracted a 
and will also honor Dr. Frank Dam Mary Walker Criqui, Donor of Prize for crowd to er eta Hall ; a. oe Juana, Nep., Feb. 5—The Omaha 
rosch. Both are sons of Leopold Dam- Choral Drama ween Ton acted a ged cca Vorld-Herald has again acted as 
coach. The ‘wen ‘aeonsdiiaeinaggecrcaenggr Wes = a ical benefactor by bringing to this 
Events te Be Broadcast Sangerknaben, a prize-winning group with Victor Kolar, who led the ches- at ong — ee, 
from the Eisteddfod of Wales, the tra in the Overture “Primce Hal’ | ~ eth Ae. oe Sree Se 
The festival performances will be held Moscow Chorus, the National Swedish David Stanley Smith and “Ma ad _ pear = , — stag 4 _. 
in Carnegie Hall, Madison Square Choral Union, the United Scandinavian by Hugh McKinley, and again in Gersh — erste ke P a ge — a 
Garden, and The Town Hall; while Singers, the National Ukranian Chorus, win’s Concerto im F and Rhapsody a a. oe gg oe 
conferences, forums, lectures, and the and others. Blue, with the composer at the pian ian ae = Me p+ so eee 
like will be housed in a hotel ball-room. eal SS The soloist led his own suite from “Por- WSs Elven; Dir. Srucger quizzed 
Broadcasting companies will supply To Utilize Light, Color, Dance gy and Bess en "The eunpuciiiens whe - 
An important adjunct to the festival Guild Sponsors Chamber Music haps gave greatest enjoyment were “The 
will be the performance of the winning The fourth concert of the chamber Flight of the Bumble Bee,’ and ‘The 
“choral-drama,” for which a prize of music series sponsored by Det Sorcerer's Apprentice’. 
$500 has been posted by Mary Walker Music Guild was held im the Art In- The evening concert, also at City 
Criqui of Buffalo. Described as a new _ stitute on Jan. 21. Sam Bistriteky and uditormm, attracted a large and en- 
form of choral presentation utilizing Arthur Maebe, violins alter Poole thustastic audience. Intellectual in his 
light, color, and the dance, this work viola; Bernard Argiewicz, ‘cell Phhalug mterpretations, Mr. Krueger welds his 
will be selected by Eugene Goossens, Sklar, bass, and Edward Bredshall rces imto a notable purity of tone. He 
Eugene Ormandy, and Albert Stoessel. piano, were the assisting artist comducts without score. The ‘Italian’ 
nee ; Rudolph Ganz is manuscript chairman, thoven’s Quartet, Op. 18, No. 1, the Symphony of Mendelssohn was a happy 
Organizations in this country which to whom all entries must be submitted Hindemith Quartet, Oy amd the wouce, superlatively played. Other large 
will combine to receive the visitors and The closing date of the competition is  ‘Fiorellen’ ‘ uintet, Op. 114, by Schubert oumbers were “The Entrance of the 
participate in the programs will include \pril 1, 1937. Details of the contest were performed The same gentlemen Geds imto Valhalla’ from ‘Das Rein- 
several New Y ork choral societies, the may be obtained from the headquarters gave a program of chamber music at the gold’, and ‘Les Preludes’. A bewitching 
Federation of Churches, the Hymn So- of the American Choral and Festival Art Centre Music School on Ja 1 mumber was the Introduction and Al- 
ciety, the American Guild of Organists, Alliance, 362 Commonwealth Ave.. playing a new trio by Arthur Farwe! legro by Ravel, featuring Lois Craft, 
the Jewish Synagogue Choirs, the Cath- Boston. Michigan composer marpist. Robert Quick, violinist, played 
olic Choirs, the Folk Festival Council The American Choral and Festival The Sholem Aleichem Folk Institute the familiar Bruch Concerto ; 
of All Nations, the New York Chamber Alliance is a national organization, the 
of Commerce, the Consuls and Consuls purpose of which is to correlate choral 


et ut bene men 





Mrs. William Arms Fisher, President of the Americam Choral and Festival Alliance 
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ari conducted the Detroit Sy 





S( yk vist 


demonstration facilities and world-wide 
broadcasts during both the preparatory 
year and the week of the festival. 

The international scope of the ven- 
ture, as planned, will be manifest in 
the character of the program. Visiting 
choral groups will be requested to in- 
clude an American work in their reper- 
toire. The American groups will tend 
to return the courtesy. 


sponsored an evening of music and Jascha Heifetz was greeted by a ca- 
drama at Communitv Centre om Tan. 1 pacity audience on Jan. 23, when pre- 
General of New York, the Schola Can- activities over the nation, to assist in  Henrv Siegel. violinist: Maurice Alite ented by the Tuesday Musical Club 
torum, the Oratorio Society of New plans and arrangements for festivals, man, baritone; Judith Alterman, dance Central High School Auditorium 
York, the W estminster Choir, the Chi- and to sponsor and encourage generally and Florence Kutzen, piamist, we the =manuel Bay, at the piano, gave excel 
cago Symphonic Choir, the Denver A American ensemble singing. participants mt support E. L. W. 
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CONTEMPORARY MUSIC AND THE RADIO 


By Fevrx R. LABUNSKI 


(Polish composer and critic, who for two 
years was in charge of serious music pro- 
grams of the Polish Radio in Warsaw) 


IFTEEN years or so ago, at the 
beginning of the radio era, the 
broadcasters were afraid to pre- 
sent contemporary music, believing 
that the majority of listeners were not 
prepared to hear it and would not tol- 
erate it. In many cases this attitude was 
justified. But since those pioneering 
years, an enormous change has taken 
place in the taste of radio listeners. 
The demand for good, serious music 





Felix R. Labunski 


is great at the present moment and 
growing steadily everywhere, and con- 
temporary music already holds an im- 
portant place in the programs of such 
countries as Belgium, Czechoslovakia, 
France, England, Luxemburg and Po- 
land. 

Naturally it is not yet the majority 
which wants contemporary music, but 
an important minority, which represents 
probably the most cultured and dis- 
criminating part of the radio audience. 
European stations feel that the demands 
of this minority should be satisfied, and 
therefore the amount of contemporary 
music over the air is rapidly augment- 
ing with each year. 

One of the factors which influences 
this augmentation is the increasing de- 
mand for variety. Listeners, having 
been saturated hitherto by the current 
repertory of serious music, which, as 
we know, consists mostly of classical 
or romantic music, want to hear some- 
thing different, something new. Their 
desire can only be satisfied by the per- 
formance of unknown works of the 
past centuries (which are limited in 
number and not easy to find), or of 
contemporary music. 

The European radio companies have 
much greater possibilities for presenting 





European Composers 
of Today Reaching 
New Audiences 
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contemporary music in their programs 
as their organization is based on quite 
a different principle from the United 
States broadcasting systems. The num- 
ber of commercial programs in Europe 
is very small compared with the number 
in America and therefore the majority 
of hours is ‘sustained’ by the company 
itself. The income of the European 
broadcasts is chiefly or entirely based 
on annual subscriptions paid by the 
owners of radio sets. Thence the musi- 
cal directory naturally has a great free- 
dom for elaborating the programs, 
having daily a great many hours for 
music. 


Contemporary Recognition 


| cite as an example the situation in 
the country concerning which | am most 
qualified to speak. Contemporary music 
occupies an important place in the pro- 
grams ot the Polish Kadio; having its 
own symphonic orchestra, the members 
ot which are employed only tor serious 
music programs, the musical depart- 
ment can not only give works of the 
permanent repertory, but carefully pre- 
pare first hearings of new works. The 
usual number of rehearsals is three (of 
three hours each), but in case of a new, 
or a difficult work, the number can be 
augmented considerably. First perfor- 
mances of the works ot foreign and na- 
tive composers are very frequent in the 
programs. Polish Radio recognizes its 
responsibility toward native composers 
and opens wide the door to their works: 
every new work of good standard of any 
contemporary Polish composer is per- 
formed, and usually its first hearing 
takes place over the network of Polish 
Radio. 

In the field of chamber music also, the 
amount of contemporary music is con- 
siderable, and it is accorded due recog- 
nition. Once a week Polish Radio gives 
an hour devoted entirely to the works 
of one native composer. This program 
bears the title “The Silhouettes of Po- 
lish Composers’ and comprises works 
for orchestra, choir, chamber or ensem- 
bles or soloists. The work of the com- 
poser is analyzed and explained by a 
commentator. Similar programs devoted 
to one contemporary composer, or to 
contemporary music in general, are also 
frequent in other European countries. 

The American broadcasting com- 
panies, in spite of the great handicap 
of a limited number of hours for “sus- 
taining” programs, are working it seems 
in the same direction, augmenting the 
amount of contemporary music in their 
programs and the number of premieres. 

For example, this fall the National 
Broadcasting Company gave a concert 
devoted entirely to first hearings of 
American contemporary composers: the 
program comprised a Sinfonietta by 
McKay, ‘Joe Clark Steps Out’ by Var- 
dell, ‘Kaintuck’ by William Grant Still 
and ‘Selections from McGuffey’s 
Readers’ by Philips. This company 
also gave several premiéres of foreign 
contemporary composers. During the 
past few years N.B.C. broadcast sev- 
eral concerts of contemporary chamber 
music, organized by the League of Com- 
posers. 
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A Glimpse of One of the Transmitters of the Polish Radio Erected in a Pastoral Setting 


The Columbia Broadcasting System 
introduced a few weeks ago a weekly 
program called ‘Modern Masters’, which 
presents, each time, a composer per- 
forming and explaining his own work. 
This company gave a considerable num- 
ber of first hearings of modern works, 
including world premiéres of Roy Har- 
ris’s Symphony for Voice, Carlo 
Chavez’s Sinfonietta, and Virgil 
Thompson’s opera ‘Four Saints in Three 
Acts’. 

It is difficult of course to judge how 
much of contemporary music should be 
broadcast. It is up to the musical 
department of the station to decide what 
amount and what kind of it is desirable 
and can find a place in their daily pro- 
grams. The skillfully administered dose 
of modern music, especially of the more 
radical trend, in a program which com- 
prises also well known works, is prob- 
ably the best way of introducing this 
music over the air, especially in the 
countries where the public is conserva- 
tive and not prepared for new trends. 

No one could, I think, deny that the 
radio at present offers many advantages 
for the contemporary composer. 

The audience so much exceeds in 


number the usual audience of a con- 
cert hall or theatre that it affords 
greater publicity for the composer. 


This audience belongs not exclusively to 
one town, or one country, and it gives 
the composer the opportunity to be 
heard and appreciated abroad. He also 
has the unusual chance of hearing his 
own work even if it is performed in a 
distant city, or country. 

It is known that a high artistic level 
of performance is of importance for a 
sucessful presentation of a new work. 
In this respect the radio usually offers 
greater advantage for the composer 
than the public concerts, being finan- 
cially much more powerful. (I speak 


merely of European conditions in this 
case.) Having at their disposal orches- 
tras, conductors and performers, the 
radio companies can afford a much 
greater number of rehearsals and a more 
careful preparation of the work. I have 
already quoted the situation in the 
Polish Radio. I know also that the or- 
chestral concerts from BBC stations in 
London have never less than five re- 
hearsals. The same careful presentation 
of new works takes place for example 
in Germany and Luxemburg. 

Another advantage which radio offers 
the composer is the greater number of per- 
formances of the same work: often the 
composition after its premiére is included 
in the permanent repertory of the network 
and is repeated during the same season. It 
gives an opportunity of better appreciation 
of the music by the listener, for it is 
usually difficult to judge a new work after 
only one hearing. 

The radio owing to its financial power is 
in a position not only to help the composer 
by performing his existing music, but also 
by commissioning new works from him. In 
our times, when patrons of art are scarce, 
this activity of the radio is a great asset. 
It also gives the radio companies the possi- 
bility of enlarging their repertory. Since 
its foundation the Polish Radio has real- 
ized the good results to be obtained by 
this policy and has commissioned a great 
number of works. It started with small 
pieces of popular music, arrangements of 
folk songs and dances, and it continued 
with symphonic works. It also organized 
several competitions for composers and 
gave prizes for competitions organized by 
serious musical societies. 

The same activity takes place in other 
countries and it can be justifiably said that 
the radio contributes directly to the pro- 
duction of contemporary music over all the 
world. 


Last, but not the least advantage which 
the radio offers for the composer, is the 
financial part of the performance: royal- 


(Continued on page 121) 
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Samuel Barber. Mrs. Mary Louise Curtis Bok and Artur Rodzimski Photeqraghed After the 
Cleveland Orchestra Performance of Mr. Barber's New Sym@bomy 


BARBER SYMPHONY PREMIERE IN CLEVELAND 





Rodzinski Brings Out Work By 
American Prize Winner—Ring- 
wall Leads Mahler Fourth— 
Valasek Is Soloist 


CLEVELAND, Feb. & 


Enthusiastic audiences greeted the 
American premiere of Samuel Barber’s 
Symphony in One Movement at the 
Cleveland Orchestra concerts of Jan. 21 
and 23, conducted by Artur Rodzinski 
The general concensus of opinion was 
that it is an outstanding work. A finely- 
wrought reading of Respighi’s ‘Foun- 
tains of Rome’ opened the program, and 
the clever ‘Facade’ of William Walton 
sent the audience away in high spirits 


The program follows: 
INS 6 3% 0.916. ¢ 000.0 .‘Fountains of Rome’ 
Dvorak..... -.+++.+--Concerto for Violin 
Barber ..Symphony in One Movement 
Walton ..... ; ‘Facade’ 


Erno Valasek. soloist 

Mr. Barber is a Fellow of the Ameri 
can Academy in Rome; in 1935 and 
in 1936 he received the Pulitzer Prize, 
the only instance that this prize has 
been awarded twice to the same musi- 
cian. He is but 26 years old. 

The ‘Symphony in One Movement’ 
was first performed last year in Rome 
by the Augusteo Orchestra under 
Molinari. Its first American perform- 
ance in Cleveland should open the way 
toward wider recognition of a young 
man who promises to be an important 
figure. Mr. Barber was present at the 
concerts, and was called to the platform 
to receive the honors justly due him 

Barber builds the work on two simple 
themes in different metre, with two ad- 
ditional subsidiary themes. There is no 
slow section; a clever scherzo leads into 
the final portion of the work. Some 
extraordinary effects in scorimg are 
heard, trumpets and trombones being 
contrasted in different rhythmical fig- 
ures, and woodwinds admirably used 
\ remarkable passacaglia, announced 
by the basses and developed powerfully 
by the strings, is a high-light of the 
symphony. While there may be a few 
sharp corners here and there, the work 
leaves a feeling that it has something 





definite to say, wnd that m has delivered 
it well 

Erno Valaseck, young evelamd vix 
lantst, returned 2s soloast m the Dvorak 
Conoert Aiter exgitt wears of study 
with Charles Rychhk leweland, he 
went to Italy m 1934 alter Adoliio Bett 


had heard ha 


York recitals, and bus homecomumg was 


the occasion of warm enthusiasm His 
playing was matore and masterly 

Due to the dimess of Dr. Rodzmski, 
the pair of comcerts om Jam 28 and WW 
was conducted by the associate comduc- 
tor, Rudolph Rimgwall who chose the 
following program 

Mozart Sengiuuy im D majerc 304 

Strauss Sengs 

Mahler Ssagieey Noa. 4 im G Major 

Wee. Clare Dux 9 aollist 

Mme. Claire Dox came to Cleveland 
to sing the sopramo part the tourth 
movement OT the Mahler S homy, and 
added three somes of Richard Strauss 
‘Freundliche \Vis00 Staendichen’, and 
‘Morgen’. The Stramss somgs are sel 
dom done with such fimisih: hers its a 
voice which i, ewem alter her retire 
ment several years aga, pore and clea 
as crystal, and she bas a mmmsicmanship 
ot the Inghest orden 

The “Pragwe Swomphomy f Mozart 
was played tor the first time im Cleve 
land: it ts remarkable that thus has es 
caped nohoe DPehore., a we look t 
ward to its beme ewular part of the 
repertoire Srewart MATTER 


Chicage City Opera te Give 


Popular Perfecmances 

\ BHICAG Feb >—A seasom of 
opularpraoe er amces by 
the Chicago City Opera Compan 
Is SM he Inded 1 rei a Ue ‘ \ 
Opera Howse cither Fel. 2 oc 27, 
accordimg tt) am ammouncement 
made last weck by Paul Lomgone, 
artistic «direction Although the 


artists and reperioure lave mot yet 


i + 


been anmnownoed, tt ms planned 
give two performances weekly, on 
Saturday and Sunday mghts 

Ww Wet 


sennenens ' suunaneaee 


TOSCANINI ENGAGED 
FOR NBC BROADCASTS 


Te Return to America This Year 
under Contract for Series 
of Symphonic Programs 

Arturo Toscanini will return to 
\merica this year for a series of radio 
concerts, according to an announcement 
by David Sarnoff, president of the Ra- 
dio Corporation of America, and chair- 
man of the board of NBC. Mr. Tos- 
camimi, who resigned the conductorship 
of the New York Philharmonic-Sym- 
phony last spring, has been engaged for 
broadcasts next November or December 
nation-wide networks. Although 
the fact has not yet been verified, it is 
Lelieved he is under contract for three 
vears. It ts assumed that the present 
NBC Symphony will be utilized, though 
what changes will be brought about in 
its personnel or whether it will be re 
constituted by Mr. Toscanini is at this 
stage pure conjecture. 

Negotiations, which apparently have 
beem gomg on for time, wert 
brought to a final conclusion by Samuel 
Chotzinoff, New York music critic, who 


over 


some 


visited Mr. Toscanini at his home in 
Milam as emissary for Mr. Sarnoff. 
Final authority on both sides was 


achieved through a trans-Atlantic tele- 
phone conversation between Mr. Sarn 
off and Mr. Toscanini. 


\ cablegram from the conductor to 
Vir. Sarnoff read as follows: . 
“[ am very happy to accept you 
invitation to broadcast a series of 
symphonic concerts over the National 
Broadcasting Company networks. It 
is a great pleasure for me to think 
that I shall be able to put myself 
omce more in touch with the radio 
public which gave me in my Jast 
season with the Philharmonic the 
greatest proof of its appreciation and 
sympathy.” 


[In his statement, Mr. Sarnoff said, in 
part 
“We are delighted to be able to 
secure the return of Maestro Toscanini 
to America. His incomparable genius 
will further stimulate and _ enrich 
musical appreciation in our country 
[In NBC we are pursuing the policy 
giving to our millions of listeners 
artists the world has to 


the greatest 
ffer.” 


Whether this development in some 
way as yet undisclosed may be consid- 
ered a threat to the Philharmonic, which 
has engaged John Barbirolli as its con 
ductor for three years, immediately be 
came a subject of widespread discussion 
im New York. Mr. Toscanini’s insist 
emce on perfection of detail and his 
widely known impatience with anything 
less than the best material available has 
resulted in much speculation, in which 
it is taken for granted that the orchestra 
will be of quality to challenge any other 
n the field if there is a desire to give 
public concerts 

Off the record, NBC officials have de 
nied that any rivalry was contemplated, 
pointing to the circumstance that, ac- 
cording to present plans, Toscanini’s 
comeerts are to be broadcasts exclu 
sively. Whether or not an audience will 
be present may depend on the wishes of 
the conductor. The understanding is 
that there will be no commercial 


3 pe msor 


Joseph Sterzini, Chorus Singer, Dies 
after Accident at Metropolitan 
member of the 


chorus, died in 
26 a few hours af 


Sterzini, a 
Metropolitan Opera 
l hospital on Jan 


Joseph 





PATTISON TO HEAD 
THE SPRING OPERA 


Leaves Present WPA Post to 
Take up New Duties with 
Metropolitan 





When its spring season begins in 
May, the Metropolitan Opera Company 
will have a new manager. He is Lee 
Pattison, who on Feb. 15 will relinquish 
his present post as director of the Works 
Progress Ad- 
ministration’s 
Federal Music 
Project in New 
York City in 
order to take up 
his new duties. 
As president of 
the Metropolitan 
Popular Season, 
Inc., he will 
have charge of 
virtually all 
work in connec 





tion with the : 
a Lee Pattison 

spring season. 

He was elected 


to this position at a recent meeting of 
the board. Edward Johnson, general 
manager of the company, will be the 
chairman of the board, and will act as 
an advisor. Other officers elected at the 
board meeting include Lucrezia Bori, 
honorary president; Mrs. Edith J. R. 
Isaacs, Kay Swift, Marcia Davenport, 
and John M. Perry, vice-presidents ; 
Courtlandt D. Barnes, Jr., treasurer; 
and Edward R. Wardwell, secretary. 

\ pianist and composer, Mr. Patti 
son was born forty-six years ago in 
Grand Rapids, Wis.; he was graduated 
with honors from the New England 
Conservatory of Music, and later studied 
piano under Artur Schnabel, and com- 
position under Paul Juon. With Guy 
Maier he has given two-piano recitals 
throughout the United States, Europe, 
and Australia. During the war he 
served with the American Expedition- 
ary Force as a Second Lieutenant band- 
master. Since 1932 he has been the 
head of the piano department of Sarah 
Lawrence College; and he has also been 
a member of the faculty of the Glen 
Dillard Gunn Music in Chicago, of the 
summer school faculty of the Juilliard 
School, and of the New England Con 
servatory. He was appointed to his 
post in the Federal Music Project in 
January, 1936. 


ter an accident during a rehearsal of 
‘Caponsacchi’, in which he received a 
small cut on the right hand. He was 
wounded by a stiletto in the hands of 
Lawrence Tibbett in the 
fighting scene in the last 
autopsy death as being due 
to heart disease, possibly aggravated 
by shock. Mr. Tibbett was exonerated. 
Mr. Sterzini, 52 years old, had been a 
member of the bass section of the chorus 
for about thirty years. Among his sur- 
vivors are his widow and a brother, 
\lessandro, an opera singer in Milan. 

The entire Metropolitan chorus sang 
Verdi’s Requiem Mass at the funeral 
services at the Church of Our Lady of 


course of a 
act. An 
revealed 


Pompeii on Jan. 30. Mr. and Mrs. 
Tibbett: Ettore Panizza, conductor; 
Fausto Cleva, chorus director, and 


other members of the opera house staff 
were present. 

\ ballet ‘The Song of Solomon’ with 
music by Honegger and the chore 
ography founded on the book of the 
Bible, by Gabriel Boissy, is slated for 
production at the Paris Opéra. 
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First of Four Volumes Recently 
Published—Disclosures, How- 
ever, Are Political and Finan- 
cial Rather Than Personal — 
Wittelsbach Archives and 
Wahnfried Documents Made 
Available 


By Dr. Paut STEFAN 


VIENNA Feb. 1. 


EVERAL months ago the official 
Deutsches Nachrichten - Bureau 


(German News Bureau) gave out 
the information that Frau Winifred 
Wagner and the Wittelsbacher Aus- 
gleichs-Fonds (Wittelsbach Fund) had 
decided to publish in four volumes the 
complete correspondence of King Lad- 
wig II of Bavaria and Richard Wag- 
ner. The first volume is at hand, and 
the others, it appears, are to follow 
soon. 

The news aroused no little interest 
largely because one expected from such 
a publication disclosures which were 
at least hinted at in the advance pub- 
licity. It was supposed to be above all 
a question of political matters which 
were dealt with by Wagner and the 
King, but many suspected also the ex- 
posure of certain intimacies, since it 
had been rumored that the exuberant 
friendship between the composer and 
the vouthfully enthusiastic King had 
gone further than mere _ friendship 
Anyone who knows anything at all of 
Wagner’s psychology would recognize 
on the basis of this knowledge alone. 
that such rumor was without founda- 
tion. There is not the slightest ground 
for it to be found in the letters which 
were exchanged over a period of almost 
twenty years although the collection 
embraces nearly six hundred documents 
Their exuberant tone, to be sure, bot! 
on the part of Wagner and the King 
is somewhat excessive. “Adored One” 
“Dearly Beloved”, “Supreme Beauty 
my Life”, “Redeemer”, “Saviour”, thus 
they write every time, and even if one 
makes allowances, in that late Romantix 
period, for an eighteen-year-old youtt 
who worships genius, yet Wagner’s 
language can probably only be explained 
by his, as he himself says, “wnceasing 
exaltation.” 

The Friendship Starts 

One knows from Wagnerian biogra 
phy how this friendship started. Wag 
ner had had to flee from Vienna on 
account of pressing debts and was wan- 
dering despairingly about Switzerland 
and southern Germany. Then in Stutt- 
gart at the beginning of Mav 1864. the 
news reached him that the young king 
of Bavaria, who had just ascended the 
throne, wished to rescue the adored 
master from all the calamities of his 
life and make his life-work possible for 
him again, undisturbed by cares. The 
King also desired to have Wagner near 
him. always. Wagner went to Munich 
put his ideas before the King, by ne 
means solely artistic ones, but also plans 
for pedagogical, and indeed, political 
reform. The two men were irresistibly 
attracted to each other, and Wagner 
established residence in Munich 
order to take up all this work with his 
unparalleled élan. Within a few months 
there was a performance under Wag 
ner’s disciple. Hans von Bulow 
‘Tristan’, which up to that time had beet 
considered unpresentable. Bilow 
Cosima, then his wife, dedicated then 
selves to the service of Wagner 
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W AGNER-LUDWIG LETTERS MAKE REVELATIONS 




















Caricatwres of Wagner amd Kimg Ludwig Ii: Wagner Beating the Drum, Beginning the ‘Bom- 
bardenent of Bayreuth for the 1882 Festival and Ludwig as ‘King Lohengrin’ 


Wahmfried were 
made available for the publication of 
the correspondence with Kimg Ludwig 
quite as willingly as did the Wittels- 
bach Fund m Mumich What we may 


ihe archives t 


expect from the correspomdence, aside 
from the persomal element, ts not yet to 
be ascertained with certaimty from the 
first volume alome The editor, Dr. 
Otto Strobel, librariam at Wahnfried, 
lays particular stress om certain politico. 
cultural motes from Wagener to the King 
which have appeared previously, though 
miy im part, mm the essay “What is Ger- 


a however, that 
the three wolwmes stil] to appear will 
graphical material 
than has actmally beem published up 


> mossible 


Scaroely had Wagmer settled m Mu 


=~ 


“ertain degree of 





when he omtlimed a program for 

s activitw durime the mext few vears 
ind sent it to the Kime The cor- 
respomdence qnotes it as follows: “1864. 
Summer, during the period of mourn- 
mg: scenes from the “Nibelumgen’ at 
the pirat sith Balow or Klimdworth 
Avturmm ( hegimmmg winter): great 
usical pp rmamce of fragments of as 
vet unprodmced works, at the theater; 
ersonally comdmcted Winter: per- 
formance of “Lolhemgrim” as soom as the 
tenor proves good emough, otherwise 
OST Pow mtn] am adequate guest per- 
rmamnce 1865 Spring: first per- 
formance of “Tristam” with Schnorr 
Beginning of the winter season: first 
performance of the “Meistersinger” with 
the available personme! 1866: per- 
formance of “Tammhauser” im a partially 
new version. 1867-68: great perform- 
ance of the Nibelungen Ring’ 


1869-7 Die Sieger” (“The Victors’), 


accordimg to a Buddhistic legend. 
1871-72: “Parsifal.” 1873: my happy 
death '” 

As a matter of fact we accompany 
Wagner by meams of the correspondence 
in his work om the “Rime” which he had 


Interrupted Sener Thy 


before the con- 


Inding scene Siegfried’. ‘Parsifal’ 
begins OMENS The Meistersinger’ 
+ * # + 7 swt 


Friendship Anneys Count 


But the unbounded imffuence of Wag- 
er om the Kimg aroused, as the cor- 
esponder tself shows vwery clearly. 
the distrust and the jealousy of the old 
Bavarian circles, particularly of the no 
lity, the higher court officials, the 

val family amd the clergy. It appears 
that Wagner through a lively propa 


ganda, especially by an anonymous 
article of his in the Miinchner Neueste 
Nachrichten, and perhaps also by his 
impetuosity, did not exactly help his 
cause, and that Frau Cosima, his secre- 
tary, acted as a diplomat though not 
always very skillfully. 
Wagner’s Financial Demands 

The official Wagner-Legend, which 

until recently practically all biographers 





Wagner During the Period of His Associa- 
tion with Ludwig 


followed, is full of scornful railings at 
the Munich “philistines and priests”, 
but a few years ago, an unquestionably 
patriotic man, the Munich Studienrat, 


Henereenereen renee 


Heinz Tietjen Will Be Stage Manager— 
Artists and Schedule of Per- 
formances Are Listed 


BayretH, Feb. 1—Dr. Wilhelm 
Furtwangler will be the musical di- 
rector, and Heinz Tietjen the general 
stage manager, in this year’s cycle of 
Wagner operas. 

Among the artists who will participate 
in the series are Liselotte Ammermann, 
Ivar Andrésen, Rut Berglund, Rudolf 
Bockelmann, Robert Burg, Marta Fuchs, 
Kaete Heidersbach, Herbert Janssen, 
Margarete Klose, Martin Kremer, Frida 
Leider, Max Lorenz, Josef von Mano- 
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Details of Composer’s Scheme 
of Work Prove Interesting and 
Moneys Given Him by Ludwig 
Somewhat Startling — Inter- 
ference in Politics Awakened 
Animosity 


Eduard Stemplinger, proved quite re- 
liably that the injustice was not, ex- 
clusively at least, on the side of the 
people of Munich. He also character- 
ized Wagner’s demands on the King for 
money as excessive and defended the 
court bureaucracy against Wagner and 
particularly against the Wagner-Leg- 
end. So far as can be determined from 
the first volume of the correspondence, 
Wagner did actually demand much. He 
received an annual salary of 4,000 
gulden; for the completion of the ‘Nib- 
elungen Ring’ 30,000; for the payment 
of his debts 40,000; but he demanded, 
in order to be able to keep on working 
in peace, free living quarters in Mu- 
nich for the rest of his life and the in- 
come from an assured property of 160,- 
000 gulden, though he did not, by any 
means, get all that! It is easy to un- 
derstand that such demands aroused the 
indignation of the court officials ac- 
customed as they were to the thriftiness 
of the preceding king. But when one 
remembers what Ludwig II spent in 
other directions, for his royal castles, 
for instance, and what a genius like 
Wagner offered him in return, who, 
moreover, as one letter indicates, want- 
ed to make the King his heir, it really 
does not appear so excessive. 


When, however, Wagner, as the let- 
ters show, unblushingly demanded the 
dismissal of Prime Minister Pfister- 
meister and the appointment to this post 
of a personality congenial to him, the 
tirades in the newspapers reached their 
climax, and the King was given the 
choice of deciding between Wagner and 
the confidence of personalities which 
were decisive for him, as for instance 
of his own mother. Then he had to 
request Wagner, only a year and a half 
after he had called him there, to leave 
Bavaria for a time. The latter did not 
give up the fight. He, Cosima, and 
even the King expressed themselves in 
high-flown complaints about the neces- 
sity of the separation, but for the time 
being it had to be. Wagner never re- 
turned to Munich permanently. First 
he went to Geneva and to southern 
France, always planning his return. 


Thus ends the correspondence for the 
time being. It affords the most direct 
insight into a seething drama, and that 
must be sensation enough for the 
present. 


warda, Maria Mueller, Jaro Prohaska, 
Helge Roswaenge, Franz Voelker, Fritz 
Wolff, and Erich Zimmermann. 


To Open with ‘Parsifal’ 


The schedule of performances is as 
follows: July 23, Parsifal; July 24, Loh- 
engrin; July 26, Rheingold; July 27, 
Walkiire; July 28, Siegfried; July 30, 
Gotterdammerung; Aug. 1, Parsifal: 
Aug. 2, Lohengrin; Aug. 4, Lohengrin; 
Aug. 5, Parsifal; Aug. 7, Lohengrin; 
Aug. 8, Lohengrin; Aug. 10, Lohen- 
grin: Aug. 11, Parsifal; Aug. 13, 


Rheingold; Aug. 14, Walkiire; Aug. 15, 
Siegfried; Aug. 17, Gétterdammerung; 
Aug. 19, Lohengrin; Aug. 20, Parsifal; 
Aug. 21, Lohengrin. 
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George Engles, Managing Director of NBC 
Artists Service and President of Civic Con- 
certs, Inc. 
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Lenox Riley Lohr, President of the National 
Broadcasting Company 


Tempo Increasing in Bookings 


—Many Metropolitan Artists on List 


EORGE ENGLES, managing director 

of NBC Artists Service, announces 
a list of eighty-nine artists and special 
attractions for 1937-38. Indications as to 
the tempo of current bookings are revealed 
by the fact that certain artists—notably 
Flagstad, Kreisler and Rachmaninoff—are 
already practically entirely booked for the 
coming season 

NBC Artists Service now has 
eight Metropolitan Opera singers 
its management. It controls the 
and radio activities of almost the entire 
German wing, which has been proving 
such a drawing card during the past three 
seasons. Among the new operatic artists 
whose names appear on the NBC list for 
next year are Kerstin Thorborg, Stella 
Andreva, Gina Cigna, Gertrud Ringer, 
Irene Jessner, Arthur Carron, John Gur- 
ney and George Rasely. 

Returning to this management for the 
new season are John Charles Thomas, 
baritone, and Giovanni Martinelli, tenor, 
both of the Metropolitan. Notable also 
is the announcement that Chaliapin will 
make a tour. 

Other singers whose names are new to 
this management are Sabine Kalter, Engel 
Lund, Lina Pagliughi, Vivian Della Chiesa, 
Jean Dickenson and Florence George. The 
first three will make their first American 
tours next season. Miss Lund is an inter- 
preter of folk songs, who has been meeting 
with great success abroad. Miss Kalter, 
contralto, has sung at Covent Garden, the 


twenty- 
under 
concert 


Civic Concert 
Service, Inc. 


HE year of 1936, the sixteenth of op- 
eration for the Civic Concert Service, 
Inc., has proved to be the most successful 
in the history of the organization. The 
outstanding event of the year has been 
the number of new associations which were 
organized and are actively functioning 
George Engles, managing director of 
NBC Artists Service and vice-president of 
the National Broadcasting Company, con- 
tinues as president of Civic Concert Ser- 
vice, Inc.; O. O. Bottorff as vice-president 
and general manager, and D. L. Cornetet 
as assistant manager charge of the 


Western Division and the Chicago office 
Other officers are: Mark Woods, secre- 
tary and treasurer; R. J. Teichner, assist- 


ant treasurer: FE. Gardner Prime, assist- 
ant secretary ; H. F. McKeon, auditor 


Paris Grand Opera and Theatre de la 
Monnaie in Brussels. Miss Pagliughi, so- 
prano, has appeared in all of the major 
opera houses in Italy and will be heard 
at Covent Garden this Spring. 

\ number of special attractions are being 
booked by NBC Artists Service through 
arrangement with S. Hurok. One of these, 
the Salzburg Opera Guild, promises from 
its European reputation to duplicate the 
popularity of the Monte Carlo Ballet Russe 
in this country. The company numbers 
fifty and includes a symphony orchestra. 
Another new attraction promising to meet 


with favor is the Continental Ensemble, 
which includes Victor Chenkin, Russian 
singing actor, Raphael, concertinist, and 


Emma Runitch, contralto. 

Two important additions to the instru- 
mental list are Nathan Milstein and Alex- 
ander Brailowsky. Milstein, the great Rus- 
sian violinist, returns for an extended tour, 
which marks his ninth consecutive season 
in America. Brailowsky, the celebrated 
Russian pianist, will be heard, among other 
engagements, in a venture new to America, 
a complete cycle of Chopin’s works in six 
recitals at the Town Hall. 

Other names to be noted are those of 
Arthur Rubinstein, distinguished pianist, 
and Ania Dorfmann, pianist, who made 
a successful New York debut this season. 
Guila Bustabo, violinist, returns after an 
absence of several seasons. 

The complete NBC Artists list includes 
the following—Sopranos: Flagstad, Stella 


eovneneanneny ponapensnaneaenn sri sevens 


Lenox R. Lohr, president of the Na 
tional Broadcasting Company, is chairman 
of the board of directors. Also serving 
on the board are: A. L. Ashby, Mr. Woods, 
Mr. Engles and Mr. Bottorff. 

The past year has resulted in remark- 
able growth of the Civic Music Plan. 
Twenty percent of the associations have 
capacity memberships and have been forced 
to establish waiting lists. The percentages 
of increase during the membership weeks 
have been larger than in any previous 
year. The Worcester, Mass., Civic Music 
Association continues to have the largest 
organized concert audience in the world; 
nine world-famous artists and artistic at 
tractions are appearing on their series. 
Practically every association is presenting 
a greater concert season than ever before 
in their history. 

Civic Concert Service has found it neces- 
sary to add several new representatives to 
the field staff. Beginning last February 
membership weeks were conducted con- 





Marks Levine, Manager of the Concert De- 
partment of NBC Artists Service 


Andreva, Florence Austral, Vivian Della 
Chiesa, Jean Dickenson, Gina Cigna, Flor- 
ence Easton, Susanne Fisher, Helen Gaha- 
gan, Florence George, Dusalina Giannini, 
Irene Jessner, Marjorie Lawrence, Doro- 
thee Manski, Queena Mario, Alma Mil- 
stead, Eidé Noréna, Elisabeth Rethberg, 





©. O. Bottorff, Vice-President and General 
Manager of the Civic Concert Service 


Gertrud Riinger, Gladys Swarthout, Mari- 
on Talley, Helen Traubel. Contraltos: 
Doris Doe, Sabine Kalter, Marion Telva, 
Kerstin Thorborg, Gertrud Wettergren. 
Tenors: Martinelli, Melchior, Attilio Bag- 





giore, Arthur Carron, Mario Chamlee, 
Frank Forest, René Maison, George 
sistently to the first of July. The repre- 


sentatives were in the field again the first 
of August and were kept busy until the 
holidays. 

The percentage of new Civic Music As- 
sociations is double that of 1935. Outstand- 
ing among them are: Galveston, Waco, 
Laredo, Amarillo, and Harlingen, Texas; 
Spartanburg, S. C., and Anderson, In- 
diana; Coffeyville, Salina, and Leaven- 
worth, Kansas; Logan, Utah, and Baker, 
Oregon; Gainesville, Fla.; Monroe, La.; 
Olean, N. Y., and Steubenville, Ohio. 

Several associations, which were organ- 
ized the first year of operation of the 
Civic Music Plan, are still actively func- 
tioning. A good percentage of the C. M. 
A.’s have been active for over ten years. 
Among them are St. Louis, Missouri, La 
Porte, Indiana, Rochester, Minnesota, and 
Milwaukee, Wisconsin. 

All predictions made in 1935 for the suc- 
cess of the 1936 season under Civic Music 
have been more than fulfilled. 


coNcERT MANAGERS: NBC ARTISTS SERVICE 


Rasely. The Baritones and Bassss are: 
Douglas Beattie, Frank Chapman, John 
Gurney, Ezio Pinza, Friedrich Schorr, 
John Charles Thomas. Violinists: Kreis- 
ler, Milstein, Zimbalist, Guila Bustabo, 
Benno Rabinof, Jacqueline Salomons. Cell- 
ists: Emanuel Feuermann, Raya Garbou- 
sova. Pianists: Rachmaninoff, Schnabel, 
Alexander Brailowsky, Ignaz Friedman, 
Henri Deering, Ania Dorfmann, Albert 
Hirsh, Mischa Levitzki, Josef Lhevinne, 
Poldi Mildner, Hortense Monath, Eunice 
Norton, John Powell, Karl Ulrich Schna- 
bel, Jan Smeterlin, Beveridge Webster. 
Duo-pianists: Josef and Rosina Lhevinne, 
Luboshutz and Nemenoff. Flutist: John 
Amadio. Ensembles: American Society of 
Ancient Instruments, Musical Art Quartet. 

Special attractions: Rethberg and Pinza 
in joint recital; Engel Lund, folk songs ; 
Mario Chamlee and Ruth Miller in joint 
recital. 

By arrangement with S. Hurok, NBC 
Artists books the following: Soprano: Lina 
Pagliughi; Contralto: Marian Anderson; 
Tenor: Joseph Schmidt; Bass: Chaliapin ; 


Violinists : Ginette Neveu, Ossy Renardy ; 
Pianists: Arthur Rubinstein, Rudolf Ser- 


kin; Ensemble: Kolisch Quartet; Special 
Attractions : Salzburg Opera Guild; Monte 
Carlo Ballet Russe; Shan-Kar and His 
Hindu Ballet, Trudi Schoop and Her Comic 
Ballet, Vienna Choir Boys, Continental 
Ensemble (Chenkin, Raphael, Runitch). 


S. Hurok 


"THE season of 1937-1938 promises to 
be the most ambitious one in Sol 
Hurok’s twenty-five years as an impresario 
of concert, dance and theatrical artists 
Sixteen attractions, most of them of inter- 








S. Hurok 


national renown, are listed on his schedule, 
all of which are being booked for tours 
of varying lengths. Foremost is the Salz- 
burg Opera Guild, an organization of fifty- 
five, including a symphony orchestra which 
will perform in repertoire the works of 
Mozart, Milhaud, Ibert and Monteverdi 

The Salzburg Opera Guild evoked a 
storm of plaudits at the Salzburg Festival, 
where, for the first time, an outside com- 
pany was permitted a place on the pro- 
gram. Founded in Vienna, where it had 
made a reputation through performances 
of Mozart’s ‘Cosi Fan Tutte’, it is under 
the guidance of Paul Csonka, general man- 
ager; Alberto Erede, musical director, and 
Eugen Schulz-Breiden, regisseur. Its pur- 
pose is to present, in expert ensemble. 
operatic works not generally known, both 
old and new. In each opera the original 
tongue will be used. The repertoire will 
be comprised of the ‘Goose of Cairo’ and 
‘Cosi Fan Tutte’ by Mozart and ‘The Poor 
Sailor’ by Milhaud, with a libretto by 
Jean Cocteau. 

The entire troup with its original cast 
and repertoire will arrive in this country 
in mid-October and immediately embark 
on a six months transcontinental tour 

(Continued on page 96) 
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NEW YORK MANAGERS: COLUMBIA CONCERTS CORPORATION 


Three-Fifths of Bureaus’ Lists 
Are Americans, Executives Reveal 





Arthur Judson, Head of Concert Manage- 
ment Arthur Judson, Inc., and President of 
Columbia Concerts Corporation 


I ONG the greatest music-consuming na- 
4 tion in the World, the United States 
has now emerged as the greatest music- 
producing country of the present time, ac- 
cording to statistics drawn from the Colum- 
bia Concerts Corporation Artist List for 
1937-38. Of the 126 individual artists and 
special group attractions scheduled for next 
season, seventy-seven are American by 
birth, nineteen American by naturalization, 
and thirty aliens. In other words, about 
sixty-two percent or over three-fifths of 
the artists under the management of this 
great central booking agency are born in 
the United States, and seventy-six percent 
or over three-quarters of the artists ar« 
Americans by either birth or citizenship. 

The roll call of singers and instrumental- 
ists represents nineteen of the forty-eight 
states. Fifteen artists alone hail from New 
York City; from California come not only 
such illustrious sons as Lawrence Tibbett, 
and Yehudi Menuhin but a host of young 
talents—the pianists Ruth Slenczynski, 
Eugene List and Ezra Rachlin; the vio- 
linists Ruggiero Ricci and Marjorie Ed- 
wards. Pennsylvania claims Helen Jepson, 
Kathryn Meisle, Elizabeth Wysor, Paul 
Althouse, Wilbur Evans, Allan Jones, and 
Albert Mahler. Connecticut points proudly 
to Anna Kaskas and Charles Kullmann; 
Colorado to Josephine Antoine, Agnes 
Davis, Edgar Allan and Dalies Frantz. 
New Jersey speaks up for Richard Crooks, 
Oklahoma for Joseph Bentonelli, Rhode 
Island for Nelson Eddy, Chicago for Al- 
bert Spalding. Little Rhode Island’s big- 
gest boast is Nelson Eddy. 


Few Aliens Noted 


Oddly, of the fourteen tenors listed, only 
one, Nino Martini, is a foreigner—proving 
that it takes more than one fine Italian 
singer to back up the time-hallowed credo 
that all good tenors hail from below the 
Milanese line. Of the twelve baritones, 
ten are American born: of the twenty- 
eight sopranos, twenty first saw light of 
day in this country. When it comes to the 
instrumentalists, however, the United 
States is less impressively represented 
\bout half the violinists, pianists and ’cell- 
ists are American born; but American citi- 
zens are numerous including so renowned 
a person as Jascha Heifetz, who has been 
established here for many years; and aliens 
include José Iturbi, whose permanent home 
is now in New York. 

Columbia Concerts Corporation artists 
born in the United States are as follows: 
sopranos, Josephine Antoine, Natalie Bo- 





F. C. Coppicus of the Metropolitan Music 
Bureau, Executive Vice-President of Columbia 
Concerts Corporation 


danya, Rosemarie Brancato, Hilda Burke, 
Winifred Cecil, Agnes Davis, Betty Jaynes, 
Helen Jepson, Hulda Lashanska, Hope 
Manning, Helen Marshall; Grace Moore, 
Gunda Mordan, Emma Redell, Aniceta 
Shea, Anna Steck, Charlotte Symons, Rosa 
Tentoni, Carolyn Urbanek, Jeannette Vree 
land; mezzo-sopranos, Rose Bampton and 
Helen Olheim: contraltos, Anna Kaskas, 
Kathryn Meisle, Risé Stevens, and Eliza- 
beth Wysor. 

Tenors, Paul Althouse, Michael Bartlett, 
Joseph Bentonelli, Richard Crooks, Santo 
di Primo, Charles Hackett, Frederick 
Jagel, Allan Jones, Charles Kullmann, AI- 
bert Mahler, Ernest McChesney, James 
Melton, and Lanny Ross; baritones, Edgar 
\llan, Frederic Baer, Richard Bonelli, 
Norman Cordon, Nelson Eddy, Wilbur 
Evans, Julius Huehn, Ray Middelton, Paul 
Robeson, and Lawrence Tibbett 

Pianists, Eugenia Buxton, Dalies Frantz, 
William Harms, Eugene List, Ezra Rach 
lin, Ernest Schelling, Ruth Slenczynski; 
Violinists, Ruth Breton, Marjorie Ed- 
wards, Stephen Hero, Joseph Knitzer, 
Yehudi Menuhin, Ruth Posselt, Ruggiero 
Ricci, and Albert Spalding; ’Cellist, Alfred 
Wallenstein; Harpists, Beatrice Burford 
and Mildred Dilling; Dancers, Agnes de 
Mille and Angna Enters. 


Audiences Increasing 


Not only are there more American ar- 
tists actively giving concerts, says Colum- 
bia Concerts Corporation, but the concert 
field itself has developed in the past year 
and shows every indication of future ex- 
pansion. Four factors are primarily re- 
sponsible for the increase in bookings and 
the growth of audiences: the excellent 
pioneer work of the Community Concert 
Service, the general improvement in busi- 
ness conditions, the vogue for the musical 
film, the rising market for concert artists 
on the air with the subsequent creation of 
new concert-goers drawn from the ranks 
of radio listeners. 

This winter marks the sixth birthday ot 
Columbia Concerts Corporation of Colum- 
bia Broadcasting System. <A_ successful 
year lies behind the organization and the 
season ahead is already solidly launched. 
The units which make up this internation- 
ally famous corporation are as follows: 
Concert Management Arthur Judson, 
Evans and Salter, Metropolitan Musical 
Bureau, Haensel and Jones, the Wolfsohn 
Musical Bureau, and the Community Con- 
cert Service. 





William S. Paley, Chairman of the Board of 


Columbia Concerts Corporation 


Mayter 
Fitzhugh W. Heensel, of Heensel & Jomes, 
Columbia Concerts Vice-President 


Concert Management Arthur Judson, Inc. 
Wolfsohn Musical Bureau of N.Y., Inc. 


Pos the coming year Concert Manage- 
ment Arthur Judson and the Wolfsohn 
Musical Bureau announced together a ros- 
ter of artists most of whose names have 
long been associated with these bureaus. 
Glamorous stars such as Lucrezia Bori, 
Nelson Eddy, Jascha Heifetz, José Iturbi, 
Viadimir Horowitz, Gregor Piatigorsky 
continue on the list. 

Popular and familiar figures in the Jud- 
son-Wolfsohn Hall of Fame are also 
Joseph Szigeti, Kathryn Meisle, Frederick 
Jagel, Ethel Bartlett and Rae Robertson, 


TIE 


Evans 


HE return of Yehudi Menuhin to the 

concert field will be a significant occa- 
sion next season, because two full years 
have elapsed since the young virtuoso ful- 
filled a tour of the country, and the in- 
terval has only served to increase interest 
in his playing, according to Lawrence 
Evans and Jack Salter. His tour is prac 
tically booked solid now—nine months in 
advance—because we have been besieged 
with inquiries ever since his return was 
announced about two months ago, and he 
will play with practically all of the leading 
symphony orchestras in America next sea- 
son, a full list of which will be announced 
by us later. His tour will open Oct. 1 on 
the Pacific coast, and will gradually extend 





Lawrence Evans, of Evans & Salter, Columbia 
Concerts Vice-President 


Georges Barrére, Charles Kullmamn, and 
Robert Casadesus. 

Also under the Judson aegis are the fol- 
lowing: Sopranos, Charlotte Boerner. 
Bidu Sayao (Metropolitan Opera), Agmes 
Davis, Hulda Lashamska, Amma Steck 
Hope Manning; Contraltos, Emid Szamtthe 
(Vienna Opera), Amma Kaskas (Metro- 
politan Opera), Risé Stevems; Temor 
Michael Bartlett; baritone, Kerth Falkner ; 
Pianists, José Echaniz, Ernest Hutchesom, 
Eugene List, Ernest Schelling; Violimists, 

(Continued on page 34) 





& Salter 


East. He will spend the summer on the 
family ranch in the Santa Craz mountams 

The new operatic roles undertaken bby 
Tibbett this season were amazmg, comsti- 
tuting no less than three complete mew 
operas, involving six different roles—a mew 
record even for this distinguished artist 
He sang all four baritone roles m the re- 
vival of ‘The Tales of Hoffmann’ at the 
Metropolitan Opera, and has just created 
the role of Guido in the premiere of 
‘Caponsacchi’. His other mew role was 
Iago in ‘Otello’, in Chicago and San Fran- 
cisco. As usual, he has fulfilled a long iist 
of concert engagements. 

The advent of Betty Jaynes, fifteen-year- 

(Continued on page 34) 





Avrer 
Jack Salter, of Evans & Selter, Colurmbie 
Concerts Vice-President 
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Frederick C, Schang of the Metropolitan 
Musical Bureau, Sales Manager of Columbia 
Concerts Corporation 


Judson-Wolfsohn 


(Continued from page 33) 


Iso Briselli and Ruth Breton; 
Hans Kirdler and Alfred Wallenstein; 
Dancers, Agnes de Mille, Fowler and 
Tamara, and Carola Gitana; also the Bar- 
rere-Britt ‘Concertino’, the Barrére Little 
Symphony, the Philadelphia Chamber 
String Simfonietta, the Trio Italiano, and 
Charles Hackett and Agnes Davis in opera 
recitals. 

The Wolfsohn list is as follows: So- 
pranos, Hilda Burke (Metropolitan Opera). 
Rosa Tentoni, Maria Kurenko, Helen 
Marshall, Carolyn Urbanek; Tenors, Lan- 
ny Ross, Charles Hackett (Metropolitan 
Opera), Albert Mahler; Baritones, Wilbur 
Evans, Ray Middleton; Violinists, Mar- 
jorie Edwards, Stephen Hero, Joseph Knit 
zer; Pianists, Muriel Kerr, Eugenia Bux- 
ton, William Harms; Ensembles, the op- 
eratic-duo Panvini and Mayo and the Gor- 
don String Quartet. 


’Cellists, 


Evans & Salter 
(Continued from page 33) 


old soprano, of the Chicago City Opera 
Company, who scored in her debut as Mimi 
in ‘La Bohéme’ on Dec. 6, with Martinelli 
appearing as Rudolph, is all the more 
astonishing to the public because the youth- 
ful soprano has since repeated this success 
in a concert in an even more exacting 
manner. She will give several other con- 
certs before going to Hollywood to make 
a picture during the summer. 

The great recognition now accorded to 
American artists is strikingly shown in the 
success of Helen Jepson and Rose Bamp- 
ton, both of whom are kept constantly busy 
with a long list of operatic and concert en- 
gagements. Miss Jepson is constantly win- 
ning new favor in her operatic work, and 
Miss Bampton made her debut as a dra- 
matic soprano during the early fall on a 
tour of Europe when she sang the role of 
Leonora in ‘Il Trovatore’ for the first time, 
in addition to many other successful en- 
gagements. Two other American artists, 
Josephine Antoine, coloratura soprano, and 
Dalies Frantz, pianist, are sustaining their 
fine reputations. 

The public is quite aware of the versatile 
talents of Nino Martini, but even so, there 
were a few surprises for them in his last 
moving picture the ‘Gay Desperado’. His 
concerts have also been highly successful. 
After the conclusion of his engagement at 
the Metropolitan Opera, Martini will mak« 
a Spring concert tour, through the South, 
to California, and up and down the Pacific 
Coast. He returns to Hollywood on May 


15 to make another moving picture, under 
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Elzin 
Calvin M. Franklin, Assistant Secretary and 
Associate Sales Manager of Columbia 
Concerts Corporation 

the direction of Jesse Lasky at RKO 
studios. 

Once again, Ruth Slenczynski, phenom- 
enal eleven-year-old piano prodigy, will re- 
turn for another short tour next season. 


Metropolitan Musical 
Bureau 


N ETROPOLITAN Musical Bureau, 
‘lh Inc., is happy to announce the suc 
cess of two new instrumentalists intro- 
duced last Autumn, which augurs well for 
their future in the United States and Can- 
ada. They are Gaspar Cassado, the great 
Spanish ’cellist, who will be heard exten 
sively next year, and Simon Barer, the 
Russian pianist, whose recital at Carnegie 
Hall was an outstanding event of the musi 
cal season. 

Later in the season, this Burea also 
introduced Manuel Quiroga, Spanish vio- 
linist, and Vronsky and Babin, Russian 
duo-pianists. L. D. Callimahos, the Greek- 
American fluitist, now creating a sensation 
in Europe, will make his debut here in 
\pril. 

For 1937-38, the Metropolitan Musical 
3ureau, Inc., is gratified to announce the 
return to this management of Sigrid One 
gin, the renowned contralto. 

A third transcontinental tour of the 
Jooss European Ballet, perhaps the most 
successful one-night stand to visit this coun- 
try since the depression, has been extended 
to twenty weeks by popular request. 

Lily Pons, famous coloratura, will ap 
pear next season with the San Francisco, 
Chicago and Metropolitan Opera companies 
in addition to her duties in the radio, con- 
cert and moving picture world. 

Mme. Lotte Lehmann, outstanding lieder 
singer, has been engaged by the Chicago 
and Metropolitan Opera companies and will 
give an extensive recital tour. 

Grace Moore, the glamorous American 
star, has rearranged her arduous motion 
picture schedules to permit more time for 
concert and operatic activities. 

Following a most successful tour last 
fall, the New English Singers, Cuthbert 
Kelly, director, will return for a much 
longer tour next season. This peerless 
vocal sextette, has been joined by two 
new excellent male singers, with the added 
feature of songs sung to lute accompani 
ment. 

The favorite American violinist, Albert 
Spalding, will have an extensive tour from 
coast to coast 

Harold Bauer, master pianist will 
spend the entire Autumn of 1937 on a 
tour of educational institutions by arrange- 
ment with the Association of American 
Colleges, and will therefore confine his 
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“The Wholé World Listens When Grace Moore Si 





News FLASHES FROM Muss Moore’s 
EurorpeEAN Successes Last SUMMER 


LONDON 

OVATION FOR MISS GRACE MOORE... . ALBERT 
HALL TRIUMPH OF PERSONALITY ... The concert 
given last night in the Albert Hall by Miss Grace Moore was 
a great occasion. The size of the audience, filling every available 
seat, and the enthusiasm of the applause left no doubt whatever 
of the popularity of the singer and of the success of the 
concert. 

The secret of Miss Moore’s success was two-fold. First, her 
stage presence, which is as charming as that of any film star 
of equal rank, and much more so than that of the majority 
of operatic stars. Second, there is her voice, which has a 
remarkably generous warmth, reinforced by a disarmingly frank 
delivery.—Morning Post. 

Miss Moore’s recital was a triumph of art and of personality. 
She began with Mozart, filling the wast hall with a flood of 
tone, pure and powerful. 

To fill it, she had no need to raise her voice above a 
whisper. That was evident in the famous air from “Louise.” 
Grouped with this were four other songs, in sharp contast, 
and she touched the charm of them all. 


London News Chronicle. 
OSLO 


The celebrated film star’s performance was a sensation. She 
convinced one from first to last of the richness in her 
temperament. A_ spontaneous and genuine musical feeling 
carried the finely artistical forming out of the melody, and 
the voice retains its melting charm  throughout.—Dagbladet. 


BUDAPEST 


Grace Moore, Hollywood’s world-famous nightingale, in her 
first stave ippearance was not only a hirst-rate musical event, 
impatiently expected by Hungarian conniseurs. It was also 
the peak of the whole social season and caused almost a 
public riot George Siro. 


COPENHAGEN 


Grace Moore is one of the most important singers who has 
\ 


ver visited us. She has the real soul of the artist; temperament 


lives in her and her voice is beautiful Dagensnyheder. 


STOCKHOLM 


For a picture songbird with world-wide fame, there is high 
risk in appearing personally on the stage, but Grace Moore has 
taken the chance, and her winning personality has brought 

one great triumph after another. The voice is just the same. 

flames up with just as much feeling, the high notes sound 
as clearly Svenska Dagbladet 
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MAY 1937 TO MAY 1939 


1937 

MAY LONDON—CORONATION SEASON 
JUNE LONDON—CORONATION SEASON 
SEPT. EUROPE—OPERA AND CONCERTS 
OCT. EUROPE—OPERA AND CONCERTS 
NOV. ENGLAND-—CELEBRITY CONCERT 


TOUR 
DEC. (1-7) RETURN TO AMERICA 
DEC. (8-13) AMERICA—CONCERTS 
DEC. (15-18) CHICAGCO—OPERA 
DEC. (20-31) METROPOLITAN OPERA 


1938 
JAN. METROPOLITAN OPERA 
FEB. METROPOLITAN OPERA 


MAR. (1-19) AMERICA—CONCERTS 

MAR. (20-31) METROPOLITAN OPERA TOUR 
APR. (1-10) METROPOLITAN OPERA TOUR 
APR. (12) DEPARTURE FOR AUSTRALIA 
APR. (25) HONOLULU—CONCERT 

MAY AUSTRALIA—CONCERTS 


so sande al lial acnaclntsnntlallbi .nis.2 
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1938 
JUNE AUSTRALIA—CONCERTS 
JULY AUSTRALIA—CONCERTS 


AUG. (1-15) AUSTRALIA—CONCERTS 
AUG. (16-30) NEW ZEALAND—CONCERTS 
SEPT. (1-10) NEW ZEALAND—CONCERTS 
SEPT. (12) | RETURN TO AMERICA 
SEPT. (25) © HONOLULU—CONCERT 
OCT. SAN FRANCISCO—OPERA 

1 NOV. (1-30) SAN FRANCISCO—OPERA 

| NOV. (12-30) AMERICA—CONCERTS 

DEC. (1-15) CHICAGO—OPERA 

DEC. (20-31) METROPOLITAN OPERA 


ern ee ee 


1939 

JAN. METROPOLITAN OPERA 

FEB. METROPOLITAN OPERA Fe 
| MAR. AMERICA—CONCERTS ze 
| APRIL METROPOLITAN ROAD TOUR 

MAY AMERICA—CONCERTS 


a 


113 West 57th Street, New York 


asting © Columbia Concerts Corporation of Columbia Broadcasting System Victor Records 


Management Steinway Piano 
Evans % Faller 
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SAN FRANCISCO 


Three thousand eight hundred auditors, the largest crowd ever assembled 
in the War Memorial Opera House, greeted Nino Martini last night. Two 
hundred and seventy-five were seated on the stage. Standing room was at 








; a premium. ... He not only had a personality that would win the favor of 
all who came within range of his smile, but he also had one of the most 
genuinely beautiful lyric voices of the day.—News. 


MONTREAL 


An auditorium overcrowded—the orchestra pit taken by assault, spectators 





eee wane ee 


on the stage, the boxes of the second balcony, always empty because of their 





dangerous condition and inaccessibility, overflowing with admirers. In short, 





people standing in the orchestra, in the balcony, in the wings—everywhere! 





3 A triumph such as one seldom sees in our city. And of this lyric singer of 





sympathetic voice, one can say that he has all the trump cards and that he 
has the artistry to use them with resourcefulness.—Gazette. 


SEATTLE 


Every available seat was sold two days before the concert and scores of 











musical enthusiasts were seated on the stage—a finely dowered, well 





schooled singer who knows how to give mass appeal to everything he 

interprets. His tenor, limpid, mellow, and of extraordinary range, enraptures 

*O the ear and there is in his effortless style a buoyant spontaneity.—/Post- 
Intelligencer. 


OTTAWA 


A great audience filling the Capital Theatre and overflowing onto the stage 
and several minutes of applause before he could begin his program. This 
was the reception accorded Nino Martini of the Metropolitan Opera when 





he appeared in person in Ottawa last night. His voice was pure melody 
from the lowest register to the topmost notes to which he soared with 
effortless ease and held triumphantly.—Citizen. 


DENVER 


A packed City Auditorium roared out a clamorous ovation Thursday night 
for Nino Martini. .. . . Amazingly better in person than as recorded for the 
screen or, for that matter, as projected through a radio microphone, Mr. 





Martini’s voice is a revelation in vocal polish—News. 


N O 








IN CONCERT: 


AN OUTSTANDING DRAWING CARD 
FROM COAST TO COAST 


The brilliant achievements of this tenor star in the four vast fields—opera, con- 
cert, radio and motion pictures —focus the attention of the great mass public in 
, a his personal appearances on his concert tours throughout America, which are 
| unique events marked by great audiences overflowing onto the stage and 
creating scenes of enthusiasm seldom 























witnessed. 


TORONTO 


Nino Martini, leading tenor of the Metropolitan Opera Co. sang in_ the 
auditorium last night before as large an audience as could be packed im the 
hall. He sang as though singing was the greatest joy in the world. and his 
audience listened spellbound. Besides his magnificent voice. the most 
amazing thing about Martini was the ease with which he sang. he scarcely 
seemed to breathe. Every note, from his first song to his last encore, was 
pure, rich and full—Mail and Empire. 





LOS ANCELES 


An audience that packed the Philharmonic Auditorium last night from 
balconies to orchestral pit clamored to hear its radio and screen idol, Nino 
Martini. . . . He proved himself worthy to be classed as one of the world’s 
greatest singers. That subtle beauty which is the product of youth and 
enthusiasm and which has already made Martini a Metropolitan favorite. 








was in great evidence last night and the surprise was that the young artist 
could so easily pass from gushing operatic robustos to the delicate finesse 
of ballad forms, manifesting a real predilection for graces and nuances.— 


Herald Express. 
QUEBEC 


Every seat in the Palais Montcalm was filled, and im addition. over one 
hundred extra places were occupied on the stage. . . . Seldom has an artist 
been given an ovation equal to that accorded this talented singer and actor. 
... He sang easily and naturally, had perfect contro! of his magnificent voice 
at all times, and figuratively had the audience at his feet —Chresical 
Telegraph. 








PORTLAND 


Nino Martini, leading tenor of the Metropolitan Opera Company. sang to an 
audience which reached sclidly into the uppermost places of the public 
auditorium last night. . . . It was with increasing ardor that the thousands 
took Mr. Martini to their hearts.—Oregonian. 





ATLANTA 


There was a packed house, with four rows of seats across the stage. Pelt- 





ing applause was given every programmed number. Encores started with 
the first group, repeating encore for encore several times.— corgien. 





RETURNS TO HOLLYWOOD MAY 17th TO STAR IN TWO MORE FEATURE PICTURES 





Miguel Sandoval at the Piano 
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In ‘‘Maytime’’ 
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I; NOTHER SEASON FINDS THIS POPULAR AMERICAN BARITONE 
SINGING TO SOLD-OUT HOUSES FROM COAST TO COAST, WITH RECORD- 
BREAKING AUDIENCES IN NEARLY ALL CITIES. 


id... BEFORE THE RELEASE OF HIS NEW M.G.M. SINGING PICTURE, 
‘““MAYTIME’’, HIS NAME IS ESTABLISHED AS THE LEADING CONCERT 
AUDIENCE DRAW IN THE COUNTRY. 


| J IS TOUR FOR 1938 WILL BE RESTRICTED TO THREE MONTHS. 
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CONCERT MANAGEMENT ARTHUR JUDSON INC. 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 
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JOOSS BALLET COUNTRY-WIDE RECIPIENT 
OF LAVISH ADULATION OF THE PRESS 





*Its second visit to Philadelphia ... again a capac- 
ity audience. PHILADELPHIA (Pa.) Inquirer 
*Here is certainly the most finished and beauti- 
fully disciplined ballet ensemble of the day. 
NEW YORK Times (John Martin) 
*The most original, striking, and dramatically 
significant ballet ever seen here. 
NEW YORK Sun (W. J. Henderson) 


*This marvelous unity distinguishes the Jooss 
Ballet from other groups. BROOKLYN (N. Y.) Eagle 


*They danced the story as though it were stamped 
on the page before you. PROVIDENCE (R. L.) Journal 


An outstanding performance of thrilling and 
unique entertainment. SCRANTON (Pa.) Times 


*By far the most numerous and decorative audi- 
ence welcomed the marvelous Jooss Ballet. 

ROCHESTER (N. Y.) Eve. Journal & Post Express 

*Wild applause, banging of seats as curtain falls; 

audience held spellbound. BOSTON Herald 
*Fifteen calls after curtain was rung down. 

ROCHESTER American 

“Storm of applause as has rarely been heard for 

the past 25 years. MONTREAL Daily Star 

“Distinctly unique . . . every movement full of 

meaning. WASHINGTON (D. C.) Star 


Breath-taking in its beauty .. 


. magnificent stage- 
pictures. 


YORK (Pa.) Gazette and Daily 


“Youth and handsomeness of personnel . . . novel 
and colorful costumes. 


RICHMOND (Va.) Times Dispatch 


Incomparable . . . unbelievably thrilling effects. 
The 22 dancers often give an effect of 50. 

SAN FRANCISCO News 
Jooss Ballet presents new dance thrill .. . fasci- 
nated a capacity audience. SAN FRANCISCO Examiner 


A large audience of celebrities attended the sell- 
out performance. LOS ANGELES Daily News 
Their dancing far more eloquent than speech. 
DETROIT (Mich.) Eve. Times 
*Every detail of superb finish . .. poetic, thrilling 
picture. BUFFALO (N. Y.) Eve. News 
*Here is the beauty of eye-filling dancing 
brilliant costuming, effective settings. 
CHICAGO (IlL.) Daily Tribune 
They drift about the stage like figures in a dream. 
CHICAGO Herald and Examiner 
This is consummate art... perfection of ensemble. 
... House was filled io capacity. 
INDIANAPOLIS (Ind.) Star 
Startling and distinctive ... costuming colorfully 
done... lights and magnificent significance. 
CINCINNATI (O.) Enquirer 
*Exquisite dancing ... powerful pantomine. 
MILWAUKEE (Wisc.) Sentinel 
Most significant and engrossing dance program 
ever presented here. 
VANCOUVER (B. C.) Daily Province 
They danced to a packed house. 
SEATTLE (Wash.) Star 
As exciting as anything since the days of 
Diaghileff. SEATTLE (Wash.) Daily Times 
Stage pictures of real beauty. 
PORTLAND (Ore.) Journal 


Return Engagements 
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By Popular Acclaim . . . 
Another Transcontinental Tour Next Season 
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Tour Direction: METROPOLITAN MUSICAL BUREAU, Inc. 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 


113 West 57th Street New York, N. Y. 
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RICHARD 


CROOKS 


Leading Tenor 
METROPOLITAN OPERA ASSOCIATION 


WHEREVER HE SINGS shob 


OPERA: “Faust,” “Traviata,” “Manon,” “Linda di Chamounix,” “Tosca,” “Madama 
Butterfly,” “Mignon,” and “Don Giovanni” at the Metropolitan Opera 

House, New York, and on tour with the Company. 
CONCERT: Recitals, appearances as soloist with Orchestra and at Music Festivals 


from coast to coast in America, Europe, Australia, New Zealand, Canada 
and Cuba. 


RADIO: Mondays at 8.30 P. M., E.S. T., on WEAF and network for the Firestone 
Tire and Rubber Company and as guest star on other featured hours. 
Management: HAENSEL & JONES, 113 West 57th Street, New York 


Division : Columbia Concerts Corporation of Columbia Broadcasting System 
VICTOR RED SEAL RECORDS 








MUSICAL AMERICA for February 10, 1937 45 





| HE outstanding event of the musical 


season of 1937-38 is the return of Yehudi 

Menuhin, as a young man of 21, to the con- 

cert stage following his two seasons retirement 
for research and study. Beginning in San Fran- 
cisco on October Ist, his tour embraces the prin- ¥ ‘sal = 
cipal cities of the Pacific coast, Middle West and 
Eastern United States, before sailing the middle of 
February for six weeks tour of the British Isles, 
followed by a tour through Holland, France, 


Belgium, Switzerland and Italy. 
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Outstanding symphony orchestras which have engaged Menuhin for next seasom imclude: 
THE NEW YORK PHILHARMONIC, BOSTON SYMPHONY, PHILADELPHIA ORCHESTRA, ST. 
LOUIS, KANSAS CITY, and SAN FRANCISCO SYMPHONY ORCHESTRAS im America, 


and THE LONDON, PARIS, ROME and AMSTERDAM CONCERTGEBOUW SYMPHONY 
ORCHESTRAS in Europe. 


Management Gvaids Re, Saller New York 




















STEINWAY BLDG., 113 WEST 57th STREET 
of Columbia Broadcasting Systen VICTOR RECORDS) 


(MASON & HAMLIN PIANO) Division: Columbia Concerts Corporation 
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COLUMBIA CONCERTS CORPORATION 
By Arrangement with 
FORTUNE GALLO 


announces the formation of 





A SPECIAL 


SAN CARLO OPERA & BALLET CO. 


for a limited tour presenting two double-bills 











I IT 
RIMSKY-KORSAKOW’S ROSSINI’S 
LE COQ D’OR BARBER OF SEVILLE 
in English in English 
followed by a followed by a 
RUSSIAN BALLET RUSSIAN BALLET 




















A company of 100 complete in every detail with orchestra, chorus, 
principal singers and dancers, and corps de ballet. 


Under the personal supervision of Fortune Gallo. 


STATEMENT of MR. GALLO: 


"For many years subscription courses and organizations have been asking for the San Carlo Opera Company, 

with which demands | have been unable to comply because of inability to set the dates so far in advance. 
| welcome this opportunity of collaborating with the Columbia Concerts Corporation in providing a 
company which can supply these demands, and provide a first-class opera company available for Community 
and Civic Music Associations." 





Now Booking, Season 1937-1938 | 
Tour Direction: METROPOLITAN MUSICAL BUREAU, Inc. 113 West 57th Street, New York City 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 
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PAUL 


ALTHOUSE 


Leading Tenor, Metropolitan Opera Association 


NOMINATED FOR 
ENGLISH DICTION AWARD 
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St. LouisGlobe-Democrat, Nov.23, ran | 


HOUGH the American Academy of Arts and Letters has 

awarded Miss Ina Claire its gold medal for diction only 
recently, we'd like to nominate a candidate for next time. 

Paul Althouse, who sang with the Symphony Orchestra 
last week, is one of the few men ever heard hereabouts whose 
enunciation was good enough to cut through our indescrib- 
able atmosphere. 

If all singers had the diction of Mr. Althouse opera in 
English wouldn't seem like such an absurd idea. 


— 
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LEON ELZIN 


Characteristic Tributes to Althouse from Important 
Appearances This Season 


“Althouse was the accomplished singer and musician we know so well, neglecting neither 
the requirements of the composer nor those of the poet.” — Warren Storey Smith, Boston Post, 
Nov. 7, 1936 (Mahler ‘Das Lied von der Erde’—soloist with the Boston Symphony Orchestra). 


“Of the soloists, first honors go to Paul Althouse—he held the audience spellbound.”— 
Worcester Dail) Telegram, Oct. 6, 1936 (Saint-Saéns ‘Samson and Delilah’—W orcester Festival). 


“Althouse sang the name réle with authority. He has a robust tenor voice of great flexibility.” 
—Cleveland News, Oct. 31,1936 (‘Tannhéduser’ in stage production by the Cleveland Orchestra). 





ALTHOUSE made his first appearance of the season at the Metropolitan as Tannhauser on Jan. 25; 
on Feb. 12 he sang Mahler's Das Lied von der Erde"’ with the Boston Symphony Orchestra in New 
York; on Mar. 28 he will sing excerpts from "'Parsifal'’ with the New York Philharmonic-Symphony 
Orchestra, and on April 22 the ''Verdi Requiem" with the Detroit Symphony Orchestra. 











Management: HAENSEL & JONES, 113 WEST 57th STREET, NEW YORK 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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Josephine 


ANTOINE 


Coloratura S oprano 


METROPOLITAN OPERA—CHICAGO OPERA 





“Ingratiating stage presence” 


“Exquisite purity of tone” 
“Unlimited flexibility” 


“‘“Admirably schooled voice” 


TWO REPRESENTATIVE COMMENTS 





OPERA 


a Tribune, December 6, 1936 


OV ATION G IVEN 
FOR HER 


ANTOINE 
SINGING 


AS GILDA 





Unknown Year Ago, She Scores 
(With Tibbett and Bentonelli) 


In “‘Rigoletto’’ 


Josephine Antoine, a young 


American coloratura who was almost} 





completely unknown one year ago, enjoyed last night the kind of| 
tingling triumph by which the profession of music tries occasion- 


ally to atone for some of the rigors and disappointments that its| 
devotees are continually forced to endure. She sang Gilda in a gala| 
“Rigoletto, 


Chicago City Opera company 
salvo from a capacity house. 
This was the first time Miss 
\ntoine has essayed the part of 
Rigoletto’s daughter on a Chi- 
cago stage. When all this fresh- 
and youth came bounding 
out into the blue 
act garden, an audience already 
familiar, personally or by report, 
with her competent Filene and 
Rosina, waited in friendly ex- 
pectancy what she would 


ness 


to see 
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lighted second | 


” and drew a thunderous| 


do with delectable “Caro Nome.” | 

She did plenty with it. Her| 
voice was beautifully buoyant,| 
pure, and rich of texture,| 
agile no end. And she delivered) 
the aria with a sweetness and| 
simplicity which were as impor-| 
tant factors as any in the pro-| 
found impression made upon he r| 
audience. 
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Management: 


Evans %. 


Division: 


Columbia Concerts Corporation of Columbia Broadcasting System 


113 West 57th Street 


CONCERT 


Denver News, October 13, 1936 


JOSEPHINE ANTOINE WINS 
| OVATION IN CONCERT HERE 


‘Recalled Many Times After 
| Brilliant Lyric Performance 





Appearing for the first time in Denver since her sensational d t 
with the Metropolitan Opera Co. last season, Josephine Antoine, 
brilliant coloratura soprano, was acclaimed by a larg ind 
enthusiastic audience at the City Auditoriun Hearty in its 
approval of the exceptionally fine lyric singing heard m the first 
group of classical numbers, the audience recalled Miss A € 





Imany times to receive a well deserved ovatio 
| Miss Antoine possesses much | 





Inatural grace and charm, and | must be accorded an 

her coloratura numbers were | pliment for her fine progran 
marked by a warm fluent tone, The Shadow Song from 
iwith the vocal flourishes done in | “Dinorah’ sed t r 
lin an easy and agile manner. A | gram, was the acme of effortless 
\lyric quality, so even and shin- | singmg. This was truly a glori- 
jing that it could be heard clearly | ous peers 

lin its most pianissimo passages | Oratura soprano, possesse 

lwas shown in her carefully | clear and true 

chosen numbers. Miss Antoine | plis! 
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New York 


Saller 
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STEINWAY BLDG., 113 WEST 57th STREET 





Division: Columbia Concerts Corporation of Columbia Broadcasting System 

















A GREAT SEASON truly can Rose 








Bampton’s activities during 1936-37 be 
called thus — not only is she fulfilling a 
large number of concert appearances from 
coast to coast, appearing as soloist with 
leading symphony orchestras and on dis- 
tinguished radio hours in the 





|\BAMPT O 


U.S. A., but, during the Fall, 
she conquered Europe!...A 
GREAT VOICE was but one 


of the admiring comments 














made by European critics 
praising her performances on the opera and 
concert stage. Dramatic power, sparkling 
temperament, fine intelligence, royal mas- 
tership of interpretation, vocal perfection, 
youth and beauty and charm were further 
tributes to this GREAT ARTIST! 


























“A PIANIST OF THE 
FIRST RANK 


Makes His Entrance on the 


American Stage.” 
—N. Y. Times, Nov. 10, 1936. 


“A GREAT ARTIST—one of the 
fast-dwindling brigade — Hofmann, 
Rachmaninoff, Paderewski, and a few 
more, who constitute the world’s 
greatest pianists.” — N. Y. Daily 
Mirror. 


“He was welcomed by one of the 
largest audiences of the season, and 
the tumultuous applause accorded 
him was a deserved tribute to a 
GREAT MUSICIAN.’—N. Y. 


A merican. 


“Poetic sensibility and kindling imagi- 
nation.”—N. Y. Herald Tribune. 
“Triumphant bravura.”—/N. Y. World 
Telegram. 


“Superbly built-up climaxes.”—N. Y. 
Herald Tribune. 
“Lovely singing tone.”—N. Y. A meri- 
can, 

CINCINNATI 
“We heartily agree with the appraisal 
given Mr. Barer by all the Eastern 
critics, who rank him with the elect. 
His simple and unassuming manner 
put him immediately en rapport with 
the audience. His technic is of such 
perfection that passages which are in 
reality extraordinarily difficult, seem 
of no moment whatever ... A 
TITAN HAD POSSESSION OF 
THE KEYBOARD. THE EN. 
THUSIASM OF THE AUDIENCE 
KNEW NO BOUNDS.”—Post, Nov. 
28, 1936. 
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1936 


United States 


SOUTH AMERICAN TOUR 


NEXT AMERICAN TOUR 


Oilkmationally ye 
tauo Duo- 


Boston TRANscriIPT, January 13, 1937 


“A GLORIOUS COUPLE. Another pair 
to be added to the Brownings, to Hallé and 
Neruda, and to Edward MacDowell and his 
wife.” 

Redfern Mason 





bartlett 
ad 





obertson 


IN WORLD DEMAND 
—-TWO CONTINENTS—1937 


England France Switzerland Germany 
Belgium Scandinavia Poland Spain 


APRIL-SEPTEMBER, 1937 


Round The World Tour: 1938 


NOVEMBER |, 1937, TO FEBRUARY 15, 1938 











113 West 57TH STREP? 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
Division o f 


Columbia Concerts Corporation of Columbia Broadcasting System 














POPULAR AMERICAN TENOR 


ms = 3 4 Has 43 dates exclusive of 
2 Metropolitan Opera Appearances 








a See ke CHICAGO OPERA 
ea a a Herald-Examiner 
‘ : November 1, 1936 
BENTONELLI last season stepped definitely into 
the first artistic rank with his interpretation of the 
3 principal tenor part (Fiamma) and repeated and en 
larged upon that success last night. In elegance, in 
finish of detail, in spirit and imagination, in stage 
craft and in musicianship, this was as fine an achieve 4 
ment as opera may bring us 





WASHINGTON, D. C. 
(Evening Star, Nov. 9, 1936) 


With the first number on the program the audience 
heard one of the loveliest lyric tenors of the present 
time. The purity of his tone and the beauty of his 
production is without blemish and his voice flows out 
free and virile here is brilliancy in every note, 
smoothness in execution and poise in his presentation 
His singing was a jov to hear. so free it was from 
the usual anxiety about the high tones 


DULUTH, MINN. 
(News-Tribune, Noy. 4, 1936) 
BENTONELLI has a remarkably fine voice, a 


voice which comes easily and naturally and richly 
In the German Lieder and in the art of the song, 
generally, he offers a great variety of artistic talent. 
In such matters as diction and phrasing, his singing 
iS immaculate 


wm 
2s 


ROME, GA. 
(News-Tribune, Oct. 14, 1936) 


Sustaining fully his reputation as one of the workd’s 
great artists and, at the same time, proving himselt 
to be one of the most generous performers ever 
to appear in Rome, JOSEPH BENTONELLI, Met 
, ropolitan Opera tenor, sang before a large audience 
of Rome-music enthusiasts last night Almost con 
tinuous ovation was given the star, and the singer 
graciously responded with repeated encores 

Mr. Bentonelli possesses a lyric tenor voice of great 
dramatic quality which was given full scope in his 
varied selections. His smooth, flowing tones are readily 
adaptable to both operatic arias and song. The sing 
er’'s high notes hold brilliance as well as volume, and 
his tone control is remarkable 


Now Booking Season 1937-1938 


Opera e Concert @ Radio 

















Management 
METROPOLITAN MUSICAL BUREAU, INC. © 
113 West 57th Street, New York City 


Division of Columbia Concerts Corporation 


of Columbia Broadcasting System 


BFR. Bow 








THE SEASON’S PERFECT NOTICE: 


(Isabel Morse Jones in the Los Angeles Times) 





“BONELLI'S baritone and his way of singing 
are as near perfection in quality, resonance, in- 
tonation, support and taste as any singer on the 
concert stage. ... The years of Bonelli’s matur- 
ity, his best years, are at hand. He has reached 
his peak. He can spin a tone as long as any of 
them but he invariably stops short of distortion 





of the musical line. 


“He copies no one and disciplines himself with 
a kind of musical self-fiagellation. The result is 
now, after years of being his own severest critic, 
nothing can disturb him from the outside and 
he can be said to be the rare singer who sings 


7 


with his inner voice as well as listens to it.” 
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NEWS REaMEe oB PLIANIST! 





AMERICAN DEBUT 
Town Hall, December 16, 1936 


Winner of important musical honors 
abroad, Mr. Baume, about whom the distin- 
guished Felix Weingartner has said, “An 
admirable and finished pianist, one also who 
has those diverse qualities necessary for the 
great orchestral conductor,” delivered an in- 
teresting. as well as frequently brilliant per- 
formance. 


In the £ oup, comprising four Choral Preludes 
of Bach d by Busoni, Mr. Baume established 
definitely th t he is a serious, extremely intel- 

His technic in the complicated 

beleved Christians’” was 

so accurate and facile 

authority shone through his 
yphonic web 

New York World Telegram 


sce could hardly restrain itseif 

still vibrating, his listeners, by 

broke into the impetuous applause 

n pe for and so few receive Mr. Baume 
heard the length and breadth of the land. 

New York Evening Journal 


in striped pants and dark jacket 
Baume looks startlingly like 
Berlioz. When he sat down to 

is right hand romantically high 

f the novels of Balzac, the 

eon the Third and the Latin 

ies Yet under his romantic 

a cool virtuoso. whose fin- 

t is solid 

: eschews 

clarity His tone is clear, his 

nd his grasp of musical form sound 
s large and very cordial. Mr. Baume 
fecided musical personality. and 
kind of musical personality are 
days. I hope he plays again 
New York Post 


it clear that he has an affinity for 
power and technical 
is not uncommon 


York Times 


or preamble, an extraordinary young 

Baume, arrived for a debut recital 
yesterday afternoon 

i the immediate attention and 

He displayed at once a crisp 

jue. exact but unhurried phrasing, 

of dynamic color and a warm and 

musical instinct was unerring, par- 

mg moments of four Busoni tran- 

ch choral preludes Daily Mirror 
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Record of Two Busy Seasons 


1935 - 1936 


RADIO - - - 39 Performances 
CONCERTS - 16 ” 
OPERA - - - 12 . 


1936 - 1937 


RADIO - - - 42 Performances 
CONCERTS - 10 ss 
OPERA- - - 4 


Criticisms 


CINCINNATI (Opera) 

rIMES-STAR—M. P. Smith 

Cincinnati music lovers believe that the pertormance 
Rigoletto by the Summer Opera Co. is the equal of any 
Rigoletto performance ever given in this city Rosemarit 
Brancato returns as an affirmed artist, one who brings + 
the role of Gilda the freshness of youth, the sporntanerts 
youth’s tragic despair 





INQUIRER—Yeiser 


Her “Caro Nome’ equais any that has been hea ere 
, 


abouts for some time and surpasses all within this write 
recollections 


As the coquettish Philine, Rosemarie Brancat jemor 
strated an unusually flexible coloratura voice and charac 
terization epitomizing the role Miss Brancato sang the 
Polonaise aria, abounding with technical difficulties of al 


sorts, with singular clarity and ease 


ROCHESTER (Opera) 
TIMES-UNION 


Rosemarie Brancato sings with treshness and clarity rie 
tonal quality is of exceptional purity, without breathimess 
and is equally effective in the higher range and when use 
with lightness Her Bell Song with the breath-taking 
notes was a marvel of lightness and musical grace, touche 
with the fleeting warmth of imagination and understanding 
with which the singer highlights all her numbers 


ROCHESTER JOURNAI Kessler 


A coloratura of unusual promise There is a lovely 

quality in evidence at all times Her ability to hit ar 
maintain pitch in such voice-testing as the Bell Song 
was gratifying after listening t many i the coloraturas 


now before the public 


VARIETY Echoes of N. Y Town Radix 


In the music department, the programs packed for mary 
listeners, perhaps the biggest surprise of the season, wat 
Rosemarie Brancato, a coloratura sopran with a qualit; 
of tone, a technique of interpretation, and a gamut of trills 
and other vocal embroidery, that leaves wanting nothing 


ELKHART, IND. (Concert) 


The brilliance and clarity ot her high notes were rivalled 
by her excellent pianisimo tones. An engaging personality 
and a sensitiveness to her music added greatly to the br 

liant interpretation she gave alike to ballad and grar 
opera 


PARKERSBURG, W. VA. (Concert) 


Possessing a voice of unusual mellowness, color, and dept 
Miss Brancato displayed vocal powers and mus 


. of quality mus 
q cianship of high order Miss Brancato’'s singing is marke 
by elegance of phrasing 
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With the Toronto Symphony 
September 10, 1936 


Mendelssohn Concerto 


“Young Briselli is a true artist. ... 
Given a thundering recall.” 


Augustus Bridle, Daily Sta 


With the Washington National Symphony 
in Scranton, December 7, 1936 


Bruch G Minor Concerto 


“Met with high approval. .. Deep 
expression .. . whirling display of tech- 


— Scranton Republican 


With the Tri-City Symphony 
January 10, 1937 


Saint-Saens Concerto 


“Brilliant violinist. Charming person- 
ality . .. captivated the large audience.” 


Davenport Times 
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With the PHILADELPHIA ORCHESTRA 
January 22 and 23, 1937 


Beethoven Concerto 


“Iso Briselli gave a glowingly beautiful performance 
of the world’s greatest concerto for his instrument. 

. His tone was touched by the flame of singing 
beauty, noble elevation of style, a warm round tone of 
poetic expressiveness, facile technique. The audience 
responded with unrestrained and fully merited 


applause. Linton Martin, Inquires 


“Briselli Superb . . . Those who have listened to this 
young artist through previous appearances with the 
orchestra and elsewhere have noted the steady ripen- 
ing of his style, the growing assurance of his musi- 
cianship, the fine maturing of his powers of music 
expression. . . . Played throughout with an artistry 
which brought him an ovation. . . . Best of all are his 
gifts of heart and head, which are beginning to rank 
him as a young artist among the elect.” 


Edu in H. Sc hloss. Record 


“The work of a gifted and accomplished musician. His 
tone was firm and vibrant and the violin communi- 
cated its song with an artist’s temperament.” 


Henry Pleasants, Bulletin 
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EUGENIA 


BUXTON 


American Pianist 





RESUME OF SEASON 1936 


FIRST NEW YORK RECITAL “A great pianistic talent, an artist whose mental powers compel respect, a 
Town Hall, January 12 strong personality.” Staats-Zeitung 

“A reliable technic of solidity and brilliance.” N. Y. American 

“A sensitive, singing touch. Won the immediate approval of her 

audience.” N.Y. Times 

SECOND NEW YORK RECITAL “A forceful young pianist with a vigorous and wholesome outlook, quite 
Towe ftell, Meventher 32 modern in her musical approach.” —N. Y. Evening Journal 

: “A player of innate musicality.” N. Y. Herald Tribune 

“Taste in the matter of style and discretion in the employment of con- 

trast.” N. Y. Sun 

“She has joined the ranks of leading feminine pianists.” Daily Mirror 

MONTREAL, December 10 “An enthusiasm and a temperament decidedly musical.” Gazette 
KNOXVILLE, November 17 “For one so young ... an unusually mature and broad sense of her in- 


strument . . . her work is outstanding both for its brilliance and its 
warmly sympathetic interpretation.” News-Sentinel 


SOLOIST WITH ST. LOUIS SYMPHONY ORCHESTRA, VLADIMIR SOLSCHMANN, CONDUCTOR, IN THE GRIEG CONCERTO 


“Miss Buxton needs no home-town epithets on the playing she did last night. The Grieg Concerto is an 
entrancing thing. Like morning sun on ice she evoked the Norwegian’s homeland with a romantic, glitter- 
ing beauty, bracingly brilliant and full of clear song. She was received with clamorous enthusiasm.” 


113 West 57th Street 


Memphis Press-Scimitar, March 13, 1936 





CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
Division of 
COLUMBIA CONCERTS CORPORATION OF COLUMBIA BROADCASTING SYSTEM 
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HE IS DESTINED TO MAKE CELLO RECITALS 


POPULAR WITH AMERICAN AUDIENCES 
—F. C. Coppicus 


N. Y. Debut, Dec, 10, 11, 12 & 13 


(Soloist with N. Y. Philharmonic Symphony Orchestra) 





First N. . - Recital, Jan. 9, 1937 (Town Hall) 
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“Her singing is in the nature of a thrilling 
discovery.” —Minneapolis Star 


DISTINGUISHED ORCHESTRAS 
DEMAND HER 


7 Appearances This Season with the Philadelphia 
Orchestra Under Ormandy 


January 5, 8, 9, 12 and 13, 1937 

Soloist in Rachmaninoff's “The Bells" in 
Philadelphia, New York, Washington, and 
Baltimore. 

March 24 and 25, 1937 

Soloist in Beethoven's Ninth Symphony. 








Honegger’s “King David” with the New York Phil- 
harmonic-Sym phony under Rodzinski, April 11,1937 
* 

From January 1, 1936 to April 1, 1937 

Agnes Davis will 


have made 80 


Concert Appearances 


i 
cs 


“One of the best American songstresses I have ever heard.” —El Paso, World News, Jan. 31, 1937. 


“Agnes Davis was accorded an ovation. Voice of great beauty throughout its wide range. Most attractive 
personality.”—Nashville Banner, Oct. 18, 1936—(Ward-Belmont Series) . 


“Voice of unusual purity, beauty and brilliance. Musical intelligence and exquisite taste.” 
—Louisville Courier-Journal, Jan. 3, 1937. 


“Singer of rare personality and charm with the loveliest voice.” 
—Greeley Tribune, Dec. 12, 1936 (Colorado State College). 
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THE THEATRE OF 


AMERICA’S GREATEST DANCE 


Now Booking Season 1937-38 
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ANGNA ENTERS 


MANAGEMENT: METROPOLITAN MUSICAL BUREAU, Inc. 


Fabulous Angna 


“Writing of Angna Enters, Robert A. Simon 
said in The New Yorker: ‘Entertainment is 
her business, and she knows her business.’ 
The first thing that strikes you is the great 
a number of men in her audiences. . 
may come away from the average three-act 

play with only the memory of a funny line, 
or a humorous bit of business. 
hands you, in one evening, a dozen or so 
plays, and they will stay with you, popping 
into your remembrance at odd, sometimes 
disconcerting moments, 

and that, children, with- 

out being pretentious 


about it, is ART.’’ 


jx, Se 


Miss Enters 


The great- 
est mime 
of our gen- 
eration. 








FROM 2 COAST TO COAST 
TOURS —1936-1937 


NEW YORK 
4 Sold-Out Performances 
(Alvin Theatre, one of Broadway's largest theatres) 
"Filled the large playhouse to the roof with an 
enthusiastic audience." 


N. Y. Herald Tribune, Dec. 28, 1936. 


"The Theatre of Angna Enters" an inspired phrase 
to describe the work of this most gifted of our 





mimes, with Miss Enters, as always, her own scenar- 
ist, designer, director and actor . . . was received 
with what can be termed nothing less than an 
ovation by the large audience." 


N. Y. Times, Dec. 28, 1936. 


"As if imbued with the spirit of Christmas, Angna 
Enters distributed her favors lavishly last night, 
including 5 brand new numbers. A large audience 
enjoyed with great gusto everything put before it." 

N. Y. World Telegram, Dec. 21, 1936. 


"Angna Enters remains unique in her chosen field, 
in which she is both creator and interpreter of 
mimetic sketches covering a remarkable range and 
attaining an extraordinary felicity of execution. 
Her audiences were all! enthusiastic.’ 

N. Y. Sun, Dec. 30, 1936. 


BOSTON 

“Hypnotic personality . . . fascinating ability to 
create an atmosphere with music, to build it into 
@ mood, and then to dominate that mood through 
sheer personal force. She commands with her 
eyes without apparent effort and you follow hum- 
bly with yours. . . . There are probably not ten 
people in all the realm of the theatre who can 
compel attention by sheer force of personality as 
she does." 

Post, Jan. 10, 1936. 


PROVIDENCE 


ANGNA ENTERS, BETTER THAN EVER, 
GIVES EVENING OF GREAT DELIGHT 


">. . In an evening of charm and delight, Angna 
Enters, the world's best known mime, gave us every 
one of the many facets of her unique art. She was 
funny. She was sad. She was tragic. She was 
witty and discursive. And all of it approached 
greatness. . . . This, by the way, was the divident 
attraction, provided by the Community Concerts 
Association. It pleased the audience of 3,200 so 
well that at least 20 curtain calls were required 
of the various vivid proofs of her talent. That 
Miss Enters is a distinguished actress is beyond 
dispute. As a mime she stands alone in her field. 
| have seen Miss Enters on at least five occasions, 
and | thought last night that her art was more 
firm, more elastic and more dramatic than ever 
before. In summary, the evening was a supreme 
delight." 

Evening Bulletin, Jan. 6, 1937. 


LOS ANGELES 
"It is not too much to say that Angna Enters is 
a great artist . . . and represents the height of 
perfection in the art which she has chosen; she 
begins, indeed, as does music—-where words leave 
off,” 

Saturday Night, Oct. 17, 1936. 


"The most delicious entertainer to strike this town 
in months.” 
News, Oct. 9, 1936. 


SAN FRANCISCO 
"An entertainer of genius. . . . Everything she did 
remained amazingly maqnetic.” 


Examiner, Jan. 30, 1936. 


“All these things were less and more than dancing. 
. . » A glorious genius of the stage.” 
Chronicle, Jan. 30, 1936. 


SEATTLE 
“Nothing, perhaps, has Seattle gladder in a long 
time than the news that Angna Enters, who slips 
from character to character, as easily as she 
slips from a cocotte's tawdry finery to the red 
skirts of a boy cardinal was to give not a Friday 
night performance alone, but also a Saturday 
matinee. Many who were there on Friday went 
again on Saturday, stopping to tell Mrs. Cecilia 
Schultz, manager, what a coup the obtaining of 
this famous artist had been." 
Times, Jan. 27, 1936. 
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* “EVANS DISPLAYS BRILLIANT VOICE”—Richmond, Va. 
ENTS’’—Santa Barbara, ; he cE_ILBUR EV 
N KEEPS AN AUDIENCE HAPPY” —Flint, Mich. 
—Chattanoog4, Tenn. 


IC ATTAINM 
* «pyANS AGAI 
PRAISE” 


“HIGH ARTIST 
A oT AR” —Minneapolis. 
' “MAGNIFICENT RECITAL” —Lexingion, Ky. * “WINS WARM 
* “BRILLIANT CONCERT’—Nashua, N.H. * “EVANS CONCERT PRAISED BY CRITICS” Nashville, Tenn. 
OICE, PERSONALITY” * “SCORES HIT” —Waterbury, Con" 
* “EVANS CHARMS” —Newbor! News, V4: 
ED HOUSE FOR EVANS’— 


* “CROWD 



















* “SPLEN DID V 
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—_ Knoxville, Tenn. 
ORK ENTHRALLS” 
Great Falls, N 
x “FAMED BARITONE DELIGHTS’— 
N. B. 


* “SUPERB W 
_-stratford, Con". 
* “BRILLIANT BARITONE’ — 
St. Catherines, Canada. 
AMERICAN RECEIVES 
APPROV AL”— 
Del. 


Fredericton, 
* “EVANS RECITAL cl IMAX OF SERIES” 
—Butte, Mont. 


ES AUDIENS E WITH 


* “INTRIGU SONGS” 
—Cedar Rapids, low4. 
T OF 

Pa. 


* “NOTED 
HEARTY 
YEAR” — 


Wilmington, 


INEST ¢ ONCER 


ee 
Washington, 


* “WILBUR EVANS CHARMS” — 
Hagerstown, Md. 
* “WINS BIG OV ATION’ — 
W S¢ S was, “ Be ~>? 
. to i ogg? x “THRILLS LARGE AUDIENCE” — 
* CONCERT HUGE SUCCESS” — Moline ll 
Ch llicothe, Obit 4 ' 
ie . re “i . ve - APTIV ATES WITH SINGING i 
* “SINGS TO ENTHUSIASTIC AND PERSONAI ITY” i 
AUDIEN(C E”’—Greent ille, S. ©- __ Baton Rouge La 
alto URE, . 
PROVES S! 1OWMAN AS WELL * “EVANS REC ITAI TRE AT” —Lebanon, Pa. 
* “BARITONE'S ART GAINS FAN FAVOR” 
Hollywood, Cal. 
BARITONI ENDS MUSIC ‘ LUB SI ASON 


* “EVANS 
AS ARTIST” —D# 

* “EVANS DEI IGHTS”—Halifax, 
CONCERT’ 


Texas 


enport, lowa. 
Antonio, 
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* “BARITONI TH 
SINGING” 
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San 
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Me. 
Tenn. 
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Jackson, 


n, Pa. 


Temple, Texas 
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TONE THRILLS” Gadsden, 
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Pianist 


“The Sensational American Artist” 


* WRISTS OF STEEL AND FINGERS OF VELVET” 
“ STERLING MUSICAL SENSIBILITIES ” 
“A POET OF THE PIANO” 

“TITAN OF THE KEYBOARD ” 


“A YOUNG ADONIS” 


“Plays Brahms and Chopin 
more brilliantly than any- 
body since Paderewski” 


“As devoid of 
pianistic man- 
nerisms as the 
Great Rach- 
maninoff”’ 


1937-1938 
Another 


Transcontinental Tour 





Management: 


| Evans Saller 


113 West 57th Street, New York 










STEINWAY PIANO 
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A SENSATION WHEREVER SHE APPEARS 


AROLA GOYA 


Foremost Spanish Dancer 
of Today 


In a Carola Goya Recital, the rhythm, 
color, grace, fire, hauteur and 
passion of old Spain are personified 








1934-35—AS5 Recitals 
1935-36—62 Recitals 
1936-37—57 Recitals 
From Coast to Coast 


BOOKED FOR SOUTH AMERICA and 
SOUTH AFRICA, MAY-OCTOBER, 1937 


Direction: Leo Cherniavsky 


Year by year Carola Goya has grown in craftsmanship and smoothness 
presentation until she has attained a maturity in her chosen art which 
leaves little room for comment . . . she can easily outdance the majority of 
Spaniards who come to these parts and her castanet playing is equally 
superior . . . The flamenca, the jota, the tango, the fandanguillo and 

the farruca found her at her best." 
John Martin, New York Times, Feb. 1, 1937 


As dancer and as personality, Carola Goya is taking a larger artistic 
place than ever before. This she proved emphatically yesterday at the 
Guild Theatre which was filled with her admirers . . . In Tango Trianero 
she was grace and allure itself. Mood projection became elemental in its 
fiercemess im the DeFalla dances . . . In a jota she showed her facility at 
pantomime which she is perfecting to a high degree." 

Henriette Weber, New York Journal, Feb. 1, 1937 





At her best im Flor de Amor, a jota to which she imparted a charming 
towch of coquetry and genuine humor, and in the Danza de la Pastora 
where her delicacy of approach conveyed an impression of Watteau-like 
fraguty. 

Jerome D. Bohm, New York Herald Tribune, Feb. 1, 1937 


Gave a dramatic portrayal of the Dance of Terror and the Ritual of Fire 





. was sinuous and lithe in a typical Spanish tango . . . had charm and 
stateliness in Mantillas y Peinetas." 
Grena Bennett, New York American, Feb. 1 1937 


Photo: Toppo 


| manacemMent: _HAENSEL & JONES, 113 West 57th Street, New York 


Division: Columbia Concerts Corporation of Columbia Broadcasting System t 
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CHARLES (IGOR) 


GORIN 


Baritone 
SCREEN e RADIO e»© CONCERT ¢ OPERA 


continuing second year of radio triumphs 
over nation-wide hookup on Hollywood 
Hotel program. 


VIENNA CRITICISMS 


"The warmth of his natural voice recalls the great 
Battistini."" 
—Diue Strmme 


“Gorin took Vienna by storm. A truly beautiful 
voice." 
—Freie Presse 


"He reveals a flawless technique and beautiful 


pianissimo." 
—Der Tag 


AMERICAN REVIEWS 
Hollywood Bowl, July 30th, 1936 


"Tone quality, enunciation and personality will take 
him far." 
—Isabel Morse Jones, Los Angeles Times 


"Gorin's smooth, beautiful voice was heard with fine 
effect." 


—Los Angeles Examiner 


“Gorin proved himself an interpreter of daring 
brilliance." 


"“Gorin's vocal equipment and youthful vigor and 
freshness went far to win the audience. His English 
revealed a clarity of diction which would put the 
majority of American singers to shame.” 

—Tucson Daily Star 


"Velvet quality of voice, used with great control and 


ease.’ 
—Santa Barbara Morning Press 


"Favored with natural talent, a charming personality 
and interpretative ability." 


—Santa Barbara Evening News 


Now Preparing Screen Debut in Metro-Goldwyn-Mayer’s 
“BROADWAY MELODY OF 1937” 


Western Management: 


L. E. BEHYMER 


705 Auditorium Building 


Los Angeles, Calif. 


Management - 


HAENSEL & JONES 


Ldis idem 
Celumbia Oconmecetts Ooo pertetive 
at 


VICTOR RED SEAL RECORDS Columbia Brenécastine System 


113 West 57th St. New Yerk City 
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He brought finesse and sensibility to the subtle passages of th 


Debussy songs. —Olin Downes. New York Times, Nov. ‘17, 194 
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CHARLES HACKETT 


Leading Tenor—Metropolitan Opera 
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SCONCERT MANAGEMENT ARTHUR JUDSON, INC. 
» 


Division Columbia Concerts Corporation of 
Columbia Broadcasting System, Ine. 


113 West 57th Street, New York, N. Y. 
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“GOLDEN RICHNESS OF TONE” 


“PERFECTION ITSELF” 


“GRAND STYLE, GRAND VOICE” 


“SANG WITH FERVOR AND ROMANCE” 


“A GREAT TENOR” 


“SUPERB TECHNIQUE” 


“BEAUTIFUL QUALITY OF VOICE” 





FREDERICK 


KL 


} i Famous Tenor of Metropolitan 








i OPERA @ CONCERT @ RADIO 


Nation-Wide Tour, 1936-1937 
CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Division Columbia Concerts Corporation of 
Columbia Broadcasting System, Ine. 


113 West 57th Street, New York, N. Y. Current Metropolitan Appearances 


(VICTOR RECORDS) Aida - Rigoletto - Trovatore - Lakme. etc. 
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HELEN JEP/ON- 


Concerts—Festivals 





Symphony Orchestras 








Metropolitan Opera—Chicago Opera 


NEW YORK (Metropolitan Opera) 


Few Marguerites have at once the beauty, youthfulness and 
charm needed to make Faust’s infatuation seem plausible and 
inevitable. Miss Jepson was an ideal embodiment of Goethe's 
heroine. ‘There was a refinement and delicacy of touch in het 
interpretation, a simplicity, modesty and tenderness that gave 
it decided appeal. And she sang her music with an intelligence 
and spontaneity that were delightful. 

New York Times, Jan. 2, 1937 


MINNEAPOLIS (Symphony Orchestra) 


Miss Jepson, soloist with the Minneapolis Symphony Orches- 
tra, is one of those rare sopranos who sounds as good as she 
looks. She brought to her numbers such an engaging stage 
manner, such intelligent handling of a superb voice, that 
there isn’t much to say about them except that they were quite 
perfect. Her voice has lyricism, warmth and smooth, un 
strained production from top to bottom. 


Minneapolis Star, Jan. 8, 1937 


WORCESTER (Festival) 


Of Miss Jepson’s artistry there is no doubt ; and her command 
of her art is superb. But besides these attributes, stands the 
gorgeous freshness and purity of a voice that sings, and sings, 
and sings in memory long after her last audible note has died 
away. That’s art! 

Worcester Telegram, Oct. 9, 1936 


CHICAGO (Thais) 


Hers is one of the purest, most limpid and most facile lyric 
sopranos of the day, able to explore the acoustic stratosphere 
as occasion demands; able, also, to color the passing mood of 
text and action with more feeling than most sopranos of her 
classification command. The public loved her for the sincerity 
and musical truth of her song, for her beauty, and for evident 
joy in her task. 

Chicago Herald-Examiner, Nov. 3, 1936 


CHICAGO (Opera) 

The magic of a great art and the impulse of a great personality 
wrought a spell around the opera “Louise” so that it became a 
legend in this city and the memories of it golden. Others have 
tried to recapture its glamour since Mary Garden created the 
role, but all in vain until Helen Jepson stepped into the scene, 
and with every gesture and every inflection of her voice re- 
called the lovely image of Miss Garden. 


Chicago Herald - Examiner, Nov. 13, 1936 


NEW ORLEANS (Concert) 
A vibrant personality, a glorious voice, a vision in flowing 
pastels, green and platinum, charm incarnate—what’s the use, 
we could go on for hours like this describing Helen Jepson. 
The quality of Miss Jepson’s performance, her clear bell-like 
tones, her warm colorful personality, leaves one ecstatic. 


New Orleans Item, Oct. 20, 1936 


DULUTH (Symphony Orchestra) 


She does the fearful and dazzling melodic ornamentations of 
a coloratura’s repertoire with a taste and an absence of con- 
spicuous effort that puts her work far above the crowded level 
of vocal acrobatics. 


Herald, Oct. 29, 1936 


WASHINGTON (Concert) 
Miss Jepson grows in artistic stature with each successive 
visit. ‘There is abundant evidence of sedulous practice in the 
greater ease of her tone production and in her increasing com- 
mand of subtlety in tonal nuance. 
Washington Post, Jan. 19, 1937 
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American Contralto 


METROPOLITAN OPERA ASSOCIATION 
GLAMOROUS NEW PERSONALITY 


Hers is a phenomenal voice. 
Its lower octave has almest 
baritone richness and sonority. 


. . . ENTHRALLING VOICE ... 


Fine voice, true intonation, Personally very attractive Her voice is superb in qual- 
exceptionally clear enuncia- . Opulent voice of genuine ity, power and dimension, as 


tien in all four languages, en- contralto timbre, which she smooth as cream, pure in tex- 
Its upper octave is startlingly chanting stage presence . . . uses with admirable taste and 


ture, and adorned with ad- 

brilliant. emphatic success. effective brilliancy. mirable diction. 
Chica H V/ , Nia Buffalo urier E rpres ) Chr ago Daily N ex's 
CONCERT MANAGEMENT, ARTHUR JUDSON, INC. » Cancers Corteetion of Colada Brecdcatien Sen (13 W. WD. &. T. 
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15-year old soprano, Chicago Opera 
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ANE SU CONCERT DEBUT 


Chicago, January 27, 1937 


Betty Jaynes is nothing short of a marvel. The latest of her triumphs testifies 


convincingly that Betty Jaynes can hold her own with any singer now before the 


public. Betty revealed herself a mistress in the art of nuance. The voice itself 


has the timbre of the dramatic soprano, so luscious and warm in its quality that 
old and young, layman and connaisseur, fall under its spell. 





Chicago American, Jan. 28, 1937 (Herman Devries 


Betty Jaynes has attracted more widespread interest than any new artist of many 
BROADCAST seasons and there was legitimate reason for coming to hear her on this occasion 


The maturity of her voice is phenomenal. It has richness and distinction of 


‘ " ‘ color, she has a well considered style and great charm of presence. She is an 
on the distinguished 


enchanting singer and it is a delight to hear her. 


FORD RADIO HOUR Chicago Daily News, Jan. 28, 1937 (Eugene Stinson 


If any doubting Thomas entertained the suspicion that the success of Betty Jaynes 

OPERA I I¢ Jan. 10th 1937 on the single opera appearance was a matter of lucky accident and that the young 

| . . h prodigy would find it diffcult to sustain the standards set on that occassion, he 

DEBUT sovoist wit must have found himself in an embarrassing position last night. For Betty Jaynes, 

‘ in her first local recital, again scored, and, if anything, the estimate of her gifts 

Detroit Symphony Orch. must be expanded to meet this latest revelation. There can be only astonishment 

; - F and delight at the caressing beauty of this child’s voice, at her poise and unaffect- 

Mimi in laos leabi ae eee ee eee _ semtaPis 

PP 99 ose tur l edness, at the correctness of her musical taste, at the nature emotional impulse 

La Boheme 


which animates her expression. 





c 
CHICAGO, DEC. 6, 1936 Conductor 


Chicago Herald and Examiner, Jan. 28, 1937 (Albert Goldberg 











2 eegange hit a Management: Eva , Saller New York Season 1937-38 
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' Now Booking 
Division Columbia Concerts Corporation of Columbia Broadcasting System 
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JOSEPH 


ANITZER 


“A real artist of conspicious capacity’’—Olin Downes, New York Times 
“A young virtuoso bursting with talent’’—§. Chotzinoff, New York Post 


“Already one of the most distinguished violinists of our time’’—Winthrop Sargeant, Brooklyn Eagle 















This 23 year old violinist has already 
appeared as soloist with Detroit 
Symphony, Worcester Festival, 
Philadelphia Orchestra (3 appear- 
ances with Stokowski in New York 
and Philadelphia), and on _ such 
leading radio hours as the FORD 
and MAGIC KEY Programs. 








NEW YORK RECITAL 
TOWN HALL 
MARCH 17, 1937 


SOLOIST 
PHILADELPHIA ORCHESTRA 
ANN ARBOR FESTIVAL 

MAY 15, 1937 





CONCERT MANAGEMENT 
ARTHUR JUDSON, Inc. 


-_ 113 West 57th Street 
New York, N. Y. 
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“CARMEN” (Metropolitan Opera) 








“TOSCA” (San Francisco Opera) “RIGOLETTO” (San Francisco Opera 
“When Cavaradossi steals the show, that’s news. Last “Kullmann was a superb Duke. The true tenor ring, 
night’s hero was one of the youngest and most con- the power that thrills and the swift cavalier style.” 
vincing it has ever been our pleasure to hear. A feather Alfred Frankenstein, Chremicle—Nov. 29, 1936 
in the cap of Charles Kullmann!”’ “FLYING DUTCHMAN” (Metropolitan Opera 


Marjory Fisher, News—Nov. 19, 1936 “Charles Kullmann, as the lover of Mme. Flagstad’s 


Senta, sang his first German role since coming to the 


“Opposite was Charles Kullmann whose fresh and Metropolitan and did it with telling dramatic power, 
manly voice and growing authority in his role, and fresh tone, and first rate diction. 

A: ae : . matinee Cites Sous 937 
genuine feeling make for an eloquent and communi- Henriette Weber, Journal, Jan. 8, 19: 
cative interpretation.” —Olin Downes, Times—Dec. 31, 1936 IN CONCERT | 
nennenaiiiiieiiiil eae esos bal - a ‘fiery, dynamic, possesse r g : 

“MEISTERSINGER” (Salzburg Festival-under Toscanini) real < _ , oe "1 f thrilling “or 
ee . . . voice. ersonality that ha the women in the 
But the plum in the pudding was the splendid per- r sme SP see . F b ea 4 
f of s. ? VA . audience sitting on the edge of their seats. 
formance of Charles Kullmann as Walther von Stol- 5 —— © sags a wn 
° , ‘ — - : Rocky Mountain News—Oct. 22, 1936 
zing. His voice is ideal for the part—his clear and eas . . ' 
warm top notes delivered with the ease of youth.” As acter li recital as has been heard in a long 
Marcia Davenport, Stage Magazine—Sept., 1936 time. Cincinnati Times-Staer—Dec. 2, 1936 


CONCERT MANAGEMENT ARTHUR JUDSON INC. 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 
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REGINALD 


MALCOLM » GODDEN 


“Amazing 


virtuosity” 
Toronto Saturday Night 


“Unquestionable 


technique” 
London (England) 


Sunday Referee 





Two-Piano Recitalists 


“Taste—balance—unanimity— style”. New York S 

















AN OUTSTANDING ACHIEVEMENT 














Though only in their early thirties, Malcolm and Godde 
one of the most outstanding duos that have yet appeared on the « cert stage 


Their amazing virtuosity, sound musicianship and flawless s 
have won them a most enviable place in the musical wor 


But Malcolm and Godden have done more than estab 


as two-piano recitalists. Through their transcriptions ha en 
doubled the existing repertoire for two pianos, thus over« ¢ what was 
before the admitted great weakness in their field—the lack of repert 


In making these transcriptions, Malcolm and Godde: 


pianos as an entirely individual entity, rather than as a eans of thicke £ 


and doubling something that could be played on one pian They rea 
the start that it is not an amplification of solo piane work, bat a 1 
itself in which are to be found entirely new eflects, new sounds. a 
accordingly specially studied and explored these effec 

themselves better for their task. 


\ large number of these transcriptions are from the org: « 
which are among that master’s greatest compositions, but wt 
less comparatively unknown to the concert-going public wil 


so familiarized with organ works as with most other musica 
Much of the enthusiasm expressed over their concerts has been « rough 
their brilliant transcriptions of these colossal works of Bach, whic re 


feature of every programme they give 


' 
' 
' 


| 
| 











“Whirlwind ease and sureness of touch” 
New York World-Telegram 


MANAGEMENT 


HAENSEL & JONES 


113 West 57th Street, New York 


Division ( olum bia Concert Lor ra ’ Loiumita f ‘ . ag 


“Perfect 
ensemble” 


Montreal Gazette 


“Great technical 


brilliance” 
London (England ) 


Evenine Standard 
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METROPOLITAN OPERA ASSOCIATION 
(3RD SUCCESSIVE SEASON) 


v 


Reengaged for 9th Season San Francisco Opera, 
Autumn, 1937 


v 


1937 Spring Highlights 


BOSTON SYMPHONY: March 26 
In Bach St. Matthew Passion 
(reengaged from last season) 


EDUCATIONAL CONVOCATION, 
April 16 and 17, Louisville 


FORD HOUR BROADCAST: 
May 2 (3rd Season) 


CINCINNATI FESTIVAL: May 4, 5 and 8 
Bruckner “Te Deum” 
Beethoven “Missa Solemnis” 
Ortrud in “Lohengrin” 


EVANSTON FESTIVAL: May 13 
Bach B Minor Mass 
v 


CONCERT MANAGEMENT ARTHUR JUDSON, INC 


Division Columbia Concerts Corporation of Columbia Broadcasting Svstem, Inc 
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''... THE ENSEMBLE 
IS, IF ANYTHING, 
FINER THAN IN ANY 
PREVIOUS VISIT OF 
THE ORGANIZATION" 


Olin Downes 
NEW YORK TIMES 
December 14, 1936 





With the lute as accompaniment to some of their 
songs, the New English Singers have added a new 
note of old-time charm to their concerts. Miss 
Carson has the distinction of being the only singer 
today, so far as is known, who has mastered the 
technical intricacies of the lute, so that she plays 
her own accompaniments to her singing. The in- 
strument is a valuable one, dating from 1651, and 
was once a part of the famous collection of Mme. 
van Raalte, in London. 





TWELFTH TOUR 

The forthcoming tour of the New English Singers will be their 
twelfth in thirteen years. These continuous visits are due to the 
fact that the Singers are better than ever,—‘‘finer than on any 
previous visit” according to Olin Downes in commenting on their 
5ist New York recital which took place on December 20th, 1936, 
and which was crowded to the doors. 


DRAWING CARDS 

The English Singers are the best drawing cards in their price 
range. This is proven by a record of over 50 performances in 
New York City in the last two seasons, the most recent of which, 
noted above, was a complete sellout. Surely their tremendous 
popularity knows no wane! 


PROGRAMS IN ENCLISH 

What is the reason of the hold which this group has on the 
American concert public? It may be found first in their wonder- 
ful programs, which always include madrigals and other price- 
less gems of England’s Elizabethan period,—the songs of Byrd, 
Wilbye, Gibbons, Morley,—set to the imperishable words of such 
poets as Spencer, Marlowe, Shakespeare. But the English Singers 





R. A. Simon in "The New Yorker" 


Che New 


English Singers 


CUTHBERT KELLY, Director 


have also an excellent repertory of modern arrangements of the 
fine old folksongs of Merrie England, which, sung with their 
matchless elan and gusto never fail to hold an audience 
thralled. 


CHOIR PERFECT 

As one writer said: “The madrigal singing of the New English 
Singers is not only the best I have ever heard; it is quite truly 
better than any I ever expected to hear in my life. As the per- 
formers are also excellent soloists, they should be a Godsend to 
any who wish to acquaint themselves with the subtleties of part- 
singing.” 

It is the deep musical understanding and the countless hours of 
rehearsal under the direction of Cuthbert Kelly that have earned 
this ensemble the title, the most perfect small choir in existence. 


“GREAT MUSIC, GREAT FUN” 

In these happy words, Robert A. Simon in the New Yorker has 
really described the inherent success of the New English Singers. 
The audience shares the delight and good humor plainly mani- 
fested by this group, and it may be truly said of all audiences 
who have attended their concerts throughout the world that “a 
good time was had by all.” 


en- 


Management: METROPOLITAN MUSICAL BUREAU, Inc. 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 


113 WEST 57th STREET, NEW YORK 
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GUIOMAR 


NOVAES 


Truenerkr & 7 


As Soloist With EIGHT 


Major Symphony Orchestras 
This Season in Addition To 


Many RECITAL TRIUMPHS | 


CHICAGO 


“She can play Beethoven in the true Bee- ‘ 
thoven manner, which means that she can | 
dazzle without offending tradition and | 


charm without oversentimentality.” 


—Herman Devries, Chicago American & 


WASHINGTON 


“The word ‘great’ may be applied without 
reservation to Guiomar Novaes.” 
—Nathan Weinberg, Washington Herald 


CINCINNATI 


“There can be no doubt as to Mme. Novaes’s 
virtuosity and superb musicianship.” 
—Frederick Yeiser, Cincinnati Enquirer 


DETROIT 


“Not only did a great outburst of approval 
follow the performance, but five times Mme. 
Novaes was brought back to acknowledge 
the continued and richly deserved ovation.” 

—Detroit Evening Times 


LOS ANGELES 


“Undoubtedly she surpassed the great 
Carreno’s performance—held her audience 
in such suspended ecstasy that the tremen- 
dous ovation was inevitable.” 

—Carl Bronson, Los Angeles Herald & Express 


BOSTON 


- (With 30 members of the Boston Symphony Orchestra) 
Opportunities to hear such playing are 
few and far between.” 

—William T. Chase, Jr., Boston Traveler 


STEINWAY PIANO 


ee et ee oe ee 
PARIS Ri9O 





TRENTON 
“Her superb playing of the Beethoven 
Concerto in G major caused a sensation.” 
—Trenton Times 
MIAMI 
Mme. Novaes appears as soloist with the 
Miami Symphony Orchestra on Feb. 15. 





MANAGEMENT 


HAENS EL &€& J ON B S 


113 West 57th Street New York 
DIVISION: 

COLUMBIA CONCERTS CORPORATION OF 

COLUMBIA BROADCASTING S Y $S T EM 
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EDWARD BARRY 


Chicago Daily Tribune 
Dec. 30, 1936 


"One of the few UNASSAILABLE artists of his time." 


THOMAS 8. SHERMAN 


St. Louis Post-Dispatch 
Jan. 16, 1937 


“INSPIRED PERFORMANCE 


Piatigorsky exceeded even himself. 
Challenges the violin at its best. 
The ovation lasted 15 minutes.” 


CARL BRONSON 


Los Angeles Herald & Express 
Nov. 26, 1936 
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“Most gorgeous afternoon of ‘cello playing in many a season." 
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—Philadelphia Record, Jan. 30, 1937. 


NEXT AMERICAN TOUR 


January 10 to March 20, 1938 
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Important Announcement! 


The Metropolitan Musical Bureau 
has the honor to announce the return 


to its management of 





SIGRID 
ONEGIN 


The Distinguished Contralto 











of whom the New York Critics said at her recent recital (Jan. 24, 1937) 


NEW YORK TIMES 


“A PHENOMENAL VOICE” —Herald Tribune 


ONEGIN IN PERFECT VOCAL FORM 


The song recital given by Sigrid 
Onegin was an unblemished series 
of interpretations of the kind rarely 
heard nowadays on the _ concert 
platform. The artist was in perfect 
vocal form and her voice, surely 
one of the most magnificent of the 
time, had gained rather than lost 
in splendor since her last appear- 
ance here. 

Only a singer with her positive 
command of technique would have 
ventured to open a program, as she 
did, with Clytemnestra’s great scene, 
“Dieux puissants,” from the third 
act of Gluck’s “Iphigenie en Au- 
lide.” But the excerpt had no ter- 
rors for her and found her in the 
expansive mood required to do it 
eminent justice. The recitative was 
given with extraordinary dramatic 
power, and the succeeding “Ma 
Fille” laid a spell on the audience 
by the astonishing vividness with 


which the constantly altering emo- 
tions were delineated in tones re- 
markable for their range of color 
effects. Her treatment of the final 
section (of Loewe’s ballad) was of 
the searching sort only possible to 
the greatest of interpreters. 

The singer’s final group was de- 
voted to folk songs in six languages, 
which were conveyed in the inimi- 
table manner for which she is 
famous in this realm. The aria, “Tu 
sei Macbetto,” from Verdi's Mac- 
beth scintillated with all the bril- 
liance which this amazing vocalist 
can bring to operatic music of this 
type. Her listeners could not get 
enough of her superlative artistry 
and the fresh loveliness of a voice 
so freely emitted that it never for 
a moment lost its freshness in freely 
emitted tones of the utmost opu- 
lence and purity. N. S. 


“ONE OF THE MOST GIFTED”—American 


Critics Call 


“HER VOICE IS SURELY ONE OF THE MOST MAGNIFICENT OF THE TIME” 


—Times 


“ONE OF THE FEW INCONTESTABLY GREAT VOICES OF OUR CENTURY’World Telegram 


CLEVELAND PLAIN-DEALER 


Onegin 


“All Time Great” 


“The Auditorium concerts 
(which are now held in Public 
Music Hall) presented Sigrid 
Onegin in a song recital yes- 
terday afternoon. It is doubtful 
whether any member of the ca- 
pacity audience, after hearing 
her varied and distinguished 
program, would dispute her 
right to be called the greatest 
living contralto. One would be 
more inclined, in fact, to think 
of her as one of the greatest 
artists of all time. Mme. Onegin 
has so completely mastered 
every department of the sing- 
er’s art that her work tran- 


reaches out to touch life on all 
sides. She is a great actress as 
well as a great singer, and she 
is equally at home in every 
vocal style, dramatic, lyric or 
even coloratura. She does not 
merely sing a song. She lives 
it with her whole being and her 
facial expression mirrors its 
meaning down to the subtlest 
inflection. Moreover, she con- 
ceives it as a collaboration with 
her accompanist, carrying the 
suspense down to the very last 
note by sheer histrionic effect, 
when the voice stops before the 
piano, so that nothing is lost 


scends mere singing andj of the musical intention. 


Now Booking for 1937-38 
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Management: METROPOLITAN MUSICAL BUREAU, Inc., 113 W. 57th Street, New York, N. Y. 
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RUGGIERO 
RICCI 


YOUNG AMERICAN VIOLINIST 












In America All Season 
1937-1938 
Now Booking 


Management 
METROPOLITAN MUSICAL BUREAU, INc. 
113 West 57th Street, New York City 


Oia § ncerts ( rporatior : % umbia Broadcasting Syste 





NEW YORK 


He displayed such a variety of musical possessions as to 
lend authority to the appellation “genius”. The word 
“remarkable” can be applied with equal validity to his 
technic, musicianship, intonation, phrasing, and purity 
of tone. 

W orld-Telegram 
His performance was ardently applauded by a capacity 
audience. It was, indeed, remarkable for technical sure- 
ness, dexterity, and brilliance. 


CHICAGO 


One must call him a genius, for he is a full-fledged vir- 
tuoso, able to toss off the tremendous difficulties of such 
a stunt piece as the Paganini D major Concerto as 
though they were the merest incidents of a happy musi- 
cal adventure. 


-Herald-T ribune 


GLENN Ditarp GuNN in Hereld-E xeminer 


TORONTO 
GIVES MUSIC MAGIC TOUCH OF PERSONALITY 


He stirred all hearts by the beauty and brilliance of his 
playing. The bow was free and lithe as Elman’s own and 
smooth as Casals. All that the greatest violinists do, he 
did. To watch him and to hear him play is to marvel 
equally at the beauty of the music and the genius of the 
player. For Ruggiero Ricci is a genms of the violin. 

Erveming Telegram 


Valente Photos 
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Consistent Laudatory Comment 
































from Countrywide Criticisms 


BUFFALO 

















This charming artist gave ‘the t mtist © aoomur n 
adding to her growing list o TLOETT BLUES vas & oleasut 
to hear again her even untorcet wou t sree tt he spell 
yf her unfailingly sincere an SNOTItHIIEOLS LIternetative art she 
was apple t the ect ib lupe t su nanny 
cores Veu 

Miss Olheim was given « val welcone Sin joe las grown 
in power and briliiancy and hes atraine!! aimost & soprano im 
pass She has a beautifu! hy ang iT THETE f upne 
tones As an interpretative artist, she can gutta varying mo 
with felicity, and in song an «arch cattu tte is itogether 
rresistible Time 

A lovely natural voice Irreproachwiite stwWk imaxes 
brilliant without forcing ourver<Eom 


EASTON 


She at once wor he aucienece wrt! ria PeEELATEIUL inging and 
































charming personality. The excellence of ‘tex arttouiktiom and musi 
cianly insight into ‘the texts cmatie ‘her smgng aif tite German 
lieder most enjoyable Fler «mezzn wou war tte loveliest heard 
here in a long time Exp 
WILKES-BARRE 
She was charming She wattetl ‘herscii antm the stage more ‘ 
graciously and lichtly than any singer snus “ing Glick was here me 
a glorious voice W: anno cecedl) 2 more apulent tone 
Her diction is unusually clea The autierux wae déelighted—not 
gradually, but instantly and ‘throughow Wie ltawe Had! few eve 
nings in these courses entirel ompardbt: me wale? 
CHARLOTTE, N.C. 
: Blessed with a voice of unusud ange «ari ion m Voce I ire 
‘a beauty and purity of ‘tone. she won | imeesive success ter Mezzo Soprano 
natural charm and personality aflfiet great to iter performance * 
1 We join concert lover in a larmine ‘ter = fine artist hserver — 
: TROPOLITAN OPERA ASSOCIATI 
| SAGINAW, MICH. 
She sang her was trt trie heart } Tt AL Tus ui m re 
moment she stepped ou nto ‘the stage. ate cantivated! ter audi 
' ence In whatever language she sme ter dicttoom i&@ expert sut é 
: Miss Olheim is not just « ie Sieve i werw much of! @ person 
; ality Called back again an apart ste aatittet ix wIULOTes 
\ full progran Net 


Now Booking: Concert « Gpera2 « Radio | 4 SUREAU, Inc. 


Season 1937-1338 ud York City 
Prts Corporation 
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37 CONCERTS IN FIVE 
EUROPEAN COUN- 
TRIES-NORWAY, 
DENMARK, SWED- 
EN, FINLAND 
and RUSSIA- 
FALL OF 


1936 NOW ON 


TRANSCONTI- 
NENTAL AMER- 
ICAN TOUR OF 
45 CONCERTS FROM 
JANUARY 4 TO APRIL 6 





Next New York Recital 
at Carnegie Hall on 
Saturday Aft., 
March 20, 1937, 
at 3:00 P.M. 


At Seidel’s Last Annual 
New York Recital in Car- 
negie Hall the Critics Said: 


asks and tonal purity—brilliant tone—rich and soulful in 
J sound.'"—New York Times. 


"Technical mastery —ingratiatingly fluent tone.'"’— New York 
Herald-Tribune. 


"Temperament, vibrant tone and unusually facile technic.'’ — New 
York American. 


‘Unsurpassed style and musicianship." —-New York Daily Mirror. 


"Beautifully articulated, splendid in perfection of technical detail.""—New 
York Sun. 


"Seidel's performances were ‘tops’.""— New York Post. 


Management: HAENSEL & JONES, 113 West 57th Street, New York 


J Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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ST. LOUIS STAR TIMES, DEC. 28, 1936 





PIANO PRODIGY, 11, 
AMAZES AUDIENCE 
AT CONCERT HERE 





Ruth Slenczynski Displays Spell-Binding 
Talent As Symphony Soloist 





By REED HYNDS 


Che phenomenal 11-year old pianist, 
Ruth Slenczynski, concluded her first 
St. Louis performance with the Sym 
phony Orchestra at the Municipal Au 
ditorium yesterday afternoon in the 
bright flame of astonishment and en- 
thusiasm that has lighted her appear- 
ances everywhere. The audience was 
even larger than on Saturday evening, 
and was just as responsive 

Hearing a child play the solo part of 
the St. Saens G-Minor piano concerto 
as well, probably, as it has ever been 
played was an arresting experience. A 
little girl in white party-dress, chubby 
and good-natured, was the picture cre 
ated by this child at the piano, but her 
music was not of that order 

She played with astonishing facility 
and ease, fine clarity and refinement of 
style. Here was no prodigy with only 
flying fingers to commend her. Ruth 
has the necessary keyboard dexterity, 


as well as surprising power—her big, 
bass-chords rang out round and true 
but, more important, she had genuine 
musical sensibility 

Ruth is as wholly an artist as any 
one could possibly expect her to be 
She has a dazzling virtuosity con- 
trolled by an eager, discriminating 
sense of what is right in music. Surely 
that should be enough. 

Ruth made every page of the score 
highly enjoyable. Her playing was 
crisp and clean, she brought out every 
note and placed it where it belonged 
in the tonal texture. She has a keen 
rythmic sense. And her artistry and 
nuance captivated the audience as sure 
ly as did her amazing speed 

lhe opening number of the program 
served as an adequate prelude to th 
unquestionable spell-binding talent « 
little Miss Slenczynski, whose awk 
wardness in bowing and spreading her 
skirt would endear her to any audience 
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THRILLING 


Ruth 


ed, Lenczynskl 


12-year old piano genius 





SOLOIST WITH ST. LOUIS 
SYMPHONY ORCHESTRA 


Dec. 26 and 27, 1936 
VLADIMIR GOLSCHMANN, CONDUCTOR 


Avatlable For 


A Limited Number of 
A ppearances During 





PHEN OMENAL 
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SEASON 


1937-38 
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113 West 57th Street, New York 
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“THE MOST INTERESTING VIOLINIST BEFORE THE PUBLIC TODAY” 


Joston Globe, Jan. 27, 1937 





UPER-VIOLIN PLAYING." 
London Daily Telegraph 
UPERB SOLOIST." | ; 


Vew York American, Jan. 4, 1937 


UPERLATIVE PERFORMANCE." 


Vew York Times, Jan. 4, 1937 


UPERLATIVES ONLY CAN DESCRIBE 
HIS WORK." 


Buffalo Times, Nov. 25, 1936 


URELY NOT EVEN JOACHIM HIMSELF 
COULD HAVE PLAYED THE CELE- 
BRATED DESCENT OF CHROMATIC 
OCTAVES ANY MORE SMOOTHLY 
OR ACCURATELY THAN MR. 
SZIGETI DID." 


v York Sun, Jan. 4, 1937 


O 


CHICAGO: Feb. 4, 1937 
“SZIGETI SEEMS PERFECTION IN VIOLIN PLAYING. 


(Headline ) 
‘He demonstrated his superiority to nearly every other 
practitioner in his field.""—Chicago Tribune. 


“HIS BEETHOVEN SETS NEW STANDARDS 
"The famous violinist opened a new emotional perspective 
for the listeners.""—Chicago Herald and Examiner. 


"This was sheer magic, the purest Debussy except Mary 
Garden's.""—Chicago Journal of Commerce. 


"The performance of the Kreutzer Sonata was the acme 
of the evening, or of the season.""—Chicago Daily News. 


“Magnificent OBJECT LESSON of how to play and 
equally entrancing as ENTERTAINMENT." 


—Henriette Weber, New York Journal, Feb. |, 1937. 


"There are extraordinary musicians who are faulty violinists; 
there are extraordinary violinists who are faulty musicians; 


SZIGETI IS A MASTER OF HIS INSTRUMENT AND A 
CONCERT MANAGEMENT ARTHUR JUDSON, Inc. FLAWLESS MUSICIAN.” 


na 5 


Division of Columbia Concerts Corporation of Columbia Broadcasting System —B. H. Hagagin, Brooklyn Eagle, Jan. 18, 1937. 
(Baldwin Piano—Columbia Records) 
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AMERICAN 
SOPRANO 


STAR 


@ ‘Those who remember the thrill they 
got when they first heard Galli-Curci 
will understand what is meant when it is 
suggested that Rosa Tentoni's is a Galli- 
Curci voice. By this is meant that it is 
purest soprano, liquid and flexible, with 
a searching quality of sweetness that 
only the song of the nightingale has. . . 
Her face is beautiful and doubly so when 
she sings .. . It is safe to say that Rosa 
Tentoni will be one of the world's great- 
est sopranos before very long." 
—Epwarp Woopson, Toronto Evening 
Telegram, Nov. 11, 1936. 
(Opening of the Massey Hall Series) 


engaged for the 


to May I, 1937. 


@ Rosa Tentoni has been engaged for 
the San Francisco Opera Season, 


Autumn 1937. . . . Debut in Title 
Role of "Butterfly." 








Rosa Tentoni has been re- 


Opera Season, from April 22 


KOSH TENTON 























Other Important Engagements 


® Soloist with the Cleveland Orchestra under 
Artur Rodzinski in the Verdi Requiem, 
January I1, 1937. 





Soloist with the Lansing and Grand Rapids 
Symphony Orchestras, October 13 and 
16, 1936. 





Soloist with Denver Symphony Orchestra, 
April 16, 1937. 








Detroit 

Soloist with the Marshall Field Choral 
Society, Auditorium Theatre, Chicago, 
April 7, 1937. 


CONCERT MANAGEMENT ARTHUR JUDSON 
' of Columbia 


Division of Columb Concerts Corporation Broadcasting System 
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PIANIST 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Divisien Columbia Cencerts Corporation of 


Celembia Breadcasting System, Inc. 


113 West 57th Street, New York, N. Y. 
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BAK 


BARITONE 


* 


“Baer sang with a notable combination of strength and polish. 
Applause was bestowed with warm liberality.”—New York Herald 






Tribune. 


“Baer showed a voice full of resonance and possessed of fine 
emotional interpretative quality. He had much melody and color 
vocally and merited the enthusiastic applause he received.”—Neu 
York World-Telegram. 


“He is one of the best concert baritones on the stage today.” 


Chicago Tribune. 


“Baer is one of the foremost concert and oratorio artists of the 
present time.”—Albany Times-Union. 


“Baer’s voice is full and resonant, one of luscious quality, smooth 
“~~ >e 
ee 


MANAGEMENT: e and the style admirable \udience approval was unmistakable 
It was deserved recognition of conspicuous vocal talent, for he had 
H A E bh Ss E L & J © | E S manifested virtuosity of high order.”—Cincinnati Enquirer. 
113 West 57th Street, New York 


Division: Columbia Concerts Corporation “One of the greatest oratorio singers in the country.”—Scranton 
of Columbia Broadcasting System Times. 


throughout its compass. Method of tone production is irreproach- 
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SEASON 1935-36 SEASON 1936-37 


MAJOR MAJOR 
ENGAGEMENTS ENGAGEMENTS 
* = 


2 appearances Annual New York 


recital at the 


as soloist with 
the Cincinnati 





Symphony Orchestra Town Hall 
s 6 
6 appearances as Montreal 
soloist with the Wilmington 
Boston Symphony 
Orchestra in Wewoka 
Boston, New York, McAlester 
Brooklyn and oseiineil 
Providence Valdosta 
° Fayetteville 
Worcester Danbury 
Messiah Shelby 
= Philadelphia 
Pittsburgh ; . = ‘ a New London 
20th Century Club Je TN is Mt Cincinnati 


Briol, Cincinnati 


ELIZABETH WYSOR 


CONTRALTO 


“AT LAST! A REAL CONTRALTO IS HEARD IN RECITAL HERE” 
Headline in New York Eveming Post, Oct. 29, 1936, after New York Recital at Town Hall 


“Miss Wysor’s singing was impressive im its revelation of maintains a nice balance of reserve, which insures good 
a voice of exceptional quality and wolume. The tonal range taste.” —Julian Seaman, New York Daily Mirror. 
is generous and the timbre was remarkably clear and even, 
while the vocal production was refreshingly free from effort. 
With effective and proclamative top notes and low tones 
marked by fullness and warmth the voice also avoided an 
apparent break of abrupt transition between registers. Miss 


“Singers who call themselves contraltos often turn out 
to be mezzo-sopranos with a few extra low tones, but Eliza- 
beth Wysor is the simon-pure article. True contralto voices 
are scarce; there is, therefore, cause for rejoicing when a 
Miss Wysor happens along and exhibits the genuine quali- 


Wysor’s interpretations were musicianly and well-phrased. ties of that unusual organ. Hers is a meaty voice, carefully 
She seemed at home im all stx languages. Francis D. Perkins, 


equalized and capable of any amount of power without loss 
New York Herald Tribwm of quality.”—Samuel Chotzinoff, New York Evening Post. 
“Elizabeth Wysor, a young and talented contralto who was “Elizabeth Wysor is a progressive young artist. Since last 
acclaimed at her debut last season, added a second success- spring she has appeared at several important festivals includ- 
ful recital to her career at Town Hall. Besides her musical ing an engagement with the Boston Symphony, the Cincinnati 
gifts she possesses an unusual ability as a linguist, for she Symphony and the Worcester Oratorio Society. This has 
sang Italian airs, German works, folksongs from England, been a ripening experience. Her voice is round and firm, 
France, Germany, Sweden and Norway, using the original less ‘dark’ than it was, since she is developing a broader 
texts, and other numbers. These were delivered in an command of tone-color. She has an attractive stage presence 
opulent, luscious contralto woice, revealed with smoothness and is pursuing her art with serious purpose and obvious 
and security. Her singing was delighttul and gave evident intelligence.” —Henriette Weber, New York Evening Journal. 
pleasure to a large and appreciative audience.” —Grena Bennett, a 


ae, ill Moai “Her recital disclosed a voice of unusually good quality 

“hiien Cheese wlll tn eceetieed tox the abicladibe and ample power, well produced, with the scale free of 
artistry she displayed at her début recital and subsequently noticeable breaks, and upper cence of fullness and bril- 
in a performance of the Beethoven Ninth Symphony by the liancy. he singer’s diction was commendable. She sang 
Boston Symphony Orchestra. Coupled to a fresh, resilient lieder with taste and understanding. She was heard to 
voice, elastic and beautifully colored, is a winning charm advantage in five folk songs, in which her delivery of some 
and a skill in singing that immediately impresses her refrains, especially those of the Northern songs, was fluent, 
audience. She has a faculty for dramatic expression, yet she full-throated and musical.”—W. ]. Henderson, New York Sun. 





ENGAGED BY CINCINNATI BIENNIAL FESTIVAL == MAY, 1937 
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The Last Word In Chamber Music 
THE BARRERE-BRITT 


‘ AA 
“Concertino 








"MORE "LESS 
THAN THAN 
A A SMALL 
QUARTET" ORCHESTRA" 


GEORGES BARRERE, Flute HORACE BRITT, ‘Cello 
MISCHA ELZON, Violin GERALD KUNZ, Viola JEROME RAPPAPORT, Piano 


31 DIFFERENT INSTRUMENTAL COMBINATIONS — Soli, Duets, Trios, Quartets, Quintets 





CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


113 WEST 57th STREET Division Columbia Concerts Corporation of Columbia Broadcasting System NEW YORK 





Joss ECHANIZ ... 


Renowned pianist, uses 
exclusively the 


Baldwin 


“I consider the Baldwin really a perfect piano. It meets every requirement 
from a purely technical standpoint, as well as an emotional one. Whether 
one regards its wonderful action or the lovely quality of its tone, the Baldwin 
is the ideal companion of the pianist.” 

(Signed) JOSE ECHANIZ 





Newspaper reviews from throughout the world have When he was first introduced to a capacity New York audi- 
documented the fascination and authority of his playing. He ence only a few seasons ago, he created what amounted to a 
has been acclaimed for his interpretations of Beethoven, furore. Since, he has been presented to audiences through- 
Brahms, Chopin and Liszt, and he is today regarded as the out the United States, including appearances with the Phila- 
particular master in the performance of works by De Falla, delphia Orchestra. His audiences and music critics praise 
Albeniz and other modern Spanish composers. his unusual technique and artistry. 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 
BALDWIN PIANOS :1°93: .23f.5s48: 
A S$ T H E ARTISTS DO 
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| STEPHAN 


RISING 
YOUNG 
VIOLINIST 


SCORES 


as 


Soloist with Three Orchestras 











With CHICAGO SYMPHONY 
Jose Iturbi, Conducting 
January 12, 1937 


"His tone is lovely in texture, also he has a technique enabling 
him to surmount all difficulties with the utmost ease and he can 
phrase with that suavity for which the Gallic school is justly 
famous." —Herman Devries, American 


Played with an extremely beautiful tone and with most enviable 
facility.” Eugene Stinson, Daily News 








With ROCHESTER CIVIC ORCHESTRA 
Guy Fraser Harrison, Conducting 
January 17, 1937 


"He has a tone to win him public friendship. There is a type 
of violin tone that is like a peach skin, in that it is soft, and yet 
plenty strong enough to stand stresses and strains and colors 
beautifully. Hero has such a tone; and last night he managed 
aptly to make Lalo's lush tunefulness and deftly devised Spanish 
bravura appeal strongly. He had one of the most prolonged 
stage recalls at the close of his performance that one remembers 
at these concerts.""—Stewart S. Sabin, Democrat and Chronicle 








With NATIONAL SYMPHONY OF WASHINGTON 
Hans Kindler, Conducting 


"His tone is large and holds that something not learnable, which 
gives pleasure to the heart.. He played the Brahms Concerto 
with musicianly rounding out of phrase and with clear technique, 
which was not troubled by the demands upon it. The impression 
of his playing left the desire to hear his fine gifts again." 


—Alice Eversman, Evening Star 











Columbia Concerts Corporation of Columbia Broadcasting Systen 


113 West 57th Street, New York City 
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HART HOUSE STRING QUARTET 


James Levey @ Arn Adaskin @ Milton Blackstone @ Boris Hambourg 


Now Touring United States 
€ 


European Tour 
APRIL-DECEMBER, 1937 





under the direction of 


HAROLD HOLT: London, for Great Britain 
HELMER ENWALL: Stockholm, for Scandinavia 
ANDRE MERTENS: Vienna, 


Personal Continental Representative 


April © May ©® June ITALY, AUSTRIA, FRANCE, 
BELGIUM, HOLLAND and 
GREAT BRITAIN 

September . RUSSIA and POLAND 

October » « «+ « GREAT BRITAIN 

November ® December: SCANDINAVIA and HOLLAND 


5 ENGAGEMENTS DURING CORONATION 


» 


Available in America 


JANUARY * FEBRUARY * MARCH 
1938 





Management: HAENSEL & JONES 
113 West 57th Street, New York 


Division: Columbia Concerts Corporation 
of Columbia Broadcasting System 
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INNOVATION 


OF FAR-REACHING 
SIGNIEICANCE 
to the 


CONCERT WO 


NEW YORK 


Personal Representative 
229 West 42nd Street 


ADDISON 


FLORENZ 


LER & TAMARA 


ULTRA MODERN DANCE 


© 
40 


INTERPRETATIONS 


DANCE RECITALS 


American Tour Beginning March 8, 1937 


Mexico 


© 
FOWLER 


and South America to 


follow 


AND TAMARA HAVE RECEIVED THE 


ACCLAIM OF BOTH AUDIENCES AND CRITICS 
IN SUCH CAPITAL CITIES OF THE WORLD AS: 


@ 


LONDON e PARIS e COPENHACEN e« BUDAPEST = HAVANA 
e CHICAGO e TORONTO e« SAN FRANCISCO 


Now Booking Season 1937-1938 
CONCERT MANAGEMENT ARTHUR JUDSON INC. 


113 West 57th Street 


New York 


G. H. DALRYMPLE 
New York 
































MARCEL HUBERT 


Cellist 


Acclaimed by Critics 


“Here was an artist of the very first 
order. Hubert’s tone was big and 
round, and he disclosed a startlingly 
accurate technic as well as poetic sen- 
sitiveness.” 

—New York World-Telegram. 

“A remarkable left hand that con- 
tributes to swift passage-work, the 
fluent accuracy of a good violinist and 
a tone that is rich, big and warm. The 
intonation was excellent. His style 
was admirable; fundamentally musical, 
warm and unostentatious, with a con- 
sistent smoothness and elegance of de- 
livery.” 

—New York Times. 

“His technic was fluent in all his 
numbers and his intonation was one of 
his best possessions. His performances 
showed musical cultivation and good 


taste. He displayed a sense of dynamic 
values and a well-marked rhythm.” 
—W. J. Henderson, New York Sun. 


“Hubert has one of the most beau- 
tiful ’cello tones of the artists of that 
instrument. It is warm and vibrant and 
unusually expressive. He plays with 
refined musical feeling that delights in 
finished nuances. His success was very 


genuine.” 
—Weashington Evening Star. 


“Grace Moore’s program compan- 
ion was of exceptionally high caliber, 
no less than the young French ’cellist, 
Marcel Hubert, whose enthusiastic re- 
ception throughout the country was 
duplicated here. His brilliant perform- 
ance inspired insistent demands for 


encores.” 
—Baltimore News-Post 


“Hubert is an extremely graceful 
cellist with adroit fingering.” 
—New Orleans Times Picayune 


“Hubert is a rare artist, who played 
with taste and rare virtuosity, reveal- 
ing talents that rank him well up 
among first rank ‘cellists heard here 
in many seasons.” 

—Philadelphia Record 


“Hubert readily won his way to the 
hearts of the audience in ‘cello playing 
of the highest order.” 


—Atlanta Constitution 


“He is a mature artist, a polished 
performer and a delight to hear. The 
singing tones of his ‘cello warm the 


heart.” . 
—Detroit Free Press 


Season 1937-38 Now Booking 


MANAGEMENT 


Columbia Records 


HAENSEL & JONES 


DIVISION: COLUMBIA CONCERTS CORPORATION OF COLUMBIA BROADCASTING SYSTEM 








113 WEST 57th STREET, NEW YORK 


Decca Records 
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MARJORIE 


EDWARDS 


Phenomenal Child Violinist 
Astounds Nez York 





“MUSICAL GOLD” 


World-Telegram 


“Remarkable child musician.” 


American 


“Indubitable musical gifts and 


sound violinistic talent.” 
Sun 


“Among the violinistic events of 


the season.” 
Herald Tribune 





“| was amazed at her purity and beauty of tone 
and the refinement of her musical feeling. Such 
artistic stature is one of the inexplicable phe- 
nomena in the art of music." 


—Walter Damrosch 











CONCERT MANAGEMENT ARTHUR JUDSON unc. 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 





“Her Art Belongs to the 
Age of St. Cecelia” 








. 





Toronto Star 
January 27,1937 


MURIEL KERR WINS 
WONDERFUL OVATION 


Child-Prodigy ot 1922 Plays 


Beethoven and Ma7zolem 
Conducts Fimale 


NOTABLE E VENT 


By AUGU SUSTUS ‘BRIDLE 


Muriel Kerr from New York, bor 
in Regina, was guest pianist with the 
Toronto Symphony lest night. Her 
performance of ss s Om- 
certo in G major, th the orchestra 
should have been "rec orded i Epes 

[ 2:70) promie 











orchesira E r 
Several in the aucmence, looking 
at this spirituelle artist m a binck 
velvet gown so demurely quitt, a 
nodest, tried to recall the rompnt 
wild of 1922 who played a Mozza 
concerto on that stage at a Cor 
servatory concert In her ait ai 
the keyboard Mt riel Kerr seemed 
2 af St. Cenilm 












1 “Pet er Ibbet teem. 


- was Tw 


©xacl De- 


a ; 
of Ann Harding in 
“Analyzed as st udio art 
] ~4 + 






Pqunte TeSOnaNO 





p . 
impeccable chromatic scales both wt 
nd down, unerring riypythm, meticn- 
lous phrasing, subtle blending a 
keyboard tone with the orchesn: 


and exquisite rippling melody in tthe 
interludes—especially im the lar 
like cadenza. Even the staccetics 


and sforzandos (readers will ie 
patient with these Ttalian work 
were done with absolute respect && 
pure unforced tone. Always the 
one d: its wings were never 
smashed. 
Spiritual Quality 

But above this apparently Tauli- 
less art, Muriel Kerr's play ime had ¢ 
spiritual : J 






a T 4 
Was exactly whe © BU Thc me got 


from it, and what the artist ex- 
pressed when she came back five 
times after taking her bougeurt of 
yellow roses—and did not play a 
encore. She had painted one benr- 
tiful scene; there was mo meed for 
another. And the orchestra, skil- 





“A high place among the 
younger Americen 
pianists.” 

N. Y. Herald Tribume 


“Prodigious technique - . 
gave irrefutable proof of 
innate and full-bodied 
artistry.” 


N. Y. World Telegram 


“Her playing might have 
been that of an angel 
visitont, if was so sur- 
prisingly beautiful.” 








} Toronte Telegram 


Jamuary 27,1937 


Muriel Kerr’s 
Pianistic Art 
Scale Perfect 


Touch Like ‘Pearls and 
Crystals’ in Great Con- 
certo — Symphony Con- 
eert a Delight 


& enpacity audience heard To- 
renta Symphony Orchestra in Mas- 
wey Hall last evening. Sir Ernest 
IWacMillan directed. Associate artist 
‘was Miss Muriel Kerr—pianist. Or- 


pecssina. Geogram included: Brahms’ 


pine Pianist. 

'. And a yet greater delight followed. 
Wiariel Kerr is a young Canadian 
pianist and her playing in the Bee- 


raven might have been that of - 


lac are @ constant alternation af 
earls and crystals. In the first| 
movement nef pianissimo entries 
Et are ae gossame:, exsiatic litle} 




















pnginc hand responses to biting left, 
‘and staccates, She made the piano | 


and sing im faultless scale and | 
work— phrases that some- | 
mes sparisied like splashing water 
by magnesium, and sometimes | 
eamed ‘lumpid as pearls in et 
moonlight be has a great ower 
vt glory” ‘She bas a great power 
yp! * It passes so delightfully in- 
tte dreamland of sheer serenity. 
Tie erchestra respo-ded splendidly 
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NGERS 


Formerly lonian Quartet) 





HAENSEL & JONES THe 
ANNOUNCE FOR THE 1937-38 SEASON 
“ Outstanding Male Vocal Ensemble of Today” 


an all-American ensemble of 


Harold Dearborn 
voices chosen for perfection of First Tenor 
tonal blend, for individual qual- 
ity and compass, and for the Albert Barber 
other musicianly requisites of fine Second Tenor 
unaccompanied, concerted singing. 


Paul Oncley 


Using their voices like instru- 
£ Baritone 


ments — delicately attuned with 


the unity of a single voice—these 


Hildreth Martin 


men apply the rich harmonic — 
beauty of trained male voices to 
the service of the masterpieces 

‘ > 
written for this medium by the 2 
great composers of the past and 
of our own day, and to the per- Assisted 61 
petuation of the characteristic p 
. , ; . lanist 
folksongs of all nations. Far and 
wide over the country, in concert 
and in radio, in colleges and in ® 


clubs, these programs, present- 


ing a wide diversity of appeal Management: 


HAENSEL & JONES 


tts WEST Sith STREET, NEW YORK 


and a welcome relief from the 
familiar ballads expected of a 
“male quartet,” have won the 
enthusiastic plaudits of musi Division 
cians and laymen alike. Columbia Concerts Corporation 

- of Columbia Broadcasting System 


KNEISEL-ALDEN-TURNER 


VIOLINIST CELLIST PIANIST 
























































Sensationally Acclaimed on Second National Tour 


70 Enthusiastic Audiences in 70 American and Canadian Cities 
THIRD SEASON (1937-38) NOW BOOKING 


Management: H A E N S E L & J O N E S , ; West >/th wVEreet, New York 


COLUMBIA CONCERTS CORPORATION : M 5 3 R ADCASTING SYSTEM 





DIVISION: 
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"] 
lf 
and the 
National Symphony 
| Orchestra 


A SENSATIONAL SUCCESS 


on Recent Eastern Tour 


Springheld (Mass.) Daily Republican, Dec. 1, 1936 
Kindler is an exceptionally interesting conductor, and he has built in the national 


am orchestra of deservedly high rank. The Cesar Franck symphony made 


\ As Soloist with 2 deeper impression than at any previous hearing in this region 


Boston Symphony 


Serge Koussevitzky, Conducting 
Hartford (Conn.) Daily Times, Dec. 3, 1936 
ee ee ®@ , ; 
Kindler stirs his listeners to enthusiasm. . The technical excellence of the 
Boston Evening Transcript, Oct. 31, 1936, by WS. Nat al Symphony Orchestra is nothing short of phenomenal 


"Authority of a virtuoso—mistress of a melt- 
ingly beautiful lyricism." 





Harttord (Conn.) Daily Courant, Dec. 3, 1936 
Hans Kind Rhapsodic Performance. . . The program, performance and 


Irn f t conductor achieved long and enthusiastic applause 





Troy (N. Y.) Record, Dec. 4, 1936 


Kindler leads Orchestra in Troy triumph. Kindler is unquestionably the soul of 
Boston Herald, Oct. 31, 1936, by AW. he National Symphony His is the spirit that drives the artists in the ensemble 
" “Ie to heights of emotional ecstasy It is Kindler who gives the added sparkle that 
A brilliant performance. . . . She amply de- , 
served the ovation she received.” makes the orchestra great 
Boston Evening American, Oct. 31,1936, by R.M. White Plains (N. Y.) Daily Reporter, Dec. 5, 1936 
Kindler’s conducting genius superbly evident , The National Symphony 


"Technical mastery. . . . Beauty of tone. . . . 
Rhythmic incisiveness and vitality.” 


Boston Globe, Oct. 31, 1936, by C.D. 


c llective hat to none 


Norwalk (Conn.) Hour, Dec. 7, 1936 





The audience yielded to the intoxication of great music superbly played. Dr. 
" ° ° ° . 

She played with admirable clarity and poise, Kindler’s conducting is of unassailable integrity—never shallow, insincere, external. 
producing a delightfully pure tone—was given Rather, it is the product of a musician who seems to have but one concern, the 
an ovation— most enthusiastic and every :nobst ructed and unadorned coveyance of the composer's thought. Again and 

. & on 2gain Dr. Kindler and his superb company of musicians bowed their acknowledgment 
moment of it was richly deserved. pC Raper tes 
. Ine . f , y © ¢ , 
Boston Post, Oct. 31, 1936, by W.S.S. Wilkes-Barre (Pa.) Record, Dec. 9, 1936 
"She played suavely, with unassuming virtu- Audience pays great trrbute Remains seated at Temple till National Symphony 
osity.' gives three more numbers 
_ T a ‘ ri — " ie , : ys 
Boston Traveler, Oct. 31, 1936 Nathan Weinberg in Washington (D. C.) Herald, Dec. 17, 1936 
"So much beauty of tone, such skill and poise I ave said it before I have said it more than once. But I hereby mount the 
and firmness at bowing. Easily she mastered tree-tops and a that — — yooh cng . nee epost ge 
° “He ° merely one of the greatest conductors, but that an > ' ° greate ‘ 
the concerto with brilliance aplenty in the 0 Ee ee ee ee ee en eee eee ee 
d conductors before the American public And I proclaim furthermore that Hans 
cadenza, and left not the slightest doubt of Kindler will ez lown in music history as one of the very greatest conductors 


her own great ability." 

NEW YORK RECITAL, TOWN HALL . il 

FEB. 1971 Hans Kindler's Personal Representative Ii 

F CONCERT MANAGEMENT ARTHUR JUDSON INC. | 

4rHh EUROPEAN TOUR MARCH-APRIL, 1937 Division of Columbia Concerts Corporation of Columbia Broadcasting System 
eee 113 West 57th Street, New York 


Management: HAENSEL & JONES Address Inquiries Regarding Engagements of the 


113 West 57th Street, New York NATIONAL SYMPHONY ORCHESTRA, HANS KINDLER, CONDUCTOR 
Division: Columbia Concerts Corporation of Columbia Broadcasting System To C. C. Cappel, Manager, Woodward Building, Washington, D. C. 
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Younc AMERICAN PIANIST 
or BrittiaNt BEGINNINGS 
AND Future GREATNESS 


With MONTREAL ORCHESTRA—Nov. 8, 1936 
Beethoven Concerto No. 3 in C minor 


“Eugene List is already a mature pianist. He is intensely musical and 
never strains the point. His Beethoven Concerto was a thing of 
beauty. List shows an astonishing understanding of the essential 
grandeur of the Beethoven idiom . . . an extraordinarily brilliant 
young pianist.” Vontreal Gazette 





With CLEVELAND ORCHESTRA—Nov. 26 and 28, 1936 
Shostakovich Concerto—Artur Rodzinski, Conductor 


"No one could have presented the music more attractively than List. 
If it needed pianistic dash, digital strength, control and rhythmic 
ebullience, he had them all, and more, a sympathetic personality that 
gave his performance great charm and distinction.” 


Cleveland Plain Deale: 


With NEW YORK PHILHARMONIC- 
SYMPHONY—Nov. 23, 1936 






Also Bach Concerto or 4 Pianos—John Barbirolli, 
Conductor 
Soloist With PHILADELPHIA ORCHESTRA— 
May 14, 1937 CONCERT MANAGEMENT ARTHUR JUDSON INC. 
Ann Arbor Festival—Eugene Ormandy, Conductor Division of Columbia Concerts Corporation of Columbia Broadcasting System 
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Columbia Concerts Corporation 








Columbia Broadcasting System 


of 


Alphabetical Listing of Artists Available for Concerts, Opera, Radio, etc. 


SOPRANOS 


Josephine Antoine 
Natalie Bodanya 
Charlotte Boerner 
Lucrezia Bori 
Rosemarie Brancato 
Hilda Burke 
Maria Cebotari 
Winifred Cecil 
Agnes Davis 
Betty Jaynes 
Helen Jepson 
Maria Kurenko 
Hulda Lashanska 
Lotte Lehmann 
Hope Manning 
Helen Marshall 
Grace Moore 
Gunda Mordan 
Grace Panvini 
Lily Pons 

Emma Redell 
Bidu Sayao 
Aniceta Shea 
Anna Steck 

Grete Stueckgold 
Charlotte Symons 
Rosa Tentoni 
Carolyn Urbanek 


Jeannette Vreeland 


MEZZO SOPRANOS 


Rose Bampton 


Helen Olheim 
CONTRALTOS 


Bruna Castagna 
Anna Kaskas 
Kathryn Meisle 
Sigrid Onegin 
Maria Ranzow 
Risé Stevens 
Enid Szantho 
Elizabeth Wysor 


TENORS 


Paul Althouse 
Michael Bartlett 
Joseph Bentonelli 
Richard Crooks 
Santo Di Primo 
Charles Hackett 
Frederick Jagel 
Allan Jones 
Charles Kullmann 
Albert Mahler 
Nino Martini 
Ernest McChesney 
James Melton 
Lanny Ross 


BARITONES 
Edgar Allan 


Frederic Baer 
Chase Baromeo 
Richard Bonelli 
John Brownlee 
Norman Cordon 
Nelson Eddy 
Wilbur Evans 
Keith Falkner 
Charles (Igor) Gorin 
Julius Huehn 
Conrad Mayo 
Ray Middleton 
Paul Robeson 
Lawrence Tibbett 


TWO PIANOS 


Bartlett and Robertson 
Malcolm and Godden 
Vronsky and Babin 


GUITARIST 


Andres Segovia 


HARPISTS 


Beatrice Burford 


Mildred Dilling 


PIANISTS 


Simon Barer 
Harold Bauer 
Emile Baume 
Eugenia Buxton 
Robert Casadesus 
Jose Echaniz 
Dalies Frantz 
William Harms 
Vladimir Horowitz 
Ernest Hutcheson 
Jose Iturbi 
Muriel Kerr 
Eugene List 
Guiomar Novaes 
Serge Prokofieff 
Ezra Rachlin 
Ernest Schelling 
Ruth Slenczynski 


VIOLINISTS 


Ruth Breton 

Iso Briselli 
Marjorie Edwards 
Mischa Elman 
Jascha Heifetz 
Stephen Hero 
Joseph Knitzer 
Yehudi Menuhin 
Ruth Posselt 
Ruggiero Ricci 
Toscha Seidel 
Albert Spalding 
Joseph Szigeti 


’CELLISTS 


Gaspar Cassado 
Marcel Hubert 
Hans Kindler 
Gregor Piatigorsky 
Alfred Wallenstein 


SPECIAL ATTRACTIONS 
San Carlo Opera & Ballet Co. 


Fortune Gallo, Director ne 
Tour of a Special Company in 
*‘Le Coq d’Or’’, “Barber of 
Seville” and Ballets. 

Dorothy Crawford 
Original Character Sketches 
Assisted by Concert Pianist 


Hall Johnson Negro Choir 


(By arrangement with Wm. C. Gassner) 
Ionian Singers 
New English Singers 


Cuthbert Kelly, Director 
Russian Imperial Singers 
Panvini and Mayo 

Operatic Duo 
Charles Hackett and 


Agnes Davis 
Opera Recital 

Jooss European Ballet 
Kurt Jooss, Director 


FLUTISTS 


Georges Barrére 


L. D. Callimahos 
ENSEMBLES 


Barrére-Britt Concertino 
Barrére Little Symphony 
Dilling-Hubert 
Harp, ’Cello 
Gordon String Quartet 
Hart House String Quartet 
Kneisel-Alden-Turner 
Violin, ’Cello, Piano 
Trio Italiano 
(Casella-Poltronieri-Bonucci) 


Philadelphia Chamber String 


Simfonietta 
Fabien Sevitzky, Conductor 


DANCERS 


Agnes de Mille 
Angna Enters 
Fowler & Tamara 
Carola Gitana 
Carola Goya 


HEADQUARTERS: 113 West 57th Street, NEW YORK CITY 


Los Angeles: 


L. E. Behymer, 705 Auditorium Building 


CHICAGO OFFICE: 932 Wrigley Building 





Pacific Coast Representatives 


San Francisco: 
Peter Conley, War Memorial Opera House 


Seattle, Wash. 
Helen Gorham, The Wilsonian 
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Management: 
HAENSEL & JONES 
113 West 57th Street, New York 


Division: Columbia Concerts Corporation 
of Columbia Broadcasting System 
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EANNETTE VREELAND is one 
of America’s favored and favorite 
sopranos — favored because of her 
extraordinary voice which has been 
developed entirely by musical training 
in this country to comprise everything 
pertaining to complete vocal accomplish- 
ment; favorite because of the long list 
of her engagements and re-engagements 
for recital, concert, festival and as 
orchestra soloist, which have long since 
earned for her this undisputed distinc- 
tion. There is no native soprano whose 
success has been more decided and sub- 
stantial than that of Jeannette Vreeland 
due solely to the merit of her voice, her 


art and musicianship. 


Jeannette 


EELAND 
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NEW YORK CONCERT MANAGERS 


(Continued from page 34) 


most important instrumentalist to be added. 
Elman is at present touring the Orient and 
will start his annual American activities 
in January 1938. Ruth Posselt, outstand- 
ing woman violinist, besides her current 
activities for this and next season, in Feb- 
ruary will leave for her fourth European 
tour. This management continues to fea- 
ture Toscha Seidel, now on a transcon- 
tinental tour of more than fifty recitals. 
Marcel Hubert, brilliant young French- 
man is the only ‘cellist, listed. Harpists 
are Beatrice Burford and Mildred Dilling. 
Under special attractions appear the 
names of Dorothy Crawford in her origi- 
nal character sketches assisted by a concert 
pianist ; Carola Goya in programs of Span- 
ist dances; the Hall Johnson Negro Choir, 
by special arrangement with William C. 
Gassner, the Ionian Singers (new) and the 
Russian Imperial Singers. Miss Crawford 
is now filling her first tour of over thirty 
engagements. More than fifty cities will 
see Miss Goya this season in her colorful 
dance presentations. The Hall Johnson 
Choir has sprung into additional fame by 
its success in Motion pictures, including 
the record-breaking “Green Pastures’. The 
Ionian Singers, an a cappella quartet who 
also give programs assisted by a concert 
pianist, provide a worth while musical 
novelty. The Russian Imperial Singers, 
now known from coast-to-coast for their 
stirring programs, will again have a tour. 
Under ensembles are included the Dill- 
ing-Hubert harp-’cello combination, the 
Hart House String Quartet, whose 1937-38 
season in America will be limited to the 
months of January, February, March be 
cause of a comprehensive European tour, 
which includes the Quartet’s appearance 
in England as an official musical representa- 
tive for the Canadian Government at the 
Coronation festivities; and Kneisel-Alden 
Turner, violin-’cello-piano, an instrumental 
combination which has had two tours 


Richard Copley 
PRELIMINARY list of the artists 
under Copley’s management for 

1937-38 includes Hofmann, renowned 
pianist, who has concertized under Mr 
Copley’s banner for many years. Igor 
Stravinsky, composer, conductor, will be 
guest with several of the symphony or- 
chestras here next year and will also be 
heard in collaboration with Samuel Dush 
kin in programs of Stravinsky’s music for 
piano and violin. 

Other artists include 

Sopranos: Rose Dirmann, 
Halstead of the Metropolitan, 
Kappel 

Contraltos 


Margaret 
Gertrude 


Lillian Knowles, Grace La 


Mar. 

Mezzo-sopranos: Maurice Ames, Nanny 
\nniballi. 

Tenors: Roland Hayes, Jan Peerce, 


noted radio artist; and the Metropolitan 


77? ?r", 
beer ree 





Richard Copley 


tenors Sydney Armand 


Tokatyan. 


Rayner and 
Baritones : Herbert Gould, John Herrick. 

Pianists: Maria Carreras, Harriet Cohen, 
James Friskin, Frank Sheridan. 

Violinists: Samuel Dushkin, Helen Jef- 
frey, Erno Valasek. 

Harpsichordist: Ralph Kirtpatrick, after 
Jan. 1, 1938. 

*Cellists: Gerard Hekking, Georges Mi- 
quelle, Gerald Warburg. 

Recitals for two pianos: Kate and James 
Friskin; Otto Schlaaf and Robert Riotte. 

Ensembles: The Roth Quartet; Stravin- 
sky and Dushkin; Ralph Kirkpatrick, 
Remo Bolognini (violin) and Horace Britt 
(cello), after Jan. 1, 1938. 

Duet programs: Eleanor Steele and Hall 
Clovis. 

Thereminist: Lucie Bigelow 

Lecturer: Roy Harris. 

Special: Dorothy Gordon, in folk songs 
of all nations in costume. 


Rosen. 


Charles L. Wagner 


"THE list of artists under Charles L 
Wagner’s management has changed 
considerably in the past few months. For 
the season of 1937-1938, Mr. Wagner is 
introducing many new artists to the Amer- 
ican concert world. Since Easter, Mr. Wag- 
ner has traveled some 35,000 miles in this 





Charles L. Wagner 


country and Europe searching for new 
ideas and new talent. Two outstanding 
young concert and opera artists of Europe 
will make their debuts in America in No 
vember under his management. They are 
Jussi Bjorling, leading tenor of the Royal 
Opera in Stockholm; and Erna Sack, the 
distinguished coloratura soprano from the 
Dresden Opera Company. Bjorling, al- 
though only twenty-five years old, already 
has some twenty opera roles to his credit, 
and has just created the title role of th 
new opera ‘Rossini in Naples’, which had its 
world premiere recently in Stockholm. Last 
year he visited Vienna and Prague and 
he was immediately re-engaged for appeat 
ances there this winter. On Dec. 15, he 
flew from Stockholm to Paris to sing 
Rodolfo in the gala performance of ‘La 
Bohéme’ at the dedication of the new 
Rockefeller addition to the Cité Univer- 
sité. He will appear at the Colon Theatre, 
Buenos Aires, during the coming summer 

Erna Sack has won immense popular 
favor through central Europe in her sere 
nade concerts. Last June she was chosen 
yy Richard Strauss to create the role of 
Isotta in the world premiere of his new 
opera ‘Die Schweigsame Frau’, and she r¢ 
cently won new laurels in London as Zer 
binetta in ‘Ariadne auf Naxos’ under 
Strauss’s baton In both of these operas 
Strauss wrote additional cadenzas for het 
Mme. Sack has just completed her first 
sound film, ‘Flowers from Nice’, and has 
been engaged by an English company for 
second film 

Especially important is a group of 
five noted singers he has engaged to do 





Wagnerian programs under the direction 
of Rudolph Ganz. These artists, to be 
known collectively as the Wagnerial Fes- 
tival Singers, are: Hilda Konetzni, so- 
prano, and Marta Krasova, contralto, both 
of the National Theatres of Prague and 
Vienna; Henk Noort, a young Dutch ten- 
or; Joel Berglund, leading baritone of the 
Royal Theatre, Stockholm; and Alexander 
Kipnis, the great Russian basso. Hilda 
Konetzni is the younger sister of Anni, 
who sang here at the Metropolitan Opera 
some years ago. 

One other singer, Gertrude Pitzinger, 
completes Mr. Wagner's list of vocalists. 
She is a young mezzo-soprano who has 
built up a wide reputation through Europe. 

Of great significance is Mr. Wagner’s 
announcement that Walter Gieseking will 
return in October for about thirty concerts, 
all he can spare, in his busy schedule, for 
North America. Among the other instru- 
mentalists is Erica Morini, violinist, who 
is touring America at present. Miss Morini 
will hold master classes at the Salzburg 
Festival next August, and will return to 
\merica in January after a long European 
tour. Ruda Firkusny, talented young pi- 
anist from Czechoslovakia, who has won 
much favor in Rome, Milan and Russia 
and again lately in Paris and London, will 
come to America for the first time in Jan- 
uary, 1938. Orlando Barera, young Italian 
violinist, whom Mr. Wagner introduced 
here two years ago, and who has _ been 
touring here again this year, will return 
next year to fill numerous engagements 
Rosalyn Tureck, young American pianist, 
is again under Mr. Wagner’s management 
She has been exceptionally active during 
the past season 

To complete his list, Mr. Wagner has 
arranged with Morris Gest for the pres- 
entation of his unique Chinese play in 
English, ‘Lady Precious Stream’, as a 
novelty for entertainment courses through 
out the country. It will be played by a 
company of thirty actors taken from the 
original casts of New York and London 


Annie Friedberg 


OR the season 1937-1938, Annie Fried 

berg announces that Myra Hess, owing 
to an increased demand for her concerts 
in Europe, will not return to America until 
October, 1938. The Budapest String Quar 
tet and the Pro Arte Quartet will return 
for an American tour, as will Norman 
Notley and David Brynley, English singers. 
\nother noted artist, Elisabeth Schumann, 
will return earlier next year and for a 
longer tour Roman Totenberg, Polish 
violinist, will be back in the fall. 

Heading Miss 
known 


Friedberg’s list of well 
\merican artists is Edith Mason, 
of Metropolitan fame, who will again be 
heard in concerts and opera. Two new 
\merican singers have been added: Wilma 
Mirelle, coloratura soprano, who has been 
heard in opera, and Clyde Keutzer, tenor, 
who recently made an outstanding success 
in his New York recital 

‘he distinguished conductor, Dr. Adrian 
Boult, of the B. B. C. in London, will come 
to America in January, 1938, for a short 
period of guest conducting. Miss Friedberg 
also represents the conductor, Sir Henry 
Wood, of London, and Erno Rapee and 
(André Polah. 

The eminent French pianist, Alfred Cor 
tot, will return after an absence of several 
vears, for a two-month tour through the 
United States and Canada 

Miss Friedberg’s complete list is as fol 
lows: 

Special Attractions: Sir Henry Wood, 
Conductor, Queen’s Hall, London; Dr 
\drian Boult, Conductor, B. B. C., Lon 
don; Erno Rapee, Conductor; Andre 
Polah, Conductor, Syracuse Symphony 
Orchestra; Sarita, Spanish Dancer; Surya 


Sena and Nelun Devi, in Oriental Folk 
Songs 
Pianists: Alfred Cortot, Myra Hess 


(1938), Carl Friedberg, Bruce Simonds, 
Frank Mannheimer, Sascha Gorodnitzki. 
Violinists : Lea Luboshutz, Helen Tesch- 





ner Tas, Roman Totenberg. 
Cellist: Joseph Schuster. 
Flutist: René Le Roy. 


Sopranos: Edith Mason, Metropolitan 
Opera; Elisabeth Schumann, Vienna State 
Opera; Phradie Wells, formerly Metro- 
politan Opera; Olga Averino; Julia Peters, 





Annie Friedberg 


Chicago City Opera; Wilma Mirelle. 

Contraltos: Georgia Graves; Dorothy 
Bacon; Merle Alcock, formerly Metro- 
politan Opera. 

Tenors: Charles Stratton, George Per- 
kins Raymond, Clyde Keutzer. 

Baritones: Dennis Noble, Walter Mills, 
Major Loudon Greenlees. 

Ensembles: Budapest String Quartet, 
Pro Arte String Quartet, Norman Notley, 
Baritone, and David Brynley, Tenor, in 
Duet Recitals. 

For all particulars and information, ad- 
dress: Concert Direction, Annie Friedberg, 
250 West 57th Street. Telephone, COlum- 
bus 5-7115. New York City. 


National Music League 


“WE are looking forward with great 
'Y optimism to the coming season,” 
says Mrs. Betty M. Pingle, managing di- 
rector of the National Music League. “We 
feel especially gratified this year to note 
that our policy has proven itself and are 
proud of former League artists who are 
now on the roster of the Metropolitan, in- 
cluding Natalie Bodanya, John Gurney, 
George Rasely, Josephine Antoine and 
Ruby Mercer. Others who have achieved 
top places in the concert world are Dalies 
Frantz, pianist; Joseph Knitzer, violinist; 
the Manhattan String Quartet, and the 
Ionian Quartet.” 

“Although the Manhattan String Quar- 
tet are now on another world tour, we 


(Continued on page 96) 
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Mrs. Betty M. Pingle, Managing Director of 
the National Music League 
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(Continued from page 95) 
are already booking them for next season. 
The Spring tour of the Ionian Quartet 
will take them as far West and South as 
Texas this season. They have been chosen 
for an extensive tour by the Community 
Concerts next season.” 

“The League is deeply interested when 
its artists have achieved such great com- 
mercial value, but our major interest is 
in the growth and development of the 
artists chosen by our music committee to 
sponsor for the coming season. We have 
tremendous faith in the development of 
those artists whom we have under exclu- 
sive contract: Jeanne Palmer, dramatic 
soprano; Dorothea Flexer, contralto; Ed- 
soprano; Dorothy Orton, lyric soprano; 
Dorothea Flexer, contralto; Edward Kane 
and Alfred Hopkins, tenors; Benjamin de 
Loache and William Wright; Leonard 
Treash, bass-baritone; vocal ensembles, 
The Ionian Quartet and The Brahms 
Quartet; pianists, Lucie Stern and Judith 
Sidorsky; violinists, Mary Becker, Philip 
Williams, Inez Lauritano and Dorothy 
Minty; Gertrude Hopkins, harpist; Har- 
vey Shapiro and Olga Zundel, ’Celists ; 
The Manhattan String Quartet; Cecil 
Leeson, saxophone recitalist. 

“We have other fine artists whom we 
may book, and in this group are also in- 
cluded vocal and instrumental soloists, 
duos, trios, and small and large ensemble 
groups. 

“National Music League artists who 
have given successful recitals in Town Hall 
this season are: Cecil Leeson, Judith Si- 
dorsky, Benjamin de Roache, and Lucie 
Stern. 

“The Walter W. Naumburg Foundation 
auditions to be held in March will bring 
musical artists from all parts of the coun- 
try and will, we are confident, reveal new 
talent worthy of National Music League 
sponsorship. 

“The National Music League Opera 
Company has performed most successfully 
throughout the East, South and Central- 
west during the season, meeting with the 
appreciative and enthusiastic response 
merited by outstanding performances on 
the part of the young singers, and the 
splendid cooperation on the part of the 
musical and technical staff. 

“The Lucius Pryor Concert Service of 
Council Bluffs, Iowa, will continue to rep- 
resent the National Music League in the 
central and south-western states, as in 
former years,” 


Paul H. Stoes 


AUL H. STOES announces the follow- 
ing attractions for the season 1937-38. 
Don Cossack Chorus conducted by Serge 
Jaroff. This world famous Chorus will re- 








Paul H. Stoes 


turn to America on Oct. 1 for its eighth 
consecutive tour. The chorus will make 
its motion picture debut within the next 





few weeks in the MGM production of 
‘Maytime’, featuring Nelson Eddy and 
Jeanette MacDonald. Indications are that 
the organization will repeat the record of 
the past three years with a sold-out tour. 

Yeichi Nimura with Lisan Kay. After 
five years of European triumph and a 
highly successful New York debut these 
distinguished dancers will be in America 
for ten weeks after Jan. 1. 

Maurice Maréchal. After an absence of 
several seasons this noted ’cellist will re- 
turn for concert and orchestra appearances 
the first part of the season. 

Kedroff Quartet. Due to the success and 


IE 








Vandamm 


Arthur Willmore 


Willmore & Powers 


V ILLMORE and Powers announce 

that the following artists will appear 
under their management, 1937-8: Georges 
Enesco, Felix Salmond, John Goss and the 
London Singers, Charles Naegele, pianist : 
Miriam Winslow and her Dancers; Beal 
Hober, soprano; Abrasha Robofsky, bari- 
tone; Laura Castellano, soprano; and Orrea 
Pernel, English violinist (new). 

Important engagements for Georges 
Enesco this season include two weeks as 
guest conductor with the New York Phil- 
harmonic-Symphony; guest conductor and 
soloist with Yehudi Menuhin on the Gen- 
eral Motors program; guest conductor and 
soloist with the Detroit, Cleveland, Pitts- 
burgh, Toronto and Montreal symphonies, 
and important recitals in principal cities of 
the East, Middle West and Eastern Canada. 
Mr. Enesco will finish his present tour 
with a Town Hall recital on March 13. He 
returns to America for a ten-weeks season 
of conducting and recitals in January, 1938 

Felix Salmond’s engagements are as 
soloist with the Toronto Symphony, joint 
recitals in New York, Washington and 
Pittsburgh with Enesco, besides recitals in 
principal cities and on university and college 
series. 

Miriam Winslow and her Dancers after 
a Fall tour of six weeks will tour the 
South, Southwest and Middlewest for 
seven weeks. They have had many recent 
appearances and will be seen in Chicago 
for the second time on Easter Sunday, 
March 28. 

Charles Naegele is appearing this season 
with the Detroit and Denver symphonies 
Besides joint recitals with Georges Enesco 
he is having numerous solo engagements 
on important series both in principal cities 
and on universities and colleges. 

John Goss and the London Singers have 
finished their sixth successful American 
tour which lasted from the middle of 
October to the end of January. They will 
return to America for their seventh season 
in the Fall of 1937. 

Beal Hober is having three appearances 
with major symphonies in all Wagnerian 
programs, the Philharmonic-Symphony 
with Enesco conducting, Robin Hood Dell 





popularity of this world famous singing 
ensemble the Kedroffs will again tour 
America while enroute to the Orient and 
Australia. 

Curtis Quartet: Back from European 
successes, where they were hailed as the 
best America Quartet to visit the Contin- 
ent in years, the Curtis players appear 
under the management of Paul H. Stoes 
for the first time. 

Mr. Stoes will also act as artist repre- 
sentative for the National Concert Asso- 
ciation, an organization aiding a large num- 
ber of cities to have the finest in music 
without financial risk. 


resnennns 





Kirby 
Rhea Powers 


with Iturbi conducting and the Rochester 
Philharmonic with Iturbi conducting. Miss 
Hober also had an eight weeks season with 
the Theatre Guild in their production of 
‘Prelude to Exile’. 

Willmore and Powers have recently cre- 
ated a Young Artist Department for the 
atre, radio and opera and have added to 
this list Mr. Robofsky and Miss Castellano, 
both of these artists having experience in 
opera and light opera. 


Vera Bull Hull 


HE past season’s volume of business 

has been better than the past three 
years and already bookings for Season 
1937-38 are opening up earlier, according 
to Vera Bull Hull. Mrs. Hull’s list of 
artists remains practically the same as 
during the past few years. 


; 





Vera Bull Hull 


New artists include Erica Darbo, the 
Swedish-Norwegian dramatic soprano, who 
has sung leading roles at the Breslau 





S. Hurok 
(Continued from page 32) 

Col. W. de Basil’s Ballet Russe will 
open its season as usual at the Metropoli- 
tan Opera Hex~~ in mid-October, and ac- 
cording to present plans it will have added 
a half-dozen new works to its already large 
repertoire. Among these will be several 
revivals from the Diaghileff ballets as yet 
unproduced in America, a new work by 
an American composer and a work of Hun- 
garian derivation. After the Metropolitan 
season the company will set forth on its 
annual 25,000 mile circuit of the country 
for a period of six months. 

Important on Mr. Hurok’s schedule is 
the return of Feodor Chaliapin, the great 
Russian basso, for a farewell tour of 
America. As far back as 1922 Mr. Hurok 
was the singer’s manager and the tour next 
season will be something of a sentimental 
journey. Chaliapin will arrive on Oct. 15 
and tour until Jan. 15. 

Laughter will be spread country-wide by 
the inimitable Trudi Schoop and her Comic 
Ballet again next season from January 
through April, making the third success- 
ful season in America for “the Charlie 
Chaplin of the dance stage.” The talented 
Miss Schoop is building herself an exten- 
sive repertoire 

After a six months trans-continental tour 
beginning next October, Uday Shan-Kar 
and his Hindu Ballet will set forth on the 
largest tour of his career in this country. 
It will also mark his final appearances in 
the professional world, for after 1938 Mr. 
Shan-Kar will establish an all-India Cen- 
ter of the Hindu Arts in Benares, India. 

From Jan. 1 to the end of April, Marian 
Anderson, the distinguished Negro con- 
tralto will tour America for the third time. 

Rudolf Serkin, piano soloist with many 
important symphony orchestras, will make 
his second transcontinental tour under Mr 
Hurok’s management. 

Ginette Neveu, sixteen-year-old French 
violinist and winner of many prize com- 
petitions in Europe, is now touring suc- 
cessfully here and will return in Novem- 
ber. 

Artur Rubinstein is another brilliant 
mark on the Hurok schedule. Mr. Rubin- 
stein has already been engaged by prac- 
tically every important orchestra for next 
season, and he will begin a five-week con- 
cert tour on Nov. 1. 

Europe’s radio idol, the diminutive Josef 
Schmidt, tenor, will arrive for a short tour 
this March. Among many radio assign- 
ments is that of the General Motors hour 

A new violinist also appears on the 
Hurok prospectus—Ossy Renardy, a six- 
teen-year-old Viennese boy who is being 
booked for a tour from Oct. 15 to Dec. 15 

The famous Italian coloratura soprano, 
Lina Pagliughi, will also arrive for a tour 
beginning Oct. 25 

An unusual novelty on the schedule is the 
Continental Ensemble, a “Concert-Show” 
starring the well known artists Victor 
Chenkin, Emma Runitch and Raphael. 
Victor Chenkin is the singer and mime of 
Russian and Central European folksongs ; 
Emma Runitch a dramatic interpreter of 
Russian Gypsy songs, and Raphael, the 
virtuoso of the concertina. 

The Vienna Choir Boys will be in 
America from January through April, the 
sixth season for this attraction 

The Kolish Quartet will be in America 
from July through February, the longest 
tour since they came to this country seven 
years ago. 


Opera, other important opera houses in 
Germany, and at the Royal Opera of Stock- 
holm. Mme. Darbo comes from Norway 
to sing Salome in Cincinnati on Feb. 26 
and 27 under Eugene Goossens. This will 
be followed by other engagements in opera 
and recitals 

Another new attraction is Estelle Dennis 
and her Dance Group. Miss Dennis former 
lv was the premier dancer of the Deni 
shawns, organized the first Dance Theatre 
in the country at Baltimore and is known 
for her own choreography 

Myron Taylor, tenor, another new Hull 
artist, is starring as the Rabbi in Max 
Reinhardt’s production “The Eternal Road’ 
He will be available for recitals, opera 
and oratorio later in the season 

The Old Harp Singers of Nashville are 

(Continued on page 97) 


. ~~ 
ce eo 



















































: 
, 


nereemenenens-ot 


es 











(Continued from page 96) 
continuing their unusually interesting pro- 
grams having two or three tours a season. 
The next one comes in April, when they 
will be heard in the East and South. 

The Marianne Kneisel String Quartet 
has just been received enthusiastically on 
an extensive tour including concerts in 
Connecticut, New York, Indiana, Kentucky 
and Tennessee. 

Willard MacGregor and Arthur Loesser, 
pianists, have been heard in several re- 
citals in New York and elsewhere the past 
season. Mr. Loesser will be soloist with 
the New York Philharmonic-Symphony 
on March 4, 5, 6, 7, when he will play the 
Dohnanyi Variations on a Nursery Air 
under Artur Rodzinski. 

Mary Hopple, contralto, is becoming 
more and more popular in the recital and 
oratorio fields, and her recent broadcasts 
under Alfred Wallenstein were enthusi- 
astically reviewed. Miss Hopple has just 
returned from concerts in the Southwest. 

Phyllis Kraeuter, ’cellist, has had a busy 
season, and recently played in South Caro- 
lina, Kentucky and New York. 

Other Hull artists who have had busy 
schedules are Irene Williams, singing 
Micaela with the Cincinnati Symphony ; 
Ora Witte, soprano, on an extended tour 
to the Southwest and Middlewest; The 
Knickerbocker Quartet, composed of Irene 
Williams, soprano, Mary Hopple, contralto, 
Earl Weatherford, tenor and Foster Miller, 
bass-baritone. Mr. Weatherford is appear- 
ing as David and Joseph in Max Rein- 
hardt’s ‘Eternal Road’, and Foster Miller 
has been in opera in Georgia, Florida, and 
in February sings opera in Canada. Lucia 
Chagnon and Catherine Toomay, mezzo 
sopranos; Harrison Christian and Robert 
Crawford, baritones; Florence Hardeman, 
violinist ; Frances Hall and Rudolph Gruen 
in two piano recitals; Margaret Hamilton 
and Ralph Wolfe, pianists; Stanley Lich 
tenstein, tenor and Marian Bauer, well 
known composer in lecture recitals are in 
cluded on Mrs. Hull’s list 


Harry A. Cahill 
ECENTLY returned from a European 
trip, Harry A. Cahill of Radio Kon 

cert Management, reports a wide rang 
of activities for Tito Schipa, tenor. Mr 
Cahill went to Europe for the premiere 
of Mr. Schipa’s film, ‘Vivere’, which was 
held in Rome on Dec. 29 and on Jan. 4 





Harry A. Cahill 


released in thirty Italian cities. Domenico 
Savino, of New York, who made the 
musical arrangements and conducted for 
the picture, was present also at the premi- 
ere. Four numbers from the film have been 
recorded by Mr. Schipa. M-G-M are dis- 
tributors for the picture in Italy. 

Mr. Schipa opened a list of thirty-four 
performances when he sang in Mignon at 
La Scala on Dec. 27. These appearances, 
which will occupy him until May 1, in- 
clude three of ‘Amico Fritz’, five of ‘Mig- 
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non’ and five of ‘L’Elisir d’Amore’ at La 
Scala; two of ‘Lucia’ and two of ‘Amico 
by Cilea at Rome; and three of ‘L’Elisir’ 
at Palermo. 

Depending on a possible English version 
being made of the film, Mr. Schipa expects 
to come to this country in May. At the 
last of the month he will sail for Australia, 
where he has a minimum of thirty concerts ; 
and in September he will go to Japan for 
a minimum of twenty engagements. He 
will return to America in December. 

Mr. Cahill is negogiating with several 
European singers. On his present list are 
Myrtle Leonard, Virginia Rea and Helena 
Morsztyn. 


Bernard R. Laberge 


ERNARD R. LABERGE is offering 
the following list of artists for next 
season: As special attractions, (by ar- 
rangement with Richard Copley) E. Rob- 
ert Schmitz with the Roth Quartet, this 
group having had a fine season this year; 
The Pasquier Trio, from Paris, who will 
return for a transcontinental tour; The 
Byzantine Ensemble, under the direction of 
Dr. Christos Vrionides, who will tour for 
the third consecutive year. In addition Mr. 
Laberge will present a new quartet which 
is creating considerable interest in Europe 
now, the Ortambert Quartet. 
Mr. Laberge also announces the follow- 
ing: Stell Andersen, Grace Castagnetta, 





Bernard Gabriel, Robert O’Connor, pian- 
ists; Leonora Corona, Povla Frijsh, and 
Bernice 
\rnoux 


Kamsler, sopranos; and Louise 
diseuse; Grace Leslie, contralto ; 





Bernard R. Laberge 


\rturo de Filippi, tenor; Serge Borowsky, 
baritone; Viola Mitchell, Karl Andrist, 
and Abram Karol, violinists; and Tibor 
Harsanyi, composer-conductor-pianist. 

In addition Mr. Laberge will present 
the following organists: Marcel Dupré, 
the great French organist, who will return 
to America for a transcontinental tour of 
America and Canada in October and No- 
vember; Power Biggs, Winslow Cheney, 
Palmer Christian, Charles M. Courboin, 
Virgil Fox, Charlotte Lockwood, Alex- 
ander McCurdy, Arthur W. Poister, and 
Carl Weinrich. 


George Leyden Colledge 


EORGE LEYDEN COLLEDGE an- 

nounces that the following artists will 
appear under his management for the 1937- 
38 season: 

Singers: Margaret Speaks, soprano, who 
besides her weekly Firestone coast to coast 
broadcasts this season fufilled over thirty 
concert engagements in Europe and Amer- 
ica; Ethyl Hayden, lyric and oratorio so- 
prano; Thalia Sabanieeva, coloratura of 
the Metropolitan Opera; Carmen Reuben, 
British soprano; Virginia Johnson, Amer- 
ican soprano; Jeanne Laval, contralto, who 
includes programs of little known Spanish 
songs and French Bergerettes in period 


costumes ; Steven Kennedy, American radio 
and concert baritone and the Honorable 
Fritz’ at Genoa; four of ‘Werther’ at 
Naples; three of ‘L’Elisir’, four of “The 
Magic Flute’ (which Mr. Schipa is singing 
for the first time), and four of ‘Arlesiana’ 
William Brownlow, English baritone who 
features programs of little known English 
songs. 

Instrumentalists: Kayla Mitzel, young 
violinist who has just finished a long Cana- 
dian tour and is about to begin an ex- 
tensive American season; William Prim- 
rose, British viola player; Boris Koutzen, 
violinist ; Lucile Lawrence, harpist ; LeRoy 
Anspach, pianist, who last season was solo- 
ist with the Philharmonic and Philadelphia 
orchestras under Iturbi 

Special attractions: Gertrud Herliczka, 
Viennese conductor, now fulfilling Euro- 
pean engagements; Michael Strange, poet, 
actress and playwright with Elsa Moeglé 
in programs of poems with harp arrange- 
ments; The Stradivarius Quartet of New 
York; The Russian Trio, who recently 
added New York triumphs to their Chi- 
cago successes; Coles and Yanova, Cana- 
dian Two-piano recitalists 


Antonia Morse 


LTHOUGH bookings are just start- 
ing there is every indication for an 
unusually busy concert season for Percy 





Morse, White Plains, N. Y. 
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Grainger during 1937-38, according to Ar 
tonia Morse, Mr. Grainger’s manager. Mr 
Grainger opened his current season 1 
Minneapolis on Dec. 30 and from ther 
until late April he will be concertizing 
stantly from Duluth to Miami and as 
West as Denver, including several ap 
ances in Canada. Mr. Grainger will als 
be heard several times on the radio this 
Spring. 


>. >. > 

Guild for Musicians 

HE GUILD FOR MUSICIANS, or 

ganized this fall to represent artists as 
soloists and chamber music players in six 
centuries of music, and composers, critics, 
musicologists as lecturers and lecture-re 
citalists, continues for the season 1937-38 
with the list announced then, including 
Ernst Victor Wolff, harpischordist and 
pianist, and the Lotta Van Buren Players of 
viols, recorders, early keyboard instruments 
and the madrigal singers; Alix Young Ma 
ruchess, viola and viola d'amore, Suzanne 
Bloch, lutenist and singer, the Stradivarius 
Quartet of New York, String Quartet for 
Contemporary Music, Harold and Marion 
Berkley, violin and piano sonatas, Ada 
MacLeish, soprano, Harry Cumpson, pian- 
ist, Helen Teschner Tas, violinist, (by ar 
rangement with Annie Friedberg, Roland 
Partridge, tenor, the Durieux Chamber 
Music Ensemble. Lecturers include Aaron 
Copland, Paul Boepple, Roy Harris (by 
arrangement with Richard Copley), Arthur 
Mendel with Carl Deis, pianist, Martin 
Bernstein, B. H. Haggin, Lazare Saminsky 
Hans Weisse, Lehman Engel, Bernard 
Myers, Felix Gatz and others 
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The Guild, with Edminie Kahn and 
Katherine Freedman in charge, announces 
the celebrated duo-pianists, Heinz and 
Robert Scholz of the Mozarteum, Salz- 
burg, for a first short American visit next 
year. In addition to their general two- 
piano programs throughout Europe and ap- 
pearances as soloists with orchestras, Heinz 
and Robert Scholz are the performers an- 
nually at the Salzburg Festival of Bach’s 
‘Art of the Fugue’, now one of the out- 
standing events of the Festival. 


J. W. Cochran 


OR_J. W. Cochran’s Jubilee Season 

he will represent nearly all of those 
who have been with him for a number of 
years and several new artists. The Coch- 
ran list includes: Katharine Gorin, pianist: 
Carolyn Le Fevre, violinist; and by ar: 
rangement with the Guild for Musicians 
Dr. Ernest Victor Wolff, eminent harpsi- 
chordist, pianist and improvisor. 

Among vocalists are Dorothy Baker, 
lyric, soloist of St. Bartholomews Church; 
Louise Ralph, dramatic soprano; Astrid 
Fjelde, dramatic soprano; Pauline Pierce 
contralto; Janet Bush-Hecht, mezzo con- 
tralto; Terry Horne, tenor; Gean Green- 
well, bass-baritone and others with whom 
arrangements are now pending. 

The Stringart Quartet, the Biart Sym- 
phony Orchestra, Melba Abbott, colora- 
tura-lyric, now a resident of Des Moines, 
Ia., will be available for far western en- 
gagements 





Athenaeum Mgt. 


HE Athenaeum Concert Management, 

Milton Bendiner, director, announces 
the following for 1937-38: The Hall John- 
son Choir, which has for the past year 
been busily engaged in motion pictures in 
Hollywood under the guidance of William 
C. Gassner, will embark on a concert tour 
commencing in Buffalo and extending as 
far West as Colorado and as far South 
as Texas. Marga Waldron, the American 
dancer, who appeared at the Guild The- 
atre in November, will sail on Feb. 6 for 
Milan for her second European tour. Wal- 
dron will return to America in the Autumn. 
Theo Karle, tenor, already has been en- 
gaged to sing at the Bach Festival in 
Sunbury, Pa., in May. Benjamin Grobany, 
haritone, will be heard in recital at Colum- 
bia University and Town Hall in the 
Spring and Autumn of the current season 
He will be heard more frequently in New 


York and New England during the ap- 
proaching season. Maude Von Steuben, 
soprano, will be heard in concert in New 


York. Marion Rous will continue her ana 
lytical lectures on Philharmonic Symphony 
programs in New York. Deborah Levin- 
Turesky, pianist, and Samuel Turseky, vi- 
widely heard Robert 
O'Connor. pianist. was to be heard in con 
cert at the Cornish School in Seattle on 
Tan. 20 and in San Francisco on Feb. 1. 


linist. will be 





Tenney Management 
 & ENNEY MANAGEMENT, under the 


direction of Philip T. Brown, an- 

unces that several New York recitals 
ire booked for this Spring, among them 
those by Frederick Bristol, pianist, spe- 
cializing in modern repertoire ; Lois Towns- 
ley, pianist; Mary Louise Meeker, con- 
tralto; Klara Kwartin, soprano; Vivienne 
Butler, dancer and Kenyon Congdon, bari- 
tone 

Artists represented for the 1936-1937 sea- 
son include: Pianists: Francis Moore, 
Frederick Bristol, Lois Townsley, Alice 
de Cevee and Verna Mimosa, ten-year-old 
prodigy. Violinists: Mary Louise Gale and 
Kenneth Deane. ‘Cellist: Alfred Urbach. 
Vocalists: Roxine Beard, Marguerite 
Hemon, Dorothy Seegar, Klara Kwartin 
and Mary Mitchell, sopranos ; Mary Louise 
Meeker, contralto; Raymond Hunter and 
Kenyon Congdon, baritones. String Trio: 
Kenneth Deane, violinist; Alfred Urbach, 
‘cellist and August Schneider, pianist. Lec- 
turers: Edward Avis, bird songs; J. Van 
Cleft Cooper, Folk Song Journeys, assisted 
by Nina Cooper, soprano; Ruth Walker 
Brooks, sculptress, Mexican and Southern 
U. S. Indians 

Bookings and radio division are under 
the supervision of R. Wesley Baxter. 
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ROSALYN 


“PTURECK 


PIANIST 


*. . . Unquestionably one of the most important 
of the younger talents of the piano.”—Samuel 
Chotzinoff, New York POST. 

‘.. Has priceless gifts. ...”-—W. J. Henderson. 


New York SUN. 





“Last evening’s Philadelphia Orchestra concert presented a 
piano soloist of parts. This soloist was a young woman of 
twenty-two, Miss Rosalyn Tureck, of Russo-Turkish 
ancestry, born in Chicago. She is a Schubert Memorial 
Prize winner who won a Fellowship in the Juilliard Grad 
uate School, and has had the benefit of Olga Samaroff’s 
teaching and wise counsel and rich experience 

“She chose to play last night the most formidable of a 

concertos for the piano, the huge and glorious and frighten- 
ing Number Two of Brahms, with its heroic truculence, its 
golden laughter, its tempestuous moods, its vernal ex- 
huberance, its ineffable poetry. 

* |. . In this endearing music Miss Tureck played with a 
beauty and rectitude of musical feeling, a propriety of 
phrasing, a delicate and affectionate adjustment of dynamic 
and tonal values, which brought us movingly close to the 
exquisiteness of the music’s thought. It is no wonder that 
she was recalled again and again.” 


Lawrence Gilman, N. Y. HERALD TRIBUNE, Dec. 16. 1936 


“Miss Tureck is a young woman whose talents ar 


e generous 
and whose energy seems to be inexhaustible. Her fingers 
are fleet, agile and secure and her wrists are strong. H 


mind is apparently quick and her musical instincts are 
deeply ingrained. These things were sharply impressed on 
the auditor as he listened to the smooth, commanding per- 
formance of this formidable program 

“For sheer technical achievement the traversal of Bach's 
exacting score was outstanding. From the statement of 
the simple aria, through the difficult canons to the dazzling 
quodlibet and the return of the original aria as a peroration, 
Miss Tureck played with unwavering power. 


New York TIMES, January 4, 1937 
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Major Appearances in New York City 
Included in Her First Concert Tour! 


Carnegie Hall—Tuesday evening, December 15, 
1936, soloist with the Philadelphia Orchestra. 


The Town Hall—Sunday afternoon, January 3, 
1937, recital which included the monumental Gold 
berg Variations of Bach. 


Institute of Arts and Sciences at Columbia Uni- 


versity—Saturday evening, February 27, 1937. 


March 3, 1937. 


Junior League 


Carnegie Hall—March 22, 1937, chosen for the 
world premiere performance of Vitorio Giannini’s 
plano concerto with the National Orchestral 
Association. 





Available for the 1937-38 Season 


Management: Charles L. Wagner, Inc. 
511 Fifth Avenue, New York City 

























Entrance to Hyde Park 
LONDON, Feb. 1 
ITH the coronation ceremonies 
offering a brilliant attraction to 
visitors from abroad and a 
powerful incentive to festivities at home, 
the present year will doubtless be a 
notable one in the business and social 
annals of London. To what extent 
music, which also has its business and 
social aspects, will share in the glitter 
and the glamor of the general celebra- 
tions, is problematical. Nevertheless, 
during the coming months London will 
offer a sufficiently impressive array of 
concerts and recitals and operatic per- 
formances to maintain untarnished its 
reputation as a thriving center of musi 
cal activity. 

The brilliancy of the recital season 
has unfortunately been somewhat marred 
by a considerable amount of illness 
among the foremost artists. A case 
in point is Horowitz, who not only had 
te postpone a complete tour of the 
United Kingdom, which Harold Holt 
had organized for him, but 
obliged to cancel a tour in Australia. 
The activities of Marian Anderson were 
also curtailed by illness. 


was also 





Harold Holt 











Mr. Holt, whose importance as a con 
cert-manager in Great Britain is well 
known, recently returned from an ex- 
tensive tour of Italy. While in that coun- 
try he was impressed by the outstanding 


Harold Holt, Internationally Known London 
Impresario 


qualities of a singer named Franca Somi- 
glia, whom he heard in a _ performance 
of ‘Madame Sans-Géne’. She is an Amer- 
can singer who has been working in Italy 
for the past seven or eight years. 

Mr. Holt had a number of interesting 
comments to make on the current season 
in London. For one thing, he notes that 
the season has been rather oddly distin- 
guished by the appearance of an unusual 
number of infant prodigies, all of them of 
a very high standard of efficiency. Their 
activities, however, are somewhat hamper- 
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ed (in England) by a curious piece of 
legislation, which prohibits any child un- 
der the age of twelve from appearing in 
public at all, and which furthermore speci- 
fies that no child under fourteen shall 
appear in public on Sundays. As _ the 
principal orchestral concerts are given on 
Sundays in London, these prodigies are de- 
barred from them—Sundays being ‘taboo’! 
In addition, any child up to the age of 
fourteen has to be hustled through its 
concert so that the platform can be defi- 
nitely vacated by 10 P. M., so as to ensure 
adequate sleep for the infants! 
Foremost among the prodigies now be- 
fore the English public, in the opinion of 
Mr. Holt, are Guila Bustabo, Grisha Go- 
luboff and Ida Haendel Bustabo and 


Wilfrid Van Wyck, London 


Manager 


and European 


Goluboff are trom America The former 
has definitely established her reputation 
in England and on the Continent, having 
made tours in Sweden, Norway, Denmark, 
Holland, Germany, Austria, Hungary, etc. 
Ida Haendel, violinist, is of Polish origin 
and has just started her career. She has 
made very successful appearances in Lon- 
don, in Holland, and in the south of 
France, receiving excellent criticisms. An- 
other prodigy is Rainier, the South Afri- 
can boy ‘cellist, twelve years old, who 
made a successful debut in London and 
is now continuing his studies there under 
 Suggia 

The Celebrity Tours 
this year by an operatic concert, with 
John Brownlee, Eva Turner, Sabine Kal 
ter and Dino Borgioli. Both Brownlee and 
Kalter are shortly leaving for America, 
the former to make his first appearance 
at the Metropolitan. 

The Schnabel-Huberman combination, in 
programs for piano and violin, has proved 
a very successful one, from the box-office 
point of view, not only in London, but in 
the provinces as well 

The season was started by a notable 
tour by the admirable Vienna Symphony, 
which played in all the principal cities 
of Great Britain. It may be of interest to 
note that this orchestra is being negotiated 
for a tour in Australia in 1938 

For the Coronation 
be several important 
interest to Americans being the appear 
ances of Grace Moore, Lawrence Tibbett 
and John Charles Thomas. In the spring 
the Berlin Philharmonic under Furtwang- 
ler will also visit England. We are also 


have been varied 


there will 
events, of special 


Season 


1937 


The Royal Exchange 


looking forward to a possible visit from 
the Boston Symphony under Koussevitzky, 
ii their visit to the Paris Exposition is 
arranged. 

In addition to Mr. Holt’s activities at 
Covent Garden with Sir Thomas Beecham 
and the London Philharmonic, he is 
managing a series of orchestral concerts 
at the Queen’s Hall under the conductor- 
ship of Sir Henry Wood, with the Queen's 
Hail Orchestra. 

Altogether, Mr. Holt is sponsoring 
some eighty recitals in London this season, 
besides the 120 concerts involved in the 
International Celebrity Subscription Series 
throughout the United Kingdom. 

Foliowing is a list of artists for whor 
Mr. Holt acts as manager in Great Britain: 

Sopranos: Winifred Cecil, Rita Colere, 
Galli-Curci, Ria Ginster, Frieda Hempel, 
Maria Ivoguen, Maria Jeritza, Rosetta 
Pampanini, Lily Pons, Winifred Radford, 
Elisabeth Rethberg, Else Rykens, Mar- 
garet Sheridan, Edna Thomas, Eva Turn 
er, Ninon Vallin. 

Contraltos: Edith Furmedge and Maria 
Olszewska. 

Tenors: Dino Borgioli, Tino Folgar, 
Gigli, Joseph Hislop, Ulysses Lappas, 
john McCormack, Piccaver, Vladimir Ros- 
ing, Richard Tauber, Armand Tokatyan; 
baritones and basses: Fernando Autori, 
John Brownlee, Formichi, Adolf Handzel, 
Dennis Noble, Paul Robeson, Hermann 
Schey, Friedrich Schorr, Scott Temple, 
John Charles Thomas. 

Violinists: Guila Bustabo, Heifetz, Hu- 
berman, Robert Kitain, Kreisler, Yehudi 
Menuhin, Milstein, Lisa Minghetti, Viola 
Mitchell, Erica Morini, Ruth Posselt, 
Andries Roodenburg, Zoltan Szekely, 
David Carl Taylor, Temianka. 

*Cellists : Michel Cherniavsky, Eva 
Heinetz, Piatigorsky, Anthony Pini, Boris 
Rickelman, D. Ffrangcon Thomas. 

Pianists: Isidor Achron, Joan Baker, 
Ellen Ballon, Simon Barer, Jan Cherniav- 
sky, Winifred Christie, Marcel Ciampi, 
Ania Dorfmann, Iso Elinson, Ruda Fir 
kusny, Heinz Fischer, Freidman, Katherine 
Goodson, Horowitz, Betty Humby, Edna 
Iles, Rosamond Leonard, Vera Lyttelton, 
Mitja Nikisch, Franz Osborn, Jean Marie 
Robinault, Reginald Stewart, Carl Tillius, 
Vitya Vronsky, Franz Wagner. 

Sonata recitals: Jan and  Mischel 
Cherniavsky, Lisa Minghetti and Ania 
Dorfman, Temianka and Niedzielski. 

Ensembles: Lener Quartet, Budapest 
Trio, Modern Wind Ensemble. 

Guitar: Amalio Cuenca. 
Chorus: Serge Jaroff’s Don 
Male Choir, Hall Johnson Choir. 
Conductors: Sir Thomas Beecham, Sid- 
ney Beer, Basil Cameron, Albert Coates, 
Issay Dobrowen, Furtwangler, Robert 
Heger, Koussevitzky, Mengelberg, Mal- 
colm Sargent, Ernest Schelling, Reginald 

Stewart, Toscanini 

Orchestras: London Philharmonic, Ber- 
lin Philharmonic, Philharmonic-Symphony 
of New York, Concertgebouw of Amster 
dam 


Cossack 


© Herbert Felton 
Big Ben and Parliament Square 


. Dixon Scott 


Entertainers: Betove, Marie Burke and 
Dennis Noble, Andrée Conti, Nina Tara- 
sova, Edna Thomas. 





Wilfrid Van Wyck 











Wilfred Van Wyck is not only one of 
London’s most active concert managers, 
but is also the personal European repre- 
sentative for a number of eminent artists, 
including Dr. Josef Hofmann. Mr. Van 
Wyck sailed from London towards the 
middle of January for his annual trip to 
the United States, in accordance with his 
policy of keeping in close touch with Amer- 
ican artists, for many of whom he has ar 
ranged highly successful tours in England 
and the Continent. 

Among the American artists whom Mr 
Van Wyck has personally represented in 
Europe are Viola Mitchell, Rose Bampton 
(whose European tour opened last 
autumn), and the Curtis String Quartet 


G. Sharpe, 
Agency Was 


Helen Teschner Tas, American violinist, 
will open her European tour in April, ap- 
pearing first in London, and then on the 
Continent. 

Josef Lhevinne is scheduled to start his 
European tour at the beginning of March, 
playing in Stockholm, Vienna, Budapest, 
Prague and other cities, ending in London 
about a month later. Lea Luboshutz will 
tour in Central Europe during March. 
Kirsten Flagstad has a London recital 
scheduled for June, and Dr. Josef Hof- 
mann’s tour is scheduled to open in Eng- 
land next October. 

During April Mr. Van Wyck will bring 
to London the Mozart Salzburg Orchestra 
(about thirty players), an ensemble fa- 
miliar to visitors to the Salzburg Festival 
It is interesting to note that Mr. Van 

(Continued on page 108) 
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Veteran Manager 


Established in 
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Capacity audiences everywhere again greeted this remarkable organization 
throughout the season of 1936-37. . . . Radio, Motion Pictures and 94 Con- 
certs in 98 days! A truly remarkable tour—a ‘Don Cossack" Tour. Such is the 





popularity of this famous Chorus that, long before the end of the booking 


season, dates were no longer available. 












Eighth Transcontinental Tour for 12 weeks only begin- 
ning October |, 1937. So increasingly popular are 
the Don Cossacks, that over 45 cities have already 
re-engaged for next season. There are still a limited 
number of availabilities in the South and Middle 


West. For information wire the management. 


SERGE 
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Exclusive Management: PAUL H. STOES 
30 Rockefeller Plaza New York City 
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2nd Violin 
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ORLANDO COLE 
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ACCLAIMED ON TWO CONTINENTS! 








IN AMERICA 


NEW YORK TIMES 
“Disclosed not only an admirable unity and balance, but an appre- 
ciation of style that is a rarer quality.” 

NEW YORK AMERICAN 
“Each is a master in the performance of Chamber Music and their 
combined talents was a revelation of smooth ensemble and unity of 
expression.” 

WORCESTER, MASS., TELEGRAM 
“It was without question the finest afternoon of music within the 
memory of the writer.” 

BOSTON POST 
“Few quartets could perform this music with such a wealth of tone, 
such fervor and intensity.” 

CHICAGO AMERICAN 
“I was enchanted with the lovely singing quality of their tone, the 
spontaneity, earnestness and happy esprit de corps demonstrated in 
their concerted action.” 

PHILADELPHIA PUBLIC LEDGER 
“. . extremely high levels of chamber music were reached. Super- 
lative performance.” 

WASHINGTON, D. C., POST 
“The plavers met the occasion with virtuosity and produced a remark- 
able ensemble tone, playing with balance and a rich sense of phrasing.” 

ATLANTA CONSTITUTION 
“Their playing has a quality nothing short of genius.”’ 

BALTIMORE, MD., “SUN” 
“The best string quartet playing that has been heard in Baltimore.” 





IN EUROPE 





LONDON TIMES 


“Their tone has warmth and smoothness. Their adjustments are of 
the finest.” 


LONDON EVENING STANDARD 


“They have acquired the most difficult and coveted attribute of con- 
certed players—a moderate judgment in all technical affairs.” 


UJSAG BUDAPEST 


Perfect masters of their instruments, as well as fine musicians.” 


TELEGRAAF AMSTERDAM 
“Among all first class organizations here is a superlative one. The 
house was crowded to capacity and we hope to hear this magnificent 
ensemble soon again.” 
DERUIER HEURE, BRUSSELS 
“Tone so innately beautiful it almost makes one forget the music.” 
VOLKSZEITUNG VIENNA 
“The finest type of chamber music.” 
TRIBUNO ROME 


“The four excellent musicians distinguished themselves particular), 
by balance and ensemble, gifts of the first magnitude for a chamber 
group.” 


Now Booking Season 1937-38 


Exclusive Management: PAUL H. STOES, 30 Rockefeller Plaza, New York City 
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WITH 


LISAN KAY __ RETURNS ArTER 5 YEARS OF EUROPEAN 


TRIUMPHS TO WIN THE UNANIMOUS 
ACCLAIM OF THE NEW YORK PRESS 


























His is purely a spectacular art; he has strength, precision, sharpness of 


\ attack, agility, and that most important of stage qualifications, the ability 
to command attention every moment. The program was beautifully cos- 
tumed by Tschiastikoff of Paris.—Times, Jan. 18, 1937. 


A large audience was won over completely by the exotic spell cast by 
Nimura, Japanese dancer, and his Occidental partmer, Lisan Kay . .. @ 
finely co-operative performance. Nimura, possessor of a supple, muscular 
and sculptural body, disclosed an intimate knowledge of the technic of the 
classical ballet, as well as other technics of Eastern origin. Miss Kay, who 
assisted Nimura, deserved praise for the etheral quality of her dancing 
As a matter of fact, the whole program was so satisfying that preferences 
go by the boards.—W orld Telegram, Jan. 18, 1937. 


His art is often highly decorative, and in this aspect of it both be and his 
partner were aided by quite the handsomest costumes, both im point of 
design and material, that have been on view here in any dance recital in 
recent years. Nimura is an adroit technician with a frequently cat-like 
agility. Miss Kay, who is unusually lovely to gaze upon, is a gifted dancer, 
whose poetic qualities were evident in her work with Nimura.—Herelé 


Tribune, Jan. 18, 1937. 













Nimura is a man of striking figure, splendidly built and in perfect control 

of his fine body. His dancing, using movements and patterns of external 
delineation, were rich in poetic suggestion. Every number displayed 
a clear design quite straightforward and intelligible. Nimura evxer- 
cises a strong effect by the swift communication of temperament in 
everything he does. His partner, Lisan Kay, proved to be a dancer 
of grace and well grounded technic in the field of Nimura’s dance. 
The costumes were beautiful and unusual throughout the entertain- 
ment. That worn by Miss Kay in “Urvasi” was one of the most 
artistic ever seen in a dance here.—Sun, Jan. 18, 1937. 
















Stylized, exquisite, finished, dramatic, persuasive, compelling. Cos- 
tumes—gorgeous.—Daily Mirror, Jan. 18, 1937. 





Nimura is of middle height, extremely lithe and wiry, feline m 
agility, balance and muscular control. He is posed im leaps and 
springs and sudden rapid movements as in dances of tranquil 
flowing grace. His solos are actually impelled by 
a virile exultation in the sheerly physical prowess 
of a human form.—Post, Jan. 18, 1937. 
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The Place de la Concorde 


By EpMUND PENDLETON 


PARIS, Feb 1 

N active musical season, marked by 

a number of symphonic novelties 

and frequent appearances of visit- 

ing conductors and soloists, has flour- 

ished in Paris since the autumn open- 

ing, and is expected to continue with a 

steady crescendo to the annual Fetes de 

Paris and to the long-anticipated in- 

auguration of the Paris Exposition in 
May. 

In preparation for coming events, im 
portant changes are taking place in the 
two national lyrics theatres, the Opéra 
and the Opéra-Comique, both of which 
are now directed by Jacques Rouche. 
The venerable edifice of the Opéra, con 
structed by Charles Garnier in 1875, is 
ing a through overhauling and 
redecorating prior to a blossoming-out 
in new Easter Clothes. In the interim, 
the entire troupe, after occupying for a 
time the Sarah-Bernhardt Theatre, has 
now moved to the Champs-Elysées 


’ 
mmader or 
unue4;rs 


Theatre. 
Events scheduled at the Opéra this 
vonth include a performance of Rach 


aninoff’s little-known opera, ‘The 
Miser Knight,’ with Chaliapin. Then 
there is to be a series of new ballets 


with Serge Lifar, notably ‘Cantique des 
Arthur Honegger and 
Alexandre le Grand’ by Gaubert. Dur 
ng May and June a series of gala pe 

nances by foreign troupes has been 
mnounced, including performances b: 
artists from the Vienna Opera under th: 
ton of Toscanini. 

More specifically connected with the 
Exposition will be the ‘Gala de Musique 
n the Seine, featuring ‘The Thousand 
and One Nights’ with music by Honeg 
ger, and the ‘Apotheosis of the Seine,’ 
with music by Loucheur. During the 
entire duration of the Exposition ( May 
to November) there will be interna 
tional festivals of music held at the 
rheatres des Champs-Elysées and at the 
new Trocadéro 

With the change of direction of the 
Opera-Comique came several changes in 
the personal. Among these was the ap 
poimtment to the position of first con 
ductor of Eugéne Bigot, whose success 
as conductor of the Lamoureux Orches 
tra continues unchallenged. The actual 
administration of the Opéra-Comique 
is mn the hands of Antoine Mariotte, as 
sisted by a ‘committee of control’ made 
ul I twelve prominent composers and 


Cantiques’ by 


ba 


vo members of the personnel 
weekly sym 
mic concerts in Paris has 


ly reduced by the combining of the 


The large number of 


been 





I und Siohan Orchestras into a 
SI reanization of 100 musicians 
which plays in the Salle Pleyel on Sat 
urday afternoons under the baton of 


Guest conductors have 
included Gertrude Herdliczka and Flo 
rent Schmitt 


Gustave Cloéz 


Al1S 


The Société des Concerts du Conserva- 
toire, the oldest symphony orchestra in 
Paris, now led by Philip Gaubert, plays a 
dress rehearsal every Saturday morning 
in the quaint old hall of the former Con- 
servatory to which young students and 
aged habitués flock. The weekly concert 
is given on Sundays at three o'clock. The 
Colonne Orchestra under Paul Paray’s 
precise and incisive baton is well attended 
regularly every Saturday and Sunday in 
the Chatelet Theatre. The Lamoureux 
Orchestra has steadily gained prestige un- 
der Eugene Bigot; and the Pasdeloup 
Orchestra, generally conducted by Albert 
Wolff, has had as visiting leaders Georges 
Zaslawsky and Eugen Szenkar. 

The Paris Symphony awaits the return 
from America of Pierre Monteux after 
closing its autumn season with a brilliant 
performance of Darius Milhaud’s ‘Chris- 
topher Columbus’, given with the collabora- 
tion of the soloists and chorus of the 
Schola Cantorum of Nantes. 

Besides these well established organiza- 
tions, a nameless orchestra of picked men 
was heard under Arturo Toscanini when 
the illustrious maestro presented to Pari- 
sians Shostakovitch’s Symphony No. 1, 
and achieved his usual triumph with a pro- 
gram of Schubert, Beethoven and Brahms. 
The Orchestra de la Société Philharmon- 
ique under Charles Miinch has given oc- 
casional concerts of unusual works of both 
the classical and modern periods. 


Marcel de Valmaléte & Cie. 


Prominent among Paris concert mana- 
gers is Marcel de Valmaléte. In addition 
to directing his Concert Bureau in Paris, 
M. de Valmaléte acts as musical manager 
for the Casinos of Cannes and Biarritz, 
which offer excellent engagements to ar- 





Lorelle 
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tists during their respective seasoms H 
also acts as administrator for several im 
portant musical societies in Paris, notal 
the Société National de Musique, th 
chamber music society “Le Triton’, and t 
Société Philharmonique de Paris : 
junction with Charles Kiesgen ) 

In additi m to the many artists, list: 
below, whose concerts it has orgamze 
the Bureau de Concerts Marcel de Val 
malete has the exclusive managen 





France of Lotte Lehmann, Elisabeth Sx 
mann, Lauritz Melchior and Artur Sc 
nabel. 


Affiliated with this concert bureau is t 
Organization Artistique Internat ] 


\. I.), a musical organizat with int 
national ramifications. In addition to M 
de Valmaléte. the members of this ass 


ciation are Messrs Erx In 
Schiff and Fritz Horowitz 

Mr. Simon is also the Europear 
sentative of the Metropolitar per 
New York and of the Covent Garden 
London. In this capacity he has bees 
strumental in bringing a number of 
known artists to the Metropolitan 

} 4 


artists for whom he has secured engag 


s Edi. | 


= 3 
=~ 





Eisenstadt 


With Marcel de Valmaléte [Above Centre) 

in the Organization Artistique Internationale 

Are Eric Simon (Left), Paul Schif [Above 
Left) and Fritz Horwitz 


ments at the Metropolit this seas 
clude Herbe rt (ural, stag hrector Mau 
rice de A bravanel conductor Kurt Ro 
seitz, assistant cau 4 sIng 
Gina Cigna, Irene Jessner, Kerstin Th 


Gertrud Runger Stella ; 
John Brownlee and Karl Laufkotter 


' 


b« re, 


Mr. Simon does not limit his activities 


to bringing foreign artists t c 
also brings American artists to Europe ar 






H. Baranger 

New Trocadero 
secures engagements for them there. For 
xample, last year he brought the Ameri 





Risé Stevens to Europe 
for her a two-year contract 
at t Opera, also engagements 
in Cairo amd Alexandria, Eygpt, where 
important opera season. 

uimg the artists who are under 


mezzo-soprano 








the management of the Organization Ar- 
Ir 


iternationale, Marian Anderson 
pe at the end of January to begin 
\ icam tour, lasting until May, af- 
which she will go to South America 
is expected to resume his con 
erts activities in the United States next 
to be followed by a tour in Aus- 








tralia Rt Serkin is returning to 
nrope March after a very sucessful 
rt towr in the United States. Ginette 
Neveu, the young French violinist, is mak- 
g first concert tour in America, last- 
g until March. The Trudi Schoop Ballet 
s making its second tour in the United 
States wit comsprcuous success 
wing ts a list of the artists 
management of the O. A. 
Singers : Mariam Anderson, Karin Bran- 
Ciena, Kirsten Flagstad (en- 
gag c mnt Garden), Majorie Law 
Manski, Margherita Per- 
ras. Elisabet Rethberg, Lotte Schone, 
~ 52 Ee — er 
Singers (met Rudolph Béckelmann, 
« Hofmann, Charles Kullmann, 
manux st. Max Lor Richard Tau- 
or 
sts Backhaus Marcel Ciampi, 
: Fis r, Prokofieff, Arthur Rubin 
stein. Rudolf Serkin, Szymanowski, Magda 
} az itaier 
limists: Adolph Buss Heifetz, Hu 
erman. Ginet Neveu, Thibaud, Roman 
- he rg 
( sts: Gaspar Gassad6, Emanuel Feu 
rmar Maur Marechal 
Special attractions: Marie Dubas, popu- 


music hall singer; Ray Ventura Jazz 


“ossack Male Chorus; Trudi 


A. & M. Dandelot 


imimistration des Concerts A. & 


M. Dandelot, which has had a long, inter- 
esting areer dating from its foundation 
Arthur Dandelot in 1898, announces 


months the following re- 


sts um Smeterlin, Jeanne Marie 

C oyonnet, Kilenyi, pianists ; 

RX " Erik Rosenblitt, violin 
sts; t rmin Touche String Quartet; 
Magna list Angelita Velez 


esinma, damcers; and a number of 


anuar as just seen two important per- 
rmances of religious music managed by 
andelot: the first audition in Paris of 
Ernest Bloch’s oratorio ‘Avodath 


E Hako 
given by the Colonne Orchestra and 
Am 2 amd Mizmor choruses under 
mposer’s direction; and the concert 


Strasbourg Cathedral Choir given 


Notre-Dame de-Paris under the direc- 
ay A bhe 4 

n the form of a short autobiography 

festly titled “Petits Mémoires Musi 


Continued on page 110) 
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Mr. Kolar has his men at his finger tips. So perfectly do they work hand in glove, and so animated 
are the players by the finest sort of professional idealism, I could have, on shutting my eyes to Mr. 
Kolar’s own skill, supposed the men as a body displaying all the music’s capacity for virtuoso treat- 
ment to Mr. Kolar as to a beloved friend though a stranger to music. Such responsiveness is the 
basis of all symphonic glory. . . . Eugene Stinson, Chicago Daily News. 


He is master of the tumultuous climax, of its prepara- Kolar was the high priest and ruling elder of the 
tion through suspense, of the contrast of ardent event and gained great renown. His program was 
lyricism, of the broad and persuasive melodic gesture, one of much vitality. .. . 
the pretentious inflection. His artistic insight is Russell McLauchlin, Detroit News 
matched only by his taste. He declines to exaggerate. 
..- Glenn Dillard Gunn, Chicago Herald Examiner. 
High among the memorable events of the year was 
the performance of Sibelius’ First Symphony under 
Mr. Kolar, as we have often said, is a conductor of Victor Kolar. The prolonged ovation which fol- 
the first order. ... lowed for the leader was righly deserved. .. . 
Herman Devries, Chicago American Ralph Holmes, Detroit Times 


Limited Number of Guest Appearances 


CONCERT MANAGEMENT ARTHUR JUDSON, Inc, 113 West 57TH Sr., New York 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 


113 WEST 57th STREET NEW YORK 
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“MAURICE AMES —A VOCALIST WORTHY OF THE NAME” —Noe! Straus —N. Y. Times — Jan. 23, 1937 
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“SHE SINGS WITH THE SOUL” —Redfern Mason — Boston Transcript — Jan. 25, 1937 


Maurice Ames 


Internationally flcclaimed Me330-Soptano 


EUROPEAN CRITICS SAY..... 


ROTTERDAM 


“A very beautiful voice full of rich lustre.” 


AMSTERDAM 


“A natural beautiful voice.” 


Nieuwe Rotterdamsche Courant, Oct. 15, 1936 


THE HAGUE 


“Interpretations showed understanding, testified to temperament 
Haagsche Courant, Oct. 17, 1936 


and musicianship.” 


OSLO 


1/gemeen Handelsblad, Oct. 16, 1936 


LONDON 


“Natural ease of style—warmth of tone—interpretations left noth- 
ing to be desired—technical flexibility—artistic insight.” 


Morning Post, Nov. 30, 1936. 


“Spontaneous singing—volume and quality—refreshing.” 


“A truly great artistic personality—something to give in every 


song she sings—conquered her audiences completely.” 
iftenposten, Oct. 21, 1936 


NEW YORK CRITICS SAY.... 


“Nature gave Mrs. Ames a fine voice and 
gifted her with innate musical intelligence 
above the average. 

“Only a more than ordinarily talented 
interpreter could pass from the tragic at- 
mosphere of Brahms’s ‘Der Uberlaufer’ to 
the ecstatic emotion of the same composer's 
‘Fruehlingstrost’, and follow this up with 
another song of the dramatically intense 
nature of ‘Maedchenfluch’, from the same 
pen, with the equal conviction Mrs. Ames 
brought to all three of these lieder. 

“The manner in which she controlled her 
tones in the gradual, long crescendo of the 
opening page of ‘Schwermut’ was the ac- 
complishment of a vocalist worthy of the 
name. Her interpretative insight was of the 
keenest. Here was a vocalist to be reckoned 
with.” Noel Straus, N. Y. Times, Jan. 23, 1937 


BOSTON CRITICS 


“If all singers chose such unhackneyed 
programs as that of Maurice Ames last 
night the public who attend song recitals 
would benefit by increased variety. ... Mrs. 
Ames showed herself to be a conscientious 
musician, understanding the difficult art of 
song interpretation, and intent upon secur- 
ing graphic musical expression for the text 
in hand... 
increased warmth and poise... .” 

C. W. D., Boston Globe, Jan. 15, 1937 


her mezzo-soprano voice has 


“Mrs. Ames’s singing was of a superior 
order. It was characterized by a praise- 
worthy legato, an intelligent conception of 
both textual and musical values and warmth 
of delivery. Her program was one both in- 
teresting and well-ordered. ... The Brahms 
group was an unusual one, notably free of 
those universal favorites which figure re- 
peatedly in the course of every season. 
‘Der Uberlaufer’, Waehrend des Regens’, 
‘Schwermut’, ‘Fruehlingstrost’ and ‘Maed- 
chenfluch’ provided a welcome variation, the 
more so because of the skill, the taste and 
the insight of their achievement. The re- 
citalist sang a liberal number of phrases that 
were tonally beautiful, but what counted for 
most was the conviction with which she 
projected the moods of Brahms.” 

Oscar Thompson, N. Y. Sun, Jan. 23, 1937 


FY 4 Serre 


“The name of Miss Maurice Ames, mezzo- 
soprano, is probably strange to many. But, 
to judge from the recital she gave last night 
in Jordan Hall, it will not remain strange. 
She has a warm, expressive voice, and when 
she sings the meaning of the words is 
manifest in tone and color as well as in 
mere words. 

“But she has something rarer than mere 
vocal equipment. She sings with the soul 
as well as with the throat.” 

Redfern Mason, Boston Transcript, Jan. 15, 1937 


Daily Telegraph, Nov. 27, 1936 


“A singer who does sing. Compass—full quality—flexibility.” 


Times, Nov. 28, 1936 


. an apt exponent of style, and in 
command of excellent diction in several 
languages. 

“She was heard this time in a delectable 
list ‘of Brahms and Strauss, and more than 
once struck a highly original note in her 
interpretations but always with sound musi- 
cal sense to back her up. It was a recital 
far above the average.” 

N. Y. Journal, Jan. 23, 1937 


“The second group, all Brahms, found her 
completely sympathetic to most of the pieces 
under consideration. Of these, ‘Schwermut’ 
and ‘Maedchenfluch’ stood out preeminently, 
the first for the subtle capturing of the 
drama implicit in it, and the second for her 
masterly handling of its contrasts.” 

R. C. B., N. Y. World-Telegram, Jan. 23, 1937 


“In the performance of the German lieder 
which followed the keynote of her musical 
personality was established. Warmth, sen- 
sitiveness, a feeling for the dramatic, these 
were ever present. It was, however, the in- 
telligence of her interpretations throughout 
that made the concert a singularly reward- 
ing one. She has much to contribute to the 
concert stage—warmth of personality, a 
charmingly sophisticated appearance, a 
worthy instrument, and intelligence.” 

Ruth Marsters, Boston American, Jan. 15, 1937 


NOW BOOKING—SEASON 1937-38 


MANAGEMENT « «+ + RICHARD COPLEY «++ + 113 W. 57th St.. NEW YORK CITY 
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(Continued from page 100) 
Wyck managed the London appearances 
of the Dresden Opera Company last No- 
vember, the entire company comprising 
about two hundred members. 

The two-piano team of Vitya Vronsky 
and Victor Babin, which is at present en- 
joying such success in America, is under 
the exclusive European management of 
Mr. Van Wyck. 

Following is a list of the artists under 
Mr. Van Wyck’s management: Sopranos: 
Dorothy Donaldson, Irene Eisinger, Sarah 
Fischer, Elena Gerhardt, Dusolina Gian- 
nini, Dorothea Helmrich, Gabrielle Joa- 
chim, Joan Leggatt, Lotte Lehmann, Mal- 
nory-Marseillac, Lotte Schéne, Dorothy 
Stanton, Lily Zaehner. 

Mezzo-sopranos: Evelyn Arden, Maria 
Basca, Marguerite d’Alvarez, Herta Gluck- 
mann. 

Contralto: Marian Anderson 

Tenor: Tito Schipa. 

Baritones: Harold Dahlquist, 
Drew, Gerhard Hiisch, Pavel 
Charles Panzera, Mark Raphael. 

Pianists: Victor Babin, *Harold Bauer, 


Frank 
Ludikar, 


Cc. P. Short 


T. Arthur Russell, Long a Manager of English 
Musical Activities 


Renata Borgatti, Alexander Burovsky, 
Alexander Brailowsky, Balbina Brainina, 
Gitta Gradova, Sidney Harrison, Georg 
Harten, *Josef Hofmann, Ignaz Fried 
mann, Elsa Karen, Ray Lev, *Josef Lhe 
vinne, Nicholas Medtner, Yves Nat, Moritz 
Rosenthal, Arthur Rubinstein, Peter Stad 
len, Igor Stravinsky, Sigrid Sundgren 
Uninsky, and *Winifred Christie (Moore 
Double Keyboard Piano). 


Gladys Crook of Imperial Concert Agency 
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Violinist: Editha Braham, Zino Fran- 
cescatti, Jeanne Gautier, Stefi Geyer, *Lea 
Luboshutz, Jacques Thibaud, *Efrem Zim- 
balist. 

‘Cellist: Pierre Fournier, Rava Gar- 
bousova, Leily Howell, Sheridan Russell. 

Violist: Bjarne Brustad. 

Orchestras: The Finnish National Or- 
chestra, the Prague Philharmonic. 

Special Attractions: Edna Thomas, The 
Vienna Boys Choir, Naima Wifstrand 
(diseuse), Hilda Crevana & Ernest Wolff 
(Lieder duettists). 

Ensembles: Trio de la Cour de Bel- 
gique, Stravinsky and Dushkin, Lilli Kraus 
and Simon Goldberg, The Adna Ryerson 
Quartet, Belgian Piano Quartet, *Curtis 
String Quartet from America. 

Conductors: John Barbirolli, Georg 
Schneevoigt, Nikolai Sokoloff, Stravinsky, 
Heinz Unger. 

Harpist: Marcel Grandjany. 

Duo-Pianists: Vitya Vronsky and Vic- 
tor Babin. 


*Eurovean representation. 





Ibbs & Tillett 











Mr. Tillet reports that business during 
the past year has been exceedingly good. 
There was an increase of over fifty per 
cent in the number of recitals arranged by 
this firm. The second half of the season 
promises to be equally fine. 

Chamber orchestras are very much in 
vogue. Prominent among these is the Boyd 
Neel String Orchestra, for which a con- 
cert tour of Great Britain has been ar- 
ranged. The pianist Orloff is giving a 
series of five Chopin recitals, and the 
Busch Quartet will be heard in a festival 
of chamber music. 

The Bach Choir will give their annual 
performance of the St. Matthew Passion, 
and in addition they will sing Verdi's 
Requiem this season. In the autumn the 
famous Leeds and Gloucester Festivals will 
take place again. 

A concert of unusual interest will be 
the Debussy program to be given by Alfred 
Cortot and Maggie Teyte. Forthcoming 
concert tours of Great Britain will be un- 
dertaken by the following artists: Rach- 
maninoff, Cortot, Schnabel, Szigeti, Myra 
Hess, Casals, Elizabeth Schumann, Alex 
ander Kipnis, Adolf Busch and Rudolf 
Serkin, and the Boyd Neel String Orches 
tra. 

The following is a list of artists under 
the management of Ipps & TILLETT: 

Sopranos: Elisabeth Schumann, Filor- 
Austral, Isobel Baillie, Noel Eadie, 
Elsie Suddaby. Laelia Finneberg, Jo Vin 
cent, Jeanne Dusseau, Joan Cross, Engel 
Lund 

Contraltos: Muriel srunskill, Olga 
Haley, Marv Jarred, Margaret Balfour. 

Tenors: Roland Haves. Walter Widdop. 
Heddle Nash, Steuart Wilson, Eric Greene, 
Edward Reach, Jan Van Der Gucht. 

Basses: Alexander Kipnis, John Goss, 
Norman Allin. Keith Falkner. Arthur 
Fear, Harold Williams, Dennis Noble, Rov 
Henderson, William Parsons, Ronald 
Stear. 

Pianists: Rachmaninoff. Schnabel. Cor 
tot, Dohnanvi, Moiseiwitsch, Edwin 
Fischer, Orloff. Egon Petri. Smeterlin, 
Szymanowski. Mvra Hess. Frederic La- 
mond, Rudolf Serkin, Harold Samuel, 
Trene Scharrer. Harriet Cohen, William 
Murdoch, Frank Mannheimer. Clifford 
Curzon, John Hunt, Cyril Smith, Fried 
rich Wuhrer, Eileen Tovce, Etienne Amyot 
Karl Ulrich Schnabel, Nina Milkina 

Violinists: Szigeti, Alma Moodie. 
d’Aranyi, Milstein. Adolf Busch. 
Chemet, Adila Fachiri, Isolde 
Telmanyi, Temianka 

*Cellists: Casals. Arturo Bonucci. Gas- 
nar Cassado, Maurice Fisenhere, Fmanuel 
Feuermann, Antoni Sala. Suggia. Thelma 
Reiss, Antonia Butler, Mischel Cherniav 
skv 

Viola: Lionel Tertis 

Guitar: Segovia 

Harpsichord. Alice 
lace 

String Ensembles: The Pracue String 
Ouartet, The Griller Strine Ouartet, The 
Weiss String Ouartet, The Rudapest 
String Ouartet. The Busch String Ouartet, 
The Hart House String Ouartet. The 
Kolisch String Ouartet. The Manhattan 
String Quartet, The Isolde Menges String 


ence 


Tellv 
Renee 
Menges. 


Ehlers, Lucille Wal 


Chustralia 


HE brothers Tait, of the firm 

known as J. & N. Tait, of Austra- 

lia, can rightly be called the musi- 
cal godfathers of that antipodean coun- 
try, because the majority of the world’s 
greatest artists have visited Australia 
under the Tait banner. When a tour is 
first broached to busy artists on this side 
of the globe, they are inclined to think 
that the distance is too great to make it 
a wise investment of their precious 
time; but when they realize that the 
seasons in Australia are opposite ours, 
that when we are enjoying the snows of 
Christmas, Australia is sweltering in its 
midsummer, and enjoying seabathing as 
well as plum-pudding on Christmas Day, 
they became interested, sign contracts, 
and to their pleasurable amazement, find 
touring in the music-loving country is 
profitable, as well as a happy experience. 

Instead of giving one or two recitals, 
visiting artists give ten or a dozen con- 
certs in each of the principal cities, with 
return farewell seasons in Melbourne 
and Sydney. During the last concert 
season, Richard Crooks made between 
forty and fifty appearances, with the S. 
R. O. sign in evidence at every recital. 
His concluding concert was given in the 
Exhibition Building, Melbourne, to an 
audience of 10,000 people. This hall was 
last used for concerts when Dame Melba 
appeared there. 

\ chain of theatres in Australia and 
New Zealand are also among the Tait 
activities, and their organization func- 
tioning as J. C. Williamson Ltd. brings 
the best in musical and dramatic pro- 
ductions to the local legitimate stage 
Kepresentation in the principal cities 
of the world keeps the firm in close 
touch with what is happening musically 
and theatrically, and the Australian au 
diences benefit greatly through the re 


Quartet, The Pro Arte String Quartet, 
The Roth String Quartet, The Pasquier 
Trio, The Italian Trio, Quintette Instru 
mental de Paris, The Chamber Music 
Players, The New English Singers, The 
Boyd Neel String Orchestra. 

Duo Pianists: Ethel Bartlett 
Robertson 


and Rae 





Imperial Concert Agency 





The Imperial Concert Agency, of which 
Gladys Crook is the sole owner and head, 
reports an exceptionally busy season. 
Among the many artists heard under its 
management in London this winter were 
the Russian pianist Pouishnoff, Mark 
Hambourg, Norah Drewett, Geza de Kresz, 
Bernard Shore, Charles Lynch, John 
Simons, Australian pianist: David Martin, 
Canadian violinist, Lloyd Powell (on his 
return from a tour of Australia and New 
Zealand), the Hungarian ‘cellist Eugene de 
Keperly, Eileen Ralph, Arthur Alexander, 
popular English pianist; the American 
pianist Webster Aitken, whose success in 
the playing of Bach’s ‘Goldberg Variations’ 
was extraordinary; the Philharmonic En- 
semble, which includes the harpist Maria 
Korchinska, and the duo-pianists John 
Tobin and Tilly Connely. 

This agency has also managed a recital 
tour of the British provinces for the pi 
anist Pouishnoff, who obtained a remark 
able success. In addition to the foregoing, 
the Agency represents the Singhalese 
singer Surva Sena. who with his wife and 
assistant Nelun Devi has recently made 
such a success in America: the English 
baritone Arthur Fear, who will tour in the 
United States during the spring season; 


Dorothy Stewart, New York Representative 
for J. & N. Tait of Australia 


sults produced by the Tait Brothers, 
who have really played a tremendousiy 
important part in assisting the musical 
development of Australians. Nevin Tait 
is resident in London. The Australian 
offices are presided over by E. J. Tait, 
John Tait, and Frank Tait, who ras re 
cently been a visitor to New York. 

Plans for Mr. Tait’s 1937-38 season 
will be announced at a later date. 

Mr. Tait’s New York representative 
is Dorothy Stewart, who also acts for 
the Williamson theatre agency in re 
porting on plays and negotiating con 
tracts. In addition, she is authorized 
to buy rights for Allen & Co., Music 
Publishers, and transcriptions and 
for the Vogue Broadcasting Company, 
all of Australia. Miss Steward, her- 
self a composer, toured America be 
ginning in 1924 with a trio including a 
baritone and violinist, for which she 
wrote much of the material. She has 
had ten years of radio experience in 
this country. 


aueeeneenenes 


the Greek singer Alexander Thrianti: 
Marion Kerby, the singer of Negro music: 
the distinguished English baritone John 
Morel; the famous oboist Leon Goosens : 
the duo-singers Martha and Marietta Am 
stad; the ’cellist Juliette Alvin; and Ru 
dolf and Millicent Dolmetsch, players of 
the harpsichord and the viola da gamba 

The Imperial Concert Agency also repre- 
sents Gwen Lally, pageant master, pro- 
ducer of some of England’s most famous 
pageants during the last ten years. The 
Agency anticipates a very active summer 
season, as it arranges a large number of 
bookings for special Sunday and other ce- 
lebrity concerts at some of the largest and 
most enterprising of the holiday 
resorts 


seaside 





L. G. Sharpe 





L. G. Sharpe, whose concert agency was 
established in 1900, has recently moved to 
new premises in Regent Street, 
Ss. W. I 

Foremost among the musical organiza- 
tions managed by Mr. Sharpe is the Lon- 
don Symphony, whose activities he has 
managed since the orchestra’s first con- 
cert in 1905. This season the programs of 
the London Symphony will include a per- 
formance of Bach’s ‘Die Kunst der Fuge’ 
an Elgar concert at which Albert Sam- 
mons will play that composer’s Violin Con- 
certo: a performance on March 4 of Si- 
belius’s Violin Concerto with Heifetz as 
soloist and Nickolai Malko as conductor: 
and finally a concert performance of Rim- 


(Continued on page 120) 


London, 








E 
= 
= 


NR ey ereeeTrErereTeCrerTTTTTTUTUUTTTULINUT TTT 0visvvvvtvvevveveecceecececcveeevv QV TKH(QUAOOTOGGAGOVOQOASQOO QC UU CCeceeeeEETEEEEETETOVOOOOOOOOOCOOOOOOOOOTOCUeUeUPUPUUCUCTCTEETCTOUCCCTOTOUOTOCOTICIUTTTUULUTTLULLULUUIE cco 


MUSICAL AMERICA for February 10, 1937 


“A Voice Capable of the Utmost in Song” 


MARGARET 


rhALS 





f 


Dramatic Soprano Metropolitan Opera 


N. Y. Times 


TEAD 


“The ease with which Miss Halstead poured forth the exhausting phrases of 


this Ivric manifested the exceptional character of her vocal endowments.” 


“There are not many dramatic sopranos who, like 
Margaret Halstead, can bring so much sensitive expression 
to the German Lied. The sparkling brilliance of her full, 
mellow voice brings word and melody to an almost in- 
toxicating reality. It was a substantial program; but at 
the end, the singer showed no signs of fatigue. She even 
sang as encore Brunnhilde’s “Ho jo, to ho’ with fanfare 
freshness!” 


N. Y. Staats-Zeitung, Oct. 19, 1936 


ee 





a striking richness and vitality of delivery.” 


N. Y. American, Oct. 19, 1936 


“A voice which is full, rich, well controlled and of 
even quality throughout its gamut. She was so successful 
in “Senta’s Ballad’ that the audience demanded an imme- 
diate repetition. Singularly enough, the repetition was 
even better than the initial performance.” 


Boston Christian Science Monitor, May 16, 1936 


Management: RICHARD COPLEY, 113 


West 


57th 


Street, 


. Y. Times, Oct. 
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She Nletherlan S 


Netherlands Railways 


tet; Curtis String quartet; Pro Arte 
String Quartet; Grinkte Trio; Hol- 
landsch Instrumentaal Quintet ; @onduc- 
tors: John Barbirolli, Sir Thomas 
Beecham, Hans Lange; Harpsichord: 
Wanda Landowska; Lys Gauty, chan 
sonnieére. 


Concertdirection G. De Koos 


Under the management of the Con- 
certdirection Dr. G. De Koos, of The 
Hague, the following artists have been 
engaged for the season of 1936-37 for 
appearances at the Kurhaus Schevenin 
gen, with the Concertgebouw Orchestra 


AMS 


(Continued from page 104) 

just published (La Nouvelle Re 
vue), Arthur Dandelot has traced with 
natural charm the salient musical events 
with which he has personally been in con 
tact during the past half century. Here 
one finds souvenirs or celebrated artists 
now dead, letters of particular interest, and 
a picture of the gradual transformation 
the concert world has undergone 


caux’, 


Charles Kiesgen 


Charles Kiesgen, director of the Bureau 
International de Concerts, combines the 
qualities of a capable organizer with those 
of a thorough musician. He founded his 


Lipnitzki 
Arthur Dandelot, Head of A. and M. Dandelot 


of the Netherland Concert- 
direction 


J. Beek, Head 


of Amsterdam, with the Residentie Or- 
chestra, and with the various Chamber 
Music Societies: 

Marian Anderson, Oda Sloboskaya, 
Julius Patzak, Sybil Crawley, Josef 
Pembaur, Stefan Askenase, Luba Ko- 
lessa, Francois Lang, Fritz Kreisler, 
Jaques Thibaud, Nathan Milstein, Emil 
Telemanyi, Albert Spalding, Ginette 
Neveu, Ruth Posselt, Ossi Renardy, 
Max Rostal, Emanuel Feuermann, En 


Dr. G. De Koos, Concert Manager of 
The Hague 


concert bureau in 1911. Besides managing 
many of today’s most celebrated artists, 
the Bureau International de Concerts 
manages the affairs of a number [ 
portant musical societies of Paris 

Among these are the Société 
monique de Paris (with M. de 
the Federation des Concerts Poulet-Siohan 
the Sociéte Internationale Des Amis De 
La Musique Frangaise, and the Concerts 
Historiques given every in the Cha 
teau ot Versailles 

Charles Kiesgen is the exclusive repr« 
sentative of Alfred Cortot, of Pablo Casals 
of Charles Janzera, Marcel Dupré, Wanda 
Landowska, Marcel Granjany, Francis 
Poulenc and of the combination Cortot 
Thibaud and Cortot-Thibaud-Casals 
collaboration with Valmaléte, 
Jacques Thibaud). He 
ous European countries — th 
artists: pianists: Nicolas Orloff, 
Lefebure, Jean Hubeau, Beveridg: 
ster, Clifford Curzon; 
Hayes, Suzanne Balguerie, Germaine 
nay; violinists: Samuel Dushkin, 
Zighera; . cellists Maurice Eisenberg 
Pierre Fournier. The Lener String Qua 
tet and the trio Jean Doyen-Roland Chat 
my-Navarra are under 
ment 

The Bureau International De Concerts 
has organized for Alfred Cortot a tour of 
150 concerts between June 1936 and Jun 
*937, including the following countries 
Sweden, Norway, Denmark, Germany 
Switzerland, Hungary, Rumania, Bulgaria 
Yugoslavia, France, Spain, Holland, Bel 
gium, England, Brazil, Argentine, Uru 
guay Including the European tours 
Casals, Dupré, and other artists, the nun 
ber of engagements for the vear have t 
talled 2,800 
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Alfred Lyon, Concert Manager 


A. & R. Felix 


\. & R. Felix number 
concerts to be 
this 
two pertormances ot 
Quartet to be 
under the patronage of the 
bassador. Other American artists includ 
Stell Anderson, pianist, Marga Waldrot 
dancer, and Noel Murphy, soprano 
They have organized a seri f 
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“Roland Hayes is not only an artist~ he is an F E B : | ST 
institution and a name, the magic of which has spree | 
his fame across Oceans and continents": Bostou Globe 


“The man has an instinctive artistry about him and a 


if 
respect for the worthier traditions’ Chicago Tribune” Til 





‘He weaves a spell quite unlike any other singer on I th 
the concert stage today’ Spokane News ‘ TH A 
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Courtesy, German Railroad 


The State Opera 


By GERALDINE DECOURCY 


BERLIN, Feb. 1. 

N spite of the numerous restrictions 
] that still hamper the progress of 
music in the Third Reich, all the 
Berlin managers have had an unprece- 
dented season so far, with the barometer 
still rising. Programs have shown a 
laudable effort to break away from the 
stereotyped and banal, artists of rank 
and prestige hayé“trowded out the pre- 
tentious small fry, more foreigners have 
appeared than at any time during the 
past four years, and one concert after 
another has been completely sold out a 
few hours after the tickets went on sale. 
In Germany, the manager’s role is 
predominantly that of an intermediary 
between the artist and the numerous 
official and non-official cogs in the busi- 


Hans 
Adler, 
Dean of 
Berlin 
Managers 





ness gear of concert-giving. As a re- 
sult, the relationship between artist and 
manager rarely cements into personal 
interest and one manager’s list today 
may be that of his competitor tomorrow, 
depending altogether on the caprice of 
the artist or on circumstances beyond 
the control of either. 

It is therefore nearly always up to the 
artist to “sell” himself to prospective 
buyers, and if his reputation is not glow- 
ing enough to fill the hall automatically, 
he must also lend his own efforts to this 
arduous task if he aspires to something 
more material than the adulation of his 
coterie of friends and those impecunious 
free-seaters who follow in the wake of 
every concert as the surrounding medi- 
um for the cluster of critics. 


Hans Adler Bureau 


Hans Adler, dean of the Berlin mana 
gers, has a long list of artists appearing 
under his management and enjoys numer- 
ous connections in and out of Berlin. 
While he does not lay claim to the “ex- 


clusive management” of any artist, he is 
largely influential in arranging the German 
tours of many foreign artists, including 
Alfred Cortot, who has taken all Germany 
by storm during the past two years. Ad- 
ler’s list for the next three months con- 
tains the names of Palucca, Lajos Szikra, 
Arno Erfurth, Gunthild Weber, Luigi Ma- 
gistretti, Luise Debolte, Louis Graveure, 


—: 





Hansheinrich Dransman, Director of the 
Cultural Association 


Chamber Music Group of the State Opera 
Orchestra, Erna Berger, Marieluise Has- 
selburg, Else Scherz-Meister, Hugo Steur- 
er, Alfred Kitchen, Armin Lieberman, 
Niedzielski, the Polish pianist; Quartette 
di Roma, Pasquier Trio and Walter Gie- 
seking. 

The Bechstein Scholarship Concerts, 
whose purpose is to provide funds for the 
training of promising young talent, will 
be continued under Adler’s management 
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and will serve to imtroduce a mumber oi 
young artists to a larger public. Thx 
‘Hour of Music’ which s held m the 
Singakademie two or three Sunday fore- 
nooms a month provides an hour's mucel- 
laneous program of music for the gemeral 
admission of one mark ($40). Whem the 
venture was started four years aga, Ger- 
mary'’s most famous artists combributed 
theif services gratuitously m fortheramce 
of the socialistic program of the mew re- 
gime. But it has since proved so popular 
that tt now stands on its own fence! 
legs, under the efficient management of 
Adler, who has listed the followmmg artists 
for the coming weeks: Josef von Tarczyn 
ski, the Dahike Trio, the Berlim Women’s 
Chamber Orchestra, Orlando Barera 
Yvonne Lefébure, the Quartette di Roma, 
Paul Lohmann, the Bentz Quartet, Hem 
Breiden, Gieseking, Conrad Hansen, Hans 
Diunschede, Niels Kalhmann, Helm Mei- 
chert, Tilla Briem, Senta Bergman, Kar’ 
Schirmer, Marianne Krasmamn and Li 

Friedemann 


Blache and Mey Busy 


Blache and Mey, a mew ongamization 
headed by Margarete Blache Mey and hex 
husband, Walther Mey, is endeaworimg * 
break with tradition and extend its actin- 
ties abroad as personal representatives om 
the American plan. Growimg out of a 
secretarial office for promiment artists, m 
represents a response to the gemeral med 
for SOmeone or something with ramifica- 
tions abroad so as to promote the imterests 


of German artists other cowmtraes and 
take the place previous Ccommactnoms 
which for one reasot another fhawe 
dropped German artists from them sits 


This frm arranged Wilhelm Kempi’s tours 


in South America and Japan and s&s m 
principally imstrumental m itmtrodocme 
South American and Japanese artists 
Germany, in keeping with the govenmment 
policy of international cultural exchange: 
The loreign department is wnder the 
rection of Otto Gerhard Kohler who is 
managing the German tours of the Japa- 


nese tenor, Josie Fujiwara, and t 
nese Violinist, Kenshu Wamnitucm 
under the exclusive management 
agents are the Medau School ai 
and Rhythmic Gymnastics and 
ist, Alfonso Cavallaré 


Rudolf Vedder has had a muomiber 
Ametican artists on his list this winter 
including Dusolina Giannmi, Guila Busta 
and Rose Bampton. His list for the im 
mediate future includes Maria Muelle 
Edwin Fischer and Adelhesd Ammihold 

Ebner Direction 

The Ebner. Concert Direction, of whic 
Clara Gunderloch is the presiding gems, 
has a full list for the rest of the seasom 


including the Don Cossacks Chorus, Calli 
Ross, Alja Rachmanowa, the Felix Parme 
Ballet, the Vienna Sangerkmaben, Jam Kiz 





Courtesy, German Oners 


The German Opera 
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Courtesy, German Railroad 


The Brandenburg Gate 


ey 


pura, Martha Eggerth, Wladislav Ladis 
brother of Jam Kiepura, who sings at the 
State Opera im Hamburg), Maria Fiorenza, 
the Dresdem Kreuz Choir, Jack Hylton 
wud his orchestra, the St. Thomas Choir 
&€ Leipzig under Straube, Fedor Chaliapin, 
wthard Hiisch, the Polish Quintet, Chor 
Dama, Wasa Prihoda, Erna Sack, Mary 
Wiemann, the Vienna Symphony under 
Prot. Kabasta, the Chorus of the Vienna 
Opera, Jerzy Czaplicki, Loda Halama and 
Paul Bender. 

George Albert Backhaus has a large 
mumber of pianists under his management, 
img Erich Riebenzahn and the much- 
young Swiss artist, Aeschbacher. 
Partenheimer is presenting 





Wartha 





Blache Mey and Her Husband, 
Walther Mey, Heads of a New Management 


Brumo Kretschmayer, the Berlin Chorus 
of Waldo Favre, Irene Schnering, Her- 
manm Hoppe, the Bentz Quartet, Gertrude 
Schwarz, Elfriede Nordmann, Elizabeth 
Lawhe amd Karl Baltz. She also manages 
ali the Berlim concerts of the Richard 
Wagner Association of German Women, a 
nation-wide organization contributing to 
the support of Bayreuth, which is now 
giwimg monthly concerts under the patron- 
age of prominent government officials and 
leadimg members of Berlin society. These 
comeerts feature Germany’s leading Wag- 
etiam singers such as Rudolf Bockelmann, 
Wart Mueller, Franz Volker and Max 
remz, as well as leading authorities on 

scenery and staging, like Emil 


WW agmer tan 
wag 

P Taetorious 
[he wner and 
marmomec and 


manager of the Phil- 
Beethoven Saal has also 
pemed a booking-office for these two halls 


amd performs the same services for the 
artist as do the managers, in so far as the 
mendental expenses of a concert are con- 
cermed. Numerous artists like Harald 


Kreutzberg, Johannes Strauss, and others 
Continued on 


page 114) 
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Unique among concert attractions 


Programs of duets 





Specimen Program 
I ° Ill 


“Ye Gay and Painted Fair” Der Abschied Dvorak 
From the “Seasons” Haydn Pleurs d’Or G. Faure 
Il La Passion Tschaikowsky 


Old English Hunting Song IV 
Dr. Pepusch (1667) 
Together let us Range the 


Nur dir will ich gehéren. Schubert 


Fields Dr. Wm. Boyce (1710) Nur wer die Sehnsuclit kennt 
Va piu non dirmi infida Schubert 
L. Assioli (1767) Liebesgarten Schumann 
Che vuoi di Piu Donizetti © So lass uns wandern Brahms 


Vv 





(Manuscripts dedicated to Eleanor Steele and Hall Clovis) 
Rain Song ....Katherine Ruth Heyman 
Blossoms of Silence Katherine Ruth Heyman 
Song of Rain Fannie Charles Dillon 
Night and Stars Brooks Smith 
An Ocean Idyll Brooks Smith 


Pacific Coast Tour, March 1937 
Next New York Recital, Town Hall, Dec. 3, 1937 


Management: Richard Copley, 113 W. 57th St., New York 









GEORGES MIQUELLE 


cellist 











“Mr. Miquelle’s tone is of fine texture; he “A cellist of ripe musicianship and well- 
commands a facile technical skill, and his fortified technic.”—New York Times. 
musicianship is admirable.”"—New York 

Sun. 


“There was satisfaction and pleasure in 


“Mr. Miquelle revealed himself to be an hearing an artist as secure in the technical 
artist of very accomplished technic and and musical aspects of his playing as 
played with sensitive expressiveness.”— 


New York Herald Tribune. 


“Mr. Miquelle revealed a good tone, a 
fluent technic and scrupulous regard for 
delicate phrasing. Musicianship of a high 
order came to full flowering in the in- 
tricately rhythmical passages of the Debussy poise and authority as a musician.”— 
New York World-Telegram. B. H. Haggin—Brooklyn Daily Eagle. 


Georges Miquelle. The characteristics of 
Mr. Miquelle’s playing were its general 
ease and clarity, the excellence of his in- 
tonation, the fine quality of his tone in all 
registers; and on the other hand his 





work.” 


“Emotion! The word rests on a very particular, well-guarded shelf of the speech treas- 
ury of a concert-harassed music critic. Sometimes a whole winter passes without his having 





Now Booking dared to fetch it out. But now he may—nay, he must —use it once again for the occasion 

at which he was present when the cellist, Georges Miquelle played, cannot be described 

Season 193 77-1938 with any other word. It was an emotion brought about by the resplendent art of a fine 
Management: musician who is also a master of his instrument. He has the cello constantly 
RICHARD COPLEY in his power, but in such a way that the listener never senses any force or strain.”— 





113 West 57th Street, New York New Yorker Staats-Zeitung. 
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Zechmeister 


The City Hall in Vienna 


/ VIENNA, Feb. 1 
NDRE MERTENS, active con- 
A cert manager and impresario of 
Vienna, reports a full and varied 
list of activities for the present year. He 
is bringing to America for a series of 
radio concerts, the well-known tenor 
Joseph Schmidt. He has _ likewise 
closed an American contract for the 
coloratura soprano Erna Sack, of the 
Dresden State Opera, who is also favor- 
ably known for her work in moving 
pictures. 
Other artists for whom Mr. Mertens 


Berlin 


(Continued from page 112) 


with a large Berlin following appear unde 
this management. 

The Berlin Philharmonic is also an in- 
dependent organization acting as its own 
manager and engaging its own artists and 
guest conductors. Besides the so-called 
Furtwangler series of concerts, there is a 
shorter series under Eugen Jochum of 
Hamburg, another under Leo Borchard, 
and the weekly popular concerts unde 
prominent German and foreign conductors 
The remaining concerts of the Furtwangler 
series will be conducted by Pfitzner, Moli- 
nari, Ansermet and Karl Bohm, while 
Furtwangler will make his re-entry on 
Feb. 10 with a special concert for the 
benefit of the Winter Welfare Work. In 
the middle of April the orchestra will 
make a short tour through Germany with 
Furtwangler conducting, followed by two 
concerts each in Paris and London. It 
will also give several concerts in London 
during the Coronation festivities and is 
then booked for a tour in Holland under 
Carl Schuricht, after which it will take a 
leading part in the Bruckner Festival which 
is to be held in Berlin at Whitsuntide at 
the opening of the Berlin Art Weeks. 
During the latter it will appear under 
Hermann Abendroth and continue the open 
air concerts in the courtyard of the former 
Imperial Palace which were originally in- 
stituted by Erich Kleiber and are now 
under the direction of Hans von Benda, 
artistic director of the orchestra. 


Culture Association 


Of the many subscription organizations 
covering every field of entertainment, one 
in particular must be included in any con- 
sideration of Berlin’s concert activities, in 
view of the influential part it plays in 
this connection. This is the Kultur-Gem- 
einde, or Cultural Association, which has a 
membership list of such imposing dimen- 
sions as to make it absolutely independent 
of any outside factor. Through the initia- 
tive of its director, Hansheinrich Drans- 
man, it was able this winter to resuscitate 


Usenna 


has secured American engagements are 
the Swedish tenor Jussi Bjorling, of the 
Stockholm Opera, who made such a suc- 
cess in Vienna that he was immediately 
placed under contract by the Vienna 
Opera ; the mezzo-soprano Gertrude Pfit- 
zinger of Prague, who has earned a 
continental reputation as a Leider sing- 


the orchestral concerts of the State Opera 
orchestra, which had been skidding down 
hill until they expired altogether in 1932, 
even under the seemingly beneficent star 
of the Kleiber-Klemperer competition that 
then reigned. In other words, this or- 
ganization now guarantees a public, and 
the requisite financial support for these 
special concerts, which are held on Sun- 
day forenoons. Four were arranged for 
this season, two being conducted by Johan- 
nes Schiiler and one each by Robert Heger 
and Werner Egk, the soloists being Maria 
Cebotari, Margarete Klose, Helge Roswa- 
enge and Rudolf Bockelmann. Besides 
this very important addition to Berlin’s 
musical life, the society has also arranged 
a series of special subscription concerts 





George Albert Backhaus, Manager 


featuring such artists as Erna Berger, 
Franz Vé6lker, Edouard Erdmann and 
Carlo Zecchi. In addition, there is an- 


other series devoted to dancers and a fur- 
ther series of orchestral concerts with the 
Philharmonic Orchestra under such con- 
ductors as Abendroth, Balzer and Schu- 
richt. 

Among the numerous commendable in- 
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André Mertens 


er; the gifted pianist Ruda Firkusny, of 
Czech nationality, who has been very 
successful in England, Switzerland, 
Austria and France; and the young 
tenor, Kurt Erich Preger. 

Mr. Mertens has also secured a quin- 
tet of Wagnerian singers for America 
of soloists from well-known European 
opera houses. Among these are the 
Dutch tenor Henk Noort, who sang un- 
der Mengelberg with extraordinary suc- 
cess and who is singing at various Ger- 





Clara Gunderloch, Head of the Ebner 


Concert Direction 


novations of this organization is the found 
ing of a phonograph society somewhat 
similar to the Wolf Society of the London 
Victor Company. The records are divided 
into four groups comprising classical works, 
folk music, contemporary music and lighter 
works classified under the general title of 
light music for entertainment, and are only 
available to the members of the Associa- 
tion and as part of a group, so that any 
person desiring a particular record must 
subscribe for the group of which it is a 
part. Among the classical works already 
recorded are Bach’s Prelude and Fugue in 
C played by Giinther Ramin, the Hallelu- 
jah Chorus sung by the Kittel Choir, and 
Schubert’s Forelle—Quintet played by 
Michael Raucheisen’s Quintet. Like the 
theatre, opera and concert tickets available 
to the members of the Association, these 
phonograph records only cost about 50% 
of the regular retail price for records of 
their category. Dransman, who heads the 
organization, is a cultivated musician who 
has understood how to keep to the golden 
mean without playing down too drastically 
to the still unformed tastes of a public 





Opera; Hilde Konetzni of the Vienna 
Opera, Martha Krasnova, first contralto 
of the National Theatre in Prague; 
Joel Berglund, leading baritone of the 
Stockholm Opera, who was engaged 
by the Vienna Opera and who has been 
invited by Toscanini to sing the role of 
Hans Sachs at the Salzburg Festival, 
and Alexander Kipnis, the celebrated 
bass, who became a member of the 
Vienna Opera through Mr. Mertens. 

Mr. Mertens is particularly interested 
in the exchange of American and Euro- 
pean artists, and is actively working in 
this direction at present with several 
important contracts about to be con- 
cluded. He plans to bring the Hart 
House Quartet to Europe, arranging a 
tour that will include Italy, Austria, 
France, Holland, Belgium and possibly 
Russia. 

Mr. Mertens is also making arrange- 
ments to bring several prominent Amer- 
ican conductors to Europe, principally 
in view of engagements at Salzburg 
and at Vichy, where during the sum- 
mer season an excellent orchestra gives 
regular concerts. 

Every year Mr. Mertens arranges for 
an average of twelve or more opera 
festival performances in Antwerp and 
Brussels, embracing the German as well 
as Italian repertoires. He is active with 
the Vienna State Opera, where he 
placed the contralto Kerstin Thorborg, 
now singing in America. 


en mn pret 


drawn almost exclusively from the ranks 
of the working and lower middle classes, 
in keeping with the socialistic platform of 
the present regime. 

Among other independent activities are 
the several large choral societies such as 
the Singakademie Chorus under Prof. 
Schumann, the Kittel Chorus under Bruno 
Kittel, the Choir of the Berlin Protestant 
Cathedral under Prof. Sittard and several 
smaller choral organizations. The famous 
Philharmonic Chorus of glorious memory 
seems to have disappeared altogether from 
the scene, as it has given no indication of 
life for a matter of two years or more, at 
which time it engaged Gtinther Ramin as 
director. 

The German Broadcasting Stations are 
bound to an all-German policy with the 
exception of the Berlin Short Wave Sta- 
tion, which occasionally engages foreigners 
to broadcast to their own countries as a 
gesture of amity. The whole German radio 
field, however, is now an instrument in 
the hands of the Propaganda Ministry and 
considerable grumbling goes on, both 
openly and sub rosa, concerning the policy 
of that institution as regards the engage- 
ment of radio soloists and the arrange- 
ment of programs. When one considers 
that the German radio stations have the 
largest list of subscribers in Europe, the 
amount of second and third rate art that 
is served to their defenceless subscribers is 
appalling. Beyond an occasional opera 
broadcast or one of the large orchestral 
concerts under foreign conductors like de 
Sabata and Beecham, the guiding spirits 
of the German stations do less than noth- 
ing for the propagation of serious art, 
either through the engagement of artists 
of standing or the development of a corps 
of young artists capable of holding their 
own in more independent fields. 


Helen Jepson Signs Goldwyn Contract 


Helen Jepson, lyric soprano, of the 
Metropolitan Opera, has signed a long- 
term contract with the Samuel Gold- 
wyn Company, and will appear in the 
Goldwyn’s picture ‘Follies’. Miss Jep- 
son, who made her debut at the Metro- 
politan in 1935, will remain with the 
company until the end of the spring 
tour. 


man opera houses, also at the Vienna’ 
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ROSE DIRMANN 


Lyric Soprano | 

° ' 

Acclaimed in Oratorio | 
Featured with Choral Clubs 

A Distinguished Recitalist 





76 Concert and Radio Engagements Last Season 
Featured over N.B.C.—C.B.S. Consistently Re-engaged | 


GUEST SOLOIST WITH 


Mendelssohn Glee Club, N. Y. 
Singers Club, N. Y. 

Banks’ Glee Club, N. Y. 
Flushing Oratorio Society 
Bridgeport Oratorio Society 
Connecticut Oratorio Society 
Bach Society, N. J. 

Amphion Glee Club, Bergen, N.J. 


Now Booking—Season 1937-38 


MANAGEMENT: Richard Copley, 113 West 57th Street, New York | 


Syracuse University Chorus (2) 
Providence University Glee Club | 
Orpheus Club, Ridgewood, N. J. 
Orpheus Club, Los Angeles 
Philharmonic Society, New Orleans | 
Canada: Toronto, Woodstock, ' 


Sarnia, Belleville 











- 


GRACE LaMAR 


Engaged as Contralto Soloist 


BACH FESTIVAL (Bethlehem) May 28, 1937 
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. +. voice of rich qual- 


ity.” —New York Sun. 


“Pure intonation, style, 
and a rich organ all be- 
long to this young singer.” 
| —Weashington Times. 


| 6 


.. a fine natural voice, 
smooth in all its ranges 
and warm.” 

—Baltimore Sun. 


_ “She has mastered the art 
_ of interpretation.” 
—Minneapolis Tribune. 





Now Booking 
| Season 1937-38 


Management: Richarp CopLey 


113 W. 57th St. New York 
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JAMES FRISKIN 


Pianist 


New York Recital, Town Hall 


October 17, 1936 











. «+. a musical treat—his Bach, a joyous affair—set forth with all its 
charm—warmth—a lovely tonal display—impeccable technique.” —TIMES 


. . . thorough maturity of his art—phrasing—nuance, dynamic scaling 
and treatment of detail, all were of the highest order."—-WORLD-TELEGRAM 


“... one of the principal pianistic Bach specialists—the Ravel and Brahms 


works displaying his familiar and notable technical skill.” 
—HERALD TRIBUNE 


FRISKIN 


Pianists 


Two Piano Recital, Town Hall, New York 


January 2, 1937 





KATE 


. a highly perfected ensemble—a sense of cohesion and fusion in all 
they attempted that proved irresistible.”"—TIMES 


“. . » fine taste—adequate technique—sympathetic understanding—charm- 
ing intimacy of style—delightful variety of tone.”—SUN 


. these two excellent artists gave unfailing evidence of fine tempera- 
mental, dynamic and poetic adjustment.”—WORLD-TELEGRAM 


. 





Management: Richard Copley, 113 West 57th Street, New York 








JAMES — 


Now Booking—Season 1937-38 | 


KMILY 


ROOSEVELT 


Soprano 


Recent 
Triumphs 
include many 
appearances 
in 
Europe 
and 
United States 








sf 


Concerts—Recitals—Season 1937-38 
Management: Richard Copley, 113 West 57th Street, New York 
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FELIX 


SALMON 


Cellist 
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"A MASTER 
OF HIS ART" 


OLIN DOWNES 
NEW YORK TIMES 
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Steinway Piano 


Columbia Records 





Mi 


Present Exclusively for Season 





1937-1938) 





! ENSBSE 


WORLD FAMOUS VIOLINIST »- COMPOSER 


= ta 


: = 
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Guest Conductor— 








New York Philharmonic- 
Symphony Orchestra 


Guest Conductor 





and Soloist— 





CLEVELAND Orchestre 
PITTSBURGH Symphony Orchestra 
TORONTO Symphony Orchestra 


MONTREAL Symphony Orchestra 





- 
Guest Conductor and Soloist 
| with Yehudi Menuhin 
5 General Motors Broadcast 
Carnegie Hall, New York 


* 


Steinway Piene — Colambia Recerds 


Red Seal Records with Yebkodi Mevakin only 

















- CONDUCTOR | 


| 
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WILLMORE & POWER 


2 West 45th St. 
New York 





CHARLES 


NAECGCELE 


Pianist 


OUTSTANDING APPEARANCES SEASON 1936-37 
SOLOIST WITH 


Detroit 
Symphony Orchestra 
e 


Denver 
Symphony Orchestra 


a 
Joint Recitals 
with 


Georges Enesco 





Baldwin Piano 








ORREA 


re. €2 


English Violinist 
FIRST AMERICAN TOUR 


OCTOBER 


to 


DECEMBER 
1937 








Soprano 





Solo Appearances This Season Include 
(Wagner Programs): 


N. Y. Philharmonic-Symphony 
(Georges Enesco, Conducting) 


Philadelphia-Robin Hood Dell 
(Jose lturbi, Conducting) 


Rochester Philharmonic 
(Jose Iturbi, Conducting) 


Theatre Guild (8 Weeks) in “Prelude 


to Exile” 








iGure |JOHN GOSS 


And His London Singers 





Seventh American Tour 1937-38 


ABRASHA 


ROBOFSKY 


Baritone 





Opera 
Recitals 
Radio 
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Present Exclusively for Season 1937-1938 


%* Miriam ¥ 


WINSLOW 


AND HER DANCERS (Mary Campbell, at Piano) 











»-* 


. . . this dance ensemble which, 
by its remarkably artistic form of 
expression, has become nationally 
famous . . . the costumes are ex- 
quisite; the color and light effects 
are totally individual and always 


in perfect taste." 


— BUFFALO COURIER - EXPRESS, 
December 5, 1936. 




















The Cathedral in Brussels 


By ALBERT HUYBRECHTS 
BRUSSELS, Feb. 1. 


HE most important of our concert 

societies, the Société Philharmon- 

ique de Bruxelles, announces an 
exceptionally varied program for the 
current season. The schedule includes 
eight symphonic concerts, the first two 
given by the Amsterdam Concertge- 
bouw, and the others by the Belgian 
National Orchestra. These concerts 
will be conducted by Bruno Walter, 
Willem Mengelberg, Erich Kleiber, Al- 
bert Wolff, L. De Vocht and Issay 
Dobrowen. Among the soloists to ap- 
pear are the violinists, Nathan Milstein 
and Erica Morini, the singers Mar- 
celle Bunlet, Germaine Teugels and L. 
Danes, and the bass De Groote. 

The Société Philharmonique is also 
sponsoring a series of four popular con- 
certs, to be conducted by André Souris 
(a talented young Belgian conductor), 
R. Ledent, H. Diels and Hans Ebbeke. 
The soloists for this series will be F. 
Wiggy, violinist; Maurice Dambois, 
‘cellist; and E. del Pueyo, pianist. In 
addition, there will be two concerts by 
the Vienna Philharmonic. 

An interesting feature will be the three 
lecture-recitals on Masters of the Piano 
to be given by Artur Schnabel, Alexander 
Brailowsky and Claudio Arrau. There 
will also be a recital by Lotte Lehmann. 
The Société has furthermore planned a 
series of six chamber music concerts, a 
series of six concerts with small orchestra, 
and a series of three dance recitals. For 
these last, excellent dancers have been en- 
gaged, namely the Ballet Classique Gunther 
(about thirty dancers and musicians), the 
Ballet de Menaka (which obtained a de- 
cided success last season), and Harold 
Kreutzberg. These dance programs at- 
tract large audiences to the Palais des 
Beaux-Arts. 

Through the initiative of Mrs. Elizabeth 
Sprague Coolidge, and with the assistance 
of the Pro Arte Quartet, there will be given 
a special series of students’ concerts, known 
as the Concerts Pro Arte-Coolidge. Other 
events include two concerts by the Wiener- 
Sangerknaben, a piano recital by Ignaz 
Friedman, and a concert by the Manhattan 
String Quartet. 

The high artistic quality of the pro- 
grams presented by the Société Philhar- 
monique, besides reflecting credit upon its 
distinguished director Marcel Cuvelier. has 
contributed greatly towards making Brus- 
sels an important musical centre. 

The Concerts Defauw announce four or- 
chestral concerts for this season, all under 
the baton of Desiré Defauw, with the as- 
sistance of prominent soloists, such as Thi- 
baud, Cortot and Oda Sloboskaya. These 


concerts occupy an important place in the 
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musical life of Brussels. Mr. Defauw is in- 
contestably the finest Belgian conductor of 
the present day, and his influence upon the 
musical activity of Belgium is considerable. 
His interests are many and varied: in addi- 
tion to conducting the Concerts Defauw, 
he is first conductor and musical advisor 
of the National Broadcasting Institute, con- 
ductor of the concerts of the Brussels Con- 
servatoire, professor of orchestral playing 
and of conducting at that institution, and 
president of the Belgian section of the In- 
ternational Society for Contemporary 
Music. His activities are not limited to 
Brussels, for he conducts the Winter Con- 
certs at Ghent and various concerts in 
other countries. 


Maison d’Art Brings Artists 


In addition to the foregoing societies, 
Brussels possesses another organization 
which has rendered valuable service to 
music in this city, namely the Maison d’ Art, 
founded five years ago by Charles Lei- 
rens. The remarkable success of the con- 
certs organized by the Maison d’Art is due 
to the fact that they have enabled us to 
hear the finest artists from all countries. 
It is to Charles Leirens that we owe the 
privilege of hearing for the first time in 
Brussels such artists as Gieseking, Busch, 
Serkin, Marian Anderson and the Kolisch 
Quartet. 

This season the Maison d’Art, adhering 
to its customary high standard, is pre- 
senting several notable series of concerts 
and recitals. The first series of eight con- 
certs will be opened by the choir of the 
St. Thomas Church of Leipzig, comprising 
seventy-five voices. The second event in 
this series will be a recital by the pianist 
Rudolf Serkin, to be followed by Elisabeth 


Schumann, soprano; Emmanuel Feuer- 
mann, ‘cellist; Edwin Fischer, pianist; 
Tosef Szigeti, violinist; Emile Bosquet, 


Belgian pianist; René Leroy, flutist; and 
Aimée Van de Wielde, Belgian harpsi- 
chordist. There will also be two recitals 
outside of this regular subscription series, 
the first by Marian Anderson (who always 
appears here with increasing success), and 
the second by the violinist Ida Haendel. 


In the realm of chamber music, the 
Kolisch Quartet will play the complete 
string quartets of Beethoven in five eve- 
nings. Then there will be five orchestral 
concerts, to be conducted by Adolf Busch 
and Yascha Horenstein, with the assistance 
of the Busch Quartet, and with Mr. Ser- 
kin, pianist, Mr. Moyse, flutist, and the 
Polish pianist Stefan Askenase as soloists 
In May, we shall have the pleasure of hear- 
ing the Colonne Orchestra from Paris, con- 
ducted by Paul Paray, with L. Cahuzac, 
clarinetist, as soloist. Finally, a concert 
by Edwin Fischer and his chamber orches- 
tra will conclude the presentations of the 
Maison d’Art for this season. 


Since its creation the National Broad- 
casting Institute has occupied an increas- 
ingly important place in the musical life 
of Brussels. This state organization, with 
a budget of 25,000,000 francs, employs a 
large musical personnel, notably several 
erchestras, including one of eighty musi- 
cians, one of twenty-eight musicians (for 
light music), and a jazz orchestra. The 
general director of the musical service is 
René Tellier, who fulfills his important 
duties with an authority that has been 
widely recognized. The post of supervisor 
of programs was recently conferred upon 
Paul Collaer. 

Mr. Collaer has occupied a leading place 
in Belgian musical life since the war. For- 
merly a member of the Pro Arte Quartet. 
he is a pianist, critic, and a champion of 
contemporary music in Belgium. His con- 
nection with the National Broadcasting 
Institute has brought to that organization 
a welcome spirit of innovation. It is to his 
initiative, in particular, that we owe the 
establishment of the recently-inaugurated 
Wednesday Concerts. These concerts are 


planned in such a way that each series 
covers some specific phase of musical ac- 
tivity. For example, for the present there 
are six concerts featuring works by Bel- 
gian composers; twelve concerts devoted 
to the works of great masters of music; 
six concerts devoted to the works of as 
many contemporary composers, and twelve 
concerts given over to the music of Bach. 
These are conducted by Desiré Defauw 
and by Franz André, regular conductor of 
the Institute’s symphonic orchestra. 
There is another series of concerts which 
deserves mention. I refer to the conclave 
given by the Société des Concerts du Con- 
servatoire Royale de Bruxelles. This so- 
ciety gives three orchestral concerts, con- 
ducted by Desiré Defauw, each season; 
also three recitals and three lectures. These 
programs reflect credit upon the society’s 
director, Mr. Van Straelen, who is also 
administrator of the Conservatoire. 


La Siréne Lists Courses 


Since the discontinuance of the Pro Arte 
Concerts, regretted by all, contemporary 
music has been somewhat neglected in 
Belgium. This lack has to some extent 
been filled by the society for contemporary 
music known as La Siréne, which enjoys 
a steady success. This society will give 
this season a course of lecture-recitals, 
half devoted to the music of foreign com- 
posers, and half to that of Belgian com- 
posers. The first two concerts of the sea- 
son enabled us to hear works by French 





Paul Collaer, Supervisor of Programs for the 
National Broadcasting Institute 


and Dutch composers. Later we shall hear 
programs of Finnish and Swiss music. 
There are numerous chamber music 
groups active in Belgium. Among these 
should be mentioned the Pro Nova Quartet, 
composed of talented young players, Messrs. 
Rossels, Van Campenhout, Van Hofstadt 
and Berckmans. Then there is the Lejeune 
Quartet of Liége, one of the finest in Bel- 
gium. In the capital, there is the Brussels 
Quartet, founded in 1925, composed of 
Messrs. Desclin, Delvenne, Van Schepdael 
and Roy, four excellent artists, united in 
the search for perfection. Considered one of 
the foremost chamber groups in Belgium 
is the Zimmer Quartet, Messrs. Zimmer. 
Ghigo, Piel and Douhaerd. Every season 
this quartet makes a foreign tour. 
Prominent among Belgian chamber music 
societies is the Brussels Society of Wind 
Instruments, composed of V. Apostel, flute : 
Antoine, oboe; Van Guchte, clarinet: 
Renard, horn; and Kerremans, bassoon 
This group has undertaken frequent for- 
eign tours, notably in England, Holland 
and Germany. Two other groups of high 
merit are the Belgian Piano Quartet and 
the Instrumental Group of Brussels. The 
latter, founded in 1929, consists of Ger 
maine Schellinck, violin, its founder; Mme 
Bernier-Craps, harp; Jacobs, viola; Ros- 








Director of the Société 


Cuvelier, 
Philharmonique 


Marcel 


sart, ‘cello, and H. Van Boterdael, flute. 
This group specializes in the cultivation of 
modern Belgian and French music. 

Our foremost lyric theatre, the Théatre 
de la Monnaie, of which the directors are 
Messrs. Cornell de Thoran and Van 
Glabeeke, continues to maintain its repu- 
tation for excellence. Among the leading 
artists of La Monnaie are the soprano 
Claire Clairbert and the tenor Ansseau. 
In addition to the regular repertoire, there 
will be special performances of ‘Pelléas et 
Mélisande’, conducted by Albert Wolff, 
with the assistance of the Belgian singer 
Germaine Teugels and of M. Gaudin of the 
Paris Opéra. There will also be a gala 
performance of ‘Boris Godounoff’. 

During the summer season, the Kursaal 
at Ostend atracts a large number of music 
lovers to hear celebrated artists. Emile 
de Vlieger, who has presided over the 
destinies of the Kursaal since 1933, has 
succeeded in restoring to the institution its 
former importance. 

London 
(Continued from page 108) 
sky-Korsakoff’s opera, ‘The Invisible City 

of Kitezh’. 

The British Women’s Symphony, stated 
to be the only women’s symphony in Eu- 
rope, continues its thirtieth series of con- 
certs, with Malcolm Sargent as conductor, 
and with such soloists as Guila Bustabo, 
Else Rykens and Moura Lympany. 

The pianist Wilhelm Backhaus is ex- 
pected to make a tour in England next 
November, and Mischa Elman will also 
appear about the same time. Albert Sam- 
mons, the noted English violinist, has a 
busy season before him, as his engagements 
in the United Kingdom are even more 
numerous than usual. 

The dancer La Meri has just completed 
a tour of Australia in which she gave 128 
recitals, and is now booked for tours in 
India and Japan before returning to Eng 
land. 

The Vancouver Boys’ Band is returning 
for its third tour of this country. Their 
visit last year resulted in a tour of thirteen 
weeks, solidly booked. 

Other artists for whom Mr. Sharpe acts 
as representative are the pianists Zygmunt 
Dygat, Lilian Niblette, Mischa Levitzki, 
S. Spinalski, Henry Sztompa and Beve- 
ridge Webster: the singers Armand 
Crabbé, Chaliapin, Gigli, Dusolina Gia» 
nini, Vera de Villiers and Alfred Read: 
the violinists Marie Hall, Albert Sandler 
and Samuel Dushkin. Mr. Sharpe has also 
had an unbroken connection of over forty 
vears with Paderewski—a record of which 
he is justly proud. 

Another veteran concert manager and 
impresario is T. Arthur Russell, who has 
been in the business for nearly forty years. 
during which time he has been connected 
with many famous artists. Other London 
concert managers are the Anglo-Interna- 
tional Concert Direction, Arnold Golds- 
borough, Guho Hugo Larsen and A. E 
Michell GILBERT CHASE 
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Copenhagen 


COPENHAGEN, Feb. 1. 


LARGE number of musical events in 

great variety will regale concert goers 
of Copenhagen during the remainder of 
the season under the management of Wil- 
helm Hansen, who also directs a music- 
publishing business. 

Beginning the new year with an impos- 
ing list of attractions which included the 
tenor Jan Kiepura, and the Austrian 
pianist Robert Goldsand, in January, Mr. 
Hansen’s schedule for February reads as 
follows: Else Jena (with Gudrun Flesing, 
recitatrice), Ingrid Wulff Engelbrecht, 
Helene Polack, Dora Paludan, Asta Linde- 
low, and Rosa and Svend Prahl, singers; 
Elizabeth Ferentz. Iso Elinson, Helga, 





Wilhelm Hansen, 
Copenhagen 


Long Established as a 
Concert Manager 


Horwitz, and Frederic Lamond, pianists ; 
the Don Cossacks; Symphony Orchestra 
conducted by Thorvald Nielsen ; Otto Liitz- 


hoft, ‘cellist; and the Erling Block and 
Manhattan string quartets. 
In March Mr. Hansen will sponsor 


Ragna Schack, Knud Stuhr, Anna Egelund, 


Ake Claesson, singers, Einar Johnansen 
and Poldi Liitzhdft, pianists; Emil Tel- 
manyi, violinist, and Georg Vasarhelyi, 


pianist, in three concerts; Grete Jespersen 
’cellist; the Academy Orchestra under 
Walter Meyer-Radon; Danish Broadcast- 
ing’s concert; Bel Canto male chorus; 
Royal Orchestra under Erich Kleiber ; and 
another Danish Broadcasting concert. 
March and April will also bring Mrs 
Liitzhéft, solfége; the pianists Ellen Beck, 


Alexander Borovsky, Wilhelm Lanzsky 
Otto, and Andor Féldes; as well as two 
concerts by Edwin Fisher with chamber 


orchestra. 








Lindequist 

Christen Sédring, Copenhagen Concert 
Manager 

*T‘HE Skandinavisk og Borups Musik 


forlag, whose concert-managing activi- 
ties are in the capable hands of Christen 
SOdring, continues to maintain its import- 
ant place in the musical life of Copenhagen, 
with an exceptionally full list of events for 
the current season. This firm was estab- 
lished ten years ago. Some of its more 
spectacular concerts are held in the vast 
auditorium of the Forum, where audiences 
of 8,000 have gathered to hear such popu- 
lar artists as Jan Kiepura. Other concerts 
take place in the Odd Fellows Hall 


Special Attractions 


\mong the special attractions included in 
Mr. Sodring’s list for this season are the 
Leipzig Gewandhaus Chorus, conducted by 
Gunther Ramin; the Berlin Philharmonic, 
conducted by Furtwangler and Jochum:; 
and the St. Matthew’s Chorus from Berlin, 
under the direction of Wilhelm Schosland 
There are also four student concerts, with 
artists from the Royal Opera, assisted by 
Teddy Petersen and his dance orchestra 

Chamber music groups presented by Mr 
Sédring include the Pro Arte Quartet (four 
concerts); the Dresden String Quartet; 
the Whinyates String Quartet from Lon 
don: the Danish Flute Quartet ; the Wood- 
wind Quintet (composed of Henry Munck, 
Erik Thomsen, Allin Erichsen, Wilhelm 
Lanzky Otto and Kjell Roikjer); and 
the Woodwind Trio, composed of Mogens 
Steen Adreassen, Mogens Hartvis Soren 
son and Berl Botschinsky 

In addition, Mr. Sd6dring represents 
many artists, pianists, singers and 
violinists who give concerts in the Danish 
capital 


solo 





The Town Hall 


Right: A View from the South 


Across One of Stockholm's 
Waterways 


STOCKHOLM, Feb. 1. 


PERFORMANCE by Fritz Kreis- 
ler, described as a festival-recital, 
launched the Spring music season in 
Stockholm on Jan. 12, under the banner 
of the Konsertbolaget, Helmer Enwall, 
director. Other presentations of the 
month by Mr. Enwall were Jan Kiepura, 
tenor, in two recitals, and the Berlin 
Philharmonic under Eugen Jochum. 
During February he has scheduled 


Emanuel Feuermann, ’cellist: Viola 
Mitchell, violinist; The Manhattan 
String Quartet; Iso Elinson, Henry 


Jackson, Frederick Lamond, and Lubka 
Kolessa, pianists; and Jo Bledsoe, vio- 
linist. 

The March and April attractions will 
include Ellen Ballon, Adolph Busch, 
Stell Andersen, Annie Fischer, and 
Simon Barrére, pianists; Mischa Elman 
und Lea Luboshutz, violinists; Gerhard 
Huesch, tenor; and the Rothschild 
Quartet. Jascha Heifetz, violinist, also 
may appear 





Sigfried A. Larson 
Courtesy Swedish Travel Bureau 





Helmer Enwall, Stockholm Concert Manager 


Radio and the Composer 


(Continued from page 29) 

ties for the performing rights and the use 
of the material are usually much higher 
than those paid by the musical societies, 
or impressarios. We know that in this 
country the composer gets his small rights 
(royalties for the performance of songs, 
works for solo instruments and for cham- 
ber ensembles) exclusively from the broad- 
casting companies—the performers in con- 
cert halls, or the musical societies which 
organize the concerts—do not pay for the 
performance of this music. The situation 
is better in Europe, where performers in 
concert halls also pay the royalties, but 
the rate paid by the radio companies is 
much higher. 

Those are the advantages; now for the 
drawbacks. The first seems to be the dif- 
ference in the sound effect between music 
heard in a concert hall, or theatre, and 
broadcast over the radio. This difference 
is especially noticeable in the case of an 
orchestral or choral work. But the enor 
mous progress which has been made during 
the last years in the technical equipment of 
the radio, gives the guarantee that in the 
near future it will be possible to hear music 


over the radio without any distortion of 
sound. and as well as in a good concert 
hall 


Advanced 


I must say here that the American broad 
casting system can be proud of its technical 
equipment which leaves far behind the ma 
jority of European stations 

The second drawback of the radio is th 
lack of press comment and criticism on the 


American Equipment 


musical programs. Therefore the composer 
not only does not know the immediate re- 
action of the public, but he does not know 
it even through the channels of a profes- 
sional critic. The letters which he receives 
from the listeners have an accidental char- 
acter and are not able to give any compre- 
hensive idea of the effect of his work on 
the audience. 


Absence of Criticism 


The absence of criticism of radio con 
certs is also a disadvantage for the listener, 
as it leaves him completely isolated and 
without help of a constructive nature. Only 
Germany and France have critics specializ- 
ing in radio concerts. These countries also 
possess several important newspapers and 
magazines which regularly insert criticisms 
on radio programs. In other European 
countries, and it seems also in this country, 
criticisms of radio concerts are rather ex- 
ceptional. 


It is desired that the broadcasting com- 
panies realize the vital importance of jour- 
nalistic criticism for the benefit of their 
listeners and also for the success of their 
enterprises, as they have the means of en 
couraging it. 


Finally, it is also desirable that the edi- 
tors of magazines and newspapers, which 
are interested in music, should open their 
pages to radio criticism. By this they will 
acquire among the radio listeners a new 
number of subscribers and serve the cause 
of the development of music in their 
country 











Dear Musical America: 


Submerged somewhere in the depths 
of the second volume of Ernest New- 
man’s prodigious biography of Richard 
Wagner, I have come up for air long 
enough to express my amazement at the 
hardihood of any one who essays a task 
of this kind, knowing that no sooner is it 
done than some of it is undone because 
of the way new material comes into 
view overnight. If anybody ever wrote 
more letters than Richard Wagner, I 
can’t imagine who it was. It seems to 
me that several lifetimes would be re- 
quired to read those that already are in 
print or otherwise known and accessible 
to scholars. But the discovery of new 
Wagner letters never stops, and in my 
time so much new light has been shed 
on the man of Bayreuth that, histori- 
cally, he ought to be almost anybody 
else rather than himself. If it were to 
be argued that he was not, in fact, 
Richard Wagner but the Shah of Per- 
sia and that he was not a composer but 
a snake charmer who was buried in 
Westminster Abbey at about the time 
of the building of great pyramid, I 
would assume that I merely was a lap 
or two behind in experiencing the daily 
new light. 

I note with an appalling sense of the 
futility that must abide in much or all 
of my Wagner reading, that Mr. New- 
man himself states in the preface of 
this magnificent new volume that “while 
much new material has come to light, 
there must be a great deal more to 
come”. For one thing, he points out 
that the contents of the Burrell col- 
lection, now in America, are not yet 
available to students. There has been 
some guessing off and on as to whether 
Newman actually had found opportunity 
to go through this collection. As his 
first volume covered practically the same 
ground as Mrs. Burrell’s own uncom- 
pleted biography, the reader could only 
wonder as to whether Newman had con- 
sulted the collection itself, as Mrs. Bur- 
rell of course had done. But now it is 
apparent that this greatest of all as- 
sortments of Wagneriana is still largely 
unexplored territory and I have been 
getting inquiries from persons who seem 
to think I might know something about 
the present status of the collection. 

As a matter of fact, thanks to the 
kindness and courtesy of the music pa- 
tron who owns it, I do. And on the au- 
thority of Mrs. Bok I can tell you that 
the collection is stored in a safety de- 
posit vault. From time to time, some 
of the autograph letters are typed off 
and translated into English. You will 





remember the handsome volume of 
Pusinelli letters published soon after 
the collection was acquired. Besides re- 
acquiring for the collection the fragmen- 
tary score of Wagner’s first opera, “Die 
Hochzeit’, Mrs. Bok has added several 
letters to the big array. But the great 
task of editing and collecting waits 
upon Mrs. Bok’s conviction that the 
proper editor has been found. Ob- 
viously, he must be a deep student of 
Wagneriana, he must combine lingual 
ability with good judgment and edi- 
torial sense and—but I would advise 
you to think twice or even three times 
about the niceties of deciphering old 
and yellowing German scrip before you 
begin bombarding me with letters, tele- 
grams and cables telling me that you 
have known intimately from birth pre- 
cisely just such a phenomenon. 
+ * * 

The old and recondite question, “How 
far is up?” may not seem on first blush 
to have much to do with opera. But it 
has been put to me repeatedly by 
friends who spend a considerable part 
of their lives within the sacrosanct pre- 
cincts of the Metropolitan. What they 
want to know is the height of this or 
that singer who towers above his com- 
panions in a cast that happens to display 
his inches to advantage. And if you 
have taken notice of the surprising num- 
ber of very tall artists now doing their 
bit for art and Eddie Johnson, you may 
be willing to concede that the issue is 
not altogether an academic one. 

There are a half dozen or more tak- 
ing their turn in performances who 
are six-footers, ranging up to the six- 
feet-five of Norman Cordon. Next to 
the long Southern hass-haritone stands 
Tulius Huehn, who I am told is six- 
feet-four. Then come René Maison. 
Lauritz Melchior and Ludwig Hofmann. 
who require a ceiling of at least six- 
two. Lawrence Tibbett, Ezio Pinza. 
Richard Crooks, Louis D’Angelo 
Emanuel List and John Gurnev vield 
them only a little in altitude. Tibhett 
and Pinza, if I am correctly informed. 
require clearance of not less than six- 
one. Quite a squad they would have 
made for Frederick of Prussia in the 
good old days when grenadiers were 
picked for honors according to their 
longitude. 

One of the regrets attendant on the 
calling off of last year’s projected “sur- 
prise partv” at the opera house was 
that there was nullified a plan to have 
the Dionne quintuplets impersonated by 
the five highest of the high on the 
Metropolitan roster. Fancy Cordon. 
Huehn, Maison, Melchior and Hofmann 
so cast and then, if you are good at 
figures, compute the total area of the 
perambulators that would be required to 
take them out for airing. Personally. 
whenever I go to an opera that has in 
it a high priest I scam the next week’s 
bills for a higher one, feeling in my 
bones that the all-highest is just around 
the corner of what’s to come thereafter 

After all, it’s a relative thing. this 
“How far is up?” If Mr. Crooks dips 
down to Mr. Paltrinieri, he tilts up to 
Mr. Melchior or Mr. Maison and they 
in turn have to lift the chin a bit when 
Huehn or Cordon comes into view. Any- 
way, it isn’t necessary to say of the 
Metropolitan’s big men. as once was 
said of the Fafmer and Fasolt of a per- 
formance of ‘Rhinegold’, that they were 
giants—sideways! 

> - Sd 

You've heard, no doubt, of an oc- 
casional case of an author being hailed 
before the courts because he is sus- 
pected of lampooning living persons in 
a book. But when a writer takes a fic- 
titious opera singer and writes about 
her so vividly that people importune 
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me concerning the facts of the singer’s 
life and when and where she sang, just 
what ought the law and I to do about 
it? 

If I remember rightly, I wrote to you 
some time ago about an opera goer who 
had asked me whether “this Lena 
Geyer,” the heroine of Marcia Daven- 
port’s novel, really was such a great 
artist. Now, along comes a letter from 


CHERZANDO 


By George 





ve 





that was held at the Metropolitan for 
the members of the Opera Guild. What 
he thought of the opera need not be 
gone into here, but he was much im- 
pressed with the little talk Mrs. August 
Belmont made before the curtain as a 
prelude. He had seen Mrs. Belmont in 
her stage days when, as Eleanor Rob- 
son, she acted so delightfully in Brown- 
ing’s ‘In a Balcony’ and other things. 
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No. 19 
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“Hold everything! I've just got the theme for my Adagio!” 


another reader of the novel asking in 
good faith for a sketch of Geyer’s life 
and saying that Grove had not men- 
tioned her in his dictionary! 

If you want a classic parallel, consult 
Pierre Louys and his ‘Chansons de Bili- 
tis’, the manuscripts of which, he said 
im a preface, were discovered in the 
tomb of Bilitis—at least that is my 
memory of it. Though this fictional 
Bilitis was an Alexandrian who was no 
better than she should be, so well did 
Louys perpetrate his hoax that some 
German university actually sent out an 
expedition to the East to try to find 
more about the lady. 

I don’t think Mrs. Davenport really 
had amy idea beyond writing a very 
readable novel. But, apparently, she has 
made some operatic history that the 
daily newspapers somehow missed in 
their recording of the appearances of 
the Nordicas, the Terninas, the Frem- 
stads, the Farrars, the Gardens and the 
Ponselles of our operatic heydays. As 
for me, I am about ready to confess to 
everyone and anyone that I heard Lena 
Geyer many times, that her upper tones 
were too far back, that she developed 
holes in the middle part of her compass, 
that she had a bad habit of changing 
vowel sounds when intervals were diffi- 
cult and that her French diction was 
atrocious. Still, her “schwebt zwischen 
uns” in the first act of “Tristan und 
Isolde” was the most thrilling of my 
memory and I shall never forget her 
last three gestures in the Duke of Saxe- 
Cobure’s “Diana von Solange’ (‘So 
Long, Diana’) or her incomparable 
silence in ‘Die Schweigsame Frau’ 
(“The Reticent Lady’.) 

* 


* * 





One of my imps managed to get in 
to the dress rehearsal of ‘Caponsacchi’ 


Mrs. Belmont’s voice technique is with 
her yet. She did not yell at the top 
of her lungs the way a Bishop of the 
Episcopal Church had done in an ad- 
dress from the same stage the previous 
week, but spoke calmly and clearly and 
every word told. It can be done, ye 
operatic artists, if you know how to do 
i+ 

sa * * * 

Mrs. Belmont enjoined the audience 
to keep as quiet as possible. Knowing 
by experience the strain of dress-re- 
hearsals, she realized what the singers 
were going through. Alas, my imp 
told me, not all the Guild members 
heeded her request! Several women, 
who looked as though they ought to 
have known better, kept up a running 
fire of comment in obbligato to the or- 
chestra, when the curtain was not up, 
heedless of the music of the interludes. 

Now, it seems to me that here is an 
opportunity for the Opera Guild to do 
really good constructive work which 
would be for the benefit of serious 
music-lovers and would make opera go- 
ing a more cheerful thing. Could the 
Guild impress upon its members and 
have its members impress on their 
friends, that an operatic performance 
does not invariably cease when the cur- 
tain descends, and that the music made 
by the orchestra is often just as im- 
portant as the music made by the 
singers, asks your 
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OTELLO 


“Last night’s Otello was of a magnificence that would glorify any season of opera. The principal roles were in the hands 
of Edith Mason, Giovanni Martinelli and Lawrence Tibbett .. . Desdemona’s love was moving in its sincerity and fervor. A 
huge audience was extremely enthusiastic.” Edward Barry, Chicago Tribune, Nov. 28, 1936. 
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OTELLO 


“Miss Mason’s Desdemona was lovely in spirit and in 
vocal line.”—Glenn Dillard Gunn, Chicago Herald & 


Examiner. 


OTELLO 


“The magic names of Martinelli, Edith Mason and 
Tibbett drew a sold-out house . . . these super artists 
have glorious voices.”—Herman Devries, Chicago 
American. 


OTELLO 


“A soprano as light as Miss Mason’s could only by 
exception sing the part of Desdemona well; it is, for 
all its mezza-voce, a dramatic role. She is admirably 
seasoned to the stage, however, and must have won 
the respect of every expert ear with her treatment of 
the third act. The Willow song and the Ave Maria 
of the last act were exquisitely sung. But I took 
special pleasure in hearing a voice so rich in over- 
tones caught in the agonized sweep of the music in 
the Palace scene.”—Eugene Stinson, Chicago Daily 
News. 


MEFISTOFELE 


“To Edith Mason (the Marguerite) fell the task of 

upholding the standard of the opera. This she accom- 

plished with her usual artistry and beauty of song.” 
-Herman Devries, Chicago American. 


MEFISTOFELE 
“Mason infused youthful animation into the very simple 


song of the garden scene.”— Glenn Dillard Gunn, 
Chicago Herald & Examiner. 








EDITH MASON 


Metropolitan and Chicago City Opera 


MEFISTOFELE 








“Miss Mason’s glittering soprano is delightful to hear. 
Her aria was cordially applauded.”—Eugene Stinson, 
Chicago Daily News. 


Edith Mason’s Song Triumphs in “‘TRAVIATA’ 


Fine Work 

“Edith Mason’s first appearance at the opera yesterday 
afternoon produced the largest audience of the first 
week. The years deal kindly with singers who begin 
their careers with sound schooling and perfect vocal 
habit. Miss Mason proved this by singing better yester- 
day than at any time in the past decade. Her voice once 
coldly beautiful is now warm. Her command of style 
that seemed in the past a matter of taste and knowledge 
is now touched by sympathy in every accent . . . sang 
with all the bravura of a coloratura and all the luscious 
tone of the lyric voice with the richer tone and the 
greater feeling of the melodic drama.”—Glenn Dillard 
Gunn, Chicago Herald & Examiner. 


TRAVIATA 





“Edith Mason, fresh and vital lived the story of Violetta 
convincingly, taking the curse of absurdity off music and 
action. The opera was no concert in costume yesterday, 
no mere succession of arias, concerted pieces arranged 
to fit a flimsy plot. The Mason sincerity and the spirit 
of the good trooper which animates her made the whole 
incredible business credible enough at the time.” 
Edward Barry, Chicago Tribune. 


TRAVIATA 





“Edith Mason, portraying the Violetta, by way of excel- 
lent vocalism found enormous response from the large 
audience. Mason’s art, the embodiment of pure vocali- 
zation, displayed these qualities that have endeared 
her to the cognoscenti here and elsewhere.”—Herman 
Devries, Chicago American. 
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DOROTHY 


CONTRALTO 


“Exceptionally 
Rich and 
Dramatic 


Voice”’ 


BOSTON (Recital) ' 
“ |. . Exceptionally rich and dramatic voice ... capable of 
the grave declamation usually associated with contralto song, 
as well as of music of lightness and grace. Indeed, no such 
distinguished singing from a contralto has been heard in 
Boston concert halls since Mme. Matzenauer. Organizations 
who are on the lookout for soloists of distinction and presence 
would do well to note the name of Dorothy Bacon.” 
—Evening Transcript, Dec. 4, 1936 
o 
“Miss Bacon has natural endowments. . . . Her appearance 
is prepossessing. Her voice, which by its range and char- 
acter suggests a rather ‘dark’ mezzo-soprano, is of an ampli- 
tude and beauty not often met with in our recital halls . . 
lower register—rich, higher ranges have considerable bril- 
liance . . . sang with dramatic emphasis and with studious at- 
tention to varying mood and emotion unreservedly 
pleasurable . . . radiantly joyous tone and buoyant phrasing 
. admirable conviction and euphony.” 
—Christian Science Monitor, Dec. 4, 1936 
« 


“Miss Bacon is endowed with both a handsome presence 
and a voice of resonance and intrinsic beauty.” 


—Post, Dec. 4, 1936 
* 


PHILADELPHIA (With Orchestra) 

“ _. . Displayed a voice of good range, excellent in quality 
and ample to obtain impressive volume when called for . 
manifested a commendable sense of placement as well as the 
ability to employ her tonal resources to advantage... . In- 
terpretatively, Miss Bacon’s renditions were praiseworthy, an 
imposing stage presence contributing to the success of her 
performances. She was cordially applauded.” 


—Evening Public Ledger, Nov. 7, 1936 
. 


PITTSBURGH (With Orchestra) 


“, . . tall of stature, and comely in appearance .. . she revealed a voice 
of quality and volume of characteristic contralto timbre.” 


—Press, Jan. 14, 1937 
= 


CLEVELAND (Recital) 


“She has a contralto of considerable power, and she sings with the sort 
of dramatic expression which suggests proficiency in Wagnerian opera.” 
—Plain-Dealer, Jan. 23, 1937 

. 

“... has an opulent voice and makes a lovely appearance. Her charming 
personality adds much to the pleasure of her performance... . 
Scandinavian group outstanding. A lovely feature of the program was her 
singing of the Josephine Forsyth setting of “The Lord’s Prayer. ” 


—News, Jan. 23, 1937 
te 
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GEORGE PERKINS 


RAYMOND 


American Tenor 


WinsAcclaim 
of Critics in 
RECITAL 
and 


as SOLOIST with 
ORCHESTRA 


® 


Soloist With Philadelphia Civic Symphony Orchestra 


Mr. Raymond's first number was the aria “Il mio tesoro intanto” from 
Mozart’s “Don Giovanni” of which he gave an excellent rendition, showing 


a el as well as flexibility—Philadelphia Eve. Public Ledger, Dec. 
3, 1936. 





Mr. Raymond made an excellent impression, and the musical taste disclosed 


in his choice of compositions was commendable.—Philadelphia Eve. Bulletin, 
Dec. 3, 1936. 


George Perkins Raymond Shows Remarkable Tenor Range 
APPEARS SUCCESSFULLY IN CLEVELAND RECITAL 


Some tenors believe that if they are able to hit the high tones and cling to 
them lustily it doesn’t matter if the low ones are slighted. George Perkins 
Raymond, native of Akron who has won a national reputation as a concert 
singer, demonstrated Friday night when he sang in Cleveland, that he is vocally 
at ease throughout his exceptional range. 


Hearing him sing, one is first impressed by the richness and power of his 
lower tones. In fact, they have almost the quality of a baritone’s. It is difficult 
to believe when his sustained high tones ring out that the same man is singing. 


Raymond opened his program with Hiandel’s “Where’er You Walk” and then 
sang the lilting old English song by Purcell, “I Attempt from Love's Sickness 
to Fly,” and a gay Italian number, “Chi Vuol La Zingarella,” by Paisiello. 


He sang “A Christmas Carol,” by Bax and the difficult “Melancholy by 
Goossens, superbly, and Bridge’s breath-taking “Love Went A-Riding” with 
gusto and fine breath control_—Beacon-Journal, Akron, Ohio, Jan. 23, 1937. 


A joint recital was given last evening in Wade Park Manor ballroom by 
Dorothy Bacon, contralto, and George Perkins Raymond, tenor. They sang 
an interesting program of widely varied content, closing with the “Si, la 
stanchezza m’opprime” duet from “Il Trovatore.” 


Mr. Raymond was well received, particularly in a group of Mahler songs. 
He has a tenor voice of rather low range and of considerable power.—Cleveland 
News, Jan. 23, 1937. 


Engagements Season 1936-37 include 


New York, N. Y. (2) 
Wheeling, W. Va. 
Staunton, Va. Ithaca, N. Y. 
Cleveland, Ohio Hackettstown, N. J. 
Philadelphia, Pa. etc. 


Season 1937-38 Booking Now 
Exclusive Management: ANNIE FRIEDBERG 
250 West 57th Street New York 


New Concord, Ohio 
Lewisburg, W. Va. 
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UDON GREENLEE 


Scottish Baritone 





Lowedee Greenlees evoked great enthusiasm. He had chosen for his 
first growp, “Where eer you walk” and “Dank sei Dir, Herr,” both from 
Handel. In beth Arias Mr. Greenlees showed character and sound musician- 
ship. He wom am encore, and again chose Hindel, in “Silent Worship.” 
Wagner and Mozart were the singer's choice for his second group. Here 
ene beard 2 masterly interpretation of “Deh, Vieni alla finestra,” with 
harp eccompeniment. Sung with fine artistry, it well merited the applause 
am received Courier and Advertiser: Dundee, Scotland, Nov. 4, 1936. 


Majer Leedee Greenlees, who sang two groups of songs, has a big 
bariteme voice which he produces easily, one was always aware of the good 
musiceam. The audience was most enthusiastic and insisted on having 
extras from the soloist. The Bulletin:, Glasgow, Scotland, Nov. 6, 1936. 


Lowden Greenlees rendered the wonderful Aria “Where e’er you walk,” 
from Hiedel’s “Semele” and among others, Wolfram’s air from the “Hall 
of Semg” sceme im “Tannhauser” and the familiar serenade from “Don 
Giovanni.” His recital was full of freshness and the intelligent interpreta- 
tiem of the songs was a delight to listen to. 


Evening Dispatch: Edinburgh, Scotland. 


An artist of outstanding merit. Evening News: Edinburgh, Scotland. 


A fime artist. his singing touched a high level of artistic merit, something 
eat of the commen, and met with an enthusiastic reception. 
Scotsman: Edinburgh, Scotland, Nov. 7, 1936. 


His simging, was the essence of artistry and was based on a sound tech- 


nigee and 2 mature appreciation. Daily Independant: Sheffield, Scotland. 


Leeden Greenlees is an accomplished and artistic singer, his interpre- 
tations had splendid breadth and dignity, revealing a sensitive musicianship. 
Telegraph: Sheffield, Scotland, Nov. 11, 1936. 


Engagements During 1936-1937 


Soloist: 


VANCOUVER AND SEATTLE ORCHESTRAS 
WASHINGTON AND BALTIMORE, 
NATIONAL SYMPHONY ORCHESTRA 
BUFFALO SYMPHONY ORCHESTRA 


Recitals: 
SEATTLE, SAN FRANCISCO, STAUNTON 





ENTHUSIASTIC AUDIENCE AT CONCERT 


The guest artist, Major Loudon Greenlees, baritone, was very 
well received. He has a voice of nice, smooth quality and his singing 
is noteworthy in its purity of diction. 


Sun: Vancouver, Canada, Jan. 4, 1937. 


Major Loudon Greenlees, guest artist, sang Handel, Mozart and 
Wagner, and revealed a voice of pleasing quality. His voice is not 
big, but whatever undertaken is done with taste and fine musical 
intelligence. The flow is easy and nothing is done to force it. His 
articulation is very good and he is equally at home in Italian and 
German. For his ‘Serenade” from Mozart’s “Don Juan” he was 
encored and willingly sang it the second time. If the monologue 
from “The Mastersingers” is a suitable concert piece, Mr. Greenlees 
made the best of it and gave an artistic rendition of it. His German 
diction was excellent. 


News-Herald: Vancouver, Canada, Jan. 4, 1937. 








Vancouver Symphony Society, Allard de Ridder, conductor, with 
Major Loudon Greenlees, distinguished Scottish baritone, as visiting 
soloist . . . a concert which deserves to be recorded as one of the 
most successful in the history of the orchestra. 


Major Greenlees, who shared the enthusiastic reception accorded 
the orchestra and its conductor, revealed himself as a singer of rare 
gifts. His fine baritone voice, polished diction, sound musicianship 
and absence of theatrics were in evidence in his renderings of 
Handel’s recitation and aria, “Hear Me, Ye Winds and Waves,” the 
Serenade from Mozart’s “Don Juan” (in Italian) and Hans Sachs’ 
monologue from Wagner’s “Die Meistersinger.” The Serenade had 
to be repeated by popular demand. 


In the Handel music, Major Greenlees touched just the right 
chord in mood and pace, while the Mozart Serenade, with its 
accompaniment of plucked strings and mandolin was given with 
dignity of style and expressive charm. The Wagner number (in 
German) revealed the singer in a sensitively etched and artistic 
study of the Cobbler-poet. 


Daily Province: Vancouver, Canada, Jan. 4, 1937. 
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CONCERT DIRECTION ANNIE FRIEDBERG 
Fisk Building, 250 West 57th Street, New York 


Presents For Season 1937-1938 
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CLYDE KEUTZER 


Tenor 


“APPEALING NATURAL 
QUALITY” 


“EXCELLENT MANLY 
TIMBRE” 


“GIFT FOR 
INTERPRETATION” 


“SANG OUT WITH FULL 
SUSTAINED NOTES” 





“VOICE SMOOTH, WELL-TRAINED” 
“WELL DEVELOPED SENSE OF TONE AND DICTION” 
“UNCOMMONLY INTERESTING PROGRAM” 


GEORGIA 


Contralto 


SCORES SUCCESS 
DENVER CIVIC 
SYMPHONY ORCHESTRA 


“GEORGIA GRAVES THRILLS 
CIVIC CONCERT AUDIENCE” 


“FORMER COLORADO GIRL 
PLEASES IN SONG RECITAL 
BEFORE LOVERS OF MUSIC” 


GRAVES 





Making his first appearance on a New York 
concert platform, Clyde Keutzer, young tenor 
from Illinois, sang last night at Town Hall. 
The program included the first performances 
of six American songs. 


Mr. Keutzer, who was to be commended 
for furnishing these opportunities for acquain- 
tamce with new American music of superior 
quality, impressed his hearers as an earnest 
artist, with a voice of good size and appeal- 
img natural quality. 

New York Herald-Tribune 


The voice proved to be agreeable in quality. 
Mr. Keutzer evidently understood the _ 
and musical requirements of the songs. 
were moments when Mr. Keutzer sang out 
with full, sustained tones that led to the be- 
lief that his voice had undeveloped poten- 
tialities. “New York Times 


Mr. Keutzer impressed his listeners with a 
meaningful coupling of music and text and 
the manner in which he differentiated in style 
the various and varied numbers in his list. 

New York American 


THIRD RE-ENGAGEMENT 
FOR 1937 - 38 LINDSBORG 


SOLOIST RECENTLY 
CHICAGO APOLLO 
CLUB ° -@ 


MESSIAH FESTIVAL. 
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Wilma 
MIRELLE 


Soprano 


“Youth, Beauty, 
and Magnificent Voice”’ 


@ 





SCORES GREAT SUCCESS IN PHILADELPHIA APPEARANCE 


An excellent choice for the part of the lamentable Gilda, singing her lovely arias with true 
artistry. Philadelphia Daily News: By Philip Klein 


A Gilda new to Philadelphia appeared in the person of Wilma Mirelle. She has a high, 
clear soprano voice of good range and power and sc a great success in the “Caro Nome” 
of the second act, the audience interrupting before the number closed. Added to her fine 
voice and convincing acting, she had a charming stage presence. 

Philadelphia Evening Ledger: By Samuel L. Laciar 


Sang clearly in all registers, and her high notes in the famous “Caro Nome” and other 
numbers were true to pitch. Philadelphia Inquirer 


A most attractive Gilda. .. . 
ticularly so im the upper register which was highly commendable. 
Mirelle as a musician as well as a singer. 


WILMA MIRELLE AS GILDA WARMLY WELCOMED 


Miss Mirelle, heard in the “Caro Nome” air for the first time in New York, won the big 
by moments of sustained singing at high range, unhurried and unforced. 
New York Times 


Miss Mirelle conveyed poignantly much of the character’s bewilderment and her voice has 
a youthful tonal beauty. Technically her performance had much to commend it; perfect in- 
anntion ease of production and a nice sense of phrasing. She will be well worth re-hearing. 
New York Evening Sun 


A voice of naturally pleasing quality, produced with considerable fluency. The final vocal 
altitude of the “Caro Nome” was effectively scaled. New York Herald-Tribune 


Her voice proved to be of a clear, facile tone quality, par- 
Her duets established Miss 
Philadelphia Record 





CONCERT DIRECTION ANNIE FRIEDBERG 
Presents Season 1937-38 


VIOLINISTS 
Lea Luboshutz 
Helen Teschner Tas 
Roman Totenberg 





PIANISTS 
Alfred Cortot 
Myra Hess (1938) 
Carl Friedberg 
Bruce Simonds 


Frank Mannheimer FLUTIST 
Sascha Gorodnitzki René Le Roy 
TENORS CONTRALTOS 
Charles Stratton Georgia Graves 
George Perkins Raymond Dorothy Bacon 
Clyde Keutzer 
BARITONES 
Ludwig Hofmann, Metropolitan Opera Company 


Walter Mills 
Dennis Noble 
Major Loudon Greenlees 


SPECIAL ATTRACTIONS 
Sir Henry Wood, Conductor, Queen’s Hall, London 
Dr. Adrian Boult, Conductor, B. B. C., London 
Erno Rapee, Conductor 


Andre Polah, Conductor, Syracuse Symphony Orchestra 
Surya Sena and Nelun Devi, in Oriental Folk Songs 
SOPRANOS 


Edith Mason, Metropolitan Opera Company 

Elisabeth Schumann, Vienna State Opera 

Phradie Wells, formerly Metropolitan Opera Company 
Olga Averino 

Julia Peters, Chicago City Opera Company 

Wilma Mirelle 


ENSEMBLES 


Budapest String Quartet 
Pro Arte String Quartet 
Paris Instrumental Quintet 


Norman Notley, Baritone, and David Brynley, in Duet Recitals 


Tenor, 
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as Donna Elvira 
in "Don Giovanni" 
Chicago Civic Opera 
October, 1936 
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Soloist: Syracuse Symphony 
November 17, 1936 





All Mozart program with 
Symphony, N. Y., Jan. 29, 1937 











; as Elisabeth in “Tannhauser™ 


New York, October, 1936 











JULIA 


PETERS 


Soprano Star 


CONCERT-OPERA-RADIO 


Julia Peters was a presentable and commendably musical Elsa. 
Sun: New York, N. Y., Oct. 12, 1936, By W. J. Henderson 


The principals were, I thought, quite pleasant to look at. Miss Julia 
Peters, the Elsa, has, in fact, a warm voice and good diction. 
Eve. Post: New York, N. Y., Oct. 12, 1936, By Samuel Chotzinoff 


A personable Elsa, singing with a light and clear voice. 
Eve. Journal: New York, N. Y., Oct. 12, 1936, By Henriette Weber 


Notable among the cast was the American soprano, Julia Peters, 
who gave an authentic reading as Elsa. Miss Peters, in particular 
is to be credited with singing that lent style and beauty to more 
than one act. 

American: New York, N. Y., Oct. 12, 1936, By Winthrop Sargeant 


Miss Peters displayed a lovely voice . . . dramatic ability, and a 
pleasing stage presence. Following her singing there was prolonged 
applause. 

Herald: Syracuse, N. Y., Nov. 18, 1936 


Miss Peters aroused marked enthusiasm. The beauty and color of 
her voice, its evenness throughout her entire range, was apparent. 
The audience was quick to appreciate her fine work. She was re- 
called many times. 

Post-Standard: Syracuse, N. Y., Nov. 18, 1936, By Wm. Henry Tuckley 


Applause was so great following her second aria, she was compelled 
to repeat it. Miss Peters acquited herself superbly . . . displayed a 
fine tonal range and adequate power. It was the loveliest singing 
that has been heard in concert here in some time. 

Journal: Syracuse, N. Y., Nov. 18, 1936 





SYRACUSE SYMPHONY ORCHESTRA 
310 LOEW THEATRE BLDG. 
SYRACUSE, N. Y. 


Nov. 19, 1936. 
Dear Miss Friedberg: 


Although I am extremely busy I want to give you an answer 
to your letter right away and tell you about the big success of 
Julia Peters. She is a charming person who makes a splendid 
appearance before the public, has all the requirements of a first 
class dramatic soprano and proved to be one of the biggest 
successes aS a woman singer in recent years in Syracuse. Per- 
sonally I can only add that in interpretation and musicianship it 
was a joy to have her as soloist with us. 


Sincerely, 


(Signed) ANDRE POLAH, 
Conductor. 
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Exclusive Management: 
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as “Aida” 
New York, Nov.-Dec. 
Phila., Feb. 2, 1937 





as Jenifer in "Gale" 
World Premier of the 
Leginska Opera with 
Chicago Civic Opera 





as Elsa in “Lohengrin” 


New York, October, 1936 
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A Record Audience Greets Nelson Eddy 


This Photograph Shows a Part of the Huge Assembly That Heard the American 


(Continued from page 23) 
their business was much less _ that 
of being seen than properly heard. Lily 
Pons, appearing in-the role of the 
Princess of Shemaka for the first time, 
became the cynosure that Rosina Galli 
had been in the ballet version. Mean- 
while she hymned a moonlike sun on the 
vocal altitudes that had occupied Maria 
Barrientos, and in succeeding years 
Mabel Garrison, Evelyn Scotney and, 
among others, Marion Talley. Ezio 
Pinza was called upon to body forth 
King Dodon as successor to the mimes 
Bolm and Kosloff, as well as to the sev- 
eral basses of the past era who took 
their turn in singing the pinquid mon- 
arch’s music. Doris Doe as Amelfa and 
Norman Cordon as the General simi- 


MUSICAL AMERICA for February 10, 1937 


Auditorium Is Given as 3,416. The Attendance Was Stated to Be 5,508 
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‘Le Cog D’Or’ Revived at Metropolitan 


larly re-united in one person the split 
personalities of past representations. In 
every instance, however, the characters 
remained substantially what they had 
been before. 

Miss Pons, if not in her best voice, 
lad no apparent difficulties in coping 
with the rather cruel tessitura of her 
role. She sang easily and with the agil- 
ity expected of her, with the result that 
‘The Hymn to the Sun’ was shorn of 
the terrors that traditionally are associ- 
ated with its ornate phrases. For one 
thing, she was squarely and serenely on 
pitch. In the seduction music of the 
subsequent ensnarement of Dodon, an- 
other type of voice—and one not likely 
to be united with the extremes of com- 
pass required by the role—could have 


given the melodies a 1 ’r and more 
sensuous appeal u Pons was 
not content to be the u prima donna 
temptress. She the part a 
little daringly, as operatic costumes go, 
and she danced it—if not quite like 


Ponte Cale th at leact — 2 an 
Rosina Galli—w ‘ east a suggestion 


the Oriental that one would hardly 

expect from any other of the first 

sopranos of the house. Some there were 

fancied they had discovered a sly 

admixture of the once-popular ‘cake- 

f too, was some- 

for a very tiny 

breath in the 

f the serpentines of Rimsky’s 

she contrived those 

ther undulat that were her own 
Among these latter may as well be | 

-luded a wedding cadenza that surprised 

some who ught they knew this 


score 


Baritone When He Sang in the Oregon 


in Portland 


Photo-Art 
City. The Capacity of the 


Mr. Pinza was in his glory as Dodon, 
with a make-up that in itself provoked 
chortles and a dance that was riotously 
funny. He sang his music drolly and 
richly, the while he dominated the stage 
with his grotesque bulk. Miss Doe con- 
tributed an attractively humorous sketch 
as Amelfa and Mr. Cordon was a gen 
eral of indubitable consequence, if no 
great valor. The voice of Nicholas 
Massue was not the ideal one for the 
high music of the astrologer, or that of 
Miss Votipka for the cockerel. Also on 
the debit side of the ledger was the 
none too pointed playing of the remark- 
able score under the routine beat of 
Gennaro Papi. Much of Rimsky’s mar- 
velous instrumentation was permitted to 
languish, with its special glints and 
glitterings left to take care of them- 
selves. Oscar THOMPSON 


Bisnaiaabicn 
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**Photographed by Mandy during Carnegie Performance” 


JOSEF HOFMANN 
1887-1937 


HIS “King of Pianists” will celebrate the golden 
jubilee of his first appearance in America next Novem- 
ber when he appears in concert at the Metropolitan Opera 
House where he made his sensational debut in 1887 as 
a boy prodigy. This memorable event in the life of 
eminent artist, Josef Hofmann. who at the very 
his career will celebrate the fiftieth anniver: 
concertizing in America—a record never befor 
—will go down in history as the outstanding accomy 
ment of the musical world. Following this gala event, Mr 
Hofmann will embark on a Jubilee tour which will take 
him to the Pacific Coast. 
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Elisabeth Rethberg, at Her Home in 
Riverdale, N. Y., Collects and Proudly 
Displays Bavarian Plates by the Dozen 


Bull 
Nelson Eddy Is Not Looking for Bacteria, but for 
Flaws in Recordings. The Baritone Understands 
This Complicated Machine, Even if We—or You 
—Don't 







Ernest Schelling Sits Peacefully by His 
Fireside and Lowingly Hardies Weapons 
That at Least Used to Be Letha 


Gregor Piatigorsky Occasionally Amuses Himself Plucking Strings In- 
stead of Bowing Them. The Instrument Is Japanese, and the ‘Cellist's 
Companion Is Misi, Famous Performer and Composer 


Below: Lanny Ross Plays Troubador at 
Home, Accompanying His Song on a 
Guitar 


U.ostmo-acite 

Matching Wits with Capablanca Is Not Everybody's 
Meat, but Gaspar Cassadé Has the Courage to Stand 
Up to the Chess Champion, Holding Fast to His 
It Might Be a Dangerous Hobby, but There's No Celle the While 

Poison Now in the Rings Which Ezio Pinza Delights 

to Possess. The Metropolitan Bass Has Many of These 

Circlets Which Long Ago Dealt Death to Their Wearers 








—_——i 





TS age 


~ 








MUSICAL AMERICA for February 10, 1937 131 





YOUNG AMERICAN CONDUCTOR 


7th Season Harrisburg Symphony Orchestra 





Recent Soloists 





Bauer 
Bentonelli 
Dalies Frantz 
Garbousova 
Lehmann 
Morini 
Piatigorsky 
Smeterlin 


Zimbalist 









RAUDENBUSH 


, 
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4 Violin 

EFREM ZIMBALIST 
LEA LUBOSHUTZ 
™ ALEXANDER HILSBERG 
RUVIN HEIFETZ 
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Violoncello 
FELIX SALMOND 
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Viola 


LOUIS BAILLY, Mus.D. 
MAX ARONOFF 
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Com position 
ROSARIO SCALERO 
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Harmony and Counterpoint 
- ANNE-MARIE SOFFRAY 





Sol fége 


RENEE LONGY MIQUELLE 
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History of Music 
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JEAN B. BECK, P:_D. 
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CURTIS 


DAVID SAPERTON 


NADIA REISENBERG 
WILLIAM HARMS 
JEANNE BEHREND 


Organ 
ALEXANDER McCURDY, Mus.D. 


Two-Piano Literature 


HARRY KAUFMAN 
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INSTITUTE OF MUSIC 


JOSEF HOFMANN, Maus.D. 
Director and Dean 


FACULTY 


Piano 
JOSEF HOFMANN, Mus.D. 
ISABELLE VENGEROVA 


Piano—Grade B 


MARTHA MASSENA 
JOSEPH LEVINE 
EZRA RACHLIN 


Accom panying 


HARRY KAUFMAN 


Harp 
CARLOS SALZEDO, Mus.D. 


Woodwind Ensemble 


MARCEL TABUTEAU 


Chamber Music 


LOUIS BAILLY, Mus.D. 


Conducting 
FRITZ REINER 


BORIS GOLDOVSKY, Assistant 


Orchestra 
FRITZ REINER, Conductor 


BORIS GOLDOVSKY, Assistant Conductor 


ALEXANDER HILSBERG, Sérings 
ANTON TORELLO, Double Bass 
WILLIAM KINCAID, Flute 
ROBERT McGINNIS, Clarinet 
MARCEL TABUTEAU, Oboe 
FERDINAND DEL NEGRO, Bassoon 


MARCEL TABUTEAU, Winds 
ANTON HORNER, Horn 

SAUL CASTON, Trumpet 
CHARLES GERHARD, Trombone 
PHILIP DONATELLI. Tuba 
OSCAR SCHWAR, Percussion 


THE CURTIS INSTITUTE OF MUSIC 


PHILADELPHIA 


RITTENHOUSE SQUARE PENNSYLVANIA 


Voice 


EMILIO pe GOGORZA 
ESTELLE LIEBLING 


Vocal Repertoire 


MAX PONS 
SYLVAN LEVIN 
BORIS GOLDOVSKY 
ALBERTO BIMBONI 
E. WESTMORELAND 


Operatic Acting and 
Stage Deportment 


ERNST LERT, Px.D. 


Languages and Diction 


English and Latin 
MARY WESNER, A.B. 


Italian and Spanish 
PLACIDO pe MONTOLIU 


German 
MARY SHUMWAY, Pu.D. 
MARTHA TURK 


French 
RENE DAUDON 
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Academic Tutors , 
MARY SHUMWAY, Px.D. 
MARY WESNER, A.B. 
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THE CURTIS INSTITUTE ef MUSIC 
— Presents . 
d “Amelia al Ballo” 
= AN OPERA IN ONE ACT 
Music and Words by Gian-Carlo Menotti 
. Graduate of The Curtis Institute + 
And a 
a “ ° P - >>) 
¢ Le Pauvre Matelot Tou 
| by 
Co Darius Milhaud de 
e Words by Jean Cocteau 
in 
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e Philadelphia —April 1st ee 
Sapien of dae a tae 
New York City—April 11th 
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+ FRITZ REINER ERNST JOSEPH MARIA LERT 
Conductor and Musical Director Stage Director 
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‘Beloved Friend’: A Strange Story of Love and Genius 





Correspondence Between Tchatkovsky and: 


Mme. von Meck Basis of Revealing Book 


By GILBERT CHASE 


NE December day in 1876 Nich- 

olas Rubinstein seated himself 

at the grand piano in the draw- 
ing room of the widow von Meck’s 
home in Moscow, and began to play a 
transcription of a fantasia entitled “The 
Tempest’, written by an obscure young 
professor of the Moscow Conservatory 
named Peter Ilyich Tchaikovsky. His 
audience consisted of one person only: 
the lady of the house, who sat in an 
adjoining room, alone and in darkness 
—for it was thus she preferred to listen 
to music, with nothing to intrude upon 
the intensity of her emotions. 5o it 
was that the music of Tchaikovsky first 
penetrated the soul of Nadejda von 
Meck, and by its potent charm laid the 
foundation of that strange and unique 
friendship which was to alter so pro- 
foundly the composer’s destiny. 

In answer to the widow’s eager ques- 
tions, Rubinstein told here the main facts 
of Tchaikovsky’s life: that he came of 
good family, and had been trained for 
the law; that he had given up a position 
with the Ministry of Justice in order 
to devote himself to music, which he 
loved passionately; and that this rash 
step had plunged him into dire poverty, 
from which he had been rescued by 
Rubinstein. The latter secured him a 
position as professor of musical theory 
at the Moscow Conservatory. But Ru- 
binstein did not stress the fact that this 
had meant, for the past ten years, a 
relentless: grind of poorly-compensated 
routine drudgery for Tchaikovsky, 
whose great gifts could scarcely bear 
fruit under these conditions. Now le 
was thirty-six, and still poor, still ob- 
scure, still overworked. 

But that winter of 1876 marked the 
turning-point of his life; for the im- 
mensely wealthy Nadejda von Meck had 
fallen desperately in love—with Tchai- 
kovsky’s music. ‘For several days aiter 
hearing your “Tempest’,” she wrote to 
him later, “I was in a delirium from 
which I could not emerge.” Upon re- 
covering from this ecstatic state, her 
first act was to write to Tchaikovsky, 
commissioning him to compose a work 
for her—at a generous fee. Thus began 
a correspondence which lasted for four- 
teen years, and which eventually reached 
a high degree of passionate devotion, 
notwithstanding the fact that Tchaikov- 
sky and Nadejda von Meck never actu- 
ally met—indeed, they took elaborate 
precautions to forestall the possibility of 
any meeting. Twice only did they see 
each other: once as they passed on a 
road near Florence, and once as they 
sat on opposite sides of a theatre. 


The Letters 


It is this extraordinary correspond- 
ence which forms the basis of the book 
‘Beloved Friend’, by Barbara von Meck 
and Catherine Drinker Bowen (New 
York: Random House). A few of the 
letters from Tchaikovsky to Mme. von 
Meck were included in the biography 
of the composer by his brother Modeste, 
published in 1900, and later translated 
into English. From this source certain 
passages have become familiar, such as 
the descriptive program for the Fourth 
Symphony and the account of Tchai- 
kovsky’s methods of composition. After 
the death of the principals the letters 


came into the hands of Nadejda’s fav- 
orite grandson, Vladimir von Meck. 
Barbara von Meck, co-author of ‘Be- 
loved Friend’, is Vladimir’s widow. 
During the revolution of 1917 the von 
Meck property, including the letters, 
was seized, and in 1923 the von Mecks 
came to live in New York. Finally, in 
1935, the Soviet Government published 


a two-volume edition of the correspond- 
ence, and this has been used as a source 
for the present work. 

While the letters form a large and 
vitally important part of the book, the 
connecting narrative has been very skil- 
fully written by Catherine Drinker 
Bowen, who comes of a musical family 
and is an accomplished violinist. That 
she is also an accomplished writer is 
amply attested in the pages of this 
fascinating volume, wherein the tor- 
mented soul of Tchaikovsky is so frank- 
ly yet so sympathetically revealed. From 
these pages Tchaikovsky emerges, not 
as an excessively morbid and hopelessly 
neurotic individual, but as a man who 
won through to great achievement in 
the midst of intense mental suffering 
caused by pathological conditions be- 
yond his control. In spite of his suffer- 
ing, he was kindly, genial, and inclined 
to be sociable—in the right company. 
Like most Russians, he was prone to 
extremes of elation and depression; but 
he had a sense of humor, and of the 
rare kind that enabled him at times to 
laugh at himself. 

Nadejda von Meck was nine years 
older than Peter Ilyich. Living entirely 
secluded from society, she ruled as a 
benevolent despot over her large family 
(she had twelve children), went out 
only to attend concerts, and found her 
chief spiritual nourishment in music. 
She had everything that wealth could 





\ 


buy, yet the needs of her soul remained 
unsatisfied—until she heard Tchaikov- 
sky’s music. That her emotions over- 
flowed from his music to the man him- 
self seems evident from her letters. And 
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Tchaikovsky 
{above) and 
Nadejda von Meck, 
whose letters, now 
completely avail- 
able, throw new 
light on the com- 
poser's life 
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yet this was the kind of idyll ot which 
she dreamed: “Why could we not both 
settle in Como and live on the shore 
of the Lake, a mile or two apart? How 
good it would be!” 


% 


A Secret Cross 


A mile or two apart! That is pre- 
cisely the ideal for which Peter Ilyich 
yearned: hence his double debt of grati- 
tude to Nadejda. While the widow’s 
generosity guaranteed his financial in- 
dependence, her pride and _ shyness 
guaranteed that personal freedom which 
was to him as precious as life itself. 
In his relations with Nadejda, his peace 
of mind was never disturbed by the 
thought of that physical contact with 
a member of the opposite sex which he 
dreaded above all things. For owing 
to an abnormality of his nature, it was 
impossible for Peter Ilyich to enjoy the 
solace and the sustenance of woman’s 
love in a normal relationship. This 
was the secret cross which he had to 
bear, and it caused him a great deal 
of anguish. 

When Tchaikovsky allowed himself to 
be bullied into matrimony by his own 
conscience and by the importunities of the 
over-amorous Antonina, the experience 


drove him to the verge of madness and 
the grave. His marriage, occurring about 
a year after the beginning of their cor- 
respondence, was also a severe blow to 
Nadejda. 


Had it turned out well, it might 


have spelled the end of their friendship. 
But as it proved disastrous, Nadejda was 
the winner, for it gave her an opportunity 
to rescue Peter Ilyich and make him en- 
tirely her own. “The thought that you 
were near that woman was bitter and 
unbearable,” she wrote to Peter Ilyich, and 
added, “I rejoiced when you were unhappy 
with her!” In the same letter she con- 
fessed, “I love you more than anyone and 
value you above everything in the world.” 

Nadejda urged him to abandon both his 
matrimonial entanglement and his teach- 
ing drudgery. She provided him with the 
means to do this by giving him an annual 
pension of 6,000 rubles, so that henceforth 
he was free to travel and to compose. 
Tchaikovsky’s gratitude was boundless. 
“How I shall work,” he wrote to her, 
“how I shall try to prove to myself that 
I am really worthy of all you do for me! 
Very, very often I am troubled because 
you give me too much happiness. .. . 
When I work, when what I do has satis- 
fied me, then the abyss fills and I reach 
the measure of all the kindness and affec- 
tion you have given me. And I shall work! 
My God, what happiness, freedom!” 

His Happiness in Work 


Peter Ilyich knew that the only true 
happiness he could enjoy was that of con- 
scious growth in his creative activity. We 
know that he worked well and fully justi- 
fied Nadejda’s faith in him. 

As an artist he was always true to him- 
self; in fact, it was only in his music 
that he could be his true self. Nadejda 
saw this when she wrote to him, “Is there 
another man as sincere as you? Peter 
Ilyich, you are nothing but your music, 
while your music is nothing but you, your 
very self.” Perhaps that explains why 
Nadejda thought it was sufficient to be in 
love with Tchaikovsky's music. 

To Nadejda he owed the freedom that 
enabled him to compose and the sympa 
thetic understanding that he craved. And 
yet to her also, to the “beloved friend”, 
he owed a bitter disappointment that sad- 
dened his last years For suddenly, in 
1890, on the pretext that she had lost her 
fortune, Nadejda withdrew her pension 
But what was much worse, she withdrew 
her friendship at the same time, and broke 
off the correspondence. To Tchaikovsky 
that was the cruellest blow of all. He knew 
that Nadejda had not lost her fortune; 
that was merely a pretext. He lived three 
years longer, but Nadejda was as a 
stranger to him. She died a year after 
the man whom she had so long befriended 
and, in her own way, loved; and whom, 
in the end, she had so_ inexplicably 
wounded. 


Whence the Break? 


All the reference books and all the 
musical commentators repeat the accepted 
version that Nadejda stopped aiding Tchai- 
kovsky because of her financial losses. But 
since she suffered no such losses, this does 
not hold ground. And why did she break 
off the correspondence so abruptly? The 
explanation offered in this book is plaus- 
ible though not entirely conclusive. Nadejda 
experienced a great sorrow in the incurable 
illness of her favorite son. Perhaps she 
was stricken with remorse at the thought 
she had neglected her son in her preoccu- 
pation with another. Or perhaps she re- 
sented the fact that Tchaikovsky, now 
famous and well-off, was no longer en- 
tirely dependent on her. In any case, her 
conduct can only be accounted for in terms 
of some mysterious emotional reaction. 

This book, which is in effect a biography 
of Tchaikovsky, presents the most complete 
portrait of the man that has yet been made 
available in English It draws no veil 
over his failings, yet shows the essence 
of his final triumph: “He had perfected his 
talent to the limit of his ability, he had 
fulfilled his urgent duty toward the gift 
which the gods had given him.” 


The Paris Opéra expects to return to 
its own theatre the middle of this 
month, following the completion of the 
reconstructions necessitated by the 
serious fire last autumn. 
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“Brilliant Artist of the 


and the Keyboard”— EL CRISOL, HAVANA 


WILLIAM PENNY 


HACKER 


Conductor, Albany Philharmonic Orchestra 


Acclaimed By Press! 
MEXICO CITY—SUMMER 1936. HAVANA-—NOY. 1936 TO JAN. 1937 


“This artist not only controls the orchestra but he is also an artistic personality 
at the piano. The result proved that Hacker, a pupil of Iturbi, has caught his 
master’s interpretation. He proved himself a great artist.”—Juan Bonich, El Mundo. 


. . conducted the orchestra with virtuosity that would be envied by experi- 
enced conductors.” —lLa Arfista. 


“His eloquence, most sincere and spontaneous, will bring him world recogni- 
tion. The impression created by this young artist through his direction of the con- 
cert made us in a body proclaim our enthusiasm by bravos and applause.” 

—Nina Benitez, Diario De La Marina. 


“This young artist apparently surprised his packed house by his extreme youth 
but he had complete control of the musicians through his superiority and per- 
sonality. His playing as pianist established his reputation as a true artist with 
magnificent technique. . . . This concert of the Philharmonic Society will be put 
in the silver pages of the record . . . a new star of the piano. 

—Conchita Gallardo, El Pais. 


“His Chopin was a replica of Iturbi. ... His audience applauded him lavishly.” 
—Josie Pujol, Havana Post. 


“In works of Spanish character, he renders them with fervor and expression 
really felt and in which one discerns the wise hand of the Maestro Iturbi and 
the talent of his young disciple. . . . abundant applause continued increasingly.” 

—Diario De La Marina. 


ee 


. still very young and already brilliant artist of the baton and of the key- 
board ... he conquered the most decided sympathy and admiration of the public 
and critics . . . amazed and moved his hearers with the virility and ability of his 
performance as conductor.” —E/ Crisol 
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Personal Representative 


G. H. DALRYMPLE 
229 West 42nd Street 
New York, N. Y. 


{Baldwin Piano) 















Baton 


“THE LITTLE ITURBI” 
—New York World Telegram. 


“HACKER RECEIVES OVATION” 


—Albany Evening News. 


“RENDERED BRILLIANTLY AND BRINGING 
ROUND AFTER ROUND OF APPLAUSE” 


—Post Star, Glens Falls, N.Y. 


“WE TOAST HACKER—A RISING STAR” 
—El Universal Grafico, Mexico City. 


“MR. HACKER’S RETURN IS THE NATURAL 
THING AFTER THE ENTHUSIASTIC RE- 
CEPTION TWO WEEKS AGO.” 


—News, Lake Placid, N. Y. 


“THE GREAT AND YOUNG AMERICAN, 
HACKER—A MASTERFUL GENIUS” 


—El National, Mexico City. 


“GIVEN AN OVATION BY PUBLIC AND 
MUSICIANS”- 


—"Telegram to New York Times, El Universal 
Grafico, Mexico City. 


“RARE INTERPRETIVE FINESSE” 
—Champlain Valley Review, Westport, New York. 

















January 11, 1937 


Mr. G. H, Dalrymple 
229 West 42nd st. 
New York, N.Y. 


Dear Sr. Dalrymple: 

Mr. Hacker left yesterday after his lastconcert with 
the Havana Philharmonic Orchestra, and I widh to advise you that 
we have been very pleased with his work here. de has shown 
sound susicianship, great talent and enthusiastic cooperation. 
Our audience appreciated all these qualities and accorded his 
very warm applause. 


With personal regards I remain 


~ a / 
ih bbl 


Agustin Batista 


YU 
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Opera by Paumgartner Based on 
Rossini Melodies—Bruno Wal- 
ter Conducts Revival of Verdi’s 
‘Don Carlos’—Brahms Requiem 
Sung—Strauss Visits Salz- 
burg 


By Dr. PAUL STEFAN 
VIENNA, Feb. 1. 


The return of Bruno Walter, who 
will remain in Vienna until the middle 
of January, has without question 
brought fresh vigor into the musical life. 
Walter conducted in Vienna Brahms’s 
‘German’ Requiem with the singing 
society of the famous old ‘Gesellschaft 
der Musikfreunde’ (‘Society of the 
Friends of Music’) and then threw him- 
self wholeheartedly into a revival of 
Verdi’s ‘Don Carlos’. In the last year 
under Clemens Krauss this had been 
one of the best presentations at the 
Vienna State Opera—certainly the acme 
of what the directorship of Krauss had 
been able to accomplish in the way of 
staging and group-singing. Now, how- 
ever, most of the singers engaged in 
this ‘Don Carlos’ performance had leit 
Vienna with Clemens Krauss, and it 
was hard work replacing them, On the 
other side of the balance was Bruno 
Walter’s great authority as conductor. 
Also, they had been successful in again 
obtaining the tenor Franz Volker for the 
role of Don Carlos, Alexander Kipnis 
in place of Manowarda, and a whole 
list of new and good singers, among 
whom especially Hilde Konetzni as 
Queen Elisabeth stood out (one may 
say that she excelled by far her prede- 
cessor under Clemens Krauss). The 
casting of Eboli presented difficulties. 
Walter did not choose any of the sing- 
ers at hand, but took a new Greek 
mezzo-soprano, Helene Nicolaidi, a 
novice who showed up surprisingly well 
in the ensemble, but who was not yet 
up to such a difficult role. 

People were glad to hear ‘Don Carlos’ 
again, and were very grateful to Bruno 
Walter for making use of all the talent 
available. With what difficulties the 
Vienna State Opera has to cope at the 
present time is shown by the fact that 
Volker was no longer available for the 
second performance. A young guest 
tenor, Norbet Ardelli, had to throw him- 
self into the breach. On the third oc- 
casion a new alto steps in—and then 
Bruno Walter himself will again have 
departed. 


Tauber Appears as Rossini 


What the Opera had to offer other- 
wise was ‘Rossini in Naples’, an opera 
in three acts by Hans Adler, the music 
by Rossini and—Bernhard Paumgartner. 
It has only been a few years since we 
have had a completely scientific Ros- 
sini biography by Radiciotti. Up till 
then the current conceptions of the 
maestro followed the merry fables which 
Stendhal (and after him some German 
novelistic biographers) had evolved. On 
the basis of these stories the opera, 
which has already had its great suc- 
cesses outside of Vienna, is built up. 
Vienna, to be sure, was rather disap- 
pointed about the dramatic develop- 
ment and about some ‘hits’ of which 
more had been expected; but people en- 
joyed the inexhaustible vitality of Ros- 
sini’s melodies, and the charming way 
in which Paumgartner dealt with them. 
It is known that Paumgartner, the di- 
rector of the Salzburg Mozarteum, is 
the author of a big Mozart biography, 
and an already very succesful conductor 
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“ROSSINI IN NAPLES’ IS STAGED 


and composer. All the visitors to the 
Salzburg Festival most certainly know 
him from his performances of serenades 
and sacred music. It was very much to 
the advantage of the Viennese perform- 
ance that Richard Tauber had assumed 
the title role of Rossini. In recent times 
Tauber has presented Octavio in ‘Don 
Giovanni’, the ‘Evangelimann’ (‘Street 
Evangelist’), and various great tenor 





Richard Tauber, Who Sang the Title Role in 
‘Rossini in Naples’ 


roles with his own particular charm in 
acting, and with a perfection of singing 
which are unique for their kind. His 
art never ceases to grow. 

It was curious that on the day of 
Weber’s anniversary (he was born on 
Dec. 18, 150 years ago) the Vienna 
Opera was not able to present a single 
work of Weber. The Vienna radio sta- 
tion broadcast the ‘Freischutz’—from 
Leipzig,—and arranged under the baton 
of Oswald Kabasta a studio-performance 
of ‘Oberon’ with an excellent cast. 

Under the leadership of Abbé Hoch 
the musical director of the Strasbourg 
radio station, Gounod’s oratorio ‘La 
Rédemption’, which is seldom heard 
here, was presented over the radio. 

There were some unexpected deal 
ings with Richard Strauss. Since the 
Salzburg Festival of 1934 there has 
been discord between the Austrian gov 
ernment and Richard Strauss, who, posi 
tively spoiled by Vienna and Austria, 
had refused to conduct the opening pet 
formance of the Salzburg Festival with 
a memorial celebration for Chancellor 
Dollfuss, who had just been assassin 
ated. In addition to this, Weingartner. 
as general manager of the Opera, long 
an avowed opponent of Strauss, per- 
formed just as few Strauss operas as 
he possibly could. Now suddenly Rich 
ard Strauss came with a Munich orches 
tra, not to Vienna, to be sure, but to 
Salzburg, and immediately the general 
manager of the Opera, Dr. Kerber, 
went there, likewise a delegate of th: 
Vienna Philharmonic, in order to invite 
Strauss to Vienna again. It appears 
however, that the Chancellor of State 
Dr. Schuschnigg, personally cooled the 
enthusiasm a bit. The net result is that 
Strauss will conduct a Vienna Phil 
harmonic concert, presumably in March 
that in the summer during the Festival 
weeks he is likewise to conduct once in 
the opera; and that the Salzburg Fes 
tival has included in its program ‘Rosen 
kavalier’ and ‘Elektra’. 

In the way of great virtuosi-concerts 





Bernhard Paumgertmer, Ceenpeser of An 
Opera About Ressni 
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AUSTRIAN MUSIC 


Bruckner Celebration Scheduled 
for Linz—27 Opera Perform- 
ances for Salzburg 





Vienna, Feb. 1—As past years, 
so, too, im 1937 mmsic festivals om a 
large scale will take place Austria 
First will come ce \vuemma Festiva 
Weeks, which wil 


June. These \ 
are not only a festive 
tres and all the 


will be active, and great 





aiso 


Ssocia 
programs and sport testiwals will take 
place. But maturally the opera and the 
concerts will not lag behimd. The 


gram has not yet beem givem out. 


On the other hand, the program oi 
the Upper Austriam Brockmer Festiva 
has been known for some days. It is 
now to be called “Domam-Festwoche’ 
(‘Danube Festival Week, 1937"), and 
is to last from July 16 to 21. Im addi 
tion to works of Brockmer, those « 
Mozart, Beethowem, amd Schubert will 
be performed—composers who, even 
though only im passimg, were active 
Upper Austria, Brockmer’s native heat 
The programs this year are being held 
not only m the prowmeial capstal, Linz 
but also im the moa st. Floria 
and im Steyr mctorcs ar 
Eugene Ormandy shach, and 





Oswald Kahasta ts comduect- 
ing the last comcert m Limz om July 21 
The program mclodes = Oye 2 ghith Svwm- 
phony of Beethowem and the Fifth of 
Bruckner. The comtemporary Austrian 
composer Franz Schomdt has been put 
on the program with his Secomd Svm- 
phony 

Tescanini and Walter te Conduct 

The Salzburg Festival is taking place 
almost immediately afterwar from 


IN VIENNA 


out; she saw herself compeled to rest 
here for several weeks, and will let the 
second concert follow soon). From 
beautiful and unfortunate Spain there 
eame Casals and the great guitarist 
Andrés Segovia. There was a concert 
of the Chamber Chorus von Trapp— 
am entire family living in Salzburg has 
formed a choral society. There were two 
memorial celebrations commemorating 
the first anniversary of Alban Berg’s 
death. Both the Viennese section of 
the ‘Internationale Gesellschaft fiir neue 
Musik’ (‘International Society for New 
Music’) and the concerts founded by 
Dr. Pisk, ‘Musik der Gegenwart’ (Pres- 
emt Day ‘Music’), paid tribute to the 
memory of the great instigator and 
artist. At the concert of the Interna- 
tromal Society for New Music Dr. Willi 
Reich read several essays by Berg him- 
self, amd passages from Reich’s Berg 
bsography, which is being printed at the 
present time. 

Im conclusion there are two very in- 
teresting exchange-programs to be men- 
toned. Works of modern French com- 
posers were heard, mostly choruses and 
chamber music, performed by Dr. Ernst 
Kamitz, who had previously in Paris 
presented contemporary Austrian works 
with his Madrigal Association. Belgian 
triends of music acquainted a chosen 
Viennese audience with two young fel- 
low-countrymen, the pianist Marcel 
Gazelle and the excellent young bass 
Maurice de Groote. For the last named 
im particular one can prophesy a great 
nternational career. 


FESTIVALS IN 1937 


July 24 to Aug. 31. The program in- 
cludes even more than last year, but 
will have about the same set-up. Ten 
peras will be presented: twenty-seven 
pertormances in all. Of these operas 
loscamini is conducting four, on twelve 
evenings ; a completely refurbished ‘Zau- 
berflote’ (‘Magic Flute’) four times, 
Fidelio’ twice, ‘Meistersinger’ three 
tumes, and ‘Falstaff’ three times. Bruno 
Walter is likewise conducting four 
peras, ten evenings in all: ‘Orpheus’ 
Gluck) twice, ‘Don Giovanni’ three 
tumes, ‘Nozze di Figaro’ (‘Marriage of 
Figaro’) three times, and ‘Euryanthe’ 
twice. ‘Figaro’ and ‘Euryanthe’ are be- 
img mewly rehearsed; and ‘Figaro’, as 
well as ‘Don Giovanni’, will be given in 
the original Italian. Hans Knapperts- 
busch is conducting two operas on five 
evenings: ‘Rosenkavalier’ three times, 
und ‘Elektra’ twice. 


Philharmonic to Take Part 


[In addition, at least six concerts of 
the Philharmonic will be given. Of 
these Toscanini will conduct two, an 
orchestral concert of Mozart and 
Brahms, and Verdi’s ‘Requiem’ (with 
the opera chorus). Walter will conduct 
two concerts of Mozart and Bruckner. 
K.nappertsbusch has two concerts; Beet- 
hoven and Richard Strauss. Negotia- 
troms are still under way with Furt- 
wangler, who is likewise to take over a 
concert. Added to this are the six 
concerts in the cathedral and a number 
‘f serenades, as well as two concerts of 
sacred music in St. Peter’s. 

The Salzburg Festspielhaus (Festival 
Hall) association has decided to give 
up the idea of building a new Festival 
Hall, and even remodeling the old, and 
has decided to leave everything as it 


Is. 
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TITO SCHIPA’S 





TRIUMPHS ARE WORLD-WIDE 


or 


GENOA—4 Performances 
Carlo Felice: Lucia, Amico 
Fritz. (Jan. 26 - Feb. 7, 
1937.) 


ROME—10 Performances 
Royal Opera: Arlesiana, 
Magic Flute, Elisir d’Ar- 
more. (Feb. 17-Mar. 23, 
1937.) 


PALERMO —3 Perform- 


ances Massimo: Elisir 
d’Armore. (Mar. 29 - April 
10, 1937.) 


NAPOLI—4 Performances 
San Carlo: Werther. (Feb. 
8-16, 1937.) 


CHICAGO —6 Perform- 
ances Civic Opera. (Nov. 
5 - Nov. 24, 1936.) 


(Headlines) “TITO 
SCHIPA CLAMOUR- 
OUSLY ACCLAIMED” 


Tito Schipa, the eminent singer of 
World fame gave his fifth and final 
concert before the greatest gathering of 
ardent admirers which evoked thunder- 
ous applause, and such a triumph as his 
surpasses anything ever presented in 
the Capital City. 

Excelsior, Mexico City, 

June 8, 1936. 


Me-xice 


(Headlines) “ENTHUSI- 
ASM GREETS SCHIPA” 


Mr. Schipa gave us one of the most 
elegant styled performances this city 
has heard. It was such fine singing 
that it carried all the power and ex 
hilaration of a new discovery. 


Hartford Courant, Dec. 7, 193¢ 





Co 


MILANO — 13 Perform- 
ances La Scala: Elisir 
d’Armore, Mignon, Amico 
Fritz. (Dec. 27, 1936- Jan. 
24, 1937; Apr. 12 - May l, 
1937.) 


(Headlines) “TITO 
SCHIPA IS HEARD AS 
GUEST SOLOIST” 


The noted tenor was in good vocal form 
and contributed generously to the eve- 
ning’s entertainment. 


Vew York Herald Tribune, Oct 28, 1936 


(Headlines) “GOLDEN 
VOICE OF SCHIPA 
HELPS SINGERS CELE- 
BRATE” 


The soloist was in fine voice throughout. 
He has a rich lyric voice of wide range 
that is capable of reaching fine dramatic 
intensity. 


Cleveland News, Dec. 10, 1936 


(Headlines) “SCHIPA’S 
MAGIC VOICE” 


Tito Schipa, whose popularity is so 
great, returned to Chicago last night, 


again to provoke those extremes of 

enthusiasm 

Chicago Herald Examiner, Nov. 5, 1936 
JAPAN — 20 Recitals 


Oct., Nov., Dec., 1937. 


Oggiano 


AUSTRALIA—30 Recitals 
June, July, Aug., Sept., 1937. 


TITO SCHIPA 


Internationally Famous— 


as RECITAL SINGER and as 
LEADING LYRIC TENOR 


Metropolitan, Chicago Civic, San Francisco Opera Companies 





Now Booking 1937-38 Season 


OPERA CONCERT 


Returning to United 


Management: HARRY CAHILL, 
RADIO KONCERT BUREAU. 


Victor Records 





December, 1937 


RADIO 
States 


Suite 2415, RKO Building, 
Radio City, New York 


Baldwin Piano 























































































harmonic-Symphony was made in 
half of his own ‘Le Sacre’ and ‘Fire 
Bird’, before he relinquished the baton 


phony in E Flat. on firmer ground 


Carnegie Hall under Mr. Ormandy’s ‘8 SOOTE Was ome 
guidance, playing a symphony by Tibor 274 Clarity He 

Serly that was new to New York aundi- 
ences, and the Philharmonic-Symphony 


Stravinsky Revels in ‘Le Sacre’ 


sleet, am fred 
The relatively early and unfamiliar =~ ilimg on frst 
Tchaikovsky symphony was an agreeable 
curtain-raiser for the real commotion of the 
evening, the still debatable ‘Rite of Spring’ 
When the latter had subsided, likewise the 
applause with which the larger part of th 
audience manifested its approval of this 
revival at the hands of the composer, there 


riginal status of 
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ORCHE STR AS: Stravinsky Relinquishes Philharmonic Baton to Enesco 








GOR STRAVINSKY’s departing prove to be an excitimg experience. Those 
gesture with the New York Phil- which came later m | 
be- ment—the perennzal 
Sixth—overshadow 
the composer's art 
and has its measure 


Tchaikovsky's develop- 
Fourth, Fiith and 
im ewery aspect of 
still, it ts well written 
. ‘ : . [ mterest m prefigur- 
to Georges Enesco, who arrived for a ing with less salience sundry characteristic 
two-week term and immediately offered patterns and devices of its more highly con- 
programs containing unfamiliar music  centrated swooessors 

by Jora and Otesco, and his own Sym- With “Le Sacre’, the guest conductor was 
hi amd the performance he 
complex and exhaust- 
exceptional directness 
i less mterested m 
system with great cli- 
maxes of brass and percusstom than im re- 
vealing the architecture 


The Philadelphia Orchestra visited achieved of his own 


jolting the sensory 


Chamber Orchestra under Otto Luen- 4 sense it was a performance that stressed 
ing, gave four first American perform- the structural more than the emotional, 
ances. though there remaimed plenty of rhythmic 

thudding and of hing disharmony to 


suggest primordial es amd something of 


New York Philharmonic-Symphony, Igor pameless terror. But 
Stravinsky, guest conductor. Carnegie Hall less brutal. as the 
Jan. 21, evening: more clear 

Symphony No. 2, in D.......Tchaikovsky past pe riornmamnoes 

‘Le Sacre du Printemps’ Stravinsky For this reviewer 

Suite from ‘L’Oiseau de Feu’ Stravinsky = ae 


same program was 
quent Sunday aftermoon 


Enesco Takes Up Guest's Baton 


of bis work. In 


udgeommg was 
cal outlmes were 
isom with various 
ther con.ductors. 
Sacre was more 





hearmme tham itt was ever Toppo 
again to be. The composer c 
it, notable as was 


ould not restore . Georges Enesco 


hus performance, to its 
overwhelming. The 
played om the subse- 


poser-violinist-conductor when he took over 
from Mr. Stravinsky the guest’s baton. 
His initial concert placed him in something 
more than the usual first favor. Though 
his conducting was not of the more orna- 


were signs of something like relief—or at New York ae mic-Symphony, mental variety, it had the firmness, the 
least a relaxation of tension—as listeners ‘7*OTSES Emesc mauctor. Carnegie yigor, the directness and the authority of 
settled back to enjoy the melodious and Hall, Jan. 28, evening one clear in his own mind as to what the 
coloristic ‘Fire Bird’ Suite. - to tpgene Auls Se music should be made to say and how it 
Mr. Stravinsky labored assiduously in — rreng Me — whee should be said. The orchestra responded 
i. ’ . . Marche Juive Jora - 
behalf of the Tchaikovsky work, which first performance im America gallantly with the result that the overture, 
according to the records, had not adorned Symphony im E Fist Major Enesco the march and the two symphonies were 
a New York orchestra program since th Philharmonic ribers extended a very well played. 
season of 1878-79. The symphony did not warm welcome t Rowumanian com- If latterly neglected, Gluck’s music has 


not lost its distinction and its appeal, as 
this performance bore witness. The Dukas 
symphony, a first performance by the so- 
ciety, has a forthright exuberance that 
makes an attractive initial impression 
though it leaves behind no feeling of pro- 
fundity of thought or emotional experience. 
Engagingly, if somewhat loosely, contrived, 
it suggests more of technical fluency than 
creative urgency. The Jora march also 
bespeaks able craftsmanship along lines of 
middle-of-the-road modernism. Its chief 
interest is in its rather flashy orchestral 
coloring, the material in itself bordering on 
the naive. Mr. Enesco’s symphony— 
known in Manhattan since 1911, though this 
was a first Philharmonic performance—is 
a work of more substance. It has a super- 
abundance of ideas and seethes with vital 
energy. The scoring is diversified and 
rich in tint and hue. Unabashedly romantic 
and in some degree nationalistic, it sweeps 
forward with the fervor of the composer’s 
convictions. Whether its thematic content 
corresponds in intrinsic value to the goals 
the work strives valiantly to attain is a 
little less certain than is the honesty of the 
writing. 

Philadelphia Orchestra Plays Serly 

Symphony 

Philadelphia Orchestra, Eugene Or- 
mandy, conductor, Carnegie Hall, Jan. 26, 
evening : 


PE os taccnneesaavane ss Tibor Serly 
(First time in New York) 
“WORENOD DOO paca sccctecccas Schénberg 
Symphony No. 3 in E Flat..... Beethoven 


Mr. Serly’s symphony in three move 
ments, composed while he was a member 
of the Philadelphia Orchestra in 1931, re- 
veals, in its strongly rhythmic character- 
istics, his racial heritage, which is Hun- 
garian. The composer was brought to this 

(Continued on page 166) 























“A Crowded Theatre 
GRAINGER an V 





when he appeared in His Majesty's yesterday after- 
noon. Tchaikovsky’s first concerto was a good choice 
for Grainger. Starting off with a rush, it develops 
into a sort of dance fantasia with such well-marked 
rhythms as one has come to associate with Grainger 
the composer. He handled it with a splendid swing 
and gusto and had plenty of opportunity to display 
his brilliant clear-cut fingering. He was delicate in 
the playful second movement with just a touch of the 
old Tchaikovsky sentimentality. 


“‘*Spoon River,’ heard for he first time im these 
concerts, and ‘Shepherd’s Hey’ made an exciting 
close to the program that the audience left the 
theatre in the highest spirits.” 


Casctte V ontreal January 18 1937 


Grainger was the hero of the occasion and a packed 
audience, which had come ready to be enthusiastic. 
found plenty of excuse for enthusiasm im his playing 
of Tchaikovsky's concerto . . . it should take some 
courage for any one to play it here again after 
Sunday’s performance. This spectacular music, with 
a candenza every few minutes, needs tremendous 
playing to make the most of it, and Grainger’s play- 
ing was tremendous in its force and brilliancy. 


Daily Star, Montreal, January 18 















Grainger received an ovation from a crowded house 
at His Majesty's in a concert by the Montreal Orches- 
tra yesterday afternoon. The composer played one 
of his own compositions, “Spoon River,” with the 
Orchestra. The last note had not finished to vibrate 
before the thunder of applause sounded in the hall. 
With remarkable simplicity and grace, Grainger 
thanked the public. And to terminate the afternoon 
Grainger conducted another of his works “Shepherd’s 
Hey.” It made such an ovation that the composer 
had to play the piece again. 

Grainger is a great pianist and a great conductor. 


Vontreal, January 18, 1937 


Drawn no doubt by the personality of Percy 
Grainger the attendance was very numerous at the 
comecert of the Montreal Orchestra. The eminent 
pianist took part as soloist, composer and conductor. 
Im each of these parts Grainger proved equally 
masterful and with an artistic temperament such that 
ome does not know whether to admire more the RY 


brilliant interpreter of the concerto by Tchaikovsky N o w Booking 


or the composer of “Shepherd’s Hey.” 


Canada, Montreal, January 18, 1937 
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“A Daughter of the Gods Divinely Tall and Most Divinely Fair” 


GOETA LJUNGB 


Prima Donna Soprano—International Star of Opera and Concert 
Ljungberg Captures The Headlines 














IN AMERICA “GOETA LJUNGBERG PRESENTS EUROPE ECHOES 
MAGNIFICENT ELISABETH” 
—Los Angeles News AMERICA'S ACCLAIM 
“HIT SCORED BY LJUNGBERG” “FIFTEEN OR TWENTY 
San Francisco Chronicle RECALLS FOR 
st etealinnicas atdetatiaae LJUNGBERG ALONE” 
ee CAPTIVATE New York Journal | “SUCH A SPLENDID PRIMA 
| | Denes Fees See “PERFORMED MARVELS OF DONNA 5 A RARE 
bese y= prea aemagpaty ie PHENOMENON” 
“GOETA LJUNGBERG VOCALIZATION AS SALOME ' 
DOMINATES ‘LOHENGRIN’ ” Philadelphia Public Ledger ~iendes Daly News 
Los Angeles Times “AN UNQUESTIONABLE 
SUCCESS” 


“SWEDISH SOPRANO SWAYS 


-New Yo elesr “MAGNIFICENT VOICE— 
AUDIENCE” New York Telegraph 


Portland Oregonian “AMONG THE NOTABLE BEAUTIFUI TO BEHOLD 


aed e ; ARTISTS OF THIS —Berliner Zeitung 
“LJUNGBERG THE IDEAL ELSA” GENERATION” 


St. Louis Globe-Democrat Chicago Tribune 
ee “DRAMATICALLY AND 
“SWEDISH STAR OPERA SIFTED, rOC HE W 
HIGHLIGHT” POETICAL, FINE-GRAINED VOCALLY SHE WAS 
a ay ee ARTIST” PERFECTION” 


New York Herald Tribune 


Prague Ceski Slowo 


“DISCLOSED A BREUNNHILDE 


dS CEUNN “GOETA LJUNGBERG STARS 
) >}- > ) : ‘teat: . 
OF FINE PERCEPTION IN FULL-LENGTH RECITAL” 
New York S Senhens tonGane | “THR MAGIC OF THE 


“SCALED ECSTATIC HEIGHTS 


rWENTY MINUTES oO} EVENING WAS CALLED 
THAT ARE WAGNER” 


Dallas (Tex.) Chronick —New York Times Neues Mannheimer Volksblatt 











RE-ENGAGED FOR ZOPPOT WAGNERIAN FESTIVAL, SEASON 1938 








SINGING TO SOLDOUT HOUSES 
ON COAST TO COAST TOUR OF THE 
UNITED STATES @ APPEARING 
IN RECITALS AND WITH LEAD- 
ING SYMPHONY ORCHESTRAS 











MME. LJUNGBERG RECORDS EXCLUSIVELY FOR 


“His Master’s Voice” 











® 


Season 1937-38 Now Booking 


Mat. Ellison White Bureau ih Pers. Rep. Edwin Wedge 
Studio Bldg., Portland, Ore. Steinway Bldg., N. Y. C. 














—New York American 
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“Salome” 





“Tristan and Isolde” 


“La Tosca” 
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WEBER OPERAS 





German and State Theatres, as 
Well as Radio, Join in Official 
Celebration—‘Freischiitz’ and 
‘Abu Hassan’ Staged—Articles 
on Composer Are Featured in 
Press 


By GERALDINE DE COURCY 
BERLIN, Feb. 1. 
\ EBER festivals of more or less 
amplitude and elaboration were 
the official mot d’ordre in Germany on 
and around Dec. 18, in celebration of the 
150th anniversary of the birth of a 
composer whose name vibrates in the 
German memory with those of Wagner, 
Goethe, and the rest of the immortals. 
Practically every concert falling within 
this period made its obeisance to Weber, 
although the German radio stations were 
the real banner-bearers in this far-flung 
homage, since they not only broadcast 
‘Freischiitz’ but followed it up with a 
special orchestral concert that endeav- 
ored by every means at its disposal to 
cover the full range of Weber’s art in 
its several manifestations. 

This may sound like an embarrass- 
ment of riches or a useless repetition of 
effort, but the musical campaign had 
been so expertly organized by the over- 
lords that only a little ingenuity and a 
good radio were necessary to follow the 
peregrinations of Weber’s muse from 
the beginning to the close of his career. 
Carried out with such thoroughness, 
this is sure to provide the most fascin- 
ating entertainment, since the works of 
few composers are so generally familiar 
as not to gain new and thrilling interest 
when projected on a chronological pat- 
tern, and in what are frequently widely 
divergent interpretations. So in this 
respect at least the nation-wide festival 
was a great success. 

The unenlightened listener may have 
wondered why the State Opera, with 
its historical relationship to ‘Freischiitz,’ 
did not lead the vanguard by a revival 
of the exceptionally. brilliant perform- 
ance brought out last year by Furt- 
wangler. But no great mental gymnas- 
tics are required to trace the inspira- 
tional source of all such mass celebra- 
tions to the Ministry of Propaganda, 
which, with characteristic human frailty, 
perferred to cast the spotlight on the 
‘Freischiitz’ performance of its protégé, 
the German Opera, which gains its lus- 
tre from the achievements of Elizabeth 
Friedrich and Michael Bohnen in a set- 
ting that has retained no little of the 
external glories of Carl Ebert’s famous 
production of four years ago. 


Double Bill at State Opera 


The State Opera, however, in its 
present privileged position, made the 
proverbial virtue of its necessity, and 
sponsored a homage that, while on small 
scale, was no less worthy of this opera’s 
illustrious connections with the com- 
poser. This took the form of a double 
bill, the first half being devoted to an 
orchestral concert under Robert Heger. 
The program consisted of an admirable 
performance of the overture to ‘Der 
Beherrscher der Geister’, followed by a 
reading by Fritz Soot of Wagner’s 
memorial address delivered in Dresden 
when Weber’s remains were brought 
from England for burial. Leonhard 
Kohl, solo clarinetist of the orchestra 
gave an extremely moving and beautiful 
performance of the Clarinet Concerto in 
F Minor, which was exquisitely accom- 
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A Scene from Weber's 'Abu Hassan,’ with Carla Spletter as Fatima and 
Erich Zimmermann as Hassan 


panied by Heger, but whose spell was 
rather rudely broken by Erna Berger’s 
singing of two familiar arias when she 
was suffering from a severe cold and 
hoarseness. (The German sense of duty 
sometimes takes on strange and heroic 
forms). A performance of ‘The Invita- 
tion to the Dance’ in the Berlioz in 
strumentation brought the program to a 
brilliant close. 

The early Spieloper ‘Abu Hassan’ 
formed the second half of the evening’s 
entertainment, and was given a perform- 
ance that fairly sparkled with vivacity 
and charm as Fatima (Carla Spletter) 
and Hassan (Erich Zimmermann) 
tossed off their merry roles with all the 
abandon of temperamental reality. The 
effervescent humor of the work and its 
lyrical and rhythmical breeziness be- 
came so infectious that two canaries 
momentarily stepped out of their role of 
stage property, and burst full-throated 
into vivid song that contributed to the 
gaiety through the sheer heterodoxy of 
its vocal line. 


In keeping with the general scheme 
of the Weber festival the official State 
Opera program for this performance 
contained an extremely interesting ar- 
ticle by D. Julius Kapp on ‘Weber, the 
German’, while the Blatter der Staats 
Oper (a special publication distributed 
on first nights) contained another long 
article from his pen on Weber’s asso- 
ciations with Berlin, as well as a num- 
ber of illustrations and shorter articles 
of interest to the student and admirer 


of Weber. 


The Christmas holiday period was 
filled with what might be termed “sea- 
sonal offerings’, for want of a better 
term. The St. Thomas Choir of Leipzig 
under Dr. Karl Straube gave an evening 
of old German carols in settings that 
offered no abstruse harmonic texture to 
veil the charm of familiarity and senti- 
ment. The Singakademie as_ usual 
brought out Bach’s ‘Christmas’ Oratorio 
under the direction of George Schu- 
mann, with the distinguished assistance 
of Emmi Leisner and George Walter, 


the latter singing the part of the Evan- 
gelist entirely from memory. This fact, 
in conjunction with the artist’s superb 
clarity of diction and his fine under- 
standing of Bach’s musical and intel- 
lectual message, gave the whole per- 
formance a deep spiritual intensity that 
removed it from the sphere of profes- 
sional criticism. 

Carl Bittner’s second chamber-music 
concert consisted exclusively of French 
works, and was given under the patron- 
age of the French Ambassador, who 
takes a very keen interest in his musical 
compatriots, whatever their place or date 
in history. Bittner is a very accom 
plished cembalist, with a fine sense of 
program making. Assisted on this oc- 
casion by a small chamber orchestra 
and Mme. Mona Pechenart of Paris, he 
gave us very sensitive performances of 
Couperin’s ‘L’Apotheose de Corelli’ and 
a suite by Guilleman. The soloist con- 
tributed a group of eighteenth century 
French chansons, which were a delight 
to hear. 


Philharmonic Plays Swiss Novelty 


Eugen Jochum’s second concert with 
the Berlin Philharmonic Orchestra 
brought out the newest work of the 
Swiss composer Conrad Beck, an Os- 
tinato for orchestra, which Jochum first 
produced in Hamburg earlier in the 
winter. This work, written in one 
movement, is slightly more problema- 
tical than what one is accustomed to 
hear from this composer, and therefore 
left a far-less-favorable impression, ow- 
ing principally to the numerous short 
episodes, whose texture varied between 
the clarity of chamber music and a more 
radical harmonic treatment. Jochum 
and the orchestra had expended prodigi- 
ous effort on the preparation of the 
difficult work, whose stressing of the 
purely intellectual at the expense of 
warmth and spirituality could hardly 
make an appeal to a general audience. 
These two qualities, however, were 
present in abundance in Dusolina Gian- 


GIVEN AT BERLIN FESTIVAL 


Christmas Music Performed by 
Choral Groups—Bittner Pre- 
sents French Chamber-Music 
—Krauss Conducts ‘Walkiire’ 
at State Theatre in Munich 


nini’s performance of the great aria 
from Gluck’s ‘Alceste’ and Beethoven’s 
‘Ah, perfido’, so much so that the much 
feted singer was obliged to add an 
aria from Spontini’s ‘Vestalin’ in re- 
sponse to the enthusiastic demands of 
her admiring audience. 

Albert Wolff, conductor at the Opera 
Comique in Paris, was guest conductor 
at a concert of French music under the 
patronage of the French Ambassador 
which formed one of a series of inter- 
national exchange concerts sponsored by 
the Prussian Academy of Art. The 
program consisted of familiar works by 
Lalo, Dukas, Ravel, Ibert, and Roussel, 
which are so rarely heard in Berlin as 
to have the charm of novelty, despite 
their vintage, though an almost unin- 
terrupted aggressiveness of tone tended 
towards weariness, and robbed the 
works of that iridescent quality that 
takes on such a convincing form under 
a more imaginative touch. 

Clemens Krauss in Munich 

Clemens Krauss made his entry as 
General Music Director of the State 
Opera in Munich on Jan. 6 with a fes- 
tival performance of ‘Walkiire’ in which 
he was assisted by his faithful corps 
of soloists, who have accompanied him 
on each succeeding step of his career 
(from the first engagement in Frank- 
fort): namely, Viorica Ursuleac, Franz 
Volker, and Gertrude Riinger. The 
audience presented a composite picture 
of Munich officialdom liberally sprin- 
kled with celebrities from the artistic 
and scientific fields, and gave Krauss a 
welcome that must have warmed his 
heart after his recent chilling experi- 
ences in the capital. During the latter 
half of the season he plans to bring 
out one work each of Wagner, Mozart, 
Verdi, and Strauss, with entirely new 
scenery and costumes. 

The German short-wave station turned 
its attention one evening to a program 
of American music, which consisted of 
Frederick Stock’s Concerto for violin 
and orchestra and Edward MacDowell’s 
‘Indian’ Suite, both conducted by Wer- 
ner Richter-Reichhelm. So little musical 
news of America seeps through to Ger- 
many that almost complete ignorance 
reigns in musical circles regarding con- 
temporary American music and the 
work that is being done by the younger 
men. The difficulties of enlightenment 
are manifest when one remembers the 
palisade of official regulations that sur- 
rounds program selection in Germany, 
but its effect on the much-advocated cul- 
tural exchange is nowhere more appa- 
rent in its tragic aspects than when 
some young apostle of progress at- 
tempts single-handed to bridge the 
abyss. 





Metropolitan Announces Evening Series 
of Ring Dramas at Popular Prices 
The Metropolitan Opera Association 

has announced a series of evening per- 

formances of Wagner’s Ring dramas 
to be given at popular prices on four 

Saturdav evenings. The dates will be 

‘Das Rheingold’, Feb 20: ‘Die Wal- 

kiire’, Feb. 27; ‘Siegfried’, March 13, 

and ‘Gétterdammerung’ on March 20 

Artur Bodanzky will conduct all four 

operas. 
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America 
for Autumn Season 
from three years of 
recitals in 


EUROPE 


Has gifts which very few women pianists of 
| today possess—Rochdale 


Her technique is unimpeachable—The Star, 
London 


| In the first flight of women pianists—Dublin 
Artist of undoubted gifts—Bath 


A masterly spirit dominates her playing— 
Gloucester 





An accomplished and energetic pianist— 








HLLEN BALLON 























| a International 
| Celebrity Concert 
Tour 
Returning to 
a 


Royal Opera House 
Covent Garden 


ee 


Scandinavian Tour 
March, 1937 


High technical accomplishments—Bristol 


Power and clearness of touch—Dublin 


Faultless performance—Weston-super-Mare 


Great vitality and more manliness than one 
finds in many men pianists of the day—Rochdale 
Observer 


Audience was swept with enthusiasm—The 
Telegraph, London 





| Birmingham Real Control—Times, London 
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Available for Engagements Autumn 1937 
Sole Management: HAROLD HOLT 
2 Steinway Piano 3 Clifford Street, New Bond Street, London W.l., England 

















































JNSTRUMENTALISTS had the 
numerical advantage of the fort- 
night, which brought recitals by the 
pianists Josef Hofmann, Myra Hess, 
Luboshutz and Nemenoff, Stell Ander- 
sen, and a newcomer, Jeanne Behrend. 
Violinists were Nathan Milstein, Erica 
Morini, Leo Cherniavsky and Joseph 
Szigeti, who concluded his series of 
three. Raya Garbousova and Gaspar 
Cassado represented the ’cellists, and 
Andres Segovia returned for a guitar 
recital. Igor Stravinsky and Samuel 
Dushkin played a program entirely of 
Stravinsky’s works for piano and violin. 
Maurice Ames and Maria Kurenko 
gave song lists, and the New Friends of 
Music presented two programs. Carola 
Goya was seen in a dance recital. 


Luboshutz and Nemenoff in Two-Piano 


Recital 


Pierre Luboshutz and Genia Nemenoff, 
duo-pianists. Town Hall, Jan. 18, evening: 


EE ee ere Bach- Maier 
: Reverences Nuptiales’...... Boismortier 
- + | _ SaaS em Rameau 
Concerto in A Minor......... Vivaldi-Bach 
EE os be ck vac we ba cas Mozart 
‘Invitation to the Dance’............ Weber 
“Perpetuum Mobile’................ Portnoff 
| SRG Aaa Rachmaninoff 
Valse “Tzigane’..... a , .. . Levitzki 
eee Gretchaninoff 


“Russian’ Dance... Stravinsky 


Upon the occasion of their first New 
York appearance as a two-piano team, Mr. 
Luboshutz, who is well and _ favorably 
known here as an accompanist and solo 
recitalist, and his wife revealed themselves 
as a capable keyboard pair in a program 
that abounded in generally felicitous in 
terpretations throughout the evening. 

Joseph Bodin de Boismortier, born in 
Perpignan in 1691, and of whom Grove 
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O N C E RT S - Fortnight Brings | Many | Returns and 


Several Debuts 





thin for the medium anyway. 
ing Allegro, with its antiphonal 


Their interpretation of the 


not included on the program, 


invested with freshness and 


three movements. 
Portnoft’s ‘Perpetuum 


sian’ Dance, also arranged by 
shutz, concluded the program 
heartily welcomed by a large 





the Town Hall 


Maurice Ames 


passages, was translated with a good deal 
of vigor; and they imparted an impetuous 
swing to the concluding Allegr 


Mozart Sonata made it a matter 
that more music by that composer was 


pianists were especially fortunate im then 
reading of it. The Allegro con spirito was 


brilliance, and their phrasing and modula 
tions were delicately perceptrve without 
losing any of the Mozartian good humor 
that characterized the work through tt: 


Mobile’ on a 
theme from Brahms’s ‘Vergebliches Stand 
chen’, dedicated to the pianists, was given a 
first performance and Stravinsky's “Rus 


Mr. Labo 
which was 
audience 

P 


Maurice Ames Returns in Recital m 


The open- 
right-hand 


0 
following 
tor regret 


since ‘the 


sparkling 





Mailard MKessiere 


Pierre \Lufbesttute amd Genia Nemenoff 


Maurice Ames, mezzo-soprano, who wa: 





says that “he composed ...a number of | heard with approval last season, returned if] dhe six Bralims songs, one of which, 
pieces for musette and vielle (hurdy- tor an_ interesting song program om the Madcherttin cems worthy of more fre- 
gurdy ) . but writing at high pressure Town Hall on the evening of Jan a. Sm JMET ppTeTe om. “Walrend des Regens’, 
for gain detracted from the value of his had the assistance of William Achilles at charming little genre piece with am in- 
work” evinced in his ‘Nuptiales’, skilfully the piano. ; Sting ancompamment, was also a high 
transcribed for two-pianos by Mr. Lubo- Miss Ames's program was m no s £ Stra Sciikchtes Wetter” is not 
shutz, no traces of hurried labor or pence- 4 hackneyed one. Although here and ther ine of the composer's best songs, but Miss 
pot composition. The cool classicism of there were some _ well-know: é idl & definite interest by her 


the music was admirably interpreted by large proportion of the songs, an th ic @ f it. Senmgs by Richard 
the duo-artists, as was the succeeding by well-known composers, were comp rik, mot inowm im this country 
Rameau air, also arranged by Mr. Lubo- tive rarities. as they dese wugin not unknown, were 
shutz. The opening group, by Respighi an hegutin Sune Tlie ina ne, ‘Das 

In the Vivaldi-Bach Concerto, music of Santoliquido, may be dismissed without a » fine ece of interpretation 


tougher fibre, they gave a good account of 
themselves, with perhaps the exception of 
the Adagio, where the music is a trifle 


comment, as none of the tour ttems me: ae 
ured up to the remainder of th 
reviewer must contess unfamili iri 


inaes, Sinding 


wt n 

















THOMPSON STONE 


Handel and Haydn Society 


The Apollo Club of Boston 


Boston Orchestral Society 


“Leading purely orchestral pieces he showed himself 
master of the situation—he felt and released the dramatic 
quality inherent in Wagnerian excepts and the overture 
of Goldmark. He is no slave to those 
musical life and progress, tradition and routine.”—Post 


two foes of 


Conductor 


(10th Season) 


(Male Chorus) 


“Interpretation imaginative, sympa- 
thetic; conception of the music indi- 
vidual and intelligent. Performance 
stirring, reflected great credit upon 
Dr. Stone.”—Globe. 


Available Limited Number of Appearances-Guest Conductor, Orchestra or Choral. 


MANAGEMENT: ELIZABETH I. BURT, 500 BOYLSTON ST., BOSTON, MASS. 





“Let us contretulete the anoent somety om securing the 
services of 2 Grill master whem knows how to drill, a 
musician who knows whut seul be dowe and how, and 
a choral conductor whe he understanding of the human 
voice.” —H erala 


“A superb performance !’—Wonitor 


“The men from the Besoem Semoieny Orchestra played 
as they seldom do whem ameter Conductor other than 
Dr Koussevitzkx. o on beoered guest. leads them.”— 
Transcript 
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30 Rockefeller Plaza Management 
RCA Bldg., New York ARTISTS SERVICE 
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Management 


NBC ARTISTS SERVICE + RCA Bidg., New York 


GEORGE ENGLES, Managing Director 


Edwin McArthur at the Knabe Piano Victor Records 





























BOOKED SOLID THIS SEASON 


CONCERTS 
BROADCASTS Jenuery-March-April 1937 MOTION PICTURES 


General Motors i Detroit Gary May to Dec. 1936 


South Bend Jamestown "Ch Waltz" 
Camel Caravan (2) Atlanta (2) Tesantn ampagne Wa 
Contented H 


Savanna Washington Chosen by Paramount as 


Firestone Asheville Boston Adolph Zukor's 
Magic Key Chica Harrisburg Silver Jubilee picture 
Memphis Akron 


OPERA 


Feb.-Mar. 1937, returns to Metropolitan Opera to sing such roles 
as Mignon, “Adalgisa” in Norma; “Giulietta" in Tales of Hoffman. 


ON THE AIR WITH FRANK CHAPMAN @ Wednesdays, 10:30 P.M. @ N.B.C. Red Network: Ice Industry of America 
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GLADYS 


SWARTHOUT 


Glamorous Star 


OPERA—CONCERT—RADIO— SCREEN 


Typical Press Quotes 
DETROIT 


“One hastens to advise all in city, county or state and 
wherever else these words may circulate to resolve never 
to miss beholding Gladys Swarthout when she appears in 
recital—she sang German Lieder and—these brought into 
being the rich vibrant full throated tones of her lower 
voice and the fluent legato of her middle register. Her 
languages were impeccable and her diction was as clear 
to the ear as ten point type is to the normal vision. In 
addition to her unquestionably fine musicianship Miss 
Swarthout has another endowment. She is as charming 
as the fabled princesses and when she smiles it is as if 
she is smiling personally at each of her listeners.”—Cecil 


Betron, Detroit News, Jan. 12, 1937. 
ATLANTA 


“Glamorous suits perfectly Miss Swarthout’s person- 
ality. Never was she more captivating in her singing than 
last evening. A rich, glowing tone, a voice of unusual 
compass, and a diction without flaw. She is vivid in inter- 
pretation with a centered thought on both text and score. 
There are no floating doubts left in the listener’s mind 
as to the dedication of her art.”—Helen Knox Spain, 
Atlanta Georgian, Jan. 16, 1937. 


SAVANNAH 


“. .. .the largest audience to hear a concert in Savannah 
since Galli Curci was here over a decade ago. From the 
moment Miss Swarthout set foot on the stage, the assem- 
blage went gaga. She sang with a range that varied from 
rich low ravishing tones of the contralto to equally rounded 
and colorful notes of the soprano.”—Kenneth E. Palmer, 
Savannah Evening Press, Jan. 9, 1937. 


CHICAGO 


“Looking younger and fairer than when she was the 
reigning ingenue of the Chicago Civic Opera, Miss Swar- 
thout faced a multitude in the stately old Auditorium, and, 
before she had concluded the first division of her recital 
program, she had won them all. She left us a promising 
singer. She returns a great one. Her voice is one of the 
few in the world today that deserves the adjective ‘per- 
fect.’ It is a lovely, glowing column of tone that takes 
on many hues but never loses its essential quality. This 
is pure, rich mezzo, a little brighter than contralto, a little 
darker than soprano, soft in texture, ample in sonority.” 
—Glenn Gunn, Chicago Herald Examiner, Jan. 27, 1937. 


Season 1937-38 Now Booking 


Management NBC Artists Service 
RCA Bldg., 30 Rockefeller Plaza, New York 
George Engles, Managing Director 
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Triumphantly Sweeping the Country! 


S. HUROK Presents 


MARIAN 


ANDERSON 





“One of the greatest living singers” —N. Y.'Times 





American 
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Buffalo, N. Y. 
Rochester, N. Y. 
Boston, Mass. 
Toronto, Canada 
Minneapolis, Minn. 
Chicago, Ill. 
Winnetka, Ill. 
Cleveland, Ohio 
Detroit, Mich. 
Milwaukee, Wis. 
Kansas City, Mo. 


. Oklahoma City, Okla. 


Houston, Texas 

San Francisco, Calif. 
Sacramento, Cal. 
Visalia, Cal. 

Los Angeles, Cal. 
Claremont, Cal. 
San Francisco, Cal. 
Oakland, Cal. 
Seattle, Wash. 
Tacoma, Wash. 











Exclusive Management HUROK ATTRACTIONS, Inc. 





Transcontinental Tour, 1937 
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. Winnipeg, Canada 
. Des Moines 

. Mt. Vernon, lowa 

. Hanover, N. H. 


. Indianapolis, Indiana 


. Bradford, Pa. 


. Salt Lake City, Utah 


. Mt. Vernon, N. Y. 


Hamilton, Canada 


Cincinnati, Ohio 
N. Y.-C. 
Philadelphia, Pa. 
Washington, D. C. 


Pittsburgh, Pa. 

New Bedford, Mass. 
Northampton, Mass. 
Montclair, N. J. 
Princeton, N. J. 
Syracuse, N. Y. 
Troy, N. Y. 
Normal, Ill. 


Hartford, Conn. 








S. HUROK, Pres. 


Booking Direction: NBC ARTISTS SERVICE, 30 Rockefeller Plaza, New York City 











NBC ARTISTS SERVICE ANNOUNCES FOR NEXT SEASON 


BRAILOWSKY 


In America from January through March 1938 





An outstanding event of his tour will be 


A CHOPIN CYCLE 


The complete 169 works of Chopin 
in 6 recitals at Town Hall. New York 


FIRST TIME [IN AMERICA 





"A man born to perceive | "A Chopin interpretator to 
and reveal beauty" | the manner born" 


Olin Downes é | Olin Downes 
New York Times | New York Times 


NBC ARTISTS SERVICE PAUL BECHERT 


Personal Representative 


RCA Bldg. New York (Steinway Piano) 




















Returning after a triumphant 
three year tour of Europe 


GUILA 


BUS TABOO 


“The most brilliant violin star of today.” — Sibelius, Helsingfors, 1935 


Management RCA Bldg., New York 
NBC ARTISTS SERVICE George Engles, Director 


ENGLAND 
"A female Heifetz. Queen's Hall was packed to the 
doors.""—London News Chronicle, May 13, 1936. 
"A tone clear cut and lovely. Her technique is amazing, 
having breadth of tone and detail in the most intricate 
passages.""—London Evening Express, March 6, 1936. 
“In every way this recital was a remarkable one."—London 
Telegraph, March 13, 1936. 
"Almost incredible. Though a slip of a girl, she has re- 
markable executive maturity. She has a naturalness and 
naiveté that charm. She should have a great future."— 
Dundee Courier and Advertiser, February 29, |936. 


HOLLAND 
(with the Concertgebouw, Mengelberg comducting) 

"Little Bustabo, violin genius by the grace of God. Men- 
gelberg and his musicians did their utmost to honor her. 
This is a perfect musical wonder.“—Vaderland, The 
Hague, December 8, !935. 

"It is almost unbelievable! Such beauty, such perfection 
combined with such youth. What rhythmical sureness and 
what a wonderful, emotional tone!"—Evening Post, The 
Hague, December 8, 1935. 


GERMANY 
"The audience became ecstatic in its enthusiasm. This 
girl is a rarity on the musical horizon. When Guila Bustabo 
comes back there will never be an empty seat."— 
Bochumer Tageblatt, December !2, 1935. 
"Great and overwhelming art. Her success was tremen- 
dous.""—Westfahlische Landeszeitung, December | 2, 1935. 


BUDAPEST 
"An extraordinarily fine performance."—Sudapesti Hirlap, 
January 12, 1936. 
“Her tone is rich and distinguished. The woice of her 
violin colorful and pure as crystal. She expresses all that 
her rich, poetic soul feels."—-Uj Nemzedek, January 12, 
1935. 


SCANDINAVIA 

"One of the rarest talents one may meet in the world 
of music—a genius."—Oslo Morganposten, October 12, 
1935. 

“Altogether awe-inspiring. We have never before heard 
the Dvorak Concerto interpreted with such life and 
vivacity."—Goteborg Handels Och Sjoforts Tidning, 
October 21, 1935. 
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NEW YORK POST, DECEMBER 12, 1936 








Solo ‘cello recitals in Carnegie | 
Hall are infrequent enough; such a/ 
as Emanuel Feuermann gave 


1s. 
During the past two years, this 


man has taught us to listen with 
new wisdom to ‘cello-playing. Yet, 
as we witnessed again this sovereign 
of emotion e€ amazin cunning | 
bow, the pure, Vitalizing musician- | 
ship, it assailed our ears with fabu- 


e old notion of in- | 
herent limitations making the ‘cello | 

















how thoroughly belied, because, for 








weather) and its wild enthusiasm— | 
was last night’) audience aware of 
those limitations. 

The most imposing item of the 
program was Béethoven’s C major 
Sonata, Op. 202, No.1, in a reading 
remarkable for its inner concentra- 
tion. and ngble reticence, If you 
like your late Beethoven more ex- 
ternally dynamic, this interpreta- 
tion might seem aloof, coldly patri- 
cian, perhaps not to attain Ludwig- 
ian breadth. But there is no gain- 
saying its almost epic repose, nor a 
conviction ‘of thought and feeling | 
that suffered no unpremeditated de- 


tail of expression. That Mr. Feuer- 
mann can-speak in musical terms 


was oe shown in the Schu- 
r minor Sonata. 


The program offered two first 
performances: that of the Hinde- 
mith Sonata for ’cello alone, and of 
Chopin’s Introduction and Polo- 
naise, C. major, Op, 3. The Sonata 
is in five brief movements played 
without pause. Its. salient character- 
istics were a vital rhythm, a terse 
and sinewy musical language, and a 
prevailing sobriety of mood. In our 
estimation, it is a mode of expres- 
sion in which Hindemith . conveys 
his thought with most conviction 
and clarity. We are anxious to. hear 
it again. blic received it wi 

r 
‘cellist two or three times. The sec- 
ond premiere need not be dwelt 
upon. It is so-so Chopin, made 
pleasant show-music by Mr. Feuer- 
mann’s arrangement, but remaining 
inconsequential. 

After a group of shorter pieces, 
some half dozen encores,- persistent 
recalling of the soloist and his ac- 
companist, Wolfgang Rebner, the 
audience reluctantly left the hall. 














Management 
NBC ARTISTS SERVICE 
RCA Bldg., New York 


George Engles, Director 


EMANUEL FEUVERMANN 
SCORES AT CARNEGIE 











an unfit medium for solo music is | 


at Teast, those Dimi-) | 
tations scarcely exist. Nor—to Judge | | 


by its .size (despite miserable! | 





“FEUERMANN CAN PLAY THE CELLO AS HEIFETZ PLAYS 
HIS FIDDLE.” 


Olin Downes, New York Times, December 12, 1936 

“IT IS DOUBTFUL IF OTHER HANDS CAN EVOKE SUCH 
MUSIC FROM A CELLO AS DO HIS.” 

New York Post, December 12, 1936 


“THE DISTINGUISHED CELLIST CAVE ONE OF THE MOST 
STIRRING EXHIBITIONS OF CONSUMMATE SKILL.” 


New York World Telegram, December 12, 1936 


“TONAL QUALITY OF RAVISHING LOVELINESS.” 
Cincinnati Post, December \|1, 1936 

“HE HAS ONLY TO TOUCH THE STRINGS WITH WHAT 

SEEMS LIKE A TRULY MACIC BOW TO AWAKEN A 


WHOLE NEW WORLD OF DEEPLY MOVING ASSOCIA- 
TIONS AND DELICIOUS SENSATIONS.” 


Cleveland Press, November 13, 1936 





























Brilliant and engaging 
new tenor star of 


CONCERT 


RADIO 
and FILMS 














Featured in “THE BIG BROADCAST OF 1937” and “CHAMPAGNE WALTZ” 
(Paramount Pictures) 


"Beautifully lyric as to voice and unusually attractive personally."—Chicago Herald and Examiner. 


“Absolutely thrilling. A voice of warmth and virility."—South Bend Times. 











Management NBC ARTISTS SERVICE - RCA BLDG. - New York - George Engles, Managing Director 
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RUDOLPH 


GANT 


CONDUCTOR-PIANIST 





As Conductor 





. . Packed the concert with thrills and breathless moments. . . 
Washington Post. 


As Pianist 





.... His playing was the reigning success of the evening 
: Philadelphia Enquirer. 


Photo by Ernest Martin 


During the last 17 months Mr. Ganz has played the following concertos: 





MOZART E FLAT, Detroit, Michigan, Symphony, (conducted from the piano) 
BEETHOVEN C MAJOR, Dayton, (Katz) 

BEETHOVEN €E FLAT MAJOR, Decatur, Ill., (Echaniz) 

SCHUMANN A MINOR, Sioux City, lowa, (Kucinski) 

LISZT E& FLAT, Philadelphia, (Caston}; WGN, Chicago, (Weber); 


Tucson, Ariz., (Johnson) 
LISZT A MAJOR, Chicago, (Ormandy): 
TSCHAIKOWSKY 8 FLAT MINOR, Berkshire Festival, (Hadley); 
St. Louis, (Golschmann); 
NBC, New York, (Black) 
GREIG A MINOR, Chicago, (Stock) 
SAINT-SAENS F MAJOR, NBC, New York, (Black) 
RACHMANINOFF, C MINOR, Orange, N. J., Montclair, N. J., (Pollain); 
Grand Rapids, Mich., (Wecker) 





Coming Concerts: 





SAINT-SAENS F MAJOR, Cincinnati, (Goossens) March 12 and 13 

MOZART E FLAT, Milwaukee, Wisc. Symphony Orch., March 20 

BRAHMS D MINOR, Chicago, (Stock) April | and 2 

RACHMANINOFF C MINOR, Indianapolis, and Bloomington, Ind., 
April 20 and 21 

LISZT €& FLAT, San Jose, Calif., State College Orch., (Otterstein) 


Management NBC ARTISTS SERVICE 
GEORGE ENGLES, Managing Director 
RCA Building, New York renewat buses 














FLORENCE GEORGE 


Coloratura Soprano 





CHICAGO HERALD & EXAMINER 


“NEW OPERATIC STAR 


Local Girl Has Bright Future?’ 





By GLENN DILLIARD GUNN 





CHICAGO TRIBUNE 


An American Coloratura whose 66 a ° 
voice, for quality, agility and Bellini Arias 
range seems to be exactly what 


the world of opera is waiting for Are Revived by 
is Miss George, a lovely blonde 
with the manner of a queen of 


4 99 
song and poise of a veteran. Her Miss George 


voice is pure, free and facile. 














By Edward Barry 


Miss George has a dainty way 
of phrasing and a sound musical 
intelligence. Her interest in the 
coloratura repertoire has not 
blinded her to the value of de- 
veloping that delicacy and ver- 
satility which permit her to deal 
with quite a different type of 


song. 
ty AW! 














CHICAGO DAILY NEWS 


“FLORENCE GEORGE DISPLAYS SKILL AND VALUABLE VOICE COLOR” 


By Eugene Stinson 








Miss George’s voice has the fleetest skill in ornamentation that 


I have ever heard. It has the gem-like firmness of texture which FLORENCE (GEORGE 


mark the true coloratura voice. It is perfectly supported by the 


breath and she executes florid passages with lapidarian accuracy. Coloratura Soprano 


Her voice is faultlessly projected. Furthermore Miss George is 





a young woman of striking beauty and excellent bearing. 





CHICAGO CITY OPERA 





CONCERT * OPERA * RADIO * SCREEN 


Management: NBC ARTISTS SERVICE, RCA Bidg., New York GEORGE ENGLES, Managing Director 

















An “irresistible” 
new 
Two PIANO TEAM 
makes its 


NEW YORK DEBUT 


January 18, 1937 


| Luboshutz 


ia, * 
a 


and Nemenott 


“FIRST CLASS TWO PIANO TEAM, unity of execution and of interpretative views; complete coordination of tonal balance, 
dynamic shading of nuances of tempo. An EXCEPTIONAL DEGREE OF BRILLIANCE."—Francis Perkins, New York Herald Tribune. 


“They gave a lively account of themselves. A FRESH, SPARKLING PERFORMANCE."—H. H. Taubman, New York Times. 
“PLAYED WITH IMMENSE SPIRIT."—William J. Henderson, New York Sun. 


“HERE IS A TEAM WORTHY OF YOUR ATTENTION. Their initial effort in a new field was HIGHLY SUCCESSFUL. They played 
with the unanimity and precision of veterans.""—Samuel Chotzinoff, New York Post. 


“THIS LATEST ADDITION TO THE TWO PIANO CATEGORY PROVED A WELCOME ONE."—New York World-Telegram. 


“THEIR CONCERT HERE AUGURS WELL FOR THE SUCCESS OF THE TOUR WHICH SHOULD BRING THEM BEFORE MANY 
AUDIENCES WHO WILL APPRECIATE SUCH GOOD PIANO PLAYING."—New York Evening Journal. 


A FIRST TOUR OF MORE!)THAN TWENTY CITIES THIS SEASON 


“Their music held an IRRESISTIBLE CHARM. It is a ‘rara-avis' "Two artists whose talents include MUSICIANSHIP, UNDER- 
to discover genuine two-piano team yoked with such FINE STANDING, SKILL and PERFECT TECHNIQUE."—Burlington 
FEELING AND DEPTH OF MUSICAL EXPRESSION."—South Gazette, October 20, 1936. 

Bend News Times, October 16, 1936. 

“The audience stamped its feet in delight.”. Raleigh Times, "An epochal event. Seldom have duo-pianists ever left a more 
January 15, 1937. favorable impression."—Newport Herald, January !2, !937. 











Management NBC ARTISTS SERVICE RCA Bldg., New York ©® George Engles © Managing Director 
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This Fall— 


SALZBURG 
COMES TO 
AMERICA!!! 


Repertoire 
“THE GOOSE OF CAIRO” (Mozart) 
“COSI FAN TUTTE" (Mozart) 


“THE POOR SAILOR" = (Milhaud) 


“ANGELIQUE” (Ibert} 
“INCORONAZIONE 
Di POPPAEA” (Monteverdi) 
* 


New York Times 
August 25, 1936 


says: 


“One of the many pleasurable and 
engaging musical experiences of 
the month and actually more of an 
honor to Salzburg than several rep- 
resentations framed in the pomp 
and circumstances of the Festspiel- 
haus. It is Mozartian in its volatile 
exuberance, its sunlight, its priceless 
touches of characterization. The 
Opera Guild put music-lovers in its 
debt, treated the piece to an ex- 
tremely deft, musical and excellently 


knit performance.” 











S. HUROK 








has the honor to announce 


first American appearances 


SALZBURG 
OPERA GUILD 


With original cast and repertoire 





direct from Salzburg 


7 he Salzburg Opera Guild, the same ensemble which 


evoked such a storm of enthusiasm in Salzburg this past 





summer, is coming to America. S. Hurok will present the 
company intact in America during the season of 1937-38, 
its first performances being scheduled for early October, 
1937. 


This remarkable troupe was founded several years ago 


by Paul Csonka, with the aim of producing, in genuine 





ensemble, operatic works not generally known, both old 


and new. They will be presented in the original tongue. 


Located originally in Vienna, the Guild made its debut 


with a preformance of Mozart's "Cosi Fan Tutte,'’ which 
was later presented in Switzerland. The success of these 
performances was the signal for a salvo of praise from 
press and public, overjoyed at the discovery that the 
arts of theatre and singing could be so beautifully merged. 
Even this was eclipsed by the Guild's reception last sum- 
mer during the annual Salzburg Music Festival. The per- 
formances were given by special arrangement with the 


Festival authorities. 


Now, thanks to the Opera Guild, Salzburg will come 
closer to the outside world. And soon, thanks to Mr. 


Hurok, Americans will be able to see and hear the 


Salzburg Opera Guild. 








S. HUROK 


presents 


SEASON 1937-38 


KOLISCH 
QUARTET 


VIENNA 
CHOIR BOYS 


FIFTH AMERICAN SEASON 


ARTUR RUBINSTEIN 


WORLD FAMOUS PIANIST 





JOSEPH SCHMIDT 


Europe's Radio Idol 


DANA ENSEMBLE 


Polish Singing Quintet 





LINA PACLIUGHI 


Brilliant Italian Coloratura 


CONTINENTAL 
ENSEMBLE 
with 
VICTOR CHENKIN 


EMMA RUNITCH 
RAPHAEL 


OSSY RENARDY 


16 Year Old Viennese Violinist 








COL. W. DE BASIL’S 


BALLET RUSSE 


DE MONTE CARLO 


FEODOR 
CHALIAPIN 


TRIUMPHANT RETURN IN FALL 1937 


UDAY 


SHAN-KAR 


end HINDU BALLET 


TRUDI 


SCHOOP 


#4 COMIC BALLET 


MARIAN 
ANDERSON 


SENSATIONAL NEGRO CONTRALTO 


RUDOLF SERKIN 


NEW GENIUS OF THE PIANO 


GINETTE 
NEVEU 


enomena | 














ARTISTS SERVICE 


TAKES PLEASURE 
IN ANNOUNCING 
FOR 1937-38 
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“One of the most gifted violinists now to be heard among us— 


Lawrence Gilman, New York Herald Tribune 





A Total of 266 Recitals and Orchestral Appearances 
151 Recitals in 99 Cities 
75 Appearances with 17 Orchestras 


His amazing 8 year record 


in this country includes 


IN AMERICA FROM JANUARY THROUGH APRIL 1938 
NBC ARTISTS SERVICE, RCA BLDG., NEW YORK Personal Representative, Paul Bechert 
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LATEST AMERICAN PRESS 


"A brilliant performance. Superb technic. Her sympathetic interpre- 
tation was a delight to hear."—Elyria Chronicle-Telegram, January 
14, 1937. 


"Displayed an admirable and versatile musicianship and complete 
mastery of her instrument. Superb artistry . . . amazingly clever bow- 
ing . . . produced a tonal quality and delicately shaded nuances that 
were altogether delightful.""—Pontiac Press, January 6, 1937. 


"An artist of the first bracket. Her concert proved a musical delight. 
The young artist played with rhythmic facility, revealing a refreshing 
power of attack and dexterity.""—Portsmouth Times, January |5, 1937. 


"It was a superb concert, filled with the warmth and enthusiasm of 
youth aglow with genius. A spirited, highly sensitive program of great 
variety."—Ardmore Daily Ardmorite,"’ January 10, 1937. 


PARIS REVIEWS 


"An accomplished artist, both technically and musically.'"—Pierre 
Leroi, Excelsior, December 8, 1|936. 


"A violinist of high rank."—Stan Golestan, Le Figaro, December 15, 
1936. 


“Her playing is rich and varied in color.""—Marcel de Livet, Comoedia, 
December 9, 1936. 


Management: NBC ARTISTS SERVICE ® RCA Building ® New York 





The honor of being guest soloist at 
Stravinsky's first concert as conductor of 
the New York Philharmonic Symphony 
Jan. 15, 1937, was accorded to 





BEVERIDGE 
WEBSTER 


The Critics said: 


“He gave a sensitive performance of the Mozart Concerto and 
played the difficult ‘Capriccio’ with great brilliancy and rhythmic 
exigence. The reception accorded to the conductor — and to 
the soloist— amounted to an ovation." Samuel Chotzinoff, 


NEW YORK POST. 


"Mr. Webster gave the concerto a highly skillful performance, 
clear in detail and subtle in its shading. He did exceedingly 
laudable work in the exacting piano part of the Capriccio." 
Francis Perkins, NEW YORK HERALD TRIBUNE. 


"In the ‘Capriccio’ his contribution was quite masterly." Pitts 


Sanborn, NEW YORK WORLD TELEGRAM. 


"Mr. Webster who had played the Mozart music with restraint, 
with fluency and clarity, was able to loose the resources of his 
technic and tone in the ‘Capriccio’ and demonstrate that he 
was well acquainted with the objectives as well as the manners 


of the explorers who are endeavoring to lead music out of the 
romantic wilderness." William J. Henderson, NEW YORK SUN. 


Management NBC ARTISTS SERVICE - RCA BLDG. - New York 
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GARBOUSOVA 


THRILLS AUDIENCE” 


Headline NEW YORK TIMES 
e Jan. 30, 1937 


ee 


4" 





» Said the critics of her 
» NEW YORK RECITAL 
| January 29, 1937 


“THE AUDIENCE REJOICED 
IN THE TRIUMPH OF A 
GREAT ARTIST. ONE OF 
™ THE MOST GIFTED AND 
> INDIVIDUAL CELLISTS 
4 NOW BEFORE THE PUBLIC. 
_ She displayed with the most 
) brilliant effect her great and 
secure technic, her tempera- 
| ment, authority and mastery of all her instrument's expressive 
| resources. An artist of exceptional taste, distinction and 
temperament." —Olin Downes, New York Times 





“GARBOUSOVA, THE MAGNIFICENT. She has all the 
gifts; A GREAT TALENT, A MAGNETIC PERSONALITY, 
and STATUESQUE BEAUTY. When she commences to pour 
her soul into the music a vibrant quality appears that only a 
| few artists possess." —New York Journal 


MD ee ae rt HEE 


| “FRESH, EXUBERANT STYLE. A FIRST RANK CELLIST." 


—New York American 


"A MEMORABLE AND INGRATIATING WARMTH AND 
OPULENCE. A REFRESHING SPIRIT." 


—New York Herald Tribune 


A VIRILE DASH AND ENERGY which might well have been 
the envy of numerous male colleagues who came to pay her 
tribute. A WARM, IMPULSIVE TEMPERAMENT, LAVISH 
IN ITS OUTPOURING. Young, vital rhythm, fiery tone." 


—New York Post 


Management RCA Building 
NBC ARTISTS SERVICE New York 


GEORGE ENGLES Managing Director 
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“THE AUDIENCE CHEERED” 


Said the Washington Herald of 


SUNICE 
NORTON 


NEW YORK TIMES 
“Each composition was a sensitive and musicianly concert." 


NEW YORK WORLD TELEGRAM 


“Technical aplomb, abundant energy, a keen sense of rhythmic contrast 
and lyrical sweep.. She demonstrated her fine feeling for sheer song." 


NEW YORK AMERICAN 


"A crowded house greeted the talented pianist. She revealed the melodic 
design with clarity and negotiated intricate passages with amazing skill." 


BROOKLYN EAGLE 


“One must rate the recital of Eunice Norton as one of the notable events 
of the season. A mind constantly in control of rich resources and 
technique.” 


NEW YORK HERALD TRIBUNE 
“Miss Norton's well employed vigor and digital brilliance served her well.” 


NEW YORK JOURNAL 


"Rare freshness and vitality, interesting sidelights.’ 


“EUNICE NORTON TRIUMPHS IN FINE CONCERT" (Headline)—Pittsburgh 
Press, January 23, 1937. 


“Played with sureness and brilliance and brought forth a response from the 
audience such as few artists have received here."—Pittsburgh Post Gazette 
January 23, 1937. 


Management: NBC ARTISTS SERVICE, RCA Building, New York 




















ANNOUNCING FOR 1937-38 


FIRST AMERICAN TOUR 


of the 


Brilliant New Metropolitan Contralto 


Kerstin 


THORBORG 


OF HER FIRST SEASON AT THE METROPOLITAN, NEW YORK CRITICS SAID: 


“MADE AN IMMEDIATE AND TELLING IMPRESSION. THE METROPOLITAN HAS FOUND AN- 
OTHER IMPORTANT ADDITION TO ITS DISTINGUISHED GROUP OF SCANDINAVIAN ARTISTS.” 


Winthrop Sargeant, New York American 


“ONE OF THE GREATEST FRICKAS WHO HAS GRACED THIS STAGE IN MANY SEASONS.” 
Olin Downes, New York Times 


“WHAT SHE SINGS STRIKES HOME TO THE INTELLIGENCE AND IMAGINATION.” 
Lawrence Gilman, New York Herald Tribune 


“AN IMPORTANT ADDITION TO THE METROPOLITAN’S FAMILY.” 
Henriette Weber, New York Journal 


“HER BRANGAENE WAS ONE OF THE MOST 
INTELLIGENT | HAVE WITNESSED IN YEARS.” 
Samuel Chotzinoff, New York Post 


“A WOMAN OF REGAL AND DISTINGUISHED 
BEAUTY.” 


Lawrence Gilman, New York Herald Tribune 


Management RCA Bldg., New York 
NBC ARTISTS SERVICE GEORGE ENGLES, Director 
As Amneris As Fricka 
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Looking Ah 


New York City 


By Lee Pattison 


Director 


HE recent opening of the 


WPA 


Federal Music Project’s Theatre ot 


Music at 254 West 34th Street 
sult in widespread activity by 
units of the project during the 
months. On the program for 
mediate future, in addition t 

evening symphonic’ concerts 


started on Jan. 24, when the 


Ww ill re- 
various 


~oprpEms 
cu ne 
. 
th 
‘ 


< 


Saimelesy 


. , 
which 


opened, and chamber music and choral 
concerts now being heard regularly, are 
three operatic presentations 

By the middle of March project oft 
cials plan to have two chamber eTas 
in English on the boards, followed b 
a stylized English version of Ofte 
bach’s “Tales of Hoffman’. One of the 
chamber operas, “The Romance of a 
Robot’ will be a premiere, the work 
Frederic Hart, professor ot sic at 
Sarah Lawrence College. The other 
modernized adaptation of “La Serv 
Padrona’, will be presented in a version 
conforming closely to the original, pr 


>? 


duced in Naples in 1733. Pa 


who conducted the initial WPA cham- 


ber opera presentations ot “The 


on the Pea’ and ‘Abu Hassan’ 


Biltmore Theatre last June 
an orchestra specially torme 


ber opera productions. Jacob Sch 


dorf has been named musical 
for Grand Oper 


Following the chamber ope 


ance listed above 


fered for a limited engagement 
officials contemplate producing 
Moore’s musical 
Barry's play, 


overture to ‘White Wings’ was 


first performance in October 


the Bro klyn Sy1 ph ni ( _ ~} 


since disbanded. under Fr 
and the complete 

opera will also be 
consideration is a re\ 

cess on the Pea” which was 
first performance “ Ay 


WPA group last Tune 


Plan ‘New Talent’ Concerts 


‘New 
tree concert experiment i 
lvn Museum during the summer 
will become a part f regular 
mission perte TT ances if tie I 
Music during the coming 
tive musicians of tale uditi 

tederal auditions b 
pportunities t appear with 


WPA 


svympho1 1c «units s 


ists and guest conductors. Preset 


call for one ‘New 
concert each month with the 
Sunday 


tormed by the Federal Cw ph 


evening programs t 


the direction of staff and eur 


ductors 

In the field of educa 
Music Project plans its 
Music Education 
hiteenth of March at its Midt 


Talent’ concerts, institute 


‘ iunity Centre. 93 Park A venue 


week will 


adult and children’s classes 


music schools as performe 

ent centers, and illustrations of 
patior activitie S \ 1 € | 

nusic educators will feature the 


programs 
ts exhibit on to 





, - 
include demonstrat 
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At a Recent New York Demonstration Concert. From the Left, 
Lee Pattison, Retiring Director for New York City; Mrs. John 
Boettiger, Daughter of President Roosevelt; Mrs. Pattison, and 
Dr. Nikolai Sokoloff, National Director 
Left, Chalmers Clifton, Who Succeeds Mr. Pattison in New York 
on Feb. 15 


In all probability the current series of 
Mozart-Haydn programs now being per 
formed under guest conductors and 
members of the WPA staff, which ter- 
minates on March 5 will be followed by 
another one or two-composer series. All 


\Lusic Educa 
tor’s Conference 
following the 
WPA Music 
Education Week 
at the Midtown 


Centre. activities in the WPA Theatre of Music 
High-lights of | with the exception of opera are popu 

current WPA larly priced 

activities which Several experiments with low admis 

will continue in sion performances in public buildings 


throughout the city are now being made 
and the project reports favorable audi 
ences and sympathetic public reaction 


to the spring in 
clude the series 
ot alternate Sun 


Chalmers Clifton 


day afternoon A recent reorganization of instru 
grams being sung in the Theatre of | mental units of the project resulted in 
\MIusic by the Madrigal Singers undet the formation of the Federal Symphony, 


Engel, and a series of ten fort composed of one hundred of the rank 

g programs on the history of dance ing symphonic personnel of the project. 

thms and dance forms found in mu This also coincides with the national 

for which Postley Sinclair appears program of establishing one major sym 

s commentator and in which prominent phonic orchestra composed of ranking 
‘e and concert groups take part personnel in each key city. 


the first time 
Out of a contrived work relief pro 
gram there has come a cultural mani 
festation that 
must carry sig 
nificance for the 
future—a mani 
festation which 
exact 
evaluation be 
cause it rests so 
largely in. the 
values of the na 
tional spirit. 
Philadelphia’s 
WPA Civic 
Symphony Or 
chestra during 
the Fall and 
Winter has been 
heard in. alter 
Dr. Thaddeus Rich nate weeks in 
auditoriums of 
the University of Pennsylvania and at 
Temple University. Not only has it 
brought excellent programs within the 
reach of practically every person, but it 
has presented, frequently in first per 
formances, a large number of original 
compositions by American composers 


Pennsylvania 
New Jersey District 
By Dr. THAvpEUsS RICH 


Regional Assistant to the Federal Director 


\%) bene than 6,000,000 


4 Pennsylvania, New Jersey, Dela 
Marvland and West Virginia 
‘oneerts or performances by W 
\. Federal Music Project musicians 


persons in 


escapes 


he six months period ending on Dec 
These five states with the Dis 
t ot Columbia comprise the Works 
ress Administration’s Region I] 
14.109 individuals enrolled on the Fed 
usic Project on Jan. 1, 1937. 
If this region 
hese statistical data describing the 
gram tor the retraining of skills and 
rehabilitation of unem 
yed musicians illustrate only a part 
t the whole story. The enhancement of 
technical aptitudes, the encouragement 
le native composer, and the refresh 
and stimulation for unbelievably 
ast audiences, are other chapters in the 
Opera, symphonic mu 
sic tn all its forms, and the great choral 
works have been heard by thousands for 





same chronicle 





163 


ead with the Federal Music Project 


During the Summer its programs on 
the terrace of the Pennsylvania 
Museum of Art at the head of the 
Parkway drew audiences that numbered 
10,000 persons on a single evening. 

Newark audiences have heard two im- 
portant symphonic cycles, the first in 
eight programs presenting all of the 
Beethoven symphonies except the Ninth, 
and the principal concerts and overtures 
and a second devoted to the symphonic 
writings of Brahms. These were pre- 
sented by Newark’s WPA Civic Orches- 
tra under the baton of Philip Gordon. 
The Essex County Opera Company has 
presented repeated performances of 
opera-comique. 

In the libraries of Paterson, Camden 
and Newark, N. J., and in Philadelphia, 
‘opyists, arrangers and librarians have 
been at work for more than a year, turn- 
ing out thousands of music scores for 
use by the WPA units or to serve as 
nuclei of permanent music libraries. 

The very large majority of unem- 
ployed musicians resided in New Jersey 
and Pennsylvania. Comparatively small 
numbers of musicians were 
found in West Virginia, Delaware or 
Maryland. Statistics as of January 1 
follow: 


jobless 


PEN NSYLVANIA—878 individuals assigned 
to two symphony orchestras, nine concert 
wrchestras, six bands, three theater orches- 
tras, nine dance and novelty orchestras, 
three chamber music ensembles and teach- 
ing, copying and coordinating projects 

New JersEY—865 men and 89 women on 
the rolls of the Federal Music Project, as- 
signed to 11 orchestras, four bands, 14 
dance novelty orchestras, one opera project, 
and to several music libraries Audience 
figures for the six months period aggre- 
gated 3,004,882, at 4,197 programs 

DELAWARE—24 persons assigned to one 
concert orchestra. (An important copyist 
assignment was completed last year after 
musicians had made transcriptions of rare 
documents in the Baltimore Public Li- 
brary ) 

District oF CoLumMpia—41 persons as- 
signed to teaching, project analysis and na- 
tional coordinating units 

West VirGINIA—64 persons assigned to 
concert orchestras in Clarksburg, Hunt- 
ington and Wheeling There also is a 
novelty dance band in Wheeling 

MARYLAND—I16 persons assigned to one 
concert orchestra and one dance (Negro) 
band 


New England 
Boston 
By Witutiam Happon 


State Director for Massachusetts 

B ive Federal Music Project in Boston 

has during the past seven months 
performed for audiences totalling over 
658,000 listeners, many of whom have 
never had such opportunities before. 

Our purpose ts not 
only to create better 
musicians but also to 
provide a future for 
these artists For 
two of our. units, 
the State Symphony 
and~=s the 
wealth Symphonx 
Band, 
being booked in com 


_ommon- 
routes are 


munities where good 
music is seldom, if 
We are 
here fostering an 
appetite for good 
Administra- ™USic, creating audi- 
ences, and assuring 
units a livelihood for 
the future. As an added attraction the 
(Continued on page 271) 


ever, heard 





George Foster 


Regional 
tive Assistant 
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WILLARD 


MacGREGOR 


Pianist 








The Acclaim of An International Press 





Expressive warmth—technical aplomb—abundance of 
manly tone— rhythmic flexibility. 

—New York Evening Telegram 

—New York Times 


Vitality—energy and life. 
Reveals virtuosity — tones artfully and attractively 


colored. —New York American 


Vitality and spirit prominent characteristics. Elan and 
momentum. —N. Y. Herald Tribune 


A pianist of outstanding rank. 
—Vienna, Allgemeine Zeitung 


Handles his instrument in a manner absolutely master- 
ful—beauty of tone, rhythmical precision and musical 
feeling. —Berlin, Berliner Tageblatt 


ordered 
—lLondon, Morning Post 


Admirably sensitive touch — a_ beautifully 
range of tone. 


A piano virtuoso of exceptional attainments. 
—Paris, Continental Daily Mail 


+ 
Season 1937-38 Now Booking 


CONCERT MANAGEMENT VERA BULL HULL 
Steinway Building New York City 
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CIVIC CONCERTS 
MEMBERS MEET 


Sixteenth Annual Conference 
for Field Representatives 
Held in New York 


The Civic Concert Service, Inc., held 
its sixteenth annual conference for field 
representatives in New York City from 
Jan. 7 to Jan. 18 inclusive, and at the 
same time celebrated its second anniver- 
sary as a National Broadcasting Com 
pany service. 

Meetings in the directors’ room of 
NBC were presided over by George 
Engles, president of Civic Concert, and 
vice-president of NBC; O. O. Bottorff, 
vice-president and general manager ot 
Civic Concerts; and D. L. Cornetet, as 
sistant manager in charge of the West 
ern division and Chicago office. 

Representatives were in the field con 
ducting membership weeks until the 
third week in December. More new 
cities have been added than in any previ 
ous year, and all associations have 
shown increased membership. A new 
difficulty, that of having all memberships 
taken before the week expired, has been 
met, and all representatives had a con 
tinuously full schedule for the remain 
der of the season. It has been necessary 
to add several new representatives to 
the field, and Civic Concert anticipates 
an even more active season in 1937-’38 


Plan Early Membership Drives 


\t the conference the representativ« 
and executive force exchanged ideas an, 
experiences. New artistic attraction: 
were discussed, and means were planne:! 
of offering better service to associations 
Membership drives have been scheduled 
earlier than usual this spring to take 
care of the increased number of cities 
functioning under the plan. 

In addition to discussion meetings the 
representatives were entertained at th 
opera by Mr. Engles, were his guests at 
a luncheon in the Rainbow Room, and 
attended a dinner given by Sol Hurok 
at the St. Regis Hotel. The concluding 
social event was a reception given by 
Mr. and Mrs. Bottorff at their hon 
at which fifty-two guests were present 
Among the concerts were those of the 
New York  Philharmonic-Symphony 
with Mr. Stravinsky conducting and 
3everidge Webster as soloist; the Bag 
by Morning Musicale, at which Susanne 
Fisher and Ezio Pinza sang; the Bee 
thoven Association concert, with Ger 
trud Wettergren as soloist; Rudolph 
Serkin’s recital in the Town Hall; and 
a General Motors broadcast, when Ker 
stin Thorborg was guest soloist. Other 
concerts, operas, and social events wert 
also included in the week’s activities 





Delta Omicron Members Active in 
Concert 


CHICAGO, Feb., 5.—Mary Booz-Seidl 
a member of the faculty of Wisconsit 
College of Music, Milwaukee, gave 
recital recently in Goodrich Concert 
Hall. Mrs. Frank Krug, sorority mother 
of Alpha Chapter, entertained at a 
musical tea at the Cincinnati College ot 
Music. Members of Alpha Chapter 
broadcast over station WCPO on Jan 
26. Those heard included Marion Beers 
cello; Betty Carr, viola, and Johanna 
Sampson and Mary Keeney, piano 

Georgia Graves, contralto, appeared 
in Kimboll Hall on Jan. 26. She also 
sang in “The Messiah’ with the Chicago 
Apollo Club during the Christmas sea 
son and was heard with the Denver 
Symphony on Jan. 10. Annie May 


Babin, member of Delta Obapter, of 
Delta Omicron Musical Sorumity, re 
cently gave a Inghly smocesstel pou 
recital in Baton Rouge, La 





Vi hite Plains Series 
Attracts Threngs 


Successful Programs Managed Ammmalily 
by Mr. and Mrs. Julian Obey— 
WHITE PLAINS, Feb. & 


Beginning in 1930 before the eoomom 
depression had run dts full course, Whe. and 
Mrs. Julian Olney established a sens of 
major concert attractions at the mrw 
built Westchester County Centre 

The large auditormm, seatme 4/00), was 





Morse 
Mr. and Mrs. Julien Olney 

built by the County at a cost @ > TATUM Th 
Being located im tT i 4/00 meu 
that the Olnevs ha ? rewMmze wine tion 
olf Westchester Count chert — 
adequate support a Sy erente, The 
annual subscription series in writs among 
the foremost oft tts kind, an ts sohsontiers 
this vear core row int mir Cues a 
towns he average lan 1 I 
their concerts last wear was 2s Lois: (0 bes 

Their attractions ths seas a mr Ou 
onsisted of thi oss Bet tt 
mann, Jascha Henet: Vathional Smiths 
Orchestra, and Barlett and Reherttson 


March 12 they are to present Nexon Edi 
in his onlv New York metropolitan ap 


pearance this seaso 

The Olney series has made prve u 
year in spite of the «a S10 1 ine 
its seven years has imchuded al or 


concert artist of note. Tt has ako been 
feature of their policy to bring ome of th 


leading orchestras as well as a ballet af 
traction to Westchester cach seas 

Last season the twelfth an 
chester Music Festival came wndlier tite 
ney management tor the trrst theme Tih 
musical director was Hach Ross Tih 
festival next Mav i wtilizime for tthe fr 
time the Philadelphia Onrchesttrs ' 
three mehts Man x 77 nn » 


Southwestern Choirs Give “The 


Messiah 

KALAMAZM™ Mi ; alt a, ) * 
second annual presentation — 
ten choirs an ] hor: TH} ote, Gao 
the Southwestert part = , 
Dec. 11 under Harper C. Minvhee. cen 
eral director. and was ‘held at fhe West 
ern State Teachers’ Colle. Th 
chorus numbere saree tics can 
the soloists vets The ; ; 
hauer. Beatrice Brod A a - inclkes 
nd Hardin Vat Deurser The college 
orchestra assisted the ch ; 
groups in the presentat 


oratorio 
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IN 


EAST AND WEST ARE PICTURED 
PARIS ORCHESTRA 


NOVELTIES 





Seores by Vasseur and Amfitheatrof Portray Japan and 
America Seen Through European Eyes—Shostakovitch 
and Miaskowsky Works Given First Performances— 
Szenkar Welcomed As Guest Conductor—Wolff Leads 


Pasdeloup Players 


By EpMuUND J. PENDLETON 


PARIS, Feb. 1. 
“ty HE aged Far East and the young 


West as seen through European 
eyes were selected by Albert Wolff 
to heighten the color of a_ recent 


program of contemporary music given 
by the Pasdeloup Orchestra in the 
Opéra-Comique. In music as well as in 
science it would seem that the far cor- 


mers of the earth are being brought 
closer together. Spanish music owes 


much to Arabia; Russian music has un- 
dergone Eastern, Slavic, and Occidental 
influences; French music is as many 
sided as are France’s provinces; and the 
American melting-pot is still cooking. 

‘Dozoji, a Japanese Print’ for solo 
ists, chorus, and orchestra on “original 
Japanese themes” by Henry Vasseur, 
and ‘An American Panorama’, by 
Dmitri Amfitheatrof, were placed cheek 
by jowl on the program. Confronted 
with these Eastern and Western table 
wx, the audience did not hesitate to 
pronounce itself in favor of the West. 
[This may be owing, however, as much 
to the composer’s conception and to the 
use he makes of his material, as to the 
material itself—although the Japanese 
themes afforded much less variety than 
did the American 

Built around a legend relating the 
ragic love of a maiden for a monk, 
Dozoji’ is in two parts, and contrasts 
. religious austerity with the heat of 
human passion, Unsuccessful in her ad- 
vances, the maid is transformed into a 
serpent which twines itself around a 
huge bell under which the monk has 
taken refuge. The animal’s ardor melts 
the metal, which consumes the monk. 
Lamentations are sung as the soul of 
monk rises toward Nirvana. 

Bell-like, with augmented fourths fre- 
uently used melodically, are the Japa- 
themes. An academic treatment 
seems to have the upper hand, however, 
prevent the imagination from 
soaring, and the primitive idea from 
speaking itself to the utmost. 


nese 
ind to 


Despite 
the evocation of the Far East, the style 
is chiefly European, A.D. 1900. The 
work has qualities of orchestral color 
und delicacy, but does not escape 
monotony. 

\mfitheatrof’s ‘American Panorama’ 
is exuberant, daring, rough-shod, imita- 
tive—vyet it amuses and pleases. There 
ure moments of pathos when Negro spir 
ituals are evoked, and ‘Swanee River’ 
in a minor key makes its entrance. The 
satire on a Hawaiian guitar is too liter- 
il to be thoroughly successful, but the 
lively jazz and play of percussion keep 
things moving. The young composer, 


who 


conducted his own work, was 
warmly applauded. 

Eugen Szenkar, leader of the State 

Philharmonic of Moscow, was enthu 


siastically welcomed when he made his 
second visit to Paris a fortnight ago as 
guest conductor of the Pasdeloup Or 
hestra. He was heard this year in two 
one, all-Russian, which in- 
troduced to Paris several works heard 
for the first time; the other, a mixed 
comprising Brahms’s Sym- 


programs: 


program 





phony No. 1, Dvorak’s Concerto tor 
‘cello, Debussy’s Nocturnes, and Ravel’s 
Bolero. 

A distinct appeal to the masses which 
is neither cheap nor devoid of technical 
mastery characterized the works by 
Soviet composers which were included 
on Szenkar’s all-Russian program. One 
seems to sense an aim for universal un- 
derstanding, and a desire to create 
music which, like some great phenom 
enon of nature, would appeal to every 
living thing. The luxury of centuries 
old melancholy, characteristic of the no 
torious ‘Russian wail’, is thrust aside: 
there is little room for preciosity; and 
research into exotic confines far re- 
moved from normal life is purposely 
neglected. 


Shostakovitch Concerto Played 


At this concert Shostakovitch’s Piano 
Concerto, Op. 35, written in 1933, and 
scored for piano, strings, and trumpet 
solo, was given its first Paris perform 
ance, with Janine Weill as soloist. The 
work, which is here considered neo 
classic and awkwardly constructed, was 
given only a luke-warm reception. In 
spite of the prestige of having his 
first symphony performed by Toscanini 
in the Champs-Elysees Theatre, and 
piano championed by Arthur 
Rubinstein, the young Russian composer 
has not vet won sincere approval from 
Paris audiences. 


pieces 


A new symphony by Miaskowski (his 
sixteenth), composed in 1935-36, and 
dedicated to Szenkar, was also present 
ed. In four movements, of which the 
first and last adopt the sonata form, the 
symphony is impregnated with folklore 
atmosphere. The composer remains 
traditionally Russian throughout. The 
first movement, opening with an impetu 
ous fanfare, is perhaps the most impres 
sive. The score is effectively orches 
trated; but in the Andante, in the Sos 
tenuto (which is in the character of a 
funeral march), and in the Finale, the 
composer’s idiom recalls to some extent 
the language of Tchaikovsky. 

What Chopin did with the waltz, and 
what Gershwin did with ragtime. 
Prokofieff did with popular Russian 
dances in his new Overture “in the Rus 
sian style” which was given its first per 
formance. Here, with the simplest ma 
terial, easily comprehended by the man 
in the street. Prokofieff, by sheer imagi- 
nation, rhythmic prowess and orches- 
tral virtuosity, has created a thrilling 
work. Ending the concert with flashes 
of brilliance, it won for the conductor 
and orchestra a prolonged tribute from 
the audience. 


Conducts Orchestre 
phonique de Paris 
Paris, Feb. 1.—Georges Zaslawsky 
who conducted the Orchestre 
phonique de Paris on Jan. 31 on a last 
minute request, won immediate favor 
with both the public and players of the 
orchestra. As a result he has been asked 
to conduct all remaining concerts for 
the season E. P 


Zaslawsky Sym- 


Sym 
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ALBERT STOESSEL 


Composer-Conductor 


CONCERTO Recently 
GROSSO Performed 
for by the 


Strings and 
Obbligato Piano 


ST. LOUIS 


and 
Published CLEVELAND 
by SYMPHONY 
J. FIscHER 
ORCHESTRAS 
& Bro. 





Pirie MacDonald 


Comments of the Press: 





“Albert Stoessel’s homecoming became a festival yesterday. and his music 
made it so... his Concerto Grosso established in itself a mood of celebration; 
a mood never to be extinguished . . . sturdy, tonic quality proclaimed in the 
opening phrase, of the introductory allegro sets its note of jubilation, as 
inspiring as the autumn sunshine of the Ozarks when frost is in the air. It 
is music in the great tradition, music that is in and of itself.” 


“The Stoessel number was presented first on the program. but was con- 
siderably more than a curtain raiser, both in its size and substance .. . it 
had a certain directness and freedom from sentimentality that gave it the 
feeling of a modern composition.” 


\ r chy! 


. a fine presentation of the Concerto Grosso, by Albert Stoessel. .. . 
It was a fine achievement, not only for the composer. but for the players and 
the director. The graceful dance rhythms, the contrapuntal intricacies and 
the Handelian atmosphere were reproduced, but with a luster that is Stoessel’s 
own.” 

... the music itself, which is wrought in a full-blooded, vigorous con- 
trapuntal style. Stoessel has adopted the form of the concerto of Handel's 
time. but he had made this form completely subservient to his own expres- 
sion, and this is redolent of the American scene.” 


vy 


“The contrapuntal writing, done with great skill, reveals ideas carefully 
worked out to logical conclusions. Above all, it is alive rhythmically. Its 
originality of modernity are manifested in its harmonic development and the 
complexity and ingeniousness of its rhythms.” 

St. Lowis Times-Star 


On February 24, 1937, the Opera Department of 
the Juilliard Graduate School 
World Premiere of “Garrick”—an Opera in 3 


Acts by Albert and Robert 


will present the 


Stoessel Simon. 


Mr. Stoessel’s Conducting Calendar for 1936-1937 Includes: 


ORATORIO SOCIETY OF NEW YORK 4 Concerts 

JUILLIARD GRADUATE SCHOOL 15 Concerts anp Opesras 

CHAUTAUQUA, NEW YORK 20 SymepHony Concerts anp 12 Opgras 

WORCESTER FESTIVAI 6 CoNncEeRTs 
e 


Personal Representative, ALBION ADAMS 
113 West 57th Street New York, N. Y. 
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(Continued from page 138) 


country at the age of three and received his 
elementary academic and musical training 
in New York City. Proof of his residence 
in this country is also in the work—par- 
ticularly in the concluding Allegro mod- 
erato, where the composer has expressed 
the restlessness of the contemporary foot- 
step in the street. And if, as it has been 
remarked, the proof of a composer is in 
his ability to write an adagio, Mr. Serly 
met the requirements handsomely in his 
own. In addition to facile writing, the 
movement contains much of genuinely me- 
lodic content, no less impressive because 
of the ease with which it has been set 
forth. 

The work bears the dedication, “To my 
friends and colleagues of the Philadelphia 
Orchestra, to whom I am indebted for so 
much that I have learned’. The players 
testified to their appreciation by according 
the music a glowing performance. 

With such a body of strings as that of 
the Philadelphia ensemble, that product of 
Schénberg’s early and romantic days, 
‘Transfigured Night’, was indeed trans- 
figured into lustrous and shimmering tone. 
Mr. Ormandy conducted with intensity 
and scrupulous care for detail, firing his 
players to a performance that was one of 
the highpoints of the evening. After in- 
termission the ‘Eroica’ provided the balance 
of classicism in a reading that was, if not 
tonally and interpretatively flawless, re 
warding in many aspects P 


Third Young People’s Concert 
New York Philharmonic-Symphony 
Young People’s Concert. Ernest Schelling, 
conductor. Soloist: Balbina Brainina, pian 

ist. Carnegie Hall, Jan. 23, morning 


‘Le Tambourin de Triomphe’... .Destouches 
Allegro Scherzando and Presto, from Piano 
Concerto No. 2 in G Minor... Saint-Saéns 
Miss Brainina 


‘L’Aprés-midi d'un Faune’.........Debussy 
‘Pactme 231’...... Phi deeG eas . Honegger 
‘There Was a Little Maiden’.........Song 


(Led by pupils of the Foxwood School, 
of Flushing, Long Island) 

DG GE Res 6 6c0h.096.006 20560 . Binet 

i of 2A rerer crn. Berlioz 

In this, the third in the fourteenth series 
of Young People’s concerts, Mr. Schelling 
traced, by way of lecture, lantern-slides, 
and orchestral performances, the course of 
French music, from the earliest beginnings 
in folk-tunes to the latest developments in 
modernism. The children in the audience 
of course had no difficulty in understand- 
ing the music by Destouches, Binet, Ber- 
lioz, and Saint-Saéns—most of it light, 
gay, and rhythmic. Mr. Schelling met the 
problem of introducing the children to 
more modern stuff in the most practic- 
abie way: through program-music. True, 
the story of ‘L’aprés-midi d’un faune’ may 
have been a bit too esoteric for most youth- 
ful minds, but the music must have im 
pressed them by its tender charm. As for 
‘Pacific 231’, the children would undoubt- 
edly have understood and appreciated it 
even without Mr. Schelling’s valuable com- 
ments. Miss Brainina contributed a zestful, 
sharply-phrased performance of the two 
movements from the Saint-Saéns Concerto. 


Some Notable Mozart Readings 
New York  Philharmonic-Symphony, 
Georges Enesco, conductor. Carnegie Hall. 
Jan. 31, afternoon: 
Overture to “The Marriage of Figaro’ 


Mozart 
Symphony No. 40, in G Minor (K. 550) 
Mozart 
Two Excerpts from the Opera ‘De la Matei 
Citere’ 
Otesco 


Symphony No. 2, in C Major, Op. 61 
Schumann 


This concert would have been well worth 
hearing even if it had included only the 
Mozart items. Rarely indeed does one hear 
a performance of the lovely G Minor Sym- 
phony about which one may say that it was 
played as Mozart would have wanted it 
played. However, one could have said that 
without much hesitation about Mr. Enesco’s 
reading. It was a sincere reading, and it 
brought out all the magic clarity of the 
score. The minuet was taken at a some- 
what faster pace than usual; accents were 
strongly marked throughout the score; and 
the climaxes were real climaxes, built up 
sometimes from a whisper to a shout of the 
whole orchestra. 

The Otesco music was colorful and 
charming: a curious blend of impressionism 
and music of folk-song character. It was 
rewarded with prolonged applause. 

To the Schumann Symphony Mr. Enesco 
brought real understanding. Here again 
was a notable performance. The Scherzo 
tripped lightly, as a scherzo should; there 
were good, solid tutti in the first and last 
movements ; and the Adagio was disclosed 
in all its haunting charm S. 


Wagenaar’s New Symphony Has Hear- 
ing at Juilliard Symphony Concert 


Juilliard Graduate School Orchestra, Al- 
bert Stoessel, conductor. Bernard Wage- 
naar, guest conductor. Juilliard Graduate 
School Auditorium, Jan. 23, evening : 


Suite from ‘Dido and Aeneas’ Purcell 
‘Gettysburg Requiem’ Goldmark 
Symphony No. 3... Wagenaar 
Conducted by the Composer 
‘Nuages’, ‘Fétes’ : Debussy 
‘Romeo and Juliet’ Tchaikovsky 


Interest centered in Mr. Wagenaar’s new 
work, which had its initial hearing on this 
occasion. It displayed a marked advance 
on the composer’s other works in the same 
form. It is melodic in content and deftly 





Bernard Wagenaar, Whose Third Symphony 
Had Its Initial Hearing by the Juilliard 
Orchestra 


orchestrated. Most of the thematic mate 
rial, as well, is original and intrinsically 
interesting. It was well played and had a 
cordial reception 

The remainder of the program was given 
with credit both to Mr. Stoessel and the 
orchestra, the Debussy works being espe- 
cially well played D. 


Luening Conducts Chamber Orchestra 
in American Works 


Philharmonic-Symphony Chamber Or- 
chestra, Otto Luening, guest conductor. 
Soloists, Dorothy Westra, soprano; Simeon 


(Continued on page 168) 
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that’s NEWS! 





THE SEASON’S 
ONLY «xx HIT! 


JOHN MASON BROWN 
New York Post 


Rises to moments of such vis- 
val beauty and magnificence 
as the modern theatre has 
never seen equalled or ap- 
proached. It is impossible not 
to hail it as the stage spec- 
tacle of all stage spectacles! 


GILBERT W. GABRIEL 
New York American 


An experience as big and 
beautiful and deeply thrilling 
@s any modern theatre has 
managed to devise! 

BURNS MANTLE — 
We have never seen its like 
before, or are likely to see ‘it 
again! * * * * (Four Stars) 


NDERSON 
on © New York Journal 


In a town that knows a spec- 
tacle when it sees one, this is 
more inventive than “THE 
MIRACLE;” larger than 
“jymso,” handsomer than 
“WHITE HORSE INN” 

ON 
me oe 
THE ETERNAL ROAD is a deeply 
moving experience in the 
theatre . . . the story of the 
ages, told with great dignity, 
power and beauty. 
DOUGLAS GILBERT 

World-Telegram 
Nothing like it has ever been 
seen in our theatre! 


ROBERT COLEMAN 
Daily Mirror 


Your eyes will be stunned by 
the vastness and impressive- 
ness of THE ETERNAL ROAD. It is 
difficult to picture for you 
briefly the color, the emo- 
tional surge, the majesty and 
the might of Mr. Reinhardt's 
gigantic spectacle! 


RICHARD Lecumecs 
he Sun 


lt is enormous... ooaiee 
and always impressive by 
sheer magnitude! 


RICHARD WATTS, JR. 
Herald-Tribune 


Unquestionably THE ETERNAL 
ROAD is one of the sights of 
the town! 


ARTHUR POLLOCK 
Brooklyn Daily Eagle 


Sights of breath-taking 
beauty . . . fine, clear, sweep- 
ing music...a-rich and stirring 


spectacle! 


STEINWAY BUILDING 
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MAX REINHARDT’S Greatest Miracle of All... Set In a 
Panorama of Unforgettable Splendor by NORMAN BEL GEDDES 


e With Music of Sweet and Impressive Beauty by Kurt Weill 


% Stirring Dances Created and Directed. ‘by! 
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rhe acting, at this late hour, can scarcely find 
proper credit in a notice already cluttered with 
details. Myron Taylor's Rabbi seemed a dis- 


tinguished piece of work, projected with a voice 
exactly edged against the monotony of long read- 
ings."—New York Evening Journal. 


There are so many moving and fine performances 
that space does not permit individual mention of 
them. Mr. Taylor's gentle and eloquent Rabbi, 
however, is so excellent that we cannot conclude 
without comment upon its merits. Here is a beau- 
tiful and inspiring depiction of the march of a 
people on the Eternal Road that leads to Promise.’ 
Daily Mirror. 


“In a gigantic cast of well over three hundred. 
it would be difficult to pick and choose those who 
contribute most to the really colossal whole. We. 
however, liked especially Myron Taylor as the 
Rabbi. His characterization both vocally and 
visually sustained its superlativeness throughout.” 
—Broadway’s Theatre Guide. 

“You will listen with pleasure to Kurt Weil’s score, and, from a stage peopled by more 
actors than can usually be found in a Saturday night audience at a hit. you will single out 
for special consideration the vocally agreeable Rabbi of Myron Taylor.”"—New York Post. 


“ great deal of the dialogue is sung and most of the voices are adequate but only one, 
however, is outstanding, that of Myron Taylor, who sings the Rabbi, and who brought to this 
reporter the only unadulterated bit of delight that the evening afforded."—The Billboard. 


“The actors, as they should, blend into the performance as a whole—few of them stenting 


out above the rest—though the playing of Myron Taylor as the Rabbi cannot be ignored.” 
Christian Science Monitor. 


“Myron Taylor as the Rabbi gave a stirring performance and his fine tenor was on par with 
anything heard in grand opera.”’—Journal of Commerce. 


IN OPERA 


“Myron Taylor gave one of the evenest performances of the evening, and his work 
was partly responsible for the listener’s enthusiasm.” —/N. Y. Evening Sun. 


“Myron Taylor’s performance as the Astrologer was an almost unalloyed delight.” 
—Baltimore Sun. 
“Myron Taylor sang with charm and style”’—(Eugene Onegin). 
—Olin Downes, New York Times. 
“Myron Taylor sang excellently the role of Manrico”—(Trovatore). 
—Philadelphia Inquirer 














Season 1937-38 Now Booking 
CONCERT MANAGEMENT VERA BULL 


In Todays 
Drama 
MIRROR 











MYRON TAYLOR— As “The 
Rabbi” in Max Reinhardt’s 
Biblical spectacle: “The Eter- 
nal Road” (from performance 
Photos), which opened last 
night at the Manhattan Opera 
House: “Prepare ye for the 
dusty roads! For the way has 
no end. ..for that which is or- 
dained has not yet ended.” 
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Bellison, Clarinet. Town Hall, Feb 
evening : 
Sonata a tre con ripieni 
(First time in America) 
Canzon a cinque. ae 
(First time in America) 
‘The Village Festival’ 
‘Songs of Three Queens’. 
(First performance) 
Miss Westra 
Concertino for clarinet and orchestra in B 
aks CO, Gas cs sen eas usoni 
Prelude to a Hymn Tune..... Luening 
(First performance) 
Mr. Bellison 
Prelude and Three Small Fugues 


Pergolesi 


Gabrielli 


...Saminsky 


Nordoff 


Otto Luening led the chamber orchestra 
in place of Hans Lange, regular conductor 
of the series, who was held in Chicago by 
his duties as conductor of the 
symphony of that city, in the fourth of the 
Bennington College scholarship series. The 
Pergolesi Sonata, which was found in th 
Munich Library and arranged for perform 
ance by Dr. Hans David, provided an ami 
able introduction to a concert that began 
with music of the sixteenth and eighteent! 
centuries and concluded with fugues writ 
ten by a contemporary Philadelphian 


associate 


[he Canzon of Giovanni Gabrielli ( 
1612), also arranged by Dr. David and tak- 
en from a book ‘Canzoni et Sonate a 
3, 5, 6’ etc., which was published in 1615, 
was, for all its brevity, a substantial work 
falling, in a pleasant contrapuntal manner, 
rather charmingly upon twentieth century 
ears. One of the surprises of the evening 
and there were no less than three, all by 
American composers—was Stephen Foster’s 
‘Village Festival’, four quadrilles and a jig, 
culled from ‘Foster’s Social Orchestra’, a 
collection of tunes current in his day, ar- 
ranged for strings and flute. Unmistakably 
American in flavor, they possessed our na 
tional characteristics of vigor, and by vir- 
tue of their bounding good humor, particu 
larly in the jig, evoked a response that was 
prompted perhaps by nostalgia for a kind 


Otto Luening Who Conducted the Philhar- 
monic-Symphony Chamber Orchestra 

her day of barn dances ar 

around.” 
Lazare 

lately have been groupe 

prised by the directness 

settings for these songs 

original words and air whi 

wrote during |! 

Tower of London 

second, ‘Mary Stuart’ 

was taken from at 

and the tl 


words and a 


taineers All 
small orchest1 
sor of a lig! 


Samunsky wi 


America’s Foremost Concert Organist 


Mot.: BERNARD LABERGE, 2W. 46th., New York 
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samg very well, receiving with the com- 
poser who was present, warm recognition. 
Bellison, as the soloist in Feruccio 
onis Concertino, exploited all the reg- 
t the clarinet and gave a generally 
performance of a difficult score, 
composer has overburdened both 
and his orchestra by cramming too 
ch into too slight a framework. 
Mr. Luening in his Prelude to a hymn 
ne by William Billings, an early Ameri- 
composer of. natural talent and little 
que, supplied the latter’s deficit. A 
low movement was of particular merit and 
recalled numerous times as com- 
a conductor of forthright abilities. 
Prelude and three fugues, in- 
young a musician, were 
hly personal idiom. Often 
wmetimes ironic, they were ex 
well-written and concise. P. 


otable 
the 


Was 


Grofé Invades Carnegie Hall 
Ferde Grofé and his orchestra. Carnegie 
1Y, evening. Assisting artists: 

ianist; Charles Baum, pian 


Hall. J al 


Grofé 
orchestration by 
Cope) Dana Suesse 
First performance) 

Sister’, from “Tabloid Suite’.. Grofé 
Heaven’ Otto Cesana 
Conducted by the composer) 
of July Parade’. from ballet suite 
h of July’.... Eastwood Lane 

Orchestration by Hans Spialek; 

first performance) 
lywood’ Suite e's 
Overture Gershwin 
Arranged by Darrell Calker) 
Miss Linda, soloist 


in Harlem 


Grofé 


David Guion 
Miss Linda 
Steel’ 
concert 


Grofé 
performance 
Foster Cope 
composer conducting) 
at the Savoy’ 
Bennie Goodman, Chick Webb, and 
Edgar Thompson 
Arrangement by Leonard Berman) 
Minutes of George Gershwin’ 
arranger, Vladimir Selinsky) 
Selinsky Quartet 
to Cheek,” ‘Top Hat’...Irving Berlir 
Soloist: Charles Baum at the 
electronic piano 


‘The Gay Nineties’, from the Suite 

. 3 . Grofé 
‘On the Trail’ and ‘Cloudburst’, from the 

‘Grand Canyon’ Suite 

An audience neither large nor small 
greeted Ferde Grofé and his orchestra on 
this, the occasion of their first venture 
into the concert world. The orchestra of 
more than forty musicians acquitted them- 
selves well in a program ranging from 
sentimentality to hot jazz. Mr. Grofé’s 
own compositions occupied a good deal of 
time. They are works of greatly varying 
musical worth. A strong vein of sentimen- 
tality runs through most of them, and some 
are distinctly reminiscent of other com- 
posers: Tchaikovsky and Chaminade, for 
example. Most interesting of them all are 
the movements from the ‘Grand Canyon’ 
Suité; the ‘Mardi Gras’; and the dynamic 
‘Carpenters and Electricians’, from the 
Suite ‘Hollywood.’ 

Rosa Linda was an excellent soloist in 
the Gershwin ‘Cuban’ Overture, and played 
the Guion number with delicacy and pre- 
cision. The compositions by Dana Suesse 
and Otto Cesana are of dubious value, 
but the Eastwood Lane number is lively 
and interesting. The audience, if not wildly 
enthusiastic, was certainly appreciative 
Leonard Liebling supplied the “program 
palaver.” oS 


Composers and Conductors 
Open Series 


American 


Che first of five musicals introducing 
new works by its composer-members was 
given by the National Association of 
\merican Composers and Conductors in 
Steinway Hall on the evening of Jan. 19. 
Composers represented were Aaron Cop- 
land, Arthur Shepherd and Arthur Ficken- 
scher. Mr. Copland played a group of his 
own works, including a Passacaglia and 
['wo Children’s Pieces. Arthur Shepherd’s 
Triptych was given by Lola Monti-Gorsey, 
soprano, and the Phil Sym String Quar 
tet. Percy Grainger was pianist with the 
quartet in Mr. Fickenscher’s Seventh Quin 
tet. The program was well received by a 
friendly audience. F, 
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CARLO MORELLI 


Baritone Metropolitan and Chicago City Opera 
TYPICAL PRESS NOTICES OF OUTSTANDING SUCCESSES 


“RIGOLETTO”™ 
“Emotional depth—sincerity—a fine regard for the melodic line." 


es 


“TROVATORE"™ 


(As Count di Luna 


. . . his voice has gained materially im somorousmess, freedom of 
emission and flexibility.” N. Y. Times 


With Chicago City Opera 





“TRAVIATA” 


(As Germont} 


. one of the highest points of achievernent—gave the audience 
some of the finest singing heard in the opera—a very gifted artist 
with all the grace and ease in his acting characteristic of our volatile 
friends from the countries of romance—his art is what we term 
international." Ainmeapolis Tribune 


"But the man who stole the second act was Carlo Morelli as the 
paternal and kindly Germont pere. This was 2 wise and expert 
characterization, not only good as to voice but umcommonly effective 
and affecting as acting. His “Di Provenza il mare’, which climaxed 
the act was a remarkable performance, sung with a sensitiveness and 
nuance and tonal beauty that brought ome of the heaviest hands of 
the evening." Minneapolis Star 


“LA HAMMA’ 
[As Basilio) 
“OVATION FOR MORELLI” (Headline) 
"Morelli had a chance to spend all the resources of his woice in the 


second act and won an ovation.” Thicaao Herald & Examiner 


“FAUST” 


(As Valentine) 


"It was the Italian manner that Morelli fawored for the interpolated 
song of Valentine, a change for the better wocally, and necessitated 
by the habit of many high, Italian baritone roles. This is another 
fine voice beautifully disciplined in the operatic idiom.” 


= c wee 
a0 Herald & Examine 





Concerts—Recitals 
Season 1937-38 


Management: CLARK H. GETTS 
Waldorf Astoria Hotel, New York City 


With St. Louis Opera Co. 





“ANDRE CHENIER’ 
[As Charles Gerard 


"Morelli's baritone was broad and flexible and he dominated the 


- 


stage each time he appeared.” +. Louis Star-Time 
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CONCERTS: Hess and Morini Welcomed in 


Return Recitals 





(Contenucd from pagr We 
and Grieg, and one of songs by Bots 
composers filled up the hst 
Miss Ames’s artistry has grow 
urably since last season, both m 
and in interpretation 


ITED 


eeteia tai lta ts 


Myra Hess Plays te Crewded Bouse 
Myra Hess, piamst. Town Ha wn. 24 
alternoon 

Sarabande, Mimuet \ Pana 
The Fall of the Leate Nii n Peers 
\ Toye tes Pasa) 
Allegro from Concer \ Aorraat 
Variations m F Mau # hn 
Sonata, Op. 14 Schaathees* 
Papillons, Op. - Schumunan 
Sonata ‘Appassionata, (); y Breeeethhemvcert 


The hold that Myra Hess has game 
upon the affections of the New York mms 
public was once more attesie 
ity house that greeted 
pearance of the season and applanded dem 
onstratively at every oppottuntty throw 


met im ‘me TS 2g) 


out the recital. It has long been one of the 
stimulating pleasures wouchsared 1 “ 
followers that every succeedme scasom sh 
has revealed new tacets @ her wrt to then 





and she did not tail them om ths qocasu 
And again the fundamental! mmtegritw andi th 





noble beauty of her playmg and the mein —_—— 
ness of her concephions hic Mel «aU ENC 
under a spell 
In the first group all the quant Sr ovation it marked the recital 
inherent m the early Esngilst IED TPHOreD OTS Mas t uct that Miss Hess played the 
was translated into tonal bemg woth wanes wgram through without any mtermission, 
ing judgment and taste, while the Kia ciz ensured time tor the ine vitable sup 
Variations were plaved worth i itimentar eital Detore the hall had to 
traordinary range of tonal subtictucs and 2 me caret e immediately tollowing 
never-failing sense of beauty. The “ ment ( 
Nanist has shown ere mow that Shue 
gree keg Be favorite composers, ‘ha Erica Werinit Plays Beethoven and 
her imaginative msight and wide ramex Wieniawski Works 
pianistic resources Could barciw pallu va ini, violinist Arthur Balsam. 
repetitiousness OF the somata pero rnc ; mpisTs : Ha a1 25. eve 
however illummating many of the det . 
were. The Schumann “Papilloms’, howewer . _ eee 
in the skilful differentiation af @ warwn: Frisbees . _eiiaees 
moods and the tresh TMTMNCHbVe therwor nuts Wieniawsk 
with which they were projected, was i amy eg : 7) ar 
the Haydn variations, an mmpressive « L ah H: 
ample of creative, or re-creative, plawume toni Schubert 
The climax of the afternouwn’s f toni ipricciex Saint-Saens 
ing with the spirits of the great was meacthe That a wiwolim recital by Erica Morini is 
with the ‘Appassionata’, a work of wim 2 particular and unique event in music was 
Miss Hess has long beer irae Hh wine Ts ith reerul iemonstrat it the present 
authoritative exponents and 1 winch sth ermocmas+ice Miss Mor s one of the 
seemed on this occasion to bome a mite ust genous, one tt most lavishly 
comprehension and a greater wean u dowed olimsts t ‘ eard publicly 
ever before. Whether at : ' la \ gh pe technical com 
tensity of utterance she tried to exact mor amd is. out-shone by the zealous and 
from the piano than tt was capabik £ er-flowing artistry wit vhich she in 
ing is a question of neghpibk ypomrttasn ests her imterpretations. The critic who 
The significant fact 1s, that as a searching must find tault was hard put to it to dis- 
and tonally eloguent revelation ot the pro er a single aberration in the Wieniawski 
found meanings of the work @ was | per ncert fer mstanec vhich is full of 
formance long to be treasure he mes feuites and tfalls. Technically and 


musically she was unerring here. Even to 
those who do not consider the composition 
of great merit, it was something of a rev- 
elation. 

If the ‘Spring’ Sonata of Beethoven was 
something less than superlative, it was so 
only because too much artistic fire suffused 
it. The sonata wanted a greater calm and 
a more pastorale dignity; also more self- 
effacing figuration from the fiddle when the 
piano was to the fore. The Kreisler music 
at the beginning suffered from somewhat 
the same trouble. But these were minor 
detractions from a seance of consummately 
beautiful violin playing. Mr. Balsam earned 
special commendation for his assistance in 
the two major works. 


Line Zilgien, French Organist, Makes 
New York Debut 

Line Zilgien, organist of the Church of 
St. Louis-on-I’lle, Paris, made her first 
\merican appearance in a recital in the 
frown Hall on the afternoon of Jan. 18 
Miss Zilgien offered a program of works 
by prominent composers from Bach to the 
modern French masters. Beginning with 
the C Minor Passacaglia and Fugue oi 
Bach, she played two of the finest of the 
Chorales, the symphony from the Twenty- 
ninth Cantata. A second group brought 
works by Saint-Saéns, Schumann and Men- 
delssohn and the third, the Scherzo from 
Widor’s Fourth Organ Symphony, Messi- 
aen’s ‘The Nativity’ and Dupré's Prelude 
and Fugue in G Minor. Miss Zilgien’s 
playing was that of a virtuoso both in the 
matter of manual and pedal technique, as 
well as of registration. In the Bach cho 
rales she did some highly eloquent playing 
Che audience was enthusiastic throughout 
the afternoon J 


Distinguished French ‘Cellist in His 
First New York Recital 
Gerard Hekking, ‘cellist. Marjorie True 
love MacKown, accompanist. Town Hall, 
lan. 19, evening 


Sonata Sammartini-Salmond 
Suite n G Major Prelude Allemande 
Courante Sarabande Bourrees 1 and 
Cigue Bach 
Concerto in D Major Haydn 
Concerto in A Minor Schumann 
Sonata Prologue, Sérénade, Finale. Debussy 
Minuet pour Casals, ‘Danse campagnarde,’ 

Toujou mecanique V illageoise’ 


Gerard Hekking 


Mr. Hekking, who has long been a con 
spicuous figure in the European music 
world, especially that part of it represented 
by France and the Netherlands, and who 
came to this country some ten years ago 
to appear as soloist with the New York 
Philharmonic, was heard here in recital 








Soprano 


New York Times 

“tones had a bright quality that made them 
stand out well in conjunction with the chorus.” 
Philadelphia Inquirer 

"... Sang with great purity im the duets with 
tenor and soprano.” 


Pittsburgh Sun-Telegraph 


BACH 


LOUISE LERCH 


LATE OF THE METROPOLITAN OPERA 


SOME 1936 APPEARANCES 


BETHLEHEM, NEWARK, READING 


BEETHOVEN NINTH 


Philadelphia Dell, Under Iturbi 
B.B.C. (Broadcast) LONDON 


FESTIVALS 





“In Bach's St. Matthew's Passiom, Louise Lerch 
once again displayed her secure musicianship, 
her phrasing was masterful. 

Pittsburgh Post-Gazette 
“One marvelied at her program. it has been 


1937 APPEARANCES SCHEDULED 


MAR. 2—NEW YORK ORATORIO SOCIETY 
MAY 19-20—BACH FESTIVAL, SUNBURY 
MAY 28-29—BETHLEHEM 
JUNE | 1-12—BACH 


BACH 
FESTIVAL, 


FESTIVAL 
BEREA 





said that she sang nothing but opera, but out- 
side of the Mozart number from ‘I Re Pastore’ 


Available—limited number of engagements 





there was not an aria om the Ist, instead one 
observed a model program of unusual songs.” 








Address Communications to 
1401 Steinway Hall, New York 




















Zimbler 
Erica Morini Gave Her First Recital of the 
Season 


for the first time on this occasion. The 
program he had chosen was of the widest 
conceivable range. 

Great verve and virility and an authori- 
tative command of style were among the 
more conspicuous attributes revealed by Mr. 
Hekking. There were times when his 
playing was not technically accurate nor 
his intonation secure, and his tone, more- 
over, leaned towards a _ metallic timbre 
rather than richness or mellowness, but 
there were a breadth and an imaginative 
sweep and a feeling for the grand manner 
in the largeness of his interpretations to be 
credited against such defects. 

Perhaps his finest playing, as far as the 
major works were concerned, was done in 
the sonata of the eighteenth century Sam- 
martini, the Bach suite and the Schumann 
cencerto, all of which were performed with 
compelling musicianship, with eloquence 
of phrasing and subtleties of shading. The 
three movements of the Debussy sonata 
were also played with authoritative under- 
standing, while in the final group he re- 
vealed himself as a composer of ingratiat- 
ing lighter pieces, untainted by any ex- 
treme modernistic tendency, which he 
played with a deft gracefulness of style 
that evoked an immediate response from 
his audience. The rather characterless ac- 
companiments provided by his associate 
throughout the program could not have 

(Continued on page 172) 
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BmYWECOGNIZED as one of the 
foremost pianists of the pres- 
ent generation, Miss Christie has 
thrilled audiences the world over. 
Throughout the lands, this outstand- 
ing artist has received the unanimous 


acclaim of press and public. 


the MOOR DOUBLE KEYBOARD CONCERT GRAND PIANO 


WINIFRED CHRISTIE 





LONDON (ENGLAND) TIMES 


“ONE OF THE MOST ASTOUNDING EXPERIENCES OF MY MUSICAL LIFE— 
the hearing of the new double keyboard piano invented by Emanuel Moor. | 
regard it as one of the epoch-making inventions of music. Music played on 
this extraordinary instrument takes on a new vitality. The beauty and grandeur 
of the effect cannot be conveyed by description. 
sensation, for its possibilities seem infinite." 


The instrument will create a 


{ERNEST NEWMAN) 





AVAILABLE—1937-1938 
Exclusive Direction: 1.—Lower or usual keyboard. 
DOROTHY PILLSBURY STETSON 2.—Raised portion of white keys—‘steps.” 


30 Rockefeller Plaza New York City 3.—U pper keyboard 




















(Continued fromp age 170) 
been very stimulating to him but the 
warmth of his reception on the part of his 
audience must have been gratifying. _ 
me 
Stravinsky and Dushkin Join Forces in 
Recital at Town Hall 


Igor Stravinsky, pianist; Samuel Dush 


kin, violinist. Town Hall, Jan. 27, eve 
ning : 
Stravinsky Program 
Suite ‘Italienne” on Themes of the 18th Cen 
tury: Introduzione, Serenata, Tarantella, 


Gavotta con due variazioni, Scherzino, 


Minuetto and Finale 
Divertimento on Tchaikovsky Themes 
Sinfornia: Danses ‘Suisses’ 


Scherzo 
Adagio, Allegretto grazioso Coda 
Duo Concertant: Cantiléne, Eglogues 1 and 
Gigue, Dithyrambe ‘Airs du Rossignol 
md ‘Marche Chinoise’; Berceuse and 

Scherzo from ‘Oiseau du de feu’; Danse 

Russe from *‘Petrouchka’ 

[his joint appearance by the Russian 
archangel of modernism and the American 
violinist who has so often been associated 
with him both abroad and here constituted 
the seventh event of the current Town Hall 
Endowment Series. There was a large 
audience on hand and there was much ap- 
plause for Mr. Stravinsky both as com- 
poser and as pianist and for Mr. Dushkin 
tor his finely artistic and self-effacing co- 
operation. 

A whole evening of Stravinsky composi- 
tions in a recital room may not be the 
most soul-satisfying fare conceivable, but 
the audience manifestly found the Stravin- 
sky-ation of both 18th century Italian 
themes and Tchaikovsky themes intrigu- 
ing amd could look forward during the 
Duo Concertant, which it found less in- 
teresting, on the whole to meeting old 
friends im the last section of the program 

In the Suite, ‘Italienne’, while the Serenata, 
it is true, has preserved its essential lyri 
cism, movements as the Tarantella 
and the Scherzino have come through the 


1 
sucn 


process of modernistic handling more un- 
scathed than most of the other sections 
because of their rhythmic character, and 


so they were able to dance and caper aboui 
zestfully under the hands of the two artists 
even though encumbered by some strangely 
anachronistic harmonies. This suite seemed 
to be am expression of the throw-back ex 
perienced by the composer at a compara 
tively recent stage of his evolution to the 
more transparent style of the earlier school, 
while the Duo Concertant, on its part, gave 
the impression of being the concentrated 
essence of his more uncompromisingly 


mechanistic musical personality, and this 
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C O N C E RT “ $s Stravinsky and Dushkin in Joint 


List—Szigeti 


Heard 








Igor Stravinsky and Samuel Dushkin 


notwithstanding the wholly 


lapse into an almost incongruous lyricism 


in the Dithyrambe. 





Opus 78, Szymanowski’s 
d’Arethuse’, and Dinicu’s 


compositions. 


older compositions. 
Program 


Hall, Jan. 24, afternoon. 
artists: the Roth 
Roth and Jeno Antal, 
Molnar, viola; Janos 

Simeon Bellison, clarinet; 


Beethoven 
String Quartet, Op. 18, No. 1 


Op. 11 


and the interpretations 


hearing, if only because it 
played. 


over from the period of 


unexpected perhaps, by Mr. Schnabel). 


Szigeti Gives Second Program in Series 


Concerto, the Brahms G Major 


‘Ceasornicul’ 
made up the rest of an exacting list of 


Mr. Ross impressed as a serious musi- 
cian, and was best liked in the group of 
W 


The New Friends Present a Beethoven 


The New Friends of Music. 
Participating 
String Quartet 
violins ; 
Scholz, 
Ernst 
stein, ‘cello; Karl-Ulrich Schnabel, piano 
Program 


rrio for piano, clarinet, and ‘cello, in B Flat 


String Quartet in E Flat, Op. 7 

The performances by the Roth Quartet 
of the two string quartets, one a product 
of Beethoven’s youth, and the other of his 
maturity, were entirely commendable. 
tone was rich and smooth, there was an 
_effgrtless perfection of ensemble-playing, 
bespoke a 
uriderstanding of the message behind the 


music. 
The trio played by Messrs. 
Silberstein and Schnabel. was 


well worth 


It is simple, vigorous, forthright the 
music, obviously in many respects a carry- 


Mozart; and it was played enthusiastically 
by the ensemble (a bit too muscularly, 


Sonata, 
Fontaine 


The Town 


(Feri 
Ferenc 
cello) ; 


Silber- 


The 


Joseph Szigeti 


real 


thoven Sonatas that the 
moments lay for the 
hearers. 


most 
Bellison, majority of 
so seldom 
Bach composition, written f 
alone, is a daring approach to 


phrasing, and in the Fugue. 
vigor of the performance 


any recit 





rewarding 


I< 


+ 


ai 


For all but the most seasoned performer 


rr violin 


Haydn and_ since the unaccompanied instrument is apt 
to reveal in lesser players tonal flaws and 
hesitancies. But the choice was more tha 

S justified, by the purity of tone, subtlety 


At the end the ‘Nightingale Airs’, the Joseph Szigeti, violinist. Nikita Maga The ‘Kreutzer’, given an uninspired 
excerpts from the ‘Firebird’ and the Rus loff, accompanist. Town Hall, Jan. 23. even a “standard” performance, be 
sian Dance from ‘Petrouchka’, less bril afternoon: ; one of the most deadly and long-winde 
liantly effective for violin and piano than kee te A Sites Bach works in the literature, but played with tl 
for two pianos, as originally written, all Kreutzer’ Sonata Beethoven re-creative insight and fresh approach that 
aroused unstinted applause. The compose Sonatine, Op. 4 Magaloff characterized Mr. Scieeti’< interoretatin 
played the piano with a glittering brilliance aaoanere M a it was of all too betel dus ati - Mr Ma 
peculiarly in keeping, while Mr. Dushkin eae nl cael Ssigeti galof as co-artist “ue > aaiaies me 
brought to the violin parts purity of tone (First time) formance at the pian - 4d tnth artists 
and uncompromising distinction of style Pantomime’ : de Falla-Kochanski were accorded h id-pr = a eel x 

Cc Danse du Meunier de Falla-Szigeti tie . r : epee “S . vas 
(First time) 1€ conclusion « tne work 
Gilbert Ross Gives New York Recital lhree *Roumanian’ Dances. . Bartok-Szekely The accompanist’s Sonatine dedice ted t 
Che second in a series of three programs the violinist, included an Introducti an 

Gilbert Ross, violinist and professor of outlining three centuries of violin music, Allegro quasi Toccata, Intermezzo ar 
music at Smith College, gave a recital at the latter half of Mr. Szigeti’s recital in- Cantilena finale. The music represents Mr 
[own Hall on the afternon of Jan. 19, cluded works of more than ordinary inter Magaloff as a facile composer, and mu 
accompanied by Stuart Ross. His program est and constituted an effective lesson in of it proved grateful under Szigeti’s ex 
opened with a Chorale from Bach’s ‘Christ program building for any of his hearers pert fingers. As a representative conter 
mas’ Oratorio, arranged by Spalding. An that might have profited thereby. How porary work its inclusior a progran 
\llegro by Fiocco, the Mozart A Major ever, it was in the gigantic Bach and Be (Continued on pace 174 




















The Siberian Singers 


Demeter Zachareff 


Concert Management 


25 HUNTINGTON AVENUE 
BOSTON, MASS 


Presents 


Season 1937-38 


THE SIBERIAN SINGERS 


Nicholas Vasilieff, Conductor 
Third Transcontinental Tour 





THE ZIMMER HARP TRIO 


Nellie Zimmer, Harp Soloist 
Tenth Transcontinental Tour 





GERTRUDE EHRHART, Soprano 
HARRIETTE PRICE, Contra‘to 


Classical 
O peratic 


Program of Duets 





HUDSON CARMODY 


BASSO 
Soloist at Radio City Music Hall 





REGINALD BOARDMAN 
PIANIST 


Carl Lamson, Pianisi 
Carl Webster, Cellist 


Yvonne Des Rosiers, Soprano 


TRIO: 








BURGIN STRING QUARTE 


Robert Gunderso 


T Richard Burgin 
Jean Bedetti 


Jean Lefranc 


(Members Boston Symphony Orchestra 
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WINS UNANIMOUS 


Chicago American, 
January 12, 1937 


MUSIC 


in 


REVIEW 


By HERMAN DEVRIES 





“ 


disclosed a 
voice of consider- 
able volume and 
expressive ability, 


Alice Tully, dramatic soprano, who 
hails from the East, made her first 
' appearance before a Chicago audience 
at the Studebaker Theater yesterday 








ALICH TULLY 


Dramatic Soprano 
ACCLAIM OF NEW YORK AND CHICAGO PRESS 


.. tall, beautiful 
and gracious 
a dramatic sopra- 
no of good range 


nen. Her program built on origi- ars yon and power and 
nal lines, _ being neither banal nor ads at ia te decided sweetness 
orthodox in form, proclaims her a s an in < walk 6a 
student of analytic turn of mind as | teresting program, aws 
well as an artist including inter- veloped sense af 
) Besi —* ' pretatively taxing style ... sang with 
Sesides the two Handel arias, the music... good mes full artistic per- 
program further contained some un- enunciation. \ . - 
hackneyed songs from the pen of Pr. D. P rm ee he 
. . o. 0 > } (i _ ou ai, 
Marx; the Strauss “Befreit” and the ee See a \ 9, 1936 
Chausson “Chanson Perpetuelle” nec- * 
essitating the assistance of a quartet, 





al 


Examiner, Jan. 12, 1937 





Chicago Tribune, 
January 12, 1937 





























i. which was in this instance furnished Chicago Herald 
‘ by the Mischakoffs; a group of 
Debussy, and concluding with an 
} | equally out of the ordinary American 
group featuring songs by A. Walter 
.f. Kramer, Carl Engel, Horace Johnson, 
Henry Hadley and Wintter Watts 
Mme. Tully certainly possesses that 
rare quality known as distinction of 
| manner and this she carries out in her _ 
interpretative address, which is fraught 
with poetic and dramatic accents By GLENN DILLARD GUNN. 
The voice is a soprano of power and ALICE TULLY, dramatic so- 
one which she guides with consummate prano from New York, introduced 
skill and savoir faire. Her diction of her charming and aristocratic art 
both French and German is another to Chicago yesterday afternoon in 
i one of the many virtues belonging to the Studebaker. One wonders that 
i this versatile young artist, who had she her astute fellow citizens who 
only chosen to present the Chausson serve the NBC and Columbia con- 
: novelty would have earned the esteem cert bureaus have not brought her 
be of her audience—for here is a wor by to us and to the rest of the coun- 
a — h — worthy of a — try long since, for she has a voice 
dS y among Z : : 
ena al mal — hoe ae gyre perfectly suited to ; the micro- 
Sandor, pianist - accompanist “Mme. phone. That convincing token of 
ts ted Se cea" cake vocal mastery, the so-called half- 
v had a most reliable and worthy : ~ 
coadjutor. voice, was used by Miss Tully, 
r notably in songs of Marx and 
Strauss, with a taste and author- 
f ity that left no doubts in the mind 
of the sophisticated listener. 
IN NEW YORK There were other evidences of 
. ; : , technical attainment. The singer 
| “A voice of generous proportions and dis obviously was suffering from her 
tinguished timbre, together with a tech- contact with our unkind climate. 
nique which must be the result of intense But she was able to sing above an 
training. The singer’s interpretations re irritating cold, to display the deli- 
vealed musicianly instincts, and her pro cacy of a voice of delightful tim- 
gram was very well constructed.” 
R. W., Brooklyn Daily Eagle, Nov. 29, 1936 | range. At the same time 
practiced the fine art of diction |of Charles 
“Her charming appearance and perform 
ance pleased the audience from the first | was compounded in equal parts! age her with Chicago. 
moment. The program showed originality 
5 and fine taste. Miss Tully's German dic- 
tion was excellent.” 229 West 42nd Street 
St.. Staats-Zeitung, Nov. 29, 1936 


Alice T ully’s Voice 
Charms Chicagoans 


bre, its ample sonority, and its |less they should happen to avail 
she | themselves of the sympathetic art 


in Italian, German, French and | Miss Tully’s audience was small, 
English, so that her lyric address | but I hope this does not discour- 


Personal Representative: G. H. DALRYMPLE 


of verbal and melodic eloquence. 
* * * 


THE LITERATURE of song 
has been explored by Miss Tully 
for its neglected gems. “Venetian 
Cradle Song” and “Chopin Waltz” 
by Marx; “Befreit” of Strauss; 
“Chanson Perpetuelle,” by Chaus- 
son (presented with the accom- 
paniment of piano and the Mis- 
chakoff String Quartet); five ex- 
quisite impressions by Debussy— 
“De Soir,” “L’Echelonnement des 
Haies,” “La Grotte,” “Fantoches” 
and “Chevaux de Bois” only one 
of which is familiar—and an 
American group made notable by 
Hadley’s “If You Would Have It 
So” and Wintter Watts’ “Green 
Branches,” were items on her pro- 
gram that other singers should 
note and s‘udy. 

Few will be able to present them 
with the taste and spiritual in- 
sight that Miss Tully displayed, 
just as few are able to command 
the services of so expert an ac- 
companist as Arpad Sandor, un- 


Lurvey. Unhappily, 


New York 


Critic Praises 
Debut Recital 
of Alice Tully 


By EDWARD BARRY 


Week day afternoon recitals are no 
go in Chicago, and Alice Tully, who 
sang at the Studebaker theater yester- 
day, doubtless foresaw the small audi- 
ence she would have. However, the 
young soprano planned her program 
as opulently as if she expected a ca- 
pacity house, securing the services of 
a nationally famous accompanist 
(Arpad Sandor) and of the Mischakoff 
String quartet. 


The recital turned out well, Miss 
Tully is one of those attractive per- 


sonalities who manage to live their 
music so convincingly that its great 
emotional values are vividly under- 


scored. She casts a real spell over an 
audience and succeeds in communi- 
cating her own fervor and her own 


sense of the importance of the songs. 


And the songs were genuinely im- 
portant. Miss Tully is an aggressive 
program maker who avoids the hack- 
neyed as if it were the plague [and 
maybe it is.| She sang two works of 
Joseph Marx, on whom the mantle of 


the great German lieder writers has 
fallen, two by Richard Strauss, and 
a whole Debussy group 

With the assistance of the Mischa- 


koff String quartet, the soprano pre- 
sented Ernest Chausson’s rare “Chan 
Perpetuelle ~ ee. generous of 
subtle beauty, planned [and executed 
yesterday] with fine Gallic restraint 


son 


Miss 
duction 


Tully's voice quality and 
are as different from 
usual as her program making. She 
has a covered, darkly tinted tone 
which you do not care for especially 
at first, but which vindicates itself by 
demonstrating its adaptability to the 
singer’s intense and sometimes vehe- 
ment interpretations 


pro- 
the 

















IN NEW YORK 


“Handsome, 
manner truly serious devotee of her 
art. Miss Tully could sing 
‘Befreit’ with considerable feeling for its 
intensely tender and melancholy mood. In 
‘De Soir’ the young vocalist deftly en- 
visaged the varied contrasting moods. 
nicely worked out.” 

\ 


dignified 


Seo Times 


voice of distinctive warmth and rich 
ness sang the interesting ‘Chanson 
Perpetualle’ of Chausson with a 
understanding of its character, a careful 


attention to the relationship of text and 
music.” 


Sun, No 29, 
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ONCERTS: Hoffmann, Milstein and Segovia Appear 


(Continued from page 172) 
“outlining three centuries of violin music” 
was probably justified. Two first perform- 
ances were also given among the smaller 
works that were bracketed at the end of 
the recital, Frederick Jacobi’s ‘Penelope’, 
arranged for violin by the performer, and 
the ‘Danse du Meunier’ by de Falla-Szigeti, 
played from manuscript. Z 


Segovia Gives Town Hall Recital 
Andres Segovia, guitarist. Town Hall, 
Jan. 31, afternoon: 
Prelude and Gavotte...... ee Scarlatti 
Allegremento, Sarabande and Gigue Weiss 
Prelude, Fugue and Loure. : Bach 


Allegretto and Variations on 6 al 
Sarabande, Menuet and Gavotte ..Handel 
Andante ibstak oe 4 Mozart 


Menuet Schubert 

Canzonetta . . Mendelssohn 

Tarantella a Castelnuovo-Tedesco 
(First time in New York) 


Improvisation ‘ ( Pedrell 
(First time in New York) 
‘La Maja de Goya’ F. Granados 


‘Granada,’ ‘Torre bermeja Albeniz 


One of the foremost interpretative art 
ists of a country that is at present paying 
small heed to the finer aspects of civili- 
zation, Andres Segovia, Spanish guitarist 
extraordinary, gave a program of eclectic 
nature in this his first New York recital 
of the season. 

Year after year Mr. Segovia returns, 
his art in no wise diminished or his powers 
impaired, but strengthened by the mount 
ing seasons, to acquaint or reacquaint his 
auditors with small miracles of technique 
and interpretation. Even if he is somewhat 
limited by the comparatively small amount 
of artistic literature written for the six 
stringed instrument of which he is the ex 
ponent, his programs are often of a sur 
prising That presented at this 
recital was no exception, for the program 
began with the Prelude and Gavotte of 
Alessandro Scarlatti from an unpublished 
manuscript in the archives of the Conset 
vatory of Naples, and proceeded through 
music by Bach to the four works by 
Handel, Mozart, Schubert and Mendels 
sohn, which were classed in a program 
note as transcriptions of works whose spirit 
and technique are adaptable to the guitar 

If any further proof was needed of 
Mr. Segovia’s abilities it would be found 
in the different treatment accorded Sor’s 
Allegretto and Variations, a work of Latin 
enthusiasms, appealing in melodic content, 
and Handel’s Suite. When Mr. Segovia 
played the Sor music, it was with the 
fingers of a Spaniard, and in the Handel, 
which followed immediately, with almost 
purely Nordic viewpoint. 

Of his ability to ring the changes in 
color upon his instrument, notwithstanding 
its somewhat circumscribed qualities, his 
remarkable manual dexterity, or range of 
dynamics, it is almost superfluous to speak. 
It is sufficient to say that he played with 
that quality of genius peculiar to him, and 


sci ype 





Andres Segovia 


that his playing was appreciated Pwo 
works dedicated to Mr. Segovia were given 
a first performance in New York, the 
Castelnuovo-Tedesco Tarantella, and the 


Pedrell Improvisation. P. 
Three Sonatas on Milstein Violin 
Program 
Nathan Milstein, violinist. Leopold 
Mittman, accompanist Carnegie Hall, 

Feb. 2, evening 
Sonata in E Pergolesi 
Sonata in G Minor Bach 


Sonata in LD Minor 
Cavatina Rimsky- Korsakoff 
‘The Flight of the Bumble-Bee 
Rimsky-Korsakoff-Hartmann 
‘Pan’ Debussy- Milstein 
Concerto in D Minor Wieniawski 


Brahms 


Three widely differing sonatas and the 
well-worn concerto of Wieniawski served 
to publish anew the remarkable talents and 
accomplishments of one of the best among 
the younger violinist of the day. Mr. Mil- 
stein is a magical technician. Neither 
Bach, Brahms nor Wieniawski fashioned 
diablerie potent enough to stay him. The 
Bach work for violin alone sparkled with 
perfectiy placed and articulated tones. The 
presto was, perhaps, prestissimo, but the 
work as a whole was realized with much 
Justice 

Even better was the sonata of Brahms 
Here Mr. Milstein set out in plainer view 
his abilities as an interpreter. Technique 
dropped into the background, the whole 
poetic feeling and the somewhat secreted 
sentimental philosophy of the Hamburg 
master were carried reverently to the sur- 
face. The example of Pergolesi classicism, 
in three movements, was especially in sea- 


son since it is the work from which Igor 
Stravinsky, currently conducting the New 
York Philharmonic-Symphony, _— selected 
material for his ‘Pulcinella’ and ‘Italian’ 
suites. Of the shorter works the Rimsky- 





Pinchot 


Nathan Milstein 


Korsakoff Cavatina was the least interest 
ing. Mr. Mittman was an uncomonly abk 
accompanist. He shared the voluminous 
applause of a good sized audience with M1 
Milstein F 


Andrew C. Haigh Reappears 

Andrew C. Haigh, pianist, of the musi 
department of Cornell University, who was 
last heard in New York several seasons 
ago, returned to play in Town Hall on the 
afternoon of Jan. 25. His program began 
with the Bach-Busoni chorale prelude ‘Ich 
rut’ zu dir, Herr’ Schubert's 
Sonata in C Miunor’, assigned Debussy a 
group consisting of ‘Reflets dans l'eau’, ‘La 
serénade interrompue’, ‘La 
audiences du clair de 


teatured 


terrasse des 
lune’, ‘Ondine’, and 
the ‘Toccata’, and closed with the Capriccio 
in B Minor, Op. 76, No. 2; the 
Op. 118, No. 2; and the 
119, No. 4, by Brahms 
Mr. Haigh again proved himself to be a 
technically well-equipped pianist, with the 
approach of a sincere and thoughtful music 
ian. If his playing created the impression 
of being analytical and impersonal, rather 
than communicatingly emotional, that may 
have been due in part, at any rate, to the 
constraint of the moment. He gave a care- 
fully worked out and at times dramatic pet 
formance of the overlong Schubert Sonata, 
marred, it is true, by hard-driven tone; but 


Intermezzo, 
Rhapsodie, Op 


his best playing was done in the Debussy 
group, where his tone was of much better 
quality, and he gave his imagination freer 
rein. The ‘Reflets dans l’eau’ was played 
with fluency and characteristic coloring, 
and there were filmy tonal effects and at- 
mospheric shadings in the ‘Terrasse’, while 
the Toccata was dispatched with ready 
facility. In the Brahms section he was 
most fortunate in his treatment of the 
Intermezzo, which was lyrically and sym- 
pathetically projected. His audience res- 
ponded to his playing with much warm 
applause. a. 


Hofmann Adds Second Program to 
Works Listed 
Josef Hofmann, pianist, Carnegie Hall, 
Jan. 30, afternoon: 
Theme and Variations in F Minor...Haydn 


‘Fury Over the Lost Penny’ . . Beethoven 
*Faschingschwank’ . Schumann 


Barcarolle, Nocturne in F Sharp Minor, 

Grande Valse Brillante, Scherzo in C 
Sharp Minor rrr Chopin 
Tango . Albeniz-Godowsky 
Prelude ir A Minor .. Rachmaninoff 
EE oc ce mecdt vee aswrgnseees Hofmann 
TEC iwddeseurscevecdveeeans Liszt 


From the opening measures ‘of his recital, 
Mr. Hofmann had his hearers under the 
spell of his transcendent musicianship. He 
was in a gracious mood and in response 
to the clamor of the audience added what 
constituted another complete recital to the 
original program. 

In nothing were his transpparent inter- 
pretation and nobility of style more perfect 
than in the Haydn Theme and variations. 
\gain in the colorings of the Beethoven, 
he blended consummate technical mastery 
with a refinment of touch quite his own. 

Notable in the Faschingschwank was the 
contrast between the heavy, almost com- 
monplace main theme and the outbursts of 
humor and passion woven around it. In 
details of rhythmic accent and tempi, the 
playing approached the incredible. Never 
in the swirling passages at the close of 
the Chopin Scherzo with the leaping 
octaves in the left hand, was the musical 
line other than crystal clear. The F sharp 
Minor Nocturne was a lesson in the spread- 
ing of rubato effects through several mea- 
sures. Silvery and exquisitely tinted was 
the ‘Campanella’ \fter three hours of 
playing, the hall was still crowded and 
resounding with applause S 


Latin-American Guitarist Heard 


Martinez Oyanguren, Latin-American 
guitarist, was presented in his first New 
York recital in Town Hall on the evening 
of Jan. 23 by The Society of the Classic 
Guitar, an organization that has come into 
being to make the music-loving public 
guitar-conscious”, and functions 
from the conviction that this instrument is 

(Continued on page 176) 
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“All four members of 
order. 


shading, 


from any virtuoso 


features of their performance.” 


“The players composing 
showed sound and thoughtful musicianship. It 
efforts 
players. The ensemble grasped the spirit of the music 
of the Beethoven Quartet, its freshness and vitality. 
_“The slow movement of the Smetana Quartet was par- 
ticularly attractive and its final movement with its theme 
worked out by the different instruments was well done.” 

~ 4 ’ 


MARIANNE KNEISEL STRING QUARTET 


Wins High Praise of Critics 


JANUARY 1937 TOUR-— 


this organization are artists in “A large audience was held to keen attention and 
their own right and their ensemble work is on a high demonstrated its approval in warm applause. The 
Miss Kneisel proves herself to be a capable leader Quartet played brilliantly, with understanding, verve 

and she gets excellent results Beauty of tone, splendid and rare skill.” ) 
unanimity of interpretation were outstanding lamestown Eve. Journal 


Nashville é Tennessean 


the Kneisel String Quartet 


was free 


sometimes indulged in by The 


these four 


tIsSTUile ’ ’ urna 


Season 1937-38 Now Booking 
CONCERT MANAGEMENT VERA BULL HULL, 


“The unity of ensemble and fine sense of tonal balance 
that the Kneisel String Quartet possessed was evidenced 
at once in the skillfully constructed work of Beethoven's. 
Smetana Quartet was 
fashion, with fine quality and breadth of tone. 
of the players was a competent performer on her own 
instrument but 
musicians in the rapt 
ensemble playing commanded.” 


113 West 57th Street, 


performed in scintillating 


Each 


one forgot the individual excellences of 
attention their fine 


Terre Haute Star 


New York, N.Y. 
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CONCERTS 


(Continued from page 174) 
a major solo instrument equal to any other 
heard in present-day recital halls. 

The newcomer offered a program of 
unusual interest, consisting of compositions 
by composers of the classical school and 
more recent times, either written for the 
guitar or transcribed for it, many of them 
receiving their first performance on this 
instrument in New York on this occasion. 
There were an Allegretto by Ferandiere 
of Eighteenth Century Spain; a Sonata 
written for the guitar by the Spanish 
composer Sors (1778-1839); a Bach Pre 
lude and Fugue; the Scherzo from Beet 
hoven’s Sonata for piano in A, Op. 2, No 
2; Sonatas by Scarlati and Cimarosa, 
‘Elégie Russe’ by Bobri; ‘American 
esque’, by K. F. Mauer; a Zamba by 
Barrios; ‘Rafaga’ by Turina; ‘Aragon’, by 
Albeniz; and the recitalist’s ‘Andalucia’. 

As the character of this program in 
dicated, Mr. Oyanguren proved to be a 
performer of serious artistic ideals and 
musicianly purpose, with a_ well-rounded 
technical command of his instrument. While 
not endowed with a vivid temperament of 
much fire or abandon, he succeeded by the 
musical taste and understanding he dis 
played in projecting the different com- 
positions in a manner that won the warm 
approval of the many guitarists and guitar- 
lovers in the audience. C 


Raya Garbousova Returns in Recital 
Raya Garbousova, 'cellist. Ernst Victor 
Wolff, accompanist. Town Hall, Jan 29, 
evening : 
Sonata in D Minor Caporale 
Sonata, Op. 5, No. 2 Beethoven 


Concerto in B Flat, Op. 34 Boccherini 
‘Italian Suite’ Stravinsky 
Largo and Rondo . Weber 
Nocturne Chopin 
Zapateado Sarasate 


Miss Garbousova began her first recital 
this season with the Sonata of one Andrea 
Caporale, who, according to Grove, was 
an Italian ‘cellist who “arrived in London 
in 1734 and excited much attention.” He 
became a member of Handel’s opera-band 
in 1740 and posterity, at any rate in the 
guise of Sir George Grove, records that 
“he was more famous for tone and ex 
pression than execution.” That may explain 
his fondness for slow movements, for there 
were two in his Sonata, the opening 
‘Largo’ and a third movement ‘Adagio’. 

Grave, mellifluous music, it invited more 
than passing attention for the obvious 
sincerity of its content, and was played 
with the care and scrupulous attention to 
detail that Miss Garbousova ascribes to 
whatever she performs 

Beethoven’s work was admirably set 
forth, the opening Adagio receiving parti 
cularly benificent treatment at the ’cellist’s 
hands. Miss Garbousova possesses the 
good qualities of a virtuoso performer as 
well as a sensitive feeling for the more 
lyrical aspects of, seemingly, each com 
position she undertakes to interpret. Only 
occasionally last evening was her energy 
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Garbousova Plays—Kurenko Sings Pushkin List 








Alban 


Raya Garbousove 


and evident pre-occupation with the mean 
ing of the music sufficient to lead her into 
some small obscurity of phrasing, as in the 
Rondo of the Beethoven 

In the Boccherini Sonata, for all the 
brilliance and ebullience of her perfor- 
mance, the ‘cellist did not neglect the 
classic proportions of the work, and attain 
ed in the Adagio, a re-creation of mood 


that was an achievement [The work o 
Mr. Wolff at the piano was highly 
praiseworthy P 


Cherniavsky Appears as Recitalist 
Leo Cherniavsky, violinist. Erno Balog! 
accompanist. Carnegie Hall, Jan. 20, even 


ing : 

Devil's Trill’ Sona Tartini 

Concerto in G Minor Bruct 

Hebrew Melody Achror 

La Capricieuse Elgar 

‘In the Woods of Ar m “Sumara’ 
Mithaud 

*Malaguena’ . Sarasate 


Roumani DOGGT <cacene 
Dinicu-Heifetz 


Bizet-Sarasate 


Hora Staccato 
‘Carmen Fantasie’ 


Mr. Cherniavsky, a pupil of Eugen 
Ysaye and perhaps best known here-abouts 
as a member of the former Cherniavsky 
[rio, a family group, was received witl 
hearty applause as a recitalist by ar 
audience of good = size He displayed 
abundant virtuosity in the manipulation of 
the fiddle, achieving very warm and mov 
ing tones, negotiating technical passages 
with ease and providing a brilliant ex 
ecution generally 

Mr. Cherniavsky obviously understood 
his selections thoroughly and very often 
imparted to individual sections a highly au 
thentic interpretation. But suggestions of 
theatricality entered here and there, in the 
way of tempo, rhythm and phrasing alter 


ations, which made several of the works 
somewhat less artistic than they should have 
been under the fingers of a player of Mr. 
Cherniavsky’s abilities. In general, the 
pieces by Achron, Elgar and Milhaud pro- 
vided the principal delights of the evening. 


Kurenko Gives Program in 
Honor of Pushkin Centenary 


Maria 


Maria Kurenko, soprano. Gibner King, 


accompanist. Town Hall, Jan. 30, evening: 
Texts all by Alexandre Pushkin) 
Spanish Romance’ My Soul Desires You’.. 
Glinka 
Vertograd Youth and Maiden’; 


I Loved You So Dargomijsky 


Here in Seville ...Glinka 
For Your Native Land ..» Borodin 
Dream’ Glazounoft 
“You” and Thee” ’ Gourlieff 
Nightingale I'chaikovsky 
The Wish The Nightingale and 

Cuckoo’ : TS 
Toast Song Glazounoft 
The Statue of Tsarskoe Selo Cui 
Swan Song’ from ‘Tzar Saltan’; ‘The Star’ 


Rimsky-Korsakoff 
What My Name to You’; ‘At Night’; 


Flower Gretchaninofft 
Magpie Moussorgsky 
Spanish Romance I Loved You So’; 

Waltz . Medtner 


O, Cease Thy Singing 
Magpie’; ‘Locusts’; ‘Birdlet’ 
(Composed for this concert) 

Aria from ‘Mavra’ ....Stravinsky 


Rachmaninoff 
Serikoft 


Mme. Kurenko, with laudable intention, 
onored the memory of the Russian poet 
Pushkin by singing songs all to texts by 
him but with a variety of composers ; some 
times, it will be noticed, duplicating the 
texts. Naturally, all the songs were sung 

the original Russian Thus there was a 
monotony to be overcome from the outset 
[he singer braved this fact remarkably 
well and communicated the diverse intent 
ns of the composers, even when the texts 
vere identical. A number of the songs had 
very poignant performances and one, ‘The 
Statue of Tsarskoe Selo’, had to be repeat 
The two operatic arias displayed Mme 
Kurenko’s ability in that field which won 
a ready response from the audience. One 
group was accompanied by Salvatore Mario 
De Stefano, harpist, and Carmine Coppola, 
flutist D 


Etienne Amyot Heard Again in Recital 
Amyot, a young South African 
pianist who was heard here last season, 
re-appeared in Town Hall on the evening 
| Jan. 25 in a program that embraced 
the Brahms Sonata in F Minor, Op. 5; the 
Haydn Sonata in E Minor; and Pro 
kofieff’s Sonata in one movement, in A 
Minor, Op. 28; besides Handel’s Suite in 
G Minor and three Chopin pieces, the 
Nocturne in E Minor, Op. 72, No. 1; the 
Tarantelle, Op. 43; and the Scherzo in B 
Flat Minor, Op. 31 

Mr. Amyot was at his best in the Haydn 
Sonata, which was played with the requisite 
lightness and delicacy of touch, and with a 
due sense of balance. The same qualities 
also stood him in good stead in some of the 


Etienne 





Maria Kurenko 


movements of the Handel Suite. Highly 
commendable too was his performance of 
the Prokofieff Sonata, purely external 
music that seemed to be especially con- 
genial to him, and to which he brought 
virility and adequate technical resources. 
That he possesses the invaluable asset of 
apparently almost inexhaustible vitality was 
amply demonstrated during the evening, 
and it would seem indisputable also that 
he has a definite flair for playing the piano 
Unfortunately, it was difficult to form an 
estimate of the true value of his potential 
ities because of the extreme and distracting 
mannerisms that have gained a hold on 
him. 

In the Brahms Sonata, while there were 
evidences of careful analysis of its struc- 
ture, the deeper significance of the music 
eluded him. The first movement was only 
superficially scanned, while there was little 
trace of the moonlight-suffused poetry of 
the Adagio in his agitated reading of it, 
and the Scherzo was heavy-footed. In the 
Chopin group he was most successful with 
the Scherzo, of which he gave a spirited 
though not technically immaculate perfor 
mance. More complete identification with 
the inner spirit of the music he plays would 
seem to be his greatest need at the moment. 


Catherine Hawks Sings in Steinway 
Hall 

Catherine Hawks, mezzo-soprano, with 
Stuart Ross at the piano, gave a recital in 
Steinwav Hall on the evening of Jan. 20 
Miss Hawks began with a somewhat 
stereotyped group of old Italian songs and 
followed these with modern Italian ones 
by Cimara, Respighi and Santoliquido 


(Continued on page 183) 
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"Clear and skillful interpretation.” 


—N. Y.Herald-Tribune 
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Acclaimed In ‘Recent Operatic ‘Performances 


“Romantic 
Sensuous 
Clarity”’ 


Virginia Pemberton was 
the Marguerite... a voice 
of perfectly sensuous 
clarity. . . . By all odds 
the most romantic prima 
donna.—Toronto Evening 
Star. 


‘‘Histrionic”’ 


Miss Pemberton sang 
Micaela . . . she gave his- 
trionically to the part all 
that could be desired ... 
with a voice of pleasant 
quality ...—Philadelphia 
Inquirer. 


<x 


‘“‘Magnetic’’ ‘Spiritual”’ 

A spiritual and subdued 
Micaela ... with a sweet 
voice ... a girlish manner 
...a Winning stage pres- 
ence ... an asset to the 
company. — Baltimore 
Sun, 


Attractive Virginia Pem- 
berton was a captivating 
and magnetic Nedda.— 
Seattle Post-Intelligencer. 


‘Well Executed’”’ 


. sweet voiced member 
of the cast, her singing 
and vivacious acting in 
the role of Nedda were 
very pleasing. The Balla- 
tella was well executed. 
—Nashville Tennessean. 


“Charming”’ 


Virginia Pemberton sang 
Marguerite to the Faust 
of Sydney Rayner with a 
girlish nuance that was in 
keeping with this inno- 
cent role.---Toronto Globe. 


Stee See 


RF RIO OF 





Du Bois 


‘‘Nearest the Ideal Marguerite”’ 


Virginia Pemberton sang Marguerite. ... Her soprano was in fitting mood. ... Was nearest 
the deal Marguerite. .. . In the prison scene there was something better than impassioned 
operatics in her tragic singing and adagio timing... . : A pleasing Marguerite.—Toronto 
Evening Telegram. 






‘Sang Beautifully” “Vivacious Gretel”’ 

\ Clear and sweet of voice . . . lovely to the eye. A sprightly and vivacious Gretel .. . singing 
... Virginia Pemberton sang Marguerite beau- clearly and sweetly. ... She sang a high D with \ 
. tifully in the Faust production at Maple Leaf ease and effectiveness... . ) 
k Gardens, Toronto. Musical Courier. v 
f 
Now Booking ) 

ADDRESS ALL COMMUNICATIONS TO: 1401 STEINWAY BUILDING, NEW YORK, N. Y. 
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Ballet Russe and San Carle Op- 
era Presented — Civic 
Symphony Heard 


New Orveans, Feb. 5.—The Ballet 
Russe filled ts third aueeessive em 
gagement here om Jam. 5. The exghth 
of the regular Thoursdaw aftermoom re- 
citals by students and faculty of the 
Newcomb School of Music was given 
on Jan. 7 by students of Walter Gold- 
stein, pianist, includimg Bertha Pattom, 


Mary Katherine Meck, Sarah Ellis 
Paula Potts, and Bertha Aladhe 
Solomon, instructor m wiolm 
ninth recital 

The Civic Swmphomy, Arthor Zack 


conducting, gave a pro@Ta t 
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VISITING TROUPES IN NEW ORLEANS 


classic compositions on Jan. 11 in 
Municipal Auditorium. Gregor Piati- 
gorsky was presented on the Dixon Hall 
Series om Jan. 18. The New Orleans 
Grand Opera Association, B. M. Grune- 
wald, president, presented, Jan. 18-21, 
the Sam Carlo Opera Company in a 
repertetrre which included ‘Carmen’, 
Madame Butterfly’, ‘Rigoletto’, ‘Lohen- 
grim” and ‘Faust.’ 

Sidmey Finkelstein, pianist, holder 
of a scholarship at Curtis Institute, was 
presented in a recital on Jan. 21 at the 
Gold Room, Roosevelt Hotel, under the 
auspices of the New Orleans Section 
Council of Jewish Women, for the bene- 
fit of the scholarship fund. Anne Wig- 





gims Brown, recently appearing as 
Bess im the New York production of 
MUSIC 


subent 
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oosen 


Bernard Taylor 
George Wedge 
Peter Wilhousky 
Blan he Withersp on 


New York, N. Y. 








Gershwin’s ‘Porgy and Bess’, gave a 
recital on Jan. 19 at Dillard University. 

Philip Abbas, ’cellist, gave a recital 
on Jan. 23 at Marquette Hall under 
the auspices of the Loyola College of 
Music. Miss Mary Maloney played the 
accompaniments. Richard Crooks re- 
turned for his annual concert under the 
management of B. M. Grunewald on 
Jan. 25. 

The Civic Symphony gave a success- 
ful concert for young people on Jan. 26, 
performing works in which the brass 
instruments were featured. Arthur Zack 
acted as commentator. 


CLARA MAY FRIEDLAENDER 


DELIUS ‘APPALACHIA’ 
HEARD IN TORONTO 


Symphony, under MacMillan, 
Plays Work of Conductor— 
Muriel Kerr Soloist 
Toronto, Feb. 5.—Delius’ Apalachia 
was given its first Toronto performance 
at the concert of the Symphony on Jan. 
12, with Sir Ernest MacMillan con 
ducting. Other numbers included a 
composition by the conductor, ‘Te Deum 
Laudamus’, for chorus and orchestra: 
Arnold Bax’s ‘St. Patrick’s Breast- 
plate’, and Weingartner’s orchestral 
arrangement of Beethoven’s Sonata in B 
Flat. Sir Ernest’s own composition is 
a beautiful miniature of modern de 
votional music. The choir of the Con 





servatory of Music sang the choral 
passages with spirit and understand 
ing. The final chorus in the Delius 
music was also done by the choir 


\rnold Bax has written a highly ex 
citing and moving setting of a legendary 
invocation of St. Patrick. The music 
is choral drama in the modern style 
and is built up of a series of cumula 
tive climaxes. The orchestra and choir 
maintained throughout its barbaric 
feeling and splendour. The Beethoven 
Weingartner was given an authoritative 
reading, and possessed interest because 
of its novelty. 

The sixth subscription concert of th 
Toronto Symphony was given on Jan 


26, with Sir Ernest MacMillan con 
ducting, and Muriel Kerr, pianist, as 
soloist. Ettore Mazzoleni was guest 
conductor. 
‘Tragic’ Overture Brahms 
Symphony in E Flat Major, No. 5 
Sibelius 
Concerto in G Major, op. 58, No. 4 
Beethoven 
Passacaglia and Fugue in C Minor Bach 


(Transcribed by Ettore Mazzoleni) 
Muriel Kerr’s return to Toronto at 
ter an absence of a number of years 
made this concert one of interest. She 
gave an impressive and emotionally 
beautiful interpretation of the concerto. 
The orchestral accompaniment brought 


out the loveliness of the solo instru- 
ment. The first performance of Sibel 
ius’s Fifth Symphony was impressive 


and scholarly. Ettore Mazzoleni con 
ducted his own transcription of the Bach 
Passacaglia and Fugue with spirit. 

Georges Enesco, violinist, played in 
Hart House Theatre on Jan. 11 in a 
first appearance recital under the aus- 
pices of the Women’s Musical Club 
Sanford Schlussel was the able accom 
panist. 

The Westminster Chorus, John Fin- 
ley Williamson, conductor, sang in Mas 
sey Hall on Jan. 15. Bach’s Motet 
‘Sing Ye to the Lord’ opened the pro- 


gramme. The Choral Symphony of 
Roy Harris was an_ unforgettable 
achievement of human voices The 
closing group was of American folk- 


songs. 
John Charles Thomas, baritone, ap- 





Pincho* 


Muriel Kerr, Pianist, Was Soloist with the 
Toronto Symphony under Sir Ernest MacMillan 


peared in recital on Jan. 19, the third 
of the Massey Hall Celebrity 
Carroll Hollister was the worthy ac 
companist. On Jan. 25 at Massey Hall 
Uday Shan-Kar and his Hindu Ballet 
presented a program of dances. 

Rudolf Serkin gave the third con- 
cert of the Eaton Auditorium Series on 
Jan. 14. Albert Hirsh played the fol 
lowing week on the Eaton Music Mas 
ters’ Series. 


Series 


Ropert H. ROBERTS 


EVANSVILLE ORCHESTRA 
BEGINS CONCERT SERIES 





Gaylord Browne Conducts Philhar- 
monic in Works by Bach, Gluck, 
Wagner, Schubert and Others 

EVANSVILLE, INpb., Feb. 5. 
Evansville Philharmonic, 
Browne, conductor, gave a 
the Coliseum on Dec. 10. Bach’s choral 
prelude, ‘Herzlich Thut Mich Ver 
langen,’ and a fugue, arranged for or 
chestra by Paul Simpson, assistant con 
ductor, began the program. <A ‘Petite’ 
Suite by Gluck, Schubert’s ‘Unfinished 
Symphony, excerpts from Humpet 
dinck’s ‘Hansel und Gretel’ followed 
Waener’s ‘Prize’ song from ‘Die Meis 
tersinger’ and ‘Tales from the Vienna 
Woods’ concluded the concert. 

The orchestra, composed of seventy 
five members, three concerts a 
vear at popular prices. In January of 
1934 the original orchestra gave its first 
public concert, and assisted by Evans- 
ville College and the local Musicians 
Union, began to build a permanent or 
ganization. Mr. Browne, who conducts 
the Philharmonic, is head of the 
music department of Evansville Col 
lege, broadcasts weekly, and is instru 
mental in promoting chamber music 
concerts at the college. Paul H. Schmidt 
is president of the Philharmonic So 
cietv, and August L. Bergman of the 
orchestra 
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Feuermann to Make Thirty-Three Ap- 
pearances Abroad 

Emanuel Feuermann’s European ac 
tivities during the next four montiis cal! 
for thirty-three anpearances in France 
Belgium, Holland. England, Denmark 
Switzerland, Italv. Sweden and Russia 
During January the ‘cellist’s engage 
ments include recitals in Monte Carlo 
Paris and Brussels, as well as orches 
tral appearances with the Liege Or 
chestra Svmphoniaue, the Copenhagen 


Symphony, Goetenborg Orchestra and 
Stockholm Philharmonic 
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KLEMPERER BEGINS 


Les Angeles Philharmonic Also 
Gives Premiere of Bloch 
Work—Soloists Heard 
Los ANGELES, Feb Klem 
perer made a propitious beginning of 
his Beethoven cycle of six concerts on 
Jan. 30, when the Piamo Concerto im 
C Minor, with Olga 


5—Otto 


Steeb as solosst, 
and the Third Symphony were the chief 
items. Mr. Klemperer is noted for his 
readings of Beethowen’s works, and his 
idea to present the entire list of sym 
phomies as well as all the five ptame 
concertes, seems tT have received the 
approval of the mmsiciams m the com- 
munity The orchestra played mag- 





Ernest Bloch, Whose ‘Voice ie the Wilderness 
Was Given 2 World Premiere by the Los 
Angeles Philharmonic under Otto Klemperer 
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BEETHOVEN SERIES 


enthusiasm and many extras. 

Behymer also conjured up near-ca- 
pacity audiences for a week’s perform- 
ances by Col. W. de Basil’s Ballet 
Russe. Every performance was wit- 
messed by a large house. The work 
of the dancers, both in solo and group 
numbers, was of the same high char- 
acter revealed last season. 

The Women’s Lyric Club, Ralph 
Peterson, conductor, and Mrs. Hennion 
Robinson, accompanist, gave the first 
concert of its thirty-third season, in the 
Auditorium on Jan. 29. Mary Reardon, 
Nancy Phillips, and Lucille English 
were soloists. Hat D. CRAIN 


SIMFONIETTA PLAYS 
IN PHILADELPHIA 


Introduces New Suite by Dubensky — 
Quartet Plays Brahms—Music by 
Women Composers Heard 

PHILADELPHIA, Feb. 5.—The Phila- 
delphia Chamber String Simfonietta 
gave the second concert of its eleventh 
season in the Bellevue Stratford ball 
room on Jan. 27, with Fabien Sevitzky 
conducting. The first part of the pro 
devoted to works of Bach, offered 
un Overture Suite in G Minor, the 
Concerto in C Minor for two claviers 
and strings, and a transcription of the 
Chaconne from the Partita in D Minor 
or violin alone. The authorship of the 
Overture-Suite is not authenticated, the 
riginal manuscript merely bearing the 
‘Bach”. The suite was excel 
performed, as was the concerto, 

which the solo parts were commend- 
bly played by Jeanne Behrend and 
\lexander Kelberine. The Chaconne 
transcription, by Neilson, re- 
ceived a first American performance. 

Che latter part of the program com 
prised Louis Gruenberg’s ‘Four Diver 

’, originally scored for string quar 
tet, and later arranged by the composer 
for string orchestra: and a Suite, ‘Anno 
1600", by Arcady Dubensky, resident of 
New York and member of the Phil- 
harmonic-Symphony In seven short 
movements, the suite was performed for 
he first time anywhere, and from man- 
uscript. It was composed at the request 
of Mr. Sevitzky, and is dedicated to him 
und the organization. Well played, the 
opus was received with warm applause; 
ind one of the movements, 
was repeated 
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Enesco Honored at Musicale and 
Reception 
Georges Enesco, noted composer, con 


ductor, and violinist, was honored at a 
reception at the Cosmopolitan Club on 
the evening of Jan. 31 given by the 
League of Composers and membe-s of 
the club. A preliminary musical program 
brought performances of several of Mr. 
compositions in which the 
composer assumed the role of pianist. 


Eneses ’s 


Of first interest was the American 
remiere of his Sonata for ‘cello and 
piano, which Mr. Enesco played with 


Felix Salmond, ‘cellist. In somewhat 

we advanced idom than the others, 
he Sonata is a freely-developed anc 
ichly-colored work in four movements. 
Helen Stanley, soprano, accompanied by 
he composer, four of the 
songs composing the ‘Chansons de Cle- 

nt Marot’: and in conclusion the 
String Octet was played by a group of 
from the Juilliard 


seven 


sang 


ung musicians 
Gt rduate 

The audience, a large included 
nany prominent figures of the musical 
vorid. F 
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FLLERMARS 


Eminent Contralto 


AN 


OUTSTANDING 





RECORD 








TYPICAL PRESS REVIEWS 





New York Times: 





"a voice that has few peers in this country." 


New York Herald-Tribune: 


"one of the finest contraltos to be heard hereabouts.” 


New York World-Telegram: 
"fine natural quality—tones of quite thrilling beauty.” 








New York Staats-Zeitung: 





“there are not many artists who would call such a full 
‘all round’ voice their own." 


New York Sun: 


wu . . . + *h- 
a genuine contralto voice—her intonation was unfailingly 
accurate—fine clarity.’ 





New York American: 





"a voice of exceptional warmth, richness and range.” 


Detroit Free Press: 





"her voice is huge and of wide range.’ 


Philadelphia Inquirer: 





“particularly lovely singing.” 


Bethlehem Globe-Times: 


(Bach Festival) ''a beautiful voice." 





ithaca Journal News: 





“power, quality of tone and musicianship identify her.” 





aoa 
Now Booking—Season 1937-38 


Address Secretary to AMY ELLERMAN 
260 West 72nd Street New York, N. Y. 
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MUSIC SUPPORTS WAYFARERS ALONG THE ETERNAL ROAD 





Kurt Weill Max Reinhardt 


sight and sound familiarly known 
2 “spectacle” should be thoroughly satis- 
Eternal Road’, currently 
Manhattan Opera House. To 
particular spectacle we have 
using the familiar Holly 


\ 7 HOEVER enjoys that combination 


ort 
fied with “The 
playing at the 
fe scribe this 


hesitation 


wood adjective “colossal.” Even “super 
colossal” would not be out of place 
For when Max Reinhardt went about 


he job of making this $500,000 produc 
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Max Reinhardt’s Production 
of ‘The Eternal Road’ with 
Music by Kurt Weill Is 
Spectacular Recounting of 
the Misadventures of the 
Jew 


The lighting effects are nothing short of 
extraordinary. 

The story begins in an ancient synagogue 
in the East, whither a band of frightened 
Jews have repaired to escape the perse- 
cutors who are hot on their trail. To calm 
them, the Rabbi reads passages from the 
Scrolls. As he reads, the lights grow dim, 
and the stage expands before your eyes 
into an enormous rising background, on 
which the incidents described by the Rabbi 
are enacted. 

Kurt Weill 

When the 


Che music composed by 
serves a number of purposes 























p i a n i S t proved a pleas 


; 1 
Coraially 


tion of Franz Werfel’s book, he spared Rabbi tells the frightened Jews huddled in 4 
pains It took two years, and dark the synagogue of the wanderings and mis 5 
stories were whispe red about great rocks adventures of their race, he does so in 
being removed from beneath the theatre chant-like phrases. The Biblical scenes that 
at enormous cost, and about a new stage make up the bulk of the play are almost 
being built over the resulting hole, at entirely set to music—music ranging from Richard Tecker 
equally enormous cost -but when the spec- recitatives and ejaculations to arias. It is +4 Stranger in a Strange Land’: Samuel Goldenberg, as the Young Moses, Laments His Lot 
tacle was finally disclosed even hardened extremely melodic, and is a strange wed- in Max Reinhardt's Production of ‘The Eternal Read 
cynics agreed that the time and money had ding of the ancient chant with the present 
been far from wasted ’ day popular tune Sometimes it is ef setasenetetncendbneneeaiencnenranbeenineasieassaetatsiaennieeendeeieiesnnntnemnestememnibtieliantenmmmananinanianasiatiiaaiiiaiaatiiitmataasiittiies Se ES ee 
As a spectacle (and of course that is fective ; often, not so effective The thread 
precisely what it is) ‘The Eternal Road’ °* Tin-Pan Alley sentimentality running PHILADELPHIA CIVIC in Iewine Anion —- 
is truly staggering To produce it re through the musical accompaniment to : . ; aa ‘ —_ ead al - na -— 
quired the building of five stage levels— the story of Ruth, for example, seemed PERFORMS NEW WORKS Presses dae 7 a a coe 
and that meant removing several rows of somewhat misplaced ome ol the ballet ss puny was heal mn jan. | <4, and 
seats from the front of the theatre. On — notably that ee the ador Works by Maitland, Eastham, Powell, |. W. F. Leman conducting the first 
this great stage, extending from the pit tion of the Golden Calf, was energetic . - i K > B two dates, and Chalmers Clift 
of the theatre seemingly to the very heav- "4 appropriate and Porter Listed— vanes . caring 22 gars ae S 
ms, are shown the wanderings and mis- However, it is as a spectacle that ‘The Solo Violinist = es 
adventures of the Jews in Canaan, Egypt, Eternal Road’ must be judged. And what PHILADELPHIA, Feb. 5.—Continuing An 3 rchest 
and the Wilderness, and beneath Mt. Sinai a spectacle it is! B.S a Sundav afternoon series of concerts Franck’s D Minor Sy 
played on the 171 ther mumbers 
cluding the Overture Mozart's ‘] 
qa esssesccscccsncasustanssssscceccocsegsssssssssstscesescessssst2sscesssssesssssssanssee esassananenssssEssstesOSUSSLUSSSTSEIEEUNSSEOTTEE oo SRE Sane cromige Nozze de Figar Brahms’s “Trag 5 
Overture’; ‘Moonrise’, by S. Marguerit 
Maitland, young Philadelphia composer 
\ A N N F M N [.) Y E and the ] ae UO 1 Hu Pal ial R Lal : 
= sody, in a brilliant orchestral tramscrit 
E tion by Otto Mueller, als t this city 
: The Maitland work, scored for strings 


"A brilliant and spirited musical talent—temperament, Wilhelm Kurasch, talente 























maturity—sure command of tone and color—mobile iE linist, appeared as soloist t 
fingers and fine sense of design. Her arpeggios glistened : chestra at the concert on the 24th, sc 
—taste and skill. The Ravel Sonatine, one of the deftest § §6=6s ing in a commendable peri 
achievements on her program. She gave it a light, skip- sf} Mendelssohn’s E Minor Concerto. Or 
ping touch and evoked skillfully the precious pathos of | 6 chestral items were Schubert’s “Rosa- 
its measures.” sf} §«©munde’ Overture; Brahms’s Variations 
—John K. Sherman, Minneapolis Star, Dec. 3, 1936. : — a Theme — dn; the Pol wetzian 
: Jances 1 Borodin’s “Ponce Igor 
"Strength—virility—a gift of delicate expression—there #} «6 and ‘Mirage’, a symphonic sketch 
is always a fine and refined intelligence guiding her in | Clark Eastham, young American com- 
everything—clarity of exposition—noble and significant | «=: poser, born in Michigar now res 
dignity—The Schumann studies were carried through on | 4 dent in Princet N A bat : 
wings of felicitous charm and breadth—sparkling rhythm . ee pee eae t 
and elegance—admirable skill." z| Ba at pln. llamas ; 
James Davies, Minneapolis Tribune, Dec. 2, 1936 | Mr ht = = 
"Pronounced natural qifts—high level of beauty and : peo a yore caf mam Mirage «ho 
understanding—power behind her appearance—thought- S 8 Stee D Maior Svmnk No. 2 ) 
ful and imaginative—positive in outline." : 2 the wrinciog| amber Eacee a : 
—Frances Boardman. St. Paul Pioneer Pres iB ealous protagonist for the performat 
Dec. 2, 1936 3 «6-«Of American music, the visiting cond 
IE tor introduce 
: ms by John |} r 4 
Now Booking, Season 1937-1938 . Se ee. eee Faas 
Address Secretary to Anne Mundy hel aa both based en 
53 West 72nd St. New York City ‘Dance’, a skillfully-scored and effect 1 
Photo: Demora prece Beethoven's “Leonore”’ Overtur 
Toi oo ET No. 3 rounded out ¢ ve bill WES 
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OPERATIC NOVELTIES HEARD IN LONDON 





Rutland Boughton, Composer of ‘The 
Lily Maid' 


By Basic MAINE 


London, Feb. 1. 


Mr. Beecham has lately been leading a 
winter season of opera at Covent Gar- 
den. It was a mistake to begin the sea- 
son a few days after Christmas, when 
“society” was hunting and shooting, 
and doing all the correct, seasonable 
things in the country. An even bigger 
mistake was to open the season on the 
day when the influenza wave began to 
rise. Circuses, pantomimes, music halls, 
football—these can still be kept going, 
though the wave be strong and high. But 
an epidemic of influenza and an epi 
demic of grand opera can not rage 
simultaneously. 

Mr. Beecham bravely went on with 
the season, and it said much for his 
company’s resources that they were able 
to face the most extreme and sudden 
situations. On the opening night Dino 
Borgioli was to have sung in ‘The Tales 
of Hoffmann’. A few hours before he 
was scheduled to appear, he fell ill, and 
Beecham quickly decided to put on “The 
Barber of Seville’ instead, although this 
opera was not due. until some nights lat- 
er, and so had not been completely re 
hearsed. 


Some “Illusion Effects” 

The first week of the season drew 
small audiences. But rumors of the ex- 
cellent performances gradually brought 
support. André Burdino came over 
from France to take Borgioli’s place 
when ‘Hoffmann’ was eventually given, 
and impressed by his natural style. But 
the best impression in the production 
was made by Noel Eadie, singing the 
soprano roles. We again had the pleas- 
ure of looking upon Gabriel Volkoff’s 
settings for the opera, and Neville 
Maskelyne’s “illusion effects”, which 
were good enough to persuade us to 
pretend to be deceived. 

‘Hansel and Gretel’ brought several 
good individual performances, notably 
those of Maggie Teyte and Irene Eis- 
inger in the title-roles, and that of Con- 
stance Willis as the witch. 

Another opera enterprise (opera sea- 
sons in England can never be other 
than enterprising) was begun on Jan. 
12 at the Winter Garden Theatre, where 
Rutland Boughton’s “The Lily Maid’ 
was produced. The production was 
under the direction of Steuart Wilson, 
the well-known singer, who also con- 
ducted the performances. The opera 
was first produced at the Strand Festi- 





Boughton’s ‘The Lily Maid’ and Milhaud’s ‘Christopher Columbus” 


Are Staged—Beecham Conducts Winter Opera Season at Covent 
Garden—B. B. C. Marks Balakireff Centenary 


val in 1934. Boughton wrote the li- 
bretto several years ago, but did not be- 
gin to set it to music until the end of 
1933. In less than three months he had 
completed the work. 

The London production of ‘The Lily 
Maid’ was undertaken in the hope that 
theatre-goers would remember that 
once upon a time an opera called “The 
Immortal Hour’, by the same composer, 
ran for 400 performances. 

Balakirey Centenary Observed 

While we have been waiting for the 
British Broadcasting Corporation’s con- 
cert season to begin (it opened on Jan. 
20 with a Handel concert), interest has 
been quietly maintained by the corpo- 
ration’s radio programs. During the 
last days of 1936, and the first of 1937, 
the centenary of Balakireff’s birth was 
observed in a series of half-hour pro- 
grams that included piano works, songs, 
and orchestral music; also four choral 
hymns, to texts from the Russian lit- 





Sir Thomas Beecham, Who Brought Winter 
Opera Season to London 


urgy, which were sung for the first time 
outside Russia. 

One section or another of the B. B. 
C. Orchestra is heard almost daily in 
programs designed to bring the average 
listener into touch with the normal or- 
chestral repertory. Such a program was 
that conducted by Richard Austin (con- 
ductor of the Bournemouth Municipal 
Concerts) on Jan. 4, which included ad- 
mirable performances of Rimsky-Korsa- 
koff’s Overture ‘A May Night’ and Si- 
belius’s ‘Festivo’. On the same program 
was Cesar Franck’s Symphonic Varia- 
tions, in which the piano-playing of 
Kendall Taylor gave me great pleasure 
by reason of its excellent tone-control 
and sensitive phrasing. 

I was much interested in the first per- 
formance in England of Milhaud’s 
‘Christopher Columbus’, given on Jan. 
16 in a concert version by the B. B. C. 
under the composer’s direction. Unsat- 
isfactory though this version was in 
many ways, none the less it gave at least 
one listener the desire to hear the opera 
in the theatre, if only to settle doubt as 
to whether the composer had not 
crowded too many ‘ideas’ into his con- 
ception of what an opera might some 
day be. 


The Christmas season brought its 
rituals and customs in the music-making 
world. The ‘Messiah’ was sung by nu- 
merous choral societies throughout the 
country ; but, I suppose, not one of these 
performances resembled that which Sin 
Thomas Beecham conducted at Covent 
Garden. Beecham’s interpretation of 
the oratorio has lost nothing of its 
spirit, although it can no longer sm 
prise us. His conception of Handel 
may not satisfy those scholars who be 
lieve he is taking the music out of its 
period, and dressing it im a later style 
but it is agreeable and refreshing 1 
those ordinary music-lovers who were 
beginning to think they could not bear 
to hear the ‘Messiah’ again 

The various carol concerts and sery 
ices in London and the provinces were 
well supported, and as usual brought 
in many who do not as a rule listen & 
performances of music. The Royal 
Choral Society’s annual carol-singing 
remains one of the most popular of these 
events in London, just as the Christmas 
Eve carol service at King’s College 
Cambridge, is still one of the most at 
tractive in the provinces. This service 
was broadcast as in former years, an 
probably some readers of Musrcat 
AMERICA had the pleasure of hearing 
it. 

In East Anglia the Norwich P! 
harmonic Society’s annual carol ser 
ice in the Cathedral is always amtici- 





/ 


Tipia 
Derius Wilheud Cemeeser of ‘Christopher 
Calumbus 

pated woth pikasure music-lovers of 
the city amd commit [his year it was 
held heiore, mstead of after Christmas 
Day, and serwed) to mark a point of re 
ose im the Sorcnetty nost enterprising 
CRAM Imendiemtialliy, this seasom of the 
Norwich Ptullharmonmic ts to be crowned 
by a2 comeert mm April by Sir Thomas 
Beechuam and the Lomdom Philharmonic, 
Inde i tie generosity of Mr. 

B I Tin [ mentiom the fact as 
vademoe tthatt Emglisin music is indebted 

hrm mott onllw byw reason his lively 








WORLD-TELEGRAM — SANBORN 





JOURNAL — HENRIETTA WEBER 


GARFIELD SWIFT 


BARITONE 
Wins praise in first New York Recital 


| Ample range, careful schooling, cultivated imtelligence, uncom- 
mon musicianship, command of languages comstant delight. 





Ingratiating voice; will most decidedly go places im his chosen 
career; style, diction excellent. 


DAILY MIRROR — JULIAN SEAMAN 





| extraordinary. 


POST — SAMUEL CHOTZINOFT 








SUN 


flexibility, good articulation. 


AMERICAN — GRENA BENNETT 





| TRIBUNE 


TIMES 


Employed voice effectively 


Successful debut in every way, voice clear, of 
flexible, of wide range, enunciation exceptional, 


Vibrant voice, well schooled, carefully mamaged. 


| Evidence more than ordinary ability as interpreter, commendable | 


| Voice used with taste and intelligence 


Intelligent preparation, sense of style 


good quality, | 
musicianship | 
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MITROPOULOS ENDS 
BOSTON ENGAGEMENT 


Leads Final Concerts with 
Symphony—Plays Malipiero 


Piano Concerto 


BOSTON, Feb. 5. 


Dimitri Mitropoulos is now on his 
way home to Athens, having completed 
his fortnight as guest conductor of the 
3oston Symphony. He has presented 
unconventional programs, and he has 
revealed himself as a musician of un- 
suspected talents. Pursuing his policy 
of placing upon his programs one ot 
his own transcriptions, the second pair 
of concerts in the Friday-Saturday se- 
ries were as follows: 

Prelude and Fugue in B Minor, for 

CE na Kc cdibotens sve. ocescces es DOCH 

(transcribed for orchestra by Mr. Mitropoulos) 

Symphony No. 2, in C Major, 

Ge. GE chiens owescate ... Schumann 
Concerto for piano and orchestra. .Malipiero 
(Mr. Mitropoulos: piano soloist) 
‘Rapsodie Espagnole’...... : Ravel 


Mr. Mitrapoulos’s Bach leaned toward 
the romantic; its subjects and counter- 
subjects came and went without the 
customary emphasis on entrances which 
often results in overstatement. Mr. 
Mitropoulos placed a burden of alert 
attention upon the listener. This was 
true not only of the Bach, but also of the 
Schumann. The erratic, eccentric con- 
dition of the brain which conceived the 
C Major Symphony was reflected in 
certain exaggerations — probably dis 
tasteful to listeners accustomed to a 
more conventional approach 

The Malipiero work is in the accepted 
idiom of this composer—replete with 
angular themes accompanied by com 
batant harmonies which occasionally 
reach a restful conclusion. The concerto 
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Coolidge Quartet Presents New Series 





The Coolidge Quartet: Left to Right, William Kroll, Nicolai Berezowsky 
Victor Gottlieb and Nicolas Moldavan 


WASHINGTON, Feb. 5.—The Coolidge 
Quartet, William Kroll and Nicolai Ber- 
ezowsky, violins; Nicolas Moldavan, 
viola, and Victor Gottlieb, ’cello, will 
give a series of eight chamber music 
programs in the auditorium of the li- 
brary of Congress on Feb. 9, 11, 23 and 
25, and March 2, 4, 9 and 11. All 


eight programs will be broadcast in part 


makes enormous demands upon the ex- 
ecutants—and the audience. Its mean- 
ings are as varied as, and in ratio to, 
the personalities ot those who listen. 
Despite the fact that the performance 
(on Friday afternoon) was obviously 
top-notch, there was little to encourage 
i. desire for a second hearing. 
Conducting the third concert of the 
Monday evening series, Mr. Mitropoulos 
offered the Purcell and Beethoven items 





PIANIST 


Highly 
Praised 


IN 
NEw 


RECITAL 


YORK 


| Town HALL 
Dec. 6, 1936 


Bach, while fleet passages 
brilliantly —N. Y. American. 


WILLIAM BELLER 





At a time when the woods are full of competent keyboard 
artists, it is not unusual to find artists as soundly equipped as 
William Beller. But there are not many who have his command 
of style and his expressive powers—JN. Y. Times. 


Well schooled technique — roundly resonant tone. 


Impressive grasp of the technical and dramatic significance of 
were 


Finely sonorous tone and agile fingers.—N. Y. Sun. 


Granted a reception of unusual enthusiasm.—N. Y. Post. 


—N. Y. Herald Tribune 


tossed off accurately and 





Steinway Building 


CONCERT MANAGEMENT VERA BULL HULL 


New York 














by the Columbia Broadcasting Syst 
On Feb. 9, the Quartet will pl 
thoven’s Quartet in F M 

Gossec’s in B Flat, ¢ 
Martinu’s Quartet No. 2. On 
the program will includ uartet 
Mozart and Quincy Porte 

mith’s Trio No. 1, Op. #4 


from the previous Friday-Satur ; 
grams, plus the c 1c F 
Casella’s OopetTa La Donna Serpente 
Csaspal Cassa ‘cellist, 1 nce has 

bow to a Boston audience. plaving 


Schumann Concerto u . Minor 
129. Mr. Cassado was upon this 
sion the center | nterest rims 
obvious enjoy1 
chestra, and his complete ister \ t $ 
instrument, compelled one's 
His performance drew 
Mr. Casella’s methods 
well known ind the same straig! 
ahead rhythms, employment of brass 
neatness in construction ul br 


statement characterized this sutt 
from material comprising his 
length opera The mus Ss essent 
theatrical, as might be surmused 
the text of the work ; $ 
upon one I Car As S Tar 


Orchestra and « 


and the result was 


ance. One hearing ever, minus 
the panoply of the theatr s suff 
to exhaust the listener’s interest 


work Mr. Miutropoulos 5 ws 
plied Bostonians wit tian 


number of points for scuss 

evitably there are those } 

cared for his conducting, but it is tl 

opinion of this commentator that his 
faculty for leadershiy nsiderably x 
ceeds his ability to construct pr Tams 


universal in their pea 
Dr. Koussevitzky rece ’ 
when he reappeared to conduct the 
of concerts following his holiday. W 
Jascha Heifetz as soloist, the progra 
was as follows: 
‘From the Apocalypse’. Op. 66 Liad 
Symphony No. 3, im F Major 
Op. 90 : 
Concerto in E Minor, Op. 64, for wiolin 
and orchestra 
‘Dance of the Seven Veils’. from the Opera 
‘Salome’ 


Ten years have elapse since th 
Liadov symphonic picture has been per 


formed at these concerts There seemed 


no adequate reason for the revival 


srahms was unquestionably the peak 


of the program in pot of imtr nsic 


value. The Strauss item was brillianth 
and effectively proclaimed Mr. Heifet 
was loudly applauded for his share 
the program 


(SRACE MAY STUTSMAN 





RECITAL SCHEDULE 


FULL IN BOSTON 


Many Appearances Made in 
Jordan Hall — Chamber 
Groups Perform 

Boston, Feb. 5.—The recitalists have 
made Jordan Hall a busy place of late. 
Maurice Ames has been heard in a pro- 
gram which traversed songs by the 
moderns, with William Achilles as ac- 
companist The audience was dis- 
tinguished more for enthusiasm than 
Cornelia Ann Francisco, Cre- 
le soprano, has made her debut in a 
program remarkable for its selection of 
songs. To the admirable accompani- 
ments of Alice Reilly, Miss Francisco 
sang her program entirely without 
notes, and with great poise. Ethel 
Bartlett and Rae Robertson, wholly 
harming English pianists, have given 

to a large audience in a program 
levoted to Bach, Handel, Mozart, and 
thers. Perhaps no further comment is 
vecessary than mention of the fact that 
the audience demanded (and received) 
supplementary concert. Myra Hess 
has also worked her spell upon an audi- 
ence which packed Jordan Hall to the 
loors, overflowed onto the stage, and 
left a frimge of standees around the 
dges. Miss Hess was at her finest in 
first group, which was devoted to 
Purcell, Martin Peerson, Giles Farn- 
und Dr. Arne 

Kurt Fischer, of the faculty of the 
New England Conservatory of Music, 

peared in one of his infrequent re 
tals of music for the pianoforte, per- 
ing works by Bach, Schubert, 
voven, Chopin, and others. Before 
wdience which comfortably filled 
Hall, Joseph Szigeti, violinist, 


tor size 


g wram of Beethoven, Bach, 

Debuss Liszt, and others Nikita 

Magalott was the accompanist, playing 
program from memory. 

One of the outstanding recitals in 
Symphony Hall was that of Marian 
\nderson, contralto, who completely 

he hall for a Sunday afternoon 
vhich included songs by Bach, 

‘ \I 


lonteverdi, and Schubert: an 
Meyerbeer’s ‘Le Prophete’; 
} 


songs by Sibelius, Respighi, and 
hers. Kosti Vehanen was Miss An 
rsom's accompanist 


Ancient Music Performed 


usic of the Seventeenth and Eigh 
mth Centuries was brought forward 
wholly delightful concert by Put 
Aldrich, harpsichord, and Alfred 
‘ighera, viola da gamba, assisted by the 
| formed Boston Society of Ancient 
mstruments, composed of Paul Fedor- 
sky, quinton;: Albert Bernard, dessus 
le: Alfred Zighera, viola de 
gamba; Gaston Dufresne, contre basse 


tole; and Putnam Aldrich, harpsi- 


Another concert of chamber music 
which won approbation was that of the 
ston Flute Players’ Club, which met 
the ballroom of the Hotel Vendome 

its eighty-fourth program. The 
ists were Robert Casadesus, pianist, 

lebut appearance in Boston; 
Gaston Elcus; Alfred Zighera; Jean 
I unc; amd Georges Laurent. Six 
Scarlatti, and pieces by 
Severac, Debussy, and Ravel, together 
ith his own Sonata (1934), were 
layed by Mr. Casadesus, who revealed 
prodigious technique. The program 
Faure’s Second Quartet, 

Op. 45, for pianoforte and strings. 


Sonatas by 


sed with 


GRACE May STUTSMAN 
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CONCERTS 


(Continued from page 176) 
Tchaikovsky’s ‘Adieu, Foréts’ from the 
cantata, ‘Joan of Arc’, followed and a 
group by modern French composers. The 
final group was in English. Miss Hawks 
delivered her program in efficient style and 
with good vocal tone, to the satisfaction 
of a good-sized audience. D. 


Stell Andersen Plays Before Tour 
Abroad 


Stell Andersen, pianist. Town Hall, Feb. 
1, afternoon: 


Melody from ‘Orpheus’.. .Gluck-Sgambati 
‘Dance of the Happy Spirits’ from ‘Orpheus’ 
Gluck - Friedmann 


‘Alceste’ Caprice...... . Gluck -Saint-Saéns 
Sonata in C Major (K. No. 330) .Mozart 
Phantasie in C Major, Op. 17......Schumann 
‘In modo esotico’.... weasdees .Casella 


Granados 
Scriabm 


Danse Espagfole..... ioe 
Etude in D Sharp Minor. 
Stell Andersen’s recital, serving as a 
prelude to a series of appearances in Eu 
rope, again revealed the substantial musical 
gifts of this pianist. Her sensitiveness of 
musical response fit- 


ted her especially 
well for the earlier 
music of her first 


group, in which there 
was much delicacy of 
nuance and a_suc- 
cessful realization of 
the characteristic 
framework of the 
compositions played. 
There were moments 
of too extreme fortes 
in the ‘Happy 
Shades’ dance, but 
the other transcribed 
Gluck pieces and the 
Mozart sonata were notably well played. 

The big Schumann fantasy was also ap- 
proached with marked musical intelligence 
and feeling. It was not always technically 
clean, and here as elsewhere the pianist 
frequently marred her effects with her habit 
of beginning phrases too percussively, but 





Stell Andersen 
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her conception of the work was drawn on 
broad and solid musical lines. Her tone 
was always better in the less strenuous 
passages, and in the last movement 
achieved a conspicuously poetic atmosphere 
In the final group the Casella piece, how 
ever unrewarding in itself, was given a 
performance that presented it im the most 
favorable light, and for it, as for all the 
other numbers on her program, the re- 
citalist was warmly applauded by an andi 


she 


ence of goodly numbers. C 
Jeanne Behrend in New York Debut 
Jeanne Behrend, pianist. Carnegie Hal! 


Feb. 1, evening: 


Concerto Grosso, in D 


Minor .... V ivaldi-Kelberine 
Variations on ‘Come un’'agnello aria | 

Sarti ep eee M ozart 
Organ Chorale Prelude, ‘Aus der Tiefe rufe 

ich’; Prelude in E Major from the Thr 
Suite for Violin Bach-Kelberine 
Sonata, Op. 7 Jeanne Behren 


Le Tombeau de Couperin Prelude, Fugut 


Forlane, Rigaudon, Menuet, Toccata. Rave 
Marche funébre, Op. 31 M edtne 
W altz——Paraphrase r Strauss’s I 

maus’ Godowsh 
Miss Behrend, who hails from Philadck 


phia and has appeared with orchestra 


her home city on various occasions 
fected her New York debut with this 
cital. And as she has 


given much attenty 


to composing as w« 





as piano playn rf 
having won a pr 
offered by ( umh 
University 
composition contes 
last Spring, it wa 
but natural that sl} 
should place som 
thine 
her progran S} 
consequently us¢ 
sonata i het " 
Jeanne Behrend writing as the 
work 
It proved to be a composition not 


void of substantial musical ideas but to 
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iwe these ideas the Golia, Barnett, Fairchild and Bridge, in 
they ought have all of which she sang with beautiful tone 
dimensions. The color though with some dynamic repres- 
audbemoe om ths occasiom found it of ex- sion. The audience was a large one and 
cessive length and grew manifestly restless highly enthusiastic. Eileen Thackeray was 
long betore the end was reached the accompanist 
AS 2 Paw Ass Hetrem a her best — . : 
work am the carer past of the program Garfield Swift in Debut Recital 
Her plawime of th aids Comecerto was Garfield Swift, baritone, Erno Balogh, 
arked by 2 good semse of fundamental accompanist. Town Hall, Jan. 20, after- 
architecture amd tome of solid texture. whilk noon 
the Mizar ‘anginom amd the transcribed Tu sal ‘ -Torelli (1650-1708) 
Bact preimar Ww ezvotiated with com- (na Che fier costume’, from ‘Eteocle’.. 
vendabke daewtal tach atelligentiy ad , ' Legrenzi (1625-1690) 
- a . A e Thésée,” from ‘Hippolyte et Aricie 
“ bom amd a msem scale of Rameau 
Vas iine Ba wrale prelude. tox Me suis mise en danse’ (Old French).. 
s mark 2 dscr arr. by Arnokd Bax 
a wee ae Richard Strauss 
nae a ale = Erich Korngold 
SCRSIO a Propais MISA WMVety, =o ‘Der Rekrut’ ................ Erich Wolff 
WEMET hrauract 3 Armin Knab 
varsoms oncinoms tls Joseph Marx 
: oe: César Franck 
. = ’ chevalier Belle-Etoile’..Augusta Holmes 
pPhysagmomy than tine lis” ae Reynaldo Hahn 
Godin stkw"s mura from ‘Don Quichotte a 
Siefewmees” a ae wr avel 
. 7 . — * ( Armstrong-Gibbs 
ITH xt $ Francis Toye 
‘ 1 ) nf um Peter Warlock 
Ye WOU a — nal } aard’..V. Hely-Hutchinson 
; ; a strum that of Mr. Swiit chose an unusually interesting 
Ler Petra unhers w program tor his first New York recital, a 
th ' program calculated to draw upon a wide 
range of resources for the delineation of 
Katherime Urban amd Ruth Bradley many diverse moods, 
Give Bemefit Recital and he brought to 
the hemestin time sactnodizrs nd his task a degree of 
ine wh Lupe W silo musical intelligence 
Kath i ' um Rut that augurs well for 
: £ " ‘ his continued de- 
> Vy : 
n am < velopment along his 
ss Ter x“ chosen path His 
: : 1g , voice is a baritone of 
< uncommonly agree- 
a) Ty eu - ; . : 
A. able quality, light in 
<I volume but of a re- 
< \ sonance that causes it 
c ~ _ : ' “ to carry well. There 
- Garfield Swift seemed to be some 
‘ . a restriction at times 
r : Bralenc that prevented him trom fully realizing the 
, . cal effects he obviously aimed at, but 
; ; : gs é vas much significant musical shad 
piish | ck. & ‘ ntinued on page 204) 
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RADIO: 





By WarrREN H. POTTER 











EHUDI MENUHIN, violinist, broke 

his self-imposed two-year term of re- 
tirement to appear as co-soloist with his 
teacher and friend, Georges Enesco, Rou- 
manian composer, violinist and conductor, 
on the General Motors program on Jan. 
24. 

The two artists played the Bach Double 
Concerto in D Minor, and Mr. Enesco, 
who began his fortnight with the New 
York Philharmonic-Symphony as_ con- 
ductor, on Jan. 28, gave his hearers a fore- 
taste of his abilities as both composer and 
conductor when he led the players in his 
own ‘Roumanian’ Rhapsody No. 1, in A, 
and the Overture to Mozart’s ‘Marriage of 
Figaro’. Mr. Menuhin was heard alone in 
the ‘Gypsy Air’ of Sarasate. For the sec- 
ond half of the program Mr. Enesco turned 
the baton over to Erno Rapee for the Bach 
work and a performance of Debussy’s 
‘Fétes’. 

Young Menuhin, who came to New 
York from his ranch in Los Gatos, Cali- 
fornia, with his father and other members 
of his family, will remain in the city to 
hear Mr. Enesco’s programs with the Phil- 
harmonic-Symphony. It is extremely prob- 
able that he will be heard in another 
radio program before another month has 
passed. 

* * * 

Gladys Swarthout, mezzo-soprano of 
the Metropolitan opera, and active in 
both radio and screen work, will begin 
a new series of half-hour programs on 
Feb. 10 over a coast-to-coast NBC- 
Red network. With Miss Swarthout 
in the premiere broadcast, will be her 
husband, Frank Chapman, baritone. 
Robert Armbruster will conduct a con- 
cert orchestra. Favorite songs, both 
of the present and an older day, and 
operatic excerpts of the lighter variety, 
will be employed in the series. 

* +” 7 


The annual MacDowell radio festival, 
held from Jan. 23 to Jan. 30, was inaugu- 
rated last year by the MacDowell Colony 
League of Southern California. The pur- 
pose of the festival is to acquaint the 
American public with the works of the 
late composer and pianist. Mrs. Edward 
Alexander MacDowell, widow of the mu- 
sician, spoke from the Hollywood studios 
of NBC on Jan. 28, and the program then 
switched to New York for a musical pro- 
gram under the baton of Harold Sanford, 
which included orchestral works, choral 
and vocal music. 

The Curtis Institute broadcast from 
Philadelphia on Jan. 27, with Lester Eng- 
lander, baritone, and Sylvia Levin, pianist, 
was also an all-MacDowell affair, includ- 
ing the ‘Tragic’ Sonata, played by Mr. 
Levin, and eleven songs among them “The 
Sea’, ‘Im Walde’, ‘The Blue-bell’, and of 
course, ‘To a Wild Rose’. 

se 6 


The Federal Communications Com- 





MUSICAL AMERICA for February 10, 1937 


Menuhin Breaks Retirement to 
Appear with Enesco on G. M. 
Broadcast—Swarthout Begins 
a New Series 


mission has ruled that half-hourly sta- 

tion identification breaks may be dis- 

pensed with during broadcasts ot 

Metropolitan Opera performances, and 

identification be made between acts of 

the opera. RCA has added Brazil to 
its commercial networks carrying the 

Metropolitan Opera performances 

through the medium of Radiobras at 

Rio de Janeiro. 

= . . 

Kirsten Flagstad, was soloist with the 
Rochester Philharmonic under the baton 
of José Iturbi in the General Motors ‘Good 
Neighbor’ broadcast on Jan. 31. Mme. 
Flagstad, desiring to demonstrate her abil- 


ity with the music of other composers than 
Richard Wagner, programmed only one 
of his works, the ‘Dich teure Halle’. Other 
music was the air ‘Leise, Leise’ from 
Weber’s ‘Der Freischiitz’, Ernest Charles’s 
“When I Have Sung My Songs’ and Oley 
Speaks’s ‘Morning’. Erno Rapee, con- 
ducted the Philharmonic in a “pre-concert” 
before the regular broadcast period. 
* . * 


Carlos Salzedo, harpist, was heard on 
Columbia Concert Hall’s “Modern Masters’ 
series on Jan. 23 in a recital of his own 
compositions for piano and harp, including 
‘Breaking into 1936 for the former 
medium. . . . Giovanni Martinelli, tenor of 
the Metropolitan Opera, was the guest 
artist on the ‘Magic Key’ broadcast on 
Jan. 31. Fray and Braggiotti, duo-pianists, 
also appeared on the program. . . . Under 
the auspices of the NBC Music Guild a 
Woodwind Quintet by J. R. Barrows, Jr., 
of the Yale School of Music, which re- 
ceived an honorable mention in the re- 


Music and the Microphone 


No. 5—The Conductor of the Largest Orchestra in the 
World Foresees a Golden Age 


By Ernest La PRADE 
(Conductor, NBC Home Symphony) 


| Fy 2 October I was privileged to un- 
dertake an experiment. Its purpose 
was to encourage the playing of orches- 
tral music by non-professional musicians, 
its medium was the coast-to-coast Blue 
Network of the National Broadcasting 
Company, and its tithe was the NBC 
Home Symphony. Now, after three months, 
the Home Symphony has an active mem- 
bership of several 
thousand “players- 
in”—certainly more 
than five thousand, 
probably eight or 
ten, possibly a 
great many more 
The exact number 
cannot be deter- 
mined, as there is 
still no way to 
count noses by 
radio, but even if 
we accept the mini- 
mum estimate the 
figure is impres- 
sive. Such an en- 
semble makes the ideas of Berlioz seem 
picayune. It is both a prodigy and a por- 
tent. 

Tradition to the contrary notwithstand- 
ing, Americans are a music-loving people 
Our only trouble is that we have been 
timid lovers. We have adored our muis- 
tress from afar when we should have been 
hugging her to our bosom. But at last 
we are growing bolder. It is dawning 
upon us that our goddess has very human 





Ernest La Prade 


attributes and various manifestations. We 
are learning that she can appear not only 
in the guise of Art—with a capital A—but 
also as Fun—with a capital F. 

There are many signs of this awaken- 
ing. Amateur orchestras are multiplying 
throughout the land, choral groups are 
springing up like dandelions, more pianos 
are being sold. And the explanation lies, I 
am convinced, in the attitude exemplified by 
an amateur musician of my acquaintance 
who recently declared that he would rather 
play a Beethoven quartet badly than hear 
it played well. 

It is to this attitude that the Home 
Symphony owes its existence. It offers 
no instruction, except in the most elemen- 
tary orchestra routine; it holds out no 
promise of public appearances ; its only in- 
ducement is the fun of playing fine music, 
but that has proved sufficient to attract 
thousands of participants, scattered from 
Maine to California. The spirit which 
animates them is typified in a letter from 
the very first to enroll. “I will be de- 
lighted,” he wrote, “to play with the Home 
Symphony. I have been playing with all 
the symphony orchestras on the radio for 
the last ten years, and it gives me the 
greatest pleasure to participate. I am now 
seventy-seven years, and in order to play 
more efficiently I shall take lessons again.” 

The example of this lusty septuagenarian 
has been followed by enthusiasts of all ages 
and callings—high school students, mothers, 
bankers, lawyers, stenographers, stock 
brokers—even ex-professional musicians. 





Georges Enesco and Yehudi Menuhin 


cent Guild Awards, was to be performed 
on Feb. 5 by members of the NBC Sym- 
phony. 


One of the latter writes: “My bass viol 
blends in beautifully with the radio music 
and the pleasure of playing with a fine 
orchestra again is mine after many years 
of holiday from the bass.” And a business 
man who doubles on the flute states that 
“The NBC Home Symphony is the one 
program of the week that I insist on being 
home for, rain or shine, inspite of Hell, 
high water and other people’s cocktail par- 
ties.” 

From the beginning I have hoped that 
the Home Symphony would not only stimu- 
late individual performance but would also 
lead to the formation of orchestras and 
smaller groups among its members. This 
is already taking place. A number of 
such groups have reported their organiza- 
tion in various parts of the country, in- 
cluding a “county-wide” orchestra of forty- 
four pieces in Maryland, and many family 
ensembles of three or more are regular 
participants. 

There is also a somewhat different serv- 
ice which the Home Symphony seeks to 
render. For several years NBC has been 
receiving letters from conductors and mem- 
bers of school orchestras requesting broad- 
cast performances of works which they are 
preparing for the state or national contests, 
their purpose being to enjoy the benefit of 
a model performance by a professional or- 
chestra. The Home Symphony, by select- 
ing its programs from the National Or- 
chestra Contest List, provides these school 
musicians with an opportunity not only to 
hear model performances of the required 
numbers but to take part in them. 

The Home Symphony can neither be 
seen nor heard in its entirety. We can 
only imagine those thousands of ardent 
souls, spread over an expanse of 3,000 miles, 
taking their cue from the tick of a metro- 
nome and playing a Haydn Symphony to- 
gether for the sheer joy of it, but the 
vision is inspiring. We marvel at the cul- 
ture of Elizabethan times, when every 
man could take his part in a madrigal or a 
“consort of viols’—but may we not be 
witnessing the dawn of a similar Golden 
Age of music here in America? 
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HAMILTON 


Pianist 


“A technic not far from perfect— 
scientific and artistic production of 
tone—tone large or small. sweetly 
rounded or bitingly sharp-edged. 
They are all part and parcel of 
Miss Hamilton’s pallette of effects. 
It is to marvel. No academic play- 
ing with counterpoint here. Warm 
and colorful came this music.” 


Boston Evening Transcript. 
Concert Management 
VERA BULL HULL 


Steinwey Building New York City 
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WILLIAMS 


Soprano 


"Irene Williams in the title role 
scored the greatest vocal success 
in ‘Martha’ with a beautiful and 
sympathetic rendition of ‘The Last 
Rose of Summer’. Besides her sing- 
ing and excellent acting, Miss 
Williams presented a charming 
stage presence.” 

S. L. L., Philadelphia Ledger 

July 28, 1936 


“Micaela was exquisitely sung by 
irene Williams." 
Cincinnati Times Star 


Nov. 11, 1936 
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Case Against 
Dickstein Bill 
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(Continued from page 17) 


American artists who have been unsuccess- 
ful in building their careers in Europe must 
not blame their failures on the circum 
scribed opportunities of a war-torn conti 
nent, nor can they hope to better conditions 
by an attempt to challenge the sovereignty 
of nations. Doubtless a long list of such 
failures could be compiled, but it is the 
purpose of this article to compile a long 
list of successes. The following schedule 
of the E-uropean tours by American artists 
now active in the musical world market 
should completely establish the needlessness 
of the Dickstein Bill and the falseness of 
its thesis: 

Grace Moore, who in the past two years 
has appeared in Covent Garden, London, 
has toured in concert in Scandinavian 
countries, Holland, and Hungary, and has 
refused for personal reasons bona fide 
offers in Germany, France, and Austria. 

Albert Spalding in November, 1936, filled 
a concert tour of twelve engagements in 
Germany. 

Rose Bampton, in the summer of 1936, 
concertized extensively throughout Central 
Europe. 

Charles Kullmann, now a member of the 
Metropolitan, appeared at the Salzburg 
Music Festival in Austria, and was for 
many years the leading tenor of the Berlin 
and Vienna State Opera Houses, and mad 
a good living. 

Joseph Bentonelli spent eleven years sing 
ing im various opera houses in Italy. 

Richard Crooks has just completed a 
highly successful tour of fifty concerts in 
\ustralia, and has frequently appeared in 
European cities. 

Dusolina Giannini had her entire oper- 
atic career in Germany before joining the 
Metropolitan, and has appeared in concert 
in many European cities 

Yehudi Menuhin can fill as many concert 


MUSICAL AMERICA for February 10, 1937 





Charles 


John 


engagement as he wishes 
in the capitals of Europe. 

Susanne Fisher ap 
peared in opera in Ger- 
many, France, and Eng 
land 

Harold Bauer, in the 
fall of 1936, filled an ex 
tensive concert tout 
throughout Europe 

Paul Robeson, Amer! 
can Negro baritone, lives 
in England, and has made a living there 
for years. He has concertized in Central 
Europe and Russia during the past twelve 
nonths 

John Charles Thomas secured his oper 
atic training at the Monnaie Theatre, 
Brussels. 

Mischa Elman is now on a world tour, 
and Jascha Heifetz visits Europe annually. 

Marian Anderson, American Negro con- 
tralto, who sang without success in this 
country for a number of years, was dis- 
covered by Europe, so that now she has a 
good business here also. She is a favorite 
t European capitals 

Beveridge Webster and Ruth Slenczyn 
ski, American-born pianists, both started 
their careers in Europe, financially and 
irtistically. 

Charles Hackett and Richard Bonelli, 
members of the Metropolitan Opera Asso 
ciation, both started their careers in Eu 
rope, and got their training there before 
coming to this country. The same may 
be said of Edward Johnson, general man- 
ager of the Metropolitan Opera Associa- 
tion, who as a Canadian changed his name 
to Edoardo di Giovanni, and received his 
entire training in Europe 

Galli-Curci, an American citizen, gave 
many comprehensive tours of the leading 
musical cities of the world 


Europe Demands American Artists 


European representatives of the Colum 
bia Concerts Corporation and the NBC 
management report that there is a much 
greater demand for American artists in 
Europe now than there is for European 
artists in America. Artists such as Law 
rence Tibbett, Nelson Eddy, Richard 
Crooks, Grace Moore, Jeanette MacDonald, 
and Gladys Swarthout can secure immedi 
ate and extensive engagements at high 
fees abroad. Actually, they have turned 
a deaf ear 

What decides whether an American ar- 
tist is going to get engagements in Europe 
is exactly what decides whether a European 
artist is going to get engagements in 
America, i.e, Are they any good? and, 
Does the public like them? The growth of 
musical appreciation in this country has 
been extraordinary, but it is still in its 
infancy. The vitality of musical life here 


Thomas Broadcasts 
One of His Favorites, Reflecting 
Its Moods Before the Microphone 


is dependent to a large 
extent upon the great 
musical personalities who 
can draw audiences to 
hear the message of this 
subtle art. The country 
at present is in no con- 
dition whatsoever to 
place any limitations on 
its normal growth. The 
shutting of the market 
or the restriction on it 
can have only one effect: that of arrest- 
ing its progress. 

The rewards of management for small 
clubs and local impresarios throughout 
the United States are so small that the 
profits earned by them on drawing-cards 
are vitally needed to supply the capital for 
the engagements of the younger up-and- 
coming talent—the drawing-cards of to- 
morrow. lf the activities of this group 
are circumscribed and made difficult by 
statute, the whole American concert field 
is bound to be damaged. Thus, far from 
improving the conditions of American con- 
cert artists, this bill will in the long run 
damage them. It is for this reason that 
on the occasion of the organization of the 
Concerts Association of America on Jan. 
5, 1937, the following resolution was unani- 
mously adopted: 

“WHEREAS, the Concerts Association 
of America affirms its faith in the musical 
resources of this country, and believes the 
whole American public is entitled to hear 
great musical artists irrespective of na- 
tionality, and affirms the ability of this 
nation to keep its doors open to foreign 
musicians with benefit to its own musical 
life and artists, and condemns the chauvin- 
ism and government interference of the arts 
in other countries, RESOLVED: that this 
Association is unalterably opposed to any 
legislation (such as the so-called Dickstein 
Bill introduced in the last Congress) calcu- 
fated to impair the present standards of 
musical life by restricting the entrance of 
foreign artists to this country.” 


Chicago Union Musicians Forbidden to 
Make Recordings 

Cuicaco, Feb. 5.—James C. Petrillo, 
president of the Chicago Federation of 
Musicians, has issued an order forbid- 
ding all members of this local to make 
recordings in any form. It is Mr. 
Petrillo’s contention that from an origi- 
nal investment of $1500 for an orches- 
tral recording broadcasting companies 
often derive a million and a half dollars 
worth of use from the record. Many 
other locals have joined Mr. Petrillo in 
his protest. A. G. 
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Song for the Air— Five Sequences with a Smile 
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and dangerous condition is being cre- 
ated. An equitable measure of reci- 
procity would both discourage these 
unprincipled producers by making it no 
longer profitable to transport European 
mediocrity here, and would afford 
American artists that freedom which 
has always been so cordially extended 
to Europeans in America. 

The American Guild of Musical Ar- 
tists believes t!.dt the Dickstein Bill will 
accomplish this objective of reciprocity. 
AGMA seeks the codperation of all 
those groups which represent the differ- 
ent branches of musical life in America 
in support of the bill. And AGMA fur- 
ther believes that if these groups will 
make the effort to examine the bill and 
the facts, they will not honestly be able 
to withhold this cooperation, nor will 
they wish to withhold it. 





Boston Civic Symphony Heard Under 
Baton of Joseph Wagner 


s,0sToN, Feb. 5.—The Boston Civic 
Symphony, Joseph Wagner, conductor, 
with Rebecca Dulfer, violinist, as solo- 
ist, gave the first concert of its eleventh 
season on Jan. 31. Beethoven’s ‘Fidelio’ 
Overture; a first performance in Boston 
of a suite from the Ballet “The Christ- 
mas Tree’, by Rebkoff; of Two Fanta- 
sies by Hovanese, ‘Monadnock’ and 
‘Boreas and Mt. Wildcat’; and of Hay- 
dn’s Concerto in G, for violin and or- 
chestra, played by Miss Dulfer, were 
given. Works by Schubert and Delibes 
concluded the program. 











186 


OPERA: 


‘Siegfried’ 


and 
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‘Tannhauser’ 


Given—Artists 


Make Re-Entry 





PART from the premiere of “‘Capon- 

sacchi’ and the revival of ‘Le Cog 
d’Or’ reviewed elsewhere, the fortnight 
brought the season’s first ‘Siegfried’, 
with Kirsten Flagstad singing Briimnn- 
hilde for the first time in New York and 
Karl Laufkétter making his debut 
as Mime; Gertrud Riinger’s debut as 
Briinnhilde in ‘Die Walkiire’; the re- 
entry for the season of Giovanni Marti- 
nelli as Radames; Dusolina Giannini as 
Aida, and Eidé Noréna as Violetta. 
Vina Bovy sang the three soprano roles 
in a repetition of ‘Tales of Hoffmann’. 


‘Samson’ Repeated 


‘Samson et Dalila’ was repeated on the 
evening of Jan. 18, with Gertrud Wetter- 
gren again lending her opulent voice and 
beautiful presence to the part of Dalila 
René Maison was the Samson, singing 
with authority and fire. Julius Huehn was 
impressive in stature and voice as the High 
Priest; John Gurney and Emanuel List 
sang well as Abimelech and the Old He- 
brew respectively ; and smaller parts were 
taken by Messrs. Bada, Altglass, and En- 
gleman. Mr. de Abravanel conducted. Q 


Dusolina Giannini Sings Aida 


In the second presentation of Verdi's 
‘Aida’ on Jan. 20, Dusolina Giannini sang 
the title role in place of Elisabeth Reth- 
berg, who was indisposed. Giovanni Mar- 
tinelli made his first appearance of the 
season. An experienced Radames, he ful- 
filled the expectations of a large audience, 
giving a performance that was admirable 
both from the vocal and histrionic point of 
view. 

Miss Giannini was a comely if somewhat 
humble, Ethiopian princess, and her voice 
showed to advantage in all of the ensem 





bles as well as arias by virtue of its power 
and general clarity. The ‘Ritorna Vincitor’ 
and ‘O Patria Mia’ were exceptionally 
well sung. John Charles Thomas, the 
Amonasro of the evening, was greeted 
with particular enthusiasm upon his en- 
trance and proceeded to justify the applause 
by an impressive performance in the suc- 
ceeding Nile scene. Gertrud Wettergren’s 
interpretation of Amneris is an impressive 
one, and her singing as well as acting in 
the judgment scene was moving in its in- 
tensity. 

Norman Cordon was a_ regal-voiced 
King, Virgilio Lazzari, the Ramfis ; Thelma 
Votipka sang her measures well as the off- 
stage priestess, and Giodano Paltrinieri was 
a messenger. The American Ballet En- 
semble heightened the performance by the 
usual dances and Ettore Panizza conducted 
in a brisk-paced and authoritative fashion. 

Fr. 


A Benefit ‘Tristan und Isolde’ 


‘Tristan und Isolde’ was given at a 
special matinee on Jan. 20, for the benefit 
of the Grenfell Mission, which is said to 
have profited thereby, to the extent of 
$9,000. The cast included Kirsten Flagstad 
and Lauritz Melchoir in the name-parts ; 
Kerstin Thorborg as Brangane, Ludwig 
Hofmann as King Marke, Julius Huehn as 
Kurwenal, Arnold Gabor as Melot, Hans 
Clemens as the Shepherd, Karl Laufkotter 
as the Young Sailor, and James Wolfe as 
the Steersman. Artur Bodanzky conducted 


René Maison Sings First José 
The season’s third performance of ‘Car- 
men’ took place at the Metropolitan Opera 
House on Jan. 21. With one exception, the 
cast was the same as that in previous per- 
formances The 


exception was René 
Maison, who made his first appearance of 
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Dusolina Giannini Returned as Aida 


the season in the role of Don José, and 
vocally acquitted himself well indeed. 
Rosa Ponselle’s Carmen was a _ veritable 
spitfire. Natalie Bodanya was the Micaela, 
Ezio Pinza the Escamillo. Other members 
of the cast included Thelma Votipka, Helen 
Oelheim, George Cehanovsky, Giordano 
Paltrinieri, Louis D’Angelo, and Wilfred 
Engleman. Gennaro Papi conducted. > 


Flagstad’s Other Briinnhilde 


Though Vienna and San Francisco had 
heard her in the role—the one last autumn, 
the other more than a year ago—New 
York waited until the evening of Jan. 22 
for its first glimpse of Kirsten Flagstad’s 
‘Siegfried’ 3runnhilde. Several times 
scheduled, illness or other unexpected de- 
velopments caused her to relinquish the 
part each time to some other singer; so, 
familiar as were its ‘Walkure’ and ‘Gotter- 
dammerung’ counterparts, the characteri- 
zation was, for Manhattan, as fresh and 
revelatory of Mme. Flagstad’s art as was 
her recently disclosed first Senta 

Vocally she was on the heights most of 
the time from her first “Heil dir, Sonne” 
to the last exultant ‘Leuchtende Liebe, 
lachender Tod!’. If the final high C was 
not a stirringly climatic one, that midway 
in the scene was. Phrase on phrase was 
of an almost unprecedented opulence and 
power. Visually, she was reassuringly suc- 
cessful with the awakening and its at- 
tendant gestures, one of the most trying 
of the problems Wagner contrived for his 
interpreters. The impersonation had con 
viction and personal appeal. Brtinnhilde 
was a goddess no more; the being whom 
Siegfried had awakened within Wotan’s 
protecting ring of fire was a woman, tendet 
and proud. 

The exaltation of Mme. Flagstad’s beau- 
tiful singing was shared by Lauritz Mel- 
chior as Siegfried. He, too, surpassed him 
self in the long scene of the awakening 
and avowal of heroic love. His tones took 
on an exceptional warmth, his shaping of 
phrases was winningly lyrical, his treat 
ment of the emotional aspects of the 
dramatic situation was masterly. 

\ third superb embodiment was that of 
the Wanderer by Friedrich Schorr Fa 
miliar as it has been through his years of 
service at the Metropolitan, the pealing 
sonority of his voice was of noble effect 
New in this ensemble were the Mime of 
Karl Laufkotter, the Erda of Kerstin 
Chorborg and the Forest Bird of Stella 
\ndreva. The tenor gave a vivid and well 
sung account of the treacherous dwarf, one 
of the most engrossing of recent memory 
Mme. Thorborg’s singing was incisive and 





A. Crimella 
Giovanni Martinelli Made His Re-entry 
as Radames 


dramatically pointed, if of less tonal weight 
than sundry Erdas of the past. Miss An 
dreva warbled tunefully the phrases of 
the feathered intelligencer. Completing the 
cast were Eduard Habich, convincingly ma 





Karl Laufkétter Sang His First Visible Role, 
Mime in ‘Siegfried’ 


licious as Alberich, and Emanuel List, the 
most sonorous of current Fafners. With 
\rtur sodanzky’s players responding 
nobly to his exhortations, the performance 
was orchestrally, as vocally and dramati 
cally, a very superior one. T 


‘Tales of Hoffmann’ Sung with Changes 
of Cast 

“The Tales of Hoffman’ was given for 
the second time this season at the matine¢ 
on Jan. 23 before an unusually large audi 
ence. René Maison replaced Sidney Ray 
ner in the name part; and the three hero 
ines, sung previously by Stella Andreva, 
Margaret Halstead, and Hilda Burke, were 
all taken by Vina Bovy, who also did the 
tiny spoken scene of Stella in the Epilogue 

his was one of the best performances 
Miss Bovy has given. She has impressed 
in other appearances as a good singer and 
an excellently routined artist, and on this 
occasion her gifts seemed to rise to 
a height that was of absorbing interest 

(Continued on page 195) 
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FOUR MODERN WORKS 


LED BY GOLSCHMANN 


American Music on Program 
Conducted by Hicks— 
Piatigorsky Heard 
St. Louis, Feb. 5.—Gregor P!atigor 
sky, ‘cellist, appeared as soloist at the 
eleventh pair ot concerts of the Sym- 
phony on Jan. 15 and 16. The program 

tollows: 


Overture ‘Neues vom Tage’. ..Hindemith 
Concerto for ‘cello, in A Minor. ..Schumann 
Classic Symphony, Op. 25. . Prokoneff 


‘Rhumba’ from the ‘Rhumba’ Symphony)... 
McDonald 

(first St. Louis performance) 
Three Dances from ‘The Three-Cornered Hat’ 
De Falla 


Continuing his custom of presenting 
a vividly contrasting program, Vladimir 
Golschmann centered his efforts on 
modern music of decidedly cosmopolitan 
schools. The Hindewith work, being 
of a highly descriptive character, was 
much enjoyed. It must be said however 
that the orchestra reached its highest 
level in the Prokofieff symphony, to 
which Mr. Golschmann gave a reading 
that was delightfully in keeping with 
the style of the work. It was bright 
and crisp throughout. Mr. McDonald’s 
“Rhumba” gave the battery section a 
full inning of activity, and whetted the 
desire to hear the entire work. Mr. 
Golschmann knows well how to handle 
such ballet music as was written by 
DeFalla and it provided a fitting finale. 
To Mr. Piatigorsky goes the honor of 
arousing the most real enthusiasm of 
any artist, who has appeared here dur 
ing the current season. His faultless 
techique, beauty of tone and facility of 
production elicited quite an ovation from 
both audiences. 

At a recent concert of the Philhar 
monic Orchestra, conducted by Alfred 
l. Hicks, the soloist was Ernest Walker, 
violinist, who played the Tchiakovsky 
Concerto with orchestral accompani 
ment. Other numbers on the program 
were the “Aladdin Suite” by James 
Stillman Kelley and three preludes to 
the opera “Azora” by Henry Hadley 

Joseph Hofmann gave a recital at The 
Principia as a part of their Concert and 
Lecture Course on the evening of Janu 
ary 13th. Before an audience that com 
pletely filled Howard hall Mr. Hofmann 
presented a program of the works of 
Haydn, Schumann, Chopin, Albeniz, 
Rachmaninoff and Liszt, besides adding 
several encores. 

Herbert W. Cost 





Lahiri Gives Course in Hindu Music 

Sarat Lahiri began on Jan. 29 a series 
of ten lessons on Hindu music, its 
modes and rhythms, at his New York 
studios. Mr. Lahiri, a native of India, 
has taught, lectured, and written on the 
subject for many vears. 
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On the Stage of the Philharmonic Auditorium in Los Angeles after a Performance by the 
Baliet Russe Are, Left to Right, L. E. Behymer, S. Hurok, Charles Chaplin, Paulette Godard, 
Col. W. de Basil and Leonide Massine 


NEW ORGANIZATION 
GIVES MOZART WORK 


‘Cosi Fan Tutte’ Sung by Opera 
Bouffe Company at 
Bay Theatre 


\ new organization known as _ the 
Opera Bouffe Company and which, it is 
said, will give performances of first 
rank operas of a buffa character, opened 
its season at the Bayes Theatre atop the 
Forty-fourth Street Theatre on the eve 
ning of Jan. 31, with Mozart’s ‘Cosi 
Fan Tutte’. 

The opera was not a novelty in New 
York, having had its local premiere in 
1921, and been in the repertoire of the 
Metropolitan for five seasons. The 
present version in English was made 
by the late H. E. Krehbiel for a travel 
ing company sponsored by William 
Wade Hinshaw he recitatives of the 
original were converted into spoken 
dialogue 

The performance, musically, was ex 
cellent. Paul Eisler, formerly of the 
Metropolitan, had under him a small or 
chestra of about thirty pieces and a 
company of singers all of whom were 
good and at least two of whom seemed 
of unusual calibre. These last were 
Thelma Jerguson, soprano, who sang 
Leonora (the Fiordiligi of the Metro 
politan version), and David Elwyn, 
baritone, the Guglielmo. To Mr. Elwyn 
also go the dramatic honors. Mina 
Horne sang Dorabella; Barbara Farns 
worth, an excellent soubrette, was 
Despina; and Brooks Dunbar and Dud 
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ley Marwick were adequate as Fer- 
rando and Don Alfonso respectively. 
Much of the music cut at the Metro- 
politan was restored, some of it ad- 
vantageously, and some less so. Dra- 
matically, the performance was slow 
and a good deal of the time amateurish, 
but the portions sung went far to re 
deem this. Mr. Eisler has trained the 
company well and their singing reflect- 
ed credit upon him. Leo de Hievapolis, 
who sang Guglielmo in the Hinshaw 
organization, was the stage director. 
This was a praiseworthy beginning 
with excellent material. Further ex- 
perience may develop the organization 
into something highly interesting and 


desirable. H. 
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INAUGURATION DAY 


CONCERT IS GIVEN 


National Symphony, With Oper- 
atic Soloists, Plays for 
Government Officials 

WASHINGTON, Feb. 5.—The National 
Symphony played an official Inaugura- 
tion Day concert Jan. 20 in Consti- 
tution Hall, appearing before a festive 
audience that included Mrs. Franklin 
D. Roosevelt, several members of the 
Roosevelt family, Vice-President and 
Mrs. John N. Garner, other prominent 
Government men and women, and mem- 
bers of the diplomatic corps. Hans 
Kindler was general director of the pro- 
gram, which presented as soloists a 
quartet of Metropolitan Opera artists: 
Susanne Fischer, soprano; Kathryn 
Meisle, contralto; Richard Crooks, 
tenor; and Richard Bonelli, baritone. 

On the following night the National 
Symphony in one of its regular midweek 
concerts presented Joseph Szigeti, the 
Hungarian violinist, whose performance 
of the Brahms Violin Concerto was 
greatly enjoyed by the audience 

The National Symphony is now car- 
rying on its series of students’ concerts. 
Already one concert has been given in 
each of three Washington high schools, 
and seven more programs are to come 
Dr. Kindler has titled the series “The 
Origins and Growth of Music’ 





RosweEL_, N. M., Feb. 5.—The Great 
Southwestern Music Festival, Dr 
Joseph E. Maddy, director, and Dr 
Hollis Dann, guest conductor, will take 
place here on March 17, 18, 19, and 20 
Highschool bands, choruses, and orches- 
tras and similar junior organizations 
will take part in the event 
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Upward and Wider, the Swing 
of America’s Music 


HIS Special Issue is the twenty-ninth of its 
line. Its basic purpose, as distinct from that 
of the regular news issues which precede and 
follow it, is to serve as a forecast of musical activity. 
This purpose has broadened from year to year, 
until today its scope extends beyond national boun- 
daries and reaches overseas. MUSICAL AMERICA re- 
mains primarily a journal of music about America 
and for Americans. But to be staunchly American 
in the year 1937 does not imply the sort of chauvinism 
which would shut America off from the Old World. 
To the contrary, the musical ties between America 
and other countries are more important than ever 
before. Knowledge of what is happening in the 
music capitals of the Old World is a prime requisite 
for all those who would keep abreast of the times in 
their effort to realize for America all its inherent 
musical possibilities. 

Such questions as figure controversially in the 
Dickstein Bill, now before Congress, both sides of 
which are presented at length elsewhere in this issue, 
make it all the more necessary for the well-posted 
American, if he is to form and hold opinions based 
on fact and not mere bias, to visualize the European 
musical scene as well as our own. 

More than ever, the Special Issue serves as a very 
heartening barometer of the times. Whatever may be 
true of various industries and other forms of business 
in the complex economic situation, wherein a very 
positive upward swing is noted here and disputed 
there, with all manner and shades of opinion to baffle 
those who are uncertain as to just what the Federal 
Government’s multifarious new activities may mean, 
the march to prosperity in music is beyond question- 
ing. If there remain any doubts on that score, even 
casual study of the contents of the 290-odd pages of 
this Special Issue should remove that doubt. 

This chronicle of national and world activity of 
necessity represents a vast and complex collaboration, 
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extending far beyond the immediate editorial and 
business staffs of MusicaL AMERICA. Over a period 
of many years, the Special Issue has acquired an ex- 
tensive unofficial staff of musicians, music patrons, 
club workers, journalists and men and women con- 
cerned with music-giving in various business and 
managerial capacities, who in one way or another 
contribute to the making of the publication, if only 
by a suggestion, a novel idea or a pertinent question. 
This unofficial staff has been of inestimable value and 
due acknowledgement is made thereof, with an ex- 
pression of gratitude on the part of those who have 
had before them the immediate problem of the prep- 
aration of this compendium. 

This twenty-ninth Special Issue is also the largest 
Special Issue ever published by MusicaL AMERICA. 
This circumstance, the editors feel, should be empha- 
sized because of its clear bearing on the upward 
trend which is carrying music to a new high level in 
America. The content we leave to speak for itself. 





Pushkin and Music 
O% hundred years ago, Feb. 10, 1837, there 


died, in consequence of a duel, Russia’s great- 

est poet, and the one who has meant most to 
music—Alexander Pushkin. As an instance of the 
continuing part he plays in the world of opera, the 
Metropolitan has just revived Rimsky-Korsakoff’s 
‘Golden Cockerel’, founded on a Pushkin poem, which 
may or may not have been inspired by Washington 
Irving’s ‘Legend of the Arabian Astrologer’ in 
‘Tales of the Alhambra’. Moussorgsky’s ‘Boris 
Godounoff’, which has been in and out of the reper- 
toire of the same institution and has been widely per- 
formed elsewhere in America, derives from the same 
literary source, although founded upon history. 
Tchaikovsky’s ‘Eugene Onegin’ is a musical adapta- 
tion of one of Pushkin’s most beloved works. Also 
based on Pushkin are Tchaikovsky’s ‘Pique Dame’ 
and ‘Mazeppa’. 

In the domain of the song, Pushkin texts are almost 
certain to figure on any program that contains so 
much as a group of Russian lyrics. A compatriot 
singer apparently had no difficulty in formulating for 
a recent New York recital a program of songs by 
various composers, the texts of which were entirely 
from Pushkin. Included were vocal compositions by 
Moussorgsky, Rimsky-Korsakoff, Rachmaninoff, Cui, 
Glinka, Dargomijsky, Glazounoff, Lourie, Medtner 
and Borodin. These, of course, represented but a 
minor fraction of the Pushkin poetry which has been 
set and re-set by composers not only of his native 
land but of many other nations. 

Among Russian operas founded upon Pushkin’s 
works are many unfamiliar to American opera-goers, 
unless they have been so fortunate as to hear them 
abroad. These include Glinka’s ‘Russlan and Lud- 
milla’, Dargomijsky’s “The Stone Guest’ and ‘Rus- 
salka’, Cui’s ‘The Captain’s Daughter’, and Rimsky- 
Korsakoff’s “Tsar Saltan’. Rimsky’s ‘Mozart and 
Salieri’, Rachmaninoff’s ‘Aleko’ and Stravinsky’s one- 
act “Mavra’ have had performances in this country, 
but can scarcely be regarded as familiar. 

Unfortunately for English and American readers, 
there has been no extensive or really adequate trans- 
lation of Pushkin’s writings. Such a translation is 
about to appear, appropriately for the centenary of 
his death, according to an announcement which Pro- 
fessor William Lyon Phelps, formerly of Yale, made 
in a speech at the performance which brought ‘Le 
Coq d’Or’ back to the Metropolitan’s active reper- 
toire. 

Aristocrat by virtue of his father’s line, 
descended on the distaff side from Gannibil, “Peter 
the Great’s Nigger”, they called him; really the son 
of an Abyssinian king captured by the Turks and 
sold into slavery, and claiming descent from Hanni- 
bal, the great Carthaginian warrior. Thus, from the 
start, the poet had a heritage of fantasy. Like 
E. T. A. Hoffmann he might well be made the pro- 
tagonist of some mad opera—‘The Tales of Pushkin’. 
He fell in love one hundred and twelve times, accord- 
ing to his own count, before he married Natalia Gon- 
charovna. Possessed of romantic notions of personal 
‘honor’, he challenged Natalia’s lover to a duel a la 
Lenski in ‘Onegin’, and, like many another idealist, 
was killed for his pride. Altogether, there are many 
reasons—with those pertaining to music not the least 
among them—why it is devoutly to be hoped, as Pro- 
fessor Phelps said in his speech at the Metropolitan, 
that English-speaking people will come not only to 
know more about Pushkin, but actually to read him! 
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Personalities 


Feodor Chaliapin Shows His Skill on the 
Kitzbihl, Austria 


Ice at 


Shan-Kar—At the close of next season, Uday 
Shan-Kar plans to end his touring activities, and 
found a centre for all Indian arts at Benares. 


Stokowski—It is stated that when he finishes his 
current tour Leopold Stokowski will go to Holly- 
wood, where he will fulfill a long-term contract both 
as conductor and composer. 


Enesco—The Rumanian Minister in Washington 
recently gave a dinner and reception in honor of 
Georges Enesco, who is now in New York as guest 
conductor of the Philharmonic-Symphony. 

Straus—The composer of “The Chocolate Soldier’ 
and ‘A Waltz Dream’, Oskar Straus, has been signed 
by a Hollywood firm of producers to compose music 
for a motion-picture film. 

Wurmser—lIn addition to his engagements as con- 
cert pianist and conductor, Lucien Wurmser has 
recently undertaken the conductorship of the Phil- 
harmonique Municipale of Nevers, and the director- 
ship of the school of music in that city. 


Koons—The French Consul General in New York, 
Comte Charles de Ferry de Fontnouvelle, recently 
bestowed upon Walter Koons, music editor for NBC, 
the palms of an Officer of the French Academy for 
services in furthering the cause of French music and 
French musicians in the United States. 

Maison—‘Everybody ought to eat a lot of French 
pastry’, declares René Maison, the Belgian tenor of 
the Metropolitan Opera. ‘It keeps you from getting 
thin’! Mr. Maison says he loses five pounds every 
time he sings an opera, and that he has to remind 
his wife afterwards that he used to be a coal miner, 
and that coal miners have hearty appetites. 





Music in the Flooded Districts 


The great floods that have swept with devastating 
results through the Ohio and M‘ssissippi river valleys 
have found music carrying on. Some readjustment 
of concert schedules has been necessary in cities and 
towns largely cut off by water and it is possible that 
dates appearing in certain forecasts prepared before 
the inundation reached its maximum have had to 
be shifted. If so, we trust those concerned will un- 
derstand the reason for any seeming error of this 
kind which may inadvertently appear in the articles 
devoted to the cities not altogether able to carry out 
the plans as originally formulated 
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CHICAGO FESTIVAL 
WILL BE REVIVED 


Under Auspices of Northwestern 
University, North Shore 
Events to Be Resumed 


Cuicaco, Feb. 5.—Formation of a 
board of directors for the Northwestern 
University Festival Association was re- 
cently announced as definite plans were 
launched for the revival—under new 
auspices and new name—of the North 
Shore Music Festivals, discontinued in 
1932. The officers of the new associa- 
tion are Edwin S. Mills, president; 
Theodore W. Robinson, first vice-presi- 
dent; Arthur G. Cable, second vice- 
president; James F. Gates, third vice- 
president; John J. Mitchell, secretary ; 
and Francis M. Knight, treasurer. 

Other members of the board include 
Sewell L. Avery, Kenneth F. Burgess, 
Bertram J. Cahn, John Alden Carpen- 
ter, Mark W. Cresap, Charles G. 
Dawes, George B. Dryden, Percy B. 
Eckhart, Charles H. Hamill, Mrs. Bar- 
tholomay Osborne, Edward L. Ryerson, 
Albert A. Sprague, Silas H. Strawn, 
Chester D. Tripp, Mrs. Frederic W. 
Upham, Harry L. Wells, Raymond C. 
Wieboldt, and Mrs. John C. Slade. 

The board of the former North Shore 
Music Festival, which was for many 
years one of the major musical events 
in this part of the country, is being dis- 
solved, and its assets will be liquidated 
to provide scholarships for students of 
music. Edwin S. Mills explained that 
recently a small group of Northwestern 
University trustees conceived the plan 
of reviving the festival and centering 
it about the School of Music of North- 
western University as a cultural con- 
tribution of the university to Chicago 
and the suburban community. A small 
committee composed of Mr. Robinson, 
Mr. Oates, and Mr. Mills undertook to 
organize the new project. 

The membership of the board, as an- 
nounced by the committee, includes 
some of the most prominent patrons of 
music and art in the Chicago area. De- 
tails concerning the dates, programs, 
and celebrated artists who will be 
brought to Chicago for the four-day fes 
tival this spring will be announced in 
the near future. 








METROPOLITAN ‘WALKURE’ 
GIVEN IN PHILADELPHIA 





Flagstad, Melchior, Schorr, Lawrence, 
Thorborg, and List Featured in 
Noteworthy Production 


PHILADELPHIA, Feb. 5.—An enthusi- 
astic audience which occupied every 
available seat in the Academy of Music 
was present for a splendid performance 
of ‘Die Walkiire’ by the Metropolitan 
Opera on Jan. 26, the third in the series 
of six Philadelphia performances. The 
performance, conducted by Artur Bo- 
danzky, was one of the best heard in 
Philadelphia in many seasons. Mme. 
Flagstad as Sieglinde was in fine voice. 
Mr. Melchior as Siegmund was vocally 
and dramatically effective. The Wotan 
of Mr. Schorr was in all respects up 
to the standards expected. Marjorie 
Lawrence, making her first operatic ap- 
pearance in this city, seemed an appeal- 
ing and ‘feminine’ rather than ‘heroic’ 
Brunnhilde. Vocally she fulfilled the 
requirements of her part well, and her 
acting, notably in the final scenes, of- 
fered much to commend. Kerstin 
Thorberg, also making her local debut, 
displayed a beautiful voice and impres- 
sive stage demeanor as Fricka. Eman- 
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Two Scenes from ‘Thais’ Twice Ten Years Ago Show (Above), Geraldine 
Farrar and Pasquale Amato, and (Right), Raymonde Delannois as 
Myrtale, Mabel Garrison as Crobyle and Luca Bott as Nicias 


Two Programs by Muck 
Karl Muck, with the Boston Sym 
phony, offered two interesting programs 
Thursday evening: Overture to ‘The 
Marriage of Figaro,’ Mozart; Sym- 
phony No. 8, Beethoven; Variations and 
Fugue on a Theme by Hiller, Reger; 


Overture to ‘The Bartered Bride’, 
Smetana. Saturday matinee: Sym- 
phony No. 1, Sibelius; Overture to 


‘Egmont’, Beethoven; ‘Siegfried Idyll’, 
Wagner ; ‘Don Juan’, Strauss. 
1917 


Star-Spangled Banner Erin Go Bragh 
John McCormack celebrated the event 
of hts recently becoming a citizen of the 
United States by joining the New York 
Hippodrome audience in singing ‘The 
Star-Spangled Banner’. 
1917 
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uel List was the Hunding, giving his 
usual excellent performance. Mr. Bo- 
danzky conducted admirably. 


W. E. S. 





Coro d'Italia Sponsors Ball at the Plaza 
in New York 

The Coro d'Italia, which for five 
years has been engaged in preserving 
and developing traditional folk-music 
and dancing of Italy, sponsored a ball 
given at the Hotel Plaza on Jan. 28. 
Choruses were sung by the Coro d'Italia, 
conducted by Sandro Benelli. Appearing 
on the musical program were Mme. 
Martha Atwood, Leo Cherniavsky, Raf- 
aelo Diaz, Vincenzo Mattina, and Alba 
Camellucci. 

Vaughn de Leath was heard in a 
group of songs; and Jeanette Zangrilli, 
danseuse, was also presented. Supper 
and dancing were enjoyed by the guests, 
who included many musicians and 
celebrities. 

In 1934 four Italian choral organiza- 
tions united to form the Coro d'Italia, 
which today includes more than 250 
young men and women. The proceeds of 
the ball will be devoted to helping the 
chorus carry on its work. 


What They Read Twenty Years 
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Calm Before the Storm 

Status of German Opera Stars ai 
Metropolitan Remains Unchanged Nor 
Will Board of Directors Alter Its Pol- 
icy because of the Diplomatic Break. 
American Musicians in Germany Wil 
Probably not be Interned in Case of 
War. Chicago Musical Programs Re- 
vised when News of Break Is Received 

1917 
Does He Feel So Now? 

“Opera Singers Lack Musicianship”, 
says Hageman. “That is to say, a large 
majority of them are incapable of in- 
terpreting a role with musicianly au- 
thority”, adds the Metropolitan con 
ductor. “Their lack of a sense of rhy- 
thm is a serious defect. Trouble due to 
their beginning their musical studies 
so late”. 

1917 
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The Need Still with Us 


Artur Bodanzky says that New York 
should have a small opera house seating 
some 400 persons for the production of 
operas such as Mozart’s that demand 
an intimacy of surroundings the Metro- 
politan cannot supply 

1917 


When Opera Used To Pay 
According to information which is 
reliable though not official, the Metro- 
politan Opera Company will end the 
present season with a profit of about 
a quarter of a million. 
1917 
Pioneer 
Mary Garden is the latest of operatic 
stars to heed the call of the movies. 
There was a rumor that she would do 
‘Salome’, but this was not confirmed. 
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English Seb-comnietion Group Meets 


Following First World Peace Conference 


LONDON, Feb 1. 


HE first World Peace Conference 

was held in Brussels in September 
when a sub-commission of artists repre- 
senting films, the theatre, music and 
radio, was set up with twenty delegates 
from Great Britain, the U.S.A., Bel- 
gium, France, Norway, Czechoslovakia 
and Rumania. On Armistice Day a meet- 
ing of the English group was held in 
the Vaudeville Theatre with Godfrey 
Tearle in the chair. Gordon Harker and 
J. Fisher White were among those on 
the platform. 

The chairman of the sub-commission 
is Alan Bush, the English composer 
whose music has been discussed in these 
columns. The sub-commission passed 
the following resolutions: 1. That a 
permanent international committee for 
theatre, film, music, dance and radio, 
be set up in Paris under the auspices 
of the International Peace Campaign. 
2. That a national committee be set up 


in each country to co-ordinate the ac- 
tivities of already existing organizations 
and individual artists according to the 
aims of the I.P.C. 3. That a manifesto 
be sent out from the International Com- 
mittee addressed to the artists’ organi- 
zations and individual artists outlining 
the methods and practical suggestions 
through which artists can work for 
peace. 


Peace Pageants Proposed 


One of the proposals is that every 
year, beginning with 1937, a Peace Pa- 
geant should be held on the battle fields 
of Flanders. Reinhardt has said that 
he is willing to direct it. It will be 
planned on such a scale as to “draw 
in all the leading composers, dramatists 
and artists of the world.” Peace plays, 
peace songs and films relative to child- 
education are among other proposals 
being considered Bastt MAINE 
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BALTIMORE FORCES 
IN YOUTH’S LIST 


Women Instrumentalists Join 
Orchestra in Concert— 
Club Gives Program 

BaLtimore, Feb. 5.—The Baltimore 
Symphony, Dr. Ernest Schelling, con- 
ductor, gave its second program for 
young people at the Lyric on Jan. 30. 
Public interest was focused upon this 
concert, for it marked the appearance 
of a group of women instrumentalists 
added to the orchestra’s personnel, the 
innovation having caused controversial 
discussion between the local musical 
union and the management. Conductor 
Schelling with the aid of lantern slides 
and descriptive remarks entertained his 
youthful audience with the topic ‘Early 
Suites’ and enlivened the program with 
a modern example—Goossens’s ‘Kaleido- 
scope’ Suite. The large audience sang 
‘John Peel’. 

The Baltimore Music Club, Mrs. C. 
Albert Kuper, president, presented an 
interesting program by its artist mem- 
bers on Jan. 23 at Southern Hotel. Mar- 
garet C. Rabold, commentator, read the 
descriptive notes prepared by Lubov 
Breit Kiefer; and the program covered 
examples of the early sonata form. 
Charles Harris, baritone; Blanche Seid- 
man Schkloven, soprano; Beatrice 
Swarts Kenigson, pianist; Katherine 
Whitelock, violin; Douglass Biddison, 
baritone; Mischa Niedelman, cellist; 
and Virginia Castelle, Erma Alexander, 
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~Cosmo-Sileo 

Yehudi and Hephzibah Menuhin, Violinist and Pianist as Well as Brother and Sister, Chat 

with Lawrence Evans, Their Manager, About Their Only Joint Program of the Season, Which 

Will Be Given When They Appear as Guests of the Ford Sunday Evening Radio Hour on 
February 28 


rarely-heard ensemble compositions. A group of solo piano compositions Mr 
recent program sponsored by the club Hollister displayed excellent control and 
presented the Curtis String Quartet, taste 
with Richard Goodman, pianist, assist- Austin Conradi, pianist, and member 
ing, on Jan. 20, in Cadoa Hall. Mr. of the Peabody faculty, was the artist at 
Goodman, a Baltimorean, also appeared the twelfth Peabody r 
as soloist, presenting a brilliant recital He has abundant 
program on Jan. 26 in Cadoa Hall. conceptions of works pre { 
John Charles Thomas, baritone, with bued with poetic sway as well as force- 
Carroll Hollister, pianist, appeared at ful directness The progra f the 
the Lyric on Jan. 27 under the local thirteenth Peabody recital 
management of the William A. Albaugh was presented lv | 




















nq , 
and George Bolek, accompanists, con- Concert Bureau. With his remarkable contralto, of the Metropolitan Onera 
tributed to the program. vocal charm and individual presenta- with Edwin McArthur as accompanist 

The Bach Club series of concerts tions throughout a program of familiar and our own vouthful organ virtuos 
throughout the season has given un- arias and interesting songs, Mr. Thomas Virgil Fox. A tribute to local comr 
usual opportunities for evaluating held the interest of his audience. In his sition was shown on the program with 

the presentation given t Gustav 
ij ie — oe te ete 4 oo le 1 Strube’s manuscript Scher 
H poser was called upon to ack ig 
| the applause, and the audience demanded 
/ ~ | a rehearing of the interesting number 
his concert marked the initial recital 
| : : - 
i} | hearing of Doris Doe a se eXxce 
style and resonant vocal abil 
H Ss immediate appeal Edwin Vie Arthur 
| Soprano ae see. feArthu 
| supplied well-blended a paniments 
i com . " : 
Robert Jacher s hass ith Art 
AMERICAN AND EUROPEAN CRITICS UNANIMOUS Sandor at the piano, presented a pr 
| gram of ‘Moods’ chosen fr t Det 
i atic and song liter ture : 
| In America was given at Emerson Hotel on Jan. 23 
i | rp AN ‘ , vs . 
“Rich, natural gifts.”—Chicago Daily Tribune. 
ee ° ° - - “= . | Boston Feb a ‘4 1 | ‘ 
| . . . a voice both rich and powerful—fine musicianship—an actress M ; | Daniels. ‘D - 
| e . — ° 99 - a iapve anieis, eet i Test | 
of superior qualifications.” —S¢. Louis Times. ; 2s _.. be 
rates’ Island’, will be plaved by the Na- 
“Among outstanding performances list that of Leone Kruse.’”’—Boston tional Symphony Washington, Hans 


Transcript. 


the audience.” —Vienna Journal. 





In Europe 


“Excellent tone quality—great depth of feeling—voice of unusual 
/ ability—uses it with intelligence.”—Vienna Neue Freie Presse. 


“Beautiful full-ranged voice and attractive stage presence 


“Voice excells by being rich, round and wonderfully true of pitch— 
her execution approaches perfection.”—Munich Ausburger. 


“Voice of delightful freshness, clarity and charm. The ease of emission 
| gives the warm medium register a peculiar loveliness with a mezzo 
voice of so tender a quality as to be difficult to find among her 
compeers.”—Berlin Neuester Nachricht. 


Kindler conducting, « ina 
program on Feb. 17 G. M.S 


CLEVELAND ENJOYS 
DANCE PERFORMANCE 


Ohio Artists are Presented— 
Choir and Orchestra 
Heard in Concerts 


CLEVELAND, Fes. 5.—The fourth at- 
traction of the Cleveland Concert Course 
under the direction of Mrs. Emil Brudno 
was the Trudi Schoop Ballet. The en- 
tire evening was given over to her dance 
comedy in eight scenes, ‘The Blonde 
Marie’, with the inimitable Trudi her- 
self playing Marie. The music for the 
ballet was done by Paul Schoop, brother 
of Trudi. 

On Jan. 22 Mrs. Emil Brudno pre- 
sented in recital two young Ohio ar- 
tists, Dorothy Bacon, contralto, and 
George Perkins Raymond, tenor, at the 
Wade Park Manor Ballroom. One of 
the most interesting recitals of the sea- 
son was given at the Museum of Art by 
Professor Joseph Hungate of the Ober- 
lin Conservatory of Music. The pro- 
gram was made up of numbers by 
Faure, Stravinsky, Ravel, Debussy, and 
Granados. Prof. Hungate is without 
question to be numbered among the fin- 
est pianists of this section, and another 
recital at an early date is eagerly 
iwaited 

The Sunday afternoon organ recitals 
it the Museum of Art, given by its 
Curator of Music, Arthur Quimby, are 
popular 

The Western Reserve University 
Choir, directed by Maurice Goldman, 
gave a program of ‘Early Gothic and 
Renaissance Music’ at Severance Hall 

lan. 17 The selections were a 
ried group of sacred and_ secular 
horuses of the period, with stress laid 

1 the madrigal form of the time. Two 
vorks of Gabrieli and Durante for 
louble choir, and a ‘Gagliarda’ of Hass- 
ler, were beautifully done. Throughout 
the choir gave a performance which 
tld do credit to any professional 
group: it is evident that the training 
they have received is of the best, and 
-redit goes to Mr. Goldman for a fine 

-hievement. The string section of the 

versity Orchestra under the direc- 

1 of Prof. Karl Grossman played the 
Sextet for Strings’ of William Byrd. 

The Three Arts Club of Lakewood 
lid honor to Dora Flick Flood, Cleve- 

nd composer-pianist, on the afternoon 

lan. 8. Every number on the pro- 
gram was written by Mrs. Flood, who 
herself did all the piano work. She was 
ussisted by Lyndell Decker Darnell, 
Bertha Schrimshaw, a ladies’ string 
quartet, a ladies’ trio, and a mixed 
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WILLIAM MOENNIG & SON, 


Violin Makers—Collectors—Artistic Restorers 


Inc. | 








delighted 


JOANNES B. GUADAGNINI 
JOANNES GUILLAMI 
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| P NICHOLAS GAGLIANO, 1750—Warlitzer, and Herrmann Certificates 

| Now Booking | JOHN BETTS, 1790—LOCKEY HILL, 1795—Hill Certificates 

| Address all inquiries to | og 

] p ’ q ; TOURTE—LA FLEUR—PECCATE—VOIRIN—TUBBS AND HILL 

| 1401 Steinway Building, New York, N. Y. | Our personal guarantee issued with each instrument and bow 

| 15 South 21st Street PHILADELPHIA, PA., U. S. A. 
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WE HAVE THE FOLLOWING AMONG OUR LARGE COLLECTION OF FINE OLD 
INSTRUMENTS AND BOWS 
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ANDREAS GUARNERIUS, 1690—Herrmann Certificate 
FRANCESCO RUGERI,. 1672—Hill. 
PIETRO G. ROGERI. 1721—Hiil. and Wurlitzer Certificates 
/ 1760—Wrrlitzer Certificate 
JEAN BAPTISTE VUILLAUME—No. 2539 

“CELLOS 
1826—Hill Certificate 
JOSEPH CONTRERAS. 1762—Hill Certificate 
| MICHELE PLATNER. 1740—Hill Certificate 
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What of the Stars of 


(Continued from page 21) 
made at the Paris Opéra as Juliette in 
1889, and her Metropolitan début in the 
same role in 1891. 

Mary Garden Scouts For Films 

Mary Garden has succumbed to the 
allurements of Hollywood, though not 
as a screen actress but as a scout for 
one of the big motion picture companies 
who are always on the lookout for new 
and unusual talent. 

Miss Garden can be claimed as an 
American for, though she was born in 
Aberdeen, Scotland, she was brought to 
America at an early age, and grew up 
in Chicago. Although her repertoire 
was a large one, it is with three roles 
that she will always be associated, 
Louise, in Charpentier’s opera of that 
name, in which her debut was made in 
Paris in 1900; Mélisande in ‘Pelléas et 
Mélisande’ which she created in the 
world-premiere of the opera in Paris in 
1902, and as Thais, which was revived 
for her in Paris and in which she made 
her American debut at the Manhattan 
Opera House in 1907. 

At the close of Hammerstein’s opera 
she was one of the stars of the Chicago 
opera, and its head, or ‘directa’ to use 
her own term, in 1921. Her final ap- 
pearance in opera is said to have been 
as Carmen in an outdoor performance 
about five years ago. 

Teaching Occupies Marion Weed 

Marion Weed, dramatic soprano, who 
effected her debut at the Metropolitan 
in 1903, as Brtinnhilde in ‘Die Wal 
kure’ now makes her home in her na- 
tive city, Rochester, New York, where 


she was born in 1870, and devotes her 
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Now appearing as 


“DAVID” and “JOSEPH” 
Max Reinhardt's 
“THE ETERNAL ROAD” 


Manhattan Opera House 
New York City 


Concert Management VERA BULL HULL 
Steinway Building, New York City 











time to teaching at the Eastman School at the 
It was in Wagnerian roles that she and m 
was chiefly heard at the Metropolitan, the 
though she sang Herodias at the Am- I 
erican premiere of ‘Salome’ with Olive sa 
Fremstad on Jan. 27, 1907, and Ger 
trude in the Metropolitan’s first ‘Hamsel this oon 
und Gretel’ on Nov. 25, 1905. She was  becamse 


also the second Kundry outside of Bay er, it 
reuth, in the work’s second pertormamce 


at the Metropolitan on Jan. 7, 1904 stam 
While in New York she sang Isolde as tre 
Brunnhilde, Gutrune and \enus hettthes 
A Word from Salignac Mr 
Thomas Salignac, tenor, who sang at Mass 


the Metropolitan from 1896 to 1902 





BERLIN PHILHARMONIC IN 


The Berlin Philharmonic, Conducted by Eugen Jochurn 


active as a teacher abroad Writing 
from Paris last month, Mr. Saliema 
said “You ask what I a ng 1 1S 


Well, | am a professor at the Consery 
toire, I direct the periodical, / 

voted to the art of Singing, a 
president of the Maitres de Chant Fr 


cais and of l’Académie du Chant. Fu rs 
thermore, I am at present organizing hat 
an International Singing Congress 1 She 

take place during the coming exposit 

There will be an international ntest 

in singing, with a money prize 

greetings to all the opera goer 

remember me during my happy vears ng 

at the Metropolitan !” cond 


Salignac was heard in some 
casts during his Metropolita 
sang Ottavio in ‘Don Giovanni’ wit 
Lehmann, Nordica, Seml 


j 


OT 1C Viaure] 


, ~ > PS “ 
and Edouard de Reszke, and im the first 


French performance in New York 


‘La Fille du Regiment’ with Sembr request 


as Marie, in 1902. The previous 
he was the tenor in a peri 
Verdi’s ‘Requiem’ with Nordica, S« 
mann-Heink and Plancon under M 
cinelli’s baton. 


Hinckley For Opera in English ere 
Allen Hinckley, American bass 


an operatic career which took 
most around the globe, now makes 
grand opera debut as King Henry 





MUSICAL AMERICA fer February 10, 1937 











steryear’e 


Ye 


Metropolitam for three seasons, 
of Music. with the Chicago company, at Bayreuth, 
Australia with 
Lam Opera Company 

English language” 
limekley, mome the less, “will 


te 


other one thing 
American sing 


ussist the listener to under- 
foolish excuses such 
>» demand arises, 


was borm m Gloucester, 
His early stage experi- 


m the Auditorium Hall, 


Geve a Concert 


Stockholm, on Jan. 24. King Gustav and Other Miembers of the Roya 


Tetrerzini Living in Milan 
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announces 


SEASON 1937-38 


ERICA DARBO 


Swedish-Norwegian 
Dramatic Soprano 
of 


Breslau Opera and 


Royal Opera of Stockholm 





AMERICAN DEBUT IN 
"SALOME" 


Cincinnati Orchestra 


Eugene Goossens, Conductor 


FEBRUARY 26-27 





ARTHUR LOESSER 


Distinguished Pianist 


Soloist with 


N.Y. Philharmonic Orchestra 


Dr. Artur Rodzinski, Conductor 
playing 
Dohnanyi's "Variations 


on a Nursery Air’ 


Carnegie Hall Mar. 4-5-6-7 | 





OLD HARP SINGERS 
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NASHVILLE, Tenn. 


DR. GEORGE PULLEN JACKSON 


Founder and Folk-Lore Advisor 





Programs of early American 


Folk and Art Music 





Tours now booking 
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Fall 1937 — Summer 1937 


Concerts Available for Festivals 
and Summer College Sessions 
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TOSCANINI CONDUCTS INAUGURAL PALESTINE CONCERT 





Flies from Rome to Lead New 
Orchestra of Expatriate Musi- 
cians — Performances in Tel 
Aviv, Jerusalem and Haifa 


By Dr. Norsert WANDER 
VIENNA, Feb. §&. 
HE Palestine Orchestra’ which 
Bronislaw Huberman gathered to- 
gether has begun its activities in illus- 
trious fashion. It will be remembered 
that Huberman, chiefly by means of 
large American contributions, got to- 
gether a fund which made possible the 
forming and supporting of an orchestra 
for Palestine. The best available musi- 
cians were secured, though special con- 
sideration was given to those who in 
consequence of the political situation in 
many countries could not obtain a posi 
tion or had even lost the one they had. 
Thus the orchestra is composed almost 
exclusively of Jewish musicians, among 
them many outstanding ones. 

The orchestra began its rehearsals 
about the middle of November under the 
direction of H. W. Steinberg, a native 
of Cologne, who for a time was oper- 
atic head of the German Landestheater 
in Prague and later conductor in Frank- 
fort-on-Main; latterly he had conducted 
the programs of the Jiidischer Kultur- 
bund (Jewish Federation for Culture) 
in present-day Germany. Toscanini 
promised some months ago to conduct 
the first concerts of this orchestra. 
When disturbances in Palestine pre- 
vailed for a time, it was feared that it 
would be necessary to postpone the 
opening concerts. Fortunately, it turned 
out otherwise and the dates which had 
originally been proposed could be kept. 





The opening concert took 
place in Tel Aviv on Dec. 
26. On the 18th, Tos- 
canini flew from Rome by 
way of Rhodes. 

He expressed himself 
enthusiastically about 
what he saw in Palestine 
and declared repeatedly 
that he could not conduct 
in Germany, in Italy and 
even in Russia because 
they expected from him 
everywhere that he should 
declare himself in political 
agreement with them. In- 
stead of that he had now 
found a new _ country, 
Palestine. 

Immediately after his 
arrival (he was received 
everywhere as an honored 
guest and was under the 
special protection of the 
British government) the 
maestro plunged into the 
work of rehearsal. He was 
more than satisfied with 
the performance of the or- 
chestra and with what it 
had accomplished before 
his coming. To the last 
rehearsals enthusiasts of 
all classes were invited; 
to the dress rehearsal, 
the students in the upper 
classes. The concert itself had long 
since been completely sold out; it 
took place in a hall of Tel Aviv which 
seats 2500 people. All the notables of 
the country and representatives of the 
authorities were present. The recep 
tion given Toscanini was from the out 
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This is an endowed institution of 
national scope offering courses in 
| all branches of music. The rec- 
| ognized University degrees, B.M., 
| M.A, in Music, M.M. and Ph.D. 
in Music are granted. 

Library facilities, physical equip- 
| ment and University affiliation af- 
_ ford unusual opportunities for 
| graduate study. 

Several yearly concerts enable com- 
| posers to hear own works per- 
| formed. 
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Summer Session June 22- 
July 25 


EASTMAN SCHOOL OF MUSIC 
| of 
THE UNIVERSITY OF ROCHESTER 


HOWARD HANSON, Director 
RAYMOND WILSON, Assistant Director 


The orchestra of 110 students, 
band. ensembles and chorus broad- 


cast over NBC system, Thursdays, 
3:15 P.M., E.S.T. 


Due to limited enrollment earl 
registration is advisable both for 
summer and winter sessions. 


The Placement Bureau has avail- 
able candidates for professional 
positions and for teaching in col- 
leges, public and private schools. 


Fall Session Opens 
September 22 
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Pictures Inc. 
Signs the Deed to the Small 
Estate and Orange Grove Recently 
Presented to Him 


set an enthusiastic one. The applause 
increased with each work, the more one 
recognized the quality of the orchestra 
and the especial inspiration of the 
maestro, of whom those who knew him 
and his performances well, asserted that 
he had perhaps never before conducted 
so magnificently. 
The First Program 

Che program was: Rossini’s overture, 
‘Scala di Seta’; Brahms’s Second Sym 
phony; Schubert’s Symphony in B 
Minor; the Nocturne and Scherzo from 
Mendelssohn’s ‘Midsummer  Night’s 
Dream’, and Weber’s ‘Oberon’ Over 
ture. 

Moved by this artistic performance 
which crowned the cultural reconstruc 
tion of Palestine it was decided to name 
after Toscanini the street in which he 
lived and to present him with one of the 
orange groves charactertistic of Pales- 
tine culture. It likewise is to bear his 
name. 

The concert was repeated on Dec. 27 
for the workers, on which occasion the 
enthusiasm reached if possible a still 
higher pitch. On the podium Toscanini, 
who the day before had expressed his 


thanks for the applause in a little speech, 
was greeted in the Hebrew tongue; 
since he did not understand it, he 
answered with a shake of the hand. 

There was reception after reception 
for Toscanini. Particularly festive was 
the one in Jerusalem on Dec. 29. Here 
also he was honored by a little address 
which was at least in part in English. 
Toscanini received a beautiful album 
with photographs of all the reconstruc- 
tion work of the country. 


Enthusiasm in Jerusalem 


On Dec. 30, the concert in Jerusalem 
took place with the same program. Here 
the peak of the enthusiasm was prob- 
ably reached, whereas a further repeti- 
tion of the same program in the city of 
Haifa on Dec. 31 turned out less propi- 
tiously since a little disagreement had 
developed in the orchestra. 

Originally only these four concerts 
with the same program were to take 
place in Palestine. But the enthusiasm 
was so great that Toscanini was ready 
to rehearse a second program and to 
give it once again during the first days 
of January in Tel Aviv, as well as in 
Jerusalem and Haifa. This program con- 
sisted exclusively of works of Bee- 
thoven: the ‘Egmont’ Overture, First 
Symphony, Third Leonore Overture, 
the ‘Eroica’. One can imagine that 
these concerts further increased the 
great impressions. 

After the last of these concerts, which 
took place on Jan. 6, the whole orches- 
tra under Toscanini’s direction pro- 
ceeded to Egypt where two concerts 
each were to be given in Alexandria and 
in Cairo. Toscanini promised the or 
chestra and the directors to conduct fur- 
ther concerts in Palestine in the Fall of 
1937. 


Federation Makes Awards to Junior 
Choirs 

\t the recent Junior Choir Contest 
held under the auspices of the N. Y. 
Federation of Music Clubs at Manor 
Church, West 26th St., New York City, 
the silver cup for best unison-singing 
was won by the Summerfield M. E 
Church, Miss Anne Merritt, director ; 
the silver cup for best two-part sing- 
ing, by St. Mary’s in the Garden, Miss 
Grace Darnell, director. A special cup 
was won by the First Baptist Choir of 
White Plains, Mrs. Elizabeth Cross, 
director, as her choir rated only one-half 
point under the first award. 

The judges were Father Finn of the 
Paulist Choir; Chas. E. Fellowes of 
Ridgewood Heights, L. I.; and Ralph 
\. Harris of St. Paul’s, Flatbush. Short 
addresses were given by the pastor, and 
by Mrs. John McClure Chase, president 
of the federation. 
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OPERA: 


(Continued from page 186) 

She had the good taste to costume Olympia 
as a mature woman, and one of the period, 
as well, instead of the infant doll in baby 
clothes of the present day that she usually 
is made. She also infused a curious me- 
chanical quality into her vocalization in 
the scene. As Giulietta she was quite the 
best seen or heard in a long time. But it 
was as the consumptive Antonia that she 
realized her best efforts. When Mr. de 
Abravanel did not hustle her along, as he 
did in the lovely ‘C'est une Chanson 
d’Armour’, her singing was fine tonally, 
and of genuinely dramatic significance. 

Mr. Maison once more displayed his fine 
gift of interpretation, being always one of 
the personages in the drama, and not a 
singer trying to please a Metropolitan audi- 
ence. He noticeably saved his voice in the 
gruelling duet in the Venetian scene, but 
was at all times effective. Mr. Tibbett, 
with much music alotted to him that New 
York has not heard before, if memory 
serves, sang his finest. He also moderated 
his macabre appearance in the Munich 
scene. The addition of a beautiful con- 
certed number in the Venetian scene was 
well worth while. It would be interesting 
to know if this is from one of the many 
editions of the score, or interpolated from 
some of the composer’s numerous other 
operas. 

The entire cast included Irra Petina as 
Nicklausse; Angelo Bada in four small 
roles; and Arnold Gabor, George Rasely, 
Wilfred Engelman, Louis D’Angelo, Nor- 
man Cordon, and Anna Kaskas complet- 
ing the list of singers 

‘Bartered Bride’ Is Repeated 

Smetana’$ ever popular ‘Bartered Bride’ 
was repeated on the evening of Jan. 23, 
before a capacity audience. The cast was 
the same as in former performances. 
Muriel Dickson was heard as Marie, Mario 
Chamlee as Hans, George Rasely as Wen- 
zel, Louis D’Angelo as Kezal, Lucille 
Browning as Kathinka, John Gurney as 
Micha, Anna Kaskas as Agnes, Norman 
Cordon as Springer, Natalie Bodanya as 
Esmeralda, Ludwig Burgstaller as. Muff, 
and Wilfred Engleman as Kruschina. Wil- 
fred Pelletier conducted, and the American 
Ballet added to the colorfulness of. the 
occasion. G. 


Sunday Night Concert Benefit 
The Sunday Night Concert on Jan. 24 
was for the benefit of the Brooklyn Home 
and Hospital for the Aged. The program 
was presented by Elisabeth Retifberg, Hilda 
3urke, Suzanne Fisher, Irene Jessner, and 
Queena Mario, sopranos; Gertrud Wetter- 
gren, Lucielle Browning and Anna Kaskas, 
contraltos ; Joseph Bentonelli, Charles Kull- 
man and Sidney Rayner, tenors; Richard 
Bonelli and Carlo Morelli, baritones, and 
Ezio Pinza, bass. The American Ballet 
gave the Dance of the Hours from ‘La 
Gioconda’ and the ballet from ‘Carmen’. 

Wilfred Pelletier conducted. N. 


‘Tannhauser’ Makes Entry 
The season’s first “‘Tannhauser’ on Jan. 


25 was one of the jog-trot variety, only 
occasionally striking fire and then more 


because of some bit of good singing or 
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Appear 


in New Roles 











Richard Bonelli Was Heard as Wolfram 


spirited acting on the part of one or an- 
other of the principals than because of any- 
thing particularly stimulating in the musical 
or the stage direction. In the pit, Maurice 
de Abravanel was something less than 
fortunate in his tempi and behind the pros- 
cenium the lighting was at times puzzling, 
to say the least. 

On the credit side of the ledger, Lotte 
Lehmann endowed Elisabeth with the fresh- 
ness and warmth of her personality, com- 
pensating for a few erratic high tones with 
much beauty of voice for phrases in the 
middle of her compass. Kerstin Thorborg’s 
Venus was dramatically and vocally con- 
vincing, save when the music was uncom- 
fortably high. Stella Andreva sang prettily 
the lay of the Shepherd. 

Of the men, Paul Althouse achieved his 
hest effects by stressing the eagerness and 
intensity. of Tannhauser’s character. The 
impersonation had a headlong, impetuous 
momentum. Richard Bonelli sang smoothly, 
if not weightily, as Wolfram, and Ludwig 
Hofmann did his solemn duty with the part 
of the Landgrave. Others concerned were 
Hans Clemens, Arnold Gabor, Max Alt- 
glass and James Wolfe. Konrad Neuger’s 
chorus gave a creditable account of itself. 
In doing away with some of the infelicitous 
details of the Bacchanale, the American 
Ballet has substituted another—a group of 
cupids for whom curfew should be rung 
without delay. G. 


‘The Dutchman’ with Changes 


The third performance of “The Flying 
Dutchman’, revived this season, was given 
on the evening of Jan. 27, with Kirsten 
Flagstad, Friedrich Schorr, and Emanuel 
List in the same roles as at the previous 
hearings, but with Doris Doe as Mary, 
René Maison as Erik, and Karl Laufkét- 
ter as the Steersman, all new here to their 
roles. 

Mme. Flagstad sang with the tonal mag- 
nificence that has characterized her per- 
formances this season, and gave a sympa- 
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thetic impersonation. Mr. Schorr repeated 
his excellent performances, and Mr. List 





Paul Althouse Re-joined the Company in the 
Season's First ‘Tannhauser' 


as Daland was vocally fine and dramatic- 
ally restrained as one of opera’s most no- 
table bores. 

The other singers acqnitted themselves 
with high credit. Miss Doe brought to the 
tiny role of Mary the artistry that she has 
exhibited in other parts. Mr. Maison, if a 
somewhat Gallic and highly emotional 
Erik, was effective. Mr. Laufkétter, new 
this season, made the Steersman interesting 
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Eidé Noréna Was Welcomed Back as 
Violette 


and individual and sang his one number 
with considerable charm. Mme. Flagstad's 
sense of absolute pitch came in very well 
when the female chorus at the end of the 
Ballad, dropped nearly a tone. Senta has to 
make her re-entry after this, on the tone 
they give her, but Mme. Flagstad was able 
to sing the correct pitch and thus saved a 
dificult moment. Arthur Bodanzky con- 
ducted H 


Martinelli Returns as Samson 


Giovanni Martinelli was heard for the first 
time this season in the role of Samson m 
Saint-Saéns’s ‘Samson et Dalila’ on the 
evening of Jan. 28. Mr. Martinelli im- 
herited the part from Caruso in 1921, and 
sang it frequently thereafter, though at 
least twelve years have elapsed since he 
(Continued on page 204) 
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DUO PIANISTS IN BACH’S ART OF THE FUGUE, 
now one of the outstanding annual events of the 
SALZBURG FESTIVAL. RECITALISTS throughout 
Europe in the general two-piano literature, SOLOISTS 
with orchestras conducted by Arturo Toscanini, Bruno 
Walter, Clemens Krauss, Bernhard Paumgartner. 
| SOLOISTS European spring tour, 1937, with the 
Mozarteum Orchestra, Dr. Paumgartner conducting. 








of Salzburg. 


| terpieces. 


| A FESTIVAL IN ITSELF. 





NEW YORK TIMES, August 17th, 1936 (Herbert F. Peyser): 


"The committee has been wise enough to incorporate this extra- 
| ordinary work into the official scheme of the festival and has thereby 
| taken an important step to elevate materially the artistic significance 
| In this performance the Scholz brothers are no more 

in the class of conventional pianists than Bach's mystic, transcendental 
| work belongs in the ordinary category of compositions, even of mas- 
But for the serious-minded music lovers the Salzburg fes- 
| tival in its whole generous range offers nothing more thrilling. . . . 
Indeed the Art of the Fugue, as these 
young men disclosed it, is something of a festival in itself, and one 
of the most emotional experiences imaginable. 
be recognized as such, for the auditoruim of the Mozarteum was 
amazingly crowded, even the standees being numerous.” 


FIRST AMERICAN TOUR JAN.-FEB. 1938 


MANAGEMENT: 


The Guild for Musicians, 113 West 57th Street, New York 


lt seems already to 


























Chicago 


By ALBERT GOLDBERG 

CHICAGO, Feb. 5. 

S the hated and feared word “de- 
A pression” recedes in memory, the 
musical activity in this city has 
described an upward curve in close 
alignment with the economic up-swing. 
Where for a time it began to look as 
if Sunday afternoon concerts were a 
thing of the storied past, music critics 
again pace their uneasy marathon on 
Michigan Boulevard and neighboring 
avenues, week nights are filled with 
numerous concert courses, 


the reorgan- 





Paul Longone, General Manager of Chicago 
City Opera Company 


ized Chicago City Opera Company an- 
nounces an augmented season for next 
year, the Chicago Symphony is heard 
by more subscribers than for many 
years past, the season of summer con- 
certs at Ravinia is again a safe bet, and 
nightly in Grant Park next summer the 
public will have the opportunity of hear- 
ing fine music free of all charge. There 
will be a plenitude of every sort of 
music on the shores of Lake Michigan 
during the months immediately ahead. 


Remaking Operatic History 


The combination of Jason F. Whit- 
ney, as president of the Chicago City 
Opera Company, and Paul Longone, as 
general manager, is rapidly restoring 
to Chicago its one time leading role in 
the making of operatic history. “The 
season just finished” Mr. Whitney has 
said, “counted up nine completely sold 
out houses. Our goal for next year is 
forty-three sell outs, and from present 





Pe 


Frederick Stock, Conductor of the Chicago Symphony, 
and (Left), Hans Lange, Associate Conductor 


indications it does not seem beyond the 
realm of possibility.” 

The 1937 season will consist of seven 
weeks, opening on Saturday, Oct. 30, 
with the traditional but scarcely-to-be- 
improved-upon vehicle for such occa- 
sions, Verdi’s ‘Aida’. This will be a non- 
subscription performance. There will 
be five subscription nights, at prices 
ranging from one to four dollars. Thurs- 
day nights will be devoted to a series 
of seven popular priced performances— 
at fifty cents to $2, with a probability 
that they will be sponsored by the Board 
of Education. The repertoire for this 
series will be chosen from works not 
given on regular subscription nights. 


An Extra Repertoire 


Many interesting items are promised 
for the regular opera-goer. The Wag- 
nerian repertoire, which during the sea- 
son just past was devoted largely to 
works of the young Wagner, will be ex- 
panded with ‘Tristan and Isolde’ and 
‘Die Meistersinger’. Chaliapin will re- 
turn in a revival of Moussorgsky’s 
‘Boris Godounoff’. Lawrence Tibbett 
will be featured in Offenbach’s “Tales 
of Hoffmann’. Betty Jaynes, the sen- 
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sational young prima 
donna whose debut was 
one of the history-mak- 
ing events of this seasot 
is being considered as the 
star of a ‘Romeo and 
Juliet’ revival. An aug 
mented orchestra nd 
chorus are also among 
the interesting prospect 
for the new veat It 1s 
planned to lower the 
chestra pit response 
to repeated criticisi 
the dominance the 
brasses 

The Chicago Syn 
phony continues under 
the direction of Dr 


Frederick Stock, now 
his thirty-third season as 
chief ol the organiza 
tion, to adhere steadfast 
ly to the highest musical 
ideals. Dr. Stock’s pro- 
grams do not tend to the 
sensational nor on the 
other hand do they ne 
glect worthwhile novelty 
[he much regretted resignation 
Eric DeLamarter, for eighteen years 
Dr. Stock’s beloved and invaluable as 





Jason F. Whitney, President of the Chicago 
City Opera Company 


Musical Activity Describes Rising Curre— 
Augmented Season Promised by Reorgan- 
ized City Opera—Symphony Orchestra Sub- 

Multiply—Summer Coencerts for 

Ravinia Park—Wagnerian Repertoire to Be 

Extended with “Tristan” and “Meistersinger’ 

—Revivals of ‘Boris’ and ‘Remeo’ Planned— 

Civic Orchestra Trains Young Players— 

Noted Soloists with Woman's Symphony— 

Recital Lists Heary 





Henry E. Voegeli, Memeger of the Chicacge 





Semen 

Ssociateé, Tl wi Ive 4 fr Toe mtroduc 
hon t Hams Lame 1 the ty’s 
musical lite. As the m ESSOCcIate con- 
ductor, Mr. Lamee bas made friends 
through his appearamce om 2] the series 
played by the orchestra. amd announced 
future comoerts uwmder bis batom are 

with mierest. More s sts 
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Daguerre 
Harry Zelzer, Manager of Operatic and Con- 
cert Events 


(Continued from page 196) 
Chicago Symphony, also has presented 
several artists in recital in Orchestra 
Hall. His final offering of the season 
will be Nathan Milstein on April 4 

A Vestibule to Success 

The Civic Orchestra, Chicago’s fam- 
ous training school for orchestral play- 
ers, carries on under the baton of Mr. 
Lange after the termination of Mr. De- 
Lamarter’s long and fruitful period ot 
service with this organization. Dr. 
Stock continues in his capacity of mus- 
ical director of the group. 

Young musicians are 
competitive examination to receive the 
practical and theoretical training which 
will enable them to make places for 
themselves in the great symphony or 
hestras of the country. At present 
ount more than half of the Chicago 
Symphony is composed of graduates of 
the Civic Orchestra, including five first 
hair men. 

Students enrolled in the Civic Or- 
chestra are given theoretical instruction 
in harmony, counterpoint and composi- 

on in classes under the direction of Dr 
Albert Noelte and Glenn Dillard Gunn 
\ training class for young conductors 
is also maintained.. Three concerts are 
plaved each season: by the orchestra 
The remaining dates are Feb. 21 and 
March 28. 

Associated with the Orchestral As- 
sociation in the management of the 
Civic Orchestra is the Civic Music As 
sociation, of which Marx E. Obern 
dorfer is the musical director and Wer- 
ra Schuette the executive secretary. Be 
sides its work with the Civic Orchestra, 
the Civic Music Association concerns 
itself with singing classes for children, 
mostly of foreign parentage, in the small 
parks, settlements and park fields 
houses. In addition to teaching Christ- 
mas carols, the children are also taught 
to sing, in English, the folk songs of 
ill nations. Each spring an annual festi- 
val is given at Orchestra Hall in which 
the combined choruses appear in con- 
junction with the Civic Orchestra. This 
vear’s festival will be on May 2 


On the Distaff Side 


chosen by 


The Women’s Symphony, which is 
in its eleventh season, continues under 
the leadership of Ebba Sundstrom. The 
present season’s concerts, held in the 
Auditorium Theatre, have featured solo- 
ists of greater prominence than in the 
past. Gertrud Wettergren, contralto, 
und Ethel Bartlett and Rae Robertson, 
juo pianists, have already appeared. On 
Feb. 16 Alfred Wallenstein will ap 
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Arthur L. Wisner, Head of the Chicago 
Office of Community Concerts 


pear in the double role of soloist and 
conductor. Carola Goya will dance on 
March 27. : 

The Federal Music Project has also 
contributed to the city’s orchestral ac- 
tivity with its eighty-piece Illinois Sym- 
phony, which appears in weekly Sunday 
atternoon concerts in the Great North- 
ern Theatre. The orchestra.is regularly 
under the direction of Izler Solomon. 
\mong the guest conductors who have 
appeared with the organization, some of 
whom will again be heard. are Nikolai 
Sokoloff, Rudolph Ganz, Frederick 
Stock, Henry Hadley, Jerzy Bojanow- 
ski, Albert Goldberg, Daniel Saiden 
berg and Frank Waller. 

The orchestra’s programs stress first 
performances of compositions by Amer- 
ican composers and have explored much 
unfamiliar material of the standard rep 
ertoire, Five young artists recently 
chosen in a contest conducted bv the 
local project, will be given solo appear- 
ances during the remainder of the sea- 
son 


New Works Introduced 


Among new compositions soon to be 
given premieres may be mentioned a 
“Tragic Overture’, by Florence Galaji- 
kian; a ‘Rhapsodic Fantasie’ for piano 
and orchestra and an overture, ‘Pyg- 
malion’, by Radie Britain; an overture, 
‘Youth’, by Philip Warner; a Violin 
Concerto by Robert Sanders; a Violin 
Concerto and a choral work, ‘Johnny 
\ppleseed’, by Gail Kubik. 

The local Composer’s Forum will 
soon start its second series. with works 
already accepted for performance by 
Irwin Fischer, Paul Held, Gail Kubik, 
Walter Wilihnganz, Robert Whitney, 
David Van Vactor, and others. Guy 
Maier is the regional director of the 
Federal Music Project, Albert Gold- 
berg the state director, and Izler Sol- 
omon the supervisor of the Chicago dis- 
trict. 

Among the concert managers, Bertha 
Ott continues to present numerous at- 
tractions of high artistic calibre. Ex- 
periencing her most active season in 
many years, Miss Ott will present dur- 
ing the remainder of the season Felix 
Salmond, cellist, on Feb. 14; Sidor Bel 
arski, baritone. Feb. 21; Libero Filipi, 
violinist, Feb. 28: Ted Shawn and his 





D. L. Cornetet, Western Manager of 
Civic Concerts Service 


dancers, March 7; Miriam Winslow and 
Dancers, March 28; Trudi Schoop and 
Ballet, April 11; St. Louis A Cappella 
Choir, April 25; Edward Collins, May 
2; Helen Belm, soprano, May 4. In 
addition to the foregoing, Miss Ott will 
present in recital four winners of con 
tests conducted by the Society of Amer 
ican Musicians 
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Bertha Ott, Who Presents Many Concert 
Attractions 


Harry Zelzer’s enterprise in the con- 


cert field results in much unusual ac- 
tivity. The New Year’s eve perform- 
ance of ‘Carmen’, with Coe Glade and 
Armand Tokatyan, attracted more 


money to the box office than any op- 
eratic venture since the days of Samuel 
Insull. Mr. Zelzer reported a $9,000 
gross for this performance. Still to be 
heard on this manager’s list of artists 
are Andres Segovia, Feb. 14: Yeichi 


Nimura, Japamese dancer, with Lisan 
Kay, Feb. 15; Nelson Eddy, Civic Op- 
a Home Feh 22: / 

era House, Feb. 22; Angna Enters, 


Civic Theatre, Feb. 28; Hall, Johnson 
Choir, Civic Opera House, March 14; 


“ontinued on page 199) 
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AN AMERICAN WOMAN 
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GOLD STANDARD 
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LA GUIABLESSE - - - - 
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Music by Jerome Moross 
- + Music by Aaron Copland 
Music by George Gershwin 
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- Music by Jacques Ibert 
Music by Maurice Ravel 
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Music by Igor Stravinsky 


For Eugagement Write 


CHICAGO GRAND OPERA BALLET 


540 No. Michigan Ave. 10th Floor, Chicago, Ill. 
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CHICAGO ORCHESTRA OPENS ITS SEASON 


Civic Forces “Melee Lange in 
First Concert—St. Louis 
Symphony Heard 


Cuicaco, Feb. 5.— The Civic Or- 
chestra of Chicago, in its first season 
under Hans Lange, who took Eric 
DeLamarter’s post when the latter re- 
signed after eighteen years of service, 
gave its first concert of the season in 
Orchestra Hall on Jan. 24. This in- 
valuable training school for young or- 
chestral players gave an excellent ac- 
count of Mr. Lange’s rigorous training 
in a program consisting of Handel’s 
Concerto for string orchestro, Haydn’s 
‘Oxford Symphony, Mozart’s Concerto 
for french horn (played by Frank 
Brouk), Strauss’s Serenade for wind in 
struments, and Herbert’s ‘Irish’ Rhap- 
sody. 

The St. Louis Symphony made its 
second appearance here in Jan. 18 un- 
der the direction of Vladimir Golsch- 


mann in the History and Enjoyment of 
Music course, presented under the 
auspices of Northwestern University. 
The program, to which a preliminary 
lecture was given by Robert L. Sanders, 
was devoted entirely to modern music, 
listing Hindemith’s Overture “News of 
the Day’, Debussy’s ‘Iberia’, excerpts 
from Stravinsky’s ‘Fire Bird’, Proko- 
fieff’s ‘Classical’ Symphony, Strauss’s 
‘Till: Eulenspiegel’, and three dances 
from De Falla’s “Three-Cornered Hat’ 
The orchestra’s playing, under Mr 
Golschmann’s keen and unobtrusive 
direction, was of the highest standard 
of finish, and a large audience tendered 
the group repeated ovations during the 
course of the program. 

Sergei Rachmaninoff delighted his 
customary legion of followers im 
piano recital at Orchestra Hall on Jan 
17 with a program chosen from works 
of Bach, Beethoven, Chopin, Rach- 
maninoff and Liszt. Guiomar Novaes 
appeared in the series presented by the 
Musical Arts Series before a sold-out 


house, with several hundred people 
seated om the stage of Orchestra Hall, 
on Jam. 25. Miss Nowaes, im spendid 
form, delighted ber audience with a 
program that inmcheded Schmann’s ‘Car- 
naval’ and Pinto’s “Children’s Scenes’. 

The Chicago A Capella Choir, under 
the direction of Noble Cam, agaim gave 
evidence of superior choral technique 
and imterestimg program material in the 
annual recital at Orchestra Hall on 
Jan. 2D. 

Myra Hess offered exquisite pitano- 
playing for a large andience of admirers 
at the Stedebaker Theater om Jan. 31. 
Her program listed a Schubert Son: ata. 
Schumamn’s “Papalloms’. amd Beethoven’s 
‘Appassiomata”’, besides sumdry short 
meces of early English composers. 

Tradi Schoop and her ballet were pre- 
sented by Bertha Ott im a dance recital 

the Studebaker Theatre om Jan. 17. 
Uday Shanm-Kar and his ballet gave 
four exhibitioms of Himdu dances at the 
Auditormam om Jam. 22. 23 and 24. 

The Chicago Busimess Men’s Orches- 
tra, a group of musical-minded amateur 
musicians regularly emploved in com- 
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merical or professional pursuits, gave its 
first concert of the season at Orchestra 
Hall on Jan. 31, under the direction of 
George Dasch. An ambitious program 


included Mozart’s ‘Jupiter’, Symphony, 
Schubert’s ‘Rosamund’ Overture, and 
Nicolai’s ‘Merry Wives of Windsor’. 
Amy Neill was the soloist in a splendid 
interpretation of Brahms’s violin Con- 
certo. 

Line Zilgien, noted French organist, 
was heard by a small but extremely en- 
thusiastic audience when she gave a re- 
cital on the great Kimball organ in 
Kimball Hall on Jan. 25. Miss Zilgien 
is a master of all the resources of her 
instrument, and delighted connoisseurs 
with her tasteful and technically bril- 
liant interpretations. 

Gladys Swarthout returned for a song 
recital in the Northwestern University 
course at the Auditorium on Jan. 26. 
Miss Swarthout chose and interesting 
and unhackneyed program, which she 
sang with splendid vocal resources and 
keen interpretative insight. 

The Pro Arte String Quartet re- 
cently offered a course in which all the 
string quartets of Beethoven were 
played at International House of the 
University of Chicago. The series was 
a gift of Mrs. Elizabeth Sprague Coo- 
lidge, and the attendance was limited to 
guests of the president of the University. 

Betty Jaynes, recent sensation of the 
Chicago City Opera season, gave her 
first recital here at Orchestra Hall on 
Jan. 27. Miss Jaynes’s lovely voice and 
spontaneous musical utterance again 
evoked astonishment, proving that her 
criginal success was no mere accident. 
janet Gunn, daughter of Glenn Dillard 
Gunn, pianist and critic, was the assist- 
ing artist. Miss Gunn is a young 
pianist of fine attainments, and gives 
promise of a successful concert career. 

Other recent events included an ap- 
pearance of the Budapest University 
Chorus at the Auditorium on Jan. 24; 

violin recital by Giovanni Polifronio, 
violinist, at Kimball Hall on Jan. 24; 
and Mercado’s Tipica Mexican Orches- 
tra, at Orchestra Hall on Jan. 24. 

ALBERT GOLDBERG 


Salzedo Is Awarded Degree 


PHILADELPHIA, Feb. 5.—The degree 
of Doctor of Music was conferred on 
Carlos Salzedo, distinguished harpist 
and composer, by the Philadelphia Mu- 
sical Academy on Jan. 24 in the audi- 
torium of the institution. The sponsors 
were Dr. Harl McDonald, composer, 
and member of the faculty of the De- 
partment of Music, University of Penn- 
sylvania; and Dr. Rollo F. Maitland, 
organist and composer. A musical pro- 
gram was given. Dr. Maitland was 
heard in three of Bach’s organ com- 
positions; Marjorie Tyre, harpist (a 
former pupil of Dr. Salzedo’s) in a 
greup which comprised two of his com- 
positions, ‘Idyllic Poem’ and ‘Mirage’; 
and a trio consisting of Raymond 
Brown and Julius Kunstler, violinists, 
and Morris Sutow, violist, in Kodaly’s 
‘Serenade’. W. E. S. 





Sailing on the Aquitania on Jan. 14, 
Simon Barer, pianist, began a tour of 
England with an appearance with the 
London Philharmonic on Jan. 24. Af- 
ter several concerts in the British Isles 
he will go to Scandinavia, where his 
tour will begin with a solo appearance 
with the Stockholm Symphony. 
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Walter Aschenbrenner, Conductor of the 
Chicago Symphonic Choir 


(Continued from page 197) 


Lily Pons, 
18. 

A new managerial firm operated by 
Frederick Barnes, is in the field with a 
large list of artists and organizations. 
Under the Barnes aegis are Mary 
Frances Averill, soprano-diseuse; Ed- 
mond Baldini, ’cellist; Ilma Bayle, so- 
prano; Eileen Bowman, pianist; Char- 
lotte Chambers, violinist; Leo Heim, 
pianist; Wilbur Held, organist; Sally 
Louise Kirtley, coloratura soprano; 
Robert Long, tenor; Sigfred Matson, 
pianist; Maria Matyas, mezzo-soprano; 
Zita Newell, soprano; James Salmon, 
marimba soloist; Catherine Saurer, pi- 
anist-composer; Hichard 


Civic Opera House, April 


Schreiber, 
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baritone; Sonia Sharnova, contralto; 
Robert Speaker, baritone; Margaret 
Sweeney, harpist; Josephine Swinney, 


mezzo-soprano ; the Chicago Symphonic 
Choir, Walter Aschenbrenner, conduc- 
tor; Dorothy Crost and Bernice Jacob- 
son, duo-pianists; and the Ukranian 
Cossack Chorus, Samuel Czuba, con- 
ductor. 


Abundant Chamber Music 


Chamber music devotees will be ac- 
tive in the pursuit of their speciality. 
The Mischakoff Quartet, the Philhar- 
monic Quartet, the Chicago String 
Quartet and the Joseffer Quartet have 
all engaged in regular series of con- 
certs which will extend well into the 
spring season. 

The Musical Art Series of piano re- 
citals have attracted large audiences to 
Orchestra Hall for displays of art by 
Josef Lhevinne, Albert Hirsh, Guiomar 
Novaes and Ignaz Friedman. Artur 
Schnabel remains to be heard in this 
series on March 7. 

Northwestern University’s course on 
the History and Enjoyment of Music 
has again been an outstanding success 
This progressive university now follows 
up with a series of week-end dance 
festivals, demonstrating the modern 
dance. The series will open with a pre- 
liminary lecture by John Martin, dance 
critic of the New York Times, on Feb. 
10, in Thorne Hall. 

There will follow a series of technical 
demonstrations, of interest to students 


and teachers, on 


Saturday nights in 
Thorne Hall; and popular recitals on 
the following Sunday afternoon in the 
Auditorium Theatre. Hanya Holm and 
her group will give their technical per- 
formance on Feb. 13 and the popular 
performance the next day. Doris 
Humphrey and Charles Weidmar will 
appear on Feb. 27 and 28, and Martha 
Graham on March 13 and 14. 


Choristers Will Tour 


The Paulist Choristers and their con- 
ductor, Father O'Malley, have been 
very active in the concert arena, and 
will fulfill many engagements for the 
remainder of the season. The regular 
season for the choristers opened late in 
October with a short tour in Michigan. 
During the balance of this season con- 
certs will be sung in Illinois, Indiana, 
Michigan, Wisconsin, Minnesota and 
Iowa. The Chicago concert will be 
given on April 28 in Orchestra Hall. 
This concert will inaugurate the thirty- 
seventh season of the choristers. The 
summer months will find the boys of 
the organization at their Summer School 
at Land O’Lakes, Wis. 

The Chicago A Cappella Choir, under 
the baton of Noble Cain, gave its an- 
nual concert at Orchestra Hall on Jan. 
20. For the remainder of the season the 
singers will be heard in regular broad- 
casts over NBC. 

Other choral groups and their con- 
ductors, to be heard in annual concerts 
are: The Apollo Club, Edgar Nelson; 
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Chicago Symphonic Choir, Walter 
Aschenbrenner; Welsh Male Voice 
Choir, Robert Gomer Jones; Hamilton 
Club Male Chorus, Harry Walsh; Carl 
Craven Ladies Chorus; Chicago Sing- 
verein; Chicago Bach Chorus; Chicago 
Lutheran Teacher’s Chorus. 

The Monte Carlo Ballet Russe is 
booked for a return engagement at the 
Auditorium Theatre on March 29, 30, 
31, and April 1. It is probable that 
Fortune Gallo’s San Carlo Opera Com- 
pany will also play a return booking in 
this theatre during April. 

The Chicago Symphonic Choir, Wal- 
ter Aschenbrenner, conductor, has en- 
joyed a successful season, which in- 
cluded three performances of “The Pas- 
sion According to St. Matthew’ with 
the Chicago Symphony and three per- 
formances of the opera ‘Schwanda’ at 
the University of Chicago. The present 
busy season includes a concert in Or- 
chestra Hall which will be given on 
April 6. 





Illinois Symphony Introduces Novelties 
The Illinois Symphony, a unit of the 
Federal Music project, has introduced 
several novelties in recent concerts un- 
der the direction of Izler Solomon. 
Sibelius’s Fifth Symphony received its 
first local hearing on Jan. 10, when a 
young Chicago pianist, Wanda Paul, 
won an ovation for her colorful play- 
ing of Paderewski’s ‘Polish’ Fantasy. 
The ‘American’ Concerto of Michael 
Gusikoff and Benjamin Machan was 
given its local premiere by Stefan Sop- 
kin, former Chicago violinist, now con- 
nected with the University of Louisiana, 
at the concert of Jan. 3. Mr. Sopkin 
also offered a polished account of Saint- 
Saéns’s Rondo Capriccioso. Smetana’s 
symphonic poem, ‘Sarka’, was a semi- 
novelty on this program. M. McL. 
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Minor Orchestras 


(Continued from page 25) 


for the exhibition of straggling, native crea- 
tive talent with which the major orchestras 
and their foreign conductors have but small 
patience. 

However, the “new note” which Mr. 
Grainger discovered represents the core of 
the minor symphony’s usefulness to Amer- 
ican music. Neither the players nor their 
conductors have yet fallen into the rut of 
routine. Time and endless repetition have 
not traced their deadly grooves. Each con- 
cert may bring several first performances 
of symphonic works (though they gen- 
erally are standard repertoire and old stuff 
in the big centres) no less for the players 
than for the listeners, and even for the con- 
ductors. Many of the players and most 
of the listeners have had little or no pre- 
vious symphonic experience, hence they 
start from scratch to discover the vast or- 
chestral realm together. 


‘Premieres’ of Standard Works 


It is a remarkable experience to sit in 
an auditorium filied with two to six thou- 
sand peopie (the minor orchestras draw 
enormous throngs) to hear the “premiere’ 
of, say, Ichaikovsky’s “Symphome Pa- 
thetique.” lt is a novelty to everybody 
concerned and there is much of the ten- 
sion and excitement manitest which must 
have prevailed when the work received its 
world premiere at St. Petersburg in 1893. 
Here is no cloying, perfunctory aumosphere, 
no sophistry on either side ot the proscen- 
ium, none of the blasé dilettanteism nor 
fetid odor of surfeit that sends many a 
metropolitan concertgoer home to his 
smelimg salts. 

Professional punctilio frequently gets 
short shriutt behind the scenes because oi 
the orchestras’ financial conditions and the 
democrauc and practical principles that 
guide their activiues. Aliredo, the in- 
gemious conductor, is pretty likely to be 
just Ali to his men, and he is more likely 
to be mud if he doesn’t treat his forces 
with fine circumspection. Neither tempera- 
menial display nor the high-handshake are 
likely to imspire anything more deterential 
than a juicy Bronx cheer in these fellows. 


Again, while the men ordinarily are 
zealous devotees to the cause, they often 
feel but little business responsibility to it, 
due, probabiy, to the fact that they receive 
no considerable remuneration. hus such 
tales arise as the one about the bass clari- 
net player who, discovering that his saxo- 
phone job in a jazz band fell on the same 
evening as the symphony concert, solved 
the ditnculty very simply by playing for the 
dance until the time came to rush off to 
the symphony hall and play the one passage 
assigned to him in the entire performance, 
and then packing up and returning post- 
haste to finish out his dance engagement. 
Another lovely one is that of the woodwind 
section, all members of a volunteer fire 
department, who arose in a body during the 
celestial second movement of Franck’s D 
Minor Symphony and departed without 
ceremony for the north end of town to 
quench a sudden blaze. What happened to 
Franck in their absence is not recorded. 


Rehearsals too are likely to be unconven- 
tional and anything but dull. These gather- 
ings seldom are held oftener than twice a 
week, and then usually at night in a school 
auditorium donated by a benign board of 
education. All is earnestness and perspira- 
tion on these occasions. The conductor be- 
gins the rehearsal, perhaps, by telling the 
orchestra something of the background and 
artistic basis of the work lying open on 
their racks. Summoning all the histrionic 
ability at his command he endeavors to in- 
still in his players the mood and intent of 
the music in hand. A few technical points 
here and there may get attention. Finally, 
with a “well, let’s see what we can do to 
it,” he raises his baton and the first read- 
ing begins. 

Much of the composition will go easily 
and well, but heavy seas and murky 
weather are encountered occasionally. The 
conductor coddles the oboes, threatens the 
tympani, calls upon God to witness the ca- 
cophony of the brass, exhorts the flute to 
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watch its phrases, stops the orchestra and 
takes a violin from one of the men to 
illustrate a fingering. When signs of re- 
bellion appear, he may halt proceedings to 
make some quip at the expense of the dis- 
gruntled ones or to tell a pungent story. 
Good nature is restored, and the conductor 
raps for renewed concentration. 

Selecting two orchestras arbitrarily for 
purposes of comparison, the author asked 
some pointed questions of their conductors : 
Does your orchestra serve any purpose 
not served by visiting major orchestras? 
George King Raudenbush, of the Harris- 
burg Symphony, countered with questions 
of his own. “Could a major orchestra give 
employment to over 100 Harrisburg musi- 
cians¢ Develop the appreciation and sense 
of responsibility of the public toward main- 
taining a musical institution? Give numer- 
ous and regular educational concerts for 
children? Develop a traiming orchestra 
for young Harrisburg musicians? Act as 
a co-operating body in local theatrical, 
choral and festival activities?” 

Karl Wecker, of the Grand Rapids Sym- 

phony, said, “The great work to be done 
in this country, musically, is not to bring 
ambrosia to the few but food to the many, 
and it is in this capacity that our minor 
symphonies are serving.” 
_Can you show growth in artistic and 
financial assets since your orchestra was 
founded ¢ “Emphatically yes, on both 
counts,” said Mr. Wecker, “Our initial 
program ten years ago offered “The Two 
Guitars’, ‘Stars and Stripes Forever’, *‘Mo- 
ment Musical’, Overture to ‘The Marriage 
of Figaro’ and the ‘Unfinished Symphony’. 
A recent program held the ‘Leonore’ Over- 
ture, No. 3, Franck’s Symphony, the Prel- 
ude and Liebestod from “Iristan’, ‘Rhine 
Journey’ from ‘Siegfried’, ‘Good Friday 
Spell’ trom ‘Parsifal’ and the ‘Meistersinger 
Prelude’. 

“The financial condition is excellent. 
Anywhere from 3,200 to 5,000 people pay 
admission to each of the season’s ten con- 
certs. And at the moment a guarantee fund 
drive is in progress.” 

On the same point, Mr. Raudenbush de- 
clared, “From the original thirty-five mem- 
bers, the orchestra has grown to include 
every instrument required for the largest 
of modern scores, and playing ability has 
increased tremendously due to continuous 
daily study. Our next program is typical 
of the music we now periorm: Bach's 
Third Brandenburg Concerto; Debussy’s 
‘Afternoon of a Faun’, Boccherini’s Cello 
Concerto; Rimsky-Korsakoft’s ‘Schehere- 
zade’.” 


Finances are on the up-grade too, “When 
we began, the orchestra's only capital was 
permission irom the union to rehearse with- 
out salary until the first concert, and a 
place in which to do it, loaned by a local 
music store. We now have a budget of 
thousands of dollars annually.” 

_Both conductors agree that modern mu- 
sic, whether by Americans or anybody else, 
fails to get much of a rise out of audi- 
ences. Works of the romantic period, how- 
ever, from Beethoven through Wagner and 
Tchaikovsky to Debussy are much in fa- 
vor, Mr. Wecker gets vigorous protests 
against such works as Honegger’s ‘Pacific 
231’. Mr. Raudenbush tries to give one 
American work on each program, but 
finds it a thankless business. 

And so the minor symphony orchestras 
go their hectic, youthful way over the 
nation, different superficially from one an- 
other, but fundamentally identical in pur- 
poses, procedures and fulfillments. Wise- 
acres may smile at their amateur shifts and 
opportunisms, but they will be a little late 
in the day to deny these orchestras a lengthy 
canto in the saga of music in the republic. 





Oratorio Society to Give Bach Mass 
The Oratorio Society of New York 
will give its annual performance of 
Bach’s B Minor Mass in unabridged 
form on March 2 in Carnegie Hall. Al- 
bert Stoessel is the conductor of the 
Society. The chorus, which is the larg- 
est in its history, constituting 350 mem- 
bers, will be assisted by an orchestra of 
sixty. Hugh Porter will be at the or- 
gan. Mendelssohn’s ‘Elijah’ will be re- 
stored to the repertoire on April 6. 


Early American Criticism 


(Continued from page 20) 


which lasted until 1883. The writing 
is still worth study. S. B. Mills, a well- 
known pianist of New York, was the 
soloist. Hassard wrote that he played 
‘with marvelous accuracy, but with little 
coloring”. 

“Those deliciously dreamy passages 
in the Berceuse for the right hand, 
while executed faultlessly as to notes 
and phrasing, had none of that poetic 
languor which is their characteristic. 
They are of the piece, but they are as 
the soul to the body, and should rather 
pervade the thought than stand out as 
the thought itself. The distinction is 
subtle, but it must be marked in all 
works of a character so highly im- 
aginative.” 

The Mason-Thomas concerts of cham- 
ber music from 1855 to 1868 attracted 
little serious comment until Hassard be- 
gan to write. On Jan. 1> appeared a 
notice of the concert which included 
the Mozart Quartet in G, No. 1, the 
Beethoven Trio in D, Op. 70, No. 2, 
and the Brahms Sextet in B flat, Op. 18. 
It shows that chamber works were not 
only heard, but really comprehended in 
those remote days. 

“The Mozart is ‘full of brilliant 
thoughts, delicate and tender imagin- 
ings and is rich and varied in modu- 
lation, wrote Hassard. The Trio by 
Beethoven, large as it is in conception 
and wondertully as it is worked, is by 
no means a fascinating composition; 
the piano is but poorly used, and it has 
always seemed to us that the work 
should have been a string quintette, 
as so many of the effects are better 
adapted to that class of instrument 
than to the combination of strings and 
piano.” 


A Brahms Work of “Merit” 


“Brahms’s Sextette is a composition 
of much merit. It is wild and ex- 
travagant in many places, and not in- 
frequently obscure, but it exhibits great 
breadth in the treatment of the instru- 
ments, arising occasionally in strength 
to orchestral effects, and its modula- 
tions are bold, startling and generally 
effective. Brahms is unquestionably a 
fine writer, but we hardly think his 
present fulfills the promise of his early 
works. He certainly has not made a 
path for himself, but has halted be- 
tween the middle and the extreme, 
lacking perchance force of character 
to take a decided line.” 

We may not agree with some of these 
ideas, but they possess the surpassing 
merit of forcing us to think. The great 
composers had not yet been deified and 
set up on critical pedestals for the lazy- 
minded to worship. 

Hassard’s predecessor on the Tribune, 
William Henry Fry, was the author of 
an opera, ‘Leonora’, which was pro- 
duced in Philadelphia and in New York 
in the fifties. Until 1864 he was mu- 
sic editor of the New York Tribune 
and the best-known writer of the day 
in music. His writing is usually easy 
to identify, because he always had an 
ulterior motive up his sleeve: American 
opera in English. No matter what the 
occasion, we find this creeping into his 
comment. Thus, in the criticism of the 
‘Bohemian Girl’, a part of which was 
cited earlier in this article, we recognize 
White’s hand in the praise of the Irving 
Hall Concerts and their manager, who 
gave “scores of concerts, and always 
with native singers and resident per- 
formers, determined to see if there were 
decency and spirit in this community 
to support American talent”. Fry raged 
against the minstrel shows which were 
for a generation the most popular amuse- 
ment.” If the taste of the mass has 


not been deteriorated and debauched by 
fifteen years of nightly beastly and 
brutal exhibitions of sham negro min- 
strelsy ... if this lowest of filthy dregs 
which has supplied the place of the lyri- 
cal entertainment in the vernacular” 
has not crushed taste, he wrote, there 
is still hope for music. Civil war feel- 
ing runs high in these comments. 


A Forerunner of Huneker 


No less a person than that patron 
saint of American criticism, Philip 
Hale, has left us the following esti- 
mate of another musical critic of this 
period, Richard Grant White: 

“So pure was White’s taste, so 
shrewd his observation, so persuasive 
his enthusiasm, so _ irresistable his 
gusto, that his criticisms, like the dra- 
matic reviews of William Hazlitt, may 
be pondered with profit by those who 
lazily think that music in America is 
an art of only recent standing.” 

White was a versatile writer. After 
studying law and medicine, he took up 
the profession of writing. In 1845 he 
ioined the staff of the New York 
Courier and Enquirer as music critic. 
His taste was highly original and his 
sense of personality acute. Patti, he 
felt, was not a truly great prima donna 
because of physical and mental limita- 
tions; Lucca was a coarse peasant wo- 
man, “whose inherent rudeness of fibre 
was softened and enriched by a warmly 
emotional nature and by humor”. Ot 
‘Carmen’ he wrote: “It has a character 
of its own—a rhythm and a swing 
which, although undeniably vulgar, are 
captivating, for a time at least, to the 
general ear”. 

White anticipated the vivid journalis- 
tic touch which spiced Huneker’s writ- 
ing so highly. We find him writing 
retrospectively about old days in the 
New York theatre in this vein: 

“She (Miss Paton) was a ‘fine 
woman,’ but not handsome—her mouth 
being so large that, when she opened 
it, it became cavernous, with stalactic 
teeth. But her eyes were bright, and 
her face, when she was acting, pleased 
her audiences. She had been married 
to Lord William Lenox, a squint-eyed 
scapegrace, who treated her so bru- 
tally that she obtained a divorce from 
him, and eagerly accepted as her sec- 
ond husband Joseph Wood, a tall, 
handsome pugilist whose fine but quite 
uncultivated tenor voice took him out 
of the prize ring, and who won her 
heart by giving her noble husband a 
thrashing.” 

In 1892, E. Irenaeus Stevenson, a 
well-known critic wrote: “Never was 
honest, blunt, sincere, well-considered, 
terse, critical writing more needed in 
this country than now”. But as we have 
seen, this challenge applies to us as 
well as to our predecessors. 

Even before the Golden Age—the 
era when Henry E. Krehbiel, Henry 
T. Finck, Richard Aldrich, James Gib- 
bons Huneker and William J. Hen- 
derson, who alone survives actively in 
the profession, were critical confreres 
in New York, and W. F. Apthorp, 
Philip Hale and W. T. Parker in Bos- 
ton—we find high standards and real 
brilliance, if we have the patience and 
interest to look for them. And it is 
no easier to write sound, sensitive and 
entertaining criticism now than it was 
in the sixties. 








A bust of Puccini was recently un- 
veiled in the foyer of the Théatre de la 
Monnaie, Brussels. It will be remem- 
bered that the Italian conductor died 
in the Belgian Capital in 1924. 
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Lange Conducts Symphony by 
Still—Prokofieff Plays 


His Concerto 
CHICAGO, Feb. 5 
A program of modern music, with 
Hans Lange conducting, and Serge 
Prokofieff playing and conducting, de- 
lighted Chicago Symphony audiences 
on Jan. 21 and 22. The program: 


‘Afro-American’ Symphony............. Still 
(first performance in Chicago) 
Concerto for Piano, No. 3, C Major, Op. 

26 


RE PR EE Pe Pree Prokofieff 

(Mr. Prokofieff) 
ys ok Tee Honegger 
Suite No. 1, from the ballet ‘Romeo and 
FUE 0000 64ce0Gnens tackecnaes Prokofieff 


(the composer conducting) 

Serge Prokofieff has been a welcome 
visitor to Chicago since the day when, 
an unknown émigré, Mr. Stock per- 
formed his ‘Scythian’ Suite, and Italo 
Campanini commissioned him to write 
‘The Love of Three Oranges’. What 
in that far-off time seemed hideous and 
incomprehensible now has point and 
meaning, and is listened to with respect 
verging on enthusiasm. The third con- 
certo, vigorous and uncompromising as 
it is, stood forth as a masterpiece of a 
sort, delivered by its author with stu- 
pendous energy and breath-taking pi- 
anistic efficiency. The suite from 
‘Romeo and Juliet’ excited justified en- 
thusiasm, for despite the composer’s ec- 
centric conducting the music impressed 
as some of the most legitimate penned 
by a contemporary composer, rich in 
feeling and color, and prodigal yet con- 
trolled in invention. 

Mr. Lange read William Grant Still’s 
‘Afro-American’ Symphony in a man- 
ner that betrayed his own enthusiasm 
for the piece. It is no doubt artless 
music, but it is also pertinent, expres- 
sive, and beautiful. Together with the 
new Prokofieff ballet, it received more 
approbation from the public than any 
other new work listed at these concerts 
in many a day. 


Brailowsky Is Soloist 


Mr. Lange was again the conductor, 
and Alexander Brailowsky the piano 
soloist, at the concerts of Jan. 28 and 
29. The program: 


Overture to “The Creatures of 


Prometheus” ....cccccccscecces Beethoven 
Symphony, D major, ‘The Clock’..... Haydn 
Nocturne No. 1, for orchestra... .Stringham 

(first performance in Chicago) 
Overture to “Tannhaduser’.......... Wagner 
Concerto for piano No. 1, B Fiat Minor, 

Gp. BB. ccccseccegessecceccce Tchaikovsky 


Mr. Brailowsky 

Mr. Lange’s flair for programs a bit 
out of the ordinary was again gratefully 
noted. Though not one of the Titan’s 
masterpieces, it was pleasant to hear the 
‘Prometheus’ Overture of Beethoven, 
especially in a reading so incisive and 
well balanced. Haydn’s ‘Clock’ Sym- 
phony is not regularly in the repertoire 
of the orchestra, and while the conduc- 
tor’s tempi were markedly on the presto 
side, the reading was crisp and in cor- 
rect style. The “Tannhauser’ Overture 
called forth some decidedly personal ef- 
fects from the conductor, which rather 
obstructed the dramatic sweep of the 
piece. Edwin S. Stringham’s Nocturne, 
the novelty of the occasion, is a well- 
written bit of impressionism, but leaves 
the hearer with no more definite and 
tangible ideas than do scores of similar 
attempts. 

Mr. Brailowsky exerted a strenuous 
virtuosity in behalf of the Tchaikovsky 
Concerto, and so excited the unusually 
large audience that an encore in the 
form of Rachmaninoff’s G Minor Prel- 
ude became a necessity. 

A former young Chicago artist re- 
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Alexander Brailowsky Was Soloist With the 
Chicago Symphony 


turned to the city where her early train- 
ing was received when Rosalyn Tureck 
appeared as piano soloist at the Tuesday 
concert of Jan. 26. Mr. Lange con- 
ducted the following program: 


‘Afro-American’ Symphony............. Still 

‘English’ Rhapsody, ‘Brigg Fair’..... Delius 

Prelude to ‘Die Meistersinger’...... Wagner 
Concerto for piano, No. 2 

a TTT ee Rachmaninoff 
Miss Tureck 


Miss Tureck’s poise and technical 
surety were apparent from the opening 
measures of the Rachmaninoff Concerto, 
and it was rather a pity that she did 
not choose as her vehicle a work more 
calculated to display a brilliant and se- 
cure command of the keyboard. Her 
reading of the concerto, nevertheless, 
had fine musical feeling and dramatic 
impulse, and the young artist scored a 
genuine personal success with the public. 

ALBERT GOLDBERG 





INDIANAPOLIS SYMPHONY 
ENLISTS TWO SOLOISTS 





Mildred Dilling and Frances Blaisdell 
Play Mozart Work under Baton 
of Schaefer 

INDIANAPOLIS, Feb. 5.— Another 
gala symphony concert was given on 
Jan. 12, when the assisting artists were 
Mildred Dilling, harpist, and Frances 
Blaisdell, flutist. Ferdinand Schaefer 
again assumed the post of conductor 
after the two concerts of guest con- 
ductors, Fabien Sevitzky and Dr. Robert 
Heger-Goetzy, associate conductor. The 
orchestra opened the program with the 
Symphony No. 4 in B Flat by Beetho- 
ven, and for the second half of program 
was heard in the suite ‘L’Arlesienne’ and 
the overture to ‘The Flying Dutchman’. 

The Concerto in C for flute and 
harp by Mozart was beautifully played 
by the two artists. The applause that 
followed brought the artists again to 
their places on especially arranged plat- 
forms to play Jacquet’s ‘Pour un petit 
chien clown’, charmingly done. Miss 
Dilling then played as an extra number 
Pierné’s Impromptu Caprice. 

An auspicious opening to the new 
year’s recitals was that by Bomar 
Cramer, local pianist, on Jan. 10. He 
played the Andantino and Variations by 
Schubert, a Brahms group, the B Flat 
Minor Sonata of Chopin, and works by 
Scriabin and Ravel, in which he re- 
vealed sound musicianship and _tech- 
nique and a beautiful tone. 
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51st SEASON 


AMERICAN 


CONSERVATOR 
7 MUSIC 








CHICAGO 





Offers Accredited Courses in All Branches of Music Leading to 


DEGREE—BACHELOR OF MUSIC 
DEGREE—MASTER OF MUSIC 
TEACHER’S CERTIFICATES 


Under Authority State of Illinois 





Member of the National Association of Schools of Music 





Thorough preparation for concert, radio and teaching 
positions. Many special features, weekly recitals, con- 
certs with full orchestra, lectures, school of opera, etc. 





Piano—Heniot Levy, Allen Spencer, 
Kurt Wanieck, Edward Collins, 
Louise Robyn, Earl Blair, Mabel 
Osmer, Tomford Harris, Jeanne 
Boyd, May Doelling, Charles J. 
Haake, Adelbert Huguelet, Craw- 
ford Keigwin. 

Rudolph Reuter (special engage- 
ment). 


Voice—Theodore Harrison, Dudley 
Buck, Charles La Berge, Elaine 
De Sellem, John C. Wilcox, John 
T. Read. 


Violin—Mischa Mischakoff, Herbert 
Butler, Scott A. Willits, Walter 
Aschenbrenner, Kenneth Fiske, 
Stella Roberts, Henry Sopkin. 


Organ—Frank Van Dusen, Edward 
Eigenschenk. 


Violoncello—Edmund Kurtz, Hans 
Hess. 


May 13 to June 24 


address secretary. 








One Hundred Twenty Artist-Instructors including: 


Musical Theory Composition—John 
Palmer, Leo Sowerby, Jeanne 
Boyd, Irwin Fisher, Stella Roberts. 


Public School Music—R. Lee Os- 
burn, Anne Trimmingham, Edna 
Wilder, Henry Sopkin. 


Normal-Children’s Musical Training 
—Direction of Louise Robyn. In- 
tensive normal courses illustrat- 
ing Miss Robyn’s methods of 
piano instruction to children. 


Class Piano Methods — Oxford 
Piano Class—Gail Martin Haake 
(resident and correspondence 
courses). 


Vocal Clinic Course — John C. 
Wilcox. 


Dramatic Art, Public Reading — 
Louise K. Willhour, Esther Sachs, 
A. Louise Suess. 


SUMMER MASTER SCHOOL 
THREE SUMMER SESSIONS 


June 25 to August 5 


and August 6 to September 16 


SUMMER SESSION PROSPECTUS, regular catalog 


mailed free on application. For detailed information 


AMERICAN CONSERVATORY OF MUSIC 
504 Kimball Hall Building, Chicago, IIl. 
John R. Hattstaedt, President and Manager 
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City Hall 


By WiuiaM E., SMITH 
PHILADELPHIA, Feb. 5. 
HE musical season in Philadel- 
phia has so far afforded much of 
interest in its various phases in- 
cluding some events of noteworthy im- 





Leopold Stokowski, Co-conductor of the Phila- 
delphia Orchestra 


portance ; and in view of the announce- 
ments made, the coming months will be 
equally, if not more attractive to local 
music lovers. Orchestrally of course 
the Quaker City possesses one of the 
world’s great symphonic ensembles in 
the Philadelphia Orchestra, the cultural 
and recreational activities of this, the 
community’s premiere musical organiza- 
tion, being supplemented by the Civic 
Symphony and several other large-sized 
instrumental groups, both professional 
and amateur. 

Aside from a projected performance 
by the Boston Symphony, no concerts 
are scheduled by visiting orchestras. 
This is a condition obtaining for some 
time past, probably due in part to the 
depression, although during the ‘era of 
good times’ orchestras from other cities 
rarely had a 100 percent success as 
regards the box office. 

The 1936-37 Philadelphia Orchestra 
season presents several aspects worthy 
of comment. In the first place the con- 
ductorial problem of three years or more 
has been solved by having Leopold Sto- 
kowski and Eugene Ormandy as co- 
conductors, the latter leading the major- 
ity of the programs. This is a welcome 
change from the condition which pre- 
vailed last season in the Academy of 
Music, when orchestra devotees wit- 


South Broad Street 






MUSICAL AMERICA for February 10, 1937 








Glimpse of University of Pennsylvania 


Philadelphia 


Roster of Soloists Is Impressive for Remaining Orchestra Con- 
certs — Beethoven Cycle Planned — Other Ensembles List 
Chamber Music, Opera, and Ballet Programs—Metropolitan 
Opera to Return for Three More Offerings—Civic Company 
to Give Five More Performances—Chamber Music, Choral, 


and Recital Events Forecast 


nessed the “parade of the guest-con 
ductors”—twelve altogether. This season 
offered but two, Paul Whiteman and the 
Japanese musician, Viscount Hidemaro 
Konoye. 

Mr. Ormandy has steadily enhanced 
his reputation as one of the best of 
present-day young podium personalities 
by his excellent conductorial skill, intel 
ligence, and musicianship. Not alto- 
gether unfamiliar to local concert goers 
when he assumed his responsible post, 
having conducted at Robin Hood Dell 
and the Academy of Music as ‘guest’ 
in previous seasons, he has demonstrated 


aptitude, sincerity, and an admirable ver- 


satility, as well as fine ability in pro- 
gram construction. 

The roster of soloists is one of the 
most impressive in many seasons, and 





Alfred Reginald Allen, Manager of the Phila- 
delphia Orchestra 








Dr. Josef Hofmann, Director of the Curtis 
Institute of Music 


may be said to be a partial reason for 
larger subscription lists and general 
ticket sales for the Friday and Saturday 
concerts and the Tuesday series. A 
number have already appeared, those re- 
maining being Kirsten Flagstad on Feb. 
5, 6, and 9; Rudolph Serkin (replacing 
Vladimir Horowitz) on Feb. 12 and 
13; Jascha Heifetz on Feb. 19 and 20; 
Lawrence Tibbett on March 12, 13, and 
16, and Artur Schnabel on March 19 
and 20. 


Beethoven Cycle Planned 


A Beethoven cycle which comprises 
the nine symphonies, concerti, and other 
works is another attractive feature. Two 
programs have been chronicled, and 
four are scheduled to take place on Feb. 








Independence Hall 


12-13 and 26-27, and March 19-20 and 
26-27. On the last dates the Ninth is 
listed, with Agnes Davis, soprano; Elsie 
MacFarlane, contralto; Fritz Kreuger, 
tenor; and Elwood Hawkins, bass, as 





Eugene Ormandy, Co-conductor of the Phila- 
delphia Orchestra 


soloists; and the combined University 
of Pennsylvania Choral Society and 
Mendelssohn Club, Harl McDonald, di- 
rector, in the choral parts. The cycle 
is being conducted by Mr. Ormandy. 
Incidentally, Messrs. Serkin and Schna- 
bel are appearing in the course of this 
group, the former making his Philadel- 
phia debut in the ‘Emperor’ Concerto. 
In addition to the regular subscription 
series (twenty-eight pairs of Friday 
afternoon and Saturday evening con- 
certs, and ten Tuesday evening events ) 
the orchestra has continued the youth 
concerts inaugurated with remarkable 
success some seasons ago by Mr. Sto- 
kowski. Five of these were scheduled. 
Three have taken place, and the others 
are booked for Feb. 10 and 17, Mr. 
Ormany, who is to conduct these, having 
conducted the others, with the exception 
of one led by Mr. Stokowski. The youth 
concerts have their own soloists and 
other attractions, those for the remain- 
ing brace not yet beirf® announced. The 
Feb. 10 Youth Concert program ‘was to 
offer George Ockner, young. Philadel- 
phia violinist, as soloist, and Mary Bin- 
ney Montgomery and her dancers in 


(Continued on page 203) 
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Rembrandt 


Mrs. Harry A. Mackay, President of the 
Matinee Musical Club 


(Continued from page 202) 


Mozart’s ‘Les Petit Riens’. Orchestral 
items include Chrennikoff’s Symphony. 

Mr. Ormandy will conduct until Mr. 
Stokowski returns for the final part of 
the series, April 2 to 19. The orchestra 
then leaves on another transcontinental 
tour under auspices of RCA-Victor, with 
Mr. Ormandy and José Iturbi sharing 
the baton. 

The Civic Symphony of some eighty 
musicians is contributing effectively to 
the musical life of Philadelphia under 
the banner of the W.P.A. Federal music 
project, Arthur Hassler, district super- 
visor. Functioning for some weeks past 
under J. W. F. Leman as sole conductor, 
the organization is heard every Sunday 
afternoon in Irvine Auditorium, Uni- 
versity of Pennsylvania, the concerts 
being sponsored by the University 
School of Fine Arts. Local and visiting 
soloists, choruses, and other groups are 
frequently programmed, as well as 
work by American composers from this 
area and elsewhere, many of these being 
sponsored by the W.P.A. Composers 
Forum Laboratory. Soloists announced 
for the next few weeks include Mar- 
guerite Barr MacClane and Virginia 
Kendrick, contraltos, on Feb. 7 and 


For details, please write 


HARRIET PAYNE 











during which he will be available either 
as Guest Conductor or Viola Soloist. 
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March 14. Arthur Fiedler is scheduled 
as guest-conductor for a concert on Feb. 
14; and an all-Bach program, with the 
Bach Society of Delaware County, 
James Allan Dash, conductor, partici- 
pating, is listed for Feb. 28. 


Among the local project’s other larger 
units are the Penn and Sylvania Con- 
cert Bands, and the Rittenhouse Con- 
cert Orchestra. In addition to Mr. Le- 
man the project conductorial staff in- 
cludes Guglielmo Sabatini, Lt. Joseph 
Frankel, and Joseph DeLuca. The Com- 
posers Forum-Laboratory, directed by 
Mr. Leman, as well as reviewing and 
approving performances of orchestral 
and band compositions, has recently 
projected a Children’s Operatic Ensem- 
ble at the Kendrick Recreation Center, 
with Leon Lewin supervising the organ- 
izations and rehearsals. A series of 
concerts of organ and religious choral 
music in central city churches and 
chamber music recitals are also planned 
for the near future. 

Two out of four concerts remain to 
be given by the Italo-American Phil- 
harmonic Orchestra, now in its seventh 
season. This group, conducted by 
Guglielmo Sabatini, has won praise for 
the imposing number of first perform- 
ances given since its formation, these 
including chamber operas and ballets as 
well as instrumental items. Feb. 7 pro- 
gram offered premieres of Pergolesi’s 
‘Il Maestro di Musica’, with Marie 
Zara, Ruth Lloyd Kinney, Fritz Krue- 
ger, and Edward Rhein; and Niemann’s 
‘Four Ancient Dances’. Marion Dough- 
erty and Ruth Oehler, pianists, played 
Bach’s C Minor Concerto. On March 7 
the Palestrina Choir, founded and di- 
rected by Nicola A. Montani, will be 
associated with the orchestra in Perosi’s 
‘Magnificat’, Mr. Montani’s ‘Stabat 
Mater’, and Bossi’s ‘Paradise Lost’. 

The Women’s Symphony, J. W. F. 
Leman, conductor, is giving a monthly 
series in Bethany Auditorium, concerts 
in association with the Philadelphia 
Quartette Club in March and May, and 





Fabien Sevitzky, Conductor of the Philadelphia 
Chamber String Simfonietta 


a special program for the One Hundred 
Club in Scottish Rite Temple on Feb. 
28. As in previous seasons the orchestra 
will be assisted by local soloists at each 
concert. The recently organized Ger- 
mantown Symphony plans appearances 
later in the season under N. Lindsay 
Norden; and the Roxborough Sym 
phony, Leonard DiMaria, conductor, 
projects spring concerts. Other non- 
professional orchestras of the Philadel- 
phia are a with seasonal schedules to be 
fulfilled include the Main Line Sym- 
phony, Adolph Vogel, conductor; the 
Old York Road Symphony Society, 
Louis Angeloty, conductor ; and the new 
Swarthmore Symphony, W. F. G. 
Swann, conductor. 

The Curtis Symphony, which gave an 
excellent concert recently in the Art 
Museum under Fritz Reiner’s baton, 
appeared with the Philadelphia Ballet 
in the Academy of Music on Feb. 8. 








Fritz Reiner, Head of the Orchestra and 
Opera Departments of the Curtis Institute 
of Music 


The group will also give a concert under 
the auspices of the Forum on April 15. 

Under the banner of “Youth Recitals’ 
the Youth Symphony, Walter Stem 
conducting, makes its bow in Fleisher 
Auditorium on Feb. 17, with Leonard 
Rose, "cellist, and Robert Little, clari- 
netist, as soloists 

The WPA Federal music project ts 
also maintaining in this city a copying 
project devoted exclusively to manu- 
script works by American composers 
Already a large number of scores and 
parts have been copied and added to 
the Fleisher Music Collection im the 
Free Library of Philadelphia, where 
they are available for imspection and 
use by students, musicians, and con- 
ductors. The project is supervised by 
Arthur Cohn, local violinist and com- 
poser. Sponsors are the free library and 
Edwin H. Fleisher 

Lovers of opera here like to recall 
the days when Philadelphia boasted 
three functioning local companies im 
addition to a Metropolitan Opera Com- 


>> 
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vitality. . . . 


gifted and sincere conductor.” 


flair for program-making .. . 





Cincinnati Enquirer: “Bravo, Bakeleinikoff! 
customary manner. He merited all he received and more. 4 
and a good show. We have not heard our orchestra ever play with a heartier spirit. 


Cincinnati Times-Star (Under caption, “Symphony Conductor Wins Ovation’’): 
conducts without score. His orchestral beat is positive and clear; the responsive 


VLADIMIR 


BAKALEINIKOFF 


Associate Conductor and Solo Violist, CINCINNAT| SYMPHONY ORCHESTRA 
Musical Director, LOUISVILLE CIVIC ARTS SOCIETY —Conductor, LOUISVILLE SYMPHONY ORCHESTRA 


Said Olin Downes, in New York Times: “Not its least factor was Bakaleinikoff’s conducting. 
even in the familiar ‘Carmen’ score opportunities for unusually effective shadings and climaxes. He 
interpreted throughout with a dramatic fire and authority that made the orchestra a center of pulsing 


Prolonged and vociferous acclaim accorded him 
His was a good program, a sterling performance, 
Bakaleinikoff is a 


orchestra accepts and produces his musical credo. . . . An immense ovation. .. .” Flint, Mich 
Symphony Orchestra 
a Ss ; Cincinnati Post: ‘“‘Great praise is due Bakaleinikoff, who, directing entirely without a score, gave exceed- 1 
fi 6 ee ingly well-thought-out interpretations. His interpretation of the beloved Fifth Symphony (of Tschai- ndianapols 
. . * ae oe kowsky) was greeted by a genuine ovation. . . .”’ Symphony Orch . 
Mr. Bakaleinikoff has a few open dates, Louisville 


Boston Globe: “‘Conducted with a spirit and a tempo that sent the whole performance along at a great pace.” 


Louisville Courier-Journal: “He has demonstrated himself to be an excellent program builder and a wise 


leader in developing an harmonious and enthusiastic personnel.” 


Chicago Tribune: ‘“‘The orchestra obeys the commands of Conductor | Bakaleinikoff, who believes in 


accentuated rhythms, forceful tempi, and a generally exciting performance. 
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was heard in it. He sang the music ad- 
mirably and was liberally applauded. His- 
trionically he was excellent and gave a 
convincing performance of a role which 
is lacking in dramatic line. The remainder 





Wide World 
Julius Huehn as Kurvenal 


of the cast was the same as at previous 
hearings, Mme. Wettergren singing Dalila, 
Mr. Pinza the High Priest and Messrs. 
Gurney, Baromeo, Bada, Altglass and En- 
gelman completing the cast. Mr. de Abra- 
vanel conducted. D. 


‘Lohengrin’ Sung at Benefit 

‘Lohengrin’ was given at a special mati- 
nee on jan. 29, tor the benefit of the 
Vassar College Scholarship Fund. Kirsten 
Flagstad sang Elsa; Marjorie Lawrence, 
Ortrud; Lauritz Melchior, Lohengrin; Ed- 
ward Habich, Telramund; Ludwig Hoff- 
man, King Henry, and Julius Huehn, the 
Herald. Maurice de Abravanel conducted. 


Norena Returns in ‘La Traviata’ 


The third ‘La Traviata’ of the season 
held some changes of cast which included 
the first appearance of Eidé Noréna this 
season singing Violetta. Richard Bonelli 
impersonated the elder Germont and Gior- 
dano Paltrinieri was Gastone. Others, 
who have sung their roles before this year, 
were Nino Martini as Alfredo, Thelma 
Votipka as Flora, Lucielle Browning as 
Annina, Wilfred Engelman as_ Baron 
Douphol, George Chehanovsky as Marquis 
D’Obigny, and Norman Cordon as Doctor 
Grehvil. Ettore Panizza conducted. 

Metropolitan audiences have heard Miss 
Noréna before in this engaging role and 
she has developed it into one of the best 
portrayals in her repertoire. The perform- 
ance on Jan. 29 was perhaps best of all. 
Miss Noréna has attained a commendable 
freedom in the role; she carries the part 
with ease and grace and sings her music 
with much intelligence. She tended to im- 
prove both vocally and dramatically as the 
opera unfolded so that she was at her best 
in the ‘Addio’ of the final act. 

Mr. Martini and Mr. Bonelli were in 
good form. Their scenes together were 
particularly effective and both co-operated 
with Miss Noréna with a sensitivity which 
made “good theatre” of the whole perfor- 
mance. The trio received much applause 
from a big audience. 


‘Siegfried’ Repeated 


The second ‘Seigfried’, on the afternoon 
of Jan. 30, repeated the memorable points 
of the first, with the same cast, very much 
in the vein for a memorable Wagnerian 
afternoon. Kirsten Flagstad again sang 
compellingly and beautifully the music of 
Brianmnhilde in the third act; Lauritz 
Melchior gave of his best in the title role 
during the entire opera; Kerstin Thorborg 
was an impressive Erda; Karl Laufkétter 


a commendable Mime; Friedrich Schorr 
was the Wanderer, and Eduard Habich 
the Alberich. Emanuel List sang Fafner 
and Stella Andreva the measures of the 
Forest Bird. The orchestra was at its best 
under Mr. Bodanzky. 


‘Carmen’ Given Fourth Performance 


Bizet’s ‘Carmen’ was given its fourth 
performance on the evening of Jan. 30. 
Gertrud Wettergren, who has shared this 
role with Rosa Ponselle this season, was 
the Carmen of the evening, singing the 
part in French for the second time. René 
Maison gave resonant voice to the role of 
Don Josée. Ezio Pinza was effective as 
Escamillo, Louis D’Angelo as Zuniga, and 
Natalie Bodanya as Micaela. Other mem- 
bers of the cast were Mmes. Oelheim and 
Votipka, and Messrs. Cehanovsky, Engle- 
man, and Paltrinieri. Gennaro Papi con- 
ducted the performance, which was given 


before a sold-out house. W. 
Rosenthal Plays at Sunday Night 
Concert 


Moriz Rosenthal played at the Metro- 
politan while on his first tour of this coun- 
try in 1888. He was again guest soloist on 
the evening of Jan. 31, offering the Chopin 
E Minor Concerto under the baton of Wil- 
fred Pelletier. Members of the company 
appearing on the program included Mar- 
jorie Lawrence and Helen Jepson, sopranos ; 
Bruna Castagna, contralto; Frederick Jagel 
and Paul Althouse, tenors; Julius Huehn, 
baritone, and John Gurney and Chase 
Baromeo, basses. Mr. Pelletier conducted 
the entire program. D. 


The Fourth ‘Tristan’ 

All the principals and a vitalized or- 
chestra under Artur Bodanzky conspired 
to make the Feb. 1 performance of ‘Tristan’, 
the fourth this season, an occasion calling 
for superlatives. Kirsten Flagstad was in 
marvelous voice, and the communicative 
fire of her portrayal of the Irish Princess 
held the house spellbound, a raptness re- 
leased only at curtain-call time. Lauritz 
Melchior was again the noblest and most 
musical of Tristans, and shared in the 
thunderous appreciation. Serving maid and 
man, Kerstin Thorborg and Julius Huehn, 
lent beauty of voice and convincing stage 
presences to the whole. Ludwig Hofmann 
was as interesting a King Marke as pos- 
sible. Arnold Gabor was the Melot, Hans 
Clemens the Shepherd, James Wolfe the 
Steersman, and Karl Laufkotter the 
Sailor’s Voice. Q 


Gertrud Riinger Makes Debut in 
‘Walkiire’ 

Gertrud Riinger, a native of Poland who 
has sung in leading European opera houses 
and recently effected a vocal change from 
contralto to dramatic soprano, appearing 
at the Berlin Staatsoper as Brinnhilde, 
made her debut as the Valkyrie on the 
evening of Feb. 3. 

She proved to be an artist well versed 
in the dramatic routine of the role and 
the possessor of a voluminous voice, though 
a somewhat unwieldy one as manifested 
by the tempo at which she took the ‘Bat- 
tle Cry’. There is room in her interpre- 
tation for more varied vocal coloring than 
was revealed at her debut, though the very 
fact that it was an initial appearance here 
may have tended to restrict her abilities. 
A slight vibrato, apparent at the outset, 
disappeared entirely in the third act, where 
she was heard to best advantage. If hers is 
not a great Briinnhilde, it is, at the very 
least, conscientious and well conceived. 

Elisabeth Rethberg was the Sieglinde; 
Mr. Melchior, not in his best voice with 
the exception of some clarion-clear phrases 
in the first act, the Siegmund; Friedrich 
Schorr, his usual regal Wotan. The narra- 
tion in the second act was an excellent bit 
of drama as well as vocalism. Kerstin 
Thorborg again gave a superior embodi- 
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Gertrud Riinger, Who Made Her Debut in 
‘Die Walkiire’ 


ment of Fricka, and Emanuel List sang 
Hunding. Artur Bodanzky conducted 
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CONCERTS 


(Continued from page 183) 
ing, and behind it all there was a sincerity 
that lent conviction to all his interpre- 
tations. 

That he has a flair for conveying what- 
ever humor may be inherent in a song 
was exemplified by the way he sang Erich 
Woff’s ‘Der Rekrut’, which the audience 
insisted upon hearing a second time. The 
opening Torelli number and the Rameau 
air were examples of particularly smooth 
singing, while other outstandingly effective 
interpretations were those of Knab’s “Mor- 
gendammerung’, Franck’s ‘Nocturne’, and 
the ‘Don Quichotte’ drinking song by 
Ravel. A sizeable audience applauded the 
young singer warmly and demanded extra 
numbers at the end ce 


Spanish ’Cellist Gives Second Recital 


Gasper Cassado, cellist. Arpad Sandor, 
pianist; Lucy Lewis, harpist; Edward 
Rivetti, organist. Town Hall, Jan. 31 
evening : 

Concerto, No. 2, in D Major... Boccherr 

Sonata in A Minor, Op. 36 Grieg 

‘Kol Nidrei’, Op. 47.... Bruct 

Danse Andalouse’ Granados 

: 0. ar . Lasern: 

Serenata; ‘Danse du diable vert’ Cassad 


In following his first successful recital 
with a requested second, the Spanish ‘cellist 
once more gave an impressive demonstra- 
tion of his distinguished artistry in a pro- 
gram which, on the whole, was not quite 
as grateful as had been his previous one. 
To the Boccherini concerto, refreshing im 
its melodic spontaneity, he brought all the 
elegance of style and charm of nuance of 
which he has shown such a mastery at 
other times, while the cadenzas in the first 
and last movements became vehicles fot 
scintillating virtuosity. As for the Grieg 
sonata, he did all that could conceivably be 
done with it, but this work, with its many 
creaking joints, sounds hopelessly out- 
moded today. 

The ‘Kol Nidrei’, in which the organ and 
a harp were drawn into service imstead of 
the piano, did not quite live up to the 
aroused expectations, as the performance 
lacked a measure of the lofty spiritual im- 
plications of the music. In the last group, 
however, Mr. Cassado was again at his 
best, in music of his own and his com- 
patriots, and here, with his temperamental 
fire and opulent tone, he gave an exhibi- 
tion of singularly vivid and colorful playing 


At freguemt mftervels be made his worthy 
colleague, Arped Sandor, share the en- 
thusiastic agplamse with bom. Cc. 
Smigeti Cemchedes His Recital Series 
Josef Sziget, wiolimist. Nikita Magaloff, 


acoumpamst. Town Hall, Jam 30, after- 
noon - 

Somita m E Majer . Hindemith 
Somita m2 A Mayer Om DO........ Brahms 
Someite im E Mimer wen ..«+.Mezart 
Large .. nanwanennn ee Wane Costs 
Two Cuprin: fer wellm alone: Ne. ¥, ‘La 
Ohassee’, ami Ne. 24, Variatons m A 
Mma hice eidsennieeinaee Paganin 1 
Sousta mm G Minor ..a«»+Debussy 
‘Smue” . Sigurd Lie-Szigeti 
Study im Thirds Seriabin-Szigeti 
Gavoute Prokofietf-Grunes 
“Spiral’ ..Carlos Chavez 
Pastorale Stravinsky 


Pemuscika 
Stravinsky-Dushkin 

That Mr. Sogeti was decidedly im the 
vem for giume ius best at the third and 
last of is semes of comeerts tracing an 
outhme of cemimries of violim music 
was shown by the abundant enthusiasm 
with whuch be theew bumself mto every 
number oi an wousually long and taxing 
program and the wndimumshed vitality with 
wiuch he bromgitt m to a trmmphant con- 
clusion. Amd agwm it was demonstrated 
that the plan adopted of avonding the strict- 
ly chonological order im the series made for 
keener emoyunentt om the part of the public. 

The Hongaream wolimist’s outstanding 
techmical feats were aciieved im the two 
Pagamim capruces and the Scriabin etude 
m double thods m lus owm transcription, 
which he had to repeat. All of these were 
tossed off with the greatest elan, only ‘La 
Chasse” beimg amarred a dit by slips of in- 
tonation un the umdidie part. Im a different 
mood, bs playmg of the Weracimi-Corti 


Thyriees 
LOETEN 


Lango was moteworthy for its breadth and 
digmuity Gi style amd ws beauty of tone, 
while the umiregeentily beard Mozart so 


suwesiied woth much charm and 
grace and the performance of the Debussy 
work was another of the special high 
hghts of the aiitermoom for the manner in 
wiuch the cssemor of tie music was pro- 
jected. Im the Bralbms somata neither Mr 
Sage mor Mr. Magaloff was om as con- 


lata was 





gemal ground The mmer significance of 
the Andante, espenailly, was not conveyed, 
wWinle them treatment of the last movement 
was too iragile amd evem precious to be 


comsistemt woth the character of the work. 
Mr. Saget recenved enthusiastic acclaim 
hroughost the aitermoom, amd Mr. Maga- 


iol, WHO Played wl tie piano parts up to 
the fmal growp trom memory, also recerved 
tue Tecogmiinom for ius cooperation. C. 


Brahms’s OClerimet Quintet and Lieder 
Given im Friends ef Music Program 


New Friends of Music Participating 
artists, Ploremce Eastom, soprano; Celius 
Dougherty, accompanist; Gordom String 
Quartet, Karl Ulrui Scimabel, pianist; 


Simeon Belson, carmet. 


Sl, afternoon 


Towm Hall, Jan. 


Braims 
Quartt m A, Op 2 
Vier Eruste Gesinge’, 
Wentie diexen Blick,” “Am die Tauben’ 
Qumitct an B Miner, Op. 115 
Ome of the most treasurabie programs in 
this semes presented by the New Friends 
was that wihach embodied three mont- 
from the pen of 
quartet im A, ‘Four 
the retrospective clarinet 
astom brought a great 

Mier pretainom to her performance 
compost: $s austere death-hymn. 
commotion amd am intelligence 
that amahed ier perborcmmnce with a rare 


= 
eves ai 


Serenade’, ‘Ach, 


mental ontpommgs 
P+ 


alms, whe gua 


SCTICNS SONS , wd 
purrribett WMimme 
hgrnity ot 
i the 

Flawless 


‘uh 


understandime of Bralms’s intentions in 
nu Gf 2 youtthiel freshmess of voice with 
its attendant immaturities, made Mme. 


Easton's m the program ome of the 


part 


most appreciated of the afternoon. 
Members of the Gordom Quartet, with 


Mr. Schnabel at the piamo, gave a devoted 
readmg ¢i the Quartet, generally well- 
rwnTpengad L "= fage ? 
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The Sacred Harpers: An American Phenomenon 


At Their Yearly Song Fests in 
Texarkana These Southern 
Guilds Keep Alive the Spirit of 
a Singing Democracy 


By KATHARINE PAINTER FULLING 


| HE Wagnerian operas, with 

their song contests in the great 

hall of Wartburg, or on the open 

field bordering the shores of the river 

Pegnitz, where Hans Sachs and the 

Meistersingers met for colorful contest, 

are to some extent paralleled in the 

United States by the American singing 

guild in the South called the Sacred 
Harpers. 

The Sacred Harpers of Texas, Okla- 
homa, Arkansas, and Louisiana have 
their headquarters in Texarkana, Ar- 
kansas, and their yearly song fest is 
held in Texarkana on the fourth Sun- 
day in July. The fourth Sunday in 
October is the date of their semi-yearly 
sing. There are always many smaller 
fests on Sundays and holidays. The 
place of meeting is often the county 
court house square, or the church where 
the families spend the day. At the noon 
dinner hour there is a “big spread” for 
each family has brought a basket dinner 
from home. 

No musical instruments are used by 
the group, in spite of their name of 
Sacred Harpers. They take their name 
from the title of the song book which 
they use. During the recent Arkansas 
Centennial they played an active part 
in the celebration. 

The first edition of the Sacred Harp 
song book was published in 1844 in 
Philadelphia. The authors were B. F. 
White and E. J. King, of Hamilton, 
Georgia. The book had 262 pages, with 
a description of musical rudiments, in- 
cluding musical terms. The Sacred 
Harpers have kept their original melo- 
dies, while many other singing guilds 
have tried to modernize their tunes. In 
musical notation the Sacred Harpers use 
the shape-note, and belong to the school 


umxnous to perpetuate their intense love 

















jor music, amd to know that their songs 

will mot lose their original merit. To 

i turtier this mterest the four-shapers 

fs hawe mmtroduced contests for the chil- 


irem, amd im this way the younger gen- 
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The Four-Shapers Notation 


called the four-shapers. Fa, sol, la, and 
mi are the only syllables used. 

“Fuguing songs” are alive and popu- 
lar today only among the Sacred Harp- 
ers. They were first introduced by Wil- 
liam Billings, a singing-master in New 
England (1746-1800). As_ Billings 
often said, “Fuguing songs have more 
than twenty times the power of the old 
slow tunes, each part straining for mas- 
tery and victory.” In a fugue the Sacred 
Harpers usually sing four measures to- 
gether. The following four measures 
then give the voices an opportunity to 
come in one measure apart. The basses 
start: then come the tenors, the altos, 
and finally the shrill sopranos. Another 
four-measure phrase follows, with all 
the voices combined, weaving rhyth- 
mically in and out of their song into a 
great dramatic climax. Often the last 
eight measures are repeated. To the 
listener it is a structural enigma. 

The old school of Sacred Harpers 
continue to cling tenaciously to their 
old songs, mostly of a religious nature; 
but many of the younger folk have be- 
come interested in the seven-shapers, 
and enjoy gay secular songs. Often 
pianos and other instruments are used 
by them. The three additional sylla 
bles used by the seven-shapers were 
added in 1846 by Jesse B. Aikin, of 
Philadelphia. Today his system of writ- 
ing is considered the standard notation 
by the southern songsters belonging to 
the group. 

Men, women, and children take part 
in the yearly song festival, which opens 
with a hymn, followed by scriptural 


reading and prayer. The leader may 
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ILLINOIS SYMPHONY PERFORMS NEW NATIVE MUSIC 





Works by Galajikian and Britian 
Conducted by Goldberg—Sai- 
denberg Is Guest Leader 

Cuicaco, Feb. 5.—Daniel Saidenberg, 
who resigned his post as first ’cellist 
of the Chicago Symphony to devote his 
time to conducting, appeared as guest 
conductor with the Illinois (WPA) 
Symphony in the Great Northern Thea- 
tre on Jarl. 17. Mr. Saidenberg pleased 
a large audience by his readings of 
Vivaldi’s Concerto Grosso, Mendels- 
sohn’s ‘Italian’ Symphony, and DeLa- 
marter’s Suite from ‘The Betrothal’. 
Leonard Sorkin, violinist, and George 
Sopkin, ’cellist, offered an excellent ac- 
count of Brahms’s double concerto. 

Recent concerts of the Illinois Sym- 
phony under the direction of Albert 
Goldberg brought first performances of 
several excellent new works. A ‘Tragic’ 
Overture, by Florence Galajikian, 
proved to be a solid, well-written com- 
position of much musical interest. An 
overture, ‘Pygmalion’, by Radie Britian, 
was brilliantly orchestrated, with de- 
cided melodic and dramatic elements of 
originality. Other unusual items on Mr. 
Goldberg’s programs included Burliegh’s 
Violin Concerto No. 2, played by Fritz 
Siegal, the concertmaster of the Or- 
chestra: Schelling’s ‘Victory Ball’; the 
first Chicago performance of the Shos- 


takovitch Piano Concerto, ably played 
by Bertha Ostrar; Rossini’s Overture to 
‘La Gazza Ladra’; the Introduction to 
Act III, Scene II, and Polonaise from 
‘Boris Godonouff’; and the Scherzo 
from the Mendelssohn Octet for strings. 


M. M 





Noted Artists to Give Relief Concert 

New York, Feb. 5.—A concert will be 
given in Carnegie Hall on Feb. 20, 
under the auspices of the American 
Guild of Musical Artists, for the relief 
of the flood sufferers in the Ohio and 
Mississippi valleys. 

Already announced as participants 
are Lawrence Tibbett, Metropolitan 
Opera baritone, and president of the 
Guild; Efrem Zimbalist, violinist; and 
Lotte Lehmann and Lily Pons, both of 
the Metropolitan Opera Company. 
Twelve to fifteen outstanding musical 
figures will take part in the concert, 
the entire net proceeds of which are to 
go to the American Red Cross for flood 
relief. Men and women prominent in 
the official life of city, state, and nation 
have been invited to attend. The con- 
cert, according to Mr. Tibbett, was the 
spontaneous suggestion of some of the 
leading members of the American Guild, 
who codperate with the Red Cross in 
the gigantic task of rehabilitation it 
has undertaken. 
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eratnom is becoming well schooled in the 
tasola” tradition. 
Tie Sacred Harpers are a happy peo- 
ple, sumgimg lustily their religious feel- 
mes. To them life is essentially a mat- 
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The Seven-Shagers Notation 


or may not use a tuning jork, but “heys” i storm amd sunshine, and growth 
the tune by singing the tomic and the amd rest. They are a hill people living 
opening tones. 


In “leading the Jessom” ose to mature. Because of this close 
first the syllables are sung, then the fimuty betweem man and nature there is 
words. Each member has a book c feelime of social equality among the 
the Sacred Harp, but it is for effect Sacred Harpers which makes them a 
only: The songs have been memorized irae simgimg democracy 
and all eyes are on the leaders of the 
different sections, as they walk abot ha 
giving cues. These rural Amerncan Ihe Parts Opéra, now playing at the 
singers have no trained voices, bat they néaitre des Champs Elysées_ revived 
show a remarkable abjulity £ riers “Momma Vanna’ last month. 
reading and memorizing Ine work was ome of Mary Garden’s 


The old school of Sacred Harp sses with the Chicago Opera. 
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During the Spring, 1937, Mr. King 
will tour the South, Nova Scotia 
.| and New Brunswick, with Helen 
| Olheim, star of the Metropolitan 
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Serge Koussevitzky, Conductor of the Boston 
Symphony 


By Grace May STuTSMAN 
BOSTON, Feb. 5. 
OREMOST among New England’s 
Fk musical institutions stands the 
Boston Symphony, now in its fifty- 
sixth season, with Dr. Serge Kousse- 
vitzky again directing its destinies. 
Never before has the orchestra played 
as beautifully as it plays today, a fact 
which easily accounts for the increase in 
demands for out-of-town appearances. 
In Boston proper the regular Friday- 
Saturday series of twenty-four pairs of 
weekly concerts are again supplemented 
this winter by the Monday evening- 
Tuesday afternoon series of six concerts 
each, averaging one each month through 

April. 

As a parent organization the orches- 
tra has contributed enormously to the 
development of musical life in Boston: 
not in actually sponsoring other groups, 
but in furnishing them from its ranks. 
The Esplanade Concerts, for instance, 
conducted in the open air for several 
weeks each summer by Arthur Fiedler, 
are an offshoot of the Symphony, since 
the Esplanade orchestra is manned en- 
tirely from the older organization, even 
to Mr. Fiedler himself. 

The “Pops” which regularly follow 
the winter series of symphony concerts 
are another direct offshoot of the or- 
chestra. Mr. Fiedler has also been the 
conductor of “Pops” for several years. 
Last spring these programs had the 
biggest season in a number of years, 
the house on many occasions being vir- 
tually sold out. Plans are already under 
way for making the season of 1937 an 
even greater success. 


(Boston 


MO 


Another project for which the Boston 
Symphony furnishes timber is the Bos- 
ton Chamber Orchestra, under the baton 
of Bernard Zighera, first harpist under 
Dr. Koussevitzky. With every choir of 
a symphony orchestra represented, the 
group is prepared to offer music in that 
much neglected field of works originally 
written for small ensembles. The course 
of concerts as outlined should prove 
stimulating, since it offers not only 





Aaron Richmond, Manager of an Extensive 
Visiting Artists Course 


music of exceptional interest, but also 
soloists of rare charm. The group has 
given two of its three scheduled con- 
certs, the final one being booked for 
February, with Gregor Piatigorsky, 
‘cellist, and Olga Averino, soprano, as 
assisting artists. 

A smaller but no less important group 
of Boston Symphony men are those com- 
posing the Chardon String Quartet, 
which this year offers its fourth series 


Symphony Holds Dominant Position; Contributes Indirectly 
to Several Other Groups—New England Conservatory 
Seeks Balanced Budget—Managers Optimistic—Choral 
Organizations Successful—Forum Laboratory, 
Music Project Continue Work 


Federal 





Thompson Stone, Conductor of the Apollo 
Club and the Handel and Haydn Society 


oi. chamber music concerts in Paine 
Hall, Harvard College, under the aus- 
pices of the Longy School of Music. 
The concerts promise to be of unusual 
interest, featuring as they will the works 
ot Mozart, Stamitz, Dittersdorf, and 
Bach exclusively, with assisting artists 
from the various woodwind and brass 
choirs of the orchestra as occasion de- 
mands. Elmer Schoettle, instructor at 
the Longy School, will furnish the re- 
quired support at the piano 

The Flute Players’ Club of Boston, 
also drawn from the orchestra, with 
Georges Laurent, solo flutist of the or- 
chestra, director, we believe to be the 
oldest of its kind in America. For fif- 
teen years it has been continuously 
giving programs, sometimes in the face 
of seemingly insurmountable difficulties. 
Contrary to the implication of the name, 
it is not now a club, nor is it composed 
exclusively of flute players. Originally 


Boston Chamber of Commerce 


it was formed by a few flute players 
who enjoyed playing together ; but grad- 
ually the personnel changed and ex- 
panded to embrace performers upon 
other wind instruments as well as 
strings, until today it stands as an or- 
ganization dedicated to the performance 
of works for unusual combinations of 
instruments. 


Another Boston institution which has 
been influential in the community is the 
New England Conservatory of Music. 
Dr. Wallace Goodrich, director of the 
school, informs us that no startling 
changes in curriculum or policy have 
been effected this year, and that none 
are planned for another year, the chief 
concern of the board of directors being 
to balance the budget, and at the same 
time maintain the high standard of effi- 
ciency established by the founder, Dr. 
Eben Tourjee. Orchestral broadcasts 
put the conservatory’s instrumental 
forces before a nation-wide public in 
programs which would do credit to more 
mature performers, and it is worthy of 
note that the young men of the orchestra 
are absorbed into the Boston Symphony 





Mrs. 
Metropolitan Opera Visits and of a Series 
of Concerts 


Anita Davis-Chase, Manager of the 


as rapidly as suitable vacancies occur. 
The concerts in Jordan Hall and Brown 
Hall which are sponsored by the con 
servatory are always open to the public 
without charge, and form a valued asset 
to the musical enjoyment of Bostonians. 


Managers Are Optimistic 


Turning to the purveyors of musical 
talent, one finds the local managers in 
a distinctly optimistic frame of mind. 
A. H. Handley reports “a decided mu- 


(Continued on page 207) 











Arthur Fiedler, Conductor of the ‘Pops’ 
and the Esplanade Concerts 


(Continued from page 206) 


sical renaissance throughout New Eng- 
land”. He has this year organized the 
Aeoliana, comprising Minot Beale, vio- 
lin; Carl Stockbridge, ’cello; George 
Madsen, flute ; and Nellie Zenimer, harp. 
The group has already had a busy sea- 
son, and after the middle of February 
it is booked for a number of late-season 
concerts in Massachusetts and New 
Hampshire. Another interesting group 
sponsored by Mr. Handley is the Fine 
Arts Singers, a group composed of 
Elizabeth Beaman, soprano; Jeanette 
Veroneau, contralto; Raymond Simonds, 
tenor; and Doric Alviani, baritone, to- 
gether with Raymond Coon, pianist. 
These singers have been grouped as one 
would group a string quartet, not for 
outstanding individuality but according 
to their adaptability to each other. Celia 
Gomberg and Nicholas Slonimsky, vio- 
linist and pianist, also sponsored by Mr. 
Handley, are having a busy season under 
his direction. 

From Esther Snow Carter comes a 
peculiarly pertinent suggestion. Mrs 
Carter sells talent to dozens of women’s 
clubs, and her experience has been wide 
and varied. “Many clubs”, she says, 
“feel it necessary to continue to furnish 
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some sort of music at each club meeting 
I consider this a mistake, for it seems 
to me that this practice makes for in- 
ferior musical performances. Why not 
try to educate clubs to buy first-class 
talent for one meeting a month, and 
plan the other programs accordingly? 
In this way more money is made avail- 
eble for musicians, and neither they nor 
the club are placed at a disadvantage 
Moreover, better programs can be pro- 


vided.” 


Among her bookings are listed 
Michael Strange; Elsa Moegle, harpist; 
* 





Georges Laurent, Who Is Director of the 
Flute Players’ Club 


the Westminster Chorus: Margaret 
Speaks, the Embassy Club Quartet; and 
others. 

One of the most alert managers in 
Boston is Mrs. Anita Davis-Chase, who 
enters her eleventh season this year as 
subscription manager for the Metre 
politan Opera Association. Her energy 
and tact have been of material assistance 
to the Boston Opera Association in the 


sponsorship of the visiting “Met”, and 
the local organization announces that 
instead of one week only of opera in 
the spring, Bostonians will have a season 
of ten days from April 1 to April 10 
inclusive. There will be nine evening 
performances and three matinees. Oliver 





Demeter Zachareff, Boston Concert Manager 


Wolcott informs us that while the 
repertoire is not complete, at least the 
four operas of Wagner’s ‘Ring’ will be 
presented. 

In addition to Mrs. Davis-Chase’s 
activities in connection with opera, she 
is again presenting Myra Hess in Bos 
and vicinity, together with the 

launched Boston Chamber Or- 
chestra and Putnam Aldrich and Alfred 
Zighera in a recital of Seventeenth and 
Eighteenth Century music for harpsi- 
chord and viola da gamba, assisted by 
The Boston Society of Ancient Instru- 
Ethel Barlett and Rae Robert 
son, duo-pianists; Helen Teschner Tas, 
violinist: Richard Crooks, tenor; Wal- 
ter Mills, baritone; Bruce and Rosalind 


ton 


newly 


ments 





Bernard Zighera Conducts the Boston 
Chamber Orchestra 


Simonds, duo-pianists; Dorothy Bacon 
and Marion Selee, contraltos; Rose 
Hamlin, soprano; and the Boston String 
Quartet are a few other artists whom 
Mrs. Davis-Chase presents this season. 
She also has sponsored Cornelia Otis 
Skinner and Gloria Hollister, in addition 
to a series of eight lectures on current 
history given by Dr. George Earle Rai- 
guel in the ballroom of the Hotel Ven- 
dome. 

Aaron Richmond, one of the veteran 
managers in Boston, is again acting as 
broker for the Boston Morning Music- 
ales, sponsored by the Boston School of 
Occupational Therapy. The series of six 
concerts given in the ballroom of the 
Hotel Statler are always fully subscribed 
(with a long waiting list), thanks to 
the earnest endeavors of Mrs. John W. 
Myers and her able committee. In Feb 
ruary Lotte Lehmann will sing a pro- 
gram, and at the final concert in March 
Nelson Eddy will be heard. 

Demeter Zachareff announces the 
following artists, who will appear under 
his management for 1937-38: The Si- 
berian Singers, internationally-known 
Russian male choir, who are on their 


(Continued on page 230) 


























BOYD 


ances of great vitality. 
its own in this august company. 


GREAT BRITAIN AND CONTINENT APPLY: 


Sunday Times—‘“Boyd Neel and his very capable small body 
of strings produced an astonishing volume of tone. 
us splendid specimens of music for strings alone, and perform- 
Elgar’s ‘Introduction and Allegro’ held 
The performance was bril- 


NEEL 


STRING ORCHESTRA ~ 


(18 Players) 


They gave concert than that 
orchestra.” 


Nov. 2, 1936. 


Vivaldi. 


“Has deservedly won 
for itself an outstanding 


9? 


tion. 


Morning Post (London) 
October 29th 1936 


For INourmrirs REGARDING ENGAGEMENTS AND ACCOMPANYING First CLAss SoLoists IN 
Sec. Miss M. Moray, 3, Stratford Studios, London W. 8. 


Morning Post.—“It would be hard to imagine a more delightful 
given by 


this exceedingly accomplished 


Mozart. Britten. Rodrigo, Schénberg.)— 















Star —“Each time that I hear this orchestra my appreciation of 
its rare quality increases. There is none other to rival it for 
perfection of exsemble. 


liant."—Ernest Newman, Oct. 27, 1935. 

Daily Telegraph—“ .. . well deserved the full house and the 
audience’s generous applause . . . trained by their conductor to 
perform with the discipline of veterans. They can thus tackle 
music—such as Beethoven’s Grosso Fugue—which is within the 
range of first rate orchestras only. Purcell’s noble ‘Chaconne 
in G’ left one spellbound By the variety of the treatment.”— 
—Jan. 19, 1935. 


Liverpool Post—‘“Boyd Neel is himself something of a genius 
... every moment was an experience.”—Nop. 12, 1936. 


“The orchestra is a perfect little instrument played by a master, 
and that master is Boyd Neel . . . one could almost imagine 
that Beecham held the baton.”— Nov. 1935. 


Newcastle Chronicle—*“This group has grown to be as near 
perfection as is ever likely to be attained on this sphere.”— 
Nov. 3, 1936 
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208 


MUSICAL AMERICA for February 10, 1937 


Novelties Introduced 


Moscow State Philharmonic Presents Miaskovsky’s Sixteenth Sym- 
phony and Works by Kabalevsky and Prokofieff — Dzerzhinsky 


Opera Staged 


By Victor BeLAIEV 


MOSCOW, Jan. 28. 


The new season in Moscow has been 
marked by several events worthy of no- 
tice. The most important in the sphere 
of symphonic music was the world pre 
miere of Miaskovsky’s Sixteenth Sym- 
phony, which was performed by the 
Moscow State Philharmonic on Oct. 29, 
under Eugen Szenkar. The new work 
provides further proof of the powerful 
talent and outstanding mastery of its 
composer, the most eminent of contem- 
porary Soviet symphonists. While it 
has a certain inward resemblance to 
Miaskovsky’s earlier symphonies, it 
gives a new expression to his creative 
ideas and methods, clarifying and crys- 
stallizing them to the utmost. There is 
nothing superfluous, superficial, or in- 
volved; instead, we have exceptional lu- 
cidity, simplicity, and purity of form, 
together with profundity of content 
Szenkar obtained a fine performance, 
and a crowded hall accorded an ova 
tion to the composer, who was repeat- 
edly recalled at the conclusion of the 
symphony. 

At the same concert A. Kabalevsky’s 
Second Piano Concerto was repeated 
with the composer as soloist, and the 
world premiere took place of 
Prokofieff’s new and interesting 
ture, Op. 72. In it the composer once 
more displays his mastery of composi 
tion, and his grip of the resources 
the modern symphony orchestra 

Among the novelties which have 
yet reached the concert platform, met 


eT Ze 


()ver- 


tion must be made of Aram Khachatu1 
yan’s new piano concerto. A prev 

letter of mine will have familiarized 
readers of MusIcAL AMERICA with this 


composer’s name. 

There are also some noteworthy hap 
penings in the realm of opera. One is 
the new production of Dzerzhinsky’s 
‘The Peaceful Don’ at the Great The 
atre under the direction of Samosud, 
principal conductor and musical direc- 
tor of that theatre. Dzerzhinsky, the 


Nicolas Miaskowsky 

young Soviet composer who had an en- 
mous success with his revolutionary 
per h Don’, on the sub- 
ect of y-named novel by 
Sholokhov, dealing with the life of the 
Don Cossacks, is at the present time fin 
S rs eT rgin Soil ma 
secon S IS this is t 
e Stag t the Great Theatre during 
~ iar ‘enheks 

On events at t reat Theatre i 

T t Cchaikov 
sky's , T t re ©6@SSleeping 
Be T Faier. with the 
lent Mar x the prin 
ipal role. M r Marriage of Fi- 
garo’ has been stag he branch of 
the Great Theatre, conducted by Fritz 
Stiedry, the soloists being provided by 
the younger artists of the Great Theatre 
E. Mezhraup as Susanna and E. Krug- 
likova as the Countess being especially 
prominent. Furthermore, Erich Kleiber 
has m; his appearance at the Great 








in Moseow 


Theatre, where he has conducted several 
performances of Bizet’s ‘Carmen’, with 
the talented M. Maksakova in the prin- 
cipal part. 

Of operas now being written by 
young Moscow Soviet composers I 
would mention one on the subject of 
Virt’s novel ‘Loneliness’, relating to the 
period of the Civil War in the U. S. 
S. R. Its composer, Tikhon Khrenni- 
kov, is completing it for production at 
Nemirovich-Danchenko’s theatre. This 
composer, whose symphony recently had 





Serge Prokofieff 


a great success when performed for the 
first time in America in Philadelphia 
under Stokowski, reveals still more fully 
in his new opera the eminent qualities 
of his sparkling, brilliant, and indepen- 
dent talent. 

The concert season of the Moscow 
Philharmonic arouses great interest. Its 
most important event has been the very 
successful appearance of Otto Klemper- 
er with a program of Wagner, Debussy. 
Brahms, and Beethoven. The soloist was 
the talented young Soviet pianist Emil 
Gilels, a prize-winner at the internation- 





Tikhon Khrennikoff 


al competition for pianists held in Vi- 
enna. On this occasion he played Bee- 
thoven’s C Minor concerto. A cycle of 
Beethoven’s symphonies conducted by 
Erich Kleiber also had a great success. 

The Moscow State Philharmonic has 
broken fresh ground this season by in- 
troducing into its program folk-songs 
and folk-music, in which prominent per 
formers from the numerous peoples of 
the Soviet Union take part 

In connection with the concerts of 
the Moscow State Philharmonic, four 
organizations recently created by the 
All-Union Committee for matters con- 
cerning the Arts are employed: the 
State Symphony Orchestra; the State 
Choir; the State Orchestra of Folk-In 
struments of the U.S.S.R., and the Sym 
phony Orchestra of the Moscow State 
Philharmonic, composed of the best in 
strumentalists. 

Another interesting event of this 
season was the All-Union Festival of 
Folk-Dances, arranged by the above 
mentioned All-Union Committee. It at- 
tracted an enormous number of partici- 
pants, and gave a vivid idea of the ex- 
ceptional wealth, brilliancy, and inter 
est of the various national dances. 








MARIA ELSNER 


Prima Donna Soprano 


DRESDEN STATE OPERA 


(For Three Years) 


VIENNA STATE OPERA 


BERLIN STATE OPERA 
PARIS OPERA 


LONDON (Operetta, Radio, Revue, Films) 
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ORMANDY INTRODUCES NEW SERLY WORK 


Philadelphia Orchestra Pleys 
Symphony — Viscount Kee- 
oye Conducts Beethoven 


PHILADELPHIA, Feb. 3.—A program 
of four items, three by comtemporary 
composers, was presented at the Pthile- 
delphia Orchestra concerts of Jam. 15 
16, and 19 im the Academy @f Wisk 
Eugene Ormandy conducted:; amd Mis- 
cha Levitzki, pianist, appeared as sollo 
ist. The list follows 

Symphony Tibor Sexihy 

(First American performance 

Concerto in A Minor, for piano ané onthes 


amen te Schuman: 
Mr. Levitzki 

“Verklarte Nacht Schirtharnp 

Tango ... Sonazngre 


A great deal of mterest lay m tthe 
performance of the Serly Symphomy,, for 
the composer, now im this thirty-snxth 
year, was a member of the wiola section 
of the Philadelphia Orchestra tram 19277 
until last season, when he resigned to 
devote his time to composttion and cmm- 
ducting. A Hungarian by birth, Mr 
Serly has resided im America simce 
childhood, except for a brief period 
years spent in his homeland as a stoden 
in composition with Zoltan Koda 

The symphony is the second of Serilw’s 
larger orchestral composition to be 
played here, his ‘Six Dance Desien 
having been performed last season att 
Philadelphia Orchestra concert wmdier 
the composer. A number of somes amd 
chamber-music works have also heen 
presented in this city. Bearing the ded 
cation “To my friends and collearuers 
the Philadelphia Orchestra, to who 
am indebted for so much that I in 
learned’. the work was completed iz 
1933, and was first performed amvwher 
by the Budapest Philharmomc im WM 
1935, when Mr. Ser mducted «a om 


gram consisting entirely , bec work 


The composition im three short m 
ments—Lento- Allegrett A dare 
hato), and Allegro moderato—requires 
but eighteen minutes to play. Plossibih 
defect of the symphony is its bre 
for Mr. Serly did not allow himself time 
to develop his musical material thor 
oughly, or to obtain a satistactory stra 
tural symmetry. In a discussion of 
he said that when writing the work he 
was determined to avoid ‘one-wimded 
ness’ and repetitiousmess. This he thas 
done, but at the cost of factors im 
ance, contrast, and formal commit 

Serly’s Symphony afforded mach thar 
appealed in thematic substance, trent 
ment, and orchestration, the last heme 
skillful and effective, with many imter 
esting details. Harmonically the work 
makes no strange or starthme diver: 
tions from sound practice and gond 
taste. The Adagio, an especial 
tive movement, indicated that the com 
poser has a good sense of melodic 
ues, and is not afraid to employ pleasim 
lines and intervals in his writme. Mr 
Ormandy’s reading and the orchestra 
performance accomplished a success: 
projection. The symphony was welll re 
ceived by its hearers, the composer ap 
pearing on the stage to acknowledge tthe 
applause. 

The performance of the Schoreon 
Concerto marked Mr. Levitzki's first ap- 
pearance as soloist with the orchestrs 
in its regular subscription series since 
1921. The beauties of the orchest: 
score were well delineated under Mr 
Ormandy’s baton, although Mr 
ki’s tempi necessitated a slowime-ap on 
the part of the orchestra im some ser 
tions of the concerto 

Schonbereg’s “Verklarte Nacht” wa: 
given in the author’s own imtricete and 


he opitttepr 











Rembrandt 


Titer Serly, Whese Symphony Had Its 
Premiere in Philadelphia 


aiknt arrangement for string orches- 
oz. This writer prefers the work as 
nitially scored, but he acknowledges the 
effectiveness of the “transcription”, 
shici afforded ample latitude for the 
ime choirs of the Philadelphia Or- 


, 


estra to exhibit tone, flexibility, and 


ons enmess 
The Tango, by the thirty-one-year-old 
um composer Giulio Cesare Son 
emm, received a first Philadelphia Or 
nestry vert rmance Scored for “bio” 
cchestra amd organ, at its best the 
Tamgem served the orchestra as a medium 
ne displ ts ensemble virtuosity 


Beethoven Program Presented 


he second gram in the orchestra’s 

fh six devoted to Beethoven was 
riwem at the concerts of Jan. 22 and 23 
count Hindemaro Konove, Japanese 
mposer amd conductor, leading one 
ant of the bill, and Mr. Ormandy the 


ther. Iso Briselli, vouthful Philadel 


inn violinist, was the soloist. The com- 


' mM” 

Leonore” Overture, No. 3 Beethoven 
Sympliony Moe, 2, in D Beethoven 
Concerta im D, for violin and orchestra. 


Beethoven 
Iso Briselli 

sxcount Konoye, making his Amer- 
feput ccuptied the podium for the 
numbers. He employed more 
resture and bedilvy motion than is usual. 
und beat he manifested a tendency 

femote component notes in figura- 
om, as well as time values It was 
- arent that the Viscount is far 
remowed from the “prima donna” type 
“| orciestral leader, and that his 
ipal objective was a sincere pub- 
n f the music. and not self-ex- 
plottatiom His reading of the Leonore 
score and the lovely D Major Symphony 
xere forthright and musicianlv, and he 
secured excellent performances of both 


xorks, the symphony being especially 


Wl rmandy appeared as conductor 
the concerto, which for many still 
remains the supreme masterpiece of its 


dass. Mr. Briselli gave a highly com 
emizble performance of the solo part, 
1g a technique adequate for the 
ecutive exactions of the first and 
novements. His tone was of uni 


rm good quality throughout the 
ck the Larghetto permitting him to 
exinint this phase of his playing at its 
best. The orchestral accompaniment 


was fimely performed under Mr. Or- 





Soloist in the Beethoven Violin 
Concerto in D 


mandy’s direction, who, while always 
respecting the place of the soloist and 
the violin part, maintained the ensemble 





Shull Photo Service 
Viscount Hidemaro Konoye, Who Conducted 
Two Beethoven Works 


integrity of the concerto in interpreta- 
tion and rendition. 
SMITH 
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Geoffrey Landesman 


Artur Rodzinski, Condector of the Cleweland 
Orchestra 


By Srewart MATTER 


CLEVELAND, Feb. 5. 


HE past half of the current con- 
cert season has shown a remark- 


able growth in the number of con- 
certs as well as in attendance. With the 


a , 
rium Concerts, addi- 


new series of Auditor 





Beryl Rubinstein, Director of the Cleveland 
Institute of Music 


local concert man- 
agers, the increase in the number of 
recitals by local artists, and the excel- 
lent symphonic and operatic perform- 
ances of the local WPA groups, the 
public in every walk of li 


tional bookings of 


fe has the 
opportunity to enjoy a great number ot 
the master works in music 

The second half of the orchestra sea- 
son will see the last concert except one, 
under Dr. Artur Rodzinski’s direction 
Immediately after the pair of concerts 
on Feb. 4 and 6, Dr. Rodzinski was to 
leave for New York to conduct eight 
weeks of the Philharmonic-Symphony 
series there. During his absence, th 
Cleveland Orchestra will be under 
Rudolph Ringwall, associate condu 
and several guest artists 

On Feb. 25 and 27 insky 
takes the podium with Sammue! Dushkin 


ctor. 


Igor Stray 


as soloist in Stravinsky's Violin Con- 
certo. On March 446. Georges Enesco 
will conduct a full orchestral program 


March 11-13 Rudolph Ringwall directs 
with Vladimir Horowitz soloist. March 
25-27 Viadimir Golschmann has an or- 
chestral program. Hans Lange with 
Nathan Milstein as soloist appears on 
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Ringwall and Guest Conductors 
to Head Orchestra in Second 
Half of Season — Metropolitan 
Opera to Visit City in April— 

Course Flourishes— 

String Quartet Plans Series— 


Artist 


Educational Forces Active 


\pril 1-3. Rudolph Ringwall again 
takes the reins for an orchestral pro- 
gram on April 8-10, and the season will 
ose with the performance of Beetho- 





Geoffrey Landesman 


Carl Vosburgh, Manager of the Cleveland 
Orchestra 

n’s Symphony No. 9 on April 22-24. 

Dr. Rodzinski returns for this program, 

which will feature the Cleveland Phil- 


harmonic Chorus under Boris Goldov- 
sky, with Helen Traubel, Nevada van 
ler Veer, and Keith Falkner as solo- 
ists. On March 19-20-21, the orchestra 
moves to Music Hall to join with the 
Ballet Russe in a series of perform- 
ances. 

The music appreciation material used 
in Cleveland’s public schools has 
achieved world-wide recognition, and 
has been adopted quite generally 
throughout the country. Miss Lillian 
Luverne Baldwin has been in charge of 
this work for the past eight years. 
Studies for the different grades are pre- 
pered by means of phonograph records, 
and in Jan. and again in March, the 
children hear the same material pre- 
sented at Severance Hall by the orches- 
tra. These concerts are under the sole 
direction of Rudolph Ringwall, whose 
services have been a tremendously im- 
portant factor in the cultural growth of 
var youth. When the concerts are fin- 
ished, nearly 38,000 children of greater 
Cleveland will have heard the Cleveland 
Orchestra 

During the first two weeks of Febru- 
ary, the orchestra will be away on tour. 
During this time they will visit thirteen 
tities, making the total visited for the 
season, twenty-four. At Hartford, Conn., 
besides the concert in the evening for 
the public, a special children’s concert 
will be given in the afternoon under 





Mr. Ringwall. The Hartford public 
schools have also taken up the plan out- 
lined by Lillian Luverne Baldwin and 
Rudolph Ringwall. ' 
Mrs. Emil Brudno brought her Cleve- 
land Concert Course to a close with the 
Trudi Schoop Ballet on Jan. 15, and 
the eminent pianist, Rudolf Serkin, in 
joint recital with the young French 
violinist, Ginette Neveu, on Jan. 29. 





Geoffrey Landesman 


Rudolph Ringwall, Assistant Conductor of the 
Cleveland Orchestra 


As an added attraction, she will present 
Marian Anderson on Feb. 12. 

The Northern Ohio Opera Associa- 
tion is bringing the Metropolitan Opera 
Company to Cleveland in April for a 
complete week of German, Italian, and 
French performances. 

The Cleveland String Quartet, com- 
posed of Josef Fuchs, Paul Gershman, 
Carlton Cooley, and Victor de Gomez, 
in the second week in May, will present 
at Severance Hall six evenings of cham- 
ber music, devoted to a chronological 
survey of quartet literature, beginning 
with Haydn through to contemporary 
composers; at least one American work 
will be presented. Weekly comparative 
arts lectures have become an annual 
series at the Cleveland Institute of 
Music. The annual contemporary music 
program completing the comparative 
arts series is scheduled for May 28 when 
noteworthy compositions published re- 
cently will be presented. 

Edward Buck of the Institute ‘cello 
department was heard in recital on Feb. 
3. Beryl Rubinstein, director of the In- 
stitute and head of the piano depart- 
ment, will give a recital on March 3. 
Victor de Gomez, principal ’cello of the 
Cleveland Orchestra and head of the 
Institute cello department will be heard 








Waite 


on April 14; and Josef Fuchs, concert- 
master of the Cleveland Orchestra and 
head of the Institute violin department, 
is scheduled for May 5. 

A regular series of undergraduate 
recitals are scheduled bi-monthly for ad- 
vanced vocal, instrumental, and ensem- 
ble students. The Institute opera classes 
under Boris Goldovsky will present ex- 
cerpts from various operas in conjunc- 
tion with the orchestra sometime in the 
spring; tentative plans for a complete 
opera are going forward. 

The Walden String Quartet, composed 
of Homer Schmitt, Bernard Goodman, 
John Collins, and Robert Swenson, have 
a series of chamber concerts scheduled 
for the Columbia Broadcasting system, 
and will be heard in recital at the 
Museum of Art on March 1 and April 
17. Comparative art lectures continue 





Mrs. Emil Brudno, Who Heads the Cleveland 
Concert Course 


at the Museum of Art under Thomas 
Munro, curator of art, and Arthur 
Quimby, curator of music. 

The series of organ recitals given by 
Arthur Quimby at the Museum of Art 
on Sunday afternoons continues. It is 
intended to present through the season 
a thoroughly comprehensive survey of 
the great works in organ literature. 
Outstanding among the attractions this 
spring will be the second performance 
in this country of “The Wasps’ by 
Vaughan Williams at Western Reserve 
University. The entire presentation will 
be under Karl Grossman. Instrumental 
and vocal recitals will round out the 
year for the University. 

The local WPA activities have grown 
so extensively that as many as four and 
five different units are being heard in 

(Continued on page 233) 
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: Ghione to Conduct Tenth 
Civic Opera Season in 
April — Verdi ‘Requiem’ 
Listed — Lecture-Concert 
Series for Adults An- 
nounced Among New 
Activities 


By RutH BrRoTMAN 
DETROIT, Feb. 5. 


ETROIT’S forecast for the rest 
of the musical season promises Masonic Temple 


to be a most interesting one, with 
Franco Ghione, the new co-conductor of 
the Detroit Symphony (taking the place 
f the late Ossip Gabrilowitch), arriv- 
ing from Italy to conduct the orchestra 
during the Detroit Civic Opera’s tenth 
season, which commences on April 22. 
Thaddeus Wronski, who is responsi- 
ble for the city’s being able to have 
had this opera interlude each spring for 
the past decade, has scheduled Verdi’s 
‘Requiem’, arranged on a massive scale 
to include 500 persons, consisting of the 
personnel of the Detroit Symphony and 
a chorus, to be sung in Masonic Temple 
in memory of Ossip Gabrilowitsch and 
Mrs. Harry N. Atterbury, past presi 

dent of the Detroit Civic Opera. 
[he opera season proper, with the 





grams in such a manner as to benefit Rhetts Tilton, educational director of 
even the most unmusical. At each of the the Detroit Symphony Society, will 
eight concerts everything will be ex- present the lectures and lead the question 





City Hall Square 





education. They are the American As- 
sociation of University Women, Detroit 
College of Law, The Detroit Institute 
of Technology, Highland Park Junior 





Franco Ghione, New Co-conductor of the 
Detroit Symphony 


Victor Kolar, Co-Conductor of the Detroit 
Symphony 


plained clearly. “Appreciation Through and discussion periods. To date Mr. 
[-xperience” will be the keynote. Each Kolar and Mrs. Tilton have collaborated 
lecture-concert will consist of an hour’s jin 210 educational programs on the 





program by the orchestra, preceded by stage of Orchestra Hall, exclusive of Murray G. Paterson, a of the Detroit 
a thirty-minute lecture and followed by engagements on tour. “en 

a question and answer period. Each The Lecture-Concert Series for College, Merrill-Palmer School, Pi 
thirty-minute lecture will begin at Adults will be presented with the com- Lambda Theta Sorority. The Tuesday 


8 P.M. Victor Kolar, conductor, will bined sponsorship of ten outstanding 


; : 4 _ Sponsorsh Musicale, University of Detroit, Uni 
be in charge of the programs. Edith Detroit institutions engaged in adult 


(Continued on page 248) 




















Thaddeus Wronski, Executive Director of the | Bs | 
ay vn ois BANNERMAN | : 
Metropolitan Opera Company of New 
York furnishing the stars for the lead- i 
ing roles, and the Detroit Symphony | 
participating, commences on April 26 HARPIST 
with “Lucia Di Lamermoor,’ followed | t 
by “Madama Butterfly’ on April 28, and | i 
concluding the season with ‘Cavalleria ‘ . ] 
Rusticana’ on May 1. Opera season | “She flattered the judgment of those who selected 
dates have been advanced ten days this 99 
year to make room for other arrange- | her.”—New York Sun. 
ments. Other than the annual visit each | 
fall of the San Carlo Opera Company, | 
this is the only drama set to music we fl} “Her concert may be set down as a distinct success.” 
seem to get. q 
One of the most important offerings || —-Henrietta Weber, New York Evening Journal. | 


in the history of the Detroit Symphony, | 
the Lecture-Concert Series for Adults, 

has been announced by Murray G. Pat- ° 
erson, manager. This series, beginning 1937-38 Season Now Booking 
on Jan. 25 in Orchestra Hall, and con- | 

tinuing for eight consecutive Monday 


nights through March 15, has been de- | Met: NATIONAL MUSIC LEAGU c. Inc. Miss Bannerman in the Tudor Costume in 











signed to acquaint adults in the greater | which she plays the 15th and. 16th century | 
Detroit area with the great music litera- | 113 West 57th Street, New York, N. Y. music she sometimes includes on her 
ture of all time Particular care has ; programs. 
been taken to build and present pro- ee snieiteititetiaiiniae ———— —— 
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By RicHarp LEIGHTON 


CINCINNATI, Feb. &. 

T= opening of Cincinati’s music 
season four months ago was an 
exciting time. A new manager at 

the Symphony office shrewdly directed 
the overflowing energy of various 


women’s organizations to the task of 
selling subscriptions, with overwhelm- 





J. Herman Thuman, Manager of the Artist 
Series, Director of the May Festival, and of 
the Cincinnati College of Music 


ing results. The Symphony moved into 
its new-old home, Music Hall, which 
was dusted out and given a glittering 
new back-drop for the occasion. 
Since then, Cincinnati’s musical pub- 
lic haS maintained in a flourishing con- 
dition an almost unprecedented number 
and variety of musical organizations, and 
is now awaiting the climax of the season, 
which this year comes in the spring. 
The May Festival, a bi-annual tradi- 
tion now older than the memory of most 
Cincinnatians, is scheduled this year for 
May 4-8 inclusive. In accordance with 
custom it will combine the May Festival 
Chorus, under Alfred Hartzel; the Cin- 
cinnati Symphony; and a distinguished 
group of soloists, all under the con- 
ductorship of Eugene Goossens. J. Her- 
man Thuman, director, has announced 
that the program, comprising about 
seven complete performances, will open 
on May 4 with Elgar’s ‘The Apostles’, 
first performed here in 1906. On May 
5, Beethoven’s ‘Missa Solemnis’ and 
Bruckner’s “Te Deum’ will be given. 
May 6 will see the performance of Mr. 
Goossens’s opera, ‘Judith’, in concert 
form; also the ‘Mary Magdalene’ of 


Vincent D’Indy and Liszt’s ‘Dante’ 
Symphony, both featuring the May Fes- 
tival children’s chorus. Berlioz’ Requiem 
will be heard on May 7 for the first 
time in twenty-five years. Another fea- 
ture of this day’s program will be the 
hearing of Nathaniel Dett’s new work, 
‘The Ordering of Moses’. The festival 
will close Saturday night with an all- 
Wagner program, including the Grail 
Scene from ‘Parsifal’, the Love Duet 
from Act II of ‘Tristan’, and the second 
act of ‘Lohengrin’. 

The soloists whose names have been 
announced at this time include Kirsten 
Flagstad, Elisabeth Rethberg, and Aga 
Lewis, sopranos; Kathryn Meisle and 
Elizabeth Wysor, contraltos; Lauritz 
Melchoir, tenor; Keith Falkner, Ezio 
Pinza, and Alexander Kisselburg, basses. 
A few more artists remain to be en- 
gaged. 

The Symphony has seven pairs of 
regular concerts scheduled for the re- 
mainder of the series, which will close 
in the latter part of April. The first of 
these seven, February 5-6, will offer 
Rudolph Ganz as pianist and conductor. 
Four other soloists will appear this 
spring: Bronislaw 


Lawrence Tibbett, 





Mrs. Adolf Hahn, Director of the Matinee 
Musicale 


Huberman, Severin Eisenberger, and 
Helen Jepson. For the final concert 
Eugene Goossens has followed the tradi- 
tion of an all-orchestral program. 

The regular concerts, however, are 
only a portion of the activity of the 
Cincinnati Symphony. Besides three 
Young People’s Concerts, and the last 
ot its three out-of-town engagements, in 








Large Choral Works Prom- 
ised for May Festival— 
Goossens’s ‘Judith’ to Be 
Sung — Production of 
‘Salome’ to Enlist Local — 
Singers—Five Soloists to — 
Appear with Symphony 





Louisville, Ky., on March 30, the or- 
chestra will be the central figure in the 
final, and in many ways most ambitious, 
operatic production of the season, Rich- 
ard Strauss’s ‘Salome’, which will occur 
on Feb. 26-27. For this work, under 
Mr. Goossens, the principal role will be 





Bachrach 


Alfred Hartzel, Director of the Chorus of the 
Cincinnati May Festival 


sung by Erica Darbo. The hapless John 
will be portrayed by one of Cincinnati’s 
baritones, Milan Petrovic. Edward Moli- 
tore, another artist-resident of Cincin- 
nati, will undertake the tenor role of 
Herod. Although his residence in this 
city has been brief, he is well known 
through many appearances in Cincin- 
nati’s Summer Opera. The roles of 
Herodias and Narraboth will be sung 
by a contralto to be announced and 
Myron Taylor, tenor. 

A number of local singers will also 
take part in the production. The singing 
will be handled by Wilhelm von Wy- 
metal, Jr. 

The popularity of the Monte Carlo 
Ballet Russe in previous appearances 
here has resulted in their engagement 
for four productions with the Cincinnati 
Symphony on April 2-3-4. 

The Contemporary Concert Series, 
sponsored by a young Cincinnati com- 
poser, John W. Haussermann, Jr., is 
now in its second season. The concerts, 
which by the way are given for an audi- 
ence selected by invitation, present 
chamber and solo works by prominent 








Eugene Goossens, Conductor of the Cincin- 
nati Symphony and Musical Director of the 
May Festival 


contemporary composers. Three con- 
certs remain to be given this spring. Of 
the approximately eleven works com- 
prised, six are by American composers, 
the rest being divided among. natives of 
Austria, Hungary, Russia, and Italy. 
The same proportion was observed dur- 
ing the first part of the season. A group 
ot two-piano ensembles and solos will be 
the content of the Feb. 11 concert; a 
mixed instrumental ensemble will play 
on March 18; and a string quartet will 
be heard on the concluding presenta- 
tion on April 22. 

Among the several organizations 
which make possible for Cincinnati audi- 
ences direct contact with the brighter 
luminaries of the musical world, two 
have distinguished themselves by the 
consistent excellence of their offerings: 
the Cincinnati Artists Series, under the 
management of J. Herman Thuman, and 
the Matinee Musicale, directed by Mrs. 
\dolf Hahn. The Matinee Musicale will 
present Marian Anderson on March 31. 

The Cincinati Chamber Music Society 
opened its series soon after the turn of 
the new year with the appearance of 
the Philharmonic Quartet of Chicago on 
Jan. 3, followed on Jan. 25 by the Pas- 
quier Trio. In the two remaining con- 
certs, on Feb. 21 and April 6, the mem- 
bers will hear the Pro Arte Quartet and 
the Stradivarius Quartet. 

The extension of Federal patronage 
into the realm of music has resulted this 
season in the multiplication of local 
musical activities employing local talent 
on a country-wide scale. In Cincinnati 
the Federal music project under Theo- 
dore Hahn, Jr., has presented several 
ot Victor Herbert’s more _ popular 
operettas, in addition to numerous smal- 
er undertakings and constant activity in 
the fields of public recreation and edu- 
cation. 

This spring Mr. Hahn plans for the 

(Continued on page 213) 
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Dr. John A. Hoffmann, President of the Cin- 


cinnati Conservatory 


(Continued from page 212) 
project the production of several more 
operettas, including “The Chocolate Sol- 
dier’, ‘Sari’, and ‘The Desert Song’. 
Two other events of the coming months, 
for which the project will be responsible, 
are a large community concert, to take 
piace in the present month, and a spring 
festival, employing a large orchestra and 
chorus, in the middle of May. 

The Cincinnati College of Music this 
year made a notable contribution to the 
musical diet. A series of five concerts, 
four of which remain to be given, has 
been announced by J. Herman Thuman, 
director, to present five of the foremost 
pianists of the day. The programs, 
while individually variegated and com- 
plete, form a comprehensive sequence 
covering the general field of piano lit- 
erature. 

Poldi Mildner, Viennese artist, pre- 
sented a group of Schumann and Brahms 
selections on Jan. 31. Josef Lhevinne 
is scheduled for an all-Chopin program 
on Feb. 7. Sergei Rachmaninoff will 
appear on Feb. 21; his program has not 
yet been announced. The works of 
Beethoven will be interpreted on March 
14 by Artur Schnabel. And on March 
28 the American pianist Albert Hirsch 
will give a program devoted to the 
moderns. 

The numerous regular activities of 
the College of Music will proceed for 
the remainder of the season. Two con- 
certs by the College Symphony under 
Walter Heermann, at least one produc- 
tion by the operatic department, and 
numerous recitals and chamber music 
concerts are forecast. 

Cincinnati’s Conservatory of Music is 


(ncinade 


celebrating its seventieth anniversary 
this year. In commemoration of this 
occasion was the recent performance by 
Eugene Goossens and the Cincinnati 
Symphony of a composition by Alex- 
ander Von Kreisler, head of the opera 
department, and director of the programs 
which the Conservatory broadcasts each 
Saturday over the coast-to-coast network” 
of the Columbia System. The composi- 
tion, ‘In the Novgorod Forests’, which 
was inspired by scenes of the composer’s 





John W. Haussermann, Jr., Director of the 
Contemporary Concert Series 


youth, will be broadcast at an early 
date by the Conservatory Symphony. A 
feature of the series is the performance 
ot the five Beethoven concertos by Sev- 
erin Eisenberger, member of the faculty. 
The broadcasts this spring, as hereto- 
fore, will consist of orchestral, chamber, 
solo, and choral music by the Conserva- 
tory Symphony, led by Mr. Von Kreis- 
ler; the Conservatory Chorus, led by 
John Hoffmann; and programs by mem- 
bers of the artist faculty and advanced 
students. The series of musicales offered 
this season by the Conservatory, as a 
result of the success of last years’ series, 
will continue this spring. 

The University of Cincinnati Ora- 
torio Society is conducted this year by 
Louis John Johnen, Cincinnati baritone, 
in the absence of its regular director, 
Sherwood Kains. A successful perform- 
ance was given before the Christmas 
holidays of Handel’s “The Messiah’. 
Plans for the coming spring include a 
concert tour which wiil take in New 
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York and several important towns to the 
south during the week of April 18. In 
addition the society gives concerts at 
regular intervals on the University 
campus, and in and about Cincinnati. 
The Orpheus Club, under Dr. Thomas 
James Kelly, will give two concerts 
which will conclude its series this sea- 
son this month and in April; soloists 
will be Robert Crawford, baritone, and 
Phradie Wells, soprano. The Bach So- 
ciety, under Emma Roedter, presents an 
ambitious program on Bach’s anniver- 
sary. The program this year will in- 
clude the Cantata, ‘The Heavens Laugh’, 
for five-part chorus. Still another choral 
group, The Mothersingers, envisages an 
active and enjoyable spring season under 
the presidency of Mrs. Stanley L. Clark; 
the musical director is Dr. John A. 
Hoffmann. 
Cincinnati’s 


numerous music clubs 





Viadimir Bakaleinikoff, Assistant Conductor of 
the Cincinnati Symphony 


have enjoyed an extraordinary activity 
this year. 
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Arts Association Grows in 
Public Favor with Fine 
Achievements 


LoutsviL_e, Ky., Feb. 5.—Louisville’s 
own Civic Arts Association grows in 
importance with each succeeding year 
and is now a matter of pride and con 
gratulation. This organization includes 
an orchestra of seventy, a chorus of 
fifty and a ballet of forty. The resident 
orchestra conductor is Joseph Horvath, 
with Vladimir Bakaleinikoff, of the 
Cincinnati Symphony, as guest con- 
ductor. The chorus is trained by Mr 
Horvath, and the ballet is under the 
guidance of Margot Koche. Perform- 
ances are given in the Memorial Audi- 
torium before audiences closely ap- 
proaching capacity size. 

Three concerts have been given this 
On February 1 the dancers, 
accompanied by the orchestra under Mr. 
Horvath, were scheduled to present a 
classical ballet to music by Chopin, a 
modern ballet to music by Karhu and 
the entire ballet from the final scene 
of Gounod’s Faust. On March 8, the 
soloist will be Willard MacGregor, pian- 


season. 


ist, who will play Beethoven’s ‘Emperor’ 


Concerto with the orchestra. Purely 


soeneeer Mu 


OF CIVIC PROGRESS 


orchestral numbers are to be a Bach 
prelude, chorale and fugue, Haydn’s 
Symphony No. 2, and Enesco’s ‘Rou- 
manian’ Rhapsody No. 1. On April 26 
the chorus and orchestra, led by Mr. 
Bakaleinikoff, will give Verdi’s ‘Aida’ 
in concert form, with soloists to be an- 
nounced. 

Only one more concert remains to be 
given by the Louisville Community 
Concert Association, which is locally 
managed by William Meyer. Three very 
successful concerts have brought Fred 
erick Jagel, the Hart House Quartet 
and José Iturbi. The last concert of 
this series on April 5 will present Rose 
Bampton in the auditorium of the Wom- 
an’s Club. 

Two more concerts are to be given 
by the Symphony Concert Association 
of Louisville, on the afternoon and eve- 
ning of March 30 in the Memorial Audi- 
torium. These will bring to a close a 
series of six. The afternoon concert for 
children will be conducted by Mr. 
Bakaleinikoff and the evening program 
by Eugene Goossens. These concerts 
are given to capacity audiences and are 
enthusiastically received. 

The last concert of a series of three 
offered by the Music Division of the 
Woman’s Club presented the Marianne 

(Continued on page 230) 
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PIANO MUSIC 
FROM CENTRAL EUROPE 


"THE blight of musical and emotional 
sterility continues to rest drably upon 
most of the new instrumental music that 
comes from Central Europe. It would be a 
pleasant sensation to encounter the spon- 
taneous outpouring of inspired musical 
ideas that would not be denied expression, 
and fitting expression at that, but instead 
of such bread the stone of discordant cere- 
brations all too self-consciously “ultra” is 
offered. 

The Second Suite for piano by C. H. 
Grovermann, published by Afa-Verlag, 
Hans Diinnebeil, in Berlin, consists of five 
pieces whose emptiness from a musical 
standpoint is not concealed by angular dis- 
sonance. Apart from the first, which is 
chordal, they are written mainly in two 
lines. There is perhaps more of interest 
in the last of the set than in any of the 
others. 

Thinly written also and quite as arid 
musically are the Five Pieces for Piano, 
Op. 16, by the Czechoslovakian composer 
Emil Hlobil, which are issued by Hudebni 
Matice in Prague. Devoid of key signa- 
tures, they are essentially polytonal in feel- 
ing when not frankly atonal. There are 
instances of ingenious craftsmanship but 
that seems to be the composer’s preoccupa- 
tion. The titles assigned the pieces are, 
Burlesque, ‘Mélancolie’, Petite Valse, In- 
vention and Danse. 


SACRED SONGS 
BY THREE COMPOSERS 

Among recent sacred songs that have 
come to hand are ‘Let This Mind Be In 
You’ by Elizabeth Harbison David, 
‘Breath of God’ by Mary Turner Salter 
and ‘On Wings of Living Light’ by Will 
C. Macfarlane, all published by G. Schir- 
mer, Inc., New York. The first is an 
eminently singable and appropriate setting 
of a scriptural text, but the accompani- 
ment is conceived so organistically as to 
have a decidedly stilted effect when played 
on the piano, for which it was ostensibly 
written. 


‘Breath of God’, also a sincerely written 
song, has, on the other hand, a well-devised 
accompaniment, of much harmonic variety, 
but the melodic line seems too deliberately 
fashioned to sound spontaneous. As for 
Mr. Macfarlane’s ‘On Wings of Living 
Light’, specifically an Easter song, it is 
conceived along the traditional lines of an 
effective church song, with the sure-fire 
traditional organ effect of throbbing three’s 
in the accompaniment. All three are pub- 
lished in two keys each, for high and low 
voice. L. 





Henry Purcell, Represented in the Clarendon 
Books 


COLLECTIONS 
OF MASTER SONGS 

MONG the unique and uncommonly 

valuable vocal collections must be 
placed the Clarendon Books (London: Ox- 
ford University Press; New York: Carl 
Fischer, Inc.) of which two specimens are 
at hand, the Aria Book, No. 1, and the 
Classical Song Book, No. 1. There is a 
total of six books graded according to dif- 
ficulty. These are edited by W. Giles Wit- 
taker, Herbert Wiseman and J. Wishart. 

So carefully has the music been selected 

for these collections that virtually every 


song is a gem of its specie. The Aria 
Book, for instance, contains Purcell’s 
‘Music Shall Proclaim,’ written for a 


Dryden play, and the recitative and aria 
composing Dido’s Lament from ‘Dido and 
Aeneas’. Thereafter are three examples 
from J. S. Bach, ‘Slumber, Child’, ‘Mur- 
mur not’ and ‘My Heart ever faithful’ from 
the church cantatas Nos. 34, 144 and 68, 
respectively. Then there is a set of four 
by Handel: ‘O Sleep’, from ‘Semele’ : 
‘Trip, blithe streamlet’, from ‘Xerxes’; 
‘Hope Blooms Within My Bosom’, from 
‘Tamerlano’, and ‘Will the sun forget to 
streak Eastern skies’, from ‘Solomon.’ 
The remainder of the book is given to 
Marcello’s ‘O say what glory’; an excerpt 
from Gluck’s ‘Orpheus’; a recitative and 
Cavatina from Haydn’s ‘The Seasons’ and 
two pieces by Mozart including the ‘Har- 
vest Dance’ from ‘Cosi fan tutte’. The 
Song Book contains works of Dowland 
Campian, Purcell, Bach, Handel, Haydn, 
Mozart, Schubert, Schumann and Brahms. 
which, for the most part, are of a superior 
order and by no means chosen because they 


are “popular fragments”. All are provided 
with sol-fa notations and piano accompani- 
ments. 


MUSIC FOR ORGAN 
BY EARLY COMPOSERS 

Substantial expansion of the organist’s 
répertoire of ready-to-hand pieces has re- 
cently been effected by J. B. Cramer & Co., 
London, by means of an intensive output 
of music written by composers of earlier 
days more especially, although the work 
of contemporary musicians is also included. 
In some instances the original composi- 
tions were written for harpsichord, or for 
either harpsichord or organ, in others they 
were designed definitely for the organ. 
Wherever transcriptions have had to be 
made from harpischord originals, they have 
been tastefully carried out, while the edit- 
ing has been unusually thoroughgoing in 
all the series involved. 

The group of pieces known as Cramer’s 


Collection of eighteenth century Music, 
edited by Harry Wall, includes thus far 
an attractive Musette and a jubilant 
Minuet by Handel, a transcription of 
Daquin’s ‘Le Coucou’,, which naturally 


cannot be quite so effective on the organ 
as on the clavecin, a delightful Gavotte by 
Padre Martini from his third sonata for 
harpsichord or organ, a chorale prelude, 
‘O God, Hear My Sighing’, by Krebs, a 
transcription of Couperin’s ‘Le petit-rien’ 
and a Tempo di Menuetto by Haydn. 
Then there are several sets of Cramer’s 
Library of Organ Music by British Com- 
posers, which are edited by Martin Shaw. 
Set three starts out with a Tuba Tune in 
D, Op. 15, by C. S. Lang, a tripping, jig- 
like piece, and further contains a character- 





istic Ayre and a charming Gavot by Dr 
Arne, dating from 1743, and two melliflu- 
ous compositions, a Tune for the Flutes 


and a Toccata for the Flutes, as well as 
three preludes, by John Stanley, all of 
esides these there are an An- 

fric Ensor, a Chorale Fantasia 
by Ambrose P. Porter, a 
Tune of Tallis by Charles 
F. Waters and a Chaconne by Purcell 
4 are tw 


In Set further pieces by 
Charles F. Waters, a Canon-Gavotte and 
a Postlude, a Minuet in G by Handel’s 


contemporary Maurice Greene, a virile In- 
troduction and Fugato by William Russell 
from a collection of voluntaries of about 


A Concerto 
of the 
Siciliano and 
; ley already referred 
to and two pieces by Dr. Arne, A Maggot 


from his third concerto for « and an 


tury William Felton, and 
Movement by T. S. Dupuis, 
eighteenth century, besides a 
Borev by the John 


al so 
Stanl 


rgan 











.... Acheck (¥)* list of American Songs 


The Little French Clock 
Exile t 
Lay My Heart on Marble { 


Flamenco 


Richard Kountz 


Destiny 
Wintter Watts 


Vera Eakin The Squirrel 


Praise ; ; I Am Joy! 
Croon for the Christ-child ¢ Beatrice Posamanick The Ship 
I Hs a ny 4 Charles Cohen Rain 


My Heart Is Like A 
Singing Bird (A Birthday) 
Dry Bones (A Negro Spiritual) 


I Would Be True 
One Lovely Name 
Who is dat Yondah? (Spiritual) 


Karl Young 
H. T. Burleigh 


*Check (\/) the songs you'd like sent on approval. 
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Go, Happy Soul! 
Does the Road Wind Uphill? 


Charles Wakefield Cadman 
Pietro Yon 
George Fergusson 
Geoffrey O’Hara 
Genevieve Davis 
Henry Sang 
Erné Balogh 
Mildred Tenney 
J. Bertram Fox 


H. T. Burleigh 


NEW YORK 


London ) ; 


A. Gutheil (Paris); Stainer & Bell, Ltd. (London) 

















Still another series, Set. 5, has been 
started with a very grateful Corant and 
Minuet by Jonathan Battishill, eighteenth 
century London organist and conductor, a 
Largo and Fugue in G by the prolific and 
substantial John Stanley and an Almand 
by Michael Festing, a contemporary of 
Bach and Handel. 


A MISCELLANY— 
THOROUGHLY FRENCH 


SHEAF of music representing the 

most recent tonal imaginings of Mar- 
guerite Roesgen-Champion have given us 
the most pleasure we have had in new 
issues for some time. 
Mme. Roesgen- 
Champion is one of 
the most individual 
writers, stylistically, 
of the day. Her 
works _ generally, 
represent a peculiar 


and pleasing mix- 
ture of French folk 
song characteristics, 


an impressionistic 
technique and a re- 
freshing penchant 
for the unusual turn. 





Among the best 

Mme. Roesgen- are the four songs 
Champion called ‘Quartre Mel- 
odies’, words by 

Maxime Simonnot. The first, ‘M’aimez- 


vous un peu?’ is a delightfully simple and 
poignant little melody in D Minor in which 
the folk flavor is very strong. The others, 
‘Quel joli réve’, ‘Berceuse au clair de la 
lune’, and ‘Novembre’ exhibit the same 
qualities in varying degrees. 

\nother song, ‘Mai’, has a Debussyian 
placidity and fluency. Against a rippling 
accompaniment runs an enigmatic yet fas- 
cinating melody full of unusual intervals 
and unusual phrase endings. It is music 
only for the highly adaptable and sensitive 
interpreter. 

Next comes Four Pieces for Piano, 
‘Conte Bleu et Or’, four hands, a sort of 
cyclical suite proceeding through the 
“Marche royale’, ‘Le Prince amoureux’, 
‘La Belle Fileuse’, ‘Le Maitre a danser’, 
and finally ‘Le Mariage’. Here Mme. Roes- 
gen-Champion has been more matter-of- 
fact, more conventional and less effective 
The melodic idea is not sufficiently fertile 
for the extended use made of it. All of the 
above are published by Henry Lemoine & 
Co., Paris 

Latest of all is Francaise’ for 
flute and harp. This is necessarily fragile 
stuff, and some will say that its medium 
threatens monotony. Yet, though the first 
piece, ‘Sonnet’, runs to nine pages, the com- 
poser has seen that brevity was to be de- 
sired and has kept the pieces comparatively 
short. They are stronger melodically than 
most of the foregoing except the second, 
‘Complainte’, which consists of erratically 
divided rhythmic groups against a figure 
pedal-point for the harp continuing through- 
out. The third is a Rondeau. Editions 
Maurice Senart, Paris, is the publisher. 


‘Suite 


A CHORAL ODE 
FROM CZECHOSLOVAKIA 

From Czechoslovakia comes a new 
choral work of promising interest to con- 
ductors of large choruses, or even smaller 
ones, for whom the cooperation of an 
orchestra is available. Entitled ‘An die 
Toten’ in the German translation supplied 
with the Czech original, it is an elegiac 
choral ode, designed for mixed chorus and 
orchestra, by Boleslav Vomaéka, the text 
being a poem by Stanislav Hanus 
(Prague :Hudebni Matice). 

The music is fortunately untainted by the 
extreme modernisms that have afflicted re- 
cent instrumental importations from Czech- 
oslovakia. While not of any startlingly 
individual profile it faithfully mirrors the 
moods of the words, has definite melodic 
character, is harmonically euphonious and 
compact and is well written for the voices 
There is an especially effective fugal sec- 
tion, and the impressive climactic finale 
leads the voices in unison out of the key of 
C Flat Minor into the E Flat Major chord. 








New 


There are only two brief solos, 
soprano. 


both for 
hs 


Two Catalogues 

Among recent additions to the reference 
shelf are Wilhelm Altmann’s Orchestra- 
Literatur-Katalog, second volume, which 
offers a very comprehensive list of works 
covering the years 1926 to 1935 including 
svmphonies, suites, symphonic poems, over- 
tures and concertos for various instru- 
ments. Valuable features of the directory 
are the inclusion of the playing time for 
each composition and indication of its gen- 
eral instrumentation (Leipzig: F. E. C. 
Leuckart). 

Another is J. & W. Chester’s Reference 
Book of Miniature Scores, with thematic 
list, of the symphonies and chamber music 
works of the great masters. A number of 
publishers are represented. As before, the 
book contains a preface on the delights of 
miniature score reading by Sir Henry 
Wood ‘London: J. & W. Chester, Ltd.). 


. . 
=—Briefer Mention—# 
Piano 
Jig Fugue, by J. S. Bach, arranged by 
W. Seymour Walker. A straight-forward 
and dignified translation of this famous 
organ fugue into the idiom of the piano, 
with massive chords for the climactic sec- 
tion but no bombast (London: Chester). 


‘Rousseau Variations’ by Elliot Griffis. A 
set of ten fairly difficult and not very in- 
spired variations on a kindergarten theme 
by the versatile Jean Jacques (Composers 
Press). 

“Teddy Koala’s Music Lesson’, by Dolly 
Stewart. <A set of four easy pieces, and 
attractive, all about a family of Koalas, 
whoever and whatever they may be. Vari- 
ous pictures of them are drawn on the 
pages by Ida Rentoul Outhwaite (Mel- 
bourne: Allan). 

Two Pianos 

Suite, ‘Through the Looking Glass’, by 
Deems Taylor, transc. for two pianos, four 
hands, by James Whittaker. The five divi- 
sions, ‘Dedication’, ‘The Garden of Live 
Flowers’, ‘Jabberwocky’, ‘Looking Glass 
Insects’ and ‘The White Knight’, well set 
for piano. This is no music for inexpert 
players (J. Fischer). : 


TITANIA) 


THE LAYMAN’S 
KEYBOARD GUIDE 


BY 
H. STROUMILLO 


The most complete Piano Key- 
board Guide published. Highly 


recommended by teachers using it. 
Price fifty cents. 


J. FISCHER & BRO. 


119 West 40th Street New York, N. Y. 
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Junior Groups to Aid Federated Music Clubs 


Musie Issues 


‘From Dawn Until Dusk’, sub-taled “A 
Child’s Day’, by Jeanne Behrend, ws the 
suite for piano by the well-known comoert 
pianist which in 1936 won the Joseph 
3earns Award of Columbia University for 
composition. Let no one suppose from the 
title that this is music designed to be 
played by children and begimmers. Each 
movement contains technical difhioultaes re- 
quiring an advanced knowledge of the art 
of piano-playing. While the melodies are 
not particularly distinguished, there are 


some interesting and origmal effects af 
rhythm, color, and harmony (Eikax- 


Vogel). 3. 


‘Aragonaise’ from “Le Cid’, by Massemet; 
Walz in A Minor, Op. 12, No. 2, by Grieg, 
provided with second piano parts by Hams 
Barth. The plan adopted by Mr. Barth of 
leaving the original text untouched and 
writing a second part that ampliic: it 
without in any way distortmg ws frame- 
work a®°ain proves a fortunate ome m these 
instances. The original text of both ws 
carefully fingered and edited, amd the added 
second piano part for the waltz 
strictly good taste and that for the Masse 
net ‘scene de ballet’ adds a poeoculzariy 
felicitous harmonic coloring (J. Fischer 


s wD 


Dance Caprice, Op. 28, No. 3, by Gree 
edited and fingered by Stella Naum, Lal- 
lian Reznikoff Wolfe and Reuven Kose- 


koff, and supplied with a second piano part 


by Mr. Kosakoff. The fmgermg ts care- 
fully indicated im detail tor the orupmm 
text, and the added second part, with ms 
running character, offers good practioe m 
crossing the hands broken chord amd 
arpeggio passages J. Fischer 

‘Wohin?’ and ‘Auf dem Wasser m 


singen’ by Schubert, tramscribed by Alex- 
ander Kelberine. Two of seven two-puam 
arrangements of Schubert songs trom tthe 
same pen. Lower bass notes are sc 
drawn upon in “Wohim?’, addime heavy 
undercurrents to the little brook of tthe 
song, as to obscure, if not completely mulb- 
fy, the characteristic hh of the ornpema 
‘Auf dem Wasser zu singen’ has beem more 
discreetly, hence more effectively, treated 
(Philadelphia: Elkan-Vogel ) 


eee ty 


~ 


Hungarian Rhapsody, No. 2, by Laszt, 
arranged by Richard Klemmichel. A we 
designed transcription, with the greater dit- 
ficulties given mainly to the pec 
up to the final few pages, where the secomd 
player has to ] 
ficient technically 


For Two Pianos, Eight Hamds 

Hungarian Rhapsody, No. 2, by Liszt 
arranged by Richard KJemmnche! 
ably as satistactorily conceived as mt cond 
be for group playimg, each player's part 
being necessarily relatively simple as com- 
pared with the solo version or the two 
parts of the four-hands-at-two-piamos ar- 
rangement. The octaves naturally 
be split between the hands oi 
(Schirmer ). 


Flute, Violin and Piano 
Three Sketches, by Talbot Hodge. The 
best piece of the set ts the most extended 
of them, ‘The Merry-Go-Round, whch & 
frankly unashamed of its melodic jolly 
and very engaging for that. The seoomd 
‘The Lake at Sunset’, is a mood poctare 
of interesting color possibilities, whule the 
first, ‘In the Woods’, written im a @mas- 
archaic idiom, is the weakest of the three 
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first 


mmsell G¢ually pro- 


show 
(Schirmer 


r'roi- 
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awe && 


each player 


(Continued on 


100 Yeung Musicians Prepared to Par- 
ticipate in 20th Convention of 
National Federation 

Nearly 1,000 junior musicians are re- 
hearsimg im preparation for participa- 
tom im the program of the Twentieth 
beenmmial convention and American music 
festival of the National Federation of 
Music Clubs, to be held in Louisville, 
Ky. from April 23 to 29. Mrs. John 
Alexander Jardine of Fargo, N. D., is 
president of the Federation, and Mrs. 
Julia Fuqua Ober, National Junior 
Coumsellor. The entire day of April 24 
has beem set aside for the performance 
ot these young musicians. 

Promiment among the participants 
will be the Singing Redmen of Bacone 
College, Muskogee, Okla., Gordon Ber- 
ger, director. This group is made up 

¢ mative Indians who will appear in full 
Imdiam regalio. The Parker High 
School Band of Greenville, S. C. Ver- 
bom A. Bouknmight, director, composed 
t choldrem from the cotton mill district, 
will be heard. Several numbers will be 
givem by the Apollo Boys Choir of 
Birmingham, Ala., Coleman Cooper, di- 
rector. 

\lso participating will be the Junior 
Civec Orchestra of Albuquerque, N. M., 
Sarah Yott, conductor. A violin ensem- 
ble of twenty boys and girls from Tra- 

erse City, Mich. will have a part in 
the program, as will the Mainland 
Senior High School Glee Club of Day- 

ma Beach, Fla. 
Three additional program features of 
exceptional imterest are promised. One 
+ a performance by a massed orchestra 
omder Rudolph Ganz, which will include 
thee Lowisville City Orchestra, Lynn 
Thayer conductor, children from nearby 
schools amd other junior performers on 
the comvention program. The orchestral 


* Mr 
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In April, Dr. Edgar Stillman Kelley’s 
operetta, ‘Alice in Wonderland’, is to 
be presented by 600 children from rural 
schools in the Louisville district, di- 
rected by Helen McBride, rural music 
supervisor. A pageant, ‘Singer of the 
South’, which is in operetta form and 
uses Stephen Foster music as a back- 
ground, will be given by the children 
of the Louisville City Schools under 
Helen Boswell, supervisor of music. 


FORUM PROGRAM GIVEN 





Binder, Gregory Mason, and 


Marion Bauer Represented 


Alda Astori and A. W. Binder were 
to be the composers represented on the 
WPA Composers Forum-Laboratory 
program at the New School of Social 
Research on Jan. 22. Six songs, flute 
solos, and ‘Archaic’ Suite, and other 
works by the former, and Mr. Binder’s 
Trio for ‘cello, oboe, and piano; three 
Psalms, Quartet for strings, and other 
works were listed. 

Dr. Daniel Gregory Mason, the 
twelfth composer, was represented on 
the series by a Divertimento, ‘Pastor- 
ale’, Five ‘Love’ Songs for soprano and 
orchestra, Op. 15; ‘Sentimental 
Sketches’ and a Scherzo Caprice, on 
Jan. 15. The Gotham Symphony, Jules 
Werner conducting, assisted. Marion 
Bauer’s music was given on Jan. 8, 
when her Sonata for violin and piano, 
string Quartet, and fantasia were per- 
formed. 


Astori, 





Universal Edition Opens London Office 

Lonpon, Jan. 15.—Music Publishers, 
Universal Edition, A. G. Vienna, has 
established a London house known as 
Universal Edition (London) Ltd., at 65 
Conduit St. The British Sole Agency 
of Universal Edition remains with 
Boosey & Hawkes, London. 








cogram will be accompanied by a talk 
Ganz. 


Shostakovich 
Shostakovich: 
Shostakovich 
Shesmkovich—First Symphony. 
Shustakeviech—First Symphony. 
Deshevev—The Rails for piano (new edition) 


| 24 Preludes for piano 


wliere—Red Peppy. Complete ballet. 





Sele Representative for North and South America on all music imported from Russia 
3 Fantastic Dances for piano (new edition)...... ; ’ 80¢ 
“Lady Macbeth,” opera. Vocal score, Russ.-Eng. text 


Orchestra score. 
Orchestra score. 


| AFFILIATED MUSIC CORPORATION 


Collection of 101 Russian Folk Songs. Solo and chorus selections. Russ. text 
Piano score 


Wusie sent on approval. If unable to procure from your local dealer apply direct to: 


AFFILIATED MUSIC CORPORATION 
Seles and Rental Division, 549 West 42nd St., New York City 


$3.00 
$12.00 
$10.00 
$2.00 
50¢ 
$6.00 
$8.00 


Quarto size 
Miniature size 














LAUDATE PUERI ..... 
CANTICUM NOVUM.... 
CANTATE DOMINO ... . 
PAROCHIAL HYMNAL .. . 


J. HSCHER & BRO. 


NEW COLLECTIONS OF CATHOLIC CHURCH MUSIC 
(Containing Choir Music for the whole year) 


by Rev. CARLO ROSSINI 


100 Compositions for Unison Chorus . . . $2.00 
115 Compositions for S.A. or T.B. . . . . 2.00 
145 Compositions for T.1.B, or SS.A.. . . 1.50 
185 English-Latin Hymns . . . . «© ~« ~ 2,50 


Published by 
New York - 


119 West 40th Street 




















$1.00 
1.50 


Rousseau Variations 
“A Set of Eight” 


Works of 
and sensitive imagination. 


by ELLIOT GRIFFIS 


real charm 





THE COMPOSERS PRESS, 


113 WEST 57TH STREET, NEW YORK, N. Y 


L’Amore Spirituale 


1—Madonna Mia 
> 


2— Requiescat 
3—-E Tenebris 
Chorus for women’s voices with 
accompaniment for twe jnanes 


by CHARLES HAUBIEL 


(xc. 








Obtain latest “Two Songs,’ 





MUSIC LIBRARY OF CHICAGO 
64 EAST JACKSON BLVD., CHICAGO, ILL. 
for baritone, music by Eleanor 
Everest Freer, Music Dr.—words by G. A. Hawkins-Ambler, 
member of Authors, Playwrights and Composers (London, 
England) 
GUNDI (With the raven hair) 
KUNI-SAN (Little waif of far Japan) 
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New Music Issues 


(Continued from page 215) 


They are of medium difficulty only, and the 
tlutist must have his piccolo handy for oc- 
casional changes to it in the ‘Merry-Go- 
Round’ (London: Chester). 
Violin and Guitar 

Deutsche Volks-Tanze, compiled and 
edited by Walter Gétze. A collection of 
German folk-dances of about 1800, chosen 
from old collections, with four original 
Landler by Diabelli based on Austrian 
folksongs included. The contents range 
from round dances, galops and quadrilles to 
a ‘Blacksmith’s Dance’ and a ‘Waltz of the 
Geese’, all necessarily reduced to simplest 
terms. As a variant in the combination 
of instruments the violin parts could be 
played by either a mandoline or a flute, 
instead (Mainz: Schott). 


Wind Instruments 
Fugue for Four Brasses, Op. 10, No. 3, 
by Burnet Tuthill, the instruments being 
two cornets (trumpets) and two trombones. 
A well-constructed fugue with a dignified 
subject, developed to an effective climactic 
ending, and well written for the instru- 

ments concerned (C. Fischer). 


Pastoral Dance, by Edward German, ar- 
ranged for flute, oboe, B Flat clarinet and 
bassoon, and Menuet from the Septet, Op. 
20, by Beethoven, arranged for the same 
wind instruments and piano, by Paul J. 
Dahm. Two well-devised arrangements, 
constituting welcome additions to the liter- 
ature of only moderate difficulty for small 
groups of instruments (C. Fischer). L. 


Recorder Flute 
Method for the Recorder Flute, by F. J. 
Giesbert, a book of 100 dance tunes and 
melodies with thirty exercises to be played 
on the archaic instrument sometimes called 
the Blockflute (Schott). 


—— TEACHING MATERIAL —— 


For Piano 


‘Spieit das mall’, twelve little piano 
pieces tor the young by Walter Niemann. 
Most of the one-page or half-page pieces in 
this, the Op. 142, of the prolific German 
composer are very attractive, but, unfortu- 
nately, they are much too difficult for the 
average pupil of the age to whom such 
titles as “Teddy Bear Is Sick,’ ‘Granny's 
Musical Clock’ or ‘Micky-Mouse’ would 
appeal. Only the exceptional child of that 
age would find them comfortable to learn, 
while teachers who try to develop a sense 
of chordal recognition from the outset 
would find it difficult to fit them in with 
any systematized process leading to that 
end. (Kahnt.) 

Third Book of Tones and Tunes, by 
Elizabeth Gest. A collection of twenty- 
three well-chosen pieces of the second and 
third grades, some of them folktunes, others 
standard compositions or excerpts from 
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such, and most of them preceded by an 
elucidation of the harmonic plan followed 
‘Fairy Steps’; “Voices in the Woodland’; 
‘Mignonette.’ By L. Leslie Loth Three 
“taking” pieces written with understanding 
of how to meet young pupils’ problems. 
The first is well adapted to develop light- 
ness of touch, the second, the most dii- 
ficult, has good scale and arpeggio figura- 
tions, while the third is a gavotte offering 
good practice in inner melody work and 
other teaching points. ‘Country Carnival’ ; 
‘Brook in the Pasture.’ By Marian Leitch 
Wozencraft. Two consistently written and 
useful easy teaching pieces of contrasting 
styles. “The Dancing Marionette, “The 
Musical Toy.’ By Robert Braine. Two trip- 
ping little pieces in three-four time that 
are just a little too long for the grade of 
difficulty represented. ( Schirmer.) 


‘Sketches in Black and White’; 
Plays the Piano’; ‘Jumping Jack’; 
Riding’; “The Emperor Passes.” By G. 
Grant-Schaefer. Useful teaching pieces in- 
volving special practice in playing on the 
black keys, the first being written for all 
black keys in both hands; the second, for 
all black in the leit against white in the 
right; the third for black and white in 
both, and the fourth, for all black im the 
right and white in the leit. (Schmidt.) 


‘Cat 
~ 


‘Philippine Island Miniatures.” By Jeno 
von Takacs. Eleven easy pieces, many of 
them only half a page long, based on 
Philippine songs and dances and represent- 
ing both the Spanish and Oriental infiu- 
ences in Philippine folk music. The most 
effective ones are those in which the ac- 
companiment of percussive instruments is 
most simply indicated as the harmonic 
treatment in other cases is none too con- 
vincing. The most elaborate is an essen- 
tially Spanish Fandango still popular im 
the islands. (Schirmer.) 


‘Longing and Suffering. By Jarosiav 
Kvapil. A cycle of nine short but concen- 
tratedly dolorous pieces in which the 
Czechoslovakian composer offers only one 
short-lived ray oi hope to offset the gen- 
eral effect of depression and struggle. The 
work of a composer of resourceful har- 
monic technique but not a very rewarding 
musical experience. (Hudebni Matice.) 

‘Tiptoe.’ From “Ballet Scenes.’ By G. A. 
Grant-Schaefer. A four-page piece of lit- 
tle distinction, below the standard of the 
composer's best work. ( Schmidt.) L. 


For Violin and Piano 

‘Two Young Violinists’; “Three Young 
Violinists,’ Book 2 and 3 of the “Gingham 
Books’ of graded ensemble music by Maia 
Bang. Like the first of the series, each 
consists of ten lilting little tumes, the one 
book for two little players, as the title in- 
dicates, the other for three, with easy piano 
accompaniments, the violin parts being kept 

(Continued >” page 217) 














BONDAGE 
TO ONE AWAY 
JUBILEE .... 


Hilda Emery Davis 


—New Outstanding Composer of Songs— 


. + « +, + Sung by NELSON EDDY | 

... sung by HELEN JEPSON 
featured by FRED WARING 

LITTLE BROWN SHOES .. sung by HELEN JEPSON | 


efo{ A NEW SONG j@~ 
LOVE CAME SO NEAR 








ELKAN-VoceEL Co., INc., 1716 Sansom Street, Philadelphia, Pa. 




















GANZ RE-ELECTED 





Continues as MTNA Vice-President— 
Hughes Head of Piano Forum 


Rudolph Ganz, president of the Chi- 
cago Musical College, was re-elected 
vice-president of the Music Teachers’ 
National Associa- 
tion at the annual 
meeting in Chicago 
on Dec. 27, 28 and 
29. It was inad- 
vertently reported 
in the last issue 
that Harold Butler 
had been elected to 


this position. All 
of the officers, in- 
cluding Mr. Ganz, 


were re-elected for 
another term. 

Also through 
inadvertence, the 
name of Edwin Hughes was omitted 
from the list of forum chairmen in the 
convention report. Mr. Hughes, well- 
known pianist and teacher, presided at 
the Piano Forum held on Feb. 29. 





Rudolph Ganz 





SIGMA ALPHA IOTA 
SPONSORS CONTEST 


Four Awards for Choral Compositions 
Are Offered to American Women 
Composers 


Sigma Alpha Iota, national music fra- 
ternity for women, is offering four 
uwards in the field of choral composi- 


tion. The contest is limited to Ameri- 
can-born women composers, and three 
t the awards are offered for composi 





tions written for women’s voices only. 
The contest has the endorsement of 
choral conductors. The committee of 
judges includes Howard Hanson, di- 
rector of the Eastman School of Music; 
Max Krone, of the Northwestern Uni- 
versity School of Music; Earl V. 
Moore, director of the School of Music 
of the University of Michigan; Hugh 
Ross, director of the New York Schola 
Cantorum; and Albert Stoessel, of the 
Juilliard Graduate School of the In- 
stitute of Musical Art. 

The original idea was to sponsor a 
contest within the fraternity to obtain 
a collection of fraternity songs. The 
idea grew with discussion, and widened 
in scope. The first award of $350 is 
offered for a choral composition, sacred 
or secular, for mixed or women’s voices, 
with orchestral accompaniment, taking 
fifteen to twenty minutes for perform- 
ance. A _ reduction of the orchestral 
score for small ensemble must be pro- 
vided. An award of $150 is offered for 
an a cappella work of three or four 
parts for women’s voices only, taking 
five to seven minutes to perform. One 
hundred dollars is offered for a shorter 


composition with accompaniment, in 
two, three, or four parts, for women’s 
voices only. The fourth award, $100 


for a fraternity song or hymn, is limited 
to Sigma Alpha Iota members. The 
time limit set for the submission of man- 
uscripts is Jan. 1, 1938. 

The awards committee is headed by 
Gertrude Evans, national president as 
honorary chairman; Mrs. Marion Ec- 
cleston Sauer, executive chairman; and 
Helen A. Bickel, chairman of rules and 
regulations. A copy of the rules and 
regulations may be obtained by writing 
to Helen A. Bickel, 833 Salem Avenue, 
Hillside, New Jersey. 
















A Song to be Enthusiastic About— 









TRAIL END 
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A trail end, a cabin, a bit of blue sea, 
These are the things that mean heaven to me, 
And what does it matter, how humble, how far, 
Just so | may find them wherever they are! 
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uniformly within the same grade of sim- 
plicity. The same scheme of illustrations 
is carried out. (Schirmer.) 

‘Parade of the Colored Puppets,” “A Song 
of the Night, “Cinderella,” “Little Sleepy 
Head,’ by George Perlman. Four easy 
pieces, all in the first position, each with 
a special purpose, the first being a study m 
quarter notes, the second in quarter and 
half notes, the third in quarter, half and 
dotted half notes, and the fourth in quarter, 
half, dotted half and whole notes. Musical 
and consistently easy within their individua! 
frames, and with simple piano accompani- 
ments. (C. Fischer.) 


For Trio 
(Piano, Violin, "Celio) 

Valse in C Sharp Mmor, Gp. 64, No. 2, 
by Chopin. Arranged by Glazounoff. 
Transposed into the key of D Mimor, this 
waltz definitely loses character tonally, 
and as it is so essentially a piano piece it 
does not ‘carry over’ at all successfully into 
the new medium, notwithstanding Glazou- 
nofft’s skill in scoring. (Moscow: State 
Music Edition. New York: Affiliated Mu- 
sic Corp.) 

For Viola 


The Music Educator’s Basic Method for 
Viola (first position), by Henry Sopkin 
A carefully worked out method, in which 
the policy of using only one finger at a 
time instead of all four fingers at the start 
is followed. The author, who is teacher oi 
instrumental music in the Chicago high 
schools, believes that a great need exists 
for the teaching of the viola in I 
today and attributes the fact that i 
past study of the violin was necessary be 
fore study of the viola was attempted to 
the complete lack of adequate 
the viola beginner. The book 
with many melodies, mostly folk-tuz 


the sci 


matersal tne 
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national anthems, and is attractively print- 
ed with the material economically and 
logically arranged (Car] Fischer). 
Part Songs (Sacred) 
(4 parts unless indicated) 
‘All Creatures of Our God and King’, 


by E. T. Chapman, with text from th 
Hymn of St. Francis of Assi 
celsis Gloria’, Breton melody arr. by Mor 
ten J. Luvaas (Birchard) 
‘Bless the Lord’, setting 
Psalm from the liturgy of the rbia: 
Greek Orthodox Church, ‘Ride on, Kin 
Jesus’, Negro spiritual (9 parts), arr. t 
Raymond Allyn Smith and Walter Asch- 
enbrenner; ‘Swing Low Chariot 


<3 


weet 


Negro spiritual (occasional 8 parts), arr. 
by Adalbert Huguelet, ed. by Aschenbren- 
mer; ‘Ave Maria’, by J. Canic (8 parts), 
arr. by Aschenbrenner ; ‘All Glory Laud and 
Honor’, from Bach’s cantata, ‘Christus der 
ist meim Leben’ (double chorus), arr. by 
Aschenbrenner ; “Missa Brevis’ No. 5, for 
general use (5 parts), by Healey Willan 
(C. Fischer). 

‘O Thou, in Whose Presence’, old hymn 
tune by Freeman Lewis (8 parts), arr. by 
Noble Cain; ‘1 will give thanks unto the 
Lord, verses from the 9th Psalm set by 
Campbell-Tipton; ‘Search me, O God’, 
setting of the 139th Psalm by Carl F. 
Mueller ; “Blest is the man’, ‘Praise ye the 
name of the Lord’, from the Vesper Mass 
(7 parts), by Igor C. Buketoff; ‘O hear 
thou from heaven’ (8 parts), with baritone 
solo, by T. Tertius Noble, abridged by 
Harold Vincent Milligan; ‘Lord Jesus, 
who dost love me,’ ‘Create in me a clean 
heart, O God’, based on old airs, by Mat- 
thew N. Lundquist; ‘He shall come down 
like rain’, with soprano or tenor solo, by 
". Flaximgton Harker; ‘Softly now the 
light of day’, by Oley Speaks, arr. by Carl 
Deis (Schirmer). 

‘Prayer’ (6 parts), by William Robert 
Davis; “The Lord by Wisdom hath 
founded the Earth’, text from Proverbs 
set by George Mead; ‘Hosanna to the Son 
f David’, motet with solo voice, by Mel- 
chiorre Mauro-Cottone; ‘Go, Happy 


Soul!’, with baritone solo, by Pietro Yon 
Galaxy). ‘Magnificat’, by Gilbert Al- 
cock; “Thou, O Lord, art our Father’, 


anthem by John Ivimey (London: Stainer ; 
New York: Galaxy) 
Loved the World’, ‘Fling Wide 
the Gates’, from Stainer’s ‘The Crucifixion’, 
arr. by Kenneth E. Runkel (Witmark). 
‘Lift up your Heads, O ye Gates’, with 
solo for medium voice, by Gunnar Wen- 
merberg, arr. by W. Lawrence Curry; ‘If 
ve Me, keep My Commandments’, 
text from Scripture, set by F. Flaxington 


Harl 


‘God So 


Harker; ‘Six Invocations’, by Richard 
Keys Biggs; Fifteen Original Varied 
Amens by Sydney Overton, and Stainer’s 


Sevenfold Amen; ‘Holy Father, We Adore 
Thee’, with soprano or tenor solo and 
quartet, by Dimitri Bortniansky, arr. by 
Harker; ‘Come Ye Children of Men’, an- 
them by Estella Demarest; ‘Prayer for 
Service’, by Harvey Gaul, arr. by Wal- 
lmgtord Riegger; ‘Author of Life Divine’, 
‘The Lord’s Prayer’ and Three 
Amens, by Edmond Rickett (Flammer). 
E 


nthem 


String Orchestra 
~miometta by Bernard Hermann (New Music) 
Operetta 


The Lady Says Yes’, Music by Gladys 
Noch, lyrics by Phyllis McGinley (Schirmer). 


COMPOSERS’ FUND 


League to Sponsor Two Events 
in Conjunction with Neigh- 
borhood Playhouse 


On Sunday evenings, March 7 and 
April 4, in the Town Hall, the League 
of Composers will present two concerts 
for the joint benefit of the Composers’ 
Fund of the League and the Scholarship 
Fund of the Neighborhood Playhouse 
School of the Theatre. The Pro Arte 
Quartet will take part in both programs. 
At the first Povla Frijsh will also as- 
sist, singing two groups of songs by 
living composers. Other soloists will 
be announced later. A number of new 
works are promised, among them the 
latest quartet of Arnold Schonberg and 
a quintet by the Czech composer 
Bohuslav Martinu. 

The League of Composers has spon- 
sored fourteen works in the last decade 
for the stage—three operas, four cham- 
ber operas, one opera-oratorio, five bal- 
lets, and one melo-drame. Memorable 
were the performances of De Falla’s 
‘El Retablo de Maese Pedro’, Monte- 
verdi’s’ Il Combattimento di Tancredi e 
di Clorinda’, Prokofieff’s ‘Pas d’Acier’, 
Schénberg’s ‘Die Gliickliche Hand’, 
Shostakovich’s ‘Lady Macbeth of 
Mzensk’, and several works of Stra- 
vinsky: ‘L’Histoire du Soldat’, Les 
Noces’, ‘Le Sacre du Printemps’ and 
‘Oedipus Rex’. 

The Neighborhood Playhouse’ 

Founded in 1915 by Alice and Irene 
Lewisohn, The Neighborhood Play- 
house for twelve years staged produc- 
tions in its own theatre in Grand Street, 
several involving music. Among these 
were: ‘Salut au Monde’, by Charles 
Griffes; ‘Sooner and Later’, by Emer- 
son Whithorne: ‘An Arab Fastasia’, by 
Anis Fuleihan; ‘A Burmese Pwe’, by 
Henry Eichheim: the ancient Sanskrit 
drama, ‘The Little Clay Car’; and the 
mystite legend of Ansky, ‘The Dybbuk’. 

‘The Composer’s Fund, which will 
benefit by the League of Composers’ 
concerts, is used in two general ways. 
The first covers all gifts which may 
be termed direct aid. The second is 
dedicated to the commissioning of new 
works. The third, of the League’s com- 
missioned works to be performed this 
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GRACE LEADENHAM AUSTIN 


Songs Featured by Concert and Radio Artists 


Also Prominent Voice Teachers and Choral Clubs. 


RAIN AT NICHT 
AT EVENTIME . . 


| HAVE A GARDEN 
DAY DREAMS 

YOU ARE THE LICHT 
A LITTLE PRAYER 

THE SOUL UNDAUNTED 


Published by J. Fischer & Bro. 
Published by J. Fischer & Bro. 
THE LITTLE WHITE COTTACE...Published by GC. Schirmer 


THE HOME OF YESTERYEARS | 


I 


Address; 1401 Steinway Building, New York City 





Order from 
G. Schirmer, Inc. 
or 
your local dealer 
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season will be Lazare Saminsky’s 
‘Pueblo, A Moon Epic’ which was com- 
pleted last summer and was inspired by 
some of the war calls and dances of 
the Teva, Ute and Pueblo Indians. It 
will have its world premiere on Feb. 
17 under the direction of Hans Kindler 
with the National Symphony in Wash- 
ington. 








COMPOSITIONS BY 


POWELL 
WEAVER 


Songs 
Moon-Marketing (G. Schirmer) 
The Abbot of Derry (G. Schirmer} 
Prime (Galaxy Music Corp.) 

The End of the Song (Galaxy) 
The Humming-Bird (Galaxy) 
A Book of Verses (Galaxy) 
Dream-Dawn (Galaxy) 

The Night Will Never Stay 


(Galaxy) 
Up from My Tears (Ogren & Uhe}) 


ORGAN SOLO 

The Squirrel (J. Fischer) 
A Gothique Cathedral (J. Fischer) 
A Prayer of St. Chrysostom 
(J. Fischer) 

PIANO SOLO 

Don Quixote Visits Vienna 
(G. Schirmer) 
ORGAN and PIANO 

Exultation (Piece Symphonique) 
(J. Fischer) 

















Successful Choruses 


MARIANNE GENET 


HYMN TO THE NIGHT 


Mixed or Women’s voices. 
Published by Galaxy Music 
Corp. Given by double 
mixed quartette accompanied 
by Chautauqua Symphony 
Orchestra under direction of 
Harrison Potter. 


Orchestral MS. accompani- 
ment available. HYMN TO 
THE NIGHT given by the 
Morning Choral of Brook- 
lyn. Herbert Stavely Sam- 
mond, Conductor, at New 
York Federation of Music 
Clubs Banquet, Hotel Astor, 
New York. 


THE SEA HATH ITS PEARLS 


Men’s or Women’s Voices. 


AS ANCIENT QUEENS 


Women’s Voices. Published 
by the H. W. Gray Co. New 
York. Given by the Cham- 
inade Choral of Brooklyn, 
Amelia Gray - Clarke, Con- 
ductor, at the Academy of 
Music; also by the Tuesday 
Musical Choral of Pitts- 
burgh, Mildred Weaver 
Gaston, Conductor. 


MARIANNE GENET 


323 South Avenue, Pittsburgh 21, Pa. 
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Today’s Trends 
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in Composition 


(Continued from page 19) 


not encountered by Palestrina for the 
simple reason that there were no bar 
lines in his music. The important mat- 
ter to bear im mind is that the various 
melodic lines were integrated and fused, 
in spite of their extreme rhythmic inde- 
pendence, im terms of an underlying 
sonorous background almost completely 
comsomant im structure. Particularly in 
the works of Palestrima these melodic 
lines move under rather rigorous dis- 
cipline im a sea of comsonant harmony. 
When ome comsomant background was 
changed for another, the texture of the 
voice leading was umder particularly 
rigorous control. The use of dissonance 
within the somority and during the 
changing of sonorities was frequent ; but 


such dissomamces were marshalled in 
strict accord with the theory of the 
complete ommipotence of the underlying 
consonant structure 

This is the pomt at which the con- 
temporary polyphomic atomalist separ- 
ates from his sixteenth century brother. 


In this music there is no underlying 
consonant somority. Im mamy cases there 
is mo underlyimg somority of any kind, 
either comsomant or dissonant. This is 
bound to create, esthetically at least, in 
certain parts of the composition, even 
for the most experiemced listener, a 


feeling of melodic freedom but harmonic 
chaos 









My own belief is that this theory its 
essentially umsound, and that no com- 
om I have any knowledge 
who has experimented completely in this 
held has solved the problem. It 1s, per- 
haps, mot too unkind to say that poly- 
phonic atomalism should be kept in the 
laboratory until a mastery of the form 


poser of wh. 


ploded. 

In commenting upon the technical 
basis of the type of “moderism” which 
we have just discussed, we should not 
forget that this form of expression re- 
fiects a philosophical as well as a musi- 
cal point of wiew. We would not be 
unjustified im dividing these points of 
approach im three general catagories, 
with, of course, a frequent breaking a- 
cross the limes of division. 


Three Types of “Medernism” 


There is first the composer who uses 
atonalism or polytonalism im the ex- 
pression of humor or im satire, or ironic 
description. To this class belongs ob- 
viously such a work as the “Nose Suite’ 
of Shostakovich, and perhaps some- 
what less obviously a work such as the 
‘Jazz Suite’ of Louis Gruenberg, as well 
as examples from many of the works of 
Aaron Copland George Antheil fre- 
quently writes im this vein. This type 
of music is generally quite understand- 
able to am audience, provided it is let 
in on the secret that at least some of 
the time it is being kidded by the music. 

The second division concerns itself 
with the point of view of men who have 
become more or less world weary, and 
particularly weary of the expression of 
sentiment or emotion. Their escape is 
in the direction of a purely formalytic 
approach to music. Music lends itself 
to such an intellectual approach much 
more readily than is understood by the 
average music lover who naturally re- 
gards music as essentially an emotional 
art. There is a fascimation im the math- 
ematical implications of music, but in 
this case it seems to me that the casual 
music lover 1s and the expert 
wrong when the argument is raised as 
to whether music ts fundamentally math- 
ematical or emotional. The case for 
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music as an emotional language is 
pretty definitely established except in 
the most sophisticated circles and, in 
my opinion, the composer who asserts 
that music is not fundamentally an 
emotional expression is fooling no one 
but himself. 

The third division presents a much 
more serious point of view, and one 
much more difficult to comment upon. 
I refer to the group of composers whose 
whole outlook upon life is both dour 
and rebellious and whose personal phil- 
osophy is inextricably bound up in their 
music. To such artists realism in art 
is all important, and to them realism 
is synonymous with the expression of 
the tragedies and sordidness of many 
phases of human life. To such men any 
type of romanticism or fantasy is an- 
athema because it is interpreted as an 
escape from reality. There is in my 
mind no question about the fundamental 
sincerity of such composers. Music, 
however, in my estimation, is not a very 
effective weapon for social propaganda, 
and it is very possible that one of the 
fundamental purposes of music as an 
art is to furnish that very escape from 
too-pressing realities. It is quite pos- 
sible that in avoiding the tremendous 
potentialities of the art of music to lift 
men out of reality they are avoiding 
the very purposes for which the art 
exists. It is not impossible that the real- 
ization of beauty constitutes the ulti- 
mate reality. 


Innovations in Contemporary Technique 


Returning to those technical contri- 
butions which represent a contribution 
to the main stream of music, we must 
rehearse briefly the obvious fact that 
music is made up of melody, rhythm, 
harmony, and formal structure. Con- 
temporary composition, which followed 
the lead of the nineteenth century, is in- 
creasingly enriched by a freer use of 
resources inherent in the twelve tone 


system. It has summoned to its aid not 
only the patterns of the major and 
minor scales but those of the modal 


scales, of certain racial and folk scales, 
and of especially contrived scales built 
up for specific esthetic purposes. 

In rhythm the contemporary compos- 
er has broken down the autocracy of the 
bar line, which during the classic period 
had placed music in a metric and rhy- 
thmic straight-jacket. At times it has 
achieved this freedom in a manner 
which sounds more self-conscious than 
natural, but there is little doubt but that 
this freeing of both meter and rhythm is 
one of the most important contributions 
of contemporary times. 

The expression of harmony which 
has been confined to a development of 
the resources of the past has concerned 
itself primarily with an experimentation 
in new sonorities. Consonance is, of 
course, a relative matter. There is no 
interval, for example, on a well-tuned 
piano which is perfectly consonant ex- 
cept the interval of the perfect octave, 
and, for that matter, even a single tone 
contains upper partials some of which 
are dissonant to each other and to the 
fundamental tone as well. The history 
of music, considered from a harmonic 
standpoint, has been a slow process of 
expanding the field of usable disson- 
ance. It is common knowledge that 
some chords which were once con- 
sidered hair-raising now seem platitud- 
inous. In a specific sense, the disson- 


ance of today is in the constant process 
of becoming the consonance of tomor- 
There may be a definite aural 


row. 





limit beyond which this expansion may 
not proceed, but that is yet to be dis- 
covered. It is, furthermore, obvious 
that chords which seem excessively dis- 
sonant to a less experienced hearer may 
be clearly understandable to another. 

In this regard, if I were allowed to 
give advice to young composers, it 
would not seem amiss to speak of a 
vocabulary of sonorities. This vocab- 
ulary should be expanded but expanded 
slowly and confidently. The use of 
sonorities which do not have a clear 
esthetic meaning for the composer him- 
self has always seemed to me to be an- 
alogous to the case of a speaker who 
uses long words which he, himself, does 
not understand ! 


New Form Chief Contribution 


It is perhaps in the field of form that 
contemporary music is making its most 
interesting and most valuable experi- 
ments. Form is, in a sense, the fourth 
dimension of music. It is a conception 
of time-space that does not, I believe, 
exist with equal importance in the other 
arts. There are two essential types of 
musical form. There is first the mac- 
roscopic form, the “over-all” form, and, 
secondly, the microscopic forms within 
the larger design. The first may be 
visualized perhaps in comparison with 
the art of painting. Let us imagine a 
mural so long that it takes a twenty- 
minute ride in a passenger train, travel- 
ling at an average rate of speed, to go 
from one end of the painting to the 
other. Now let us suppose, further, that 
one end of this mural is placed in Bat- 
avia and the other end in Bergen, and 
that it is stretched along the line of the 
New York Central Railroad. Let us 
picture an observer taking a seat at 
the window of that train and fixing his 
eyes upon the mural and concentrating 
upon it as the train speeds past until he 
arrives at the other end of the painting. 
Now it is obvious that such a mural, if 
it is to be one painting and not many 
paintings, if it is to have what we call 
coherence, must be constructed in some 
way so that the form of composition 
relates every image that is flashed a- 
cross the eye of the observer to every 
other image which has come to him pre- 
viously and which will come to him 
until he reaches the end of his journey. 
This type of stroboscopic vision is es- 
sentially the way in which the listener 
hears music. He obviously cannot hear 
the whole composition at once. He 
hears it instead in many seconds of 
consecutive impressions. 

Going back once more to our twenty 
mile mural, let us imagine that the mur- 
al were now laid on the ground and 
that we mounted an aeroplane and 
soared to an altitude where, with a 
pair of superhuman eyes, we could see 
the entire mural at one glance. We 
would then get a conception of macro- 
scopic form in music, the attempt to 
literally hear twenty minutes of music 
at once. The development of such co- 
herent macroscopic form with the in- 
finite variation of smaller forms within 
it seems to me to constitute perhaps the 
crowning glory of such a contemporary 
composer as Sibelius. Here we find 


a giant eye and composed of innumer- 
able smaller forms worked dexterously 
with infinite care into the whole fabric. 
This is a field of study which fascinated 
the masters of the past and which will, 
I believe, fascinate the masters of the 


present and of the future. It is one of 
the infinite qualities of music which 
links music with infinity itself. 





SOCIETY TO PUBLISH 
WORKS OF AMERICANS 


Edgar Stillman-Kelley Group Will En- 
grave and Distribute Or- 
chestral Scores 


There is much discussion of the sup- 
port of creative musical art in this 
country. Prizes are being offered, pro- 
ductions are being planned, and other 
means are being de- 
vised for further- 
ing its develop- 
ment ; but as yet lit- 
tle has been done 
toward solving the 
serious problem of 
engraving and dis- 
tributing the or- 
chestral scores of 
American compos- 
ers. The Edgar 
Stillman-Kelley So- 
ciety, a non-profit 
organization, is 
placing its forces 
behind a movement to publish reason- 
ably-priced study scores of a group of 
younger composers, thus making wide 
distribution possible. 





Edgar Stillman-Kelley 


The first list includes works by Anis 
Fuleihan, Vittorio Giannini, Werner 
Josten, Edgar Stillman-Kelley, Otto 
Luening, Harold Morris, Roger Ses- 
sions, Tibor Serly, and others. All the 
scores thus far accepted are scheduled 
for early performance by the best-known 
orchestras. Two are already available 
The first is the recently-completed ‘Gul- 
liver’ Symphony of Mr. Stillman-Kelley, 
which will have its premiere with the 
Cincinnati Orchestra under Mr. Goos- 
sens this winter. The second work is 
the Violin Concerto of Roger Sessions. 
The latter, because of the demands of 
Mr. Sessions’ many friends for an au- 
tographed score, is not engraved but 
reproduced from his own writing. How- 
ever, all other scores will be engraved. 

The scores themselves deserve a word 
of commendation. They are of a size 
(9% x 6%) midway between the 
conductor’s and the so-called pocket 
score, and printed in the best possible 
style. They are being offered at a 
most reasonable price. 

A distinguished honorary committee, 
with Leopold Stokowski leading, is now 
being formed, and will be assisted by 
Dr. John Erb, New York University, 
as treasurer, and Mrs. Stillman-Kelley 
as executive secretary. 

On April 14 the composer whom this 
society is honoring will have attained 
his eightieth birthday. Celebrations are 
being arranged in many localities by 








form and construction conceived with performances of his works. 
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=| CHARLES REPPER 
— “This American has written some of the best of recent native piano 
— music.”—The New Yorker. 
P1ANO SOLO * 2 Pianos: 4 HANps 

— The Dancer in the Patio The Buddha by the Lotus Pond 
oe Silver Shadows Chinese Red 

Viennese Vignette Night on the Levee 
Sete Cotton Blossoms For thematic booklet illustrating 
aE Tyrolese Wedding Dance this music send post-card to: 
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National Symphony to Play 
at American Music Festi- 
val — Philadelphians Are 
Visitors—Concert Courses 
Offer Interesting and 
Varied Programs 


By Jay WaAtz 

WASHINGTON, Feb. 5. 

VER since the National Symphony 

| ee its first concerts in the 

Capital in 1931 Hans Kindler, its 

founder and conductor, has made it 

clearer each year that he intends the 

organization to be a truly National Sym 
phony. 

The young orchestra’s popularity is 
growing and its prestige heightening. 
Results? One is an invitation to play 
three concerts at the twentieth biennial 
convention and American music festival 
t the National Federation of Music 
Clubs next April 23 to 29 in Louisville, 
Ky. Manager C. C. Cappel announced 
the invitation recently after Mrs. John 
Alexander Jardine, of North Dakota, 





Mrs. Lawrence Townsend Presents Eight 
“Musical Mornings’ 


president of the National Federation, 
come to Washington for a confer- 
ence with Dr. Kindler and himself. 

To the Louisville convention will come 
delegates and music leaders from every 
section of the country. Although it has 
toured extensively through the North 
and South in the Atlantic States, the 
ouisville engagement takes the orches- 
ra west of the Allegheny mountains for 


1 
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season closes in April 
there are several more notable events in 
the orchestra’s schedule. In the popular 
Sunday afternoon series of concerts 
several soloists will appear. Alfredo 
Casella, composer and conductor, will 
e guest conductor on Feb. 14, and will 
resent his Trio ‘Italiano’ at the same 
concert. Jacqueline Salomons, violinist, 
vill be soloist on Feb. 28, and Ethel 
Bartlett and Rae Robertson, British duo- 
pianists, will appear on March 14. On 
March 18 Dr. Kindler presents a spe- 
cial Easter program. In the midweek 

i Gershwin, pianist and 
expected to appear on 
March 27. Other events of the series 
will include an orchestral concert on 
Feb. 17 and the annual request program 


series, Ceorge 


composer, 1S 
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J A Glimpse of the Capitol Dome 


on March 31. The series of ten students 
concerts opened on Jan. 19. 

Again demonstrating his interest in 
contemporary composers Dr. Kindler is 





Hans Kindler, Conductor of the National 
Symphony 


giving a hearing to several living 
writers. Works by Harl MacDonald, 
Arthur Shepherd, Barlow Howe, Lazare 
Saminsky, R. Deane Shure of Washing- 
ton, all Americans, have been played or 





Elena deSayn, Director of Concerts Intimes 


are scheduled for performance this year. 
Other contemporary men to have com- 
positions on the National Symphony 
programs are Ernest Bloch, Sergei 
Prokofieff, Malipiero, Paul Hindemith, 
Alexander Tansman and Kodaly. 

Just before the holidays Mr. Cappel 
took the Orchestra on a two-weeks’ tour 
of Northern states. Two more road 
trips are before the orchestra. Leaving 
Washington on March 1, it goes to 
Richmond and Roanoke, Va.; Chatta- 
nooga, and Knoxville, Tenn.; Asheville, 
N. C.; and Lynchburg and Sweet Briar, 








The White House 


Va. The third tour begins on April 2, 
which will be the first of a two-day stop 
at Columbia, S. C., for a choral festival 
there. Other engagements are in Jack- 
sonville, Fla.; Spartanburg, S. C.; Rock 
Hill, S. C.; and Chapel Hill, Winston- 
Salem and Greensboro, N. C. 

The Philadelphia Orchestra, the only 
visiting symphony organization to be 
here this year, is playing five concerts 
in place of the four of the previous 
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C. C. Cappel, Manager of the National 
Symphony 


year. Eugene Ormandy is conducting 
all the programs, with the exception of 
the last on April 6, when Leopold Sto 
kowski will lead. The T. Arthur Smith 
Jureau is responsible. Others in the 
Philadelphia series are concerts on Feb 
12 when Gregor Piatigorsky, ‘cellist, 
was Mr. Ormandy’s soloist, and on 
April 6 when Mr. Stokowski conducts. 

Constitution Hall has been sold out 
several times this year for concerts by 
celebrated artists brought here by Dor- 
othy Hodgkin Dorsey, and a large num- 
ber of the most famous soloists are yet 
to be heard. As she did last year, Mrs. 
Dorsey is offering three series of con- 
certs: four midweek evening events; 
and two Sunday afternoon series of five 
concerts each. 

Each series is presenting a widely 
varied set of programs, and all proved 
in the first part of the season to be 
highly popular. Remaining artists to be 
heard on the three series are: José 
Iturbi, pianist, on Feb. 7; Kirsten Flag- 
stad, soprano, on Feb. 16; Jascha 
Heifetz, violinist, on Feb. 21; Elisabeth 
Rethberg and Ezio Pinza, bass, on 
March 2; Gladys Swarthout, soprano, 
on March 7; Lawrence Tibbett, bari- 
tone, on March 21; and Nelson Eddy, 
baritone, on April 4. 

For this, her fourteenth season, Mrs 
Lawrence Townsend has changed het 
recital morning from Wednesdays to 
Mondays. The shift is proving popular 
Of the eight ‘Musical Mornings’ only 
one remains to be heard. On Feb. 8 
Mrs. Townsend was to have presented 
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for the fourth consecutive season, Lotte 
Lehmann, Metropolitan Opera soprano 
On the same program will appear Gas 
par Cassad6, Spanish ‘cellist and com 
poser. 

Concerts Intimes, started last year by 
Elena deSayn, director, are being con- 
tinued this year. Miss de Sayn presented 
Andres Segovia, guitarist, on Feb. 3 in 
the Willard Hotel. She plans othe 
concerts for later in the season. 





Mrs. Dorothy Hodgkin Dorsey, Sponsor of 
Three Concert Series 


The Beren-Brook Artists added sev 
eral concerts to the Capital’s music sea- 
son this year. This Bureau is featuring 
Spanish and Latin American attractions, 
although celebrated artists of other 
nationalities are also appearing on its 
bookings. 

On the Beren-Brook concert series 
Emma Otero, soprano, and José 
Echaniz, pianist, will appear in a joint 
recital on Feb. 15 in the Willard Hotel 
ballroom, and Ted Shawn and His Male 
Dancers will be presented on March 
15. The Bureau plans to present the 
Pro Musica Quartet and William Penny 
Hacker, pianist, at recitals this spring. 

The biennial Coolidge Festival will be 
held in the Library in April. Definite 
dates are not set, nor are the artists 
announced. The recently formed Coolidge 
Quartet will take part, it is expected. 

The Washington String Quartet, Mil- 
ton Schwartz and Paul Brightenburg, 
violins ; Wargo, viola; and 
Howard Mitchell, ‘cello, is playing a 
group of four concerts, the last two 
of which will be given on Feb. 25 and 
March 9. The Washington Choral So- 
ciety, Louis A. Potter, conductor, is 
negotiating one of its most ambitious 

(Continued on page 249) 
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Pierre Monteux, Conductor of the San Fran- 
cisco Symphony 


By Marsory M. FIsHer 
SAN FRANCISCO, Feb. 5. 


ITH the San Francisco Sym- 
phony celebrating its silver 


jubilee with some of the best 
concerts in its history, and the San 
Francisco Opera Association planning 
additional activities, 1937 seems alto- 
gether auspicious for music lovers here. 
Not only do these major groups reveal 
healthy signs of progress, but concert 
series are being well patronized, local 
groups dependent upon subscriptions 
donated by art patrons continue to 
thrive in a modest manner, new enter- 
prises are being contemplated, and even 
the Federal music project concerts and 
miscellaneous presentations appear to 
get some attention. 


Under the leadership of Pierre Mon- 
teux, and the presidency and managing 
directorship of Mrs. Leonora Wood 
Armsby, the San Francisco Symphony 
has taken on new life. This year it has 
been augmented to ninety players, and 
the season extended to sixteen weeks. 
Ten pairs of Friday afternoon and Sat- 
urday evening concerts in War Memo- 
rial Opera House under Musical Asso- 
ciation sponsorship, and another series 
of eight performances under Art Com- 
mission auspices, comprise its San Fran- 
cisco schedule, which is augmented by a 
number of out-of-town engagements. 

Announcement has been made of the 
engagement of Ernest Schelling to con- 
duct a series of Young Peoples Concerts 
slated for April 3, 10, 17 and 24. It will 
be Mr. Schelling’s second annual en- 


gagement with the San Francisco Sym- 
phony for this purpose. Members of 
the San Francisco Musical Association 
making up its Young People’s Concerts 
Committee are Mrs. Harold R. Mc- 
Kinnon, Mrs. Harold Faber and Mrs. 
Walter A. Haas. 

The Musical Association series, which 
began Jan. 8-9, continues to present 
guest artists as an added box-office at- 
traction. Toscha Seidel was scheduled 
for Feb. 5-6; Richard Crooks, Feb. 19- 
20; Marian Anderson, March 5-6; Isaac 
Stern (San Francisco violinist), March 
19-20; Vladimir Horowitz, April 9-10; 
and John Charles Thomas, April 16-17. 
The closing pair, April 23-24, will have 
no soloist, thus allowing the orchestra 
and Mr. Monteux to receive all the 
stellar honors of the occasion. 


The Art Commission’s season began 
the last week in January with a series 
of five programs co-starring the sym- 
phony and Col. de Basil’s Monte Carlo 
Ballet Russe. Pierre Monteux conducted 
one ballet on each program, the regular 
conductors for the Monte Carlo troupe 
conducting the other numbers, but with 
the San Francisco Symphony rather 
than with the traveling orchestra. Sea- 
son subscribers to the municipal series 
(the Art Commission’s, in other words ) 
had a choice of one of these perform- 
ances, and are anticipating symphony 
concerts on Feb. 26, with Grace Moore 
as soloist; March 23, with Igor Stra- 
vinsky conducting his own “Symphony 
of the Psalms”, and Hans Leschke con- 
ducting Rossini’s “Stabat Mater”, with 
the aid of the Municipal Chorus, and a 
final concert on April 20, for which no 
soloist has yet been engaged. 


New Auditorium Awaited 


If the long-contemplated remodelling 
of the Exposition Auditorium is com- 
pleted in time, the Art Commission con- 
certs will be given there. Otherwise, 
they will be held in the War Memorial 
Opera House, a far more attractive and 
comfortable setting, with much better 
acoustics but with smaller seating capac- 
ity. Because the Art Commission series 
is financed by tax money, commissioners 
maintain that their concerts should be 
made to accommodate as many persons 
as possible, as cheaply as possible. For 
some strange reason they seem to think 
it unwise to rescale the opera-house 
price range to meet the demand for 25- 
cent seats, even if the numerical demand 
for tickets does not tax the actual seat- 
ing capacity of the War Memorial Opera 
House. 

An interesting sidelight on the in- 
creased interest in the Symphony may 
be found in the demand for “comps” in 
the editorial department of the daily 
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Mrs. Leonora Wood Armsby, President and 
Managing Director of the San Francisco 
Symphony 


press. In past years at least one music 
editor found the regular supply of press 
seats more than equal to the demand. 
This year the requests outnumber the 
press tickets about four to one! 


Greater Operatic Activity Foreseen 


Interesting developments are antici- 
pated in the San Francisco Opera Com- 
pany. Robert Watt Miller has succeeded 
Wallace M. Alexander as president, the 
latter resigning because of expected ab- 
sence from the city, and suggesting that 


a 





Gaetano Merola, General Director of the San 
Francisco Grand Opera Company 


a younger man be placed in that office. 
Not that any radical changes are ex- 
pected in the policy of the Opera Asso- 
ciation, but it is known that plans for 
an expansion of its activities have been 
under way for some time. 

Gaetano Merola, general director, be- 
lieves it the duty of opera companies 
to train a new generation of opera stars, 
as well as feature the bright and shining 
lights among contemporary operatic 
song-birds. Next fall the San Francisco 
Opera Company hopes to produce ‘Par- 
sifal’, provided the right singers can be 
secured. But in the meantime a spring 
season is planned, with resident singers, 
some already established as members of 


Symphony Celebrates Silver 
Jubilee Year—Opera As- 
sociation Plans New Ac- 
tivities—Art Commission 
and Municipal Association 
Series Under Way—String 





Quartet, Chorus and Sin- 
fonietta Are Active 





Norton 


Peter D. Conley, Manager of the San Fran- 
cisco Opera Association, Musical Association, 
and Conley Artist Series 


the regular company, and others still 
in the nebulous stage of potential star- 
dom. With this idea in mind Mr. Merola 
recently issued an invitation to all sing- 
ers desirous of obtaining opera training 
to apply for an audition. Those found 
sufficiently talented would be given in- 
struction in acting, languages, make-up, 
et cetera, and coached in roles for which 
they were suited, preparatory to appear- 
ing in productions at popular prices. 
Armando Agnini and William Tyroler 
are to be the principal directors for the 
resident singers 


Other Organizations Busy 


Next in importance among our civic 
musical assets is the San Francisco 
String Quartet, consisting of Naoum 
Blinder, Eugene Heyes, Lajos Fenster, 
and William Dehe. Under the manage 
ment of Mrs. Edith de Lee this chamber 
music ensemble has been subsidized to 
the point where it plays one private 
subscription performance in the home 
ot a patron and one down-town concert 
at $1.50 top in Veterans’ Auditorium 
cach month for five months. Concerts 
still to come on the downtown series 
are those announced for March 10 and 
April 21. 

San Francisco’s Municipal Chorus has 
earned great respect for its director, Dr. 
Hans Leschke, who has drilled this 
group of volunteer singers to a high 
point of excellence. Its main activity 
this year is preparation for the Stra- 
vinsky-Rossini program on the munici- 
pal symphony series. 

One should mention the Sin- 
fonietta Orchestra, conducted by Giulio 

(Continued on page 234) 
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By Hat D. Cran 
LOS ANGELES, Feb. 5. 


HE greatest stride of the year 

! is noted in the success of the 
Southern California Symphony 
Association in getting a secure financial 
footting, thereby assuring a continuance 
of Philharmonic programs throughout 
the season. The outcome of the cam- 
paign to raise the necessary sum of 
$150,000 to balance the budget was due 
to the courage and indefatigable in- 
dustry of Mrs. Leiland Atherton Trish, 





Otto Klemperer, Conductor of the 
Los Angeles Philharmonic 


vice-president of the board of trustees 
and manager of the Association. The 
campaign not only filled the coffers with 
the much needed shekels, but, what is 
vitally important, infused new blood into 
the organization, and brought new faces 
to the concerts. 

Otto Klemperer, conductor, is remain- 
ing “home” throughout the season, lim- 
iting his globe-circling engagements to 
periods before and after concerts in Los 
Angeles. The orchestra, chosen this 
year accordiny to Klemperer’s stand- 
ards, presents a new complexion, with 
some ten or twelve new players, includ- 


ing John Pennington, concertmaster, 
and Alexander Borisoff, first ’cellist. 


Concerts in Pasadena, Santa Barbara, 
Claremont, and San Diego, and at the 
University of California in Westwood, 
justify the name of the organization. 
An all-Beethoven cycle of six con- 
certs will mark the crest of the season, 
and will coincide with the final concert 
on April 24. All nine symphonies and 
other orchestral works will be played, 
and for the first time Los Angeles will 
have the opportunity to hear the five 
piano concertos, four of which will be 
played by resident artists. Olga Steeb 
was announced for the first concert on 
Jan. 30; Webster Aitken will be soloist 
in the second on Feb. 27; Lillian Steu- 
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Symphony Association Establishes Philharmonic on 
Sound Basis—Federal Music Project Plays Impor- 
tant Role — Behymer, Armitage and Other Man- 
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ber, March 6; Edward Steuermann, 
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dinner speeches. Richard Crooks, tenor tiom. After two commendable presenta- 
April 10; and Richard Buhlig, April appeared in concert on Feb. 2, with  tioms of ‘Traviata’, the company ended 
17. On this occasion Mr. Buhlig will two engagements by the Viemma Boy's im a debacle im Pasadena. Maurice 
join Mr. Fennington and Mr. Borisoff Choir following om Feb 6 The re- Frank gave a mammoth presentation of 
in a performance of the triple concerto. mainder of the month will be given Aida” im the Shrine Auditorium, but 
The Ninth Symphony will close the over to the San Carlo Opera Company the gap between the intake and outlay 
season on April 24. Erika Morini and beginning with a series of t © per- t money seems to be too wide for easy 
Nathan Milstein are listed as soloists formances on Feb. 12. Tradi Schoog spanning. The light opera division of 


in the regular series. 

Since the Symphony Association is 
now in charge of the concerts in Holly 
wood Bowl, the orchestra will again 
be heard in the eight-weeks’ series in 


the Bowl next summer, beginning as 
usual on the first Tuesday following 
the Fourth of July. Mrs. Irish will 


again be in charge, but definite plans 
are not formulated at this date. 
WPA Is Vital Force 

A survey of the orchestral situation 

cannot overlook the tremendous influ 

ence which the programs of the Federal 


Mrs. Leiland Atherton irish 

and Manager of the Symphony 

will bring her Comic Ballet tor 
engagements on March 11, 12 
and Ted S} aw! al hic Misak 

are announced for April 2 amd 3. M 
Anderson comes Marc 2 I 
April 13; Nino Martin rl 27 


the Philadelphia Onchestr e i 
conducting, will close the seasom 
Shrine Auditorium event 

In addition to Mr. Behymer’s 





in Barker Brothers’ Andit 
Wednesdays, utilizing 
Wynn Rocamora is associated 
Behymer office, in charge 
screen departments 

Merle Armitage, who is also m 
ot the Auditorium Building, may 
be depended upon for um 


L. E. Behymer, Veteran Concert Manager of 
Southern California 





Symphony are exerting in the communi- 
ty. Since the early Fall, weekly con- 
certs have been given in Trinity Audi- 
torium, many times to sold-out houses. 





V ce-presidert 
Asso ator 


activities, he conducts a weekly ma 


the Federal Music Project, directed by 


hm Britz, had a successful run of 
The Mikado’, and large audiences be- 


speak the success of ‘H.M.S. Pinafore’, 





Merle Armitage, Sponsor of Numerous 
Visiting Attractions 


ett ch opened on Christmas Night. 
‘himes of Normandy’ is now in prepar- 
yn 
- The Los Angeles Oratorio Society, 

w the official chorus of the Philhar- 
Orchestra, is preparing two 
works for presentation with the orches- 
m tra umder Klemperer. The chorus has 
7 beem brought to a point of excellence 
the y Dr. Richard Lert. Bach’s ‘St. John’s 
assion” will be given on March 26 and 
7 and Beethoven’s Ninth Symphony on 


omic 


trimer 


rer pril 24 
; Other choral organizations to be 
ert eard im spring concerts are the Ellis 





The body of some ninety players is attractions. The highlight of the re- ‘Tub, Heinrich Hammer, conductor ; 
technically under the leadership of Mod- maining weeks in the Armitag rse Che Orpheus Club under Hugo Kirch- 
est Altschuler, but the policy of using will be two appearances of George fer, amd the Women’s Lyric Club, 
guest conductors has brought an im- Gershwin with the Philharmose T- Iph Peterson, conductor. 
pressive array of other leaders. Among chestra, in an all-Gershwinm progra some of the city’s best choral ma- 
the most popular conductors is Dr. Alois Pierre Monteux will conduct. Gershwin ‘terial is now affiliated with the Federal 
Reiser, recent winner in the NBC com- will be heard as soloist, and will nm Music Project. Aside from the light 
position award. The policy of present- duct a sequence m his “Porgy an era division, the largest single group 
ing new works, especially by resident Bess’, assisted by Todd Duncan an the a cappella choir of thirty-two 
composers, has stimulated interest in the Hall Johnson Choir. The dates ar -ked voices, directed by Hal D. Crain, 
the programs. Feb. 10 and 11. Erika Morini comtinues hich is scheduled for educational con- 
Although considerably past the alloted the artists’ series on Feb. 9, Johm Charlies rts im schools and churches. A Bach 
span of three-score years and ten, L. E. Thomas, April 9, and Martha Grahan cantata and three Brahms motets will 
Behymer’s redoubtable spirit continues and her dancers, April I¢ soom be ready for presentation in an 
to be a determining factor in the musical : chestral program. Operatic quartets 
annals of the Southland. Weathering Grand Opera Fails md other vocal ensembles are actively 
more than eight months in a hospital, Opera, as a community venture, seems mgaged im the comprehensive educa- 
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and making his usual number of after- 
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Symphony and String Sym- 
phonic Ensemble Offer 
Thirteen Concerts — 
Chamber Music Groups, 
Including Newly Organ- 
ized Unit, Add to Cal- 
endar 


spevenensennevencannnrsseueernnie 


By J. Frep LissFe_t 
PITTSBURGH, Feb. 5. 
HE Pittsburgh String Symphonic 
Ensemble under Oscar Del Bianco 
with a personnel of thirty men and 
women, during the five concerts at six 
week’ intervals, gives not only the great 
classics of the German and _ Italian 
schools of chamber music, but quantities 
ot contemporary music from all coun- 
tries including our own, altogether 
music that would have remained un- 
heard were it not for this organization. 
On rare occasions there is a_ soloist, 
usually our best local flutist, but Eunice 
Norton, now resident in Pittsburgh, did 

recently appear as piano soloist. 

The Pittsburgh Symphony, under 
Antonio Modarelli, is still holding its 
own under a scanty endowment which 
must be replaced from year to year. 
Had not the flood of last St. Patrick’s 
Day totally depressed us, a contemplated 
drive might have put the orchestra on 
its feet, something we hope now to 
attain within another year. 

Of the eight concerts there still re- 
main three for the spring with Lotte 
Lehmann, Helen Jepson, and Artur 
Schnabel as soloists. The present season 
has been well patronized and the orches- 
tra has attempted bigger scores and been 
frequently complimented by visiting 
artists for its accompaniments. Frequent 
broadcasting has been a boon for the 
men and provided more rehearsals. 

Carnegie Tech’s orchestra, under J. 
Vick O’Brien, has also had its inning 
over the air and has provided a hearing 
for many a brilliant student from the 
solo classes. 

The Friends of Chamber Music again 
presents the Shapiro Quartet in a series 
of four concerts at the University Club. 
Mr. Shapiro is a devotee of contempo- 
rary music; his programs neglect neither 
the man of today nor the man of history. 

The Pittsburgh String Quartet, under 
the leadership of William Stone, who 
is also concertmaster of Del Bianco’s 
group, plays three concerts. 

Domenico Caputo, clarinetist, recently 
organized a chamber music ensemble 


with Lino Bartoli, first violin, Roy 
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Shoemaker, second violin, Edward En- 
gel, viola, George H. Wilkins Jr., ‘cello, 
Herman Clement, bass, Mario Grilh, 
horn, and Ben Brennan, bassoon. Them 
first two concerts were so highly praised 
that the third will surely attract a large 





Antonio Modarelli, Conductor of the Pitts 
burgh Symphony 
audience. These newer activities hawe 


grown out of our depression and the 
will of these good men to make musi 

In May Beegle’s course, which tool 
place rather early this year, we have 
but to hear Nelson Eddy and the Ira 
Schoop Ballet before the seres closes 
She also represents the older Pittsburg! 
Orchestra Association with Mrs. Wa 
liam Thaw Jr., president, which gua 
antees our hearing visiting 
such as the Boston, Chicago and 
delphia units. 

The Young Men and W 
Hebrew Association is the pioneer 
the city in finding lesser known talem 
In five concerts it has brought forth 
four strangers to the city and each he- 
came so popular that durme 
sions the committee contemplated a 
return engagement E1 


orchestra: 


hil: 
I file 


OMe + 


PIter mts 


ianuel euer- 


a 


numum lad beem heard last year and this 
sens + mewcomers were Marion Ander- 
som, Jam Peence,, Rudolf Serkin and Gin- 
nettte Nevem. The local soloist has not 
vet Ikeem anmmounced. 

Whem the Swe-Telegraph holds its 
thoruses all volunteer 
jon tthe grand finale and sing a marvel- 
ons contest the week prior to the big 


tinkee um fiune, 





Oscar Dell Hiaca, Canducter of the Pitts- 
tungin String Symphenic Ensemble 





Comnesti wit. Foremost remains the 
Wemdkissolm Choi, Ernest Lunt direct- 
©. Tinew Christmas ‘Messiah’ demon 
“ike te beauty of their singing. On 
ood! Pride atternoom the choir will 
eeum same Bach's B Minor Mass. 
ites dims Baird’s Bach Festival 
lhour bas a hard road ahead but it has 
nrapeous director and the programs 
dhe devoted Bach—one given at 
nstimas,, the other at Easter time— 


wre thowgittidliy amd sincerely prepared. 


Tne “Sit. Jolm’s Passion’ is to be sung 
The public is mow interested in the 
mmplketuom of the Stephem Collins Foster 


unnounced for 


emomall; dedicatiom is 
[ of Pittsburgh 














phrasing was ever a pleasure.” 
—New York World-Telegram, 
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Violinist 


“Her tone was amply large “This attractive violinist's 
and of a cleanly mellow pro- vigor and straightforward 
duction, and her expressive musicianly approach, showed 


her excellent training and 
standards.” — Richmond, 
| Dee. 16, 1936. Times-Dispatch, Jan. 5, 1937. 


Now Booking—Season 1937-38 
Address: 1401 Steinway Hall, New York 
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hopes to dedicate the Cathedral of 
Learning and the Heinz Chapel. 

The Tuesday Musical Club gives bi- 
monthly programs of local interest, the 





Parry 
May Beegle, Manager of an Extensive 
Concert Series 





John Julius Baird, Conductor 
Festival Choir 


of the Bach 


irtist program and composer’s day being 
most important. The Twentieth Cen- 
tury Club for several years has devoted 
its interest to local artists as well. At 
the College Club a Sunday dinner once 
a month is preceded by a recital. 

Our weekly organ recitals in the 
Schenley Park Carnegie Music Hall, 
Dr. Marshall Bidwell, organist, and at 
North Side Carnegie Hall, Dr. Caspar 
Koch, organist, continues to please a 
transient audience. 

Public school music under Dr. Will 
Earhart continues to pursue his noble 
ideal in music for children and local 
conservatories. 
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Philadelphia 





one mvt renee 





Dr. Harl McDonald, Conductor of the Men- 
delssohn Glee Club and University of Penn- 
sylvania Choral Society 


pany series of twenty-three perform 
ances, with some ‘fly-by-night’ ensem 
bles for good measure. But the past few 
seasons have told a different story, so 
that the field of the lyric drama here 
in 1936-37 is represented at present 
writing by six performances by the 
Metropolitan Opera Company (an in- 
crease of two over last season); and a 
series by a recently formed group, the 
Civic Grand Opera Company of Phila- 
delphia; and the stage works scheduled 
by the Italo-American orchestra. 

Three in the Metropolitan’s series 
have been given, ‘The Bartered Bride’, 
‘Samson and Delilah’, and ‘Die Wal- 
ktire’, performances being excellent in 
all departments, the New York organi- 
zation bringing its best to the city. At 
each opera the Academy of Music was 
filled by enthusiastic audiences, which 
should not only encourage the Metro- 
politan management but stimulate the 
hope that current achievement will re 
sult in a longer series in 1937-38. Hon- 
orable mention is in place here for 
those Philadelphians who secured the 
return of the ‘Met’ to Philadelphia by 
the necessary pledges. Dates remaining 
in the series are Feb. 16, and March 
9 and 23. 

The Civic Grand Opera Company, 
Dr. Francis Pelosi general director, 
made its bow with two presentations 
of ‘Rigoletto’ late in December, and five 
more performances are announced for 
the Academy of Music on Feb. 2 and 
23, March 18, and April 6 and 20. 
Walter Grigatis and Gabriele Simeoni 
are musical directors, and singers to 
appear include Lawrence Power, and 
Gose Gaviria, tenors; Rocco Pandis- 
cio and Forrest Dennis, baritones; Wil- 
ma Mirelle and Julia Peters, sopranos; 
and Edmund Witkfield and Nino Riusi. 

While Philadelphia in recent years 
has, regretfully, been rarely visited by 
chamber music ensembles from other 
centres, there is a fair amount of in- 
digenous activity within this area, al- 
though the apathy and lack of support 
toward this form of the musical art by 
so-called music lovers has been both 
disconcerting and discouraging. 

Five concerts out of a subscription 


(Continued from page 203) 
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Mrs. George Warren Elliott, President of the 
Philadelphia Musical Club 


series of six remain to be given 
Ritz Carlton Hotel by the Strmgart 
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Willem K. Piaf, Executive Director of the 
Philadelphia Forum 


to imclade the quartet in C Sharp Minor, 
om March 3. Another bill will be de 
ted to Bach's “Art of the Fugue’ in 


farris-Norton arrangement 
pdelphia’s most unique chamber 
asic group, the American Society of 
imctemt Instruments, Ben Stad, 
fowmder amd director, announces a two- 
fay Sprimg Festival for April 6 and 7 


= the Grand Ballroom of the Ritz Carl- 
tom Hote Consisting of To Brodo, 
mtom, Ben Stad, viole d’amour, Josef 
Smith. wiole de gambe, Maurice Stad, 
sse de le. and Flora Stad, clavecin, 


Quartet, a local ensemble now m tt he Society will be assisted by a number 
fourth season. Dates are Feb. 3 and 17 solotsts and dancers, and the pro 
March 3 and 3i, and April 28. Active crams t © representative of seven- 
and alert as regards new works teenth amd eighteenth century music in 
American as well as foreign composers srtoms coumtries. Mr. Stad and his 
the group does not neglect establishe ssociates aim to establish in this coun 
masterpieces. Consisting f Jac Gor tr am ammual testival similar to those 
detzky and Arthur Cohn, wolms the Dolmetsch group in England and 
Gabriel Braverman, viola, and Maur “asadesus ensemble in France. This 
Stad, ’cello, the Stringart also amnounces s fest $ nat scope 

two concerts for the Philadelphia Mus stinet ible activity in 
Centre in February, a program mt ber music has been shown by the 
Settlement Music School, comcerts e Mus Centre this season. 
Chambersburg, Scranton, Reading somatas. trios. string quartets. and 
other cities New w rks listed wm - emcemb] hers being publicly 
quartets by Mr. Cohn, Henry C ertormed ry Sunday evening by 
Isadore Freed, and Rozy Werti siciam members of the organization 
(with the composer, from Holland pres <al amd piano numbers are also pro 
ent). Of special interest are g med frequently. These programs 
Brahms program, the three quartets re scheduled to continue until the sum 
Feb. 3, and an all Beet! T roger mer . c Arthur 








Emma Feldman, Manager of the All Star 
Concert Series 


Cohn, violinist, composer, and an ex- 
perienced ensemble player, a course on 
the ‘Historical Survey of Chamber 
Music’ is being conducted, some future 
programs to feature Brahms, the French 
School, the Impressionists, and various 
categories of contemporary composers. 
Other Centre lists will specialize in 
tach, Present Day Soviet Composers, 
and American Music. 

Recently returned from a_ successful 
European tour, the Curtis Quartet- 
Jascha Brodsky and Charles Jaffe, vio- 
lins; Max Arnoff, viola, and Orland 
Cole, ’cello, announces a series of four 
subscription recitals in residences of 
prominent Philadelphia music patrons 
during March and April. Josef Hof 
nann and Felix Salmond are listed to 
ippear as soloists on two programs. 

Now in its eleventh season, the Phila 
delphia Chamber String Simfonietta, 
Fabien Sevitzky, founder and conduc- 
tor, will terminate a series of three 
concerts in the Bellevue Stratford 
Ballroom on March 31, with a program 
to be announced. 

Philadelphia has had a goodly number 
of revivals by local vocalists and in 
strumentalists so far this season and 
several major artists have been heard, 
the larger number under the auspices 


ot the Philadelphia Forum, William K. 
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THE SALZBURG MOZARTEUM ACADEMY 


announces a special six-weeks’ summer 


MASTER CLASS FOR FLUTISTS 


to be held by the imternationally celebrated virtuoso 


LAMBROS DEMETRIOS CALLIMAHOS 





1. Analysis of the Methods and Schools in the Art of Flute-Playing. | 
2. The Acquisition and Development of a Virtuoso Mechanism. 
3. Principles of Tone Production: The Embouchure of the Artist. | 
4. Higher Phases of Virtuosity and Artistry 


in Flute-Playing: Interpretation. 
5. A Surwey of the Literature of the Flute from Bach to the Present Day. 


A speces!l feetere of the course will be the study of the complete Bach Solo—and chamber- 
mesic works, Mr. Callimahes will be heard in an all-Bach recital, at which he will perform 
the B-mmeor Suite and the Seven Sonatas with harpsichord. | 


Derstion of the course: Six weeks, July 19th to August 28th, 9 hours weekly. Advanced 
stedents may be given the opportunity of performing concerti with the Mozarteum Symphony 
Orchestra. Owe fell tuitien scholarship will be granted by competitive examination. | 


Address all inquiries to: 


THE SALZBURG MOZARTEUM ACADEMY, SALZBURG, AUSTRIA 




































Vladimir Golschmann, Conductor of the St. 
Louis Symphony 


By Hersert W. Cost 


ST. LOUIS, Feb. 5. 


HE St. Louis organizations de- 
pendent on public subscription, 
such as the Symphony, Civic Mu- 
sic League and many smaller mediums 
of musical entertainment, have all prof- 
ited by a general “better feeling’—a 
greater freedom in spending money for 


personal pleasure and thus concerts 





Philip De Noskin 
George Mechalson, Co-chairman of the Civic 
Music League Subscription Campaigns 


throughout the season have had an un- 
usually fine attendance. 

Feeling this impetus, the St. Louis 
Symphony in its fifty-seventh season, 
added five players to its string section, 
raising the total to ninety musicans. This 
added strength has enhanced the tone 
quality and has enabled Vladimir Golsch- 
mann, conductor, to achieve more beau- 
tiful tonal effects and a much finer bal- 


ance between the string and other sec- 
tions of the orchestra. 

Coupled with these additions were the 
importation of several new first chair 
men and replacements in various choirs. 





Arthur J. Gaines, Manager of the Symphony 


There has been scarcely a program 
which did not contain one or two novel- 
ties, a great many of which were given 
their world premieres. These, coupled 
with the master works of all epochs, 
have made a series of programs that 
have appealed to the largest audiences 
in the history of the orchestra. 

Soloists still to be heard are Corrine 
Frederick, pianist, Albert Spalding, 
violinist; and Arthur Fear, baritone, as 
soloist with the Symphony Chorus in 
William Walton’s ‘Belshazzar’s Feast’ 
Two special orchestral concerts com 
pleted the season. The St. Louis Sym- 
phony Chorus, numbering 200 voices, 
under William B. Heyne, has already 
combined with the orchestra in a strik- 
ing presentation of Berlioz ‘Damnation 
of Faust’. Special orchestral concerts 
will be heard on February 12-13 and 
March 19-20. A feature of the season 
was the appearance of the Monte Carlo 
Ballet in conjunction with the orchestra. 

Offices and rehearsal rooms are lo- 
cated in the new Municipal Auditorium 


Arthur J. Gaines is manager. For the 
Society, Oscar Johnson is president, 
with an Executive Committee, which 


controls the operations and is assisted 
by a large Women’s Committee of which 
Mrs. Charles E. Rice is president. There 
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is also a Junior Women’s Committee 
headed by Mrs. Charles Lamy. 

There have been five children’s con- 
certs and recently the Women’s Com- 
mittee held a city-wide contest for young 
pianists, which was won jointly by Jean 





Alma Cueny, Secretary and Manager of the 
Civic Music League 


Browning, who will play the Beethoven 
Concerto in C Minor (first movement) 
on March 11 and Joan Gale, age 11, 
who will play the first movement of 
the Mozart Concerto in A on Feb. 11. 


Orchestra Tours 


Scipione Guidi is concert-master and 
Max Steindel is personnel manager of 
the orchestra which has just completed 
a tour that included Charleston and 
Chicago, IIl., South Bend and Indi- 
anapolis, Ind., South Bend and Colum- 
bus, Ohio. At the close of the season 
an extensive tour will be taken cover- 
ing the South and Southwest, includ- 
ing Memphis, Birmingham, Atlanta, Sa- 
vannah, Montgomery, Columbus, Miss., 
New Orleans, Houston, San Antonio, 
Waco, Dallas, Denton and Fort Worth 

The Municipal Theatre Association 
has already made an announcement of 
a partial list of the operas to be pre- 
sented in Forest Park in its nineteenth 








Voice 
Repertoire 
Program Building 


TRafalgar 7-6700 





New York Studio: 160 W. 73rd St. 


LEON CARSON 


Teacher of Singing 





For all 
Address 


Leon Carson Studios 


information 


Secretary: 








Voice Recording 
for 
Artist and Student 


Out-of-Town Studio: Nutley, N. J. 
Nutley 2-2499 




















OULS 


Symphony Strengthened by 
New Members — Summer 
Operettas to Include Re- 
vivals — Lange to Lead 
Little Symphony — Big 
Subscription for Civic 
Music League — Various 
Artist Courses Prosper 


LL LC CO Hite 





Guy Golterman, Managing Director of the 


St. Louis Grand Opera 


summer season of twelve weeks. They 
include revivals of ‘Robin Hood’, 
‘Prince of Pilsen’, ‘Pink Lady’, ‘Babes 
in Toyland’, ‘The Mikado’, “The Fortune 
Teller’, and an English version of “The 
Bartered Bride’. Season applications 
for seats have already passed $50,000 and 
there seems no doubt that this amount 
will be doubled before the opening of 
the season. Concert, light opera and 
grand opera stars will be principals, 
with a total chorus of eighty-four and 
an orchestra of fifty. Henry W. Kiel 
is president; Paul Beisman, manager; 
Richard Berger, manager of productions. 

The Little Symphony Association is 
making plans for a third season of out- 
door summer concerts similar in scope 
to those held last summer. Hans Lange, 
associate conductor of the Chicago Sym 
phony, will again conduct and be in 
charge of the programs. Max Steindel, 
manager and solo cellist of the St. Louis 
Symphony, will continue to hold the 
position of manager and resident con 


ductor. Robert Brookings Smith is 
president. The concerts will begin early 
in June. 


The Civic Music League is enjoying 
the largest subscription attendance in its 
thirteen years of existence. It is now one 
of the largest associations affiliated with 
the Civic Concert Service. All con- 
certs are held in the Opera House of 
the Municipal Auditorium. Coming at- 
tractions include Ginette Neveu, vio- 
linist, on March 9 and the Philadelphia 
(Continued on page 249) 











ae 
esha; 
wet OF te, 
Cees t 
pute r 
cst) deag 
4 yent ates 
pert Oa, 
me Tats 
vast Tee 


pense te! sees 
PEpTb Tei See 
SeTse ts t#s 
gee tie anes 





— 


- 
Norton, Peel & Hibbard 
By JoHN K. SHERMAN 


MINNEAPOLIS, Feb. 5. 

HE Minneapolis Symphony con- 
tinues to be the chief force and 
influence in the musical life of the Twin 
Cities. This season it is going through 
an interregnum period following the de 


* 





R. C. Golling 
Mrs. Webb R. Raudenbush, President of the 
Schubert Club of St. Paul 


parture of Eugene Ormandy to Phila- 
delphia and preceding the choice of a 
new permanent conductor. 

This has introduced both novelty and 
uncertainty into the symphonic picture. 
The novelty is represented by seven 
guest conductors who have been en- 
gaged for periods ranging from two to 
six weeks each, and the uncertainty de- 
from the lack of that week-in- 
week-out build-up of interpretative per- 
sonality in orchestral performance that 
only a single man can give Further 
uncertainty is caused by the biennial 
necessity to raise a guaranty fund for 
the orchestra, which this vear is set at 
$135,000. 

The drive for funds will probably be 
undertaken this month, with more than 
a fair chance that this comparatively 
modest sum can be raised over and 
above ticket sales. No permanent con 
ductor has yet been announced. Con 
certgoers have shown generally a pro 
nounced liking for Leon Barzin, young 
director of the National Orchestral As 
sociation, who recently concluded his 
five weeks’ term as guest conductor 

Orchestral attendance has held up 
well, and the indication is that sym 
phonic music, and all other kinds of 


rives 
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music in the Twin Cities, are entering 
a period of stronger support and great- 
ly heightened interest. With the or- 
chestra’s continuance assured, the last 
vestiges of the depression as it affected 
music here, will be banished. 


The orchestra is the only organiza- 
tion of its kind that is directly affiliate 


with a university, and is now enjoying 
its seventh season in the imposing and 
attractive Northrop auditorium on the 
University of Minnesota campus. This 
proximity to the halls of learning has 
been instrumental in developing a large 
audience among youth, and in the last 
two seasons special concerts have beet 


gviven for the undergraduate bod, As 
before, the orchestra is als ffering 
three concerts for school children of the 


Twin Cities, which alwavs have 
city attendance 
The Twin Cities, made up largely. as 


they are. of German and Scandinavi 


populations, are loyal supporters of 
choral music, and there is much of it 
Outside the racial classification are the 


Apollo Club, male singing group led by 
William MacPhail, the Minneapolis A 
Cappella Choir, by George Hultgren, 


new and rising organization, and the 
Cecelian Singers, a women’s chorus 
whose directorship this season has been 


taken over by Thure Fredrickson in the 
absence of Mrs. H. A. Patterson 

The Apollo club is one of the oldest 
groups of its kind in the Twin Cities 
Tts regular schedule is two concerts, one 
series and one popular concert. Its solo- 
ist for the first, was Mvron Duncan 
dramatic tenor. 

The A Cappella Choir is also making 
a definite niche for itself. Of special in- 
terest to Scandinavian listeners are the 
Odin Male chorus under Mr. Hultgren, 
and the Norwegian Glee Club 
Carl G. O. Hansen 

A choir that is acquiring a reputation 
umong connoisseurs of choral music is 
the Hamline A Cappella choir, led by 


under 


John Marinus Kuypers, who this sea- 
son takes his group on a tour to Chi- 
cago and other middle west cities. The 


Cecelian Singers are expected to appear 


in a spring concert. One of the de 
lightful “surprise” events of the season 
has been the joint appearance of the 
choirs of St. Catherine and St 


colleges with the Minneapolis Sym 
phony. 
The University Symphony, under 


\be Pepinsky, plays occasional concerts 
Our outstanding organists and churc 
choir directors are Rupert Sircom of 
Westminster Presbyterian, Stanley R 
Avery of St. Mark’s Episcopal and 
Hamlin Hunt of Plymouth Congrega- 
tional 

The Minneapolis Symphony is now in 


its thirty-fourth season and has flour- 


§ 





Symphony Continues to Be 
Chief Musical Factor in 
City — To Begin Fund 
Drive—Three Guest Con- 
ductors to Appear—Club, 
Concert Courses and 
Choral Groups Add to In- 
terest 


Leena nanenen enn 
sevseseenonenee 


shed in that time under three permanent 


conductors, Emil Oberhoffer, Henri 
Verbrugghen and Mr. Ormandy. This 





Mrs. Carlyle Scott, Manager of the Min- 
neapolis Symphony and of the University 
Artists Course 
afternoons. <A special series in April 


after the close of the regular season 
is contemplated. 

The annual national tour was elimin 
ated this year because of the conduc- 
torial situation, but a short Northwest 
tour that took the orchestra to Wadena, 
Moorhead and Winnipeg, was highly 
successful. Plans are going forward for 
the usual swing through Southern and 
Eastern states next year. 

Conductors so far heard 
have been Mr. Ormandy, the first three 
weeks of the season beginning on Nov. 7; 
Artur Bodanzky, who gave us some of 
the most superb Wagner music we have 
heard; Jerzy Bojanowski, Polish maes 
tro, who conducted on tour and in three 
local concerts, and Mr. Barzin. The 
_ later has pursued the exemplary policy 
season it is presenting the customary of featuring men of the orchestra in 
sixteen Friday night concerts, and concerted compositions, and has given 
eighteen popular concerts on Sunday (Continued on page 234) 
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Mrs. Henry S. Godfrey, President of the 
Thursday Musical Club 


this season 
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April 9th 


Philadelphia 
Orchestra 
March 5th-6th 


Some dates available 
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The Eastman Kodak Building 


By Mary Ertz Wi! 
ROCHESTER, Feb. 5. 
P | NAHE city’s musical life is at a 
higher peak this winter than ever 
before. The 7,200 subscribers to 
the Rochester Civic Music Association, 
plus many more, are making every con- 


ert and chamber-music recital a strik- 
ing success. 

The Rochester Philharmonic, under 
the permanent conductorship of José 


Iturbi, is attaining new heights of per- 
formance. Two-thirds of its concert 
schedule is already past, but the re 
maining concerts will yield continued 
interest. The remaining dates are (with 
Mr. Iturbi at the baton) a matinee on 
Feb. 25 and an evening concert on 
March 18; and (for Guy Fraser Har- 
rison, assistant conductor) an evening 
concert on March 11. After the close 
of its season here the Philharmonic will 
give a concert at Ithaca in March, with 
Mr. Iturbi as conductor—presented in 
the Cornell University Series. The 
evening concert conducted by Mr. Har- 
rison on March 11 will feature Honeg- 
ger’s ‘King David’, with Walter Folmer 
as narrator, and local soloists. 


Metropolitan Opera to Visit 


The Rochester Civic Music Associa- 
tion will present one more light opera 
with local talent in April, and is ar- 
ranging the usual visit from the Metro- 


He esenesnenenngonmneantnn® 


Iturbi and Harrison to Con- 
duct Philharmonic in Re- 
maining Programs—Hon- 
egger’s ‘King David’ to Be 
Performed Under Latter 
—Light Opera and Metro- 
politan Visit Are Sched- 
uled 


politan Opera on its spring tour, the 
exact date and the opera not yet decided. 

The Eastman Theatre Concert Series 
A and B have just two events still to 
come—Jascha Heifetz, violinist, on Feb. 
12, and Artur Schnabel, pianist, on 
March 5. 

The Rochester Civic Orchestra, Guy 
Fraser Harrison, conductor, the busiest 
musical unit in Rochester, continues its 
Sunday night concerts at the Eastman 
Theatre, playing to continually larger 
audiences, and finishes up its season at 
Strong Hall on the River Campus on 
the first Sunday in May. The orchestra 
continues its weekly broadcasts and its 
weekly school concerts—the latter up to 
the end of the school year. The Civic 
Chorus, of which Mr. Harrison is also 
conductor, is to take part in one of the 
Sunday evening concerts at the East- 
man Theatre in April. The program 
and soloists will be announced later. 

The Kilbourn Hall chamber-music 
series on Tuesday evenings will present 
the Roth String Quartet, assisted by 
Robert Schmitz, pianist, on Feb. 16; 
Sandor Vas, on March 9; Nicholas Kon- 
raty, baritone, and Joseph Fortuna, 
violinist, on March 22; and on April 
6, the Kilbourn Quartet and Raymond 
Wilson, pianist. 


Chorus to Give ‘Beowulf’ 


Herman Genhart, conductor of the 
Eastman School Chorus and the Teu 
tonia Liedertafel, plans a school chorus 
concert at the end of March that will 
feature Palestrina’s ‘Papae Marcelle’, 
arranged for chorus and orchestra by 
Howard Hanson; and ‘Beowulf’, by 
Hanson. The Teutonia Liedertafel con- 
cert will be on April 3 at the Columbus 
Centre auditorium, and the program will 
be the same one that will be given a 
month later at the Utica festival of the 
German Singing Societies. 

The Flower City Symphony, Al 
Kroeger, conductor, will give several 








| Private and Class Lessons 


Author of the book, “Group Voice” 
(Publ. by G. Schirmer, Inc., N. Y.) 


Z BERNARD U. TAYLOR | 


| Member of Faculty of the Institute of Musical Art of the Juilliard School of Music 


JUILLIARD SUMMER SCHOOL 
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Mr. Taylor will teach voice for three weeks in June 
at the Western State College of Colorado in Gunnison 
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Schiff 


José Iturbi, Conductor of the Rochester 
Philharmonic 





Schiff 

Guy Fraser Harrison, Conductor of the 

Rochester Civic Orchestra and the Civic 
Chorus 


public concerts before the close of the 
season, one of which will be in Batavia. 
It is an amateur organization, formed 
to continue the musical interest of those 
who had musical training in their school 
and college days. 

There will be American 


one more 


PRIZES, SCHOLARSHIP 





Pulitzer and Bearns Awards Announced 
for Compositions in Large and 
Small Forms 


Columbia University calls attention 
to the scholarship and prizes in musical 
composition offered each year. The 
Pulitzer traveling scholarship in music 
carries an award of $1,500 to provide 
advanced study in Europe. Works of- 
fered for this must be in fairly extended 
form (chamber music or orchestra), 
and reveal a thorough mastery of tech- 
nie of composition, and some individual- 





Morrall 


Howard Hanson, Director of the Eastman 
School of Music 





Arthur M. See. Manager of the Rochester 
Philharmonic and Director of the Civic Music 
Association 


Composers’ concert in the series con 
ducted by Dr. Howard Hanson. It will 
be part of the program of the Festival 
Week of American Music, of which the 
dates this year are April 26 to 30 in- 
(Continued on page 245) 


OFFERED AT COLUMBIA 


ity of musical thought. The Joseph H. 
Bearns prizes for younger students are 
two; one of $1,200 for a work of fairly 
ambitious proportions, such as a violin 
sonata, a quartet, or an orchestral over- 
ture; and one of $900 for smaller com- 


positions, such as piano pieces and 
songs. 
All manuscripts must be clearly 


marked with the name and address of 
the composer, labeled Pulitzer Scholar 
ship, or Bearns Prizes, or both, and ad- 
dressed to the Secretary of Columbia 
University, New York City, so as to 
reach him not later than Feb. 1. 





STUDIO: 


111 East 37th Street, New York 





EDWARD HARRIS 


Concert Accompanist — 


Coach 


"Phones : 
LExington 2-5274 
LExington 2-0259 



























By ANNA R. Rosinson 


MILWAUKEE, Feb. 5. 
HE early part of the season of 
1936-37 has been unusually full, 
but Milwaukee still has many 
highlights to look forward to. The sev 
eral established organizations that for 
some years have provided subscription 
courses of five, six, and ten concerts 
have been augmented this season by 
three new courses, which, with the pub 
lic a little more concert-minded, should 
a!l have a successful first season. 

The Chicago Symphony, under D1 
Frederick Stock and his new assistant 
Hans Lange, will come to Milwaukee 
for four more concerts. This series of 
tern has been sponsored as usual by 
the Milwaukee Orchestral Association, 
uw hose secretary, Margaret Rice, is also 
joint manager of the Pabst Theatre 

The Civic Concert Association still 
has three in its course of six concerts 
to be given at the Auditorium. Maria 
\nderson, contralto; Artur Schnabel, 
pianist; and Ezio Pinza, the Metropoli 
tats Opera baritone, are the artists to be 
presented. The Civic Concert Associa 
tion has as its president Colonel Charles 
M. Pearsall. The Arion Musical Club 
sponsored a course of five concerts, of 
which two remain to be viven Heler 
Jepson, Metropolitan Opera soprano, 
will sing at the Pabst Theatre in April, 
and in May Verdi’s ‘Requiem’ will b 
sung by the Arion Club with assisting 
soloists. 

The newly-organized Civic Piano 
Concert Association is sponsoring five 
concerts by world-famous pianists at the 
Pabst Theatre. The artists still to be 
heard are Poldi Mildner, Rudolf Serkin, 


Aero-Graphic 


and Egon Petri. Edmund Gram is presi 
aent of the organization, and Helen 
Gunnis is its secretary. 

The Lyric Male Chorus joined the 
ranks, and launched a course of five 
concerts at the Auditorium this season. 
[here will be a concert by the Lyrics 





Margaret Rice, Joint Manager of the Pabst 
Theatre and of Chicago Symphony Appear- 
ances Here 


in March; and their season will close 
with the appearance of James Melton 
on April 29. Samuel A. McKillop still 
carries on as president of the Lyrics 
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and perception." 
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ORGANIST 


“has solidly grounded technique 
and is a musician of feeling 


N. Y. Times, Dec. 3, 1936. 


Now Booking 


Management: Richard Copley, 113 West 57th St.. New York 
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Four Concerts Remain in Chicago Sym- 
phony Series of Ten Appearances— 
Civic Concert Association, 
Lyric Chorus and Other Clubs Offer 
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Arion, 


Varied Fare for Concertgoer 


lerman Smith is director, and Arthuwu 
Arneke accompanist. 

The Milwaukee Federal Symphony 
has been sponsored in a series of con 
certs at Messmer High School by Mount 
Mary College. Three remain to be heard 
in this series. Under the name of the 
Wisconsin Symphony, the same organ- 
ization is being presented by the suburb 
of Shorewood in its new Community 
\uditorium. On Feb. 27 the conductor 
will be Rudolph Ganz, Chicago pianist, 
who will act both as conductor and 





‘letzla:t 


Bess M. Arneke, Founder and Manager of the 
Young Artists Series 


soloist. Nikolai Sokoloff will conduct on 
March 20, and on April 23 the conductor 
will be Isler Solomon. Assisting soloists 
at this concert will be Milwaukee’s duo 
pianists, Margaret Diefenthaler and 
Roland Dittl. 


Among Shorewood’s many musical 
activities mention must be made of the 
Music Festival to be given in the Audi- 
torium in April, and the Spring Con- 
cert by the Shorewood A Cappella Choir 
under Nobel Cain of Chicago. 





Col. Charles M. Pearsall, President of the 
Civic Concert Association 


The Symphonic Male Chorus, with 
Milwaukee’s outstanding conductor, Al- 
fred Hiles Bergen, will be heard in its 
annual spring concert in April. Mr. 
Bergen is also conductor of the newly 
organized Milwaukee Oratorio Society, 
which will make its debut in the ‘Saint 
Matthew Passion’ by Bach in the near 
future. 

The Milwaukee Civic Music Associ- 
ation has sponsored the Young People’s 

(Continued on page 248) 
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Exchange Place 


By ARLAN R. COooLipGe 


PROVIDENCE, Feb. 5. 

N increasingly successful Com- 
A munity Concert Series, regular 
symphony concerts, performances 

by choral groups and programs spon- 
sored by various clubs assure this city 
of an abundance of musical events dur- 
ing the coming months. Symphony con- 
certs provided throughout the state by 
an appropriation of the Legislature will 
continue to be a feature, Rhode Island 
being unique in this respect, it is said 

The fourth, fifth and sixth programs 
in the Community Series will bring the 
Cleveland Orchestra under Artur Rod- 
zinski, with Efrem Zimbalist, violin 
soloist, on Feb. 16; Arthur Schnabel, 
pianist, March 23; and Charles Kull- 
man, tenor, April 6. Mrs. John Nicho- 
las Brown is at the head of this thriving 
organization. 

The Boston Symphony, led by Dr. 
Serge Koussevitzky, will continue its 
local series with concerts on March 2 
and April 20. 


Local Symphony Continues 


The Providence Symphony will be 
heard again on March 16 under the ba- 
ton of Dr. Wassili Leps. The new 
president of this group, now in its sixth 
season, is Hugh F. MacColl, local com- 
poser and business man. 

The Providence Festival Chorus, of 
which John B. Archer is director and 
Stephen O. Metcalf the patron, will give 
president. Plans are maturing for a 





MARGUERITE 


ROESCEN- 
CHAMPION 


Harpsichordist end Composer 
has composed: WEDDING \ 
SONG (Voice and Piano) 
Price $70 
For Sale: ELKAN-VOGEL CO., Inc. 
1716 Sansom St. Philadelphia, Pa. 
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Choral Performances and 
Concert Series Constitute 
Attractive List—Legisla- 
ture Provides Symphonic 
Music — Federated and 
Other Clubs Sponsor Pro- 
grams 


Hopneoraennaeanennnenianenneanins 





its annual open air performance at the 
Temple of Music in Roger Williams 
Park on June 13. Rosa Tentoni, so- 
prano, is announced as soloist and the 
Goldman Band will assist. 

The Rhode Island Federation of 
Music Clubs has Ruth Tripp as its new 





(Left) Ruth Tripp, President of the Rhode 
Island Federation of Music Clubs 
(Right) Mrs. Harrie E. McGregor, New Presi- 


dent of the Chopin Club 


March concert by members of the West- 
erly Music Club, and a series of pro- 
grams during Music Week, May 2-9, 
will include the W. P. A. Providence 
Orchestra, Combined Male Choruses, 
Combined High School Glee Clubs, 
Junior Clubs, and Church Music of All 
Creeds. 

The Oratorio Society, William W. 
Deroin, leader, and Mrs. Robert L. An- 
thony, president, will give Mendel- 
ssohn’s ‘Elijah’ on April 4 and Spohr’s 
‘The Fall of Babylon’ in May. 


What the Clubs Are Doing 


Mrs. Harrie E. McGregor is the new 
president of the Chopin Club. The 
regular calendar for this group an- 
nounces programs for Feb. 11, March 
10, and April 8, with a President’s Day 
musicale on May 5. 

The Monday Morning Musical Club 
will further its plan to bring aid to 
students and to build up its music 
libraries by means of an annual benefit 
concert in March. Mrs. Mary Colt 
Gross is the president. 

The University Glee Club, Berrick 
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(Left) Dr. Wassili Leps Conducts the 
Providence Symphony 


(Right) Hugh F. MacColl, President of the 


Providence Orchestra 


Schloss, conductor, will unite with the 
Choral Club of Hartford under Ralph 
Baldwin at a concert on April 23. 

The Rhode Island Chapter of the 
American Guild of Organists has a busy 
schedule of events for late winter and 





(Left) Mrs. John Nicholas Brown Heads the 


Community Series in Providence 


(Right) Mrs. Houghton P. Metcalf, President 
of the Board of the Community Music School 


spring. Hollis Grant and the Choir of 
St. Mary’s Church were scheduled for 
Feb. 1; Elizabeth Bugbee will play on 
March 1; William Self will give a pro- 
gram on April 13; and the Second An- 
nual Guild Convention will occupy May 
15 and 16. Concurrent with the conven- 
tion, Roberta Bitgood will lecture on 
Hymnology, Winslow Cheney will be 
heard in recital, and Frederick Very and 
an instrumental ensemble will play. The 
Guild is also sponsoring a young organ- 
ists’ contest. Roy P. Bailey is Dean of 
‘he chapter. 


Announce Bach Festival 


The Community Music School now 
has Mrs. Houghton P. Metcalf as presi- 
dent of the board. Mme. Avis Bliven 
Charbonnel, director, announces a Bach 
Festival to be given by the School and 
its branches as a benefit during the 
spring term. 

The Clavier Ensemble, established 
and directed by Mme. Charbonnel, will 
be heard in a spring concert, also. 

Dr. Leps, leader of the state-spon- 
sored symphony concerts, indicates that 
several programs are to be played by 





Paine Studio 
The State Capitol 


the Rhode Island Civic Orchestra in the 
coming months. Mr. MacColl will be 
piano soloist with the orchestra when 
it plays at Rhode Island State College 
in Kingston on March 15. 


At Brown University 


The Department of Music of Brown 
University will present the Brown-Pem- 
broke Orchestra on March 11 and Mil- 
dred Pansy, pianist, on March 9. The 
Brown and Pembroke Glee Clubs will 
have annual spring concerts. Conduc- 
tors are: for the orchestra, Arlan R. 
Coolidge; for the Brown Glee Club, Ar- 
thur B. Hitchcock; and for the Pem- 
broke Glee Club, G. Richard Carpenter 

Nino Martini, tenor, will give his 
only New England recital here on Feb 
9 under the management of Mabel 
Woolsey. 

Bands and orchestras of the public 
schools will give their eighth annual 
concert at the Temple of Music on May 


23. Dr. Walter Butterfield is director 
of school music. 
Among Choral Groups 
The Verdandi Male Chorus, Oscar 
Ekeberg, leader, will give its annual 


concert in March. 

The Catholic Choral Club, the Rev 
Leo Rowlands, director, will give 
second concert on April 22. Lorette 
Gagnon, pianist, will appear as soloist. 

The Kadimah Choral Society is pre- 
paring under Arthur Einstein for a sec- 
ond annual concert in April. The or- 
ganization has recently been founded “to 
perpetuate Jewish music in song.” 

The Pawtucket Civic Concert series 
will have Frank Forest, tenor, on March 
8 and Elisabeth Rethberg, soprano, on 


April 4. Mabel Woolsey is secretary 
MANAGEMENT 


of this association. 
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Representative Artists 
Pianists 
FREDERICK BRISTOL 
FRANCIS MOORE 
LOIS TOWNSLEY 


VERNA MIMOSA 
(10 years old) 


Violinists 
MARY LOUISE GALE 
KENNETH DEANE 


Cellist 
ALFRED URBACH 


Sopranos 
ROXINE BEARD 
KLARA KWARTIN 
MARGUERITE HEMON 


Contralto 
MARY LOUISE MEEKER 
Baritone 
RAYMOND HUNTER 
Folk Song Journeys 
J. Van Cleft and Nina COOPER 
Bird Song Recital 
EDWARD AVIS 


Many other recommended musicians 
and lecturers. 
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Mrs. J. Cyril 
New Presidents of Portland Clubs 


Lowit—Mrs. Porth 


By JoceELYN FOoULKES 
PORTLAND, Feb. 5. 


"Te increased number of musical 
events and the enlarged member- 
ship of clubs indicate an upward 

trend in music. The symphony orches- 

tra and artist courses offer variety 

enough to satisfy diversified tastes. 
The Portland Symphony’s_ twenty- 

sixth season opened on Nov. 10 under 

Willem van Hoogstraten, who became 

its conductor in 1925. The series will 

end on March 7. Artists engaged for 
four of the eight evening concerts were 

Gregor Piatigorsky, Joseph Szigeti, 

Goeta Ljungberg and Poldi Mildner. 

Resident soloists on the matinee series 

were Dorothy Gorborvitsky and An- 

toinette Detcheva, pianists; Ruth Close, 

Robert Millard, flutist, and 

Hurlimann, concertmaster of 

the orchestra. Handel’s ‘Judas Macca 

baeus’ will be sung on March 7 by the 


harptst ; 


Edouard 


Symphony Chorus and the following 
soloists: Leah Leaska, Mark Daniels, 
Hal Young and Iris Oakley. Frederick 
W. Goodrich and William Robinson 
Boone are the svmphony lecturers. Mr 
van Hoogstraten broadcasts a_ semi- 
monthly resumé of the evening program 
ver KOIN 

The Junior League sponsors three 


Saturday morning symphony programs 
for children at the Benson Polytechnic 
School. The orchestra gives three of 
the Standard Oil broadcasts on Thurs- 
lay evenings. Mrs. Donald Spencer is 
manag Charles E 
McCulloch is president of the Symphony 
Society for the fifth season. Mr. van 
Hoogstraten’s training orchestra and in- 
terpretation classes are again under the 
lirection of the Ellison-White Con- 
servatory. 


f the symphony 


Stadium Series to Continue 


Encouraged by the patronage of last 
year’s new venture, the Stadium Phil- 
harmonic Orchestra under James J. 
Richardson will again give six or more 
summer programs in the stadium of the 
Multnomah Amateur Athletic Club, 
which has a seating capacity of 22,565. 
The personnel of the Philharmonic, with 
slight exceptions, is that of the Portland 
Symphony. Internationally known con- 
ductors, and possibly soloists, as well 
as W. F. Christensen’s Ballet, will be 
engaged. 

The Portland Junior Symphony, 
Jacques Gershkovitch, conductor, has the 
largest subscription list of its thirteen 
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Upward Trend Indicated by Musical 
Events—Symphony Orchestra Now 
in Its Twenty-sixth Season—Junior 
Symphony Has Record Subscription 
List—New Concert Course—Feder- 
ated Clubs Active in Pacific North- 


west Section 
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seasons. Soloists chosen for two of its 
three concerts were Nellie and Patty 
Greenwood and Malcolm Willis, pian- 
ists; and Barbara Jones, harpist. On 
April 24 Mr. Gershkovitch will present 
singers in arias, duets, trios, and quar- 
tets from ‘Eugen Onegin’, ‘Aida’ and 
‘Carmen’. <A chorus of 150 will also 





Willem van Hoogstraten, Conductor of the 
Portland Symphony Since 1925 


take part. The vocalists won in open 
competition. Blaine B. Coles, vice-presi 
dent of the First National Bank, is the 
new president of the Junior Symphony 
Association. Through the courtesy of 
KOIN, the Journal, parts of the pro 
gram are broadcast over CBS. 

The Ellison-White Bureau presented 
the Jooss Ballet in its first appearance 
here, and Nelson Eddy. Richard 
Crooks will sing on Feb. 23, in the last 
of the seven subscription concerts. The 
auditorium seats 3,416. Tickets pur 
chased by season ticket holders totalled 
3,100. 

William B. McCurdy launched a new 
course, the Paramount Concert Series, 
with the local debut of Kirsten Flagstad 
on Nov. 20. Yet to sing are Lawrence 
Tibbett. April 21, and Nino Martini, 
May 10. Mr. McCurdy will continue 
this series next season in de luxe cinema 
houses in Portland, Spokane and Seattle. 
The beautiful Portland Paramount The- 
atre seats 3,000. Mr. McCurdy is also 
representative for the San Carlo Opera 


Photo Art 


Company, coming March 17-21. ‘Sam- 
son and Delilah’ will be heard here for 
the first time with Coe Glade in the 
role of Delilah. 


Martha Reynolds is introducing pian- 
ists in her Saturday Matinee Series: 
Alfred Mirovitch, Olga Steeb (Feb. 13), 
and Creighton Pasmore and Victor 
Terice (March 6). Frederick W. Good- 
rich, music director for WPA, reports 
that the orchestra, led by Harry Linden, 
and the band, directed by Misha Pelz, 
have played before about half a million 
since their organization 

Contests for Students 

Kate Dell Marden is the new presi- 
dent of the Oregon Federation of Music 
Clubs. Mrs. J. R. Hollister will super- 
vise contests for young artists and stu- 
dent musicians on March 6. Lenore 
Gregory, junior counselor, and Grace 
Harding, contest chairman, will direct 
the junior contests on April 9-10. Em- 
ma Welch Landry and Nellie Tholen 
arrange the four programs of juniors, 
pupils of Federated teachers. Martha 
B. Revnolds teaches the study classes 
Nelle Rothwell May is a life member ; 
Mrs. Donald Spencer, the national 
board member, and Helen Calbreath the 
president of the Northern Pacific dis- 
trict. Fifteen minute weekly musical 
programs are heard over KOIN. 

Franck Eichenlaub, president of the 
O.M.T.A., announces that graded win- 
ners in the teachers’ contests will play 
with the University of Oregon Orches- 
tra led by Rex Underwood, the high 
school orchestras under Carl Denton 
and Harold Bayley, and the grade 
school orchestra led by Verne Preston. 
The next convention will be held in con- 
junction with the Washington Music 
Teachers’ Association at Seattle in June. 
Ora Bess Seeberger is the president of 
the Portland district. 


Mrs. J. H. Porth is the new presi- 
dent of the Monday Musical Club. Di- 
rectors are: George Lee Marks, chorus; 
Ella Connell Jesse, piano ensemble; and 
Bess Whitcomb, drama class. 

The new head of the Allied Arts Club 
is Mrs. J. Cyril Lowit. Leaders are: 
Rose Coursen Reed, chorus and double 
trio; William Robinson Boone, piano 
ensemble, and Doris Smith, speech arts 
class. 








Gladys Gilbert Studio 
Jacques Gershkovitch, Who Leads the Port- 
land Junior Symphony 


Mrs. J. Harvey Johnson is dean of 
the Portland Chapter of the American 
Guild of Organists. Other clubs and 
their presidents are: Society of Oregon 
Composers, Lauren B. Sykes; Dunning 
Club, Minnie D. Thompson; Moore 
Teachers’, Mrs. C. E. Goetz; New Eng- 
land Conservatory, Mrs. David B 
Mackie; Beaux Arts, Mrs. Fred Barber 

Among the senior choruses and lead- 
ers are: The Apollo Club, Albert Jones; 
Minna Singers, Minna Pelz Coe; Reed 
College, Edouard Hurlimann; Delphian 
and St. Helen’s Hall Junior College, 
Mrs. Fred L. Olson; Treble Triad of 
Marylhurst College; Glee Club of Good 
Samaritan Hospital, Carl Denton. 

Anne Mulheron, head of the Public 
Library, supervised the equipping of a 
new music room which is of inestimable 
benefit to musicians. Adjoining the cir- 
culation room is one containing a piano. 
Another room, sound proof, has a re- 
producing machine with radio attach- 
ment. Record programs are presented; 
broadcasts of the Metropolitan operas 
may be heard on Saturdays. Rozella 
Knox, music librarian, announces a 
circulation of 46,629 a year, two and 
a quarter times the figures of twenty 
years ago. 
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(Continued from page 207) 
third transcontinental tour; The Zim- 
mer Harp Trio, on its tenth transconti- 
nental tour. 

The following artists are available 
for the New England States only: Ger- 
trude Ehrhart, soprano, and Harriette 
Price, contralto, in a program of classi- 
cal and operatic duets; Hudson Car- 
mody, bass, soloist at Radio City Music 
Hall; Reginald Boardman, pianist; Cari 
Lamson, pianist; Carl Webster, ‘cellist; 
Yvonne Des Rosiers, soprano; Burgin 
String Quartet—Richard Burgin, Rob- 
ert Gunderson, Jean Lefranc, Jean Be- 
detti—members Boston Symphony Or- 
chestra. 


Interest in Choral Singing Revival 

Under the baton of Thompson Stone 
the Apollo Club (a male chorus) and 
the Handel and Haydn Society of Bos- 
ton are going forward to more success- 
ful concerts this season than for some 
time past; and among the local music 
clubs the Music Lovers’ and the Mac- 
Dowell Clubs are outstanding in their 
contribution to the education of talented 
young people. 

The Boston Civic Symphony, Joseph 
Wagner, conductor, is rehearsing faith- 
fully, and will probably give a spring 
concert, although the date is not an- 
nounced. The People’s Choral Union 
is a trifle in abeyance, but its officers 
hope that better times are ahead for it. 
There is no choral society in this city 
which serves just the group of singers 
which are served by the Choral Union. 
It would be an unfortunate circumstance 
were it to disband permanently. 

The People’s Symphony has been ab- 
sorbed into the State Symphony, a Fed- 
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Wallace Goodrich, Director of the New Eng- 
land Conservatory of Music and Conductor 
of the School Orchestra 


eral Music Project unit conducted by 
Alexander Thiede; and this brings up 
the subject of government sponsored 
groups. In common with New York, 
Boston has a Forum-Laboratory, orches- 
tras of varying sizes and endowments, 
and several mixed choruses approxi- 
mating from twenty-five to seventy-five 
persons each. 

One of the most hopeful and hearten 
ing signs of reviving interest in choral 
singing comes by way of The Crescendo, 
official organ of the New England Fed 
eration of Men’s Glee Clubs, Inc., 
Herbert J. Gurney, president. The activ 
ities of the twenty-eight clubs in the 
federation are remarkable, and the im 
plied interest in male choruses is one 
of the encouraging signs of our times 
One slight item is worth quoting from 
the treasurer’s report. “As of this date 
(Dec. 1, 1936), six clubs have paid 
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Minna Franziska Holl, Director 

Walter Piston, Chairman Advisory Board 
lor Private and small group instruction. 
musicians well known in teaching and concert fields, including members 
of the Boston Symphony Orchestra. 
work with an A.B. degree course at Radcliffe, prolonging the work for 
the degree beyond the usual four years. 
admission requirements of both institutions. 
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CINCINNATI FORCES 


Courboin Soloist in Widor Sym- 
phony—Flood Upsets 
Concert Schedule 


CINCINNATI, Feb. 5.—An organist as 
soloist with the Cincinnati Symphony 
was an appreciated novelty in the con- 
certs of Jan. 15-16, particularly since 
for several years past facilities have 
heen lacking for such an attraction 
Charles Courboin displayed not only his 
own proficiency but also the surprising 
vitality of Music Hall’s large and ven- 
erable instrument. The concerts also 
signalized the return of the orchestra’s 
regular musical director and conductor, 
Eugene Goossens, after an absence of 
several weeks. Mr. Courboin’s chief 
offering was the Widor Sixth Syn 
phony, Schubert’s ‘Ave Maria’ and 
the D Minor Toccata and Fugue 
Bach were effectively and 
played. 

Another feature of this program was 
the sketch for string orchestra by 
ander Von Kreisler, ‘In the Novgorod 
Forests’. A premiere performance, it 
was conducted by the composer. Mr 
Von Kreisler, a member of the faculty 
of the Cincinnati Conservatory 
Music, and director of the weekly Co 
umbia network broadcasts emanating 
from that institution, composed the work 
in the summer of 1936 in commemor 
tion of the seventieth anniversary 
the conservatory \s played with r 
freshing spirit by the string section 


artistically 


Alex- 


* 


their dues, whereas last vear none paid 
until later, showing better times 
with us.” 

A healthy improvement in the demand 
for music, and the resultant mend in 
the fortunes of music-makers, would 
dicate that the future of music is m: 
encouraging than at any time during tl 
past decade 
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(Continued from page 213 
Kneisel String Quartet on Jan. 12 in th 
Woman’s Club Auditorium 

lhe annual performance of the Monte 
Carlo Ballet Russe, under the local mar 
agement of J. H. Thuman, is a feature 
of the February attractions in the Met 
orial Auditorium. The spring concert 
of the Louisville Chorus, under the 
baton of Frederic A. Cowles, will be 
given late in April at the Columbia 
\uditorium, with Ellen Gardner Burke 
as accompanist. This chorus of eighty 
is well balanced and very popular wit! 
its large audiences. 

The Louisville Liederkranz, a men’s 
chorus of forty, will give a spring con- 
cert in the ballroom of the Brown Hotel 
in April or May, under the baton of 
George Bach, with John Curry as pian- 
ist. The Vick Studio Chorus will 
present a short cantata at the Woman’s 
Club in the late spring, with Willian 
Layne Vick as leader and Melvwa Hu 
sack Vick as accompanist. The orches 
tra of the University of Louisville wi 
be heard in a final concert at the 
Memorial Auditorium in March 
\pril under J. A. Wotowa 


Harvey PEAK? 


Frederick Bristol Heard in Recitals 

Frederick Bristol, pianist, gave a re- 
cital recently before the Woman’s Club 
of Orange, N. J.; performed at a musi- 


PRESENT ORGANIST 


the Cincinnati Symphony, it evoked 
lively appreciation of its skillful and 
sound technique, both in construction 
and instrumentation, and its expressive 
tone-coloring. 

Sir Henry Wood's group of Bach 
transcriptions, entitled Sixth Orches- 
tral Suite, was superbly executed by 
Mr. Goossens and the orchestra. Cheru- 


bini’s “Anacreon’ Overture and _ the 
‘Immolation’ Scene from Wagner’s 
Gotterdammerung’ completed the pro 


gram 

Jascha Heifetz was the attraction on 
the Artist Series on Jan. 13. He was 
ano by Emanual Bay. 
The disastrous flood in the Cincinnati 
region, affecting every field of human 
activity, made itself felt in an imevitable 
The pro 
luction of Mozart’s “The Marriage of 
Figaro’ by the Cincinnati Symphony, a 


nal ot Sew 


fr 
3 
, 
s 


ncert by Josef Hofmann, the last of 
he scheduled Artist Series: a week of 
Gilbert and Sullivan by the D’Ovl\ 
Carte Company: and the regular Syn 

nv concerts | 79.30 were 
mong the events which had to be post 
poned As this is written, it is not 
known when the regular schedule of! 
_imncinn ts usk ictivitv will be re 
sume 


la 
t 


| 
nusic traternity, located at the 


“Omicron Chapter of Phi Mu Alp 


Cincinnati Conservatory of Music, r: 
ceived first prize in a contest for pré 
senting t nect c e of neerts dut 
ng t ot 
Ri ‘ I 

* ft { t ( Ny \ | 
4 rd H barit » Fi he atter s 
Town H recital New York on 
Dec 19 





PHYLLIS 
KRAEUTER 


Cellist 





‘Real musicianship and remark- 
able ability were displayed — the 
beautiful artist has a charming stage 
presence which. combined with her 
unusual gift as a solo artist, pro- 
claims her as one of the representa- 
tive artists of the day.”"—Creenville 

S. C.) News, Jan. 16, 1937. 


“Phyllis Kraeuter, whose return 
has been anticipated with such pleas- 
ure, was presented in one of the 
most delightfully artistic concerts 
patrons of music in Lexington can 
recall. —Lexington Herald. Jan. 18 
1937 


Season 1937-38 Now Booking 
Concert 
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MacBride, Newly-Elected 


By Davin SCHEETZ CRAIG 


SEATTLE, Feb. 5. 


ARROWING its concerts within 
the confines of three months, 
November, December and Janu- 


ary, the Seattke Symphony under the 
haton of Dr. Basil Cameron had a most 
successful season. Three different series, 
the regular subscription evenings, Sun 
day afternoon concerts and artist groups, 
featured Lauritz Melchior, 

Gershwin, Joseph Szigeti and 
Rachmaninoff. 

[his season the orchestra made a fine 
eesture to Pacific Northwest artists by 
presenting Barbara Custance, Dorothy 
Gorbovitsky, \delaide Anderson, Dent 
Viowrey (composer ) and Silvio Rise 
gari, pianists; Mildren Eyman, soprano, 
and W hitney Tustin, oboe player. 

The Ladies Musical Club, which has 
pioneered in presenting world-famous 
artists, includes in its concert 
Marian Anderson, Negro contralto, who 
will be heard on March 10, and Vladi 
mir Horowitz, pianist, for March 30. 
The Kolisch Quartet and Nelson Eddy 
have already appeared. Mrs. Philip D. 
MacBride is the newly elected presi- 
dent. 

The 


present L 
3 


George 


pergel 


series 


Associated Women Students will 
libbett, baritone, on 
\pril 23 as the concluding attraction 
of their series. Fritz Kreisler, Kirsten 
Flagstad and the Dana Ensemble were 
heard earlier in the season. 

Cecilia Schultz offers two courses this 
vear, the Greater Artist Series and the 


awrence 


Saturday Evening Dance Series. On 
the former, the Monte Carlo Ballet 
Russe will be presented on Feb. 8; 


tenor, on Feb. 25, and 
John Charles Thomas, baritone, April 
12. This also includes the Don 
Cossacks Chorus and Mercado’s Tipica 
Mexican Orchestra. The Schultz Dance 
Series features the Monte Carlo Ballet 
Russe, Feb. 6; Nimura-Kay Dancers, 
March 6; Trudi Schoop Ballet, March 
20: Martha Graham and Her Dancers, 
April 3, and Ted Shawn and His Men 
Dancers, April A, 

The Spargur String Quartet is in its 
twenty-second year without change of 


Richard Crooks, 


series 
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McBride & Anderson 
Helen Gorham, Local Manager and North- 


western Representative of CCC and NBC 


personnel. John M. Spargur and Albany 
Ritchie, violinist; E. Hellier Collens, 
viola player, and George C. Kirchner, 
cellist, will be heard in their annual 
series in February, March and April 

The Seattle Civic Opera Association 
which was heard in a fine performance 
of ‘Lucia di Lammermoor’ in January 
under Paul Engberg, is scheduled 
another opera in May. 

Besides its quota of graduation re 
citals in the spring and 
cert by the orchestra and choral groups 
the music department of the University 
of Washington will offer summer class 
es in choral conducting with John Small 
man in charge, and a artist 
concerts for students. 

The Cornish School, founded by Nel 
lie C. Cornish and now in its twenty 
third year, is another institution which 
offers an attractive summer progran 
in its departments of music, drama and 
dance. 

Seattle is rich in the quality, as well 
as the number, of its choral organiza 
tions. Their winter and spring concerts 
constitute important events on the must 
calendar. Programs will be given by 
the Seattle Orpheons (women’s chorus ) 
under the baton of Arville Belstad on 
May 3; the Junior Amphion Society, 
Mr. Belstad, conductor, March 19; and 
by the Philomel Singers and Apollo 
Club appearing jointly under R. H 
Kendrick on April 27. Choral groups 
whose spring dates have not yet beet 
chosen are: The Treble Clef Club, Ed 
win Fairbourn, conductor; Ralston 
Male Chorus, Owen J. Williams; Svea 
Male Choir, C. H. Sutherland; Nor 
wegian Singing Society, August Wer 
ner; Arion Male Chorus, Walter Aklin; 
Amphion Society, Graham Morgan, and 


a special col 


series ol 


Nordica Choral Club, Helen Crow 
Snelling. 
Seattle’s musical strength does n 


consist entirely in the public manifest: 
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Successful Season Reported 
for Symphony Orchestra, 
Which Honors Pacific 
Northwest Artists—Emi- 
nent Soloists Appear in 
Concert Sales — Civic 
Opera Association Pre- 
pares for Spring Per- 
formance—Choral Bodies 





Basil) Cameron, Conductor of the 
Seattle Symphony 


Active— Consideration Dr. 
Talented Ama- 


Given to 

teurs 
wother important factor in Seattle’s 

usical culture is the high standard of 

rk done in its public schools, coming 

fine fruition in the programs of high 

orchestras, a cappella choirs, glee 
tbs and bands. 

Seattle expects to entertain the Ore- 
vom Music Teachers Association, Franck 
. Enchenlaub, president, and the Wash- 
mgton State Music Teachers’ Associa- 

mn, Clittord W. Kantner, president, at 

convention in June. 


school 


Ethel Hier Entertains for Mrs. Wright 
Delta Omicron 


Ethel Glenn Hier, 
t entertained recently 


rary member, 


r of Mrs. Alma K. Wright, na 
an president of Delta Omicron, at 
e m New York. Miss Hier 
d her latest composition, ‘The Bells 

lo’, during the afternoon. 

lgar Stillman Kelley, an hon 
i guest, gave a short address. Other 
ticipants were Faye Ferguson, pian- 
, Hildegarde, who played and sang 





a um somgs which she has recorded: 
Kathleen Cornelius and Jo Moon 

Cecilia Schultz Arranges Seattle Appearances — — 

Edwin Hughes Gives Several Lecture 


of Touring Artists 
Series 
ns of oats t it is s tlated Edwin Hughes, and 


pianist teacher, 


1 generous $I q S sic clubs g e a series ot eight lectures dur 
hose study om - Y season on ‘The Technique ol 
uch to p1 m « 1 1 back [mterpretation at the Piano’ at the 

eround and stir t nterest wot Washington College of Music, and is 
ilente amateurs rotessionals : conducting a series of master 

j pr rs ry ~ lasses at the ¢ ranapol School of Musical 

Seattle Music at Art Foundation a Art im Detroit Mr. Hughes began a 
ts many branches, the Musica Art series of lectures before the members of 

Societv, Music Study ¢ Dunning Teachers Association of 

Club. hursd M New York City on Jan. 27 on ‘The De- 


iterpe ( ent of Modern Piano-Technique’. 








WALTER GOLDE 


Teacher of Singing | 
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Studio: Steinway Building 


113 W. 57th St... New York 
Phone: Circle 7 - 2433 
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‘Kansas City 


By BLANCHE LEDERMAN 
KANSAS CITY, Feb. 5. 
Mi tical possens inventory of mu- 
sical possessions finds the city 
with a rich list, the most prized 
being the Kansas City Philharmonic. 
Under the leadership of its gifted con- 


ductor, Karl Krueger, the orchestra has 
made unbelievable strides since its or- 





Dr. Mabelle Glenn, Supervisor of Public- 
School Music 


ganization less than four years ago. With 
an executive board, Conrad H. Mann, 
Henry F. McElroy, Henry J. Haskell, 
Powell Groner, W. H. Symon, executive 
manager, and others, giving liberally of 
their time; an active woman’s commit- 
tee; and (not by any means least) the 
generous support of the Kansas City 
Star, the future of the orchestra is un- 
questionably bright. There have been 
no deficits. 


During its first season in the beauti- 
ful music auditorium (with a recently- 
installed stage to counteract muffled ac- 
oustics), the orchestra will have been 
heard in ten pairs of concerts: the ma- 
jor events, Thursday and Friday nights ; 
a Young People’s Matinee Series; Sun- 
day afternoon Pop Concerts; and an 
extensive tour that includes nine con- 
certs in Topeka, one in Chicago, and 
one in Omaha. There will be an early 
spring tour through Missouri and Kan- 
sas. Soloists are Artur Schnabel; Law- 
rence Tibbett; Gaspar Cassad6; Albert 
Spalding; Karl Ulrich Schnabel; Flor- 
ence Austral; Robert Quick, concert- 
master of the orchestra; and Lois Craft, 
harpist. 
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Philharmonic, Aided by 
Loyal Supporters, In- 
creases Activities and 
Plans Spring Tour — 
Chamber Music Society 
and Fritschy Sponsor 
Concerts 


The Society of Chamber Music, 
founded by Henry C. Haskell and Clar- 
ence Decker, will sponsor a series of 
concerts to be played by the Robert 
Quick String Quartet, the personnel of 
which includes Mr. Quick, Joseph 
Michalek, Harold Newton, and Harry 
Sturm, all members of the Philharmonic 





Walter A. Fritschy, Manager of the Fritschy 
Concert Series 


Orchestra. These programs will be 
heard in the Lounge of the University 
of Kansas City. Later additions to the 
group include Lois Craft, harp, and 
Harold Freeman, clarinet. 

For his thirtieth season of presenting 


interpretative artists, Walther Fritschy 
announces the following attractions: 
Heifetz, Rethberg and Pinza, Trudi 
Schoop Comic Ballet, Nelson Eddy. 
Russian Ballet of Monte Carlo, and José 
Iturbi, all to be heard in the Ararat 
Temple 

The Federal music project has or- 
ganized a group of twenty musicians, 





Peyton 


Mrs. Franklin E. Murphy, President of the 
Kansas City Musical Club 


[he Kansas City Chambet Orchestra, 
with N. De Rubertis as director. This 
ganization is an educational unit, and 
will be heard in the public and privat 
schools \ Mozart program will fea 
ture Guy Maier, pianist, as soloist; and 
Lucile Vogel Cole, pianist, will be pre 


sented rogram of Saint-Saéns 
music Mr. DeRubertis continues as 
director of his Kansas City Orchestral 
Training School of sixtv-five members 





Karl Krueger, Conductor of the Kansas City 
Philharmonic 


Public-school music, under the super- 
vision of Dr. Mabelle Glenn, rates high 
in various branches of activity. Co 
operating with Karl Krueger, who con 
ducts the Kansas City Philharmonic Or 
chestra for the Young People’s Matinee 
Series, Miss Glenn and her staff of 
assistants prepare thousands of students 
to listen to programs presented in the 
Municipal Auditorium. Students of 
parochial and private schools, and those 
attending schools in the rural districts, 
likewise instruction. Weeklv 
broadcasts for the third year, are heard 
over WDAF, the broadcasting station 
of the Kansas City Star. Programs are 
given by choruses from the elementary, 
junior, and high schools. Interest in 
the Saturday Instrumental School 
classes has grown, and the elementary 


receive 
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CLAUDE LAPHAM | 


COMPOSER OF THE FIRST 


Japanese Opera, Premiere Hollywood 1933 
Japanese Symphony, 1934 
Japanese Concerto and Sonata, 1935 


Victor Red Seal Records 
EUROPEAN CONCERT TOUR—1937 


New York City—1607 Broadway 
London—care of McMillan, 


Composer - Pianist 


(May-September) 


178 Charing Cross Rd.. WC2 








MUSICAL FOUNDATION 


Directors 
ERNEST HUTCHESON 
LOUIS PERSINGER 
ELSIE M. B. NAUMBURG 


DANIEL GREGORY MASON 
HUGO GRUNWALD 


WALTER W. NAUMBURG 
WILLEM WILLEKE 


will award 


NEW YORK DEBUT RECITALS, SEASON 1937-38 


TO SINGERS, PIANISTS, VIOLINSTS, VIOLONCELLISTS 
The entire expenses of each recital will be defrayed by the Foundation 


The 13th Annual Series of Competitive Auditions will be held in New York City 
during the month of March, 1937, and will be open to concert soloists who have 
| mot yet given a New York recital reviewed by critics. Candidates must not be over 
| 30 years of age. The Foundation does not pay traveling expenses for candidates. 


} Application blanks giving full requirements may be obtained from the 
NATIONAL MUSIC LEAGUE, Inc., 113 West 57th Street, New York City 


Formal apelication, incleding « recital program, any part of which the candidate Is prepared te perform 
at the audities. and « letter of recommendation from a teacher, music school, or musician of acknowledged 
standing. must be filed not later than February 27, 1937. 
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¢ * 
coming appeatance Krenier and 
Menuhin. This revolutiomary chamge 
has been brought about largely tiimromgeth 
the courage and foresight of Borts Mor- 

“Pp - ros, general musical director of Para- 
mount. The best sort of mmc m tite 
films is now a reality. Soch mames 2s 
libbett, Swarthout, Grace Moore, Ne 


MacDonald are taken for granted 





(Continued from page 221) 


, 


recent years, has been the Festival of 
Allied Arts, originated by Grace Wid- 
ney Mabee, which is now preparing fot 
. its fourth series of contests. The events 
will be in charge of more than 600 
committee members, who are now as 
sisting Mrs. Mabee in making plans for 
the May competitions. Last year, 3,600 
persons participated, representing six 
states and eighty cities of California 
Music occupied an important part o! 
the outline, and awards of various de 
grees of worth will be made in a variety 
of classifications. The movement 1s 
sponsored by the Women’s Community 
Service Auxiliary of the Chamber oi 
Commerce. 

Mary V. Holloway looks after the 
interests of some of the better known 
resident artists. She manages the con 

certs of the Chamber Music Society, 
) the last program being scheduled by 
the Roth Quartet on March 19. Pro 
Music’s next concert, Mrs. Philip Zobe 
lein, president, was presented on Feb. 3 





A 





as Stokowski, Kreisler, Menuhin and advanced 


ridicule. Today, Stokowski has already Puccini's ‘Butterfly’, “The Coumt of L 
appeared in one picture, is now under emburg’, Herbert’s “The Emchamtre: 
Paramount for others, and negotiations and is negotiating for screem rigints 
are said to be under way for the forth Gilbert and Sullivan operas 


son Eddy, Frank Forest and Jeammette 


moviedom, but with the defimite search 
for new talent that is now bemg made, 
other names will soon be added to the 

One of the most interesting cultural list. Acording to Mr. Morros, Para 
developments in Southern California in mount’s scouts are combang the coumtr 


or 


Ignace Hilsberg, pianist, will give a G Mi. Kesslere 

second program under Miss Holloway’s — gorig Wforros, Generel Musical Dinector 

direction; Margaretha Lohmann, pian Recnmenet Slain 

ist, and Mary Booth, contralto, will be 

heard on March 11; Olga Steeb, pianist tor those who can quality as to beamt 

and Ilya Bronson, ’cellist, will play or voice, appearance and amity % act 

the Biltmore Music Room on March 19 , 

and Louis Kaufman, violinist, will play Plan Movie Biographses 

on April 3. With Francis Lederer schedoled 
The world in general may regard play the name part m M-~G-WM’s forth 

Hollywood as a state of mind, but to coming producti Thog wut 

the vast majority of those who work Warner Brothers gettimg ready to re 

in the realm of make-believe, Hollywood produce the life of Beethowe Par 

is a place of arduous days and intense amount preparing the Iighligitts im the 

effort. Two or three years ago, a film life of Victor Herbert, mfterest m th 

that would have included such names best there is im music shomlld be raped 


others would have been held up to Paramount is scheduled to prod 
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Leacher of Singing 
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ear will also see the 
x0 Arnold Schonberg 


im the films. He and Ralph 


will provide the score 


for “Soms at Sea’. George 


Anthetl 


prepared the score 


or “The Plaimsman’, is now 


working 


om Years Are So 


Lomg’, and has been engaged 
or another de Mille picture. 


Victor Young has just completed scor- 
ng “The Maid of Salem’. 


American themes called ‘Perpetuum Mo 


2 forthcoming production. Negotia 
tioms are also under way for the 

ces of [gor Stravinsky and 

under Tansman. And miurabile 

t its rumored that none less 
Stokowski himself will play the name 
art 4 picture depicting the life 
Franz Liszt! Paramount maintains 
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t parts of the city. There 
pera group under Marcel Salzin 
listrict supervisor; a light opera 
by Handel Wadsworth; 
ymphony under the direction of 
Schueller; a concert band di 
by Henry Pfhzenmayer; chamber 
groups, gypsy orchestras, 
nationality groups round out 
e list. ‘Rigoletto’ under 


rected 


; scheduled for the near 


ol 


and 


Sal 
future, 
ve possibility of ‘Il Trovatore’ 
soon after. The light opera group 
ider Wadsworth have been giving 
, “Chimes of Normandy’, 
The Be 


and public 


‘The 


yhemian Girl’ in various schools 
auditoriums throughout the by Frank 
umd before the season is out they 
will have presented one or more of 
perettas in every important cen 
Greater Cleveland. The number py 
yple that have been reached by : 
ree concerts has been nearly 





40! 








MARY V. HOLLOWAY 
Concert Manager 


AUDITORIUM BLDG. 
LOS ANGELES 








the concertmaster, Joan Pennington, and 
bile”, will compose an original score for the first ‘cellist, Alexander Borisoff, 
were loaned by Paramount to Otto 
Klemperer for like posts in the Phil- 
Alex- harmonic Orchestra. To Mr. Morros, 
dictu, Irving Talbot and Victor Young falls 
than the task of conducting most of 
scores for the films which are produced 
by Paramount at their studios in Holly- 


a wood. 


Heeeenennanes 


believable, for the most part those who 
have little opportunity to attend the vari- 


(- lo ve lend ou subscrption concerts, They tr 


tremendous factor in the cultural growth 


of the masses. 


a 


Program 


a 


to 


band of forty picked musicians under 
George Stone, contract, and in some instances, aug- 
who has recently composed a work on’ ments the group to 100 players. Both 


Los ANGELES, Feb. 5.—Paramount 
Studios outdid itself in musical splendor 
as part of the Silver Jubilee program 
in honor of Adolph Zukor on the eve 
ning of Jan. 7. Under the direction of 
Boris Morros, general musical director 
one of the sound stages was converted 
into a miniature theatre, from which the 
program was broadcast over a national 
hook-up. The chief musical attractions 
were an orchestra of 100 pieces con- 
and = ducted by Leopold Stokowski, lately 
added to Paramount's roster : and songs 
Forest, radio and concert 
tenor, and Gladys Swarthout, opera and 
screen mezzo-soprano. Accompaniments 
and orchestra sequences were conducted 
Irving Talbot and Victor a 
Jack Benny was master of ceremonies 


un- H.  ¢ 


Paramount Honors Zukor with Musical 


’ 





ALEXANDER 


BORISOFF 


Principal Cellist 


Los Angeles Philharmonic 


Soloist in World Premiere of 
Ernest Bloch's 
"Voice of the Wilderness," 
Los Angeles Philharmonic, 
Jan. 21, 22, 1937 


“Played magnificently — with depth of 
tone—assured technic, that soared above 
passages of taxing difficulty —fine in- 
tonation.” -Hollywood Citizen-News 
“Played brilliantly — lyric tone — strong 
and dominating, yet always musical.” 
—Los Angeles Examiner 
“Young Borisoff succeeded in giving the 
enormously difficult part, shape and 





color.” Los Angeles Times | 
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Minetti, which features unhackneye 
programs of real interest three times 
during the season. Its final offering o1 
the year is scheduled for February 16 
Constance Alexander is its manager. 

Peter Conley, business manager for 
both the San Francisco Symphony and 
the San Francisco Opera, is also th 
leading purveyor of renowned sok 
artists; and his three subscription series 
this season were to bring Rachmaninott 
to the War Memorial Opera House 
Feb. 5 and 7, Marian Anderson in het 
first local appearance on Feb. 24, Trud 
Schoop and her Comic Ballet on Marc! 
17, Lawrence Tibbett on April 19, 
Nino Martini on April 29. 





William Tyroler, Co- 
Director of Local 
Singers for Opera 


Armando Agnini, « 

Resident Director of 

the Opera Company 
Singers 


Charles Wagner is sending Erik & 
Morini for a recital in Veterans’ Aud 
torium in the early spring. 

An unprecedented number of dance 
recitals are on the list of coming attra 
tions. In addition to Trudi Schoop Mr 
Conley announces the American ck 
of Nancie Monteux as solo dancer 1 
Veterans’ Auditorium on Feb. 15, as 
sisted by Jorgen Nielsen, pianist. The 
sume manager presents Ted Shaw: 
his dancers on April 4, matinee 
night, and on April 6, also in Veterans’ 
Auditorium; while the Wilfrid Davis 
management announces the Japamnes« 
dancer Nimura and his American part 
ner Lisan Kay for March 7, and Martha 
Graham and her dance group tor Apr 
8 in the War Memorial Opera House 





Carolyn Ware, Whe 
Presents Chamber 
Music Comcerts 





Mrs. Edith de Lee, 
Manager of the San 
Francisco String 


Quartet 
TT . Ts . 
kets rings the 
“sil o ai t ) Robe T 
t st t tine Community 
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LUCILLE 


DRESSKELL 


Soprano 
eee 


TOWN HALL RECITAL 


Available For 
CONCERTS & RECITALS 
Season 1937-38 


Vocal Studio 
S511 West [13th Street 
Apt. | 
New York, N. Y. 


for February 10, 1937 


understanding and a cultural back- 
¢vround not usually considered “play”. 

[he demand for music in adult-edu- 
cation courses is an encouraging sign 
ot the times. Evening high-school music 
classes and university extension lecture 
courses on music are well attended, and 
some excellent work is being done in 
the public schools under the general 
supervision of Charles M. Dennis, di- 
rector of public-school music. 

The Pacific Musical Club, with 
Leatrice Anthony as president, and the 
San Francisco 
Musical Club, 
with Mrs. Felix 
Butte as presi 
dent, meet fort 
nightly; and such 
groups as Pro 
Musica, the 
Music Teachers’ 
Association, the 
Russian Music 
Society, Musi 
cians’ Clubs, and 
Junior Musicians’ 





Ernst Bacon, Who Is 
in Charge of WPA 
Music Activities 


Clubs carry on 
their year’s 
schedules with enthusiasm. Every or- 
ganized group in the city is anticipating 
the Golden Gate International Exposi 
tion scheduled for 1939, and planning 

ike it an exposition of the city’s 

usical resources 


Lois Bannerman Assists Tudor Group 
in Concert 

he Tudor Group of the New York 
Madrigal Society, Marguerite Potter, 
conductor, with Lois Bannerman, har- 
pist, and Esta Pike, acompanist, under 
the auspices of the Musicians Club of 
New York, gave a program at the 
Plaza on Dec. 8. The Tudor Group was 
heard in works by Gibbons, a number of 
arols and old English airs. Miss Ban- 
nerman played works by Peerson and 
Dr. John Bull transcribed for harp from 


the Fitzwilliam Virginal Book, and 
An Old Christmas Song’ by Grand 
n) Helen Whitman was heard in 
neidental solos , 


Bartlett and Robertson in Heavy 
Schedule 
since arriving in the United States 
ecently, Ethel Bartlett and Rae Robert 


son, duo-pianists, have fulfilled a heavy 
schedule. They have given six concerts 
n twelve days, including major appear 
inces 11 ( hicago, Boston, and New 
\ k 





Haubiel Songs Performed 
Songs by Charles Haubiel were sung 
by Astrid Fjelde with the composer at 
the piano, at musicales at the Scandi- 
navian Foundation on Nov. 29 and at 
1¢ Brooklyn Woman’s Club on 
Nov. 30. 


Mlinnea pol LS 


(Continued from page 225) 
us many modern novelties and _ little 
heard works. 

The balance of the season brings 
Dimitri Mitropoulos, Greek conductor ; 
(Guy Fraser Harrison of Rochester, and 
José Iturbi, pianist-conductor. 

The guest artists’ schedule is a dis- 
tinguished one. So far Charles Kull- 
mann, Florence Austral, Sigrid Onegin, 
Helen Jepson, Mischa Elman’ (who 
played four concertos in two concerts 
while here) and Sergei Rachmaninoff 
have been heard. Those still to come 
are Albert Spalding, Lawrence Tibbett, 
Marian Anderson and Josef Hofmann. 

Elbert L. Carpenter continues as 
president of the orchestral association, 
and Mrs. Carlyle Scott as manager. 

Mrs. Scott is also manager of the 
interesting University Artists Course, 
which each year brings six attractions 
at popular prices. The series was 
opened on Oct. 26 with Kirsten Flag- 
stad and has continued with the Don 
Cossacks, Lauritz Melchior and Erika 
Morini. The two events still to be seen 
and heard are Trudi Schoop and her 
ballet, and Vladimir Horowitz. 

The Minneapolis Symphony, of 
course, does not tell the whole story 
of musical activities in Minneapolis. 
Two enterprising music clubs, a music 
school that sponsors frequent recitals by 
young artists, several outstanding 
choirs, the University music department, 
and church organists take the lead in 
encouraging home talent. 

The two clubs are the Thursday 
Musical of Minneapolis, headed by Mrs. 
Henry S. Godfrey, and the Schubert 
Club of St. Paul, presided over by Mrs. 
Webb R. Raudenbush. The Musical’s 
program encompasses two outstanding 
concerts by imported artists—this sea- 
son Gertrud Wettergren and Guiomar 
Novaes—and a busy schedule of recitals 
given by Twin Cities musicians. 

The Schubert club has on its list 
an unusual array of guest artists and 
carries on, as usual, an active program 
for and by the younger folk. It has so 
far brought Lotte Lehmann, Anne 
Mundy and Georges Enesco, and its 
season will be rounded out by Gaspar 
Cassado, replacing the Trio Italiano 
originally engaged, and Wilbur Evans. 
Crooks Sings With Trenton Symphony 

TRENTON, N. J., Feb. 5.—Richard 
Crooks, tenor, was heard as soloist with 
the Trenton Symphony recently. The 
concert was sold out two weeks in ad 
vance, and Mr. Crooks was heard in 
arias from ‘Manon’, ‘L’Elisir d’Amore’, 
and encores. 
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(Birm ing h aim 


BIRMINGHAM, Feb. 5 


Good music can be made popular 
sirmingham has found this _ out 

during the past year through the phe- 

nomenal success of its Civic Symphony, 


ham Music Club has brought in its 
effort to give “the best music to the 
mest people for the least money”, the 
great strides made in the direction of 
a permanent Civic Opera Company f 
the city, the enormous attendance at the 
various musical productions of the 
interests in the 
\merican artists 
groupes. 

These young musicians have beet 
offered under the 
Birmingham Teachers’ Association, the 
\labama Music League (in cooperati 
with the Women’s Organization of the 
Independent Presbyterian Church 
the Young Musicians’ G 
Birmingham Music Clu 
of the depression, the Birminghar 
Civic Symphony is the city’s outstand- 
ing contribution to a music-h 
public. 


concerts by voung 
presented by various 


sponsorship t the 


1 
v 


The Birmingham Civic Symy 
screeching through its debut at a Cor 
munity Chest rally, had its birth ami 
head-shakings back in 1932 Wise acres 


mused that the most chaotic period 





a world wide depressis I was t 

for such an expensive luxury Yet 
visionaries like J J F. Steiner, Charles 
kK. Zukoski, Jr., and Douglas Arant 
SUCCESSIVE presidents »f the Civic Sv 
phony Association, turned deat ears t 
counsel, and watched with satistacti 
the maturity of the project, which this 
vear has entered into its fitth c 
secutive season. The Civic Symph 
drawing thousands iks 
lite the butcher. the baker. the 

stick maker,—proved that truly “music 
is not the gift of the few but 

of all” 

Nor have fheers of the rchest: 
issociation, whose V1si101 was | 
enough for the to grasp the | t 
bility ot Dorsey Whittington’s 
ot a Civic SV pl nv tor Birt oS 
been alone 11 thei price at th 
orchestra’s oT wth The Birt v 
audiences, numbering 1 3,000 
each concert, have watched with amaze- 
ment the development of their sy 
phony, which is receiving national 
recognition, and has been call by 
Nikolai Sokoloff “the utstanding 
orchestra of the South” 

Dorsey Whitington, the conductor, has 
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Civic Symphony, Music 
Club, WPA Aetivity and 
Progress Toward a Per- 
manent Opera Company, 
Heighten Local Interest 


Ageevivanien 
avenenn 


selected a personnel of native musicians, 
all chosen with the utmost regard toi 
their training and equipment. Profes 
sional musicians of established reputa 
tion, soloists known for their artistic 
attainments, teachers from the faculty of 
the music department of the Birming- 
ham Public Schools—all have con- 
tributed toward creating an orchestra 
adequate to the reading of the great 
Five years of train 
ing together, and Dorsey Whittington 
| his concert master, Ottokar Cadek, 
rave welded them into a musical unit 
icclaimed for its precision and author- 
ity. During the coming season the 
symphony expects to bring several 
world-famous artists here as guest 
soloists. 


symphonic scores 


Funds 


rchestra are 


adequate to maintain the 
derived from 220. sub- 
scribers, contributing from $10 to $250, 
ith Birmingham’s Music Club throw- 
ng in a $1,000 backlog, and the Cham- 
ber of Commerce underwriting the 
out-ot-town 


st-certal losses tor 


vagements 
The Music Club’s contribution to 
wehestra is typical of the work 


being done by this organization, which 


thirty-two years has been a 
rkable and subtle influence in the 
velopment of musical appreciation in 
Birminghat In addition to its mone 
ntribution to the Civic Sym 

and the support of the club 

their families from the 
standpoint, the Music Club, 
ough its Artists Course, brings to 


embers and 


hox tice 


this city the world’s greatest artists. 
courses, which are arranged by 
board of trustees, composed ot the 


ng president and past presidents of 
I ire planned with the view of 


nging to Birmingham the best in 
usic; and the opportunities of hear 
In¢ stars who, having reached the 


heights, are still in ascendency, rather 
han those who, having established 
remselves in the musical firmament, 
ire on the wane. This season the club 
Heifetz, Kirsten 

Serkin. Law- 


las presented Jascha 


Flagstad, and Rudolf 


rence Tibbet and the St. Louis Sym- 


Next 


will complete the course. 
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Dorsey Whittington, Conductor of the Birm- 
ingham Civic Symphony 


year Nelson Eddy will return for an 
other concert on a program which the 
club plans to make the most brilliant 
in its entire history. 

Now rejoicing in its own Civic 
Symphony and Music Club, Birming- 
ham has also become grand-opera con 
scious, and has made definite strides 
in the direction of the establishment of 
a permanent Civic Opera Company 
here. 

Last year Birmingham’s own opera 
Mary Fabian, saw _ the 
realization of her life-long dream of 
opera in English for her home town 
opera in English presented by the 
Civic Opera Company, the leading 
role sung by visiting stars, and the 
cast supplemented by local singers, 
with a chorus of 400 from the public 
schools of the city, in cooperation 
with the Parents-Teachers Association 
and the American Civic Opera Asso 
ciation. Not only was the presentation 
of ‘Carmen’ last year a local success 


tic singer 


attracting large audiences and arousing 
boundless enthusiasm; but it was 
nationally acclaimed from the Metro 
politan Opera House in New York 
during a radio broadcast as an under- 
taking of outstanding cultural and 
artistic significance. 

This progressive step in musical 
education once more attracted nation 
wide attention this when the 
production of ‘Aida’ brought Mary 
Fabian nearer the realization of het 
dream tor a permanent opera 
pany here—a movement of 
she has the good fortune to be the 
enthusiastic creator. Toward this end 
Mary Fabian, artistic director of the 
Birmingham Civic Opera; Miss Leita 
Kitts, musical director of the public 
schools; and other musicians and 
music lovers are working. Birming 
ham is to have the first opera of 
spring season in May, when ‘Carmen’ 
will be given under the stars at Legion 
Field. Next winter there will be an 
other opera probably ‘La Boheme’, 


year, 


com- 
which 





A. L. Williams to Teach at Interlochen, 
Mich. 


OBERLIN, O., Feb. 5.—Arthur L 
Williams, assistant professor of wind 
instruments and school music at Ober 
lin College, has been invited, for the 
tenth year, to be a member of the fa 
culty at the National Music Camp at 
Interlochen, Mich., next summer, 
where he is in charge of the National 
High School Band. In April M1 
Williams will go to Savannah, Ga 
where he will conduct the first Georgia 
all-state band. Mrs. Williams is also 
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editor of the Triad, official publication 
of the Ohio Music Education Asso 
ciation. 





American Matthay Association Elects 
Officers 


At the annual meeting of the Ameri 
can Matthay Association, held recently, 
the following officers were elected; Al 
bion Metcalf, president; Bruce Simonds 
Dean Clarence Burg, and Gertrude Mc- 
Clanahan, vice-presidents; Gertrude R 
Litchfield, secretary; Tsuya Matsuki., 
treasurer; Pauline Danforth, Julian De 
Gray, Louise Mellows, and Marie Sloss, 
directors; and Richard McClanahan, 
editor of the Journal. The next schol- 
arship contest for one year’s study 
with Tobias Matthay in London will 
he held in May, 1938. 





Ann Frischmann in Dance Program 

As the first of a series of soirees to be 
given in the Park Lane Hotel, Ann 
Frischmann was presented on Jan. 31 in 
a group of ultra-modern and Spanish 
dances. The soirees are under the 
auspices of the Artists International 
Foundation. 


“SAIDENBERG, a man of the 
orchestra . . . thoroughly at 
home with the baton . . . he 
wields it with force and pre- 
cision . . . obtains graceful nu- 
ances of various tints and his 


players follow minutely his 
beat, responding to his de- 


mands which include a marked 

sense of rhythm, a desire for 

contrast and tonal balance.” 
Chicago American, Herman 
Devries, Jan. 18, 1937. 





ak 
DANIEL 
SAIDENBERG 


Scores as conductor 
of Illinois Symphony Orchestra 


“He set forth the Vivalvi concerto Grosso 
with a sensitive regard for its classic style 
. alert and vigorous in the Italian sym- 
phony Mendelssohn and ruggedly romantic 
in the Brahms’ work.’’ 
Glenn Dillard Gunn, Chicago Herald & 
Examiner, Jan. 18, 1937. 


‘Daniel Saidenberg’s conducting was sensi- 
tive, evocative and promising. Under his 
baton both the Vivalvi concerto Grosso and 
the Mendelssohn Italian Symphony had an 
interesting combination of precision and 
spontaneity.” 

Chicago Journal of Commerce, 

Claudia Cassidy, Jan. 18, 1937. 


‘The Orchestra was under the alert and 

sensitive direction of Daniel Saidenberg.’’ 
Chicago Tribune, Edward Barry, 
Jan. 18, 1937. 


“He has learned much in his orchestral ex- 

perience, symphony is his natural speech and 

the baton serves him as easily as the bow.” 
Chicago Herald & Examiner, 
Glenn Dillard Gunn 


Address c/o Musical America 
113 W. 57th St., New York, N. Y. 
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By Franz C. BoRNSCHEIN 


BALTIMORE, Feb. 5 


HE schedule of events of the Bal- 
timore Symphony is anticipated 
with interest. The plans as an- 


Huber, Di- 
and by the conductor, 
show that the 
concertmaste 


nounced by Frederick R. 
rector of Music, 
Dr. Ernest Schelling, 


orchestra, with its new 





Frederick R. Huber, Municipal 
Music 


Director of 


and new personnel, is being molded in 
highly artistic form. This being Dr. 
Schelling’s second season, the public now 
has an opportunity of measuring his 
musical aims. The attention aroused by 
the conductor through the list of adult 
concerts, and more particularly through 
the concerts for young people, a depart- 
ment of education that has awakened ap- 
preciation and musical research which 
is indeed valuable, definitely lift the 
events of the Baltimore Symphony to 
great community interest and musical 
import. 

n the programs planned for young 
people Dr. Schelling will include the 
subjects of musical form, folk-songs, and 
folk-dances, illustrating these with lan- 
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ALL-DUET PROGRAMS 
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tern slides, verbal description, and with 
that inimitable charm and personality 
that earned for him the children’s famil- 
liar greeting as “Uncle Ernest”. The 
eagerness with which the youthful audi- 
ences respond to the list of questions 
pertaining to each program and lecture 
mark alertness and inspirational expres- 
sion, from which later talent and mature 
appreciation doubtless will follow, owing 
to the kindly guidance of Dr. Schelling. 

In its plans for the season the orches- 
tra has announced the initial presenta- 
tion of a new score, ‘An American Fan- 
tasy’, by Gustav Strube, former con- 
ductor. Its performance will begin a 
policy of launching a new work each 


Mrs. C. Albert Kuper, President of the Balti- 
more Music Club 


season as a tribute to a local composer. 
At its Palm Sunday program the orches- 
tra will present the Ninth Symphony, 
with the choral part supplied by the 
Peabody Chorus of 125 singers, who 
will be coached by Louis Robert 


The Peabody Chorus 


Through the activity of the Peabody 
Chorus, with its singers chosen from 
the general community, the Peabody 
Conservatory of Music is spreading its 
influence among the general public. This 
group under the direction of Louis Rob- 
ert has established its claim to artistic 
attention. The work of the chorus has 
been recognized, and recently, in ac- 
knowledgment of a fine performance of 
an original opus, the Hungarian com- 
poser Dezzo D’Antalffy dedicated a new 
cycle of four songs, ‘Transylvanian 
Dirges’, to the chorus and its conductor. 

Another evidence of art influence is 
shown at the Peabody Conservatory with 
the appearance of the Peabody String 
Quartet, Frank Gittelson, and Walter 
DeLillo, violins; George Wargo, viola; 
and Bart Wirtz, ’cello. Director Otto 
Ortmann has added the following musi- 





Symphony to Feature 
Work of Local Com- 
poser — Peabody 
Conservatory Activ- 
ities — New Wo- 
men’s Orchestra — 
Numerous Artist 
Series 
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cians as members of the teaching staff: 
Lloyd G. Geiser, trumpet ; Harold Gom- 
berg, oboe; Attilio de Palma, French 
horn; and Louis Persinger, who will 





Ernest Schelling, Conductor of the Baltimore 

Symphony 
conduct interpretation classes in ad- 
vanced violin playing. In the series of 
Friday afternoon artist recitals (this 
series, now in its seventy-first year, is 
the oldest in the United States) the 
listed programs will include Nathan 
Milstein, Joseph Szigeti, Emanuel Feu 
ermann, and the Kolisch and Pro Arte 
quartets. Several concerts are sched- 
uled for the Peabody Students’ Orches- 
tra, Gustav Strube, conductor, besides 
the numerous student recitals and exhibi- 
tion concert series. Director Ortmann, 
Dr. Laurence Petran, Wilmer Bartholo- 
mew, and Louis Cheslock continue to 
be active in the research department, 
where the musical findings and facts are 





being classified with very gratifying re- 
sults. 

The formation of the Women’s String 
Symphony, Stephen Deak, conductor, 
marks one of the outstanding evidences 
of musical advancement of the current 
season. At its initial concert the organ- 
ization of forty-five women players gave 
the public exceptional musical entertain- 
ment, and with the programs scheduled 





Otto Ortmann, Director of the Peabody 
Conservatory 


for Feb. 11, March 22, and May 17 the 
ability of this group will be further dis- 
closed through the energetic training 
given by its conductor. These concerts 
are held at the Baltimore Museum of 
Art. 

Orchestral interest is also shown in 
the subsequent programs, Feb. 18 and 
March 18, in which the Baltimore String 

(Continued on page 249) 
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By LutTHer Morrit1 


HARRISBURG, PA., Feb. 5. 
ARRISBURG’S 
slightly over 80,000 with perhaps as 


more in immediate 





population is 


suburbs. 


Mrs. Paul R. Gable, President of the 
Wednesday Club 
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Harrisburg 





Harrisburg Symphony and 
Wednesday Club Foster 
Community Music as Well 
as Performances by Visit- 
ing Artists — Numerous 
Local Guilds and Clubs 
Contribute to Season 
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Underwood & Underwood 


Mrs. Arthur H. Hull, President of the Harris- 
burg Symphony Society 


Though each season brings a dozen or so 
concerts by first-class soloists, musical 
activity is largely of the community sort 
The Harrisburg Symphony and _ the 
Wednesday Club bring most of the 
artists, some of whom appear with the 
orchestra. But these two organizations, 
with others named below, strongly pro- 
mote appreciation, study, and perform- 
ance by residents. 

The Harrisburg Symphony, vigorous 
in its seventh year under the conductor 
ship of George King Raudenbush, and 
with eighty-seven players, is the leading 
musical boast of the city. Its work for 
this season includes five subscription 
concerts, with Lotte Lehmann, Smeter- 
lin, Garbousova, Mitzel-Primrose, and 
Bentonelli as the soloist; four young 
people’s concerts; and a complementary 


vernesennnnenter 
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program given at the opening of the 
city’s welfare drive. 

Mr. Raudenbush’s extraordinary suc- 
cess in holding and inspiring players, 
sponsors, and public is supplemented by 
the backing of the Harrisburg Sym- 
phony Society, Mrs. Arthur H. Hull, 
president, and by a women’s committee, 
whose chairman is Mrs. Robert Hall 
Craig. This com- 
mittee promoted the 
sale of subscrip- 
tions in the autumn, 
and before’ the 
opening concert 
two-thirds of the 
house was sold for 
the season. Of 
great value is the 
work of the person- 
nel and _ business 
manager, George 
Rees Naugle. In- 
exhaustible _inter- 
est, efficiency and tact have brought him 
to his seventh season beloved by the 
entire organization. The orchestra is 
fortunate in its first wind-instrument 
players, all resident. Of the violins sev 
eral are qualified for the concertmas 
ter’s position, and at times use has been 
made of the rotation plan. 

A good proportion of the Symphony 
Society and subscribers are of the more 
fashionable part of the population, and 
the disposition to regard the symphony 
concerts as festive occasions is, like any 
friendly gesture, of real value. More- 
over, the audiences are honestly and 
increasingly interested in the music 





Geo. 


Rees Naugle 


Wednesday Club a Foster Parent 


One item in the long and fruitful life 
of the Wednesday Club, Mrs. Paul R 
Gable, president, is its being foster 
parent to the Harrisburg Symphony. It 
contributed $500 to the expenses of what 
might be called the orchestra’s prelimi 
nary season, when an orchestra was 
brought together and rehearsed in ad 
vance of any definite plan for its per 
manence. The club also engaged Mr 
Raudenbush for a violin recital in Har 
risburg before his appointment as con 
ductor. And at this moment the 
Women’s committee of the orchestra is 
largely composed of Wednesday Club 
members. 

The Wednesday Club as a musical 
organization (for in its chrysalis phase 
it was a cooking club) dates from 1882, 
and has been one of the major con- 
structive forces in the city’s musical life. 
In its membership are a number of 
seasoned professional women musicians. 
It has members’ programs bi-weekly, 
and has standing committees, one pro- 
moting musical interest and apprecia- 
tion in the schools, partly by members’ 
performances; another providing music 
in a similar manner for persons in char- 
itable institutions; a third in charge of 
a scholarship fund for pecuniary aid to 
students who are prospective musicians. 
The club sponsors a series of artist re- 
citals, devoting the proceeds to the 
scholarship fund. This season Kreisler 
and the Moscow Choir have been heard; 
the Lhevinnes, Ezio Pinza, and Gladys 
Swarthout are to follow. 

The American Guild of Organists has 
a live Harrisburg chapter of about 
thirty-five members. Its plans for the 
season were reported in an earlier issue. 

The Brahms Club, a mixed chorus of 
about thirty trained voices, plans two 
Harrisburg appearances: an all-Brahms 
program, including the ‘Liebeslieder’ 
waltzes; and, for the other concert, 
Mendelssohn’s ‘Walpurgis nacht’. The 
club is conducted by George Sutton. 

The Madrigal Club is a small group 
of selected female solo voices with a 


237 





George King Raudenbush, Conductor of the 
Harrisburg Symphony 


piano soloist who also accompanies the 
vocal work. One concert was given re- 
cently, and three are in prospect, all in 
neighboring towns. Ensemble work is 
confined strictly to the madrigal field. 
Eliza Bretz is manager. Rehearsals are 
conducted by Mrs. Salome Sanders. 

Mrs. Sanders also directs a successful 
Negro choral group, the Community 
Choral Society, which has made a good 
record for return engagements, espe- 
cially for the sessions of the Pennsyl- 
vania Council of Churches 

The Pianoforte Club is a small group 
of zealous professional pianists. They 
have given several programs each sea- 
son, both group and single-performer 
recitals 
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ship.””"—Lillian T. Plogstedt, Cincinnati Post, 
Dec. 4, 1936. 


“Won the audience by her graciousness and 
the artistic authority which she lent to her 
interpretations.” —E. I Hawes, Cincinnati 
Enquirer, Dec. 4, 1936 


“A rich, full, glowing soprano that rang 
out over the full-voiced chorus and orchestra 
like a delicately toned bell.""—-The Chatta- 
nooga Times, Dec. 9, 1936. 


“Fine musicianship, lovely pianissimo with 
high tones, brilliant and resonant, versatile in 
portraying moods—she projected her brilliant 
voice well in the Municipal Auditorium and 
captivated her audience with her personality.” 

San Antonio Express, Oct. 18, 1936. 


“Sang with fine style and excellent musician- | 
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Nagrolein 


of the 
Tuesday Musical Club's Musical Tea Series 


Mrs. Malcolm Gordon, Chairman 


By GENEVIEVE M. TUCKER 


SAN ANTONIO, Feb. 5. 


OR the first time in two decades, 

San Antonio will be the scene of 

a spring music festival which will 
go beyond the mark of former efforts 
by having the co-operation of surround- 
ing towns within a radius of 150 miles. 
The chorus of 200 from San Antonio 
will be augmented by 200 more singers 
from Austin, Corpus Christi, Uvalde, 
Gonzales, Laredo, Kerrville, Comfort, 
Boerne, New Braunfels, San Marcos, 
Victoria, Cuero, Seguin, San Angelo, 
Luling, Del Rio and Lockhart. 

Sponsored by the Southwest Music 
Festival Association, officers are: Mrs. 
Stella Steves Walker, president; Harry 
Hertzberg and D. A. Powell, vice-presi 
dents ; E. H. Keator, treasurer ; Herman 
H. Ochs, secretary. Dr. Otto Wick has 
been chosen as musical director. 

Dr. Wick will conduct the second part 
of the program during the festival en 
gagement of the St. Louis Symphony, 
April 7, at the Municipal Auditorium. 
Vladimir Golschmann will lead the first 
half, for orchestra alone. In the second 
part, the chorus will sing excerpts from 
‘Die Meisteringer’, “Tannhauser’, Dr. 
Wick’s opera ‘The Lone Star’, Grieg’s 
‘Landsighting’ and the Easter Scene and 
Prayer from ‘Cavalleria Rusticana’. 
Elsa Diemer, dramatic soprano, of Chi 
cago, will be heard in solo numbers. 

At the afternoon concert for school 
children, a children’s chorus of several 
hundreds will sing Sullivan’s “The Lost 
Chord’, ‘I Sing Because I Love to Sing’ 
by Pinsuti, and the Barcarolle from 
“The Tales of Hoffmann’ under Dr. 
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Mary Stuart Edwards, New President of the 
Music Teachers’ Association in San Antonio 


Prati 


of the 
Association 


Dr. Otto Wick, Musical Director 
Southwest Music Festival 


Wick’s baton. Conductors in each town 
are holding rehearsals for the adult 
chorus, coached periodically by Dr. 
Wick. It is planned to lay a foundation 
for annual festivals, the time to be ex- 
tended each successive year. 

One concert remains in the Elizabeth 
\. Devoe course of four, presenting 
Nelson Eddy, American baritone, on 
\pril 28, at the Municipal Auditorium. 
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Spring Festival Is 
Planned — Chorus 
of School Chil- 
dren Featured— 
Organization of 
Teachers Ar- 
ranges Valuable 
Schedule — Civic 
Opera Company 
Active — Opera 
Luncheon Club Is 
Novel Enterprise 


Summerville 


James E. Devoe is a valuable executive 


in the Music Festival project. 

Mrs. Malcolm Gordon is the newly 
appointed chairman of the Musical Tea 
Series sponsored for the fourteenth con- 
secutive season by the Tuesday Musical 
Club. Two of the four concerts are 
left, presenting Lucie Stern, pianist, 
March 9, and the lonian Male Quartet, 
\pril 13. Both events will be held in 
the San Pedro Playhouse. Mrs. El 
Hertzberg is founder and lite-president 
ot the club. The vice-chairman of th 
musical teas is Mrs. Edward Ste 

Mary Stuart Edwards, new presi 
ot the Music Association, 1s 

vitalizing force program fot 
the year has great value. Of the lectures 


¢ 


ves 
lent 
Teachers’ 
whose 


and recitals, there remain a violin re- 
cital by T. Smith McCorkle of Southern 
Methodist University, accompanied by 


Mrs. McCorkle, to be given irr the Plaza 
Hotel Ballroom, and a round table dis- 
cussion and program at Our Lady 
the Lake \ banquet will be 
held in March with a lecture by Merrill 
Bishop on “The Value of Music and 
the Music Teacher to a Community’. 
Meta Hertwig is program chairman 
Semi-monthly radio broadcasts are 
sponsored under the chairmanship of 
Mrs. Stella Seymour. 


( r llege. 


To Entertain Teachers 


Plans are under way to entertain the 
State Music Teachers’ Association at 
their annual convention to be held here 
in December. The Library Committee 
has contributed 100 books on musical 
subjects to the Public Library. David 
Griffin is the chairman. 

The San Antonio Civic Opera Com 
pany, always ambitious and popular, will 
function with increased zeal. The new 
fields of operation opened last year and 
higher standards of production achieved, 
point to even greater There 
will be a re-dedication of the open ait 
Sunken Garden Theatre. Improvements 
will include a new stage, a disappearing 
curtain, a cement floor wtih permanent 
chairs, a seating capacity enlarged to 
4,000 and a retiring garden with bench- 
es, fountains and flower beds. Further 
beautifications and monuments to the 
martyrs for Texas independence will be 
completed at a cost of $65,000 

In the season’s list of presentations 
are Noel Coward’s ‘Bitter Sweet’, Rom- 
berg’s ‘Student Prince’ and ‘Nina Rosa’, 
and Johann Strauss’s ‘Die Fledermaus’ 
The company’s successful appearance at 


success. 
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THE ALAMO 
e Dalla s Centennial last year has mace 
nual trip to that city a likely part 
t the company’s plans. Mrs. Lewis 
Krams Beck is president and general 
manager. David Griffin has been musical 
lirector of the company since its incep 


ne years agi 


Honor Gilbert’s Memory 
David Grifthn and h 


Play 


is Bandbox 


rs continue to please audiences in Sar 
ite 1 neighboring  vicinities 
Commemorating the 100th anniversary 
t the birth of William Gilbert, “The 


Pirates of Penzance’ has been added t 
the list, first given at Southwestern 
University, Georgetown. The ‘Mikado’ 
and “The Gondoliers’ have had sixty 
three performances. Bookings for ‘The 
Pirates’ will open in San Antonio, spon 
sored by the San Antonio Musical Club. 
Austin, Gonzales, Corpus Christi and 
Kingsville are in the itinerary. Out 





standing are Elizabeth 
Ogden Stev 1 Tocci, Leila Py 
n and D: Norma Owen 
s the relia 
Ihe Sar sical Club has 
a: ed per eon club de 
ited cultivating est in opet 
study * vs mie 1 


ibroad \ Drama Luncheon Club also 
exists in this organization for like dis 
series 
artist 
innual pro 


cussion of dramatic interest \ 


new 


eTan \\ < Made up I operatic ex 
cerpts, modern and old \ prize com- 
petition 1s to be held in the Little Com 
vosers’ ( e junior department 
\uditions are arranged for a children’s 
pera to be given in April An ex 
change of programs will be made be 


Austin Music Club and the 


tween the t 
new Braunfels Music Club. Mrs. Lewis 


Krams Beck is president of this club 

\ program of unu sual sacred music 
will be given in the San Pedro Play 
house on March 14, when the Choral 
Club of Our Lady of the Lake Colleg: 
and the Glee Club of St. Marys’ Uni- 
versity will unite in performance of 
Verdi's ~— ab . \f tar’ ~— Marv’s Glee 
Club, a men’s chorus, will also sing 
‘Three Pictures of the Tower of Babel’ 
by Rubinstein The Choral Club of 
girls will be Liszt’s setting o 
the 137th Ps ) iG lead 
tf both choruses, will conduct the con- 
cert. Our Lady the Lak College 
Orchestra is a splendid organization of 
fifty-eight girls, led by Sister Hortensia. 








NATIONAL SYMPHONY 
IN OPERATIC LIST 


Kindler Conducts, and Winifred 
Cecil Is Soloist—Choral 
Group Heard 


WASHINGTON, Feb. 5.—The National 
Symphony, conducted by Hans Kind- 
ler, went operatic at its Sunday after- 
noon concert on Jan. 31 in Constitution 
Hall. With Winifred Cecil, the young 
\merican soprano, as soloist, Dr. Kind- 
ler offered an entire program of opera 
excerpts, including many favorites. Miss 
Cecil made a definite hit with her arias 
from Verdi’s ‘La Forza del Destino’ and 
Waegner’s ‘Die Walktre’ and ‘Tann 
hauser’. 

The Washington Choral Society gave 
Washingtonians the unusual opportunity 
to hear the Brahms ‘German’ Requiem 
on Jan. 28. Under the direction of Louis 
\. Potter the 120 singers presented the 
work in Washington Catherdral at a 
memorial service to King George V of 
England on the first anniversary of his 
burial. The performance, a thoroughly 
competent one, was the most ambitious 
undertaking this ambitious group of 
musicians has ever set out upon. Their 
months of preparation were rewarded 
by the appreciation of an audience that 
filled every seat and available standing 
place in the large cathedral. The chorus 
was supported by an orchestra of thirty 
members of the National Symphony, 
and by Robert Barrow, Cathedral or 
ganist. Ruby Potter and Edwin Steffe 
were the soloists. 


Recitals and Musicals 
Recent soloists presented by Mrs 
Dorothy Hodgkin Dorsey include Lilv 
Pons and Moritz Rosenthal. In two 
Monday morning musicals Mrs. Law 


rence Townsend has presented four dis 
tinguished artists: Helen 
prano, and Ezio Pinza, basso, on Jan 
18; and Ginette Nevue, violinist; and 
Rudolf Serkin, pianist, on Jan. 25. It 
was a Washington debut for Mr. Serkin. 

The Roth String Quartet continued 
the Gertrude Clarke Whittall Founda 
tion concerts in the Library of Congress 
on Jan. 27 and 29. For an all-Schubert 
program on the 27th the Budapest 
artists had the assistance of Beryl Ru 
benstein, pianist, and Howard Mitchell, 
‘cellist. Rubenstein played also at the 
second program, when the quartet pre 
sented Debussy and Schumann quartets 
and Erno von Dohnanyi’s piano quintet 
in C Minor. 
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NORTH CAROLINA CLUBS TO CONVENE 





Federated Music Groups Will 
Hold Annual Convention at 
Hickory in April 

Hickory, N. C., Feb. 5.—The twenty- 
first annual convention of the North 


Carolina Federation of Music Clubs, 
will be held in Hickory, April 14-17 in- 


clusive. These annual meetings bring 
together outstanding musicians and 
music lovers of the State, as well as 


visiting celebrities. 

The program committee is composed 
of Mrs. Joseph S. Correll, state presi- 
dent, of Raleigh, N. C.; Mrs. C. F 
Tomlinson, second vice-president, of 
High Point, N. C.; Mrs. Pearl M. Tom- 
linson, of Hickory, N. C., state chair- 
man of Past Presidents’ Assembly; Mrs. 
John Geitner, of Hickory, N. C., state 
recording secretary; Pearl Little, Hick- 
ory, N. C., composer and teacher; Ken 


neth B. Lee, Dean of Music, Lenoir 
Rhyne College, Hickory, N. C.; and 
Helen Stahler, member of the music 


faculty of Lenoir Rhyne College, Hick- 
orv; Mrs. Harold Deal, Hickory, chair- 
man of Junior Day. 


Frederick Jagel to Sing 


Outstanding among the musical at 
tractions to be heard, is Frederick Jagel, 
Metropolitan Opera tenor, who will ap- 
pear as guest-artist on April 15. An- 
other high light of the Convention will 
be the All-State Choir Festival, sung 
by a choir of combined singers of the 
state, of nearly 200. Kenneth B. Lee, 
Dean of Music of Lenoir Rhyne College, 
will be guest-conductor. 

College night will be in charge of 
James Christian Pfohl, Dean of Music, 
Davidson College, N. C., who will pre 
sent various musical groups throughout 
the state. The Lenoir High School Band 
will be heard. Other musical features 
will include artists, soloists and ensem- 
bles, from throughout the state. Win 
ners in the Young Artists’ Contest will 
also appear. 

Many visitors are expected from out 
of the State including Mrs. John Alex 
ander Jardine, Fargo, North Dakota 
National President of the Federation of 
Music Clubs: Mrs. Vincent Ober of 
Norfolk, Virginia, national junior chait 
man, who will be the principal speaker 
on Junior Day; Mrs. M. B. Nichols, of 


Savannah, Ga., president of the South 


Atlantic District of the National Fed 
eration of Music Clubs. 
The North Carolina Federation of 


Music Clubs was organized on March 
6, 1917, in Charlotte, N. C., with Mrs 
A. C. Orndorff, of Charlotte, as or- 





WILLIAM EBANN 


’Cellist, Composer, 





"William Ebann is doing remarkable 
things with the young ‘cellists who 
study with him. 
at Town Hall with an ensemble of 
forty ‘cellos playing his works was a 
rare achievement." 


175 FIFTH AVENUE ad 
Telephone: Algonquin 4-2819 


Teacher 


His unique triumph 


—N. Y. Evening Journal. 
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NEW YORK 





ganizer. Since that time the Federation 
has experienced steady growth, and to- 
day there are 143 senior and junior 
clubs. According to State officers, the 





Kenneth M. Lee, Who Will Conduct at North 
Carolina Choral Festival 


present year is proving one of the most 
progressive in the Federation work, and 
the prospects 
ment. 

The Hickory Music Club, the mus 
department of the Womens’ Club, a1 
six federated junior clubs will be hos 
tesses to the North Carolina Federati 
of Music Clubs. 


promise further evel 
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RECITALS, OPERA 
GIVEN IN DALLAS 


Local and Visiting Artists Are 
Heard—San Carlo Com- 
pany on List 





Dattas, Feb. 5.—Guiomar Novaes 
made her first appearance in Dallas on 
the evening of Nov. 27, under the aus- 
pices of the Dallas Music Teachers’ As- 
sociation, in McFarlin Memorial Audi- 
torium 

On Nov. 11 Mary Gale Hafford, vio- 
limist, was presented in a program at 
the Dallas Woman’s Club by the Music 
Study Club to an invited audience. Mrs. 
Hafford, now a resident of New York, 
is a native of Dallas. Mrs. Joseph B. 
Rucker, president of the Music Study 
Club, was the accompanist 

The Ballet Russe came fot 
to Dallas on Jan. 9, 


the third 
giving two 


performances in McFarlin Memorial 
\uditorium. It was presented by Mrs. 
lohn F. Lvons 

I its second attraction the Civic- 


Community Music Association pre 
sented on Jan. 21 Rudolf Serkin. Mc 
Farlin Memorial Auditorium, as usual, 
vas the scene of this program 

The San Carlo Opera Company paid 
Dallas its third successive visit on Jan. 


S$ ) and 30, giving five operas in 


performances at the Majestic The 


sponsored by the Dallas Grand 
Opera Committee ‘Rigoletto’ was given 
J 28; ‘Faust’ on Jan. 29; on Jan. 

29, ‘Madama Butterfly’ and the double 
bill “Cavalleria Rusticana’ and ‘Pagli- 
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113 West 57th Street 





Concert Management Vera Bull Hull Presents 


ESTELLE DENNIS 


AND HER DANCE GROUP 





“Estelle Dennis, as a dancer and choreographer, is a leader and source 
of inspiration to the art of dancing . . . has developed an original style 
of dance evolved from her own modern technique. . . .” 


“Estelle Dennis in the Boston Fancy from a suite of American folk 
dances was lavishly applauded.” (With N. Y. Philharmonic Orchestra.) 
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Ferdinand Schaefer, Who Has Conducted the 
Indianapolis Symphony for Seven Years 


By PAULINE SCHELLSCHMIDT 
INDIANAPOLIS, Feb. 5. 


sk Indianapolis Symphony, 

founded seven years ago as a Co- 
operative organization and now 
under the aegis of the Indiana State 
Symphony Society, announces an added 
concert in its regular subscription series, 
a special request program and double 
the number of concerts for young peo- 
ple, giving eight in the four high schools 
—Manual, Technical, Washington and 


Shortridge. Ferdinand Schaefer con- 
tinues as conductor. 
This year brings two guest con- 


ductors, Fabien Sevitzky and Vladimir 
Bakaleinikoff, and six assisting artists: 
John Charles Thomas, baritone; Mil- 
dred Dilling, harpist; Francis Blaisdell, 
flutist; Gregor Piatigorsky, cellist; Ru- 
dolph Ganz, pianist, and Elma Igelman, 
soprano. Dates for the remaining con- 
certs are; Feb. 23, Mr. Piatigorsky; 
March 23, Mr. Bakaleinikoff and Miss 
Igelman, and April 20, Mr. Ganz. 


Other Centres Visited 


Mrs. Herbert Woollen, chairman of 
the out-of-town engagements, announces 
the annual concert at the Ball State 
Normal in Muncie; a spring concert at 
the Indiana University in Bloomington, 
and three for the next season; also pos- 
sible appearances at several state uni- 
versities next year. 

The Murat Theatre was sold out for 
the series when the season began. 

William H. Ball of Muncie is presi- 
dent of the State Symphony Society; 
Leonard A. Strauss, vice-president; 
Mrs. Sylvester Johnson, secretary, and 
Albert O. Deluse, treasurer. 

The calendar of the Martens Con- 
certs, Inc., has included the Jooss Bal- 
let, the San Carlo Opera Company in 
two performances, the Musical Art 
Quartet, and the St. Louis Symphony. 
Yet to be heard are: Lily Pons, colora- 
tura soprano, Feb. 14; José Iturbi, pian- 
ist, March 14, and as an extra attrac- 
tion not in the series, Nelson Eddy, 


GANZ 
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Underwood Underwood 


William H. Ball, President of the 
State Symphony Society 


Indiana 


baritone, April 11. These concerts are 
held at English’s. 

A very successful launching of a new 
series was that of the Indianapolis Con- 
cert Guild, which holds its concerts in 
the Cadle Tabernacle. Already heard 
were Fritz Kreisler, John McCormack 
and Poldi Mildner. Later concerts are 
to include Daniel Ericourt, French pian 
ist, assisted by Father Lach’s Symphony 
Band of seventy boys, Feb. 7; Marian 
Anderson, Negro contralto, March 28, 
and Kirsten Flagstad, soprano, April 18 
These concerts are given on Sunday 
afternoons, and attract several thousand 
auditors. 


New Choir Conductor 


The Indianapolis Mannerchor, which 
opened its season yery late owing to a 
change in its quartérs, sings at present 
in the Athenaeum as the Academy of 
Music is closed. Following the opening 
concert in December, the chorus of sev- 
enty will be heard in two spring con- 
certs. Assisting artists will be drawn 
from the ranks of local musicians. Clar- 
ence Elbert accompanies when the 
chorus does not sing a capella. The 
Mannerchor has a record of seventy- 
six years of uninterrupted activity. 

The American Guild of Organists is 
well represented here by the Indiana 
Chapter, of which Donald Gilley is the 
dean. Programs in churches are fea- 
tured once a month, when the public is 
invited for some special program with 
guest artists and a boys’ choir. 


Opening Intimate Hall 


Bomar Cramer, pianist, will be heard 
in his annual recital at English’s and 
will play the twenty-seven Chopin 
Etudes in the hall of the War memorial 
Building in March. This latter recital 
will mark the opening of this small audi- 
torium, which is very suitable for the 
intimate concerts. 

Two musical sororities and one fra- 
ternity supply programs during the 
season. The Mu Phi Epsilon is headed 
by Imogene Pierson, president; Mae 
Henri Lane is president of the Sigma 
Alpha Iota. Both sororities are made 
up of professional musicians with three 
classifications—active, alumnae and pat- 
roness. The Sinfonia Fraternity, of 
which Russell Paxton is president, holds 
meetings monthly at the Odeon 








Orchestra Adds to Number 
of Its Concerts — Extra 
Programs for Young Peo- 
ple—Guild Is Successful 
in Launching New Series 
—Médnnerchor and Other 
Ensembles Active 


TUL 


The Concert Orchestra, WPA unit 
with a personnel of twelve, is led by 
William Greuling and supplies pro- 
grams at various functions and high 
schools. 

The Indianapolis Matinée Musicale, 
with active, privilege, student, associate 
and professional associate members and 
a chorale of seventy, offers semi-month- 
ly programs in the auditorium of L. S 


Ayres Company. On April 23 Mr 
Cramer will be presented in recital 
Mrs. Caroline Richardson-Lang is 


president 
Grand Piano Festival 


The Grand Piano Festival, the big 
event that opened Music Week last May 
with 825 players, will open Music 
Week again this year. Last season the 
interest great that this year 
1,550 players are to be heard, using 
150 pianos. The enterprise is 
sored by the Wilking Foundation 
hearsals are already in progress 

The groups are as follows: players 
from nine to eleven years of age; high 
school age; senior high school age and 
adults. Twenty-five artists will add em- 
bellishments. Frank Wilking is musical 
director and M. M. Miller the manager 
The concerts will be held in the Butler 
Field House which has a seating capac 
ity of 15,000 

The Harmonie Opera Study Club 
meets once a month, when an opera is 
discussed and 


was so 


Spe yn- 


Re- 


excerpts are sung and 
played. The membership is limited to 
seventy-five, most of whom are out- 
standing women musicians. This sched 
ule includes ‘La Gioconda’, ‘The Jewels 


of the Madonna’, ‘Manon’, ‘Tiefland’ 
and a request program. Mrs. Norman 
Schneider is president 

The Indiana State Federation of 


Music Clubs meets here in April, prior 
Biennial 
Mrs 


to the 
ville 


Convention 


Loyd Billman, 


in Louis- 
of Shelby- 


Heer eatnnene 





Industrial 


A Night Vista 


ville is president. On May 9 Mrs. Frank 
Hunter, chairman of the State Contest, 
is to conduct the contest open to juniors, 
students and young artists. 

The Arthur Jordan Conservatory of 
Music, the Burroughs School of Music 
and private studios are enrolling many 
students. 

A creditable performance of ‘Hansel 
and Gretel’ was presented by the faculty 
and students of the Arthur Jordan Con- 
servatory of Music on Dec. 18 at the 
Murat Theatre, under the direction of 
Dr. Robert Heger-Goetzl. In the large 
audience were many children, absorbed 
in the story and the music. The cast in- 
cluded Pearl Goodman Levi (Gretel), 
Thelma Carnefix Todd (Hansel), Virgil 
Phemister (Peter), Loretta Goory 
(Gertrude), Loretta McManamon (the 
Witch), Selma Summers (the Sand- 
man), and Margaret James (the Dew 
Fairy), with a background of the Gin- 
gerbread Children, the Angels’ chorus, 
and an orchestra of forty. The acting 
was deserving, and vocally the roles of 
Gretel and Peter, the Broommaker, were 
outstanding 
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Night Skyline at Hartford 


By JoHN F. Kyes 


HARTFORD, CONN., Feb. 5. 


O* greatest interest here is the huge 
program of the Horace Bushnell 
Memorial Hall Corporation, seven years 
old and headed by Charles F. T. Sea- 
verns, as chairman of the board of 
trustees, and William H. Mortensen, as 
managing director. To its large mod- 
ernistic Bushnell Hall and smaller Co- 





Ralph L. Baldwin, Supervisor of Public School 
Music and Conductor of the Choral Club 


lonial Room are brought each season 
a galazy of talent, both local and other- 
wise. 

The Bushnell Symphony concerts have 
already brought this season the Boston 
Symphony twice as well as the Philadel- 
phia, National and New York Philhar- 
monic-Symphony orchestras. The Cleve- 
land Orchestra is to appear on Feb. 17. 
‘Rigoletto’ was presented by the Metro- 
politan Opera on Jan. 19, with the usual 
over-subscription. March 16 has tenta- 
tively been set as the date for a second 
appearance. 


Extra events of the Bushnell season 
have included the Ballet Russe, the Don 
Cossacks, free concerts by students and 
faculty members of the Julius Hartt 
School of Music and the Hartford 
School of Music. A Layman’s Music 
Course was instituted this year, with 
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preliminary lecture by Mme. Olga Sam- 
aroff Stokowski, and ten lectures at 
weekly intervals by Harriett D. John- 
son. 

Robert Kellogg is completing his four- 
teenth season of Sunday afternoon con- 
certs with marked success. These events, 
all held in Bushnell Hall, have brought 
Rosa Ponselle, Ruth Slenczynski, Anna 
Kaskas and Tito Schipa in joint recital, 
and Kirsten Flagstad. Jascha Heifetz 
is to appear on Feb. 7, and Nelson Eddy 
on Mar. 7. 


Music for Children 


Through the planning of the Parent- 
Teachers Association, school-children 





Robert Kellogg, Sponsor of a Sunday After- 
noon Concert Series 


are enjoying four notable programs in 
Bushnell Hall this season. They have 
packed the hall for the opera “The Blue 
Forest’, a matinee by the National Sym- 
phony, and a concert by the Choral Club 
of Hartford. The Cleveland Orchestra 
will play for the children on Feb. 17 
under Rudolph Ringwall. 

The Hartford Symphony, Jacques 
Gordon, conductor, George Heck, assis- 
tant, has made great progress and has 
entered upon its second series of con- 
certs this season at Bushnell Hall, be- 
sides numerous appearances elsewhere 
Harold Berkley was scheduled as guest 
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Bushnell Concerts Lead 
Field—Symphony Society 
Created—Choral Groups 
Have Important Place 


conductor for the concert of Feb. 3, and 
further concerts are tentatively planned 
for Feb. 23, March 10, March 23 and 
April 21. The orchestra now includes 





Haley 


Francis Goodwin I!, Local Supervisor of the 
Federal Music Project 


eighty-five players. Francis Goodwin 
II is responsible for the orchestra’s prog- 
ress, to a very large extent, having used 
foresight beyond the immediate demands 
of his work as supervisor of the local 
Federal Music Project. 

The Symphony Society of Hartford 
has been created, to sponsor morally, 
and when necessary financially, the or- 
chestra’s excellent work. Mr. Goodwin 
and his associates are thus planning for 
continued progress at such time as Fed- 
eral aid may be withdrawn. This sum- 
mer, the orchestra will resume open-air 
concerts in the acoustic shell in Bushnell 
Park, with part of the programs con- 
ducted by Angelo Coniglione, assistant 
supervisor of the project. 

The Choral Club of Hartford, a male 
chorus, is completing its thirtieth sea 
son. Ralph L. Baldwin, who has led 
the club for this entire period, and who 
is prominent as a composer, arranger, 
and as supervisor of music in the 
schools, is receiving special ovations this 
season. The club has given one con- 
cert at Bushnell Hall and will be heard 
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Charles F. T. Seaverns, Chairman of the 
Trustees of the Horace Bushnell Memorial 
Hall Corporation 


again on April 16 with the University 
Glee Club of Providence. 

The Oratorio Society was heard in 
December in a miscellaneous program, 
Harold Berkley making his first appear- 
ance as conductor at that time. In pre- 
vious seasons, the mixed chorus of 200 
voices was led by Edward F. Laubin. 
The chorus will be heard again at Bush- 
nell Memorial in May, with the support 
of an orchestra. Burton S. Cornwall 
is vice-president and business manager. 
\ large group of officers and committees 
give their efforts to make 
tees community project. 

The Musical Club of Hartford, the 
Hartford Woman’s Club, and St. Joseph 

(Continued on page 250) 
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Mary 


Hopple 


Contralto 


"Set a shining mark to which the 
future musical programs must measure 
up. Not only a work of art but an 


exposition of vocal accomplishment 
that must be envied by all singers 
and emulated by all who aspire to be 
singers." —Richmond News-Leader, 

Nov. 5, 1936. 


"Mary Hopple furnished the only 
unqualified, all-around * * *& *& (four- 
star) musical program I've ever heard on 
the air."—Dan Walker, Daily News. 


“Decidedly good looking, this rising 
young contralto has a powerful tone 
and striking personality, which bespeak 
a strong place for her among modern 
singing stars.” 

—San Antonio Evening News, 
Jan. 27, 1937. 


Concert Management VERA BULL HULL 
Steinway Bullding, New York City 
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By JoHN C. KENDEI 
DENVER, Feb. 5. 
HE midseason finds musical ac- 
tivities full of promise for the re- 
mainder of the year. The first 
half of the season has proved most suc- 
cessful, both financially and artistically 


— 
rs 
e.. Mir Patterson Campbell, will pre- 


sent Elisabeth Schumann in Scottish 
songs by Beethoven, assisted by a local 
This society will also hold 
a chamber music festival on March 8, 9, 

1d 10, in which the Roth String Quar- 


, 


tet will appear in collaboration with the 


Other 
Active 





String trio 





Hopkins Studio 
Horace Tureman, Conductor of Leading Con- 
certs in Denver 


Our three orchestra projects, unde 
the leadership of Horace E. Turemar 
will give programs of unusual and va 
ried interest 

The Civic Symphony will present 
among other features, Lucille Wilkin 
as soloist in the ‘Symphonic Variations’ 


of Franck, Brahms’s First Symphony F 
. ee’ a ——? Arthur M_ Oberfelder, Who Brings Famous 
Beethoven’s Seventh, “The Sorcerer’s “a: 

is . Musicians to Denver 
\pprentice’ by Dukas, 


and will close 
the season with Percy Grainger as sol 





. ~ e ~ . a ne ) rtet 

ist. Mrs. George Cranmer is president .— 

e . . 2 T> , , 

of the societv. \igr. Bosetti, leader of the [mmacu 
The Denver Symphony will have ute Conception Cathedral Choir, will 


Rose Tentoni as soloist on its April IVC nree pertormances oO! ‘Lohengrin’ 


it 


program. out the middle of April. Especial in 
The Junior Symphony is also to bk terest lies mM tact that Carl Jorn, 
heard in special concerts ts Denver to live, will 
ng the title role on the second night 


Capacity Audiences 


I t School of Music is to 

Once more, the Oberielder-Slack ive an exceptionally active spring sea 
Series has drawn capacity audiences t sO \mong manv attractions will be a 
every concert. The remaining artists presentation of “The Count of Luxem 
in the subscription series will be the bourg’ at the Municipal Auditorium, 
Ballet Russe, Nathan Milstein, violin tollowed by ‘Cavalleria Rusticana’. The 
ist, and the Philadelphia Orchestra ont Singers and A Cappella Choir, 
Pro Musica, under the leadership of led by Florence Lamont Hinman, are 








CARA VERSON 


Pianist 
“She is at home with the moderns.” 
London Times 
“Profound student of the moderns.” 
Chicago Tribune 
“Virtuoso technic.” Signale Berlin 
“Has an artist’s understanding.” 
New York Times 
Engagements for 1937-38 now Booking. 
Address E. W. Lowrey, 113 W.57 St., New York, N. Y. 














Symphony Prospers—Large 
Audiences for Artist Con- 
certs—Public Schools and 

Local 
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Groups 


planning a full 
concert sched- 
ule in Colo- 
rado and 
neighboring 
states. 

Public school 
activities will 
include the an- 
nual concert of 
the Teachers 
Chorus and 
Orchestra for 
the benefit of 
the Teachers’ 
Welfare Fund, 
and a Music 
Week program 
in which se- 
lected students 
from the senior 
high schools 
will present a 
standard 
choral work 
under the 
baton of John 
C. Kendell. 
The All-City 
Orchestra an 
nounces num 
erous prograts, 
conducting. 

The Denver Post again contemplates 
presenting an opera at Cheeseman Park, 
where audiences of 40,000 have assem 
bled to listen to these outdoor produc- 
tions. This vear the Post will offer 


Raymond H. Hunt 








Mrs. George Cranner, President of the 
Symphony Society 


‘The Desert Song’, with Mr. Kendel 
conducting. 

A program of special interest is 
scheduled by the Tuesday Musical Club, 
under the baton of Jane Crawford Eller. 

In addition to its usual routine pro- 
grams, the Denver Musicians’ Society, 
Ben Gilbert, president, will devote an 
evening to Colorado composers.  In- 
cluded in the list are: The first hearing 
in Denver of the Violin and Piano 
Sonato by Arthur Henderson, which 
won first prize in the Phi Mu Alpha 
national competition; piano solos by 
Dorothy Jaeger of Denver; and a Trio 
for violin, cello and piano, by Josephine 
Knowles Kendel. 

E. H. Baxter Rinquest announces a 
spring concert by his Denver Oratorio 
Society. 

Reports from music schools and pri 
vate studios show an unusually large 
number of students enrolled. Numerous 
recitals and ensemble programs are 
planned for the spring. 


DENVER IS HOST TO MUSIC TEACHERS 





Forums and Lectures Included 
in Fifteenth Convention 
of State Association 

Denver, Feb. 5—The fifteenth an 
nual convention of the Colorado State 
Music Teachers’ Association was held 
in Denver on Dec. 6 and 7. The com- 
mittee in charge, under the leadership 
of J. Allen Grubb, president, tried the 
experiment this year of condensing the 
program into one day of convention, 
preceded by a reception on the opening 
day. The experiment proved successful, 
and made it possible for a large attend 
ance at all parts of the crowded day’s 
program. 

The early morning session was de 
voted to a piano forum, with Louise 
Wood Edwards as chairman, and a vocal 
forum featuring Georgia Ellyson, so- 
prano, and Ben Gilbert, bass, as soloists. 
There was also a lecture, ‘The Three 
R’s of Music,’ by Florence Lamont Hin- 
man. The latter half of the morning 
was devoted to the organ forum, Mrs 
Thomas R. Walker, chairman, with dis 
cussions by Everett Jay Hilty, dean of 
the Denver College of Music: Clarence 
Sharp, and Dr. Rowland W. Dunham, 
dean of music at the University of Col 
orado. 

The afternoon program was devoted 


to a lecture by Dr. Horace E. Ture- 


man, State supervisor of the WPA Mu- 


sic Project, and to a program by the 
Denver Symphonietta from the same 
group, conducted by Waldo Williamson. 
Officers elected for the ensuing year 
were Arthur Henderson of the Colorado 
State College at Greeley, president: 
Everett Jay Hilty, first vice-president 


LeRoy Elser, second vice president ; 
John C. Kendel, third vice-president ; 
\rthur L. Knott, secretary-treasurer. 


The board of directors elected were 
Edith Louise Jones, Andrew Riggs, 
Dorothy L. Jeager, Gustav Schoettle, 
Mrs. Thomas R. Walker, Helen Olin 
Roberts, and Louise Wood Edwards 
The association plans an intensive drive 
for membership during the coming year, 
and a general note of optimism was ap 
parent throughout the day’s session. 
Oberfelder and Slack presented Lotte 
Lehmann in their regular subscription 
series at the Municipal Auditorium re 
cently. She had not been heard in Den 
impression. Erno 
pianist 
Oberfelder-Slack presented the Mos 
cow Cathedral Choir as the second at 
traction in their subscription series. <A 
Once more an almost-capacity au 
dience greeted Horace E. Tureman 
ind the Civic Symphony at the Mu 
nicipal Auditorium earlier. The sym 


phony was Rachmaninoff’s No. 2, in E 


Minor. In many ways this symphony 
set a highwater mark for the orchestra 
Joun C. KENpeL., 


Balogh was. the 








MUSICAL AMERICA for February 10, 1937 243 


lew ©, leans 


Full Spring Season Includes 
Symphony Concerts and 
Visiting Attractions—Fes- 
tivals Are Planned 





activities to commemorate the fiftieth 
anniversary of the founding of New 
comb College of Tulane University. The 
plan divides the musical events into 





: chairman. Arrangements are being com Spring festivals are being planned by 

By Ciara May FRIeEDLANDER three groups: the fall group, the spring pleted for a Louisiana Folk Festival, the Federal music project organizations, 
NEW ORLEANS, Feb. 5. 5)0UP: and the commencement group. featuring the singing of Cajun folk according to Rene Solomon, city director 

YITH the prospect of a full spring —,. oo - ategd =) — the pr nemerel songs, with the leche Bayou as appro- of the project. rhe festival will include 
W program before it, and the mem- on of Gilbert and Sullivan's operetta, priate background. The Federation’s a full program of symphonic and vocal 
ory of a successful winter sea annual piano contest will be held in concerts to be given in various parts 

son behind it. the New Orleans musical March at Franklin, La. ol the city and Algiers. The Federal 
public relaxes after the excitement Mary Conway, director of public Music Project has revived weekly com 
the Carnival period. Most active of the school music, and one of the three di munity singing in Algiers every Mon- 


local organizations, the New Orleans 
Civic Symphony carries out its ambi 


rectors of the Southern Conference for day evening at Pythian Hall, and this 
Music Education, whose convention will activity is scheduled to continue through- 


tious schedule for the vear. perf be held at Columbia, S. C. in March, out the spring. At the dedication of the 
announces plans for a spring festival to new auditorium of the Milne Home for 
be participated in by the schools of the Boys the colored unit of the project 

city. furnished the musical selections. 


Columbia, Mo. 


COLUMBIA, MO., Feb. 5. 
| NCREASING the major. concert 


series from four attractions to six, 
Dr. James T. Quarles, of the Fine Arts 
College of the University of Missouri, 
announces the following artists: The 
Moscow Cathedral Chotr ; Kathryn 
Meisle and Paul Althouse; the St 
Louis Symphony; Dr. Josef Hofmann ; 
Albert Spalding and Lily Pons. Inter 
est in the series surpasses that shown 
in recent seasons, this fact being sub 

tantially evinced bv the sale « 

incess Ida’, on Dec. 18-19, by students more subscription tickets 

the Glee Club under the direction Other 
ot Mr. Maxwell, and a concert ot Bach 


Chorals bv the Glee Club on Dee 16, 
Maynard Klein, Director of the Tulane-New- 04... 4) 


comb A Cappella Choir: President of the 
New Orleans Music Teachers’ Association 





Arthur Zack, Conductor of the Newly-Organ- 
ized New Orleans Civic Symphony 


yb Thany 





activities include concerts by 
the University Orchestra, Rogers Whit 
more, conductor; a recital by Birger 
Beausang, baritone, of the University 
Music Department; a program of piano 
literature, by Ellesworth MacLeod; the 


ve direction of Maynard Klein 
The second group ot presentations 





be an entirely musical Easter set 








e sung by the Festival Choir, Mr University Chorus and Orchestra undet Dr. James T. Quarles, Who Represents the 
two programs mont regular at Klein, director, an organization com the leadership of Dr. Quarles and Mr. University of Missouri in Artistic Matters 
a youth's progran The February pr bining the a cappella choir, alumni Whitmore; a performance of ‘The 
cram, with Arthur Zack conducting voices, and church choirs. In addition Messiah’, assisted by the University dore F. Norman, and an organ recital 
will have t ung local pianists he music school plans to do the music Chorus and Orchestra with the follow by Dr. Quarles under the auspices of 
Yvonne Le Baron and Naomi_ Segal for the masque ‘Old Fortunatus’, by jing soloists: Geneva Youngs, soprano; the American Guild of Organists. An- 
and The Tulane-Newcomb A Cappella Dekker, which will include Elizabethan (Germaine Hudson, mezzo-soprano ; other event will be a violin recital by 
Choir, under the direction of May1 neces, songs and orchestral numbers John Parrish, tenor and Birger Beau Mr. Whitmore 
Klein, as assisting artist For Marcel For June the music school will do a ing, baritone; a piano recital by Theo- 3LANCHE LEDERMAN 
the program will be giver er to cor French Pastoral and a Getman Sing 
temporary orl nd t] guest artist piel in cooperation with the language = = - = 

Wl be Nim nd Lisan K ancers sastianaie ai tits eaitenn. te Hanada’ 
Two 1 e programs main in. the ; i i Play of Robin and Marian MRS L A TORRENS 
youth Ser by Adam de la Halle, a thirteenth cen- . e e 
hie Phitharmonic  $ el concert tury work Phe Singspiel is still to be 
cheduled for the sprit re: St. Louis hosen, probably one with words by Teacher of Singing 
© ars pl - "7 — f. ] lie 11 con ( ethe 
ducting. April 5 Nin Martini. \pril This ume Festival Choir. numbering 3 
ad Thess mn bon nclud lict 300 voices, will sing the vesper service 
hich featured Emid Szantl Jase] to be given at the National Educator’ Carries the vocal traditi : 
Leifet eer ee, | AY eee ind Serg Meensiatinn convention an Beh. 15 at arries on e voca raditions 
Rachi the Municipal Auditorium. Works by of Mr. L. A. Torrens 
i Dixon Hall ri t cl bet Palestrina and Cesar Franck will be 
ncerts continu 1 Readolf Serkis RE eee ees 
1 Keh 23. and R “a ° * 
Se ce Silent aeiiaiiies ike Wak: as Music Clubs Convention 
1. Previously presented wer The Louisiana State Federation of Steinway Hall, Studio 817 
String QOuartet N : nd \us Clubs will hold its annual con 
ee =’ Bintiensel lay ] ntion in April at Franklin, La., a 
; : 1; an ee lohn A. Bumstead For registration and information 
Newcomb Anniversary egional director for New Orlean about Summer Courses address 
n k ' vell. head ted on the prograi the perform 
the New mb School of Mn 


: Drow eget 4 ma under the baton = pey GRamercy 5-6264 - 26 Gramercy Park - New York City 
ing out an ambitious sc nedcule OI musical ot I erdinand Dunkley, state choral elses “_ 

















Mrs. Margaret Adsit 
Barrell, Director of 
the Buffalo Con- 


servatory 


J. Allen Fusca, Man- 
ager of the Concert 
Bureau, Inc. 


By Eruet McDowe.. 


BUFFALO, Feb. 5. 


HE Concert Bureau, Inc., J. Allen 
Fusca, manager, is arranging a 
notable series of concerts for the 


coming season, which, it is expected, 
will be given in the Buffalo Consistory. 
An event of interest will be the appear- 





Juanita Bali 


Mrs. Zorah B. Berry, Manager of the Phil- 
harmonic Concerts 

ance of the Salzburg Opera Guild. An 

aggregation of the singers that form 


the casts of the famous Salzburg Opera 

Festivals, it will be accompanied by the 

orchestra of the festivals. 
Realizing for many years 


past the 


vatory 
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Buffalo 





Hare 


Ieee dee eee 


City Hall in Niagara Square 


Franco Autori, 


need of 


size, several of 


a music 


Conductor of the WPA 
Symphony 


school in a city 
the 
combined in establishing 
which was formally opened 
under the name of the 
of Music. 


Margaret 


of this 
prominent teachers 
a conservatory, 
in October 
Buffalo Conser- 
Adsit Bar- 





GOETA 


Mgt. Ellison White Bureau it 
Studio Bldg., Portland, Ore. 


Pers. 


Soprano—Metropolitan Opera 


LJUNGBERG 


Concert, Opera, Radio—Season 1937-38 Now Booking 


Rep. Edwin Wedge 
52 Vanderbilt Ave., N. Y. C. 











EUGENIA 





Concert Management: 


BUXTON 


AMERICAN PIANIST 


Arthur Judson, Inc., Steinway Bldg., New York 



































TITO SCHIPA 


Leading Tenor, Metropolitan Opera 
Personal Representative: H. A. CAHILL 
2415 R.K.O. Building, Radio City 


New York 

















Salzburg Opera Guild to 
Pay Visit—Buffalo Con- 
servatory of Music Found- 
ed—WPA Symphony Of- 
fers a Winter Concert 
Series 


rell is director and vocal 
instructor. The faculty 
includes Ilona McLeod 
Camp and Eva Rauten- 
berg, piano teachers, with 
Florence Tupper Hodge 
in charge of class in- 
struction for children; 
Squire Haskin, organ; 
Jerome Davidson, theory 
and harmony; Anita 
Frank, history of music; 
and Frances Tilly, langu 


Newark 


Revival in Concert Matters 
Is Widespread — Several 
Lists Are Extended 


. eg OM 2 


Newark, N. J., Feb. 5.— 
ous revival in concert 
Joseph A. Fuerstman, 
the managerial 


\ tremend 
activities 
who re-entered 
field last season, felt so 
encouraged by the to his offer 
ings that he is presenting two series of 
concerts this year, in addition to several 
special attractions, all given at the 
Mosque Theatre, which has a capacity 
of 4,000. 
Remaining 


is seen. 


response 


Fuerstman events are: 
Jascha | Heitetz, Feb. 6: José Iturbi, 
Keb. 22; Rudolf Serkin, March 1; Nino 
Martini, March 14; Harold Bauer, 
March 27; Artur Schnabel, April 17; 
Trudi Schoop and her Comic Ballet. 
\pril 2 
L. Bamberger & Company have ex 


panded the musical activities which they 
undertake in the interests of charity. In 
addition to the annual visit of the Met 


ropolitan Opera Company, the Bamber 
gers offer a series of four concerts by 
the Philadelphia Orchestra. Two of 
these already have been given at the 


Mosque, to gratifyingly large audiences. 


Bach Works Presented 


The Bach 
Saylor is 
program, 


Society, of which Rodney 
conductor, has added to its 
which heretofore has consisted 
chiefly of the B Minor Mass. A pro 
gram of miscellaneous works by Bach 
was scheduled for the Mosque on Feb. 
1; the Mass will be 


given again in the 

spring. 
Officers of the Bach Society are: Al- 
fred L. Dennis, honorary president; 


Chester I. Barnard, 
Charles B. Bradley, 
ts Charles Edison, 
ter and Mrs. Rodney 
dents; Arthur F. 
atrice Winser, 

The field of orchestral 
shows great expansion. The Newark 
Civic Symphony, now in its fifth year 
under the conductorship of Philip Gor 


president; Mrs. 

Franklin Conklin, 
Robert H. McCar 
Saylor, vice-presi 
Egner, treasurer; Be 
secretary. 


also 


activity 


don, is following its Jeethoven and 
Brahms cycles with a cycle of popular 
symphonies throughout February and 


March. The orchestra is under the Fed- 


ages. Registrations thus far have ex- 
ceeded expectations, and the new school 
under its well-equipped faculty promises 
to fill a long-felt want in the musical 
life of the city. 

The Symphony of the Federal music 
project, under the leadership of Franco 
Autori, offers a winter twen- 
ty-seven weekly concerts. 

The Buffalo Symphony Society will 
present the Roth Quartet and Leon Bar- 


series of 


zin, violinist, at its next concert on Feb. 
15 at Hotel Statler ballroom. The Gor- 
don Quartet, with Olga Averino, so- 


prano, will bring the present series to a 
on March 15. 

Concerts scheduled for the remainder 
of the season included the Cleveland Or- 
chestra, Artur Rodzinski conductor, 
heard on Feb. 7; Rosa Tentoni, soprano, 
with the Chromatic Club on Feb. 2; Al- 
bert Spalding, violinist; Dalies Frantz, 
pianist, on Feb. 9; and Artur Schnabel, 
pianist, to appear on March 2 in the 
Zorah Berry 


close 


series. 


Music Project of the Works Pro- 
gress Administration. 
The Young Men’s and Young Wo- 


men’s Hebrew Association maintains an 


eral 


orchestra of amateurs under the direc- 
tion of Mark Silver, who also leads the 
“Y"” Hazomir Choral Society. The two 


ensembles join forces for an annual ora- 
torio performance This vear it will be 
‘Elijah’ by Mendelssohn on March 28 


Free Sunday Programs 

\lso under the 
Men’s and Young 
sociation is a series of concerts by 
artists. Rem: 
Philharmonic 


auspices of the Young 
Women’s Hebrew As 
world 
uning in this set 
Society Sextet, 


renowned 
ies is the 
Feb. 10. 

Charles Grant Shaffer, 
Elliott School, again presents the 
Newark Artists Concerts. Mrs 
Saylor once supervises a 
Sunday the 
Museum. 

The Music 
will give their 
spring. 

The Lyric Club, conducted by George 
Mead, will give a spring concert at a 
Mutual Benefit Life Insurance Compa 
Auditorium on April 28. The Suehees 


principal of 

North 
Rodney 
more series of 


free concerts at Newark 
Educators of New 


annual concert late 


Jersey 


in the 


Club, conducted by Frank Kasschau, 
will be heard at the Ridgewood High 
School, Ridgewood, N. J., on April 20 
\ spring concert is announced by the 
Newark Festival Chorus. 

The choral department of The Con 
temporary, under the direction of Mrs. 


\lex Berne, will present a concert in the 
Mutual Benefit Life Insurance Company 
in the spring. Officers of The Contemp- 
orary are: Mrs. Gordon Buchanan, 
president; Mrs. J. Ernest Crane, Mrs 
\lan Johnson and Mrs. James C. Peet, 
vice-presidents; Mrs. Oscar C. Kunze 
recording secretary; Mrs. L. Crawford 


Russell, corresponding secretary. 
Operatic Concerts 

he Essex County Opera Company, 
directed by Ralph Errolle, presents a 
series of operatic concerts It is a unit 
ot the Federal Music Project of the 
Works Progress Administration 

Summer activities are to include a fif 
teen weeks’ season of open-air concerts 
by the Newark Civic Symphony under 
the auspices of the Essex County Park 
Commission, of which Robert S. Sin- 
clair is president and K. V. C. Wallace 
the secretary 

The Essex County Symphony Society, 


which presented a series of symphony 

concerts at the Schools Stadium last 

summer, has not yet announced its plans. 
PHILIP Gordon 
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Rochester 


(Continued from page 226) 





Al Kroeger, Con- Hermann Genhart, 
ductor of the Flower Conductor of the 
City Symphony Teutonia Liedertafel 

and the Eastman 


School Chorus 


clusive. As usual, one evening will be 
devoted to the Eastman School Orches- 
tra, one to chamber music, one to 
orchestral music played by the Roch- 
ester Philharmonic, and conducted by 
Dr. Hanson, and one to an American 
ballet. The details have not yet been 
announced. 

The Orpheus Male Chorus under 
Lewis Marsh is active this season, giv- 
ing concerts two or more times a month 
in churches in Rochester and the sur- 
rounding towns. The University Glee 
Club, thirty-two undergraduates of the 
University of Rochester, will give its 
spring concert under its new conductor, 
Arthur A. Whittemore, on the river 
campus on April 17, after returning 
from its spring tour. 


BACH CHOIR PREPARES 
FOR 30TH FESTIVAL 





Six Cantatas and the B Minor Mass 
Will Be Presented During 
Two-Day Program 
BETHLEHEM, PaA., Jan. 5.—The Bach 
Choir resumed rehearsals on Oct. 1 for 
its thirtieth festival, to be held May 28 
and 29, with over 95 per cent of last 
vear’s choir enrolling for this year, to 
which have been added selected voices, 
bringing the total enrollment to about 
280 voices. Of the six cantatas selected 
for the first program, four are new to 
Bethlehem. Two of them, ‘Out of Dark 
ness’ and ‘God is My King’, belong, with 
that other remarkable work given in 
1918, ‘God’s Time is Best’, to his 
earliest years. He was but twenty-two. 
‘Out of Darkness’ Spitta named “one of 
his sublimest productions”. ‘God is 
My King’, to quote Parry, “has an air 
so commanding and forcible that it is 
difficult to realize that it is one of the 
master’s earliest works”. Boughton re- 
marks that “the poetic soul of the young 
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man was as sensitive to feeling as flame 
is to wind”. 

A third new work will be one of two 
with which he introduced himself as 
cantor to the Thomaskirche in Leipzig, 
‘The Heavens Declare’. Schweitzer 
writes, “No one who has ever heard 
it can forget the marvelous theme and 
the tonal masses of the opening chorus. 
The movement is one of the most effec- 
tive of Bach’s inventions; it is literally 
intoxicating.” Of works already pre- 
sented, ‘Now hath Salvation’ in 1918 
and ‘Sleepers, Wake’, last given in 
1920, belong to Bach’s ripest years. On 
the second program the Mass in B 
Minor will be given in its complete 
form for the thirtieth time. The con- 
tinuing appreciation of the festivals is 
evidenced by the fact that the number 
of guarantors this year exceeds that of 
last year at this time. 


Asheville Civic Music 
Group Adds New Members 


Association Has Largest Quota Since 
Its Organization 

ASHEVILLE, N. C., Feb. 5.—For its 
1936-1937 season Asheville has attained 
to the largest membership in the his- 
tory of its Civic Music Association. 
C. Vanderhooven, 
president of the 
association since 
its organization, 
reports that an 
interesting series 
of concerts are 
being presented 
before large and 
enthusiastic audi- 
ences. 

The artists are 
Gladys Swart 
hout, meZZ0-SO 
prano, of the 
Metropolitan Op 
era, and star of radio and the screen: 
the National Symphony, Hans Kindler, 
conductor; Benno Rabinoff, violinist; 
and Trudi Schoop and her Comic Bal 
let. 

During membership week an increase 
of twenty-eight percent in memberships 
was noted. The officers of the associa 
tion include Mr. Vanderhooven, George 
Coggins, Walter B. Carpenter, Dr. Paul 
H. Ringer, Sheldon Leavitt, and Charles 
S. Walters. 





C. Vanderhooven 





Tureskys Give Joint Recital in Brooklyn 
Deborah Levin-Turesky, pianist, and 
a member of the faculty of Hunter Col- 
lege, was heard in recital jointly with 
Samuel Turesky, violinist, at the Acad- 
emy of Music in Brooklyn on Jan. 17 in 
a program which embraced the Bach- 
Liszt Fantaisie and Fugue, Chopin 
Etudes, and works of Dohnanyi and De 
bussy. Other artists who participated 
in the program were Dvora Lapson, the 
dancer, and Bracha Zfirah, literateur. 








G. H. DALRYMPLE 


PERSONAL REPRESENTATIVE 
Publicity — Contacts for Concerts — Radio — Managements 


For inquiries address: 


229 West 42nd St., New York 


Phone: WI. 7-9553 








ROCHESTER FORCES H 


Iturbi Conducts Berezowsky’s 

Third Symphony—Hekking 

Is Soloist 

RocuHester, Feb. 5.—The Rochester 
Philharmonic, José Iturbi, conductor, 
was heard in the fourth evening concert 
of the season on Jan. 21 in the Eastman 
Theatre. The program comprised Men- 
delssohn’s ‘Ruy Blas’ Overture; a 
world-premier of Nicolai Berezowsky’s 
Symphony No. 3; Haydn’s Concerto in 
D Major for ’cello and orchestra, solo 
ist, Gerard Hekking; Schubert’s Sym 
phony No. 8, in B Minor (‘Unfinished’ ) 
and Borodin’s ‘Polovtsian’ Dances from 
‘Prince Igor’. Mr. Hekking is popular 
in Rochester, where he has visited for 
two summers, teaching at the Eastman 
School of Music, and giving several 
concerts. His return here as soloist with 
the Philharmonic was a pleasant sur 
prise, and his playing of the delightful 
Haydn music was a treat. Mr. Bere 
zowsky is second violinist with the Cool- 
idge Quartet, and has a number of 
symphonic and chamber-music works to 
his credit. His third symphony is som 
bre in character, with a feeling of 
tragedy running through it. It is finely 
orchestrated, and has breadth and 
sweep, leaving one wanting to hear it 
again. The audience received it most 
cordially, and gave the composer (who 
was present) a very warm greeting 
The delicacies of the Schubert musi 
and the vigor of the ‘Prince Igor’ dances 
were excellently handled by Mr. Iturbi 
and the orchestra. 

The Kolisch Quartet was heard at 
Kilbourn Hall on Jan. 19 by an en 
thusiastic audience. This was the quar 
tet’s first visit to Rochester 

The Rochester Civic Orchestra, Guy 
Fraser Harrison, conductor, gave its 
usual Sunday night concert at the East 
man Theatre on Dec. 13 before a larget 
audience than ever before. Kenneth 
Spencer, bass, was the soloist. There 
was much cordial applause for the or 
chestra, Mr. Harrison, and Mr. Spen- 
cer. 

The Eastman School opera depart 
ment presented Act I of ‘Hansel and 
Gretel’ and Acts IT and IIT of ‘Aida’ 
on Dec. 17 at Kilbourn Hall before a 
large audience. A _ two-piano accom- 
panient was played by Catherine Bodler 
Rader and Ann Paulus, the musical di- 
rector being Emanuel Balaban The 
students performed capably throughout. 
Mr. Balaban’s conducting was skillful. 

The Trudi Schoop Ballet made thei 
first appearance at the Eastman Theatre 
on Jan. 13. They presented a continu 
ous pantomime, “Blond Marie’, Miss 


EARD IN NEW WORK 


Schoop taking the leading dance part; 
and the audience laughed and 

almost continually throughout the eve- 
ning. The music, Viennese im charac- 
ter, was well plaved at tw 





4 1anos by 
Paul Schoop, the composer, and Lothar 


Perl. Mary Ertrz W111 





DENVER ORCHESTRAS 
GIVE TWO CONCERTS 


Tureman Conducts Civic and Symphony 
Organizations—Charles Naegele 
Is Piano Soloist 
Denver, Feb. 5.—The Denver Civic 
Symphony, with Horace E. Tureman 
conducting, on Jan. 10 gave an out- 
Standing performance of Tchaikovsky's 
Fifth Symphony. Georgia Graves, con- 


tralto, a former Denver girl. was solo- 





ist of the afternoon. She sang 
viens aiders’, from “Samson and | 
and ‘I! segreto’, from “Lucrezia Borgi 
For the closing number the or 
plaved ‘La Valse’, by Ravel Thi 
ber was not up to the standard 
other portion of the program 
On Jan. 15 Mr. Tureman presented 


the Denver Symphony, with Charles 
ist Mr. Naegele 


gave an excellent performance of the 


. ¢ 


Naegele, pianist, as & »] 





Concerto in C Minor, by Rachmaninoff. 
and made a favorable impression on this 
his first appearance Denver. A group 
of Austrian peasant dances by Schoen- 
herr was presented in its first perforn 
ance in Ameri It proved to be an in- 
teresting collection t hght Austrian 
lances. Other numbers on the pr wral 
were the (iverture t R me and 
Juliet’, by Tchaikovsky, and the Hun 
garian Rhapsody No. 2, by Liszt 

Obertelder-Slack presented Serge! 
Rachmaninoff as a part of their sub 
scription series 1 imwar©ry 

ICK 


Marian Anderson on Coast-to-Coast 


Tour 

Mar Anders rr this coun- 

\ n Jan. 21 m the Ss. S. ‘ pial 

1 beg st r ir ast 
\ St SI = ity- ac re 
citals, the st ving taken plac: 
m Jan. 26 in Buffal [he popular 
Negro contralto was del n War- 
saw by a cold, and her bookings were 
set back tw weeks without a single 
cancellation She spent the late sum 
mer and fall touring through the Soviet 


Union, where she achieved 
{ New York appearance has 
been scheduled for Miss Anderson on 


April 


triumph 





Institute of Musical 


of Music 
| Juilliard Summer School 





BELLE JULIE 


SOUDANT 


Teacher of Singing 


Art of Juilliard School 


Address: 158 West 58th Street, New York 
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; 
Festival Is Centre of Inter- 
est; Novelties Planned— 
Oratorio Society Marks 
Anniversaries — Seven 
Events in Civic List—Col- 
leges and Museum Give 
Concerts 
By JoHN F. Kyes : 
WORCESTER, MASS., Feb. 5. Weewler Mena Anciesen 
HE major musical organizations of ’ 
this city have profited this season Lations, president; N. Myra Glazer as well-gin exhausted the supply ot 
from the improvement in general econ- Marie Webb Betts, and Harry ( thes bert amd) Sullivan works, will repeat 
omic conditions, and have drawn good vice-presidents; Flora E. McDerm ts best successes, ‘The Mikado 
audiences. secretary; and Frederick }f Neches mn Apmi I> and 16, and ‘The Yeomen 

The Festival chorus began rehearsals treasurer. The talent cummittee, heade ty mrd’ om April 29 and 30 
on Jan. 5 under Albert Stoessel. The by Arthur J. Dann, meludes Eidhwcant Artin Danm will direct the annual 
seventy-eighth Worcester Music Fkes- Bouvier, Walter Farmer, N. My: amor Music Festival at the Auditorium 
tival, occupying a week in early Octo- Glazier, Mrs. Robert Tihimgeworth, and nme National Music Week. Two oi 
ber, will include as choral works Fanny Hair the laetn schools have offered annual 

rograms im January, and three others 
iow um March and April 
Pirie MacDonald Wirs Hubbard M Loudon is in 
Albert Stoessel, Conductor of the Worcester hue the music department of the 
Festival ncester Woman’s Club Its choral 
eromn, directed by A. Leslie Jacobs, will 
ing and enthusiastic president, heads the cine a sprimg musicale on April 29 
“h- re is ’ fhicers . —— 
unchanged list of officers. Scheel Activities 
The Worcester Philharmonic Orches fie Holv Cr Col 
tral Society opened its season on Jan " ; Pp 
> ? : P . * iw t l Bouvier. inne 
21 at Mechanics Hall, presenting for the ; = H Earle lohncor 
rutiry? t } T ce ll Tor 
1 ‘ <Tri0 LS Ve 1] is eT 
wernt Vorcester Polvtechnic In 
croft School, and Assump } 
K I \ AG has e mnstructed 
: Stttor the northern outskirt 
Te rTse earies f printed music 
le im the files of the Wor 
unt Musical Association 
ern Antiquarian Society, and 
° . Th. i "ha T ror, 

Bachrach Hamilton B. Wood, President of the Festive Tike elec of Weel fiench 
Walter Howe, Business Manager and Assistant Association es ad of Cc mt 
Conductor of the Festival, and Conductor of - “— i K rehb r 

the Philharmonic Orchestra Society +. : - ; . , : ee cae 
[The Fine Arts Course bail? iat bes naintam um pitious schedules 
‘ ; ; ya versity, arranged by Loring | ord The Chance! Choir, an a cappella group 
Pierne Ss “ee Francis ot \ssisi and has brought lohn (7OSSsS AN aie mcr — Sor thes. -hoire offers hn in 
shorter works of Elgar, Wagner, Nico Singers \ postponed concert ft gon wll comeert locally and many ore 
lai, and Bruckner. Novelties will in- Stravinsky and Samuel Dushkim was eee allan The ietintnndin 
clude Walter Damrosch’s ‘An Abraham scheduled for Feb. 2. Dance program: Simgers and Jenny Lind Singers ‘under 
Lincoln Song’, and ‘Five Tudor Por have also been presented cri C Amdercon earn Rociten sone for 
traits’ by Ralph Vaughan-Williams, the — me, Ya men " f th 
. . ’ i L} I an a) e 
latter an American premiere. An oper: Free Museum Concerts : & a as 
oe -ed ill | ‘il “er d J. Vernon Butler, Conductor of the Worcester Swedisi--American churches of New 
yet "mre —_ i prs an Oratorio Society The Art Museum free concerts Ihez Trefand 
there wi wa two orchestral conc erts on Jan. 24 and will continue throng hour Wifes: rations maintaining val 
Hamilton B. Wood continues as presi- . , ons he winter and early spring at tthe rat > aed well.defecd music ates 
’ f ; first time its Woman’s Auxiliary chorus, the winter and early sprimg 4 ; u a wer-dennet usical activities 
dent, Walter Howe as business man ‘a! : : FA Rl i Ee Sails 2. Waerector C1 ° 
° a as vocal foil to a standard symphonic ort one or more eat ey \ } . rit reester lapter \merican 
ager and assistant conductor. The re a : ; Morgan bee — ae 2 : € Organists. Harmonv Club. Ki 
ae er ge “mak : program. The second concert will be Morgan began on J: - ROMS zamists, fia ony Club, Ki 
maining roster of officers and committee oe : A four Wednesd: eS tere “Teakh VI . Pp T ; 
; “yan on March 25, with Mrs. Butler, pian- rout ednesday eve if cs @ $ usons, Parent-Teacher 
heads remains unchanged. ‘ ; ‘ a The Museu ‘i tl » Pulenhantc Ch} T 
ist, as soloist. Walter Howe is con- music x useu va 1: aie SHO TRON ivpnonn Club Thule 
Deficit Eliminated ductor of the orchestra and chorus. Dr with the Carnegie program, has dome Lie rorus Vorcester Chamber 

- : Wilger L. Jones is president of the so- great deal of good by makimg , a ocr \ este County 

The 1936 festival, well-liked from a_ ciety, and Percy E. Tolman is orchestra to the public its immens brat ecianmnes Association. Worcester Girls’ 
musical standpoint, was also gratifying manager. The shift to the larger hall, recorded music, and by compile nih, ¥ LCA. ¥.WCA. and WORC 
financially, breaking slightly better than undertaken last year, has been well jus- calendar of major musical events Radio Sta 
even. This enabled the Worcester tified acoustically and from the stand- Worcester . 
County Musical Association to eliminate point of larger audiences. The Sinfometta tthe thom Wary Hepple Fills Numerous En- 
its 1935 deficit. Its membership limited only by the Stoup of twenty-five musicians, ea 5 gagements 

lhe Worcester Oratorio society, seating capacity of the Auditorium, the Albert W. Wasse nas eid Mepaa ‘v Hopple. contralt gave a re 

. ne i“ . ears ’ — & . 2 66 : 2 ° ° . > Ty INET + the ritthyy . > ‘ ° 
which sang The Messiah on Dec. 20, is_ Civic Music Association has undertaken rehearsals, some ope m. 26 for the Tuesday Musical 
celebrating several anniversaries. This seven splendid events this season. Rosa Mr. Butler will lead the chom Tht, Sam Antoni She was heard 
was the seventieth concert and the for- Ponselle, the Ballet Russe, the Don Chestnut Street Congregational Chore : mm the Metropolitan Auditions of 
tieth season. Congratulations were ex Cossacks, Poldi Mildner and Rava Gar- in special Lenten music on a Gate mot 2 Am broadcast nd is singing in a 
tended to J. Vernon Butler, conductor bhousova have already appeared. Lauritz yet announced: Rossini's “Stabat Minter eres of operatic programs over WOR 
for the entire period, also to Mrs. But Melchior comes on Feb. 23, with Ginette on March 14, and Staimer’s “The Cra momg fer other recent activities have 
ler, pianist over an impressive term of Neveu, violinist: Nelson Eddy on _ fixion’ on March 2¢ eem recital Richmond. Va., and 
vears, and James A. Gow, organist long March 9. and the Boston Symphony on The Choir | YLITI the Switz Rrookive@ and rn wWpearance in The 
in favor. Harry C. Coley, hard-work- April 14. Officers include: W. Karl church, which over a period of 2 decade Messiah” im White Plains, N. Y. 
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SJoron CO 


Full Calendar for Balance 
of Season — Mendelssohn 
Choir Rehearses Notable 
Works — Symphony Pro- 
grams Carried Forward— 
Promenade Concerts Are 
Feature 


Auditorium for Feb. 1. This organiza 
tion follows its usual policy of featur 
ing new artists. The Kolisch Quartet, 


Surya Sena and Mr. Enesco have been 
introduced to Toronto audiences in the 
series for 1936-1937. This club presents 
its recitals in the afternoon and, except 
for one concert open to the public, uses 
House, 


the theatre of Hart University 


ot Toronto. 





Alexandra 


Sir Ernest MacMillan, Conductor of the 
Toronto Symphony 


By Ropert H. Roperts 
TORONTO, Feb. 5. 
HE present season is outstanding 
because of the large number of 
concerts, the distinguished ar- 


that 
\udi 


tists, and the capacity audiences 
have filled Massey Hall, Eaton 
torium and Hart House Theatre. 
Kebruary marks the mid-season, and 
during the coming months an opulence 
of music is planned. The Toronto Sym 
phony, Sir Ernest MacMillan, con- 
ductor, brings Georges Enesco as guest 
conductor on Feb. 9. Mr. Enesco will 
conduct his ‘Roumanian Rhapsody’ at 


its first Toronto performance ; he will 
also play Brahms’s Concerto in D for 
violin and orchestra. Reginald Stew 





art, playing the Ravel Concerto for 
piano and orchestra, will be guest solo 
ist at the concert on Feb. 23. Sir 
Ernest is including one of his own com 
positions, a Scherzo for string orchestra, 
on March 9. The closing concert on 
April 6 will be a program of request 
numbers 

The Toronto Mendelssohn Choir un 


Reginald Stewart, Who Leads the Promenade 
Concerts in Toronto 


Stewart, well known u 
Toronto as a concert pianist and con 
ductor of the Bach Choir, believes that 
music should appeal to the great mass ot 
the people and that it should be an all 
der Dr. H. A. Fricker will give Wal year experience for music lovers. Whil 
ton’s ‘Belshazzar’s Feast’ and Bach’s. on a visit to England, where he had 
‘Jesu, Joy and Treasure’ on March 2. _ gone to conduct the London Symphony 


Reginald 


he Toronto Symphony will be asso in Albert Hall, he conceived the idea 
ciated with the choir at this concert. of a season of symphonic music which 

The Women’s Musical Club, Mrs. would bridge the gap between the winter 
Edmund Boyd, president, announced seasons and which would have a wide 
Marian Anderson, contralto, in Eaton spread appeal. 


MARIA SAFONOFFE — Pianist 
JULIA MERY GILLI — Soprano 
Available for joint Recitals presenting 


| THE HISTORY OF RUSSIAN MUSIC 


(In four programs.) 


Richard Copley, 113 W. 57th Street, 





Management: New York 








“ALLIE COLEMAN PIERCE, Mas 
Teacher of Voice 


Special attention given to correct placement, 


Mus. 
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HOTEL SEVILLA, 117 W. 58th St., New York, Clrcle 7-5590 | 
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Purity of Diction and Program Building. 
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1934 of tthe Gormuttiwn af a menade (Charles Kullman, tenor, makes his first 
Symphony ENTS wens grmem im the uppearance in the city on April 1. 


arena of tthe Umnmensitw at Torentm and 
popular iprices af adimssum were tised 
This wenture thes grown until) new it 
accepted <as cone wil tthe out 
tures am tthe misicd! lim 
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the concert 


Nbr. Stewart aad | nalbest 
begun glans dor tthe ‘bY seuson 
twenty week AS5nttnip antist rm 
ternational standime will be teatures. of 
he sern iit eto it menade 
SCRSO! pret iT NEEM pus l 
recitalist and wontiucttien \ WW rk 
recital im tthe Town Hall! is arrange: 
for March ©. Then thadk tm Torent 
conduct thie eepbabetE PREDTTEO TTT I 
Bach's “St. |Join Passo! before he 
sails tor England tte he quest nutuctor 
of the BIB ndhesiten and] tm give a 
Series } nian THOT 1 Te 
Isles 





International Press 
Dr. H. A. Fricker Conducts the Mendelssohn 
Choir 
Trudi Schoop returns to Eaton Audi 
presentations of her 


Ballet on April 12 
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son Thi ae ie" ITU arc tet i uri 
pianist, on heh. 2, ami) Boata kK 
tenor, on March 3 WALT) i 
scribers have taken inte unr tie seri 

Nin lames SNOW a number 
independent Wile sew kal ncert n > O P E R A 
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chedled to samen a dat dance “Unusually gifted baritone—tich 
lis wail i i deel ont sonorous voice — accomplished 
Soller Silteuuen anf enenatii artist."—N. Y. World Telegram. 

he Managemen an fatom Aucitom WASHINGTON, » Cc 

um has [planned thins Cuisine serie “A voice of high quality, full 
a ee ae — - and resonant." — Washington 
Auditoriun SET ite arrreretinie t I , a 
appearance of (Gertru ttergren, con 
tralto, tor heb. 4:: and! anna@unces a joint PARIS 

ecital b westh Ubderttide pl “Among the best interpreters of 
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versity of Michigan, Extension Division 
and Wayne University. University 
credit will be given for attendance to 
this lecture-concert series by Wayne 
University, University of Detroit and 
Highland Park Junior College. 

The complete list of dates and topics, 
to be presented with the aid of stereop- 
ticon slides in color and in black and 
white, and involving in the discussion 
references to the other fine arts as well 
as understanding of the political back- 
ground of the times; January 25 are 
Strings and Percussion; Feb. 1, Wood- 
winds and Brasses; Feb. 8, Classicism 
and Great Classicists (featuring the 
fugue); Feb. 15, Classicism and Great 
Classicists (featuring the symphony) ; 
Feb. 22, Romanticism; March 1, Ro 
manticism; March 8, Nationality in 
Music, March 15, Wagner. 

On Feb. 18, the orchestra will be 
conducted by Georges Enesco who will 
also play a violin solo. On Feb. 25, 
Victor Kolar conducts with Rachmanin- 
off as piano soloist. The Monte Carlo 
Ballet pays a return visit here for four 
performances commencing March 11, 
12, and two performances on March 13. 
The first performance, March 11, is in- 
cluded in the Detroit Symphony’s regu- 
lar subscription concerts and the Detroit 
Symphony will be in the pit at all four 
performances. The final concert on the 
subscription series will take place March 
18 with Victor Kolar conducting and 
John Wummer, flutist of the orchestra 
as soloist. 

Orchestra to Tour 


On Feb. 19, the orchestra will tour 
to Toledo, Ohio, and play two concerts 
there under the leadership of Enesco. 
For the first time also in the history of 
the symphony there were three concerts 
sponsored by industrial organizations, 
i.e. by the Chrysler Co. on Dec. 16, 
General Motors on Jan. 22 and the 
Detroit Edison on March 5. On March 
6, Victor Kolar will conduct the or- 
chestra in a special concert when Alec 
Templeton, English blind pianist, will 
be the soloist. There are also two 
remaining pop concerts for the season. 
The last concert of the Young People’s 
Series takes place on March 20. 

There are five sets of free concerts 
given per season by the symphony for 
children of public and parochial schools. 
Of these, three remaining sets are to be 
given March 2 and 3, and March 16 and 


17. There will be a special concert for 
school children on March 6 and on 
March 20 a special performance oi 
‘Peer Gynt’ with the Tatterman Marion- 
ettes. 

The Masonic Auditorium course has 
two remaining concerts. Nelson Eddy 
sings on Feb. 26, and James Melton 
with Charles Frederic Morse conduct- 
ing the Orpheus Club, concludes this 
series on March 30. Mrs. Isobel Hurst's 
Detroit Concert Society Series still has 
Lily Pons, coloratura soprano on March 
17. Mrs. Hurst also has an additional 
course of five piano recitals, two 
which are still to come, Pierre Lubo- 
shutz and Genia Nemeroff on March 3, 
and Artur Schnabel on April 2 


The Tuesday Musicale, one of De- 
troit’s oldest musical clubs of which 
Mrs. Frank Coolidge is president, will 
be hostess to the Michigan Federation 
of Music Clubs twentieth-first ar 
convention to be held here from April 7 
to April 10. One ot the attractions 
be otfered to the delegates 
recital by Joseph Bentonelli, tenor. 


Will ix 


Edward Bredshall, program chairman 


of Pro Musica, reports two interesting 


concerts to be given by them, one o1 
Feb. 26, which will have Eunice Nor- 
ton, pianist, and one on April 2, with 
Povla Frijsch, Danish singer Mr. 


Bredshall’s remaining lecture-recital for 
the Women’s City Club takes place 
March 4, and his regular piano recital 
in April at the Institute of Arts. 
Detroit Music Guild composed 
group ot local artists who have been 
driven by necessity out of the classical 
held organized rather unpretentiously 
last fall and have given an ] 
series of chamber music concerts. 


exceptional 
Their 
audiences have been growing steadily 
not to mention the respect and admura- 
tion gained of local music lovers. Their 
final two programs consist of an all 
Brahms concert on March 4 and in 
April a small symphonietta. Their con- 
certs take place in the Detroit Institute 
of Arts. The Orpheus Club 
Charles Frederic Morse will give its 
second annual 


April. 








+ . — 


concert sometime 


Juilliard Contest Closed Feb. 1 


The Juilliard School of Music an- 
nounced Feb. 1 as the closing date for 
receiving compositions which are to bx 
entered in its annual competition for 
the publication of new orchestral works 
by American composers. Through this 
competition the Juilliard School will 
select a work, and pay for the publica- 
tion of it. The composer is to 
all royalties and fees accruing from the 
sale or performance of his work 


receive 
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and Brass. Theoretical Subjects leading to 


Degree—Master of Music 
Degree—Bachelor of Music 


instructors of training and ability. 


The DETROIT FOUNDATION MUSIC SCHOOL 


Elizabeth Johnson, Director 


is an accredited school, situated on a site bordering the river and within a central location 
The School offers courses in Piano, Singing, Violin, Organ, Violoncello, Harp 


Supplementing the regular curriculum are preparatory courses for children 
The faculty consists of artists of national and international reputation as well as young 


Catalogue is available upon request. 
7930 East Jefferson Avenue at Van Dyke 


Woodwind 


Diplomas—Graduation 
Teachers’ Certificates 








5300 John R Street 





EDWARD BREDSHALL 


Pianist 


Detroit, Mich. 
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Onchestra (led by Milton Rusch), whose 


spring concert promises to be outstand- 
ng. Another activity sponsored by the 
Civic Music Association is the series of 
afternoon concerts at the Art 


Sunday 





Samue! A. McKillop, President of the Lyric 
Male Chorus 

mstitute by talented young Milwaukee 

tists. Howard Stein, pianist, will be 

sent Feb. 21, and Elizabeth 

Grabow violimist, will close the series 


well Club Orchestra is 
Layton Art 
Pea whose fine work 
+ conductor has made the Mac Dowell 
s Orchestra one of Milwaukee’s 
tstanding actrvities, is still at the helm 
the capable support of Winogene 
tt Kirchner as accompanist. 
Young Artists Series, established 
I Bess M \rneke, spon 


Ss usu | sw ec mcerts., with two 


series at 





STEINWAY BLDG. 
113 West 57th Street, New York 





Alfred Hiles Bergen, Conductor of the 


Symphonic Male Chorus 


still to be given. 

The International Opera Chorus, un- 
der Lorna Hooper Warfield, will be 
heard in ‘The Prince of Pilsen’ at the 
Pabst Theatre on April 2. This enter 
prising group of young singers will 
again present light opera in the city 
parks during the coming summer. 

Among outstanding coming musical 
events will be the program to be given 
by Querin Duester in March at the 
Athenaeum. Mr. Deuster was last sea 
son’s winner in the young pianists’ con 
test sponsored by the Chicago Sym 
phony, the prize being an appearance as 
soloist with the orchestra. Another event 
ot importance is the appearance in re- 
cital of Margaret Diefenthaler and 
Roland Dittl on March 23 at the 
\thenaeum 


Haubiel Gives Musicales 

Charles Haubiel gave two musicales 
at the home of Mr. and Mrs. Alexander 
C. Dick at Riverdale-on-Hudson during 
the holidays. He gave a joint recital 
with the Japanese xylophonist, Yoichi 
Hiraoka, at the home of Mrs. John W. 
\lexander on Dec. 30. 
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Symphony, Hugo Weisgall directing, 
will present music of contemporary and 
other sources at Cadoa Hall. 
The Civic Opera Company, 
Martenet, director, with its 
board, announce performances of ‘Othel- 
lo’ and ‘Lohengrin’ for April 27 and 
May 1 at the Auditorium Theatre. The 
to be chosen from the ranks 
the ballet, under direc 
Nicholoff and Aln 


al group ol pron nent 


Eugene 
advisory 


casts are 
of local singers; 
tion of Michael 
oth, will include 
| lot al dancers. 

The Baltimore Music Club announces 





its Gala Evening for Feb. 15 at the 
Southern Hotel Auditorium. Mrs. ( 
\lbert Kuper, the president, and her 


assisting committees have planned pro 

grams for each fortnight of the remain 

ing season, in there will be in 

cluded a_ recital by Joseph Knitzer, 

violinist, on April 10, and appearances 

of club artists and the chorus under the 
direction of Franz Bornschein 

At the Frederic R 

Huber, municipal director of music, the 

: Enoch Pratt Free Library through its 

directors and the librarian 

Wheeler, initiated the move 

ment of placing the Franz 

Bornschein, local composer, as a pet 

manent collection in the library. This 

collection numbers 230 published works 

The board of trustees of the library will 

tribute to other Baltimore 


which 


suggestion ot 


board ot 
Joseph L 


works Oo! 





similar 


give 
composers, including Gustav Strube, 
Howard R. Thatcher, Louis Cheslock, 


: and Gustav Klemm, whose works will 

I form contributions to the Library’s Fine 

: \rts Department, and will serve as a 
record of creative music of this era 

Through the announcement of Fred 

erick R. Huber, as local representative 


for the Metropolitan Opera Company, 


the following dates are given for th 
short season at the Lyric Theatre. Pet 
| ‘Lohengrin’, ‘Samson et 
Gioconda’, beginning 
Attention will 


tormances ot 
Dalila’, and ‘La 
\pril 12, arouse interest 


(Bal tumore 





Established in 1857 





PEABODY 





CONSERVATORY 


OTTO ORTMANN, Director 
BALTIMORE, MD. 


The oldest and most noted conserva- 
tory in the country. Circulars mailed. 
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focus upon the appearance of Rosa Pon- 
selle, whose recent age t Carl 





\. Jackson, a Baltimorean, will doubt- 


less add to the local imterest 


Coming Concerts 


The Albaugh Concert Bureau has 
among its list of advanced bookings 


appearances of the Trudi Schoop Ballet 


John Charles Thomas, Cornelia Otis 
Skinner, the ShanKar Hi Ballet. the 
Jacques Cartier ballet, “The Grand Mon- 


arch’, besides other attractions pending 
The Bach Club, which gives its con- 
certs at Cadoa Hall, has the following 
dates: Feb. 17, Mvra Hess: March If 
Marcel Maas; besides the Curtis String Stephen Deak Rehearsing the Women's String Symphony Orchestra 
Quartet and Musical Art Quartet ! , , 
Through local repr NP a Spring programs at dates to be an ductor, under the guidance of Mr. 
NrouLgN Ocal Teprese Lal five - . . : . ° 
the T. Arthur Smith Concert Huber, is preparing a festival program 
the subse eon onants ll canteen Mal e | red Symphony and the Col tor the joint appearance early in Spring, 
ruarv an 7 7 ft pretinong ae t ' Chorus, Llewellyn Wilson, con the date to be announced 
ru and AD! ( ce s ‘ J 
delphia Orchestra Le pold Stokowsk 
conducting the last prograz This bu 
reau also guides the interest of the <a ‘+ r e will be assisted by Corrine Frederick, 
appearances of the National Symphony . pianist Rudolph Schmitz is chairman 
Hans Kindler, conductor which ts ( O uU l S a Se commons 
scheduled for concerts on Feb. 9. Mar - ‘we Che Opera Guild, composed of sixty 
16, and 30. with Ge Tze (Uersnwin I | bage 224) voices, under the direction of Bernard 
Lotte Lehman letropolitan Oper = - 7 : Ferguson, is preparing the ‘Bohemian’ 
i led ‘ pap cdiiay Eugene Ormandy con- Girl’ for presentation the last of April 
Si T ” ‘pele is 7 IcKT Vi< Pment t . . > . ~ ’ 0 ese Allo S as oO rit. 
prano; and as an ackr ucting on April 2¢ George Mackay . I ; I 
the subscribers the final progr , et . Principals are chosen in a unique man- 
- s nt Alma Cueny, secretary , 
be as requested by the " . a , - ner by competitive try-outs of members 
slg g e subscription cam- 
Che m c s S , . al - betore the entire organization. 
’ ons ¢ i! cnairnmia . . : 
student rec sg a * = The Miller-Ferguson Institute of Mu 
_ : t ‘irs Worotnyvy Calioway Blank . ; 
pean Conservatory i Mus Hent + sic, Leo C. Miller, director, has an 
: ‘ ; . v 7 ALSOT : ° 
Weinreicl rector - ‘ aan ( Lect nounced a series of six monthly illus 
: ; : rit cert al ecture 
Afternoon public ts aa — trated musical lectures by Dr. Walter 
% ie irse, given in conjunction with The ' “ean 
Casualty Auditoriu S arrang ae ee Samuel Swisher, psychologist and au 
ep, rit School, will bring Frances . ' 
Norris Herring thi thority on musical appreciation and his 
lramati rtist, during s 
John Denues, director ot : > — - = tory Mr. Miller, Mr. Ferguson and 
“ ‘ y Raya Garbousova, 
tion, with his a SSIs : : se —““ ve a ; other St. Louis artists, will assist with 
13 ; / st n Mar > and Nathan Mil- é' ! 
Steinwald, supervisor 1 stras - the musical interpretations. 
’ st, on April ¥Y. The course “- po : ial 
bands, and others 2 : A The Piano Teachers Round Table, 
9 by William E. Morgan, Jr. 
ng prog < . ; : : Violet Duncan, president, has held regu- 
wl a ee - the outstanding amateur or ; a4 
usic activity ; - ar monthly meetings with guest artists 
ao icin al tions of the city is the Philhar- 
exercises ( i > , ind speakers 
- Rote tontend fue theese om Orchestra, now comprising 110 
groups are b> 2 : 
’ , $ present their con 
Clai progt > . . 
s| he Balt YY ©) ( Y Scottish Rite Auditor EMMA 
i IA ¥ 
sg Se : sing local artists as soloists. This 
i i > , 
e& Ol A % - st musical societies in 
( < ii > ' ’ 
( Blackhe : prog s which have 
sis lened in quality and 
never fail to attract a 


Under the direction of 


(( 5 / ° ft H Hicks, there will be two 

> ning neerts, one in March and 

Jas li ington final spring concert about June 1 
») H. Kotthoff is president. 

Musicians’ Guild of St. Louis, 


ed fr e 21 th a membership of over 200, will 

seasons this ve N tl “ re sent tl juartet of the Second Pres 
ation of eightv voices is working d terian Church, assisted by their or- 
gently o1 S 1 Ss g st ganist, Mr. Oscar Jost, this month. In 
icl be he \ 27 t k the St. Louts A Cappella Choir, 

D. A. R. Continental Hall. Mvyron W Mr. Wr: B. Heyne conducting, will 
Whitney is president of the choral ass ppear [he April meeting will be 
ciation; Warre W. Grimes is é turned r to the Student Section oft 
president James Dulu : Mus ns’ Guild, which will present 
treasurer: and Mrs. Cooper Light program by some of the younger mu- 
bown is secretary : ns of the community. Officers of 
The Friday Morning Mus lul the Guild are: Hugo Hagen, president ; 
which last ve ir celebrated its itret M Teresa F \ ice-president ; Mar 
anniversary, is continuing its eh g t Lutkewitte, treasurer; Ethel Starr, 
meetings this season, an $ arranging ng secretary; Carrie Deal Smith, 

notable programs by Was ston s : S secret \ 

ing artists. Mrs. Eugene Byrnes is Chamber Music Concerts by St. 
again the club’s president. She has hel Louis artists, under the auspices of the 
the office for the last seventeen vears t | Soctety t St. | ous, have been 
The Howard University Concert n the Sheldon Memorial. The 
Course has three events remaining out nal neert on March 11 will conclude 
of a group of five. Frank Harrisor t seventh season, which has been de 
baritone, will be heard at the Universit ted entirely to the works of Beeth- 
on Feb. 9; Hazel Harrison, pianist, o: : The Max Steindel Ensemble, 
Feb. 23; and Louise Burge, contralt neludes Jos. Faerber, I. Gross 


on March 16. n, Garry White and Mr 





Steindel, 
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Dramatic Soprano 


RECEIVES 
HIGHEST 
PRAISES 
FROM THE 
PRESS! ! 


+ 


“Miss Beldan showed a voice of great 
intrinsic beauty, high, clear and youthful. 
Added to this was a charming stage pres- 
ence and personality.”’ 

j 





ladelphia Public 


Ledger 
_“*Miss Beldan is dramatic in every fibre 
of her being and endowed the magnificent 
‘Ritorna Vincitor’ from ‘Aida’ with dignity 
and fire.” Minneapolis Tribune 

‘Her voice is rich and full, she handles 


it artistically, and she sings with sensitive 
appreciation of the words ... the 


‘Liebestod’ from ‘Tristan und Isolde’ 
showed vocal and dramatic gifts of the 
highest order received plentiful 
applause * Providence Journa! 


SEASON 1937-38 Now Booking 
Artist Presentation Service 
Grace W. Towne, Chairman 
New York State Federation of Music Clubs 
118 West S7th St., New York 
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Kansas 
City 





Powell Groner, Mem- W. M. Symon, Execu- 
ber of the Philharmonic tive Manager of the 
Executive Board Philharmonic 
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school wind and _= string—instrument 
classes are offered to students without 
charge. Eligible students form the all- 
city orchestral groups; and bands, too 
are formed from these classes. 


Sororities Present Musicales 


The Mu Delta Chapter of the Mu 
Phi Epsilon Sorority is presenting four 
Morning Musicales this season at Edi 
son Hall. Philanthropic work, and the 
conferring of scholarships on qualified 
students, are made possible by a fund 
accumulated from the proceeds of the 
series. The program committee is 
headed by Zella Easley, president; Mrs. 
Harold VanDuzee, program chairman; 
Mrs. Allen Taylor, stage manager; Mrs. 
Leslie M. Taylor, ticket chairman; and 
Bertha Hornaday, business manager. 

A major activity of the Tau Chapter 
of the Sigma Alpha Iota Sorority is 
the series of Sunday afternoon musicales 
held the third Sunday of each month 
in the Atkins Hall of the William Rock- 
hill Nelson Gallery of Art. No ad- 
mission is charged for these programs, 
which usually feature a string or vocal 
ensemble, directed by Gladys Gwynne 
Combs. The patronesses offer their 
homes for musicales given through the 
season by members of the sorority. Bus- 
iness meetings are held at the conser- 
vatory, where the organization has fur- 
nished a studio. Edna Scotten Billings 
is program chairman. 

The Kansas City Musical Club, with 
a membership of several hundred, states 
in one of its year books that “The object 
of the club is to stimulate, encourage, 
and acquire a broader knowledge of 
music and musical literature.” These 
ideals stimulate activities of three divi- 
sions of the club: the active depart- 
ment, the student and junior groups, and 
the philanthropic and educational divi- 
sion. Mrs. Edward MacDowell was 
recently made an honorary member, and 
to the MacDowell Fund at Peterbor- 
ough, N. H., an annual contribution 
will be sent. The year’s scholarship 
was awarded to Harold Dolgenow for 
study of piano with Olga Samaroff 
Stokowski, in Philadelphia. Lucy Par 
rott is general program chairman, and 
Mrs. Franklin E. Murphy is president. 
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Mrs. Lee Riley is editor-in-chief of the 
Musical Bulletin. 

The Conservatory of Music in its new 
quarters at Armour and Walnut reports 
a substantial increase in enrollment over 
the past few years, eighteen States be- 
ing represented from the out-of-town 
group. Seventy teachers from the fa- 
culty, the recent additions being Robert 
Quick, violin; Harry Sturm, ‘cello; 
Harold Newton, violin—all members of 
the Kansas City Philharmonic Orches- 
tra—and M. Beryl Buckley, drama, re- 
cently from Stratford-on-Avon, Eng- 
land. Dr. John Thompson, director, will 
resume his coast-to-coast tour, during 
which time he will conduct Teachers’ 
Classes. The conservatory has recently 
become affiliated with the University of 
Kansas City in order that both institu- 
tions may benefit from an exchange 
credit system. Lillian M. Seller is as- 
sistant director of the school 

The Kansas Guild of Music and Al- 
lied Arts Teachers’ activities include 
concerts and recitals through the year. 
The mid-year and commencement events 
heard in Edison Hall provide orches- 
tral accompaniment for concertos and 
arias, with N. DeRubertis as conductor. 
State-chartered degrees, diplomas, and 
certificates are awarded according to the 
courses pursued. Wort Morse, Charles 
Cease, Marianne Clarke, Russell Web- 
ber, Lucy Parrott, Cora Lyman, and 
Virginia Tisdale Stroud are officers and 
board members. 

The Cranston School of Music, di- 
rected by Ottley and Louie Cranston, 
reports activities of several former stu 
dents. Anna Gottardo, dramatic so- 
prano, has sung title roles with an opera 


company in Italy, Denis O’Neill was 
recently heard on the ‘Metropolitan 
\uditions’ radio program, and is at 


present a member of the cast of the 
Theatre Guild play ‘Prelude to Exile’. 
Dorothy Enslen is professionally en- 
gaged in Chicago, and Fay Munger is 
a member of a vocal trio in New York. 
Elizabeth Puckett, former accompanist 
for the Kansas City Opera Company, 
directed by Mr. & Mrs. Cranston; is 
officiating in that capacity with the San 
Francisco Opera Company. Roy Rus 
sell, a former student of Mr. Cranston, 
is a member of that organization. 

The Kansas City Music Teachers As 
sociation offers a series of programs 
through the season, and has instituted 
a monthly student musical, at which 
time junior and adult students are pre- 
sented in Jenkins Auditorium. Exam- 
inations are held in June, and the sea- 
son ends with two concerts and a com- 
mencement program held in Edison 
Hall. Thusnelda Bircsak is president 
of the organization. 

Powell Weaver, organist and director 
of the Grand Ave. Temple and Temple 
B’Nai Jehudah, is devoting an increas 
ing amount of time to composition 
[wo recent publications include a song, 
‘The Night Will Never Stay’, and a 
composition for organ, ‘Prayer of St. 
Chrysostom’. Late in February the 
Grand Avenue M. E. Choir will sing 
two recently completed anthems by Mr. 
Weaver, and the Flora Avenue Temple 
Choir will sing from manuscript a new 
Sabbath Evening Service. Mr. Weaver 
recently appeared as accompanist and 
piano soloist with Paul Althouse, and 
more recently with Grete Stuckgold. 

Ladislaus Gamauf has established stu- 
dios in the Jenkins Building. He has 
assembled sixty singers, and is train- 
ing this group, which he will call the 
Philharmonic Chorus 3eethoven’s 
Mass in C will be featured in the spring 
concert, and the Fantastie for chorus 
and piano will be heard. 


uluth 


By NATHAN COHEN 
DULUTH, Feb. 5. 
T HE Duluth Civic Symphony, in its 
fourth season, is experiencing an 
unusually successful year, the commun- 
ity apparently having awakened fully 
to the fact that it has in its midst a 
musical organization which is being 
widely recognized. 
Paul Lemay became a resident con- 
ductor this year, and the results have 
been noticeable. More time to rehearse 


has added to the efficiency of every sec- 
Instead of one 


tion of the orchestra. 








Paul Lemay, Conductor of the Duluth Civic 
Symphony 


or two rehearsals a week, with Mr. 
Lemay commuting between Duluth and 
Minneapolis, the orchestra now meets 
daily. 

Two evening and two Sunday after 
noon concerts have been given so far 
this season, and all have been _per- 
formed either to standing room only, or 
to near-capacity audiences. Helen Jep- 
son opened the season, the Don Cossack 
choir was the November attraction, and 
Jascha Heifetz made his first appearance 
here in seventeen years on Jan. 21. 

Three evening concerts remain, two 
to be devoted entirely to orchestral 
works and the third will have Percy 
Grainger as soloist. One popular con- 
cert was given this season, the program 
being devoted to Victor Herbert com- 
positions. 

Two concerts are being given in Su 
perior, Wis., and negotiations are being 
made to undertake a northern Minne 
sota tour next season, with a possible 
excursion into Canada. 

Looking forward to the 1937-1938 sea 
son, the orchestral association has al- 
ready begun its preliminary planning. 
The $10,000 guarantors’ fund required 
for the current season was raised in a 
citywide drive, and a similar subscrib- 
ers’ budget is expected to be asked for 
1937-1938. 


Civic Symphony, in Fourth 
Season, Increases Scope 
of Activities — Artists’ 
Course and Northland 
Singers In Seasonal 
Events 


The orchestra broadcast one state- 
wide program during the Christmas sea- 
son under commercial sponsorship and 
the orchestra association is seeking 
means of financing a return of the or- 
chestra to a national chain program this 
summer. 

The artists’ course of the Matinee 
Musicale has brought Joseph Bentonelli, 
tenor, and Rosalyn Tureck, pianist, 
while the Hart House string quartet 
will bring the series to a close in late 
February 

The Northland Singers, under Mar 
grethe Hokanson, returned to the con 
cert stage after an absence of a year 
and presented two Christmas programs 


before large audiences. The chorus 
which appeared at the 1933 biennial 
meeting of the Federation of Music 


Clubs in Minneapolis has accepted an 
invitation to sing at the ‘biennial in 


Louisville this spring. 
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College have all been alert to bring pro 
grams by outstanding artists. Num 
erous recitals are offered by student 
and faculty members of the Hartford 
and the Julius Hartt Schools of Music. 

The Travelers Choral club, led by 
Carl Walton Deckelman, has been heard 
in its annual program of carols and will 
give a Spring concert. Mr. Deckelman 
is also the conductor of the Hartford 
Saengerbund’s male chorus. 

Lois Phelps, pianist, has brought in 
teresting groups of artists for recitals 
at the home of her parents in Plainville, 
and has taken part in some programs 

Wadsworth Atheneum 
unique programs by musicians and 
dancers at Avery Memorial at frequent 
intervals, with the co-operation of The 
Friends and Enemies of Modern Music. 

Choruses in East Hartford, West 
Hartford, and Wethersfield continue to 
be active. Robert H. Prutting conducts 
a large orchestra at Central Baptist 
church. The high school glee clubs, 
directed by Ralph L. Baldwin, James 
LD. Price and others, attract such audi 
ences as to require each school to hold 
its individual concert, these events com 
ing in April and May. 

In the nearby city of New Britain, 
the symphony has given one formal con- 
cert and will be heard again on May 4 
Herman J. Zahnleiter is conductor and 
Oscar A. Marsh is chairman of the 
New Britain Symphony Foundation, 
which has been very successful in en 
listing community support. 
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Huff, executive director, and the All 
Star Concert Series, Emma Feldman 
manager. 

The former organization has to its 
credit in the past first Philadelphia ap- 
pearances of many famous artists and 
choreographic ensembles, and this sea- 
son’s roster carries on an ‘old Forum 
custom’. Remaining musical and ballet 
events to be given in the Academy of 
Music include: The first American per- 
formance of Tchaikovsky’s ‘The Sleep- 
ing Beauty’ by the Philadelphia Ballet, 
Catherine Littlefield, director, with ac- 
companiment by the Curtis Symphony, 
boris Goldovsky, conducting, on Feb. 
11; lectures by Olga Samaroff-Stokow- 
ski on Feb. 26 and April 5, with Rosa- 
lyn Tureck, pianist, and Marian Ander- 
son, contralto, in illustrative programs ; 
the Boston Symphony, Serge Kousse- 
vitzky conducting, March 31; and the 
Curtis Symphony with Mr. Goldovsky 
as conductor and Oscar Shumsky, vio- 
linist, as soloist, April 15. 

The Philadelphia Ballet will give a 
second performance of ‘The Sleeping 
Beauty’ in the Academy of Music the 
evening following the Forum production 
with the Curtis Symphony accompany- 
ing. On Feb. 23 the Ballet is booked 
to appear at State Teacher’s College, 
West Chester, with Henri Elkan con- 
ducting the College orchestra of fifty. 

Two Events Left in All Star Series 

Two of five events are left in the 
\ll Star series, both to take place in 
the Academy of Music—Nathan Mil- 
stein, violinist, on Feb. 4, and Nelson 
I:ddy, baritone, on March 11. Antici- 
pating next season Miss Feldman an- 
nounces that she has already booked 
Kirsten Flagstad, Yehudi Menuhin, 
Vladimir Horowitz, and Mr. Eddy. 

Much of the recital activity here is 
represented in the programs given in 
musical conservatories and schools. The 
Curtis Institute of Music, Mrs. Mary 
Louise Curtis Bok, president, and Josef 
Hofmann, director, has already present- 
ed a number of faculty members in 
Casimir Hall and several others are to 
appear before the close of the season. 
There are also many recitals by students 
scheduled, these to include ensembles 
in chamber music. 

The series of regular weekly national 
radio broadcasts inaugurated at the In- 
stitute some seasons ago is continuing, 
these emanating from Casimir Hall via 
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the CBS every 
Wednesday after- 
noon. The concert 
course, another 
feature of Curtis 
musical extension 
activities where- 
by students ap- 
pear as_ soloists 
and in ensemble 
for schools, 
women’s clubs 
and other organ- 
izations is also functioning with marked 
success. The work of the Curtis Sym- 
phony Orchestra, composed of students 
and graduates of the Institute, is dis 
cussed in other sections of this article 
An addition to Institute’s facilties this 
season has been a Recording depart 
ment, where students have the benefits 
of electrical reproduction of their per- 
formance, as well as experience before 
the microphone in private. 

The Philadelphia Conservatory of 
Music, Mrs. Hendrik D. Ezerman, di- 
rector, publicizes a trio of faculty re- 
citals in the Ethical Culture Society 
auditorium: Boris Koutzen, violinist, 
and Austin Conradi, pianist, on Feb. 22; 
Elsa Hilger, ‘cellist, Rosalyn Tureck, 
pianist, Susanna Dercum, contralto, and 
a string sextet on March 8; and the 
I:zerman-Drake two-piano ensemble, 
Edna Phillips, harpist, and Clyde R. 
Yengler, tenor, on April 12. Mrs. Ezer- 
man also plans a series of programs in 
the Conservatory Auditorium. 

Faculty recitals announced by the 
Zeckwer-Hahn Philadelphia Musical 
Academy, Frederick Hahn, president, 
and Raymond Brown, executive director, 
list Alexander Kelberine, pianist, on 
March 8 and April 26; Marjorie Tyre, 
harpist on March 22; Helen Laird, 
soprano, on April 12; Zeckwer-Hahn 
String Quartet, on May 10; and Julius 
Kunstler, violinist, on May 31. A per- 
formance of ‘Hansel and Gretel’ is 
planned. Lectures on the current Bee- 
thoven cycle of the Philadelphia Orches- 
tra are given by John L. Bawden, facul- 
ty member, remaining dates being Feb. 
11 and 25, and March 18 and 25. Mr. 
Kelberine, conducting a series of lecture- 
demonstrations on Beethoven's piano 
sonatas will continue these through Feb- 
ruary, March and April. 

The Clarke Conservatory of Music, 
Joseph Clarke, director, plans a group 
of Spring faculty concerts. The inter- 
esting lecture series on the ‘History, 
Teaching and Art of Choral Singing’ 
inaugurated some weeks ago by the 
Clarke school continues during the com- 
ing weeks with addresses by Dr. H. 
Alexander Matthews, Rev. Herbert 
Satcher, L. Sarle Brown, and Robert 
Elmore. 

Student and special concerts are also 
scheduled for Spring by the Coombs 
College of Music, the Hyperion School 
of music and other institutions devoted 
to musical education. 

Fulfilling a season’s series of fourteen 
Sunday afternoon lecture - recitals in 
Franklin Institute auditorium, Guy Mar- 
riner, pianist, and director of music, has 
as yet six dates—on Feb. 14, Bach and 
Chopin; Feb. 28, Wagner: “Tristan and 
Isolde’; March 14, “The Poetry of Sci- 
ence Set to Music’; March 28, Wagner: 
‘Die Meistersinger’; April 11, Wagner: 
‘Parsifal’ and April 25, request pro- 
gram. Mr. Marriner is also giving a 
special set of Wednesday afternoon lec- 
ture-recitals at the Institute to continue 
until the Spring. 





View from Art Museum 


Under the auspices of the University 
oi Pennsylvania Department of Music 
recitals by faculty members are sched- 
uled for Feb. 10, Paul Krummeich, 
piano program: ‘Bach, Beethoven, and 
Brahms’; Feb. 17, Hans Schumann, 
harpsichord recital; Feb. 24, Morrison 
C. Boyd, organist, and Florence Adi- 
mari, pianist, French program. These 
are to take place in Irvine Auditorium. 

Music Teachers’ Group Increases 

The Philadelphia Music Teachers As- 
sociation, Edward Ellsworth Hipsher, 
president, is active in the interest of 
its members and their pursuits. Under 
Dr. Hipsher’s leadership the organiza- 
tion has shown a notable increase in 
membership, now numbering more than 
500. A February event is the forty-fifth 
annual dinner, with Felix Robert Men- 
delssohn, descendant of Felix Mendels- 
sohn, as honor guest. Among the speak- 
ers are Frances A. Wister, president 
of the women’s committee of the Phila- 
delphia Orchestra and recent recipient 
ot the Gimbel Award for the most out- 
standing accomplishment by a Philadel- 
phia woman during 1936, and Dr. Harl 
McDonald, composer and member of the 
University of Pennsylvania music de- 
partment faculty. On March 15, Mary 
Owen Lewis is to address the associ- 
ation on ‘Music in Poetry’, and on 
April 13, Albert J. Dooner, assisted by 
St. Francis de Sales Choir, will discuss 
‘Three Types of Catholic Church Music’. 
Madame Charlotte Lund is listed for 
May 8 on ‘A Musical Retrospect.’ 

The Music Teachers Forum, Mrs. C. 
R. Jefferson, president, carrying out a 
diversified monthly lecture series in 
Presser Auditorium, will have Pearl 
\pplegate Boyle on ‘American Music 
and American Composers’ on Feb. 17. 
Agnes Clune Quinlan is listed for her 
famous talk, “The Music of Ireland’ on 
the feast of the Emerald Isle’s patron 
saint; and Eleanor Lous Fields discusses 
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‘Technical Problems and Their Applica- 
tion’ on April 21. The annual meeting 
takes place on May 19. 

Miss Quinlan as in former seasons 
is holding her weekly conferences on 
current Philadelphia Orchestra _pro- 
grams, and with several lecture-engage- 
ments behind her is anticipating further 
activity in this department during the 
succeeding months. Francis McCollin, 
well-known composer, is also following 
her practice of many years with two 
talks weekly on the numbers listed in 
the orchestra's series. 

The Choral Society of Philadelphia, 
one of the city’s oldest singing organ- 
izations, with a record of excellent 
achievement under its veteran director, 
Dr. Henry Gordon Thunder, has pro- 
grammed Saint-Saéns’s ‘Samson and 
Delilah’ (in oratorio form) for a March 
concert in Drexel Institute Auditorium, 
and will be associated with the Bach 
Choir of Philadelphia in a May per 
tormance of Bach’s Mass in B Minor 
in Saint James’s P. E. Church, Dr. 
Thunder to conduct. 


Maennerchor Plans Concert 

The Junger Maennerchor of Philadel- 
phia, comprising more than 100 male 
voices, and directed by Leopold Syre is 
planning a special concert in March on 
the occasion of the eighty-fifth anniver- 
sary of its foundation. 

Having participated with credit in 
the Philadelphia Orchestra performances 
ot Rachmaninoff’s ‘The Bells’ in New 
York, Baltimore, Washington, and Phil- 
adelphia, the University of Pennsylvania 
Choral Society, Harl McDonald, con- 
ductor, is at present preparing for the 
orchestra’s performances of Beethoven's 
Ninth Symphony in March. On March 
18 the society will sing in Fleisher 
Auditorium at a “Youth Recital” event 
and in May at Irvine Auditorium on 
its home grounds when Karl Phillip 
Emanuel Bach's ‘Magnificat’ and Johann 
Ernst Bach’s ‘Passionsoratorium’ are to 
be sung, with possible accompaniment 
by the WPA Civic Symphony. The 
ensemble will make a tour of several 
cities in the Spring, and radio broad 
casts over a national network have been 
arranged. Virtually all the male voices 
ot the choral society are members of 
the Men’s Glee Club, which is to make 
its own tour in April through Pennsyl- 
vania and the South. 

Dr. McDonald is also director of the 
Mendelssohn Club, this being his first 
season as leader of one of the city’s 
leading choral organizations. The club 
is to participate in the Philadelphia Or- 
chestra performances of the Beethoven 

(Continued on page 261) 
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Hugo Kortschak, Head of the Yale Violin 
Department and a Conductor of the 
Symphony 


By Mies KASTENDIECK 
NEW HAVEN 
, N\HE new orchestral deal is wel- 
come news to the New Haven 
public this season. Under the uni- 
fied civic direction of the New Haven 
Orchestra Association, the combination 
ot the New Haven Symphony with the 


Civic Orchestra has brought renewed 
interest and increasingly larger audi 
ences to the concerts in Woolsey Hall. 


The people of this city are now awaken- 
ing to the significance of a well-planned 
and well-directed symphonic season by 
its own musicians. 

Previous to this year the New Haven 
Symphony (its inception in 1893 making 
it one of the first five symphony orches- 
tras in the country) furnished New 
Haven with the best of classical and 
modern music in four or five concerts. 
Closely allied with the Yale School of 
Music, it served as the guiding light of 
community music. The Civic Orchestra, 
founded six years ago, sought to broad- 
en the circle of music lovers by foster- 
ing the popularization of music under 
artistic auspices in five popular pro 
grams. But the ideals of both organiza 
tions, it was found, could be more fully 
realized in a single unified series. Thus 
the series of eight Monday evening con- 
certs has become established, six of 
which have already been given, with the 
remaining concerts being scheduled for 
March 15 and April 19. 

The conductors for the rest of the 
season are Hugo Kortschak and David 
Stanley Smith. Of the conductors Rich- 
ard Donovan is new to the New Haven 
public, though he has served in the 
capacity of assistant dean of the Yale 
School of Music and conductor of the 
faculty ensemble series and New Haven 
Women’s Choral Club. He made a suc- 
cessful debut on Dec. 7. 

Children’s Concerts Continue 

The Children’s Concerts, which have 
now become a regular part of the or- 
chestra’s season schedule, will be led by 
Harry Berman, who has conducted them 


Fis Ha ven 


since their inception four seasons back. 


The remaining two of the series of 
three concerts are scheduled for Feb. 
13 and March 20. The details of the 


programs are announced only two weeks 
before each concert. 


Officers of the newly formed New 
Haven Orchestra Association include 
Mayor John W. Murphy, chairman; 


William Lyon Phelps, honorary presi- 
dent; Edwin Borchard, president; and 
Meyer Sokoloff, brother of Nikolai, also 
a citizen of New Haven, manager. 

Of the six events which comprise the 
Woolsey Hall concert series under the 
management of Daggett M. Lee, two 
remain, Josef Hoffmann on Feb. 17 and 
the Soston Symphony again on 
March 10. 

Yale Instructors to Be Heard 
events of the 


\mong the Sprague 


Hall season is the series of four ensem- 
annually 
School ot 


given 


Yale 


ble concerts 
faculty of the 


by the 
Music. 





Daggett M. Lee, Manager of the Woolsey 
Hall Concert Series 


The programs for these, though they 
may include works of the standard 
chamber-music repertoire, usually offer 
the opportunity to hear the less well- 
kpown compositions which call for a 
varied combination of instruments. The 
first concert was given on Jan. 26; the 
other dates are Feb. 16 and March 2 
and 16. 

The regular Faculty Quartet, Hugo 
Kortschak, Romeo Tata, Harry Berman, 
and Emmerman Sterber, will play each 
time, assisted by Grace Donovan, Bruce 
Simonds, Ellsworth Grumman, and 
Arthur Hague, pianists. Richard Dono- 
van conducts the small string orchestra 
recruited from the regular students of 
the School of Music. 

$ruce Simonds, whose recital, or 
series of recitals, are considered one of 
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Symphony and Civic Or- 
chestra Combination Wel- 
comed by Residents — 
Boston Symphony Will 
Return in Visit — Local 


Choral Groups Plan Cus- 
tomary Spring Events 





David Stanley Smith, Dean of the Yale School 
of Music and a Conductor of the New Haven 
Symphony 


the highlights of the season, has not yet 
announced his dates. Neither has Myra 
tless, who for the past decade has given 
ai annual recital in Sprague Hall. Hugo 
Kortschak gives his violin recital on 
Feb. 25. 

Of minor importance, and yet of grow- 
ing interest to the music lovers of the 
city, are the student concerts of the 
school of music occurring fortnightly, 
generally on Wednesday afternoons at 
Sprague Hall, during the winter and 
spring months. Student activity culmi- 
nates in the commencement concert at 
the end of May. 

Having successfully performed the en 
tire organ repertoire of Johann Sebas 
tian Bach over a period of three years 
of organ recitals in Dwight Memorial 
Hall on the campus of Yale University, 
tu the everlasting gratitude not only of 
Yale undergraduates but of townsfolk, 
H. Frank Bozyan, assistant organist of 
Yale University, has now planned to 
repeat these recitals on the basis of a 
four-year schedule. In this manner he 
will be able to give each college genera- 
tion the opportunity to hear all of Bach’s 
organ music. Harry B. Jepson’s regular 
series of five programs on the famous 
Newberry organ in Woolsey Hall, occur 
at two-week intervals. 

Of the choral organizations of the city 
the news varies little. The University 


Glee Club in its thirteenth season will 
give its customary second concert in 
May, with its eighty singers under 


Mark Andrews. In the eighth season of 
growing activity, the Women’s Choral 
Club of New Haven plans a more ambi 





A Glimpse of Yale 


tious spring concert under Hugh L 
Smith. The Bach Cantata Club, with 
its membership of 200, meeting each 
Wednesday fortnight, continues to add 
to its repertoire more of the 
Bach Cantatas which are eventually to 
be mastered in entirety. Guiding thei 
Richard Donovan, Bruce 
Ellsworth Grumman 


several 


destinies are 
Simonds, and 


PERGOLESI WORK GIVEN 
BIRMINGHAM PREMIERE 


‘La Serva Padrona’ Performed on 


Opera Miniatures Program— 


Flagstad in Recital 


BIRMINGHAM, ALA., Feb. 5.—Estella 
Allen Striplin, singer and teacher, gave 
her annual presentation of opera minia 
tures on Nov. 30, when Pergolesi’s ‘La 
Serva Padrona’ had its first local hear- 
ing. Benagh Tillman, formerly of Chi- 
cago, sang the role of Doctor Pandolfo; 
Claribel Bullock, that of Zerbina; and 
Alfred Keily was the mute Butler 
Chapin. 

Josephine Wehby Sharbel sang Mimi 
in a performance of the first act of ‘La 
Boheme’ and Edward Turberville, Ro- 
dolfo. The opera miniatures closed 
with a scene from ‘Aida’, with Mrs. 
Striplin as ‘Aida’ and Carol Morton as 
Amneris, assisted by a chorus from the 
West End Music Club, led by Eva Pitts 
Tubb. 

The Birmingham Music Club pre- 
sented Kirsten Flagstad in recital for 
the first time here recently. The Han 
del Choral Society sang Cowen’s ‘Rose 
Maiden’ on Dec. 7. Mr. Turberville 
and Hackworth Judd, tenors, were out- 
standing. MHarrel Biard is the conduc 
tor of the three-year-old society. 
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By Mary MONCRIEFF 


WINNIPEG, Feb. 5. 
HIS is a very promising season 
for concert-goers and club mem- 
bers. 

Fred M. Gee, directing the Celebrity 
Concert Series, engaged Jascha Heifetz 
for an appearance in January, and an- 
nounces the following artists for the re- 
maining recitals in his silver jubilee 
season: Ignaz Friedman, pianist, Feb. 
15; Marian Anderson, contralto, March 
15; Lawrence Tibbett, baritone, May 3. 

\ctivities of the Winnipeg Branch of 
of the Manitoba Music Teachers Asso- 
ciation for the remainder of the season 
will include a talk on ‘The Rural Fes 





Mrs. W. H. Collum Presides Over the Affairs 
of the Women's Musical Club in Winnipeg 


tival’ by Ronald Gibson, who has had 
extensive experience with the musical 


festival movement in the Canadian 
West. Edna Sutherland will be the 
guest speaker at the March meeting, 
which will be devoted to poetry and 
music. Demonstrations of choral read 
ing will be anothef feature of this 
program. 

The Canadian Federation of Music 


Teachers Associations has arranged to 
hold its next convention in Winnipeg, 
July 5 to 8, when Winnipeg teachers 
will play host to this newly-formed or- 
ganization. Plans are under way for a 
notable gathering. Representative from 
all the Western Provinces will take 
part. 
Noted Artists Appear 

The Famous Artists Series, Frederic 
Shipman, manager, presents two re 
maining concerts for the season: Myra 
Hess in February and Jose Casino and 
Tonio de Aragon, Spanish dancers, in 
March. These concerts will be held in 
the Winnipeg Auditorium 


Remaining attractions in the Wom 
en’s Musical Club season are: Agnes 
Kelsey and Ruth Campbell Gairdner, 
pianist and soprano, Feb. 15; Arthur 


Fear, English baritone, March 1; Junior 
Musical Club, March 15; Annual Meet- 
ing, March 29. Mrs. W. H. Collum is the 
president. 

[he Wednesday Morning Musicale, 
Eva Clare, president, is sponsoring an 
original composition competition with 
Hugh Ross of New York as judge. The 
winning compositions in the various 
classes will be played and sung at the 
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Music Teachers Association 

~~ Active—Competitive Fes- 
tival Under Auspices of 
Men’s Clubs—Judas Mac- 

~~cabeus’ To Be Given 





Russell Standing, President of the Manitoba 
Music Teachers’ Association, Winnipeg Branch 


regular meeting of the club on Feb. 10 
in the Fort Garry Hotel. 
Performances of Gilbert and Sullivan’s 


WINNIPEG COMPANY 


Offers ‘Maid of the Mountains’ 


—University Holds First 
Convocation 
WINNIPEG, Feb. 5.—The 
Light Opera Company presented ‘The 
Maid of the Mountains’, by Frederick 
Lonsdale and Fraser Simpson, during 
Christmas week to 
ences in the Walker Theatre. Eileen 
Jardine took the title role. Charles 
Wright appeared as Baldasarre, the 
bandit chief. Stanley Osborne was mus 
ical director, and Elliot Loraine staged 
the opera. 
The University of Manitoba held its 


Winnipeg 


enthusiastic audi 


first musical convocation, when Olin 
Downes, music critic of the New York 
Times, presented the diplomas and 


scholarships, and delivered an interest 
ing address. The special 
awards were given: Rhys Thomas gold 
medal, Women’s Musical Club scholar 
ship, James M. Tees memorial scholar 
ship, Matthews scholarship, National 
Council of Jewish Women scholarship, 
Wednesday Morning Musicale scholar 
ship, Fred M. Gee prizes, Mrs. James 
Richardson scholarship, the University 
Women’s Club scholarship, the Mani 
toba Music Teachers Association prizes, 
Junior Musical Club prizes. Four mu 
sicians received Licentiate in Music, 
Manitoba (L.M.M.), diplomas: Ruth 
Campbell Gairdner, Agnes Kelsey, Nina 
Ferguson Dempsey, and Birdie Alice 
Stewart, associate in music, Manitoba 
(A. M. M.), diplomas were presented 
to Wilhelmina Creelman, Lilja Palsson, 


following 





Fred M. Gee Directs the Winnipeg Celebrity 
Concert Series 


“Utopia Limited’ by the University 
Glee Club were announced tor Feb. 3 
to 6 under the direction otf Mrs. C. C 


Sinclair, with Winona Lightcap as mus 
ical director. 


\nna CC. Jones, Agnes Kelsey, so 
prano, and Anna Moncrieff Hovey, 
pianist, will appear in a joint lecture 


recital entitled ‘The Development of the 
German Lied from Bach to Hugo Wolf’ 
The date is March 8 in the Fort Garry 

The Nineteenth Annual Manitoba 
Musical Competition Festival, held un 
der the auspices of the Men’s Musical 


GIVES LIGHT OPERA 


and Norman Sloan 

Under the local direction of Kenneth 
Thomson, successful candidates for the 
\ssociates of the 
Conservatory of 


degree of Toronto 
Music received diplo 
mas at a public presentation at Fort 
Garry Hotel. Presentations were made 
by Norman Young, headmaster of Ray 
enscourt School, after which a program 
was given by a group of artists whi 
received the highest marks in the con- 
servatory examinations last June. 
During the past month the Celebrity 
Concert Series, under the direction ot 
Fred M. Gee, has presented four out 
standing events. The Minneapolis Sym 
phony Orchestra gave two concerts on 
the afternoon and evening of Nov. 9 
Eugene Ormandy guest conductor 
for the evening concert, at which the 
orchestra played a Bach-Cailliet Prelude 
and Fugue, the Brahms D Major Sym 
phony, and three Wagner excerpts. For 
an encore, the orchestra offered the 
ever-popular chorale, ‘Jesu, Joy of 
Man’s Desiring’. The special 
people’s matinee, conducted by Jerzy Bo 


Was 


young 


janowski, included two numbers which 
had never before been heard in Winni 
peg ; “The Steppe’, by Nostowski, and 
‘Kikamora’, by Liadoff. Before the con 
cert Mrs Carlyle Scott conducted a 
demonstration of orchestral instruments 
for the benefit of the many school chil 
dren present 

The Junior Musical Club, continuing 
its policy of extending musical interest 
among members, announces the organi- 


zation of a Junior Musical Club Or- 
chestra, 


under the direction of Frank 








Club, is scheduled to take place April 


12 to 24. The following British adju- 
dicators have been announced: Dr. J. 
trederic Staton, Chesterfield: George 


Dodds, Newcastle-on-Tyne, and Arthur 
Benjamin, London 


The Winnipeg Male Voice Chorr, 
with Filmer Hubble conducting and 


Chester Duncan at the piano, plan to 
give a public performance near the end 
of March. 

Ethel Kinley will conduct the Winni- 
Choir in their annual spring 
program on March 31 in the Concert 
Hall of the Civic Auditorium under the 


peg Bov Ss 


auspices of the Men’s Musical Club. 
Guest soloists are to take part 

The Winnipeg Philharmonic Choir ts 
rehearsing tor a pertormance « f ‘Judas 


by Handel, planned for the 
end of February The choir is led by 
Herbert Sadler 

Continuing the season’s work among 
younger Junior Musical 
Club. which meets every second Mon- 
day in the Fort Garry Hotel, announces 
the following programs: English Music ; 
a program featuring the who 
won the Club trophy in the competition 
festival of 1936: a younger members’ 
program; a program of incidental music 


to Shakespeare pl ivs 


Maccabeus’ 


} 


musicians, the Jur 


student 


The Contemporary Music Club, meet- 
ing fortnightly on Sun evenings at 
the home of Helen Aubert, announces 
the following subjects for discussion: 
Che Life of Beethovert CT pin The 
Theory of Opera: Tradition in Music; 
Musical Education. R Will s will 
pre side 
Thorolison At the maugut eeting 
of the club, held in Fort Garry Hotel 


m November 11, Mile. Cornelia 
(,euns, 
singing a group of folk songs 


Dutch soprano, was guest artist, 
[Two excellent programs were pifere: 
by the Women’s Musical Club during 
November. Gertrud Wettergren, Swed- 
ish contralto of the Metropolitan Opera, 
heard for tl ng ime 


Was : 
peg on Nov. 9. She was accompanied 


at the piano by Kurt Ruhrseitz. The 
second progtTal presente i by local 
musicians on Nov. 16, was devoted to 
modern English works for choral en- 
semble and s loists Magnificat’, by 
Vaughan Williams Choral Hymns 
from the Rig Veda’, by Gustav Holst: 


‘Eden Spirits’, by Charles Wood. Fil- 
ner Hubble conducts Gwenda Owen 
Davies, pianist, accon panied, and =the 
soloists were ladvs Whutehea so 


G ati. 
prano, Phyllis Macaulay contralto, and 
7 W Moritz. Autist 





Among the artists who have ap- 
peared in recital recently are Giovanni 
Martinelli. tenor. with Richard Czer- 
wonky. violinist and composer; the 
New English Singers, Elisabeth Reth- 
berg and Ez Pinz nt recital, 

nanuel Feuermantr cellist, the Don 
Cossack Chorus i Jooss Ballet 

Among the local recitalists who have 
given programs are May Veysey, pian- 


Wilford Davidson, bari- 


—— T 
’ if 


ist, assisted by 
and in Franck prog 
Diehl, Mary Graham, Charlotte 
nel, and John Waterhouse, strings 
Phyllis Macauley, voice yairdner, 
Roline McKidd, Frank Thorolfson and 
Sjnolaug Sigurdson, pianists 


MA 


ene 


tone ; . 
McCon- 


any MoNCRIEF 
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Mrs. W. Burr Chapman, Who Arranges Pro- 


jects for the Memphis Academy of Arts 


By Burnet C, TuTHIL 


MEMPHIS, TENN, Feb. 5. 


i \WO noteworthy events are the 
re-entry of Angelo and Joseph 
Contese into the field of local 

concert managers, and the new entry 

into that field of the Memphis Academy 
of Arts under the leadership of Mrs. 

W. Burr Chapman. 

In former years the Cortese Brothers 
provided about half of the usual concert 

attractions and their withdrawal left a 


gap. Now they have returned with a 
series that is opening the large hall 


of Ellis Auditorium to 6,000 Memphi 
ans at prices ranging from $1.10 to 
$3.30 for a series of five events. Under 
this scheme one can artists 


hear such 
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as John Charles Thomas, Moriz Rosen 
thal, Erica Morini, Sigrid Onegin and 
Martinelli and d’Arville jointly at twen- 
ty-two cents the evening. The three 
first have been heard. Besides this array, 
che Cortese Brothers are also bringing 





Angelo and Joseph Cortese, Who Re-enter 
the Managerial Field in Memphis 


Helen Jepson and Nino Martini at more 
orthodox prices. 

Mrs. Chapman’s project for the 
Memphis Academy of Arts, after suc- 
cessfully presenting Lily Pons in De- 
cember, is bringing the Philadelphia 
Orchestra early in April under the ba 
ton of José Iturbi. 








73 W. \Ith Street 
New York City 


John Alan Haughton 


Teacher of Singing 


Member of New York Singing Teachers Association 
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Telephone 
ALgonquin 4-0067 
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HARRIET CASE 
Leacher of Singing 
1625 Kimball Building, Chicago 
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Mrs. J. W. Hill, President of the Beethover 
Club in Memphis 


So much for the new managers! The 
old are still carrying on! The Beethoven 
Club under the continued leadership of 
its president, Mrs. J. W. Hill, is holding 
i three-concert series in co-operation 
with the Civic Concert Management 
which, having presented Dr. Josef Hof- 
mann and Gladys Swarthout, is bringing 
the St. Louis Symphony under Vladimir 
Golschmann in March. The Rotary 


OPERA IN MEMPHIS 


Carlo Company Gives Three 
Works—Rosenthal in Recital 


San 


Mempuis, TENN., Feb. 5.—The San 
Carlo Opera Company gave perform- 
ances of three works in the auditorium 
during the middle weeks of January, 
including ‘Rigoletto’, ‘“Trovatore’, and 
‘Madam Butterfly’. The performances 
were fully up to the San Carlo stand- 
ard, and in fact were better than those 
last year. Outstanding in ‘Rigoletto’ 
were Mario Valle in the title role: 
Lucille Meusel, as Gilda; Onofrei, as 
the Duke; and Natalo Cervi. The ballet 
gave aé_§ divertissement of doubttul 
choreography. 

Hizi Koyke sang the role of Butter- 
fly, with Rolf Gerard as Pinkerton 
Florence Wylde as Suzuki, and Valle 
as Sharpless. Coe Glade was the guest 
artist in “Trovatore’, singing the role 
of Azucena. Carlo Peroni was the con- 
ductor for the three works. 

Moriz Rosenthal was heard in a re- 
cital of standard romantic works in 
the series managed by the Cortese 
Brothers. The vastness of the hall, for 
which even the tone of a concert grand 
is inadequate, imposed some difficulties 


upon him. B. T. 


ee 


Hitchings 


New Series Add Renowned 
Artists to List of Attrac- 
tions — Clubs Sponsor 
Concerts of Outstanding 
Merit — Events Planned 
for Open-Air Auditorium 
in Park 


Club, as usual, sponsored the annual 
visit of the San Carlo Opera Company. 
Mrs. Martha W. Angier brought the 
Monte Carlo Ballet Russe. 

The Memphis College of Music has 
m its faculty three composers of ability, 
und each is featured in a recital of his 
own compositions. The director, Wiktor 
Labunski, led with his Concertino for 
piano and his new G Minor Symphony 
played on two pianos. Patrick O’Sul 
livan will be heard in his Piano Con 
certo and other works in February, and 
in April compositions by Burnett Tut 
hill will be performed. A new project 
t the Beethoven Club under the man 
iwement of its vice-president, Mrs 
Clyde Park, is a women’s chorus to be 
led by Mr. Tuthill, who also plans to 
present his choir and band at South 
western College, where he is director of 

usic, in a spring concert. 


Memphis now has an out-of-door 
nceert hall in Overton Park. A con 
rt series there when the weather mod 

erates 1s mooted, but no definite plans 
we heen an il 
ive been announced 


Old Harp Singers Complete Tour 

rhe Old Harp Singers of Nashville 
recently completed a tour which in 
cluded concerts in Pittsburgh, New 
York, Brooklyn, and Middleton, Ohio 
They also were heard in an NBC Mu 
sic Guild broadcast. Another excur 
sion will be undertaken in April. 





COENRAAD V. BOS 


Concert Accompanist 
AVAILABLE FOR CONCERTS 
Specializing in 
DICTION and STYLE 
COACHING 
CONCERT REPERTOIRE 
PROGRAM BUILDING 
TEACHING THE ART OF 
ACCOMPANIMENT 


not giving singing lessons 


4ddress 
HOTEL WELLINGTON 


7th Ave. and 55th St. ClIrele 7-3900 




















Baldwin-Wallace Plans 
Its Fifth Bach Festival 


Albert Riemenschneider to Conduct ‘St. 
John Passion’ and Several Cantatas 
Berea, O., Feb. 5.—The fifth Bach 

festival will be given here on June 11 

and 12 at the Baldwin-Wallace Con- 

servatory under Albert Riemenschneider, 
who is also director of the Conservatory. 

The Friday af- 
ternoon program 
will consist of the 
eight-part motet 

‘The Spirit Also 

Helpeth Us’; the 

Harpsichord Con- 

certo in C, with 

John Challis and 

Madge Quigley 

as soloists; a 

group of clavi- 

chord solos played 
by Mr. Challis; 

Albert Riemenschneiderand the ‘Peasant’ 

Cantata by the 

Bach Chorus, with Carabella Johnson 

and Paul Flood as soloists. 

The program on Friday evening in- 
cludes the Cantata No. 1, ‘How Brightly 


BARZIN PRESENTS 
RUSSIAN PROGRAM 
- Plays 


Rachmaninoff ’ Concerto 
with Minneapolis Men— 
Onegin Is Soloist 








MINNEAPOLIS, Feb. 5.—The last fou 
concerts of Leon Barzin’s term as guest 
conductor have brought many novelties 
and major events, not the least being the 
solo appearance of Rachmaninoff in his 
Second Piano Concerto. The concerto 
was set forth with lustre and dramatic 
power, and the orchestra under Barzin 
gave as plastic an accompaniment as any 
we have heard. 

Rachmaninoff’s appearance was the 
occasion for an all-Russian program, in 
cluding Glinka’s ‘Russlan and Ludmilla’ 
Overture, the dark-hued prelude to 
Moussorgsky’s ‘Khovantchina’, and a 
vigorously rhythmic reading of Boro 
din’s Second Symphony. Barzin’s di 
rection throughout had _ good 
avoided distortion, and profited by deft 
designing in tempo and dynamics. 

The following Friday night Sigrid 
Onegin was soloist. She sang three 
arias from ‘Samson et Delilah’ and an 
encore from ‘Macbeth’. The orchestra 
played Albeniz’s ‘Triana’, orchestrated 
by Arbos; the overture to “The Magic 
Flute’, briskly and fluently set forth; 


sense, 
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Shines’; the ‘Brandenburg’ Concerto 
No. 2; the newly-found aria “‘Bekennen 
will Ich’, to be sung by Marie Simmel- 
link Kraft; and the ‘Magnificat’. 

The program on Saturday afternoon 
includes the Cantata No. 23, the ‘Bran- 
denburg’ Concerto No. 4, and Part One 
of the ‘St. John Passion’. In the evening 
Part Two of the ‘Passion’ will be sung, 
with Louise Lerch, Miss Kraft, Arthur 
Kraft, and Keith Falkner as soloists. 

S. M. 





‘The Messiah’ Given in Billings, Montana 
BILLINGS, MONTANA, Feb. 5.—The 
sixth annual Christmas vesper service 
included excerpts from Handel’s ‘The 
Messiah’, sung at the First Congrega- 
tional Church on Dec. 6. The soloists 
were Virginia Henryson, Jean Durland, 
Charles Ide, Justin Mace, and Hobart 
Brunsvold. Mrs. E. O. Price was at 
the organ, and Mrs. Henry Riley Best 
conducted. A Christmas Eve concert 
was given at the Billings Congrega 
tional Church on Dec. 24, when carols 
and works by Handel, Bach, Christian- 
sen, and others were performed. Mrs 
Best again conducted, and L. Worth 
Orvis was the organist. 
and ‘Ein MHeldenleben’, by Richard 
Strauss. 

Mme. Onegin remained for the fol- 
lowing Sunday popular concert, which 
ranks as one of the best of the season. 
Mr. Barzin descended from the podium 
to play, with Mr. Ayres, Mozart’s Sym- 
phonie Concertante for viola and vio 
lin. Mr. Barzin gave a masterful per- 
formance, revealing fluency and a ver- 
satile technique; while Ayres was at his 
hest. On the platform for this perfor 
mance was Frank Miller, first ‘cellist, 
who handled the baton like a veteran 
The program comprised also the ar 
rangement by Herman Boessenroth, li- 
hrarian, of the Bach Passacaglia and 
Fugue in C Minor: the MacDowell 
Suite in A- Minor; the ‘Rienzi’ Over- 
ture; and three songs by Onegin. 

On the previous Sunday Mr. Miller 
filled the role of solo ’cellist in the 
Haydn D Major concerto, giving a 
suave and skillful performance. The 
program also presented the combined 
choirs of St. Thomas and St. Cather- 
ine’s colleges, in four sacred numbers 
It was rounded out with Beethoven's 
‘Leonore’ No. 2 Overture, Borodin’s ‘Po- 
lovetzian’ dances, and Sibelius’s “Valse 
Triste’. 

Georges Enesco made a notable ap 
pearance in St. Paul under the auspices 
of the Schubert Club, winning acclaim 
for a brilliant and flawless performance 
in an unusual program. 

Joun K. SHERMAN 
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BOICE 


VOICE - REPERTOIRE 
INTERPRETATION 
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STUDIOS: 


Steinway Building 
113 West 57th Street 
New York 


Telephone: Circle 7-0187 

















Lawrence 


LAWRENCE, KAN. Feb. 5. 

EAN DONALD M. SWARTH 
OUT, of the School of Fime Arts, 
University of Kamsas, reports the high- 
est enroliment mark im the history of 
the University, with the School of Fine 
Arts ranking third among mime schools 
To gunde students im graduate study, 





Deomald M. Swarth- 
Dean of the 
School of Fime Arts, 


W. Otto Miewner 
Joins the Feculty of out 
the University of 


Kansas School of University of Kansas 
Fine Arts 
W. Otto Mbitssmer, matiomal authority 
in public school music work, has been 
added to the faculty. Mr. Miessner 
past president of the Music Educators’ 
National Conterence, is the origimator 
of “The Melody Way urse for pram 
group imstruction; co-author of the 
Progressive un Mustc Hour’ sertes 
of school music texts, amd imventor of 
the Melod. Bells tithe Phonoscope’ 
Rhythophome’ ar ther music educa 
tional dewices 

The University Comcert Series 
cludes Mischa Elman, the Jooss Ballet. 
Serge Rachmaninoff, the Kamsas Cit) 
Philharmonze Orchestra led by Karl 
Krueger in ty meerts, amd Gret 
Stueckrold 

Charles Sanford Skiltom. head of the 
lepar time nt , rear Ting ry 
pleted his tt oan an * Mac Dow: 
Colomv in t ’ 

Carl Prev it t 
ment ( [ rhk< r f n 
while visiting - M ims 

Sele Recitals Given 

Activities of the seasom imcluded a 
recital by Joseph Wilkims, tenor, head 
%t the wonce department: a recital by 
Jan Chiapuss f the piano faculty 
und concerts by Karl Kwersteimer. vio 
linist ; Alice Moncrieff, comtralto; Irene 
Peabody, Mt270-SopT an Allie Merl 


Conger, pianist Mervwn Anderson 
harpist . Ruth (beutt. maamest with 1v- 


mond Stahl. cellist: a violin recital by 
Waldermar Geltch. head of the violin 
departme mt. and program by Howard 
Taylor, piamst, with Merihah Moore, 
soprano 

The West ster A Cappella Choir 
of sixty-two University students, con 
ducted by Dean Swarthout, was heard 
in Music Hall, Kamsas, City, Mo. The 
choir als iPpeaned m the first All 
Musical Vespers at the Unmiversitv. An 
extensive tour is scheduled for the 


spring. The University Orchestra, Karl 


Kuersteiner. Conductor, will give several 


programs ti S season T the <2 plavers 
took part in the first performance of 
Walter Damrosch’s setting of the Whit- 
man poem, “My Captain’. umder the title, 
‘An Abraham Lincoln Song’, with the 
A Cappella Ohoir 
Band Plans Festivals 

The University Band of 100, Russell 
Ss Wile. Somdhactior eat he 
throuch the seasom and is preparing 


255 


spererreeserronenen 


Kansas School of Fine Arts 
Has Highest Enrollment 
in History of University 
—Miessner Joins Faculty 
—Varied Concert Series 


tor the third Mid-Western Band Festi- 
val in. May. 

The University of Kansas Summer 
Music Camp is scheduled for six weeks, 
beginning in June. Noted orchestra and 
band conductors have been engaged. 

The Annual Music Week Festival 
will begin May 2 and include many re 
eitals. On Fine Arts Day, May 5, Leon 
ard Liebling of New York will speak 
at the All-University Convocation. 

Over 6,000 persons attended the An- 
nual Christmas Vespers with tableaux. 
[wo performances were given. 

BLANCHE LEDERMAN 





IOWA FESTIVAL LISTED 


Cernell College at Mount Vernon to 
Hear Chicago Symphony in May 
Mount VerRNoN, Ia., Feb. 5.—The 

hundredth concert in thirty-five years 

ot appearances at Cornell College will 
he plaved by the Chicago Symphony, 

Dr. Frederick Stock conducting, dur- 

ing the thirty-ninth annual May Mu 

sic Festival to be held here on May 

13, 14, and 15. 

In honor of this hundredth concert 
it is planned for the Cornell Oratorio 
society and soloists to collaborate with 
Dr. Stock and the orchestra in the 
presentation of portions of the B Mi 
nor Mass bv Bach \ new unpub 
lished orchestration by Dr. Stock will 
he used 
John Charles Thomas, baritone of 
re Metropolitan Opera, will be the 
guest soloist at the festival. Han Lange, 
wssociate conductor of the Chicago Sym 
phony, will conduct a little symphony 
modern and _ classic 


+} 


m 1 concert ot 


chamber music 





JAYNE 


RULLMAN 





New York Debut 
Steinway Hall 
Tues. Eve., March 2, 1937 

layne Rullman Received Her 


Training from Salvatore De Stefano 
4 





Information regarding engagements: 


TENNEY MANAGEMENT 
113 West 57th Street, New York 
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Marsden 


Mrs. W. B. Millard, Jr.. Who Is at the Head 
of the Omaha Friends of Music 


By EpitH Louise WAGONER 
OMAHA, Feb. 5. 


Tier Tuesday Musical Club, which 
for some years has assumed the 
responsibility of providing this 
city with major musical attractions, is 
headed by Mrs. Roy Pape, president, 
with Juliett McCune as chairman of the 
program committee. 

A non-profit organization, this club 
supplies concerts each year by dint of 
an intensive ticket selling campaign. 
The one-priced season tickets are rea- 
sonable, and student memberships are 
available at a merely nominal sum. Cen- 
tral High School Auditorium, tasteful 
and acoustically excellent, is the scene 
of these concerts. Attractions yet to be 
offered are the Roth String Quartet, 
with E. Robert Schmitz, pianist, March 
2, and Artur Schnabel, pianist, April 5. 


Fairy Godmothers 

The Friends of Music, Mrs. W. B. 
Millard, Jr., president, will continue 
monthly morning concerts which pro- 
vide hearings for local artists. This or- 
ganization is a collective fairy god- 
mother to young musicians of outstand- 
ing abilities. At the present time the 
Friends are financing a year of ‘cello 
study in Paris for Bettie Zabriskie. 

A unique event will be the appearance 
on Feb. 11 of Esther Johnsson, pianist, 
under the auspices of the Folk Arts So- 
ciety of Omaha, assisted by the Social 
Settlement. Miss Johnsson has spent 
years in Eastern European countries col- 
lecting music unknown to the West. 
Much of this material, arranged by her 
for piano, will be incorporated in her 
costume recital. 

The World-Herald’s annual musical 
festival, acknowledged as a great stimu- 
lant to music in a considerable area sur- 
rounding Omaha, will probably be given 
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Soledo 


Clubs and Similar Associa- 
tions Provide Music of 
High Calibre—Roth Quar- 
tet, Schmitz and Schnabel 


Announced — Newspapers 
Sponsor Musical Under- 
takings 


Mrs. President of the Tuesday 


Roy Page. 
Musical Club in Omaha 


during June. Each year, also, the Omaha 
Bee News presents one or two con- 
certs, strictly for charity. 

Music in this city finds, perhaps, its 
most vital expression in the numerous 
small social clubs. Each woman’s club 
has its music department doing excellent 
work—especially excellent choral work 

Individual clubs are: The Fortnightly 
Musical Club, Mrs. Arthur Klopp, pres- 
ident; Music Appreciation, Mrs. Deyo 
Crane, president; Matinee Musical, Mrs. 
Crawford Follmer, president; Monday 
Musical, Gertrude Weeth, president; 
and most deeply rooted in the city’s his- 
tory, the Amateur Musical Club, Mrs. 
Conrad Young, president. 

Flora Sears Nelson heads both the 
Omaha Chapter Organists’ Guild and 
the purely social Clef Club. 

The Omaha Music Teachers’ Asso 
ciation continues to present young art- 
ist programs in the Lecture Room of 
Joslyn Memorial, and provides students 
with opportunities for radio perform- 


ances. Myrtle Cole is the president. 


OMAHA RECITALS 


Friends of Music Present Young 
Musicians—Organ Music Heard 


OMAHA, Feb. 5.—At the residence 
of Jessie Millard the Friends of Music 
recently presented these young musi- 
cians: Emily Davis Way, violinist; 
Evelyn Louise Smith, pianist; and a 
string quartet known as the Grigerson 
Quartet, composed of Mrs. Way, Esther 
Steinberg, Peggy Kennedy, and Lillian 
\nderson. 

In two recent organ recitals at Joslyn 
Memorial, Martin Bush was assisted by 
Alice Auxier, soprano, accompanied by 


Ruth Chatelain; and Ethel Nelson, 
mezzo-soprano, with Esther Dinkel 
Grosjean, accompanist 

Bh Oe 


Beaver College Choir in Annual Service 

JENKINTOWN, Pa., Feb. 5.—The 
Beaver College Choir, Ruth Bampton, 
conductor, gave its annual Candlelight 
service on Dec. 13. Works by Bach, 
Handel, Adam, Lefebvre, Handel, and 
Beethoven, and a number of traditional 
tunes, were sung. 





Blake-More Godwin, Director of the Toledo 
Art Museum 


By He_ten M. CurTLer 


TOLEDO, Feb. 5. 
years of increasing musical 
activities, made possible through 
the combined efforts of Blake-More 
Godwin, director, and Mrs. Mary Van 
Doren, head of the music department of 
the Toledo Museum of Art, have stimu- 
lated a proportionate increase in at- 
tendance at musical functions. Figures 
show that 5,242 children attended music 
appreciation classes when they started 
in 1931, and that 10,129 were active in 
the classes this season. A total of 14,- 
288 children attended all the music ac- 
tivities this year. The attendance for 
adults reached 40,993, making a grand 
total of 55,281 
These records represent interest in a 
wide variety of programs, including the 
music appreciation classes for adults 
and children, free Sunday concerts for 
adults in the peristyle, evening concerts 
for adults, and several matinee concerts 
for children. Mrs. Van Doren has been 
assisted this year by Kathryn Clapp; 
while Alice Fellows’s creative music 
class continues to attract enthusiastic in 
strument-makers of all ages. 


IVE 


Notable Coming Events 


Kirsten Flagstad, the Cleveland Or- 
chestra, Ruggiero Ricci and the St. 
Louis Symphony successfully ushered in 
the concert series. The remaining at- 
tractions to which Toledoans look for- 
ward are: Ethel Bartlett and Rae Rob- 
ertson, duo-pianists, Feb. 10; the De- 
troit Symphony with Georges Enesco as 
guest conductor and violin soloist, Feb. 
19; and Vladimir Horowitz, pianist, 
March 17. 

Among the festive occasions of this 
season aside from the regular concert 
series was the membership concert on 
Dec. 11, when Museum members hear 
Brahms’s Second Symphony, played 
by the Boston Symphony, Dr. Serge 
Koussevitzky conducting. Also included 
in this program were ‘Roman Carnival’ 
Overture by Berlioz, Stravinsky’s Di- 
vertimento from “Le Baiser de la Fee’, 
and Ravel’s Orchestral ,Fragments from 
‘Daphnis et Chloe’. 

\ program 


eagerly anticipated by 


music lovers in Toledo is that to be 
given by the Monte Carlo Ballet. 
Among the four ballets to be seen April 
7, will be “Swan Lake’, ‘Three Cor- 


nered Hat’, and ‘Spectre de la Rose.’ 


eens 


Museum of Art Plays Lead- 
ing Role in Musical Af- 
fairs, Sponsoring Con- 
certs and Courses in 
Appreciation—Major Or- 
chestras Heard—Dancers 
Enliven Calendar — Lec- 
ture Recitals and Cham- 
ber Music 


eet. 
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Mrs. Mary Van Doren Is Head of the Art 


Museum's Music Department 
Also awaited are concerts to be given 
through the courtesy of the Elizabeth 
Sprague Coolidge Foundation. 

Weekly Lecture Recitals 

In connection with the adult apprecia 
tion group, Mrs. Van Doren will give 
a weekly series of lecture recitals during 
March and April. Further interest has 
developed in the music department since 
the Carnegie Corporation of New York 
gave the Museum one of their Junior 
Music Sets, which includes an electric 
phonograph and an excellent set of 
records. 

Among the local artists and musical 
organizations appearing in the free Sun- 
day afternoon concerts in the peristyle 
are Dorothy Bell and Wilma Throm, 
duo-pianists, and Roger White, bari 
tone, Feb. 14; the Madrigal Club, H. 
Boynton conducting, with Patricia Sou- 
ren, violinist, as assistant artist, Feb. 
21; the Eurydice Club, Zella B. Sand 
conducting, Feb. 28; the Monday Musi- 
cale String Ensemble, Avril Finch, 
pianist, and Loretta Gens, soprano, 
March 7; the High School Orchestra, 
Bessie Werum conducting, March 14; 
Elementary School orchestras, Mathilde 
Burns conducting, March 21; and the 
Toledo Choral Society, Mary Billing 
Wegley directing, April 4. 

The Amphion String Quartet, under 
the direction of Gerald McLaughlin, 
has listed two concerts in February and 
two in March, in the Ball Room of the 
Secor Hotel. 


new 
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By D. STERLING WHEELWRIGHT 

Sat LAKE City, Feb. 5.—Featuring 
a generous mass participation in mus- 
ical activities, the season continues with 
guest recitals as highlights. 

Chief among the latter are the con- 
certs sponsored by the Civic Music As- 
sociation, which Gail Martin is now 
guiding to a new level. Kingsbury Hall 
on the University of Utah campus will 
be the setting for another visit from the 
Monte Carlo Ballet Russe on Feb. 13. 
E. Robert Schmitz, pianist, and the 
Roth String Quartet follow on March 
17; while Marian Anderson on April 29 
concludes a series which earlier pre- 
sented Benno Rabinoff, violinist, and 
Jan Smeterlin, pianist. 
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Civic A iation Concerts 
ad f ad e Approach New Level— 
Tabernacle Choir to Mark 


Ninth Anniversary of 
Broadcasting — Educa- 
tional Projects An- 
nounced 


The extension division of the uni- 
versity, under the management of James 
Adamson, sold out the Tabernacle for 
Nelson Eddy’s concert on Jan. 26, and 
previously entertained a lecture course 
audience with the Mexican Tipica Or- 
chestra. Prof. Thomas Giles, head of 
the music department, is scheduled to 
conduct the opera ‘Manon’ at Kings- 
bury Hall; and Gail Plummer will man- 
age appearances of the San Carlo Opera 
Company on April 5 and 6. ‘Carmen’, 
with Coe Glade in the title role, is tenta- 
tively scheduled for one of the two 
nights; and ‘Martha’ will be sung in 


n’s matinee 
Tabernacle Choir Plans 


Since its inception fifty years ago 
the Tabernacle Choir has led in the de- 
velopment of native musical resources. 
A radio audience estimated at seven mil- 
lion hears the choir each Sunday, from 
12:30 to 1:00 P.M.. E.S.T., over na 
tionwide facilities of the Columbia 
Broadcasting System. The choir broad- 
cast, now in its ninth year, is the old 
est network program of community ori- 
gin, and in honor of the anniversary will 
be broadcast on May 30 from the “Great 
White Throne” in Zion National Park, 


one ot! l tah S southern scenic centers 


The organ solos, plaved by Frank W 
Asper, will originate from the Taber 
nacle as usual 

Since J. Spencer vall was ap 
pointed director of the choir a vear ago. 
the entire membership of 315 selected 


voices has been revised brought to 
higher standards of performance D 
Sterling Wheelwright 


is assistant dl- 
rector. The choir has been 1 


invited to 
sing with John Charles Thomas when 
he makes his initial appearance in the 
Tabernacle on March 29. The choir is 
also scheduled in future seasons to sing 
at the World’s Fair celebrations in San 
Francisco, 1938, and in New York City, 
1939. 

Other choral 











current season include a concert on 
March 5, announced by W. Jack 
Thomas, president of the Utah District, 
Associated G Clubs of America, in 
which Richard Crooks, the Orpheus 
Club, the Gustaf Adolf Male Chorus of 
Salt Lake Citv, the Provo Mendelssohn 
Club, and the Ogden Male Singers, will 
be heard. May 14 brings a combined 
concert, when the Associated 
Ladies’ Choruses of the city will pre 
sent Nino Martini. Participating in en- 
semble numbers will be the Svmphony 
Singers, the Venecia Chorus, the Elv- 
sian Chorus, the Allegro Chorus, the 
Bel Canto Club. the Aeolian Chorus, 
and the Theodosian Chorus 

The McCune School of Music and 
Art, Tracy Y. Cannon, director, will 
present a series f faculty artist con- 
certs during spring months in the As- 


sembly Hall Announced 


7 ™ 
ice 


seven 


ilreadv are 


Margaret Summerhavs. soprano: Rich 
ard Condie, tenor: and an evening of 


ianos, plaved by Mabel 
B. Jenkins, Becky Almond, and Helen 
Budge. The school symphony. directed 
by Frank W. Asper. will give com- 
plimentary concerts on March 15 and 
Mav 17. and the junior svmphonv plavs 
on April 28 

The Junior Division of the Utah Fed 


music for three 1 





Wilcox 
J. Spencer Cornwall, Director of the 
Tabernacle Choir 


eration of Music Clubs, managed by 
Edna Evans Johnson, presents student 
musicales each Sunday at 4 in the Art 
Barn. Reginald Beales directs the 
thirty-five piece Sinfonietta (W.P.A. 
Symphony) in weekly concerts spon 
sored by school, church and _ civic 
groups. The city has never before 
claimed a symphonic group so capable 
and well rehearsed as this one. 

Of particular interest as a project in 
adult music education is the unique 
series of L.D.S. Church Music Insti 
tutes, in which 1100 students of choral 
conducting and pipe and reed organ are 
enrolled throughout Utah and Idaho. 
Courses, administered by Mr. Cannon 
and the McCune School, meet weekly 





Deseret News 


Gail Martin, President, Civic Music Asso- 
ciation, and Music Editor, The Deseret News 


for a total of twenty-four class hours. 
The improvement in civic and church 
music is already noticeable, and it is 
hoped that a basic musical growth and 
appreciation will be established. 

The Utah chapter, American Guild of 
Organists, was recently inaugurated, 
with Frank W. Asper as dean; Dr. 
Gerrit de Jong, sub-dean; and D. Ster- 
ling Wheelwright, secretary. The dedi- 
cation of a modern console for the 
famed Tabernacle organ will be the oc- 
casion of the March meeting, when the 
daily free recitals will be resumed. A 
quarter of a million visitors attended the 
recitals last year, and weekly broadcasts 
carry the tones of this concert instru- 
ment to all parts of the country. 


PITTSBURGH FORCES PRESENT ENESCO 


Guest Artist Plays Brahms 
Concerto, and Conducts 
His Rhapsody 

PirtspurGH, Feb. 5.—New 
honors went to the Pittsburgh 
phony, which gave the first concert, one 
of the most brilliant in its career, on 
Jan 6. Georges 
playing the Brahms Violin Concerto. 
He then took the baton and conducted 
his First ‘Roumanian’ Rhapsody and 
the Beethoven ‘Eroica’ Modarelli led 
in the accompaniment of the Brahms, 
and in the Mozart ‘Figaro’ Overture 

Rosina and Josef Lhevinne substituted 
in May Beegle’s series for the stricken 
Vladimir Horowitz, playing an excel- 
lent recital for two pianos, with a fine 
group of solo Chopin numbers by Mr. 
Lhevinne. 

\ noteworthy debut came in the 
Young Men and Women’s Hebrew As- 
sociation series in the playing of Gi 
nette Neveu, sixteen-year-old French 
violinist. Her Bach Chaconne was 
masterly, and the Strauss Sonata, with 
Wolfgang Rebner at the piano, was an 
outstanding performance. Eunice Nor 
ton was piano soloist during this month’s 
concert of the Pittsburgh String Sym- 
phonic Ensemble, playing a Bach and 
a Montani Concerto with strings. Oscar 
Del Bianco chose works from Schu- 
mann, Britten, Delius, and Bridge. 

The Friends of Chamber Music pre- 
sented the Shapiro Quartet in the De 
bussy Quartet, Mozart’s D Major Quar- 
tet, and miniatures of Mendelssohn and 
The Chamber Music Society, 
conducted by Domenico Caputo, played 
\lfredo Casekka’s Serenata for trumpet, 


Year’s 


Sym- 


Enesco was soloist, 


Salazar 


bassoon, clarinet, violin, and ’cello, and 
the Schubert Octet. The group is mak- 
ing vast strides technically and music- 
ally. 

The Art Society offered the Gordon 
String Quartet for the January concert. 
Beethoven, Brahms, and Quincy Por- 
ter’s Quartet No. 3 made up the pro- 
gram. 

The completion of the various na- 
tional rooms in our Cathedral of Learn- 
ing has instigated many benefit con- 
certs. The French group offered Viola 
Mitchell, violinist, and Emile Baume, 
pianist, in a recent recital. 

The Tuesday Musical Club’s activi- 
ties included the annual opera program, 
with excerpts from Peri, Purcell, Gluck, 
Mozart, Weber, Strauss, Modarelli, and 
Wagner. The Stephen Foster Memorial 
program, held on Jan. 13 to commemo- 
rate the composer’s death, took place in 
Carnegie Music Hall in connection with 
the weekly organ recital by Marshall 
Bidwell. George Seibel, author and 
dramatic critic, was the speaker. 

The Twentieth-Century Club offered 
Henry Harris, pianist, and J. Fred Liss- 
felt in a lecture-recital. The Parent- 
Teachers’ Association in the large Mt. 
Lebanon district had the same perform- 
ers tell 900 school children ‘How to 
Listen to Music’ in two busy programs. 

Of special interest at Carnegie Tech 
School of Music is the rehearsing for 
early presentation of Mozart’s ‘Requiem’, 
its first performance in Pittsburgh. Dr. 
Dorian is directing. At Calvary Church 
Harvey Gaul presented the Old Harp 
Singers of Nashville, Tenn., as an ex- 
tra-church recital. George Pullen Jack- 
son spoke briefly of the aims of the 
singers. a AR 
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COtlanta 





Music Clubs Sponsor Guest 
and Local Artist Perform- 
ances — Delay in Com- 
pletion of New Audi- 
torium Complicates Con- 
cert Schedules 


Orchestra, Eugene Ormandy, conductor, 
m April 20; and Kirsten Flagstad, on 
May 1, is am unsolved problem. The 
series is sponsored by the Atlanta Music 





New President of the 


Thad Morrison, 
Atlanta Music Club 


Mrs. 


By He_en Knox Sprain 
ATLANTA, Feb. 5. 


TLANTA, Feb. 5.—The comeert 

season 18 sullermeg am ¢xpemsive 

handicap caused by repeated 
| 


postponements in the completiom of the 
City Anditormm, under desigm amd 
workmanship of the WPA. Alfiter wait- 
ing several months, Marwin McDomald, 


manager of the All-Star Comoert Series 


leased the Georgia Theatre, for the first 
half of his senes. Forced to Change the 


original listing of Comoerts, and lumated 





by the smaller house, Mr. McDom has 
had to book the first set of his comeerts 
for two consecutive mights to acoommp- 
date - gudience of seasom-ticket sub ae ; 
“ the audience ‘ Elliett’s Peachtree Studio 
scribers 
Colonel W le Rasil’s 2 Russe Marvim McDonald, Manager of the All-Star 
will be presented on Feb. 26 amd 27 Concert Series 
and Lawrence Dibbett March 1 
The previous concerts mcloded Gladys Club and the Atlanta Philharmonic So- 
Swarthout and Nmo Martin m yout crety 
concert, on Jan 15 and 1¢ J wITITTT Cihar le The Atlanta Music ( lub, Mrs. Thad 
Thomas, on Feb. 1 Morrisom, president, has a season of 
lust what Mr. McDomald will do with twelve programs by Atlanta artists 


his remaiming concerts, the St. Lomis [hese are divided into two divisions, six 


Symphony Orchestra, Viedimur Golsch ormmg study programs under the 
mann, conductor, with Albert Spaldimg tharrmanshirp of Lillian Rogers Gil 
soloist. on March 31; the Pthiladelpinua eath, amd an evening series under the 
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City Hall 


chairmanship of Mrs. Alex C. King, 
Jr. Of these, three are by local, and 
three by visiting artists. Artur Schna- 
bel will be presented on Feb. 19. The 
other two of the series were Lotte Leh- 
mann, on Oct. 13, and the Roth String 
Quartet, on Jan. 12. This series is 
given in the Atlanta Woman’s Club 
Auditorium. 
Philharmonic Plans Concert 

The Atlanta Philharmonic Society, 
Ernest Emmel, president, has taken a 
new turn for progress. Max Noah, re- 
cently elected director, plans to give 
the first concert of the season on March 
9. Mr. Noah is director of music at 
the Georgia State College for Women 
at Milledegeville, having formerly been 
active in musical affairs in North Caro- 
lina. Georg F. Lindner, conductor of 
the orchestral unit of the Society, plans 
several presentations, separately and 
with the choral unit, some time in the 
Spring. 

The Georgia Federation of Music 
Clubs, Evelyn Jackson, president, will 
hold its annual convention in Atlanta 
during the latter part of March or the 


ATLANTA SERIES OPENS 


Organ Meditations Presented—Georgia 
Musicians Play Modern Works 

ATLANTA, Feb. 5.—Gladys Swarthout, 
soprano, and Nino Martini, tenor, 
opened the sixth season of the All-Star 
Concert Series, Marvin McDonald, 
manager, in a pair of joint concerts on 
Jan. 15 and 16 in the Georgia Theatre. 
Mr. McDonald presented the two sing- 
ers in joint concert in Savannah on 
Jan. 18. 

The Roth String Quartet was pre- 
ented by the Atlanta Music Club, Mrs 
Thad Morrison, president, on Jan. 12, 


at the Atlanta Woman’s Club Audi- 
torium 
Eda E. Bartholomew, Atlanta organ 


ist, gave a series of “Vesper Hour Or 


gan Meditations” each Sunday after 
noon during January at the Rock 
Spring Presbysterian Church. These 


were a part of the dedication recitals on 
the King Memorial organ. 

The Georgia Federation of Music 
Clubs, Evelyn Jackson, president, pre 
sented a group of young Georgia artists 
in a _ piano-violin recital of modern 
music on Jan. 26 in the parlors of the 
Piedmont Hotel. The benefit presenta- 
tion was under the direction of Helen 
Knox Spain and Mrs. Waldo Oettinger 

Lucile Kimble, of Athens: Tom 
Brumby, of Marietta; and J. T. Pitt- 





Max Noah, New Di- 
rector of the Atlanta 


Ernest Emmel, Pres- 
ident of the At- 


Philharmonic Choral lanta Philharmonic 
Unit Society 
first week in April. 
Radio stations WSB, WGST, and 


WATL are cooperating with the Georgia 
Federation in giving time to monthly 
broadcasts. 

The Young Artists’ Club, Mrs. Wil- 
liam R. Elsas, president; the Sttdent 
Guild, George M. Waters, Jr., presi- 
dent; the Junior Club, Margaret Fraser, 
counsellor—the three divisions of the 
Atlanta Music Club—have busy sched- 
ules before them, with local recitals each 
month until June. 

National Music Week 
observed this year. The sponsors, the 
Woman’s Division of the Chamber of 
Commerce, have dissolved the organiza 
tion. 

The Georgia Chapter of the American 
Guild of Organists, M. Ethel Beyer, 
dean, with the monthly recitals by mem 
bers, will present one visiting artist later 
in the Spring. Plans are not fully ce 
cided on at this time. 

The ‘Music Group’ of the Studio Club, 
Margaret Fraser, chairman, will 
tinue its series of monthly evening mu- 
sicales until the last of June. These 
concerts are given by the professional 
musicians of Atlanta. 


will not be 


con- 


man, of Atlanta, pianists; and Robert 
Harrison, of Atlanta, violinist, gave the 
program of Scriabin, Cecil Burleigh, 
Tcherepnin, Rozsa, Lecuona, Schoen 
berg, and Stravinsky. H. K. S. 
Flint Symphony Gives Two Concerts 

Fuint, Micu., Feb. 5.—The Flint 
Symphony, led by Erno Rapee as guest 
conductor, gave the second concert of 
its season on Nov. 23, with Baldwin 
Mikovits, violinist, as soloist. The first 
program, given on Oct. 18, was con- 
ducted by William Wellington Norton, 
regular conductor, and had Helen Eddy 
pianist, as soloist in a Mozart concerto. 

Oberlin Student Lectures on 
Chinese Music 

Opertin, Onto, Feb. 5.-—Pao Chen 
Lee, who is writing a master’s thesis on 
‘The Organization of a Music Teacher 
Training School in China’ for his degree 
at the Oberlin Conservatory of Music, 
has just returned from a three-weeks’ trip 
through the East, where he visited ten 
musical institutions. Mr. Lee gave lec- 
tures at the Eastman School of Music in 
Rochester, the New England Conservatory 
of Music in Boston, the Juilliard School 
of Music, New York, and the Pittsburgh 
Musical Institute, Pittsburgh. The lec 
tures were on the general subject of Chi 
nese music. Other schools which he visit 
ed were Harvard, Tufts, Yale, Columbia 
Curtis Institute, and Peabody. Mr. Lee's 
home is in Peiping, China. 














Nicholas D. Guallillo, Co-conductor of the 
Civic Musical Society 


By Evuss Kennepy BaLpWIN 
UTICA, Feb. 5. 


HIS city moves forward in 1937 
with one of the most ambitious 
programs in the hector $ 7 


progtia st \ | local 

music More than 600 singers and 
other nN usicians He; ber > fictals 
clubs are taking part in activities 
By July, Uticans w attended 
seven more major concerts. and scores 
{ smaller musical meetings are planned 
Events attracting audiences from all 
parts of Centr New York are con 
certs arranged by Roland E. Chesley 
and recitals planned by the B Sharp 
Musical Club, the Etude Club, the Mus 
icians Forum, the Mannerchor, the Pol 
ish Male Choir. the Civic Chorus and 
the New Utic 2 Orchestra Mr. Chesley 
is closing his season on March 15 with 
the Vienna Choir Bovs. Earlier in th 
season he brought Jascha Heifetz, Kir 
sten Flagstad and the San Carlo Opera 


Company 

The Junior League plans to sponsor 
a concert by José Iturbi late in Febru- 
ary. Through Community Concerts, the 
B Sharp Musical Club will bring Helen 
Jepson and Richard Bonelli to the Utica 
Theatre. 

Activities of the B Sharj 
led this year by Mrs. Robert 
president. Other officers are: 
Griffith, Mrs. Harry 
Margarethe Briesen 
Mrs. Tracy Humphrey, 


( “lub are 
B thw ell. 
Margaret 
McCormick, and 

vice-presidents : 


recording secre 
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voice production. there is a 
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voice incorrect. 

In my method of teaching. 
the incorrect conditions are 
first consideration. They are 
separately corrected and co- 
ordinated with all the voice. 

Pamphlet explaining my 
method of voice production 
sent on request. 
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Ambitious Schedule Stirs Interest as 
Year Advances—Civic Society and 
Clubs Contribute to Activity—Musi- 
cians’ Forum Extends Influence to 
Other Centres — Eisteddfod Willi 
Draw Competitors from Principal 
Cities in State 





Berrian R. Shute Shares Conductorial Duties 


in the Utica Civic Society 
tary; Mrs. C. F. Putnam, correspond 
ing-secretary; Harriet Woodworth and 
Eleanor Brennan, treasurers; Mrs. H. 
Russell Johnson, librarian. Monthly 


meetings are planned by the club until 


May 12, when the annual session will 
be conducted at the Yahnundasis Golf 
Club. Student members under the lead- 


ership of Dorothy Ornest also plan a 
series of meetings. 


Will Hold Jamboree 


The Etude Club under the guidance of 
Marjorie Robert, president, is prepared 
to continue constructive work. A stu 
dent program is scheduled for March. 
April will be given over to a musical 
jamboree. Frank Parker has been en- 
gaged to give a source of lectures. He 
is now director of the Central M.F. 
Chorus Choir. The Etude Club will 
sponsor a series of extension concerts 
in the homes and institutions of the city. 

Officers assisting Miss Robert are: 
Mae Swancott, vice-president: Caroline 
Ehrsam, recording secretary: Harriet 
Hodinger, corresponding secretary; 
Elysee Davis, treasurer; and Christina 
McCormac, librarian. 

J. Edgar Alderwick continues to re 
hearse his Utica Symphony, and ex- 
pects to conduct a concert some time 
this spring 

The Civic Musical Society, of which 
Thomas Brown Rudd is president, plans 
concerts for March 11 and April 29 
Nicholas D. Gualillo and Berrian R 
Shute are co-conductors. Mr. Gualillo 
spends most of his time conducting the 
orchestra. while Mr. Shute devotes the 
bulk of his duties to the chorus 

Assisting Mr. Rudd are: Tohannes 
Magendanz, Mrs. Franklin J. Ely. Mrs 
William F. Dowling, George Wald and 
Mrs. Harold V. Owens, vice-presidents : 
Toseph Vespasiano, secretarv: Harrv R 
Gosling. Peter Capelli and Wilbert Rob- 
erts. treasurers. Harry Markson is 
chairman of the finance committee. 


The Polish Male Choir, led by George 


sepeennnnniaen 


Wald, plans a May trip to Chicago, 

where the ensemble, already winners of 

national prizes, will compete in the na- 

tional choral contest for Polish Choirs. 
Plan Club Affiliation 

Mrs. Jessie Nash Stover, president of 
the Musicians Forum, expects the mem- 
bers of her organization will be in- 
strumental during the coming months 
in establishing an affiliation of musical 
clubs in the smaller towns around 
Utica. 

“The purpose of such an organiza- 
tion,” she says, “will be to have them 
eventually affiliate with the New York 
State Federation of Music Clubs.” 

Other officers of the Forum are: Mar- 
garet Griffith, vice-president; Mildred 
Harris, secretary, and Samuel J. Evans, 
treasurer. Under the leadership of Mrs. 
Stover the Forum has grown from a 
membership of twenty-four to seventy- 
four in one year. 

Immediately after the eightieth annual 
Fisteddfod sponsored by the Cymreigyd- 
dion Society, that organization began to 
plan for the 1938 Eisteddfod. Main 
events of the next festival will include 
choral, solo and literary competitions. 
William Hughes is president of the 
Cymreigyddion Society. Members of 
his staff include Humphrey Griffith and 
John S. Jones, vice-presidents; William 
T. Williams, secretary; R. Morris Wil- 
liams, treasurer; John H. Rees, librari- 
an, and Evan Jones, chairman of the 
board of directors. 

The Eisteddfod draws competitors 
from the principal cities in Central and 
Northern New York. 

Look Forward to Sangerfest 


Peter Stammberger is serving for an 
other year as president of the Utica 
Mannerchor, while William Kuehnling 
was named secretary for the fifty-first 
time. Other officers elected to serve in 
1937 are: Walter Schmitt, vice-presi- 
dent; Karl Bendiz, Jr., financial secre 
tarv: Francis Wertham, treasurer. The 
Mannerchor will play host to the thir 
teenth Triennial Sangerfest here on 





oe ed 


¢ 
a 
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Utica Free Academy 


June 25, 26 and 27. Johannes Magen 
danz will be conductor of the festival, 
which is expected to bring more than 
3,000 singers from all parts of New 
York State. Twenty-two singing so- 
cieties have registered. 

The Mannerchor will issue a maga- 
zine, ‘Fest Zeitung’ in the months pre- 





Roland E. Chesley Arranges Utica Recitals 
by Renowned Artists 


ceding the June convention. It is to be 
printed in German and in English. 


Louis Koehler, Rochester, is chair 
man of the music committee making 
final arrangements for the Sangerfest 


Hernian Marienhagen, Utica, is secre 
tary, while George C. Engelhaupt, Buf 
falo, is vice-chairman, and Karl Wolf, 
Troy, the treasurer. 





Vronsky and Babin Arrive in America 
Vitva Vronsky and Victor Babin 
Russian duo pianists, arrived on Jan. 21 


on the SS. Champlain after recent 
appearances in England. Their New 
York debut is scheduled for Town 


Hall on Feb. 14. 
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Paul J. Weaver, Head of the Cornell Music 
Department and Director of the Sage Chapel 
Choir 


By J. Murray Barsour 


ITHACA, Feb. 5. 


F the musical progress of a city may 
best be measured by the number and 
quality of the concerts given by resi- 

dent artists and organizations, Ithaca 
shows 2 sure advance. There have been 
motable choral organizations here for 
mamy years, both at Cornell University 
amd at Ithaca College; the Cornell Or- 
chestra amd the Ithaca College Band 
have attaimed a consistently high level 
of performance ; and music in the public 
schools also is a vital force. 

The chief weakness, despite a profu- 
stom of talented solo players, has been 
im comeerted chamber music. This want 
has beem more than satisfied this season. 
The very successful first appearance last 
fall of the String Sinfonietta, with Ron- 
2id Ingalls as conductor, will be followed 
ber a second concert on March 21. The 
frst comeert by the Cornell String Quar- 
tet is reviewed elsewhere in this issue. 
Organized last fall by Bernice Finch, 
imstrumental director, the High School 
Strimg Choir has been invited to play 
at the Eastern Music Supervisors Con- 
ference im Buffalo on April 16. 

Popular beyond anticipation was the 
Sunday afternoon series, begun in the 
last season under the joint 
sponsorship of the department of music 
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ornell University, Paul J. Weaver, 
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eats. pa the nian a managers of 
Willard Straight Hall, Foster M. Cof- 
fin, chairman. The series was expanded 
this season to twenty weekly concerts, 
with the usual attendance of SRO pro- 
portions. It includes recitals by mem- 
bers of the Cornell Music department 
(Luther M. Noss, organist; Mr. In- 
galls and Joseph Kirshbaum, violinists ; 
Andrew C. Haigh and Paul J. Weaver, 
pianists); several student instrumental 
ensembles coached by Joseph Kirshbaum, 
in addition to the aforementioned String 
Sinfonietta and String Quartet; and the 
fourth annual concert by the Composers 
Club, which has at present a member- 
ship of twenty. Guest recitalists yet to 
be heard in this series are Marie Pow- 
ers, contralto; George Perkins Ray- 
mond, tenor; Theodora Kingsbury, pi- 
anist; and Carl Parrish, clavichordist. 
There will also be a concert by the A 
Cappella Choir of Hiram College, of 
which George Howerton is the con- 
ductor. 


Cornell Subscription Series 


The subscription series at Cornell 
ends in March with concerts by the Pro 
Arte Quartet and the Rochester Phil- 
harmonic. In this series Lotte Lehmann, 
Fritz Kreisler, Josef Lhevinne, and the 
Budapest String Quartet have already 
been heard. 

John Erskine will play the Schu- 
mann Piano Concerto with the Cornell 
University Orchestra at the annual en- 
dewed concert on May 2, with Mr. 
Weaver as guest conductor. George L. 
Coleman will conduct the orchestra in 
its concert of Feb. 9, when Thomas 
Tracy, baritone, will be the soloist. 

The Music Clubs of Cornell (the 
Men’s Glee Club, with Eric Dudley, and 
the Instrumental Club, with George L. 
Coleman) will give their first concert 
of the season next week. In April they 
make a tour of the Middle West, prin- 
cipal stops being at Cleveland, Indi- 
anapolis, and Chicago. The Women’s 
Glee Club, Mrs. Eric Dudley, director, 
takes part with the Music Clubs in a 
joint concert on April 23, and assists 
also in the commencement concert in 
June. 

On Good Friday the Sage Chapel 
Choir, conducted by Mr. Weaver, and 
accompanied by the Cornell Orchestra, 
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Local Activities Are Promi- 
nent in Schedule—Cornell 
University and _ Ithaca 
College Provide Orches- 
tral, Choral and Recital 
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Attractions 
will present Beethoven’s ‘Mount of 
Olives’. Dubois’s ‘Seven Last Words’ 


will again be sung at St. John’s Epis- 
copal Church under George Daland’s 
direction; and Stainer’s ‘Crucifixion’ at 
the First Presbyterian Church, with 
Mr. Dudley. 


Rebmann Is Active 


Dr. Victor L. F. Rebmann, new di- 
rector of music at Ithaca College, who 
directed the gala performance of “The 
Messiah’ in December, is influencing all 
phases of the musical activities of the 
college. Several faculty recitals have 
recently been given, and there will be 
four more student recitals. ‘The Student 
Prince’ will be produced during the 
week of April 19 under the direction of 
Bert Rogers Lyon. (This is a depar- 
ture from a friendly Gilbert and Sulli- 
van rivalry of several years. Mr. 
Weaver conducted a production of 
‘Princess Ida’ at Cornell last Decem- 
ber.) The college choir is scheduled 
for a spring concert under Mr. Lyon’s 
direction. 

The Ithaca College Symphony, which 
has made remarkable progress this sea- 
son under Craig McHenry’s leadership, 
will play four more concerts; the Con- 
cert Band, with Walter Beeler, will play 
three. 

The public-school instrumental depart- 
ment lists a joint concert by the Junior 
Orchestra and Band, conducted by 
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Sorority Honors Mme. Novaes 

Cuicaco, Feb. 5. — The Chicago 
Alumnae Chapter of Delta Omicron, 
national music sorority, sponsored a tea 
on Jan. 24 at the Medinah Athletic 
Club in honor of the national honorary 
member, Guiomar Novaes, _ pianist. 
Those attending the tea were members, 
patrons, patronesses, and guests of the 
four Chicago chapters of the sorority, 
Pi, Psi, Lambda, and Chicago Alumnae. 
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and another by the 
chestra and Band, conducted 
lyn Marsh and Dayton Latham 
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annual demonstration, Bernice Finch’s 
String Choir and Girls’ Band will again 
assist. The May concert of high school 
choral societies will be conducted 
Laura Bryant, supervisor : music 


Henriette Weber to Discuss ‘Ring’ Cycle 
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in four lecture-recitals on the Thursda, 
mornings of February at 11 o'clock at 
the Annette Van Dyke School 
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(Continued from page 251) 
Ninth im March, and later in the season 
at ome of its own concerts will sing 
among other numbers Bach’s ‘Magnifi- 
cat’. The Philadelphia Orchestra is 
scheduled to take part. 

The Tioga Choral Society, James B. 
Hartzell director, and the Germantown 
Choral Society, also conducted by Mr. 
Hartzell, plan Spring concerts, as do 
the Orpheus Club, the Fortnightly Club, 
the Choral Art Society, the musical 
bedies of Temple University, and other 
groups. 

The Phileo Men’s Glee Club, made 
up of members of the personnel of the 
Phileo Radio organization and led by 
Joseph Smith, plans other programs 
later. Mr. Smith is also conductor of 
the recently formed Philco Choral Soci- 
ety which anticipates public concerts in 
the Spring. At present the organization 
of an orchestra composed of Philco em- 
ployees is under way with the proba- 
bility of am appearance before the end 
of the season if the ensemble is suffi- 
ciently developed. 

A midseason forecast as regards 
choral music should not omit the lists 

— some of the city’s churches. The 
Second Presbyterian with a fine record 
f frequent presentations of important 
compositions under Alexander McCur- 
dy’s direction, announces for February 
amd March the Brahms ‘Requiem’, the 
Bach ‘Passion’, ‘Saint Matthew’, com- 
plete im four parts; and the Dvorak 
“Stabat Mater’. Walter Baker, organist 
amd music director at the First Baptist, 

lans the Franck ‘Solemn Mass’ in A, 
he Lenten and Easter portions of Han- 
def's “Messiah’ and other works. H. Al- 
exander Matthews, choirmaster of Saint 
Luke and the Epiphany, will offer a 
number of interesting works, as will 
Ralph Kinder of Holy Trinity. Mr. 
Kinder recently concluded his annual 


series of organ recitals. Other organ- 
ists are formulating programs. Mr. Mc- 
Curdy continuing recitals in Clothier 
Hall. Swarthmore College, plays on 
Eek 


eb. 7. 14. and 21, and March 7, appear- 
img om the second of these dates with 
the Swarthmore Colleze Orchestra, Al- 
fred Swann conducting. Early in April 
Dr. McCurdy leaves on a concert tour 
on which he will play in several Mid- 
western and Pacific Coast cities. Dr. 
Rollo F. Maitland plans a series of four 
recitals on Saturday afternoons during 
February im the Church of the New 


4 
b 


ferusalem. and will give his annual 
Bach recital in May. 
Music Clubs Forecast 
The Matinee Musical Club, Mrs. 


Harry Arista Mackey, president, has 
prepared for the second part of its cur- 
rent season a calendar which foreshad- 
ows enjoyment, the opening program on 
February 2 in the Bellevue Stratford 
Ballroom listing Louise Rich, soprano, 
amd her eminent father. Dr. Thaddeus 
Rich. violinist: the Club String En- 
semble. Ben Stad. director, and various 
Mlle. Ginette Neveu, six- 
teen-vear-old French violinist on her 
American tour, is booked for Feb. 
Arthur Carron, tenor of the Metro- 
politan Opera. the Club Vocal Ensem- 
bie. Nicholas Douty. director, and club 
listed for March 2: the Club 
Piano Ensemble. Agnes Clune Quinlan, 
director. is featured on March 16. and 
the Philadelphia Ballet, Catherine Lit- 
tlefield. director, gives ‘A Night in 
Vienna’ on March 30, the Club Harp 


. : 
lub artists 


rset 


7. 
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Ensemble, Dorothy Johnstone Baseler, 
director, also being scheduled. On April 
13 the club Juniors and Juveniles are to 
present their annual ‘show’—this year, 
Humperdinck’s ‘Hansel and Gretel’. On 
May 4 the Club Chorus, Dr. Harry A. 
Sykes, director, assisted by the Franklin 
and Marshall Glee Club, and Robert 
Elmore as piano soloist, will be heard. 

The Philadelphia Music Club, Mrs. 
George Warren Elliott, president, fore- 
casts a sequence for the balance of the 
season. On Feb. 5 the annual dinner 
dance takes place in the Penn Athletic 
Club ballroom; Feb. 9, a concert is 
scheduled for the Bellevue Stratford 
Rose Garden, and Feb. 23 brings the 
twenty-fifth anniversary program in the 
Bellevue ballroom. On March 9 the 
club’s piano ensembles and other artists 
are featured, and March 23 a Junior 
program. April events include the an- 
nual luncheon on the first; ‘An After- 
noon with Browning’ and music by club 
members on the sixth, and a program 
by the club chorus, Dr. H. Alexander 
Matthews, director, and other partici- 
pants on the twentieth, all in the Belle- 
vue ballroom. 

The Duo Music Club, Mrs. Lewis 
James Howell, president, schedules 
meetings and musical programs by mem- 
bers and guest artists in the Hotel Wal- 
ton. Feb. 11, Lewis James Howell will 
speak on ‘Opera, Grand, Light, and 
Comic’ with a program by various sing- 
ers in illustration; and on March 11, 
the Matinee Musical Club String En- 
semble, Ben Stad director, plays. 


The Philadelphia Art Alliance, mak- 


ing a special endeavor this season to 
stimulate greater intra-organization ac- 
tivity on the part of its musician-mem- 
bers, has already given several recitals 
of various character, and others are 
planned for the remainder of the season. 
Musicales are given on the second and 
fourth Tuesday afternoons of each 
month in the Alliance rooms. A Com- 
posers Evening is planned for March 16, 
and two or more chamber-music pro- 
grams are anticipated. Dr. Thaddeus 
Rich is chairman of the music commit- 
tee, which includes Charlton Lewis 
Murphy, Edward Shippen Barnes, Ed- 
win A. Fleisher, James Francis Cooke, 
William Harms, Guy Marriner, George 
Nitzsche, Arthur Hice, Ellis Clark Ham- 
mann, Muriel Hodge, and Mrs. Wil- 
liam H. Kingsley, Jr. 

George Boyle, pianist-composer, of 
this city, announces a series of eight 
lecture-recitals under the head of “The 
Evolution of Music’. These will take 
place on Monday evenings, every two 
weeks, from Feb. 1 to May, in Mr. 
Boyle’s studios, 1909 Walnut Street, 
will cover the history of clavier and 
piano music from Couperin, Scarlatti, 
and Bach to the present day. Mr. 
Boyle will discuss and play the out- 
standing compositions of the literature. 





Chasins Soloist with Miami University 
Symphony 

Miam1, Feb. 5.—The University of 
Miami Symphony, Arnold Volpe, con- 
ductor, with Abram Chasins, pianist, 
as soloist, gave its second subscription 
concert on Jan. 18. Beethoven’s Con- 
certo No. 3, in C Minor; Schubert's 
‘Unfinished’ Symphony; Mr. Chasins’s 
‘Parade ;’ Debussy’s ‘Afternoon of a 
Faun’; and Moussorgsky’s ‘Night on 
Bald Mountain’ were played. 
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Richmond Civic Music 
Group Presents Series 


Association Presents Concerts Before 
Capacity Audiences 
RicuMonp, Inp., Feb. 5—The Civic 
Music Association of Richmond, E. H. 
Harris, president, is presenting a series 
of concerts before capacity audiences 


this season. A 
highly successful 
drive for mem- 
bers was con- 


ducted during the 
late Spring, and 
much of the credit 
for their capacity 
quota is due to 
the leadership of 
Mr. Harris, who 
is owner of the 
Palladium Item 
and a well-known 
newspaper man. 

The artists be- 
ing presented on the course this season 
are the Ballet Russe, the Maganini 
Chamber Symphony, and Elisabeth 
Rethberg, soprano, of the Metropolitan 
Opera. Other officers of the association, 
which was organized nine years ago, are 
Mrs. Robert Rudloff, Dail Cox, Howard 
Hunt, Ruth Peltz, Mrs. F. A. Torrence, 
and Elizabeth Krueger. 


E. H. Harris 





Cara Verson to Give Town Hall Recital 


who leaves New 
York shortly on a tour will give a 
recital in Town Hall on Feb. 21. and in 
the Academy of Arts and Sciences in 
Brooklyn on March 15. She will also 
make a number of appearances through- 
out the New England states 
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© Bachrach 

Dr. Paul Van Katwijk, Dean of Music of 

Southern Methodist University and Conductor 
of the Dallas Symphony 


By Maset CRANFILL 
DALLAS, Feb. 5. 


HE musical season here is swing- 
ing along with its usual brisk 
pace. Though a number of excel- 
lent attractions have already taken place, 
many yet remain on the current list. 

Two artists have been presented al- 
ready by the Civic-Community Music 
Association, during the fall, and there 
are three yet to be given. The Trudi 
Schoop Ballet will appear for the first 
time in Dallas as the third attraction 
on March 2; the St. Louis Symphony, 
conducted by Vladimir Golschmann, will 
come for its second engagement on April 
9, and their season will end with a 
program given by Kirsten Flagstad on 
April 27. These programs are given at 
McFarlin Memorial Auditorium. This 
season the members number 2,500, and 
the Association was forced to cancel 
the courtesies formerly exchanged with 
neighboring Civic Music Associations, 
as the auditorium would not accommo- 
date the additional audience. Eli San- 
ger is president, Willie Mae Siegel sec 
retary. 

At a meeting of the Dallas Symphony 
Society on Dec. 16, it was decided that 
no additional programs will be given by 
the Dallas Symphony until the fall of 
1937. So far, the Dallas Symphony has 
been heard in three programs which 
were presented at the Texas Centennial 
Exposition in the fall. (The Fair Park 
auditorium which was always used for 
the Symphony programs in the past, 
was changed into an exhibit hall for 
General Motors during the Exposition, 
and at present there is no available 
building which would take care of the 
large audiences that attend the symphony 
programs. ) 


To Employ Conductor Full Time 


The plan decided upon at the meeting 
of the Society, was that during the sea- 
son of 1937-38, ten concerts will be 
given, six on a subscription list, two 
for children and two of the “pop” vari- 
ety; to increase the budget to $35,000 
or $40,000 compared to $12,000 or $15,- 
000 formerly. It was also decided that 
a full-time conductor would be employed. 

For the past eleven seasons Dr. Paul 
Van Katwijk has been the efficient con 
ductor of this organization, serving 
without salary. He is head of the music 
department of Southern Methodist Uni 
versity, and is often heard in programs 
alone, as well as with his wife, Viola 
Beck Van Katwijk, in fine performances 
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Mrs. Charles Clinton Jones, Advisor to the 
Music Division of the Texas-Pan-American 
Exposition 





Eli Sanger, President of the Dallas Civic- 
Community Music Association 


of two-piano programs. Arthur L. 
Kramer is president of the Dallas Sym 
phony Society; Harold J. Abrams, vice 
president; Mrs. Ella Pharr Blanken- 
ship, secretary; and Mrs. C. P. Adams, 
treasurer. 

The Philadelphia Orchestra with 
Eugene Ormandy conducting, will play 
a return engagement on April 28, at 
McFarlin Memorial Auditorium. Mrs. 
John F. Lyons, who has managed suc- 
cessfully earlier in the season, Rach- 
maninoff, and the third engagement of 
the noted Ballet Russe, is bringing this 
organization. 

Nino Martini, of the Metropolitan 
Opera Company, will be heard for the 
first time on April 17, at McFarlin 
Memorial Auditorium, under the aus- 
pices of the Women’s Auxiliary of St. 
Matthew’s Cathedral. They have pre- 
viously brought several outstanding art- 
ists with great success. 

Mrs. Charles Clinton Jones, who act- 
ed in the important capacity of advisor 
to the music division of the Texas Cen- 
tennial, and had much to do with the 
success of their programs, has been re- 





Symphony Plans to Give 
Ten Concerts in New Sea- 
son and to Increase Bud- 
get — Civic -Community 
Association Brings Artists 
to City 





thom 


quested to serve in the same position 
from June to November, 1937, when 
the Exposition will be held again, this 
year the name being “Greater Texas— 
Pan-American Exposition” 
Federation Wields Influence 

The Dallas Federation of Music Clubs 
wields a large influence in musical life 
The Dallas Federation is composed 
twenty-nine senior clubs; twenty-one 
juniors, of which Mrs. J. H. Cavender 
Jr., is sponsor; and twenty-five juvenile 
clubs, Mrs. Roland Martin, sponsor. The 
following officers are serving 1! ] 
37: Mrs. Bard W. Paul, president 
Mmes. R. E. Chambers, J. H. Cavendert 
Jr., Maude Kyle Davis, and J. G. Reg- 


&l Paso 


Ex Paso, Tex., Feb. 5.—Wiuth music- 
loving Mexico at El Paso’s door, th 
city is permeated with appreci , 


tod 


good music. Increasing interest 1s ev 
. 1 ey 
denced by the fact that both the El Pas 


Symphony and the Community ‘ 


cert Association are holding 


certs in Liberty Hall instead f im the 
Scottish Rite Auditorium as in form 
years 

\ success from its incipi thr 
vears ago, the Community Concert As 
sociation now has 1,100 members r 
ists to be presented are Toscha Seid 
violinist, Feb. 23; Trudi Schoop wit 
the English Ballet, March 6: Nin 
Martini, April 19. The Rev. Wistor R 
Smith, president; Mrs. C. N. Bassett 
treasurer, and Mrs. G. Hallett Johnson 
executive secretary ire the r le 
officers 


The El Paso Symphony, entering its 
twentieth season, has doubled the ticket 
patronage of last vear H. Arthur 
Brown, representative of the Juwillard 
School of Music, is conductor. Other 
officers are: Dorrance Roderick, presi- 
dent; Sam D. Young, treasurer: Mrs 
Ignatz Weiss, secretary, and Mrs. I 

T. Shannon, manager. Emery Darcy 
baritone, will be soloist at the 
concert, and John Erskine, pianist, the 
guest artist on April 15. The Orchestra 
Association is sponsoring Mr. Erskine 
in a lecture on April 6, and the Phila 
delphia Orchestra concert on April 29 
both in Liberty Hall 


Kel, 1° 


Features Mexican Music 


Elizabeth Lamont Rodrigue well 
known pianist and composer of Mexi 


D. F., has come to El Paso from Mexic 


City to live. She will give a series of 
concerts in Arizona and New Mexic 
featuring Mexican music. These pro- 
grams are to be heard nnection 
with talks on Mexico under the aus- 
pices of the Departamento de Turismo 
Secretaria de Gobernacion of Mexico 
D. F. 

Samuel Marti, El Paso violinist, als 


well known in Mexico City, is conduct- 
ing a symphony orchestra in Mendosa, 


Yucatan. 


ester, vice presidents; Mrs. L. M. Ever- 
ett. recording secretary; Mrs. R. L. W. 
Thompson. corresponding secretary; 
Mrs. Harry Steinberg, treasurer; Mrs. 
Chas. Clinton Jones, parliamentarian ; 
Mrs. Earle D. Behrends, auditor; Miss 
Frances Bretherton, historian; and 
Viola Rohling Lovelace, librarian. 

Music is stressed in the public schools. 
There are bands, orchestras and glee 
clubs im the several high schools, each 
school having a competent leader. From 
these groups, each season an all-city 
chorus, an all-city orchestra and an all- 
city band are chosen, each group num- 
bering about 300. During the year these 
ensembles give a public performance, 
always doing excellent work. Sudie Wil- 
liams is supervisor of music in the ele- 
mentary schools and junior high 
schools; Carrie Munger Long is assist- 
ant supervisor in the lower schools and 
L. V. Stockard is general supervisor of 
music in the high schools. 

Many programs by local musicians 
ure given each season. The Schubert 

horal Club has for some years held 
programs. This season these 
re given at Scottish Rite Cathedral. 
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CommunityConcert Associa- = 
tion and Symphony Or- 
chestra Lead in Musical 
Interest—Chambder Music 
Society and Local Artists 
Plan Concerts 





H. Arthur Brown, Conductor of the El Paso 
Symphony 


Music Society plans 
two concerts at Radford School for 
Girls in the Spring. Roscoe P. Conkling 
is founder and director. Mrs. Conkling 
ts the pianist; Alice Meisel, first violin- 
ist; Eugene Sullivan, second violinist; 
Ruth Buchanan, viola player, Mr. Conk- 
ling, cellist 


[he Chamber 


Margarite Hartsook, director of 
music at Radford School, will give her 
al piano recital in the spring. 

Ihe Mexican Tipica Orchestra, or- 
ganized in 1934 by Roland Harwell, is 

2 ten-weeks tour of Canadian cities 
of Fredrick Ship- 
ran. This El Paso orchestra of stringed 
instruments specializes in Mexican folk 
music amd dresses in Charro costume. 

Grorcia B. CARMICHAEL 


Ti ter the direction 
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Syracuse 





André Polah, Conductor of the Syracuse 
Symphony 


By Hasty STEVENS 
SYRACUSE, Feb. 5. 
With two concert series and the 
Syracuse Symphony and various 
other musical organizations, Syracuse 
has suffered no dearth of musical fare, 
and the remainder of the season 
promises to maintain the same high level 
of activity. 

The Syracuse Civic Music Associa- 
tion elected Mrs. Everts president, suc- 
ceeding Seymour B. Everts, who died 
in December. Only two of its attrac- 
tions, Kreisler and Rachmaninoff, have 
been presented, leaving the following to 
complete the series: Queena Mario, Feb 
8; Miriam Marmein, Feb. 19; Lauritz 
Melchior, March 8; and Marian Ander- 
son, April 19. In addition, the associa- 
tion will bring the New York Grand 
Opera Company on Feb. 26 and 27 for 
performances of ‘La Traviata’ and 
‘Rigoletto’. 

Morning Musicals will conclude its 
current series with a recital by Myra 
Hess, pianist, on Feb. 12, and as an 
extra concert will sponsor an appear- 
ance of Nelson Eddy, baritone, on 
March 20. There are still three morn- 
ing programs by Syracuse artists to be 
given during February and March. 

The Syracuse Symphony, in its sec- 
ond season under André Polah, brought 
its winter series to a brilliant close on 
Jan. 19, playing the Saint-Saéns Sym- 
phony No. 3; William Berwald’s Sym- 
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- Artist Series, Symphony 
and Choral Concerts Give 
City Busy Season—Local 
Performers Take Prom- 
inent Place 
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phonic Prelude for organ and orchestra, 
with Francis Frank as soloist; and the 
Stravinsky ‘Firebird’ suite. A “pop” 
concert was scheduled for Feb. 4, with 
William Steven, baritone, as soloist; and 
three educational programs, including a 
concert of American music, on Feb. 
25, with Daniel Gregory Mason as 
guest. Plans are being formulated for 
a spring subscription series of five con- 
certs, beginning in March, with a con- 
tinuation of the educational programs 
in the junior and senior high schools of 
the city, after which the orchestra will 
go on tour. Rekis W. Luke, manager, 
announced that the orchestra, which has 
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Mrs. Seymour B. Everts, President of the 
Civic Music Association 


been operating for two seasons as a 
unit of the Federal music project, will 
inagurate a campaign for a permanent 
organization. 

Alternating, as is its usual custom, 
from oratorio to lighter choral works, 
the Syracuse University Chorus, under 
the direction of Dr. Howard W. Ly- 
man, will follow its recent performance 
of “The Messiah’ with a miscellaneous 
program on April 22. Soloists will in- 
clude Ruth Dowd, soprano; Alma Kit- 
chell, contralto; and George Mulfinger, 
pianist. 

Earl D. Stout, conductor of the Hen- 
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dricks Chapel Choir, has begun re- 
hearsals of Honegger’s ‘King David’ 
and Malipiero’s “The Last Supper’ for 
performances this season. The Women’s 
Glee Club of Syracuse University, con- 
ducted by Dorothy Hubbard, has aban- 
doned its customary spring concert in 
favor of periodical radio broadcasts, but 
is planning several out-of-town concerts. 

Other active choral groups in Syra- 
cuse includes the Liederkranz male 
chorus, directed by Max Grah, and the 
American Legion chorus, under John T. 
Clough. 

George Mulltinger, pianist, of the Col- 
lege of Fine Arts, will play his annual 
recital on Feb. 3; he will be assisted by 
Bruce Foote, baritone, formerly of the 
University of Illinois faculty. Florence 
Girton Hartman, contralto, and Grace 
Weymer, harpist, are giving a joint re- 
cital on Feb. 15. From February to 
May the College of Fine Arts will pre- 
sent its usual twelve to fifteen senior 
and graduate recitals; and dates are still 
further filled by the inauguration of a 
series of “listening hours”, during which 
important musical works are played and 
analyzed before an audience of students 
and faculty members. 





KANSAS CITY FORCES ; 
ARE AIDED BY CASSADOUO 





Krueger Leads Performances of Works 
by Elgar and Rayel—Youth’s 
Concerts Given 
Kansas City, Feb. 5.—At the be 
ginning of the second half of the Phil 
harmonic season, Karl Krueger brought 
to both Thursday and Friday night au 
diences Elgar’s ‘Enigma’ Variations and 
Ravel’s ‘Daphnis and Chloe’. Gaspar 
Cassado, ‘cellist, played Haydn’s D 
Major Concerto. A spirited rendition 
of Brahms’s Hungarian Dance in G 

Minor completed the list. 

Topeka responded with even greater 
interest to the second of the series of 
concerts which the Kansas City Phil 
harmonic played Jan. 27. Nearly 6,000 
persons heard the three programs, which 
Karl Krueger conducted. Music of 
Stravinsky and Enesco found favor with 
the adult audience to as great a degree 
as did the more familiar phrases of 
Schubert’s ‘Unfinished’ Symphony. Mu- 
sic of Bizet and Wagner were added 
numbers. Junior and senior high school 
students numbering 2,200 heard the first 
young people’s concert in the Topeka 
High School Auditiorium, and 1,800 
attended the second event. The Junior 
Charities, cooperating with the Topeka 
3oard of Education and the Chamber of 
Commerce, sponsors the series. 

The Municipal Auditorium was the 
scene of the second Young People’s 
Matinee on Jan. 18. Sybil Goldberg, 
young Chicago pianist, was warmly re- 
ceived by the thousands of young lis- 
teners, who heard music by Goldmark, 
Brahms, Mendelssohn, Bizet, Franck 
(Miss Goldberg giving a musically sen- 
sitive performance of his Symphonic 
Variations), Gluck, and Rimsky-Korsa 
koff. Mr. Krueger’s comments added 
in no small degree to the general value 
and enjoyment of the concerts. 

B. L. 
College Choral Clubs Appear with Min- 
neapolis Symphony 

MINNEAPOLIS, Feb. 5.—The com 
bined choral clubs of the College of St 
Catherine and the College of St. 
Thomas, of which Cecil Birder is di- 
rector, appeared in the eight popular 
concerts of the Minneapolis Symphony 
on the University of Minnesota cam- 
pus on Jan. 17. The chorus sang un- 
der Mr. Birder, as well as under Leon 
Barzin, guest conductor of the orchestra. 
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Mabel Woolsey Embarks 
On Concert Enterprise 





Will Present Nino Martini as First 
Attraction in Providence 


PROVIDENCE, Feb. 5.—Embarking on 
a new managerial enterprise, Mabel 
Woolsey will present Nino Martini, 
tenor, at her initial concert on Feb. 7 
in the Metropolitan Theatre. 


Miss Woolsey has been secretary of 





Mabel Woolsey 


the Pawtucket Civic Music Association 
for seven years, having introduced the 
Civic Music Plan to that city. Her ex- 
perience covers a wide field, including 
activities as pianist, organist, soprano 
soloist, radio and concert characteriste 
and diseuse, character actress in the Al- 
bee Stock Company of Providence, ac- 
companist for Lucy Marsh, Victor so- 
prano, organizer of dramatic societies, 
pageants and musical groups, and wel- 
fare worker. 

Her activities as a local and indepen- 
dent manager will in no way deter her 
activities for the Civic Music Associa- 
tion. Miss Woolsey thoroughly believes 
in the organized audience plan as fur- 
thered by the Civic Concert Service, 
[nc., and the Community Concert Serv- 
ice, Inc. She maintains that the plan 
makes the concert business secure eco- 
nomically and artistically, that it pro- 
vides young artists with a sure introduc- 
tion to the public, and brings the better- 
known artists in greater numbers. 
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i The Artist Concerts and 
Many School Programs 


Contribute to Activity— 
St.Louis Symphony Comes 





Peoria, Feb. 5—The Amateur Musi- 
cal Club, 1,200 strong, with Elizabeth 
Riesz as president, was handicapped by 
the fire which destroyed its beautiful au- 
ditorium, the Shrine Temple, but con- 
tinues its fine artist concerts in the 
Rialto Theatre, though at considerably 
greater expense. These events include 
the third consecutive appearance here oi 
the St. Louis Symphony, the first local 
program by Ruggiero Ricci, violinist, 
and the spring concert of the Philhar- 
monic Choral, whose leader is George 
W. Gunn of the voice department of the 
College at Eureka. 

The Bradley College of Music, con- 
nected with the Bradley Polytechnique 
Institute under the direction of William 
E. Donovan, pianist and conductor, con- 
tinues its brilliant series of faculty re- 
citals in the following outstanding 
events: a spring duo-piano recital by 
Mr. Donovan and the head of the piano 
department, Mrs. Gertrude Sneller ; pro- 
grams by Mabel Northrup Morrill, head 
of the School of Theatre Art, and by 
Gordon V. Burnham, of the voice sec- 
tion, in April; and a recital of sonatas, 
presented by Mr. Donovan and Ruth 
Ray, violinist, on May 4. 

In addition to the usual student re- 
citals, the College will present the Roth 
String Quartet on Feb. 23, and the 
Chicago soprano, Dorothy Bowen, in 
March. Increased interest is being 
shown by the students this season in the 
school’s orchestra, its fine band of forty 
led by Edward Schlegel, and its chorus 
of sixty. Each group is heard in an 
annual spring concert. An annual piano 
concerto recital and the “Honorary” 
concert by pupils of high scholastic 
standing will round out the season. 


To Give ‘Enoch Arden’ 


Another presentation of the exquisite- 
ly portrayed dramatic and musical inter- 
pretation of Tennyson’s ‘Enoch Arden’, 
with Mr. Donovan playing the music 
written for the poem by Richard Strauss, 
and his wife, Frances Donovan, giving 
the reading, is in prospect for the 
spring. 

Music in the schools progresses with 
ever-increasing activity under the gen- 
eral supervision of Eva Kidder. Of a 
number of operettas being staged, Gil- 
bert and Sullivan’s ‘Pirates of Pen- 
zance’, by Peoria High, and ‘Hansel und 
Gretel’, by the girls of the same school, 
are to come in March. During the 
spring months, effective a cappella 
choruses and ensembles will be heard 
at various conventions; and Peoria 
High School will be hostess to the Big 
Twelve High School Music Festival in 
May. Local spring festivals of ensemble 
and glee clubs are to have their yearly 
place, with the added incentive of week- 
ly broadcasts of school music. 


Music in the Schools 


In regard to band and orchestra work 
in the schools, Irving Bradley, director, 
now has three assistants. The Illinois 
District Band contests to take place on 
March 20 and April 3, will employ about 
3,000 children, cover twenty-one coun- 
ties and present more than 500 bands 
Mr. Bradley, as chairman of the West 
Central District of Illinois School Band 
Association, reports 600 new players in 
Peoria alone during the last two years, 
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Mrs. Henry C. Lord, President of the 
Women's Music Club 





Herman Amend, Co-Manager, with William 
E. Hast, of Civic Concerts 


and an additional $3,000 appropriated by 
the School Board for the purchase of in- 
struments, such as oboes, bassoons, 
French horns, etc. School bands and 
orchestras play for all school festivi- 
ties and participate in a week of con- 
certs in May. The Peoria High School 
Orchestra has won first and second posi- 
tions in recent national high school 
orchestra contests. 

Additionally, the Mother Singers of 
Peoria, associated with the Illinois Con- 
gress of Parent Teachers under Miss 
Kidder, sing in two Founder’s Day pro- 
grams in February, and later will ap- 
pear in the Annual Vespers with other 
groups of Mother Singers of the district. 
The very lovely musical monthly ves- 
pers, given by Miss Kidder’s choir at 
Westminster Presbyterian Church, con- 
tinue through the spring, including op- 
eratic versions of ‘Ruth’. An event al- 
ways looked forward to is the presenta- 
tion of ‘Elijah’ at Easter time by the 
seventy members of the mixed choir of 
the First Methodist Church, under C. V. 
Burnham. 

Unique in Peoria’s musical history 
and a matter of considerable pride to the 
city, is the series of broadcasts by the 
Orpheus Club of sixty men, conducted 
by Howard Kellogg. This series, which 
began in January, will continue for thir- 
teen weeks over the home station, 
WMBD Heten H. Mitts 


Women’s | 
Music and 
Symphony 
Clubs, Civic 
and Capital 
Concerts Pro- 
vide Variety 
of Events 


By RoswitHa C,. SMITH 


COLUMBUS, O., Feb. 5. 


OUR major series of concerts have 
Pr entrenched themselves in public fa- 

vor in this city. The Women’s 
Music Club, founded in 1882, this sea- 
son has the largest subscription list 
since 1929. The Symphony Club of 
Central Ohio, organized in 1923, 
emerged last season without a deficit, 
and promises to do the same this year. 
Civic Concerts put themselves definitely 
on the map last season, their fifth, and 
are living up to their reputation again 
this year. Capital University Concerts 
took two of their five concerts down- 
town this year, as against one last year, 
and are said to have sold out Mees Hall 
on the campus twice over for other con- 
certs. 

Just ahead are concerts by Nelson 
Eddy on Feb. 18, the Philadelphia Or- 
chestra on Feb. 23, and Sergei Rach- 
maninoff on Feb. 26. 

Nelson Eddy gives the fifth concert of 
the Women’s Music Club series, which 
will close on April 7 with a two-piano 
recital by Bartlett and Robertson. This 
club plans to send its Choral Society, 
with Ellis Snyder conductor, and a 
string ensemble to the Louisville Bien- 
nial of the National Federation of Music 
Clubs in April. Officers elected on Jan. 
19 were Mrs. Henry C. Lord, president; 
Mrs. Edward E. Smith, Edith Pedrick 
and Mrs. Alice Laughridge Heiston, 
vice-presidents; Mrs. Lee M. Boda, 
treasurer, and Gertrude Schneider, sec- 
retary. The board of directors includes 
Elizabeth Wilson Aler, Frances Beall, 
Ruth Deeds, Mrs. Edward E. Fisher, 
Charlotte Gaines, Mabel D. Hopkins, 
Roswitha C. Smith, Mrs. Andrew Tim- 
berman and Marie Hertenstein Waller. 

Eugene Ormandy, who has won a 
large following here in his four annual 
appearances here with the Minneapolis 
Symphony, will conduct the Philadelphia 
Orchestra in its first concert here since 
1919. Mrs. Jonas F. McCune is presi- 
dent; Mrs. Frederick A. Miller, asso- 
ciate president, and Mrs. Helen Pugh 
Alcorn, executive secretary and treas- 
urer, of the Symphony Club, and the 
executive board includes Mrs. M. Mony- 
peny Huntington, Mrs. Eugene Gray, 
Mrs. Henry Nelson Rose, Mrs. Samuel 
Prescott Bush, Mrs. F. Stanley Crooks, 
and Mrs. Freeman T. Eagleson. This 
is the club’s final concert. Two concerts 
were given earlier by the Cleveland Or- 
chestra under Artur Rodzinski. 

Wlliiam E. Hast and Herman Amend, 








managers of the Civic Concerts, feature 
Trudi Schoop’s Ballet, and the Monte 
Carlo Ballet Russe on their current ser- 
ies, the latter bill for April 5. Besides 
Mr. Rachmaninoff, this series - brings 
Efrem Zimbalist on March 12. Singers 
on the list have been Lauritz Melchior, 
Elisabeth Rethberg and Ezio Pinza. 
Capital University Concerts presented 





Mrs. Jonas F. McCune, President of the 
Symphony Club 


five concerts instead of the three and 
four of other seasons. Igor Stravinsky 
and Samuel Dushkin were to give the 
final one on Feb. 8 and 9. 

The Haydn String Quartet, a local 
group, has provided the only chamber 
music series of the year. For the final 
concert on March 24 in the Little Thea- 
tre in the Gallery of Fine Arts, Jessie 
Peters, pianist, will collaborate in the 
Bloch Quintet. Other assisting musi- 
cians have been Miriam Hartley Pifer, 
‘cello, and Mary Lane, viola. The Haydn 
Quartet is under the management of 
Bomars Concerts. 

Virginia Castoe is president of the 
Columbus Music Teachers’ Association. 
Alice Laughridge Heiston is president 
of the Saturday Music Club, and Edwin 
Stainbrook conducts the WPA orches- 
tra. 

Agnes Wright and Eldon Howells, 
duo-pianists, broadcast weekly over a 
nationwide hookup of the Columbia 
Broadcasting System. 


‘pa 
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Symphony Society, Philhar- 
monic, Orquesta de Camera 
Prepare New Programs — 

Choral Ensemble to Give 

: Beethoven Work—The Trio 

Renacimiento Plans Series 





By NENA BENITZ 
HAVANA, Feb. 5. 
Proromising. for 1937-38 are very 


promising. The Cuban sky is lim- 

pid blue again, and our economic 
star is beginning to shine once more, 
if not with former brilliancy, at least 
with enough splendor to forecast better 
days. Artistic forces which were obliged 
to slumber are waking and reorganizing 
once more. 

Such is the Trio Renacimiento, found- 
ed by Joaquin Molina, violinist, who 
with Antonio Momp6, ’cello, and Esther 
Ferrer, piano, will give a series of con- 
certs during the season. 

The Children’s Fine Arts Society 
after about a three-years’ recess will 
revive its special performances for chil- 
dren with the operetta ‘El Bazar de 
Juguetes’ at the National Theatre on 
Feb. 7. More than fifty children will 
be in the cast. A ballet will be given 
by young pupils of Fernan Flor, and 
Ponchielli’s ‘Dance of the Hours’ will 
be presented, with Kiki Skirving, ten 
years old, as premiere danseuse. 

The Havana Symphony, under Gon- 
zalo Roig, will present local as well 
as foreign soloists. The Philharmonic, 
Amadeo Roldan, conductor, back at his 
post after recovering from a very serious 
accident, is in the midst of a winter 
series of two monthly concerts, begun 
last January, to end on March 28. Carl 
Friedberg, pianist, and Dulce Maria 
Blanco de Cardenas, Cuban soprano, are 
among the soloists thus far engaged. 

The Orquesta da Camera, conducted 
by Jose Ardévol, is preparing one of 
its most active seasons, specially in re- 
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gard to new works, the majority to be 
performed for the first time in Cuba. 
Ninth Symphony Planned 

The Sociedad Coral de la Habana, 
founded and conducted by Maria Munoz 
de Quevedo, will start activities for the 
season soon. Her choral organization 
is preparing for new auditions of Bee- 
thoven’s Ninth Symphony, to be per- 
formed with one of the orchestras. 

The Torroella Quartet, founded by 
Juan Torroella, violinist, will continue 
its chamber music series this season. 
Fidelma Garcia, pianist, will collaborate 
in various piano quintets. 

The Pro-Arte Musical Society offers 


DAYTONA BEACH HAS 
ATTRACTIVE SERIES 


Notable Guests and Resident 
Musicians Scheduled in 
Many Concerts 

Daytona Beacu, Fla., Feb. 5.—Ar- 
thur Jones, manager and program di- 
rector of the Daytona Beach Auditori- 
um Association concerts, announces the 
following celebrities for the Artist 





Series; Guiomar Novaes, pianist, Feb. 
24; Nino Martini, tenor, March 1; 
Rose Bampton, soprano, March 13; 


Salva, harpist with string quartet, and 
the National Opera Company. 

The Palmetto Friday Musicale, the 
music department of the Palmetto 
Women’s Club which is affiliated with 
the National Federation of Music 
Clubs and Florida State Federation of 
Music Clubs, will present ten unusual 
programs. A special MacDowell Day 
has been arranged and a Reciprocity 
Concert will be given by the Orlando 
Thursday Morning Music Club. 

Much credit is due Mrs. Morgan B. 
Kent, president of the Friday Musical, 
and her associates, for their successful 
campaign to raise a $4,000 Guaran- 
tee Fund for the Artist Series. 


Carol Festival 


The Club also sponsors the annual 
Christmas Carol Festival at the Audi- 
torium in which hundreds of school 
children sing under the direction of 
Margurite Porter, music supervisor 
of the schools. The High School Or- 
chestra under W. Clifford Fraine as- 
sists in this program. 

The Handel Chorus, conducted by 
Mr. Fraine, arnounced Mendelssohn’s 
‘Elijah’ at the Auditorium on Feb. 3. 

A group of serious minded musicians 
organized four years ago by David Tal- 
mage, violinist and teacher, for the pur- 
pose of studying chamber music, will 
continue this season. Standard works 
by representative composers will be 
performed. 

Dr. Robert Shailor Holmes, founder 
and director of the Florida Forum, will 





Open-Air Theatre in Havana 


a brilliant season for its members, with 
the engagement of well-known artists 
such as Guiomar Novaes, the Brazilian 
pianist (Feb. 8 and 10); Yeichi Nimura 
and Lisan Kay, dancers (March 22 and 
24); Marcel Hubert, cellist (April 26 
and 28); and Remo Bolognini, violinist, 
in May. The latter month also will see 
the performance of a ballet by the pupils 
ot Yavorsky, ballet master of Pro-Arte. 

Opera is also a welcome prospect next 
May, and a number of recitals and 
musicales are announced by local artists. 

Emma Badia, artist pupil of Carl 
Friedberg, was scheduled to appear at 
the Silver Room of the National Hotel 
on Feb. 6. 





present a course of lectures on timely 

subjects by eminent speakers on Sun- 

day afternoons in the Auditorium. 
Davip TALMAGE 


NEW BEDFORD HEARS 
CELEBRATED GUESTS 


Resident Musicians Are Also 
Featured in Recitals of 
Distinction 


New Beprorp, Mass., Feb. 5.— 
Marian Anderson is to appear in the 
third and last Civic Music Association 
Concert on April 12. 

Rudolph Serkin’s concert, is the sec- 
ond of the series, which is held in the 
High School Auditorium. The Kolisch 
Quartet gave the opening program in 
December. 

The Boston University Singers will 
be heard on Feb. 15 in Trinity Metho- 
dist Church, 

Gladys de Almeida, Boston soprano, 
and Mercedes Pitta, local pianist, were 
heard in joint recital last month at the 
Woman’s Club. It was a brilliant con- 
cert of superior musicianship. 

Esther Stein, phenomenal seventeen 
year old pianist again won acclaim at 
her annual recital. Martha Broughton 
pianist, and Mrs. Earl Miller, soprano, 
of this city, were announced to appear 
in concert for the D.A.R. in January. 

George Nicoloff, promising young 
violinist, will be heard on Feb. 27, with 
Miss Pitta at the piano. 

ALBERT J. STOESSEL, Sr. 
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Symphony Effects Changes in 
Schedule — Morning Music 
Club and Artists’ Service 
Bring Programs of Interest 


By VERNE WALDO THOMPSON 


ONOLULU, Feb. 5. — Self-con- 

tained of necessity, Honolulu con- 
tinues to grow in things artistic, and 
gives increasingly more attention to 
music and the fine arts. 

The first concert of the Honolulu 
Symphony was given on Jan. 27, and 
brought lovers of symphony music a 
bright and interesting program made up 
mostly of “first time” works. A for- 
tunate change in the schedule of the 
symphony has been effected this year, 
so that programs will be presented in 
the evening rather than the late after- 
noon, as before. 

Conductor Fritz Hart is now begin- 
ning his sixth successive season. Con- 
ditions in Honolulu are quite different 
from those in other cities with respect 
to the make-up of the orchestra. Many 
members are semi-professionals or ama- 
teurs, and many nationalities are repre- 
sented. All music lovers of the city 
rejoice in the recent gift of Montague 
Hall, soon to be the new home of the 
Punahou Music School. This beautiful 
music center is made possible by the 
Juliette M. Atherton Trust, represented 
by Mary Atherton Richards, Laura 
Atherton Morgan, and Frank C. Ather- 
ton. 

The Morning Music Club, now in its 
thirty-first season, holds monthly meet- 
ings for its large list of members, and 
presents programs dealing with the de- 
velopment of music in connection with 
other art forms. The executive com- 
mittee consists of Miss Else Werth- 
muller, president; Mrs. Chris O’Day, 
vice-president; Miss Mariette Simpson, 
secretary; Mrs. William Norwood, 
treasurer; Miss Carola Skog, member- 
ship secretary; Miss Helene Gosling, 
program chairman; Mrs. Ralph Fish- 
bourne, membership chairman; Mrs. L. 
Tenney Peck, project chairman; Mrs. 
Clifford Kimball, social chairman; and 
Mrs. G. J. Watumull, ensemble repre- 
sentative. 

The schedule of concerts by visiting 
artists has been made somewhat in- 
definite, due to maritime transportation 
difficulties. The thoroughly organized 
Artists’ Service Bureau, however, un- 
der the direction of Mr. and Mrs. 
George Oakley, stands ready to present 
to the musical public any available tal- 
ent, and plans for the rest of the season 
promise much of interest, in case these 
plans can mature. Recent concerts by 
the bureau presented Florence Austral 
and George Amadio, soprano and flut- 
ist; Richard Crooks, tenor; Mischa El- 
man, violinist; and Gregor Piatgorsky 
and Emanuel Feuermann, ’cellists. 








VERNE WALDO 





Honolulu, Hawaii 


“THOMPSON 


Pianist — Accompanist 
Teacher 
Director, Punahou Music 
School 
Musical Director, 
Radio Station KGU 
Conductor, 

The Gleemen of Honolulu 
Correspondent, 


MUSICAL AMERICA 























MUSICAL AMERICA for February 10, 1937 


BOOKS: Biographies, Histories, Letters, Treatises 








New Biography of Brahms Embodies 
Unused Letters in Vienna Museum 
Karl Geiringer, custodian of the Mu- 

eum of the ‘Gesellschaft der Musikfreunde’ 

in Vienna, containing the largest collection 
of Brahms material that exists, has written 

a new and admirably judicious biography 

of that composer in the light of over a 

thousand letters which he has been the first 

authorized to read and use. That is ample 
justification for the book ‘Brahms: His 

Life and Work’ (New York: Houghton 

Mifflin Company). 

The bulk of the letters is from Brahms’s 
immediate family, with the addition of 
others from some of the composer’s most 
intimate friends including d’ Albert, Dvorak, 

Godard, Grieg, Liszt, Nikisch, Richard 
Strauss, Mathilde Wesendonck, and Schu- 
mann. Also hitherto unknown in English 
is the Brahms-Mandyczewski correspond- 
ence, published by the author in 1933, which 
is drawn upon in this book. The latter was 
a former librarian of the ‘Gesellschaft’. 

The volume is divided into three parts, 
Life, Work, and a summation of the musi- 
cian as man and artist. With reference to 
the second, Mr. Geiringer has had recourse 
to Brahms’s sketches, largely unnoticed by 
previous biographers, and which are rare, 
since the composer usually destroyed first 
drafts. 

Throughout the book the letters have 
been woven into the running narrative of 
the story, furnishing the thread of authen- 
ticity. When in 1854 Brahms spent the 
Christmas festival with Clara and Robert 
Schumann, it was the first time he was 
away from home at that season of the 
year, and the sensitive Clara wrote a letter 
to Frau Brahms as a compensation for de- 
priving them of their son’s presence: 

“I have robbed you of your dear 

Johannes, just now at Christmas time: 

I cannot deny myself the pleasure of 

sending him to you in the portrait, 

which [ hope will give you pleasure, 
and which may sometimes remind you 
of myself and my dearest husband, who 
will stand by Johannes all his life with 
true affection. This assurance may be 
some little consolation to your mother’s 
heart when he is far away from you. 

Greeting you all most cordially.” 

After the following summer when Clara 
had become better acquainted with the 
Brahms household she wrote another let- 
ter, less reserved and more frank in the 
avowal of her friendship with Johannes, 
from the seaside resort of Dusterbrock. 

“From here, my dear friend, I can 
send you little or no good news. I am 
feeling the separation from Johannes 
too painfully, and 1 am leading the 
most solitary life. Disterbrock is love- 
ly, it is true, but just because it is so 

lovely, it is all the more painful that I 

must enjoy it alone, without my be- 

loved husband and without the dearest 
friend I have in the world. And this 

Johannes is. If he were with me I 

could very well put up with it here 

.You made me so comfortable that 


day in Hamburg that I now feel 
doubly lonely” 
Clara, it seems, was at some pains to 


leave Brahms’s mother in no doubt as to 
the platonic state of her feelings for 
Brahms, since in each of the quoted letters 
she has balanced the two men affectionate- 
ly in the same sentence—one as friend, 
“dearest friend”—the other as husband, “be- 
loved husband”. 

Then there are tender letters from the 
composer's mother, letters of love and soli- 
citude, full of homely advice and admoni- 
tion. And one, written while Schumann 
was ill and her son was trying to clarify 
his relations with his friend’s wife, strug- 
gling with his love for Clara and loyalty to 
her husband, is beautiful in its simplicity. 
It was upon the occasion of his twenty- 
third birthday: 

“T don’t know what you are are do- 
ing at this moment. I’m all alone and 
would like to talk to you a little. This 
morning I woke up at the exact hour 
when you saw the light of day for the 


first time twenty-three years ago. Half 
an hour later I held you in my arms, 
against my heart.—And now you are so 
far away; it is so hard that we cannot 
remain together.—To-night we were all 
rather jolly, we drank the health of all 
of you, especially of the poor, sick 
man. Johannes dear, if we only had 
the power to do something for the 
good Schumann! I beg you not to take 
it too much to heart; you cannot help 
him, and it only does you harm.. 

Write quite soon how you have spent 

today. . 

The Blespegher marshals all unpublished 
letters referred to at the end of each chap- 
ter, and the cumulative result requires 
wholehearted concurrence with Herr Gei- 
ringer’s thesis that a new work, embody- 
ing these, is essential to as clear a picture 
of Brahms as we are likely to get—until 
someone else unearths another source of 
information. 

The volume, well illustrated, contains a 
number of hitherto unpublished and wholly 
endearing snapshots of the composer. It 
has been translated by H. B. Weiner and 
Bernard Miall. W. P. 


Biographical History in Tabulated Form 

*Tabulated Biographical 
Music’, compiled by Oscar Thompson, 
Executive Editor of MusicaL AMERICA is 
a new departure in the direction of brief, 
concise, and still reasonably complete his- 
torical literature. By means of a series 
of plates on which are arranged parallel 
columns, each devoted to one of the 104 
composers treated, Mr. Thompson has 
made available for quick reference a wealth 


of significant biographical data ranging 
from 995 to 1936. 
Reading a given column vertically, 


it is possible to obtain almost at a glance 
a comprehensive summary of a composer’s 
life and the principal achievements of his 
career, year by year. Reading horizontally, 
all of the important musical activity of a 
given year on the part of all of the com- 
posers active in that period may be seen. 
Thus the information is conveyed in a 
moment's reading that in the year 1813, 
for instance, Meyerbeer wrote his first 
comic opera, Paganini resigned his Lucca 
court post; Gretry died; Schubert wrote 
his First Symphony; Beethoven wrote his 
Seventh Symphony, and Wagner and Verdi 
were born. 

Its concise, time-saving and authoritative 
qualities make this compendium a distinct 
boon to students, teachers, lecturers, radio 
announcers and others who do not have 
time for extensive research. Quite aside 
from this, however, it possesses unique 
value as a means to chronological com- 


parisons which ordinarily are difficult to 
make. (New York: Harcourt, Brace & 
Co.) R. 


Canon Fellowes’s Scholarly Study of the 
Life and Music of William Byrd 
William Byrd attained much fame in 
his day, and attained it at an early age, 
possible because he was a pupil of Tallis, 


organist of the Chapel Royal. At any 
rate in December of 1572, Byrd shared 
with him the post of organist in that 


Chapel and published with Tallis a set of 
‘Cantiones Sacrae’, for which Ferdinand 
Richardson wrote a series of Latin elegaics 
seeking to show that the glory of con- 
tinnental composers was surpassed by these 
two musicians. 

Times may change, but not the patriotic 
nature of Englishmen, and Canon Edmund 
H. Fellowes in his scholarly study of a 
man who preceded Henry Purcell by a 
century, is seemingly prompted by much 
of the same sentiment that animated Nicho- 
las Yonge, who wrote in the Preface to 
his own ‘Musica Transalpina’ concerning 
Byrds ‘Psalmes, sonets and songs’, which 
were published in 1588: “There be some 
English songes lately set forth by a great 
Maister of Musick, which for skill and 
sweetness may content the most curious.” 

On the occasion of the tercentenary of 
Byrd in 1923, Canon Fellowes issued a 


History of 


Pierre Key Writes Valuable Book on 
Singing 

Every season brings forth a number 
of books on the technique of singing. 
Naturally, these are of variable value, 
depending not only upon the knowledge 
the writers possess of their subject, but 
upon their digestive ability regarding its 
many difficult phases, and the manner of 
expression. The latest book to come to 
hand, ‘This Business of Singing’ (New 
York: Pierre Key Publishing Corpora- 
tion), by Pierre Key, is safe and sane 
to an extent not often met with in the 
bibliography of works on singing. 

Mr. Key is eminently fitted to deal 
with the subject. The editor for many 
years of The Musical Digest, ‘Pierre 
Key’s Music Year Books’ and ‘Pierre 
Key’s Musical Who’s Who’, besides an 
interesting and authoritative biography 
of Caruso which contained much on that 
eminent artist’s vocal technique, Mr. 
Key was also at one time an aspirant 
for vocal honors himself, and later 
music critic on the New York Morning 
World. Thus, both his intrinsic knowl- 
edge and its expression are accounted 
for even before one opens the book. 

Contrary to the usual manner of ap- 
proach, Mr. Key is calm and collected. 
Not being a propagandist for his own 
method of instruction (as he is not a 
teacher of singing), this is perhaps 
natural, but it is also unusual. It en- 
ables him also to take sly digs here and 
there at artistic pretensions which will 
provoke the wise voice student, and sea- 
soned artist as well, to ask him: “Am | 
like this?” or “Do I really do that?” 
The author’s lack of animus strengthens 
his attack very definitely. 

That not all persons who study sing- 
ing aspire to become operatic artists is 
a novel point of view and, contrariwise, 
that just because you cannot sing Isolde 
or Nemorino, it is no use for you to 
study at all, is equally novel. Mr. Key 
brings out the point, giving hope to the 
intelligent amateur (in the real sense 
of the word) as well as giving a spur to 
the potential grand-opera artist. 

Among the most vivid as well as the 


monograph on the composer as a matter 
of emergency to “meet a special need at 
very short notice.” Since then by virtue 
of greater research, he has extended the 
boundaries of his knowledge of the six- 
teenth century musician, scored the vocal 
works as well as compositions for strings, 
and with all extant material in his hands, 
written the admirable book ‘William Byrd’ 
(New York: Oxford University Press). 
A critical analysis of the music comprising 
motets, gradualia, English liturgical music, 
songs, both sacred and secular, chamber 
music, etc., occupies a round twelve chap- 
ters in addition to personal history. P. 


Musical History in Brief 


Readers have, with reason, become 
sceptical of any volume whose title begins 
with the words “a short history.” From 
experience they have learned that often 
either the title fibs (‘short histories” have 
been known to run to scores of thousands 
of words and several volumes), or 
it is only too true, i. e., the 
question is so short that it 
salient facts, and leaves the 
only a muddled picture of 
hoped to learn. 

No one need have such fears in approach- 
ing ‘A Short History of Music’, by Dr. 
Alfred Einstein (New York: Alfred A. 
Knopf). This book by the famous Ger- 
man music critic is just what it pur- 
ports to be—a short history of music. It 
runs to only 250-odd pages. But let no 
one suppose that the author’s treatment 


else 
history in 
omits many 
reader with 
what he had 


of the vast subject is for that reason cur- 








Apeda 


Pierre Key 


most sane and novel statements in the 
book are Mr. Key’s reasons why the 
business of singing is “no clearly 
charted affair” 

“First: No individual or group of 
individuals, thus far has gained an emi- 
nence to cause rendered opinions to be 
accepted everywhere as authoritatively 
final. Second: That relatively tew per- 
sons possess a naturally exceptional and 
highly developed hearing of singing 
tones, together with the faculty of ap- 
praising their musical worth and poten- 
tialities. Third: That relatively few 
persons can identify with certainty a 
singer’s vocal defects . . . and fewer still 
know what measures will correct such 
defects and possess further the knowl- 
edge and skill of getting the singer to 
apply them.” 

As one cannot quote Mr. Key’s book 
in toto, the only thing to do is to advise 
all who are interested in the art of 
singing to read it. If they are actively 
engaged, they may profit by their read- 
ing, that is, if they possess intelligence. 
If they are not well, as the Bible 
says, “They have Moses and _ the 
prophets, yet they believe not... .” 


J. A.H. 


sory. The amount of material he has 
compressed within this very limited space 
is truly amazing. Beginning with primi- 
tive and ancient music, he proceeds through 
the periods of the Middle Ages and Renais- 
sance (touching upor® the Gregorian chant, 
polyphony, monody, instrumental music, 
and Protestant church music) to modern 
times (with sections on modern instru- 
mental music, the classical and romantic 
periods, and national music, and a dis- 
cussion of “Yesterday and Today’’). 
Names and dates are kept to a minimum. 
Only the great figures in musical history 
are discussed. The result is a book which, 
while small in size, presents a clear picture 
of the development of music throughout 
the ages. S. 


Twenty-five New Letters of Busoni 


In the last years of his life, Feruccio 
Busoni carried on a correspondence with 
a friend, who had done pioneer work for 
his music in musical criticism and other- 
wise. This woman, Gisella Selden-Goth, 
has now edited and published the letters. 
They touch upon both her compositions 
and his, and contain an account of his 
creation of his last work, ‘Doktor Faust’. 
Busoni’s creed was that original works 
demand original forms. He was fanati- 
cally devoted to his ideals. Judgments and 
personal criticisms have been removed from 
the letters to avoid offence. It might have 
been wiser to wait until they could be 
published in their entirety. As it is, they 
are distinctly an item for Busoni-collectors. 
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Forty-fifth May Festival 
Plans Made — Philadel- 
phia Orchestra to Play— 
Opera Nights in Store— 
University Arranges 
Broadcast 


senenenenens 


epemnnnernieennenins 


By HeLten M. CurT Ler 
ANN ARBOR, Feb. 5. 
HE of concerts in Hill 
Auditorium continues to bring ca- 
pacity crowds, with mid-season finding 
a memorable list completed and an im- 


succession 


posing group to follow. Under the 
adroit guidance ot Charles A. Sink, 
president, and Earl V. Moore, musical 
director, the fifty-eighth annual Choral 


Union concert series lists 
stad, the Chicago Symphony, the Mos- 

Cathedral Jascha Heifetz, 
the Boston Symphony, Josef Hofmann, 


Kirsten Flag- 


cow Choir, 





Earl V. Moore, 
sical Director of the 
Choral Union 


Mu- Charles A. Sink, 
President of the 
University of Michi- 


gan School of Music 


the Detroit Symphony, and Gregor Pi 
atigorsky. Artur Schnabel fulfills a re- 
turn engagement on Feb. 23, and Nelson 
Eddy will be heard’on March 25 

Che forty-ffth annual May Festival 
will take place on May 12, 13, 14, and 
15, giving four evening programs and 


two matinees. The Philadelphia Orches- 
tra, which made its Ann Arbor Festival 
debut last year, will again be the official 
orchestra, with Eugene Ormandy shar- 
ing the conductor’s honors with José 


Iturbi. The Choral Union of 350 voices, 
heard recently in a fine performance of 
‘The Messiah’, will turn to opera rather 
than oratorio for the Festival. In the 
past five years the operas ‘Legend of 
Kitezsh’, “Merry Mount’, and ‘Boris 
Godounoft’ have proved so much more 


’ 


popular than the choral works of Haydn, 
Holst, Heger, and Honegger that opera 
has won out completely this Phe 
two chef d’oeuvres of the Choral Union 
are to be Verdi's ‘Aida’ and a night of 
Wagnerian scenes. 


year. 


Young People to Sing 


The Young People’s Festival Chorus 
of 500 voices will again appear on the 
Friday matinee program under the lead- 


ership of Juva Higbee, supervisor of 
Ann Arbor public school music. Nego- 
tiations are pending with Metropolitan 


Opera singers and noted instrumental- 
ists for participation in the Festival 


Mr. Sink has just announced that ar- 
rangements have been made for a nation- 








The 


Charles 


Baird Carillon 


wide broadcast over NBC of university 
artists in the near future. Professor 
Joseph E. Maddy’s radio classes in sing- 
ing, band, and orchestra are also being 
continued this season. Students of the 
school of msuic, in cooperation with play 
production, will present Gilbert and 
Sullivan’s *"Yeomen of the Guard’ soon, 
being inspired by the success of their 
last combined efforts in ‘Ruddigore’. 
[his will be given in the Lydia Men- 
celssohn Theatre. 

The University Glee Club, under the 
baton of Professor David Mattern, will 
be heard many times during the balance 
of the year, not only in Ann Arbor but 
in other Michigan cities as well. The 
Stanley Chorus, consisting of women’s 
voices trained by Achilles Taliaferro, is 
making frequent appearances in 
these parts. The University Band, under 
W. D. Revelli, is a versatile group, run- 
ning the gamut from football music to 
concerts scheduled in Hill Auditorium. 
Organ recitals scheduled for February, 
March, and April will be given by 
Palmer Christian, E. William Doty, and 
\rthur Poister, the later being a guest 
artist from the University of Redlands. 


also 


The Charles Baird carillon has now 
been installed in the $250,000 Marion 
LeRoy Burton Memorial Tower, the first 
unit of a monumental School of Music 
buikding to be erected in the near future. 
Wilmot F. Pratt, carillonneur, will give 
concerts each Sunday and Thursday 
afternoon from now on. 

Faculty concerts, both chamber music 
and solo recitals, continue to be popular. 
The staff this year includes Mr. Sink 
and Mr. Moore; Wassily Besekirsky, 
violin; Palmer Christian, organ; Arthur 
Hackett, voice; Joseph Maddy and 
David Mattern, public school music; 
and Hanns Pick, ‘cello. Associate pro- 
fessors this year include Joseph Brink- 
nan and Mabel Ross Rhead, piano, and 
Otto Stahl, theory. Assistant professors 
are Louis Cuyler, theory; E. William 
Doty, organ; W. D. Revelli, band; 
James Hamilton, voice; Juva Higbee, 
public school music; Thelma Lewis, 
voice; Maud Z. Okkelberg, piano; and 
Anthony J. Whitmire, violin. Instructors 
are Ava Comin Case, Mary Jane Clark, 
Stanley Fletcher, Nora Crane Hunt, 
Thor Johnson, Margaret Jane Kimball, 
John Kollen, Edith Beryl Koon, Martha 
Merkle Lyon, Glenn D. McGeogh, Thel- 
ma Newell, Ruby Peinert, Nell Stock- 
well, and Edwin Weinberg. 

The Summer Session Clinic will be 
held again this year, the dates being 
July 5 to July 24. 
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Brooklyn 


By Fevix Deyo 
BROOKLYN, Feb. 5. 
HE Academy of Music schedule for 
the concluding half of the season 
lists an imposing array of events. The 
Metropolitan Opera series continues 





Alberto Sciarretti Alfred Boyce 


with performances on Feb, 23 and March 
30, this covering six presentations in a 
subscription season that has enjoyed a 
patronage in excess of recent years. 

Remaining Boston Symphony con- 
certs under Brooklyn Institute auspices 
are Feb. 11, March 12, and April 2. The 
institute course further lists a recital 
by Igor Stravinsky and Samuel Dush- 
kin on Feb. 16. Rosa Tentoni and Fred 
erick Jagel are jointly billed for re- 
cital on March 2, tollowed by the Straw- 
bridge-Parnova Ballet on March 31, and 
a piano recital by José Iturbi on April 7. 

Choral attractions include the Apollo 
Club private concerts on Feb. 16 and 
April 27, Alfred Boyce, conducting; the 
Morning Choral, Herbert Stavely Sam- 
mond, conductor; a concert by the 
Chaminade on April 14, and by the 
Choral Art Society on May 7. 

The Brooklyn Juvenile Symphony, 








Father Lawrence 
Bracken 


Gustave O. 
Hornberger 


which gave an interesting program at 
the Academy of Music on Oct. 27, with 
Tito Schipa, tenor, as soloist, is con- 
tinuing «with weekly rehearsals, and 
planning a second public concert for the 


near future. Alberto Sciarretti is the 
conductor, and under his baton am- 
bitious young instrumentalists who 


aspire to become professional orchestral 
men are trained in the performance of 
standard symphonic works. 

The Diocesan Choristers, Father 
Lawrence Bracken, conductor, is an en- 
semble of about 100 boy and adult male 
singers who specialize in classic and 
modern ecclesiasetic choral music. Their 
activities are an important contribution 
to the borough’s musical life, as attested 
by the capacity audience that attended 
the gala concert, an annual event given 
by the choristers on Jan. 20 in the 
opera house in the Academy. 

The Aeonian Symphony and Chorus, 
an organization of many seasons’ stand- 
ing, has enlarged the scope of its pub- 
lic appearances by making them in the 
Academy of Music under the leadership 
of Gustave O. Hornberger. The Aeonian 
instrumentalists and singers scheduled 
an ambitious program at the Academy 
on Feb. 6. 

Selma Kay and Anna Privera, so- 
pranos, will appear in recital at the 
Academy on Feb. 14. 
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Olin Downes Considers the Place of the Conductor 


(Continued from page 5) 

leader, and more gratifying to him than 
all the applause and the press encomiums 
of the day after the concert; or they can 
be an invasion of the lion’s den, from 
which the tyro or the weakling is likely 
to emerge with trembles and scratches 
and scars. As a matter of fact, the 
capacity for instant decision, inherent 
authority and leadership is so important 
that if it were necessary to choose a 
musician with a wizard’s knowledge of 
his material and another with little 
knowledge or sensibility, to lead a sym- 
phonic organization, the best candidate 
might prove to be the second-class 
musician but first-class leader of men. 

But,“ lacks one lacks both,” said Whit- 
man finely, and nothing holds truer than 
this when it is sought to discover a 
new and great conductor. It takes many 
years to become equally great as in- 
terpreter of complicated scores and the 
real master of the orchestra. As for 
the tyro, if he is honest, he will tell 
you in later years that when first he 
stepped upon the stand, and the chaos of 
tone and power yawned and crashed 
about him, the orchestra conducted him 
—not he the orchestra. The orchestra 
immediately feels its conductor by a 
swiftness of communication quicker than 
thought. Let the conductor be ignorant 
or nervous: the whole orchestra is ner- 
vous with him. In ten seconds the 
situation may get out of control. It 
takes a man, and a musician. Next 
to the work of the composer, this is 
the greatest field for an artist’s develop- 
ment that music offers—a life task, and 
the earnest laborer finding himself at 
the end only on the threshold of his 
investigation. 


Second Only to Composer 


We do not speak in detail of the prob- 
lems of score-reading and of musical in- 
terpretation which the conductor must meet 
and settle authoritatively. That is a sub- 
ject for a long special paper, one to which 
ponderous tomes have been and will be de- 
voted. The conductor’s labors are second 
only in importance to those of the man who 
created the music. No one else in music 
is his peer. He is liberated from the phy- 
sical problems of the executant, although 
his own conductor's technic is far more 
difficult and elaborate than the public real- 
izes, or in fact than many of the musicians 
who follow his directions apprehend. His 
task is one of thought, will, and vision. A 
Toscanini who cannot clearly see the player 
in the more distant ranks of the orchestra 
nevertheless flashes from his purblind eye 
something which it is beyond a conven- 
tional gesture to convey. There is no 
field in which the invisible and incorporeal 
stuff of the spirit has such play. Of course, 
this holds true only when we speak of the 
great performance, which only can be gen- 
erated by the artist of power and imagina- 
tion. Certainly it is the spiritual realm of 
the superman, who can find nowhere 
greater freedom than with the orchestra. 
This conquest of the invisible, in the hands 
of a supreme artist, is indeed little less 
than heaven-scaling, with the thunders and 
portents of the apocalypse to bear witness 
to the achievement. But let us not, in all 
this dithyramb, forget the players them- 
selves. The great conductor needs a great 
band to make himself clear, as a great 
hand deserves a great conductor. “‘Vir- 
tuoso conductor’?” said a gentleman who 
inclined to the Sarasate school of thought, 
“Don’t they have to play? I should be 
more inclined to speak of the ‘virtuoso 
orchestra’.” 

But, you say, with all this glorification 
of the conductor and his valorous men, the 
glamour of the occasion, the plaudits of the 
throng, what of the one, thus far only men- 
tioned in passing, the one who is the source 
of the music itself—the composer? It is 


precisely in his relation to the composer 
that there lies the conductor’s highest and 
most difficult duty, his heaviest responsi- 
bility, and his greatest claim, when he 
accomplishes his mission greatly, to our 
homage. 


Function of Re-Creation 


It is difficult even to describe how tre- 
mendous this test is. It must be realized, 
in the first place, that the revealing inter- 
pretation is not only the act of a technical 
master of his craft, but also a deed which 
is far from imitative, being in its inmost 
nature creative. The notes on a piece of 
score-paper, for example, are not the sum 
of the music. To observe faithfully all the 
tempo marks, the dynamic signs, the phrase 
indications and the like—to assess with the 
impartiality of a jurist and the exactness of 
a scientist all the quantities of a compo- 
sition as the printed page indicates them 
is not sufficient to make the music live. 
These preliminary processes of examina- 
tion and analysis are indispensable and are 
never neglected by a true musician, but 
there is much more behind the notes than 
is revealed by them. Some people pray for 
a conductor who will “play the music as it 
is written”. Once, Mr. Lawrence Gilman 
took up that question very brilliantly. He 
remarked that if music could be played ex- 
actly as represented by the signs on the 
paper, great orchestral performances would 
be as common as dandelions in the grass. 
It is a confusion of the provinces of the 
different arts which makes for this pedantic 
definition of an interpretive musician’s task. 
Music is never fixed, or static. It is not 
a piece of sculpture, or a painting. Its 
mysterious substance is only manifested at 
the moment when it is sounded. The signs 
the composer puts on paper are more or 
less rough memoranda and only prelimi- 
naries of the interpreter’s task. It is by 
the power of thought, plus the flash of the 
spirit, that the executive artist understands 
the creative mind which gave the music 
birth, and makes its creation compre- 
hensible and vivid to the public. 

Twenty lifetimes are not enough even 
for genius to master these problems, which 
in mass and in detail are infinite. But 
anyone who has long studied and pondered 


an orchestral work with which he is 
familiar and to which he is devoted knows 
the difference that the interpretation makes 
to the listener’s understanding of the com- 
position. How often has a new work been 
under-rated because the conductor did not 
present it adequately, in a way intensely 
characteristic of the composer. This, in- 
deed, is one of the sorest problems of the 
critic, whose task, in a world of relativi- 
ties, is one of peculiar vexatiousness. What 
are the values of the composition per se, 
and of its performance? How often even 
a well-known masterpiece is newly com- 
prehended by what is seen to be, after a 
lapse of many years, a truly revealing per- 
formance. The fate of a work very often 
is in the conductor’s hands, however clearly 
the music may be written, however fool- 
proof. And then there are the nuances of 
different performances. A slight differ- 
ence in balance between the choirs makes 
an entirely different tone-picture for the 
listener. The tempo is all-important. How 
many have Wagner’s instinct to discover 
the true “melos” and adjust all details of 
pace and rhythmical nuance to that con- 
sideration? If a pianist ponders through 
all of his life the agogics of Beethoven's 
Opus III, or a singer the subtleties of a 
song by Hugo Wolf or Debussy, imagine 
the endless range of the questions of in- 
terpretation which confront the orchestral 
student of vast instrumental canvases, 
such as the Beethoven Ninth Symphony. 
And remember: these momentous issues 
must not only be settled in the conductor’s 
mind, but expressed through the perfor- 
mance of the one hundred men or more of 
the complete modern symphony orchestra 

Of such orchestras we have now by far 
the best in the world in America. We 
have also an orchestral public, in the prin- 
cipal cities, astonishingly well informed, 
and a national orchestral development to 
which we can indeed point with pardon- 
able pride in smaller centres. Our or- 
chestras are multiplying, in small as 
well as large places. The records and 
radio contribute to this. Thanks to them, 
and to performances “on the air”, we in 
America constantly hear great symphonic 
interpretations. Our symphonic standards 
in the main cities are very high, and exact 





Groups to Appear at 





Musie Clubs Biennial 








Many groups will appear on the pro- 
gram of the biennial convention of the 
National Federation of Music Clubs, to 
be held in Louisville, Ky., from April 
25 to 29, and a revised list has been an- 
nounced by the Federation. It includes 
the following club choruses, vesper and 
church choirs, piano ensembles, men and 
women’s choruses, orchestras, oratorio 
societies, civic choruses, and college 
bands : 

Senior Groups 

Beethoven Club Chorus, Cedar 
Mrs. Helen Kacena Stark, director. 

Music Club orus, Baton Rouge, 
D. H. Pillar, director. 

The Madrigal Chorus, St. Louis, Mo.; Blanch 
Bliss Lyons, director. 

The orthland Singers, Duluth, 


Mrs. Margrethe Hokanson, director. 
The State Teachers’ Vesper Choir, Hattiesburg, 


Rapids, Ia.; 


La.; Dr. 


Minnesota; 


Miss.; Frank Earl Marsh, Jr., director. 

The Amphion Chorus, Fargo, N. D., and Moor- 
head, Minn.; Daniel Preston, director. 

The University of North Dakota Symphonic 
Band, Grand Forks, N. John Howard, 
director. 


The Cincinnati Mother Singers, Cincinnati, O.; 
Dr. John Hoffman, director. 

The Oklahoma Tulsans, Mr. 
president. 

The Bristow Hardin Piano Ensemble, Norfolk, 
Va.; Bristow Hardin, director. 

First Presbyterian Church Choir, Charlestown, 
W. Va.; Mrs. Annie Laurie Leonard, director. 


Fred 


Peters, 


The University of Washington Men’s Glee 
Club, Seattle, Wash.; Prof. Lawrence, 
director. 

The MacDowell Male Chorus, Appleton, Wis.; 
Prof. A. A. Glockzin, director. 

Berea College Choir, Berea, Ky.; Irene Zeigler, 
director. 

Louisville Symphony, Louisville, Ky.; Dr. 
Vladimir Bakaleinikoff, director. 


Louisville Civic Chorus, Louisville, Ky.; Fred- 
erick Cowles, director. 


University of Louisville 
Louisville, Ky; 

Kentucky Chorus, Frederick Cowles, director 

Handel Oratorio Society, Louisville, Ky.; Julia 
Bachus Horn, director. 

Music Study Club Chorus, West Palm Beach, 
Fla.; Mrs. Frank C. McKenzie, director. 

Davidson College Band, Davidson, N. C.; James 
Christian Pfohl, director. 

University of North Dakota Men’s Chorus, 
John L. Rezatto, director. 

Mississippi Girls Glee Club, Hattiesburg, Miss.; 
The Burroughs Concert Chorus, Indianapolis, 
Ind.; Mrs. Burrough, director. 

A Cappella Choir, Hagerstown, Md.; Raymond 
Hollinger, director. 

Augustana College Choir, 
Carl R. Youngdahl, director. 

Old Harp Singers, Nashville, Tenn.; Dr. George 
Pullen Jackson, director. 


String Ensemble, 


Yankton, S. D.; 


Women’s Music Club Chorus, Columbus, O.; 
Prof. Ellis Snyder, director. 

Music Club Chorus, Dayton, O.; Prof. O. E. 
Gebhardt, director. 

Dayton Mother Singers, O.; Mrs. Charles 


Funkhouser. director. 

Stout Institute Symphonic Singers, Menominee, 
Wis.; Dr. Harold Cooke, director. 

The following States will present groups but 
have not yet announced their cities: Maine, New 
Jersey, Pennsylvania. and Texas. 


Junior Groups 


Junior Civic Orchestra, Albuquerque, N. M.; 
Sarah Yott, conductor. 

Apollo Boys Choir, Ala.; Cole 
man Cooper, director. 

Violin Ensemble. Traverse City, Mich.; Mozelle 
Bennet Sawyer, director. 

Mainland Senior High School Girl’s Glee Club, 


Birmingham, 


Da ytona Beach, Fla.; Marguerite Porter, 
director. 
Parker High School Band, Greenville, S. C.; 


Verbon A. Bouknight, director. 

Redmen’s Glee Club of Bacone College, Mus 
kogee, Okla.; Gordon Berger, director. 
Louisville Rural School Chorus, Helen McBride, 
director. 

Louisville City School Chorus, Louisville, Ky.; 
Helen Boswell, director. 

Louisville City School Orchestra, Lynn Thayer, 
conductor. 





the best leaders and mstrumentalists that 
the world supplies. 

What of the place m his relation to the 
American community, of the oomductor? 
His function is as important from the 
communal aspect as it is from the pomt of 
view of the purely artistic. Im the boggest 
cities the conductor has not m certam re- 
spects as great responsibilities as m the 
smaller ones. He has a peerless band 
like the New York Philharmomi or Bos- 
ton Symphony. He has a well vwersed 
musical public. He is a shimimg figure m 
a brilliant and competitive world He 
rises or falls by his mdivadwal prowess 
Outside of these centres however his posi- 
tion—rather fortunately—begms to change. 
He and his orchestra are more sdentified 
with the life and the musical mterests of 
the community. He establishes mdards 
of taste. He acquaints his andiemces 
more and more of the 









symphomec reper- 


tory. He and his band are the 
around which the musical lite of th 
or town revolves It ss that man 





not the star who takes m the shekels 
the plaudits at Carnegie Hall to whom we 


must look for our development of a musi 
cal culture and emphasis of the broade: 


aspects of the art. 
Need For American Leaders 


It is in this direction that we must recog- 
nize one of our greatest meeds and offer 
the best possible rewards and 
couragement. We require, m a multi 
of smaller places, young and well traimed 
American men with youth enthusmsm 
serious purpose, constructive 
izing power. And they need 
Where, otherwise, will our me 








of conductors, great or small, come 

And if we do not develop our own comduc- 
tors, what will become of owr composers’ 
It is well enough to bring the Toscanimis 
to give us unsurpassable models of what 
we should hear and achieve But Tos- 
canini’s lack of knowledge and rer 





to American music—these word 
by one of his most fervent 

well known, and profited 1 
was the spectacle i, 
American orchestra towrm 

presenting not one important 
composition im the course 







ney. Nor, even when 

American compositions, 

sonably expected to have thx 
; «) * 


understanding of then 
ticipate from a conduct 
up on the soil 

But it is not only on the acoownt of the 
American composer 
change. We need it for the 
can music, a music which 
uine product of our life. From that basis 
we could found and develop a national 
school, which is a consummation devoutly 
to be wished, though not m the spirit of 
provincialism. It is when we stand on our 
own feet artistically that we shall be great- 
est, most worthy of our traditions am 
most understanding of the product of othe 
nations and peoples. And this ts the re- 
sponsibility, above all, of the ocomductor 
To him all power and glory, when he seeks 
not to command but to serwe; mot to arro- 
gate to himself the prerogatives of per- 
sonality but to employ the magmuificent re- 


that we meed the 
good ot Amert- 
shall be a gen- 


, 


ss 


"ite 


sources of his art to broaden ow horizons 
of power and beauty, and to give expres- 
sion in tones to the needs and aspirations 


of his fellow-citizens 





Dr. and Mrs. Ernest Hesser Tendered 
Reception 


At a reception given by Dr. John 


Warren Erb at his New York home 
on Jan. 31 for Dr. and Mrs. Ernest G 
Hesser, a program was given by Felix 


Robert Mendelssohn, ‘cellist, amd Mrs 
George Payne, reader ; 
well known in musical and educati 
circles were present THe 
was made at the reception of the ap- 
pointment of Prof. Mendelssohn to the 
faculty of New York University 














Left: Erna Sack, Vi- 
ennese Soprano, mit 
Dogge Senta 
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Gladys Swarthout 
Receives Senatorial 
Homage in Wash- 
ington from These 
Gentlemen: Left 
to Right, Barkley 
of Kentucky, For- 
mer Senator Wat- 
son, Connally of 
Texas and Davis of 
Pennsylvania 


Carlos Salzedo, Harpist, Re- 
ceiving the Degree of Doctor 
of Music at the Philadelphia 
Academy of Music on Jan. 24. 
Left to Right: Frederick Hahn, 
Dr. Harl McDonald, Dr. Sal- 
Wide World zedo and Dr. Rollo Maitland 





B. F. Kutcher Studie 


(evemonies 


André Kostelanetz 
Is Presented with 
a Loving Cup in 
Token of the An- 
nual Award of the 
Title of 'No. | Air 


Traveler’ 


A ‘Cellist Weds a Member of 
the House of Rothschild. Jac- 
queline de Rothschild and 
Gregor Piatigorsky (Right) 
with Justice Jay H. Payne 
Who Married Them at Ann 
Arbor, Mich., on Jan. 25 





Em Foreign Lands 


BidG Saydo, Soprano 
of the Metropolitan 
Opera, About to 
Take a  Constitu- 
tional That Keeps 
Her in Vocal as 
Well as Physical 


Trim 





Samuel Barber, Second Year Fellow at 
the American Academy in Rome, Shown 
While at His Ville in the Holy City 
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Nlusic for Ciimerica s Youth 


(Continued from page 15) 
ciples of safe financing and good man- 
agement. Therefore, it is important 
that federated units should give thought 
to the raising of sufficient funds to meet 
this competition with a dignified pro- 
gram of forceful influence. 

The month of February designated by 
the National Opera Club of New York 
City as a specific time in which to 
promote the performance of American 
music has been chosen by the Federation 
as an opportune four weeks in which 
to arouse interest in a financial support 
of the highly important Federation 
Young Artists Contests. The finals in 
the 1937 ‘competitons will bring to the 
twentieth biennial convention and Amer- 
ican MusieFestival, to be held in April, 
forty-five ©f the finest young American 
artists to compete for the awards of $1,- 
000 in three classifications: voice, vio- 
lin, and piano, and two $500 prizes in 
the opera voice event. The music clubs 
of the Federation, and American artists 
and composers who have achieved a 
place of recognition and security in the 
music world, will be given opportunity 
to contribute to the fund required to 
meet the awards offered. One thousand 
individual memberships at five dollars 
each, added to the gifts from a thousand 
music clubs, will not only finance the 
national competitions, but will also pro 
vide the necessary assistance for State 
and district contests which precede the 
national finals. 

The general program of work in the 
Federation for 1937 embraces the usual 
number of department and committee 
activities, with special emphasis placed 
upon an effort to improve music in the 
rural schools; to increase the use of the 
Federation course of study; to encour- 
age music in the home; to secure great- 
er participation in junior, student musi- 
cians’, and young artists’ contests, and a 
more generous support, nationally and 
internationally, of American creative 
and recreative art. New endeavors are 
the organization of the past presidents’ 
assembly members into state chapters 
to raise money for state and national 
contest prizes; the establishment of 
Federation State opera (“Opera by the 
People for the People’); a survey of 
family music groups and a Federation 
radio survey; and cooperation with the 
National Committee on Music in Edu- 
cation in its efforts to secure support 
of the plan to establish a Division of 
Fine Arts in the United States Office 
of Education. The Federation will con- 
tinue to ask for the appointment of a 
Secretary of Fine Arts in the Presi- 
dent’s Cabinet, but it believes that a 
recognition of music in the Federal Of- 
fice of Education would be an indica- 
tion of “trends”. 


The Louisville Biennial 

The outstanding event of the year 
1937 will be the twentieth biennial con- 
vention and American Music Festival 
of the National Federation of Music 
Clubs to be held in Louisville, April 
23-29. A most amazing interest has 
been shown throughout the country. 
Groups from twenty-nine States have 
been placed .for:gppearances by the na- 
tional prosraip committee. This is the 
most far-reaching and widely-distrib- 
uted support ever given to a Federation 
conclave. The magnitude of the pro- 
gram makes impossible an inclusion in 
this article of a detailed outline of the 
stimulating activities, inspirational in- 
fluences, and artistic features arranged 
for the festival week. 

Salient features of the conclave in- 
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clude a formal opening program; spe- 
cial recognition of university and col- 
lege groups; a choral day for senior 
organizations; a Junior Day; national 
artists’ concerts ; Federation departmen- 
tal and committee conferences; per- 
formance of the John Powell commis- 
sioned symphony ; a Federation banquet ; 
the young artists contests; the Chicago 
String Quartet in an hour of chamber 
music; the performances of twenty- 
five senior groups of high standing, in- 
cluding the Amphion Chorus of North 
Dakota and Minnesota and the Tulsans 
of Oklahoma, now being heard on the 
Barnsdall national radio hook-up pro- 
gram, and the Bristow Hardin Piano 
Quartet; and three concerts by the Na- 
tional Symphony Orchestra. 

The glorious junior day will bring 
the Singing Redmen from Oklahoma; 
an orchestra from New Mexico; and 
groups from Alabama, Florida, Michi- 
gan, South Carolina, and Kentucky. 
Rudolph Ganz, conductor, concert pian- 
ist, and composer, will direct a massed 
orchestra of juniors. The children of 
the Louisville city schools will present 
a pageant, ‘Singer of the South’, and 
as a tribute to Dr. Edgar Stillman 
Kelley, whose birthday falls in April, 
Dr. Kelley’s operetta ‘Alice in Wonder- 
land’ will be sung by 600 children from 
the county schools in the Louisville dis- 
trict. 

Colleges to Participate 


An innovation at this, the twentieth 
biennial convention and festival, will 
be a day given over to the presentation 
of groups from our universities and 
colleges. From the Far West, travel- 
ing almost 3,000 miles, will come the 
Men’s Glee Club from Washington 
University; North Dakota and Wiscon- 
sin will be represented; the South will 
participate most extensively by sending 
groups from Kentucky, Mississippi, 
Tennessee, and North Carolina. The 
university and college music day is in 
accord with the purposes of the newly- 
developed student division of member- 
ship in the Federation. 

The Louisville Symphony, Dr. Vladi- 
mir Bakaleinikoff, director; the Louis- 
ville chorus, Frederick Cowles, director ; 
the Handel Oratorio Society, Mrs. 
Julia Bachus Horn, director; and Law- 
rence Cook, concert organist, are the 
senior Louisville representatives who 
will contribute to the artistry of the 
Federation festival. 

A complete list of national artists se- 
cured for the 1937 festival is not yet 
available, but the names of John Charles 
Thomas, Dalies Frantz, Ruth Breton, 
Rudolph Reuter, John Powell, Rudolph 
Ganz, Beryl Rubinstein and others in 
the world of music, who are to be pre- 
sented during the festival week, give 
promise of a program of the high stan- 
dard of artistry maintained by our own 
native artists. American compositions 
will be given recognition throughout the 
entire week. 

Today in America interest in orches- 
tral music runs high. The results of 
several years of attention to music in 
our educational system, the influence of 
the radio, and the expansion of en- 
deavors in national organizations work- 
ing for the promotion of music, are ap- 
parent. To keep pace with the general 
advancement the Federation has ar- 
ranged to include on the twentieth bi- 
ennial convention and festival program 
a greater recognition of orchestral 
music than has ever before been main- 
tained. Therefore, of preéminent im- 
portance will be the performances, at 
the Louisville conclave, of the National 


Symphony of Washington, D. C., Dr. 
Hans Kindler, conductor, in three con- 
certs—two evening events, and an after- 
noon concert for the children of Louis- 
ville. Of keen interest to Federation 
members everywhere will be the appear- 
ance of Dalies Frantz, young artist win- 
ner of the 1933 Federation piano con- 
test, and now a nationally-known con- 
cert artist, with the orchestra and in a 
solo presentation, on the night of April 
28. The closing event of a week of un- 
usual intensity will be the premiere per- 
formance of the commissioned work of 
John Powell—a symphony based on 
Anglo-American folk-tunes—which will 
be included as the final offering of the 
National Symphony to the program of 
the great American Music Festival of 
1937. 

Members of the National Festival 
program committe are Mrs. Howland 
Carroll Day of Albert Lea, Minn., chair- 
man; Mrs. William Hoyt Raymond, 
assistant chairman; Mrs. Vincent Hilles, 
Mrs. Edward Philip Linch, and Mrs. 
Edward S. Zell. 

From Chicago, 1893, to Louisville, 
1937, covers a period of long years of 
earnest endeavor, reaches from a small 
but noble beginning to a highly-organ- 
ized, well-systematized affiliation of 
State and national Federations of Music 
Clubs. Most important is it to drink of 
the “waters of the pool of the past” to 
gain fortitude and experience to meet 
with modernity of thought and outlook, 


the relentless challenge of constant 
change. A great truth is expressed in 
the words of Emerson: “We _ cannot 


overstate our debt to the past, but the 
moment has the supreme claim. The 
past is for us; but the sole terms on 
which it can become ours are its sub- 
ordination to the present.” Shall we 
face the responsibilities of today with 
a spirit of advolution and understanding 
that high achievements may come in 
our “Service to Humanity through 
Music”? ‘The moment has the supreme 
claim.” 





League of Composers to Honor Chavez 
with a Reception 

The League of Composers will give 
a reception at the Cosmopolitan Club on 
Feb. 21, in honor of Carlos Chavez, 
guest conductor of the Philharmonic- 
Symphony for a part of this month. 
Preceding the reception there will be 
a program of chamber music by Mr. 
Chavez which will include a chorus for 
mixed voices with oboe and English 
horn, sung by the Madrigal Singers, 
Lehman Engel, conductor, and a string 
quartet by the Philharmonic String 
Quartet. Several works for violin and 
piano will be played by Nicolai Bere- 
zowsky and the composer, and piano 
solos by Jesus Duron. 





Boston University College of Music 
Reports Increased Enrollment 
Boston, Feb. 5.—Boston University 
College of Music reports an increased 
enrollment of thirty per cent in its new 
quarters, formerly the Boston Athletic 


Association, for the semester just 
closed. The new building includes 
large rehearsal rooms for ensembles 


and for the university orchestra, which 
is conducted by Arthur Fiedler. 
Registration for next September has al- 
ready begun. G. M. S. 





Marion Rous Heard in Providence 

Marion Rous, who continues her an- 
alytical lectures on the Philharmonic- 
Symphony concerts, appeared in con- 
cert before the Chaminade Club in Prov- 
idence on Jan. 7 in a program which 
dwelt on the modern composers in par- 
ticular. 


Walter Damrosch Observes 
Seventy-fifth Birthday 





Musician and Educator Is Tendered 
Luncheon by David Sarnoff 


Dr. Walter Damrosch, who was 
seventy-five years old on Jan. 30, was 
honored by a luncheon at the Hotel 
Pierre, tendered by David Sarnoff, 
president of the Radio Corporation of 
America on Jan. 29. Among the 100 





Acme 


At the Luncheon in His Honor Were, Left 
to Right, Dr. Damrosch, Mrs. Damrosch, David 
Sarnoff and John D. Rockefeller, Jr. 


guests at the ten tables, (each table 
was graced by a birthday cake), were 
Mrs. Damrosch, John D. Rockefeller, 
Jr., Mrs. Vincent Astor, Mr. and Mrs. 
Lauritz Melchior, Mr. and Mrs. Her- 
mann Irion, Mr. and Mrs. Efrem Zim- 
balist, Mr. and Mrs. Felix Warburg, 
Mme. Olgo Samaroff-Stokowski, Deems 
Taylor, Lily Pons, Rosa Ponselle and 
many other celebrities. 

Dr. Damrosch predicted that within 
twenty-five years the United States 
would become the greatest musical 
nation in the world, and remarked that 
this will come about by guiding 
children to an appreciation of music 
via the radio. Mr. Sarnoff, who was 
also toastmaster, congratulated Dr. 
Damrosch as “the leading teacher of 
musical appreciation in America to- 
day.” 





Hippodrome Opera Opens Season on 
April 16 


The New York Hippodrome Opera 
Company, under the direction of Al- 
fredo Salmaggi, will return to the Hip- 
podrome for its fifth season of popular- 
priced grand opera on Friday evening, 
April 16. Contracts have been signed 
between officials of the company and 
Michael Jacobs, lessee of the Hippo- 
drome, for a period of several months. 
Mr. Salmaggi intends to present popu- 
lar-priced grand opera throughout the 
year, terminating with the 1937 fall 
opening of the Metropolitan Opera. 

Mr. Salmaggi has renewed his con- 
tracts with the featured artists of the 
past season; Maru Castagna, contralto; 
Ettore Nava, baritone; Annunciata Gar- 
rotto, soprano; and Angelo Pilotto, bar- 
itone. He has also contracted for 
appearances in this country of the fol- 
lowing La Scala artists: Elena Cheru- 
bini, soprano; Luigi Marletta, tenor; 
Giovanni Breviario, tenor; Francesco 
Battaglia, tenor; Luigi Borgonovo, bari- 


tone; and Albine Marone, bass. Audi- 
tions for debuts of American and 
Italian-American singers are being 


held in Room 603, R.K.O. Building. 

















Symphony will present a _ cycle of 
Beethoven symphonies in Copley Theatre, 
Boston. A monthly world-wide broadcast, 
over short wave station WIXAL, is also 
in the scope of this orchestra; Dr. Nikolai 
Sokoloff, national director, conducted the 
initial performance. 

A symphony orchestra composed com- 
pletely of women functions as an organiza- 
tion with an individuality which makes it 
particularly eligible for private employ- 
ment. The same holds true for an excel- 
lent symphonic swing-band which is ready 
to step into private industry. 

The opera orchestra and chorus are the 
most ambitious of our efforts, with audi- 
ences totalling over 10,000 per week, with 
‘Madame Butterfly’, ‘Hansel and Gretel’, 
‘Die Toten Augen’, ‘The Flying Dutchman’, 
‘Jack and the Beanstalk’, and ‘Pagliacci’ in 
its repertoire. It has not only brought the 
art of grand opera to the common people, 
who accepted with delight, but it has begun 
a movement by the people to create as well 
as enjoy this art. Oratorios are also food 
for this opera chorus; recent performances 
included Cesar Franck’s ‘Beatitudes’, Hor- 
atio Parker’s ‘Hora Novissima’, and 
Brahms’s ‘Requiem’. 

The composer re- 


ceives his due. Our 
Composers’ Forum- 
Laboratory has dur- 
ing the past few 
months examined 
313 New England 
compositions. As 
many as 117 New 
England composers 
are included. Never 


before have so many 
New England com- 
posers been included 
in any compilation of 
musicians. Since last 
fall eleven concerts 
have been presented 
in which an entire 
program was_ sub- 
mitted by such a 
composer. 

Our teachers’ project has a_ two-fold 
purpose: It encourages and aids the needy 
teacher and the needy pupil. Every pupil 
is a member of a relief family; hence there 
is no competition with the private teacher 
More than 12,200 pupils in Massachusetts 
each month receive musical instructions, 
which they could not otherwise afford, 
from teachers who would have no chance 
to make a living with their skill. 

What influence this entire movement will 
have on the future of music in our particu- 
lar region cannot be determined at this 
time, but it is safe to guess that when his- 
tory is written 100 years from now the 
musical art of America was saved from 
destruction and given a tremendous boost 
through the aid of the Federal 
ment. 


The Middle West 
By Guy MaAtrer 


Regional Assistant to the National Director 


The Middle Western division of the 
WPA Federal Music Project, compris- 
ing the States of Michigan, Ohio, Ken- 
tucky, Indiana, Illinois, Minnesota, Wis- 
consin, Iowa, Nebraska, Kansas, and 
Wisconsin, has carried on a_ busy 
schedule of winter activities. Dr. So- 
koloff conducted concerts of the IIli- 
nois Symphony in Chicago, and of the 
Twin Cities Orchestra in St. Paul. Ru- 
dolph Ganz presided as conductor and 
soloist at the opening concert of the 
Michigan Symphony in Detroit, and 





William Haddon 
State Director 


Govern- 


(with Rudolph Reuter) conducted in 
Chicago. 
The enlarged Michigan Symphony 


has given a series of concerts in Michi- 
gan cities; while in Chicago the young 
conductor, Izler Solomon, has given 
first performances of native works and 


arrangements. Special concerts with 
guest soloists and conductors have been 
presented also by the Milwaukee, Cleve- 
land, and Omaha 
orchestras. Com- 
posers’ forums are 
being held every- 
where in the dis- 
trict, and copyists 
and arrangers are 
busy. Nicholas 
Falcone,  well- 
known band man, 
has made a num- 
ber of arrange- 
ments of symphonic 
scores for concert 
bands. Contests 
among young ar- 
tists for appear- 
ances with the 
symphonic units 
are being held. 
Many units are booked months in ad- 
vance, among the most popular being 
the Gypsy Orchestra of Cleveland, the 
‘German Band’ of Milwaukee, and the 
Negro Chorus of Chicago. A festival 
of folk music of all nations has been 
held in Kansas City; and a ‘Cosmopoli- 
tan Music Night’ in Indianapolis, with 
Syrian, Roumanian, Greek, Italian, and 
Negro groups taking part. In St. Paul 
a two-weeks’ Teachers’ Project Insti- 
tute enlisted prominent Minnesota edu- 
cators. A weekly series of music ap- 
preciation hours is being given in 
Omaha. 

The problem of securing enough or- 
chestral music of all kinds for the units 
has been solved by arrangement with a 
well-stocked commercial library, which 
loans each State all the music it needs 
for a modest sum each month. 

Perhaps most interesting of all, the 
Middle Western district is becoming 
known as the pioneer in the new move- 
ment to present concerts of bands and 
orchestras in schools. Lecturers are en 
gaged to explain the programs. Con- 
tests for original compositions by school 
children are being held. 





Guy Maier 


° ° 
California 
By Harvie Jervis 
State Director 

HE first year’s program of the Fed- 

eral Music Project in California was 
devoted primarily to improving the in- 
dividual skills of 3,000 musicians and 
developing them into effective instru 
mental, choral and operatic groups. 
While this intensive training period was 
going on, the supervisors of each of the 
sixteen projects made a careful survey 
of the communities within their districts 
to determine their musical needs. In 
this way, they have a pretty accurate 
knowledge of what types of music 
should be developed to meet the demands 
of each community. 

Our aim for last year was to intro- 
duce music to as many communities as 
possible where concerts had never been 
presented. At present these communi- 
ties are enjoying varied programs of 
symphonic, chamber-music, choral 
groups, operas, dance music and 
cialty concerts of folk music. 

Our program for the future will be to 
devise means of perfecting, intensifving, 
and enlarging the scope of these musical 
activities. Some of the following plans 
have been placed in operation already: 
others will begin shortly. However, 


spe 


these are the goals toward which the 
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California Music Projects are working 


in the year 1937: 

1. To become a recognized part of the 
community schedule of events by pre- 
senting regular concerts at specified 
times of the month in central locations. 

2. To institute more intensive educational 

programs in the schools throughout 

this district, offering more varied and 
instructive concerts to all grades of 
students. 

To work in closer cooperation with 

the Recreation Projects in each local- 

ity, furnishing appropriate music of 
high quality and trained teachers and 
leaders. 

4. To collaborate with the Theatre Proj- 
ect in a production at the Hollywood 
Bowl in Los Angeles which will stim- 
ulate the combined efforts of members 
and staff of both Music and Theatre 
Projects. 


. 2 


ww 


develop an experimental opera 
group which will endeavor to evolve 
new methods of presenting musical 
drama. 


6 To exchange the new musical works 
of composers in the West with states 
in other regions so that a composition 
of merit may eventually have national 
hearing. 

7. To develop individual talent by offer- 
ing studio and concert recitals, thereby 
providing an opportunity for competent 
soloists to be heard by the public. 

8. To provide opportunities for young 

conductors to direct orchestral and 

choral groups 

To establish a central exchange library 


of music in Los Angeles which will 
lend musical scores and parts to all 
states in the Western Region. At 


present the exchange library operates 
only in California All music 
sessed by state projects is catalogued 
and loaned upon request, for example ; 
San Francisco requests the loan of 
music which is listed in the catalogue 
and owed by San Diego. The central 
office effects the loan, thereby prevent 
ing the purchasing of this music twice 


WPA OPENS NEW 


Sokoloff Conducts Federal Sym- 
phony at Inauguration of 
Project Centre 

The WPA Federal Music Project 
opened its newly acquired Theatre of 
Music on the evening of Jan. 24 with 
a concert by the Federal Symphony of 
100 players under the baton of Nikolai 
Sokoloff, national director of the proj- 
ect, as guest conductor. The program 
included Dvorak’s ‘Carnival’ Overture, 
Sibelius’s First Symphony, two excerpts 
from Arthur Shepherd’s ‘Horizon’, and 
the Overture to Wagner’s “Tannhauser’. 
In addition Mr. Sokoloff and Lee Patti- 
son, retiring New York City project di- 
rector, were heard in brief talks. 

The opening of the Theatre of Music 
has been a long-cherished ambition of 
the New York branch of the project 
It is hoped that it will become a centre 
where musical activities can be ade 
quately housed, and which will vary in 
scope, including chamber and grand 
opera, and symphonic, choral, and cham- 
ber concerts. When the complete sched 
ule is in operation, a performance of 
genuine musical interest will take place 
each day. of the week 

On the immediate schedule are a Mo 
zart-Haydn series by the project’s cham- 
ber orchestra: performances of such 
operas as ‘La Serva Padrona’: “The 
Romance of a Robot’, by Frederic Hart; 
and “The Tales of Hoffmann’. Each 
Sunday evening will be symphony night 
When Dr. Sokoloff appeared on the 
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Looking Forward with the Federal Music Project 


(Continued from page 163) 10. To extend the scope of the California 
Music Project magazine, The Baton, 
to include articles, news and activities 
of projects in the entire Western Re- 
gion. 


At present, The Baton covers 
news only of the 
four Arts Pro- 
jects in Cali- 
fornia and a 
resume of na- 
tional news. It 
is the intention 
to enlarge the 
section on na- 
tional news to 
cover several 
more states. 

ll. To estab- 
lish a regular 
yearly Festival 
of Arts in Cali- 
fornia in which 
the Music, The- 
atre, Art and 
Writers pro- 
jects would par- 
ticipate. This 
should be a co- 

ordinated program in which the four 
Arts Projects contribute their knowl- 
edge and experience to all performances 
during this Festival Week. 

Of course, the above plans for future 
activities are proposed with one basic 
idea in mind—making a _ permanent 
place for the musician in his community. 
The government has provided musicians 
with economic security so that plans 
might go forward which would event- 
ually lead them back into private em- 
ployment. Already, many musicians 
playing in project orchestras have left 
the project to play with local symphony 
orchestras, dance bands and theatre or- 
chestras. But we will not reach our 
goal until music becomes so integral a 
part of community life that people will 
contribute to the permanent maintenance 
of their own local musical talent. 
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Harlé Jervis 


THEATRE OF MUSIC 


stage at this inauguaral concert, the or- 
chestra arose to greet him, and then 
played the ‘Star Spangled Banner’. The 
men and women of the symphonic en- 
semble were chosen from among the 
1900 on the project in New York City. 
Carmela Ippolito is the concertmaster, 
and apparently a well-equipped one, for 
in her few brief solo passages through- 
out the evening her playing was of high 
calibre. 

The performance of the orchestra 
was admirably coordinated, and when 
the acoustics of the hall and additional 
improved by both test and additional 
properties on the stage, it should ful- 
fill this evening’s promise. After the 
performance Dr. Sokoloff mounted the 
podium again in response to applause 
from a capacity house, and spoke a few 
words concerning the twofold ambition 
of the project here: first, to serve mu- 
sic; and second, with the help of their 
audiences, to obtain the interest and at- 
tention of those as yet unaware of the 
good music within their reach. 

Mr. Sokoloff also called upon Mr 
Pattison, who has just resigned his po- 
sition with the project, to take charge 
of the Metropolitan Opera Spring sea- 
son, to “say a few words of farewell”. 
Mr. Pattison, complying, spoke of his 
satisfaction at the opening of the The- 
atre after the usual delays and diffi- 
culties, and of the desire that “attend- 
ance ... become a habit”. 

Tf this venture succeeds, the plan will 
be duplicated in other cities. » 
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Walter Wilson Cobbett 


Lonpon, Jan. 25.—Walter Wilson Cob- 
bett, patron of music, amateur violinist, and 
chamber-music player, died here on Jan. 
22 in his ninetieth year. He was a man of 
considerable wealth, having amassed a for- 
tune in the manufacture of asbestos belt- 
ing, and had for many years been ac- 
tively interested in the promotion of music, 
especially chamber-music. 

He was born in Blackheath, July 11, 
1847. His father, as he says in his auto- 
biographical article in his own ‘Cyclopedic 
Survey of Chamber Music’, was “a man 
of business with literary and musical 
tastes”. After going to school in England 
he was sent to both France and Germany, 
where he received private instruction. Re- 
turning to London, he worked in “The 
City” for some years, and later founded 
the Scandinavian Belting Company, Ltd. 
Always interested in chamber-music, he 
often played, or, as he expressed it, “made 
much music”, with pupils of Leopold Auer, 
the Flonzaley Quartet, the London String 
Quartet, Emil Sauret, Albert Sammons, 
and others. 

In 1905 he inaugurated the first Cobbett 
Competition for a new short form of string 
quartet, the Phantasy, a modern analogue 
of the old-time Fancy. These competitions 
were held from time to time, and brought 
forth a large number of excellent works. 
He also instituted competitions at the 
Royal Academy of Music and the Royal 
College of Music. 

Mr. Cobbett, besides contributing sixty 
articles for Grove’s Dictionary of Music 
and Musicians, brought out the ‘Cyclopedic 
Survey’, a two-volume work, in 1929. 


Mrs. Arthur C. Gilman 


Bessie Amelia Lawrence Gilman, widow 
of Arthur Coit Gilman, and mother of 
Lawrence Gilman, music critic of the New 
York Herald-Tribune died of pneumonia 
in the Doctors Hospital on Feb. 4, after a 
short illness. Mrs. Gilman, who was born 
in Bayside, L. I., was the daughter of Col 
Effingham Lawrence, a native of Louisiana. 
She married Mr. Gilman, a New York 
wholesale merchant, in 1877. Beside Law- 
rence Gilman she is survived by one other 
son, Joseph, a New York broker, and two 
sisters. 


Leo Pasetti 


Bertin, Feb. 1.—Leo Pasetti, one of 
Germany’s most distinguished scenic artists, 
died in Munich on Jan. 23. He was fifty- 
five years old. Mr. Pasetti, who was born 
in Russia of Italian parents, had made his 
home for many years in Munich, where he 
was on the permanent staff of the Bavarian 
State theatres. His designs were inde- 
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pendent in style and were noted for their 
exquisite coloring, elaborate ornament, and 
a delicate pictorial quality that leaned more 
to realism than abstraction. He designed 
a large number of the stage settings for 
the State Opera in Berlin, his most recent 
achievements being the re-studied ‘La Tra- 
viata’ of this season, and “Eugene Onegin.” 
At the time of his ‘death he was engaged 
on a number of other important settings 
for Berlin, as well as a complete new set 
of costumes for the Munich productions of 
Wagner’s Ring, based on the results of 
several years of historical research. He is 
survived by his wife, Elizabeth Ohms, the 
Wagnerian soprano. G. ne C 


Pier Adolfo Tirindelli 


Rome, Feb. 9.—Pier Adolfo Tirindelli, 
violinist and composer, who was a member 
of the faculty of the Cincinnati Conserva- 
tory from 1896 to 1922, died at his home 
here on Feb. 6, of a heart ailment follow- 
ing a long illness 


Mr. Tirindelli 
was born in Cr “ 
negliano on the 


mainland near 
Venice, May 5, 
1858. He studied 
violin with Corbel- 
lini and composi- 
tion with Bonforti 
at the Milan Con- 
ervatory from 
1870 to 1876. After 
conducting a band 
in Gorizia for three 
years he resumed 
his studies, work- 
ing in Vienna with 
Griin and in Paris 
with Massart 





P. A. Tirindelli 


From 1884. he was pre fessor at the ge 


was sane Grater in 1892. He also con- 
ducted the Giuseppe Verdi Orchestra there 
and was knighted in 1894, being made a 
Cavaliere. He made his first American 
appearance as soloist with the Boston Sym- 
phony on Dec. 16, 1895, under Emil | Paur 

His operas, “Atenaide’, and ‘Bla et 
Noir’, were both produced, the fonees in 
Venice in 1892 and the latter in Cincinnati 
in 1897. He also wrote a violin concert 
a symphonic poem and numerous piano am 
violin pieces as well as songs, many of 
which achieved considerable popularity 

Surviving are two daughters, Margarita 
Tirindelli, who is secretary to Lily Pons 
and Mme. Wanda Curci of Rome. 


Mary Helen Brown 


Mary Helen Brown 
composer, died at her 
home in Brooklyn on 
Jan. 23, following a 
cerebral hemorrhage 
Miss Brown was 
born in Buffalo, 
N. Y., in 1865, and 
studied music there 
as well as in Eng- 
land and Germany 
Among her best 
known works were 
‘Thoughts of You’, 
which was sung by 
Caruso, and ‘God 
Touched the Rose’. She also wrote works 
for violin and for chorus and several can- 
tatas. 





Mary Helen Brown 





Otte Moerkel 
Bertrn, Feb. 1—Otto Moerkel, known 
in professional musical circles as the Stra- 
divarius of Germany, died here on Jan. 23, 
at the age of sixty-eight. Besides the 
fame of his violins, Moerkel was also 
known as the author of several authorita- 
tive works on the art of violin making 
eee GreC 
Bernard Cremin 
Bernard Lee Cremin, chairma fF the 
music department of Far Re inenee Hi igh 
School, died of heart disease on Jan. 20. 
following a long illmess. He was born i 
Limerick, Ireland, in 1886, and was for- 
merly instructor in music in the New York 
public schools. 





Events in 


Manhattan 





(Continued from page 204) 
considered in both tone and tempo. Mr. 
Schnabel however, frequently overawed 
the strings by the force of his playing. 

Mr. Bellison and another violin joined 
the other members of the Gordon ensemble 
for a polished performance of the Clarinet 
Quintet, more refined perhaps than its 
rhapsodic contemplations and wistful And- 
antino seemed to warrant, but that is small 
quarrel when gratitude is due the artists for 
a generally praiseworthy exposition of a 
work that, unfortunately is not more often 
played, since it richly deserves—and re- 
wards—repeated hearings. 7. 





Hope Miller in Second Recital 


Hope Miller, American soprano, gave 
the second of a brace of recitals in Stein- 
way Hall on the evening of Jan. 29 before 
an audience that tested the capacities of the 
intimate concert room. Celius Dougherty 
was the excellent accompanist. 

The rather unusual program included 
compositions arranged by Tiersot, two 
songs by Debussy, “Priére de la mére de 
Villon’ and ‘Rondel, le Temps a laissié’. 
Massenet’s “Narcisse a la fontaine’ and ‘Les 
Alycyons’, Fauré’s ‘Au bord d’leau’, and 
Hahn's ‘Infidélité’ and ‘Le Printemps’, were 
heard in a grouping of French composers. 
Her interpretations were received by an 
audience that testified to its approval by 
the warmth and cordiality of its applause. 
Music by Granados, Sinigaglia, Castle- 
muovo-Tedesco, and Respighi concluded 


' 


tne recital Y. 





Saint Cecilia Club in Sixty-third 
Concert 


The Saint Cecilia Club, Leon Barzin, 
musical director; Willard Sektberg, asso 
ciate conductor, and in charge of this con- 
cert: assisted by Remo Bolognini, violin- 
ist: Charlotte Lockwood, organist; with 
Gibner King as accompanist, gave the first 
concert of its thirty-first season in the 
grand ballroom of the Waldorf-Astoria on 
the evening of Jan. 19. Victor Harris is 
conductor emer:tus 

Vincent d'Indy’s ‘Sur La Mer’, with an 
incidental solo by Gudrun  Ronning; 
Beethoven’s ‘Scotch’ song ‘Faithfu’ Johnie’ 
and round, “To Maelzel’; Karg-Elert’s 
Fuge, Kanzone und Epilog for organ, vio- 
lin and four-part women’s chorus; three 
canons by Haydn and Italian and Irish 
folksongs, were all ably sung by the well- 
trained ensemble of women’s voices. A 
first performance was given Mme. Lock- 
woods ‘Stars Over Nazareth’, written 
for organ and four-part women’s chorus 
and dedicated to the club. Mr. Bolognini 
played works by Kreisler, Chaminade, de 
Falla, Schubert, Sarasate and Ries. The 
program was welcomed by an audience of 
capacity proportions. 


Final Concert of Piza Series Given at 
Hotel Ambassador 


The final concert of Samuel A. Piza’s 
Artistic Productions series at the Hotel 
Ambassador was given on the afternoon 
of Jan. 21. The program was offered by 
Bidu Sayao, soprano of the Metropolitan 
Opera, and the Philharmonic String Quar- 
tet, Mishel Piastro and Arthur Lichstein, 
violins ; Joseph Vieland, ’viola, and Naum 
Dinger, ‘cello. The Quartet played first, 
Haydn’s Op. 54, No. 1, in G, and later, 
three short works by Glazounoff. Miss 
Sayao sang arias from “The Magic Flute’, 
‘Manon’ and Gomez’s ‘La Schiavo’ as well 
as songs by Chopin, Saint-Saéns, Pons, 
Auber and Rimsky-Korsakoff, in all of 
which she received an enthusiastic acclaim 
from the audience. Alice Vaiden was the 
accompanist 


Carola Goya Presents Spanish Dance 
Program 

Carola Goya gave a program of Spanish 

dances in the Guild Theatre on the after- 

noon of Jan. 31, assisted by Beatrice Bur- 


ford, harpist, and Norman Secon, pianist. 
Miss Goya made highly effective present- 
ations of a program of wide variety which, 
in four groups, was a cross section of 
terpsichorean Spain. Among the most 
appreciated numbers were ‘Flor de Amor’ 
a jota, to music by Albeniz, and ‘Danza de 
la Pastora’ to music by Halffter. The 
popular ‘Dance of Terror’ and ‘Ritual Fire 
Dance’ from ‘El Amor Brujo’ of De Falla 
were much appreciated. Miss Burford 
played two groups of solos effectively and 
Mr. Secon’s accompaniments were uni- 
formly good. ‘ 


Gertrud Wettergren Sings at Final 
Diaz Musicale 


The concluding Diaz Musicale of the 
season, held in the Waldorf Astoria on 
Sunday afternoon, Jan. 31, instead of the 
regular Tuesday, was the occasion of great 
applause for Gertrud Wettergren, contralto 
of the Metropolitan, as well as for Rafaelo 
Diaz himself, who sang by special request 
Another contributing artist was Mariana 
Sarrica, young pianist. 

Mme. Wettergren sang with style and 
charm a group of Swedish songs, and an- 
othier of Scandinavian works, in Swedish 
peasant costume. She also joined Mr. Diaz 
in ‘Home to Our Mountains’ from ‘Il 
Trovatore’, and concluded with the Haban- 
era from ‘Carmen’, this time in operatic 
costume. She was heartily greeted for 
some excellent singing. Mr. Diaz sang a 
group of songs in English, and Miss Sar- 
rica was heard in works by Scarlatti- 
Godowsky, Saint-Saéns, and Strauss- 
Schulz-Evler. All added encores. Marie 
Kennedy was at the piano for one of her 
own songs, presented by Mr. Diaz; Paul 
Meyer accompanied Mme. Wettergren, and 
Frank Chatterton Mr. Diaz. 


Eleanor Blake Presents Song Program 
at The Barbizon 

Eleanor Blake, mezzo-contralto, gave a 
song program at the Barbizon on the eve 
ning of Jan. 19, with Fern Sherman at 
the piano. Miss Blake’s program was a 
well-chosen one. The first group was of 
works by Schumann, Erich Wolf, and 
Brahms; and the second contained the best 
two songs that have come out of contem- 
porary Italy, Respighi’s ‘Nebbie’ and 
Cimara’s ‘Fiocca la Neve’. There were 
also numbers by Respighi and Sadero. A 
French group and a final one in English, 
the latter including an aria from Rimsky- 
Korsakoff’s ‘The Czar’s Bride’, were in- 
terestingly sung. N. 


Anne Mary Bentley in Recital 


Anne Mary Bentley, a young Oklahoman 
pianist, made her first New York recital 
appearance in Town Hall on the evening 
of Jan. 26. Her program consisted of 
Bach’s Partita in B Flat; Rameau’s Musete 
en Rondeau and ‘Le rappel des oiseaux’ ; 
the Beethoven Sonata in E Flat, Op. 27, 
No. 1; a Chopin group; two Paderewski 
pieces, Stojowski’s ‘En valsant’ ; and Liszt’s 
Hungarian Rhapsody No. 12. Her playing 
indicated the possession of well-developed 
technical facility and, in the smaller pieces, 
natural musical sensibilities. It was evi- 
dent, however, that adequate understanding 
of the larger works has not yet been 
acquired, and for them she needs also a tone 
of greater color and volume possibilities. C 


Works for "Cello by William Ebann 
Given in the Town Hall 


A program of compositions for ’cello 
by William Ebann was given by pupils of 
Mr. Ebann in the Town Hall on the 
afternon of Jan. 29. Those taking part 
included Alfred Erbach, Bernard Sokolow, 
Joseph Saunders, Tiberio Rosco, John 
Pastore, Emil Borsody and an ensemble of 
forty ‘cellos. The accompanists were 
Uarda Hein and Michael Rosco. 








Rosenwald and Max Wald 
Join Music College Staff 


Latter Succeeds Gruenberg at Chicago 
School 


Max Wald, American composer, and 
a native of Illinois, and Dr. Hans H. 
Rosenwald, peda- 
gogue from Berlin, 
have recently been 
appointed to the 
faculty of the Chi- 
cago Musical Col- 
lege. Mr. Wald 
succeeds Louis 
Gruenberg as 
chairman of the 
theory department 
and was to begim 
his duties at the 





. oer” opening of the sec- 
osenwa 

ond semester on 
Feb. 8. Dr. Rosenwald is now oftermeg 


classes in music history, appreciation 
and general analysis of music. Begin- 
ning with the summer session of June 
28, Dr. Rosenwald will offer a seres 
of courses in the new department o! 
musicology. 


Mr. Wald has had numerous com- 
positions performed by the Chicago 
Symphony under Dr. Frederick Stock, 
and won the NBC orchestral competi- 
tion prize in 1932 with “The Dancer 
Dead’. He received a great deal oi 
his training in the Middle West, Chi- 
cago in particular, before going to Paris 

to study unde 


. Vincent d’Indy 
MB. 






Dr. Rosenwald 
studied composition 
in Berlin under 
Schrecker and 
Hindemith, and 
voice with Gustave 
Schittzendorf and 


Prof. Raatz- 

Broockman His 

degree, that of 

Doctor of Philos- 

Max Wald ophy in Musicol- 
ogy, is from Hei- 

delberg. He has been associated with 


both German and French periodicals as 
critic and has written books on the de- 
velopment of the German song and cul- 
ture of the voice. In 1931 he was ap- 
pointed director and professor of the 
Lessing Hochschule in Berlin 


SUMMER SCHOOL ADDS 
SEVERAL TO FACULTY 


Juilliard Also Includes Special Courses 
in Enlarged Curriculum for 
Sixth Season 


A number of new teachers have been 
added to the faculty of the Juilliard 
Summer School, and special courses to 
the curriculum, for the sixth season, 
which opens on July 12, and continues 
for six weeks. Besides vocal and in- 
strumental instruction in all branches 
classes in harmony, counterpoint, com 
position, orchestration, and music edu 
cation are to be given. The enrollment 
will be limited to 800. George Wedge 
is the director. 

The new members to be added to the 
faculty are Coenraad V. Bos, who will 
conduct a course in the art of accon 
panying, and give individual coaching 
in vocal repertoire. In the piano de 
partment Lois Maier and Frank Sheri 
dan have been added to the regular 
faculty, and Vera Brodsky and Harold 
Triggs will conduct classes in two-piano 
ensemble. Kathleen Parlow, violinist, 
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will give the course m analysis and in- 
terpretation of wiolim literature and vio- 
lm mstraction formerly givem by Louis 
Persinger. The chorus and choral con- 
ductimg Classes willl be under the direc- 
ton of Peter Woulhousky. 

The department of music education 
has added Irwimg Cheyette, who will 
conduct the jumor band, and have 
charge of methods of teaching public 
school ommxusx. Thomas Tapper has 
been engaged t> give courses im the 
history of mmsac. The theory depart- 
ment thas adided Jidsom Ehrbar, Doro- 
thy McLemore, amd Isabel Lehmer. 
Blanche Witherspoom will conduct a 
course im tthe prodictiom of operettas 


Tacoma Leads Civie Music 
Associations of Northwest 


Sixth Asmael Campaign Brings 
Membersinm te Highest Total 
‘ON ¥ Felt -: “oder the leader 
Shar i; [Dy Tharles R. WeCreery. pres- 
dent of the Ta- 
oma Civic Music 
Associatiom, the or- 
vamzation led the 
Northwest im the 
mamiber of member- 
sups obtaimed. 


ius year marks 
tine sixth annual 
rumpangm. The as- 
socikutnom’s member- 
sim week was suc- 
ressiully completed 
n the fall. Execu- 
tive officers for this 
year are: Dr. MecCreery, Mrs. L. L. 
Thompson, & E. Weiss, Mrs. Ida 
Morrise and Mrs. B. E. Buckmaster 
Artists apmeatime im comcerts sponsored 
by the oreun thom throughout the sea- 
sor are Lz EST Miz Melchior Joseph 
Szigeti, Poldi Mildmer and Marian 
ndersor 





New York Studios 


T 
doyront Westra ani 


Natham Metzger, 
Soudant, sang re- 


the Woman's Cluih of Eliza- 


pups of Bele ule 


centhy ‘hetore 


beth, N. J Miss Westra was soloist in 
a program of somes be Lazar S. Saminsky 
with the Ptrilhanmonn-Symphony Chamber 
\? SITs m if 
> > > 

cr j wits 1 “3 bi te s Diasst. irtist 
pup of Ernesto Bemimem, appeared in a 
ectta th » Forge-Berumenm Studios, 
m Jan. 2 Wir. Callinicos presented a 
rogram imclnudime works by Bach-Busoni., 
Scarlatti, Beaters and Beethoven, and 


modern works lw Ravel Albeniz, and 


Stravimeky 


mobinimge ako 2 new suite, 
“Mionds” the the omarst himself 
» » > 


A 


concert commenorating the 150th an- 
miversary of the Bintih of Carl Maria von 
Weber was givem im the studio of Kate 
S. Chittenden “ piano, on the 
evening ci Jam. 2 Those taking part 
included Amalie Wood, prano : Margaret 


thenactinesr 


Reed Doocller, sopramm: Miltom Rosenstock, 
larimet: the Gothann Trim (consisting of 
Hugo Fiorzta, wiolim: Cans Adam, ’cello; 
and Florence Hinhbert. piano and the 
Crosby-Somith Exsemibie (Em Smith and 
W- Puce cole Frances Proctor. 
ia: and CZehnam Crosby, cello) 
> > > 
Marie Zara sare the leading soprano 
He m Penpolk Tl! Maestro de Musica’ 
m Reh. 7 om Peindelphia Om Tam. 23 
lougias Podidison uss-Darifone, sang for 
he Riz more Wosen i nt ies N 1? give 
a yor ti sotth Wartha Givinn. pianist 
sn Rebranre “enll Sciffeler. baritone. has 
heen tom w im the West - Charles Sullivan, 
tenor Bm ROM Ff be heard m the 
Pp Fess) iv PP; Ete Twu4r nm NBC. Feb 
1¢ AN are pepils of Edgar Schofield 
Studio. 


and pageants for amateur performances 
in schools and clubs. Mortimer Brown- 
ing will complement this course with 
a class in music for the children’s the- 
atre. 

Three special courses have been in- 
cluded: ‘The Gist of Music’, under Mr. 
Wedge, which will cover methods and 
materials for teaching fundamentals ot 
theory and ear-training; the Layman’s 
Music Course, under Harriet Johnson; 
and a teachers’ class in piano methods 
for adult beginners under Hazel Kins- 
cella. Roy Harris will give a series 
of lectures tracing changes in melody 
from the Gregorian Chant to modern 
form. 
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Hansy Book, Soprano, 
on Visit to America 


Viennese Artist Has Appeared in 
Principal European Theatres 


Hansy Book, Viennese coloratura so 
prano, has recently arrived in America 
for a visit. Well known in Europe since 
her debut at the Cologne Opera, she has 
been heard in the 
principal opera 
houses, including 
the Berlin Staat- 
soper, Wiesbaden 
Staatsoper, and Vi- 
enna Volksoper, 
appearances which 
have given her a 
high rank among 
singers. Trained 
first as a_ pianist, 
Mme. Book began 
her career as solo- 
ist with leading 
symphony orchestras, but later found 
her real metier in the field of vocal art. 
\mong her principal roles may be men- 
tioned Queen of the Night (‘Magic 
Flute’), Constanza (‘Il Seraglio’), Sus- 
anna (‘Marriage of Figaro’), Gilda 
(‘Rigoletto’), Rosina (‘Barber of Se- 
ville’), Zerbinetta (‘Ariadne on Naxos’). 
She has also been popular as a radio 
singer over all important European 
stations. Her gay and vivacious rendi- 
tions of Viennese waltzes have proved 
delightful contrasts in her programs. 





Hansy Book 





Sergei Radamsky Begins Music League 


Series 


\ recital of Russian songs sung by 
Sergei Radamsky, tenor, in a small audi- 
torium at 846 Seventh Ave. on Feb. 1, 
was the first presentation by the newly 
organized Concert League. The purpose 
of the league is to sponsor chamber music 
concerts, vocal and instrumental recitals 
and lectures, A capacity audience was pres- 
ent for the inaugural event, and displayed 
a gratifying amount of enthusiasm. 

Mr. Radamsky, who has toured exten- 
sively in Russia and has played an im- 
portant part in introducing contemporary 
Russian songs in America, divided his pro- 
gram between examples from the pre-rev- 
olutionary days (Moussorgsky, Tchaikov- 
sky, Borodine, et al.), and the present 
In the former group he included a tribute 
to Pushkin, whose centenary is being cele- 
brated, by singing two versions of his ‘Oh 
cease thy singing, maiden fair’, one by 
Balakireff, the other by Rachmaninoff. 

Among the moderns he chose five first 
times: Mossoloff’s ‘The Two Sentinels’ 
and ‘Ukrania in Flames’; Kompaneetz’s 
‘The Partisan’s Return’ and ‘Let Us Dance’, 
und Knipper’s ‘Red Cavalry’. Mr. Radam 
sky clearly understood his idiom. He sang 
with authority and a good voice, and he 
displayed a warm sympathy for the con- 
temporary works which are particularly 
his metiére. Gregory Ashman was the ac- 
companist. E. 
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Estelle Liebling Joins 
Curtis Institute Staff 


Pedagogue Added to Vocal Faculty of 
Philadelphia Institute 
PHILADELPHIA, Feb. 5.—Estelle Lieb- 
ling, teacher of singing, has recently 
been added to the vocal faculty of the 








Estelle Liebling 


Curtis Institute of Music of which Dr. 
Josef Hofmann is both director and 
dean: She has maintained studios in 
New York for many years and many of 
her pupils are active in all musical ac- 
tivities. 

Miss Liebling, besides teaching at the 
Curtis Institute, will devote all the week 
excepting Thursday, which she will 
spend in Philadelphia, to teaching at 
her New York studio preparing students 
and artists for opera and concert as 
well as radio and screen work. 
Chamber-Music Concerts Given in New 

York Public Library 

Concerts of chamber music in the New 
York Public Library, arranged by the 
Music Division, were given on Jan. 6 by 
the Coolidge String Quartet, and on Jan. 
26 by the Kolisch String Quartet. The 
program of the first concert was largely 
from manuscripts in the library. It in- 
cluded a Fantasia by William Byrd; ‘Do- 
rick’ by John Bull; and quartets by Va- 
chon, Dussek, Beethoven, and Martint. 
The program of the second concert con- 
sisted of Beethoven’s Quartet No. 13, in B 
Flat, and Schédnberg’s Quartet, No. 4, the 
latter having its first New York perform- 
ance, 


American Conservatory Activities 


Cuicaco, Feb. 5—Mark Garner, tenor, 
pupil of Theodore Harrison, at the Ameri- 
can Conservatory, gave a recital for the 
Lions Club of Peoria on Jan. 26. Carl 
Kwak, violinist, pupil of Herbert Butler, 
appeared in Washington Courthouse, Ohio, 
recently. Leona Davis, pupil of Bertha 
Fitzek, gave a recital at the conservatory 
on Jan. 15. 

Mr. Harrison’s pupil, James Alexan- 
der, baritone, was soloist at the Automo- 
bile Show in Cincinnati. Jeanne Deveney, 
soprano, pupil of Elaine De Sellem, sang 
for the South Side Woman’s Club on Jan. 
7. Virginia Auyer, contralto, from Mr. 
Harrison’s studio gave a song program 
for the Field Garden Court Club of Wil- 
mette. Henri Kalinowski, violinist, pu- 
pil of Scott Willits, was soloist at the 
Y. M. C. A. Hotel on Jan. 2. 

Voice pupils of Dudley Buck, and piano 
pupils of Allen Spencer appeared in a 
joint program on Jan. 16, Alexander Gu- 
roff presented his piano pupils on Jan. 10. 
and a joint program of piano pupils of 
Mae Doelling, and Harold Van Horne; 
violin pupils of Stella Roberts, and organ 
pupils of Edward Ejigenschenk was given 


on Jan. 23. 
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Suterpe as She Ys (artooned 













| 
From Radio Times, London 


Nicoles Bentley's lempression of Ernest Newman and Edwin Evans 
listeming fo 2 Very “Modern” New Work 

















From the Harvard Lampoon 











Mischa has rather a heavy touch, has 
Lichty im the Brooklyn Eagie he not? 
“Listen, you guys, the correct words of the 
song are "Wah wha hi de hey—NOT Wah 
wah he hoo de hoo™ 
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Tharber ic The New Yorker 
“Could you pley something jest 2 firey bH hotter this 
time. Mr. Raencldi?” 





D’ Arty in Esquire 
“You better try ‘Mother Machree'— 
that always breaks ‘em down." 
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Borgstedt in The New Yorker 


“May | present Mr. Kearney, our guest 
conductor?" 





B. Shermund in Collier's 
"Miss Boyce is playing one of her own compo- 
sitions again." 





From the Harvard Lampoon 


"Stop me if you've heard this one." 
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NOTE: 


(C) indicates cover portrait. 

(P) indicates picture im text or on 
illustrated 

(Gr P) indicates group picture in text 
or on illustrated page. 

Dates are indicated as follows: Ja 25 
p. 10 (January 25th. page 10). Abbrevia- 
tions for other months are: F (Febru- 


ary): Mar (March); Ap (April): Je 
(June): Jy (July); Ag (August); S 
(September): O (October); N (Novem- 
ber): D (December). 











A 


Abas String Quartet—(P) w. Los Angeles 
forecast, F 10 p. 178; Begins tour of North, O 


2S p. 32. 
Abell, Winfield—Pupils recit., Je p. 32; Jy p. 32 
Absil, Jean—Inaugurates La Sirene conc. in 
Brussels (P), May 10 p. 18. 


Achron, Isidor—To tour Europe (P), Mar 10 
p. 29; N. Y. recit., Mar. 25 p. 32; Sails for 
yg tour, Ap 25 p. 34; Returns (P) 
Ag. p. 2; Scranton recit., O 25 p. 20 


Adaskin. Arn—(C), Ap 10; See a Hart House 
String Quartet. 


Adler, Clarence—N. Y. Mus. Guild recit. w 
Samuel Antek, Ja 25 p. 18. 
Adler, Hans—(P) w Berlin forecast, F 10 p. 80 


Adler, Laurence—Book reviewed, F 10 p. 121. 
ini, Armando—Stages Juive San Fran. Op., 
N. 190 >. 6 


Aida — band—In Mephisto’s Musings, Mar 
10 p. 

Aitken, Webster—N. Y. recit.. F 10 p. 153; 
N. Y. recit. (P), D 10 p. 28 

Albany Civic Music Assn.—Ends drive (Grp) Je 
p. 31. 

Alberini, Alessandro—Joins Cecilia Mus. Sch 
faculty, O 25 p. 33 

Albert, Herbert—Cond. Baden-Baden orch. in 3- 
day fest. of contemporary music, Je p. 10. 

Alberti, Solon—Cond. Dramatic Orat. Soc. N. Y., 


Ja 10 >. 30. 
Alcock, Merle—Re-enters conc.. overa field (P), 
May 25 p. 31: Returns to N. Y., O 10 p. 33 


Alda, Frances—In Mephisto’s Musings, D 10 
p. 9. 

Alderwick, Edgar J—Cond. Ist conc. Utica 
Sym., F 25 p. 23 

Aldrich, Richard—In Mephisto’s Musings. Ag 
p. 9. 

Alexander, Arthur—Students activities, Ja 25 p 
31. 


Alexander, Frederick B.—Cond Normal Choir in 
Bach Fest. at Ypsilanti, Ap 25 p. 2 

Alfano, Franco—Prem. op., Cyrano de Bergerac 
in Paris (P). Jy p. 13 

Alfred, leanne—N. Y. recit. May 10 p. 34. 

Allen, Alfred Reginald—(P) w. Phila. forecast, 
F 10 p. 144; Mem. board of auditions, Phila 
Orch. (P) Ap 25 p. 10 

Allied Artists Opera Co—Gives Eugen Onegin 
in Phila.. May 10 p. 38 

Aloia, Anthony—Sings Amer. prem. Toch's 
Princess on the Pea (P), WPA. Jy p. 8. 

Alloo, Modeste—App. cond. Houston Sym 
Hertz (P), Mar 10 p. 25 


succ 


Alsen, Elsa—Sol. Nat’i Sym.. F 10 p. 207. 

Alsen, Herbert—Sings Salzburg Meistersinger 
>. 7. 

Altenberger, Harriet—N. Y. recit.. May 10 p. 28 


Altglass, Max—(P), in Miami, O 10 p. 35. 
Althouse, Paul—Sings Met. Op. Lohengrin, Sun 
Con., Ja 10 p. 27; Sun. Conc., Ja 25 p. 21 


Sun. Conc., F 10 p. 149: Tristan (P), F 25 
32; Sun. Conc., Mar 10 p. 27; Walkure, Mar 
10 p. 27; Sings Cincin. Tristan, F 10 p. 159 


Cleve. Parsifal, Ap 25 pv. 6: Cleve. Tannhauser 


N 10 p. 11; Chica. Op. Tannhauser (P), D 
5 p.. S. 

Sol. Boston Sym. in Providence, Je 25 p. 20: 
Nat'l Sym., 10 p. 207: Fiesta de San Ja 
cinto, San Antonio, May 10 p. 30: Ann Ar- 
bor Fest., May 25 p 3. 5 (P Boston Sym., 


N 25 p. 19. 

In Mephisto’s Musings. Ap 25 p. 9: To teach 
voice at Catholic summer sch. of mus., Ap 25 p 
30; Whitefield recit.. S p. 21; Entertains w 
fiancee, N 25 p. 25. 


Altschuler. Modest—Cond. WPA orch. in Los 
Ang. (P), O 25 pn. 26 

Amadio, John—Honolulu recit. w. Austral, O 10 
p. 26; O 25 p. 29. 

Amans, John—Sol. N. Y. Philh.-Sym. (P) Ja 10 
p. 22: Sol. Philh.-Sym. Chamber Orch., Ja 25 
p. 12; Philh.-Sym. children’s conc.. Mar 10 
p. 28. 

Amato, Pasquale—Dir Butterfly for Baton 
Rouge Grand Op. (P). Ap 10 p. 34; To dir. 


3 operas at Louisiana State, O 10 p. 26. 
Amend, Herman—(P) w. Columbus forecast, F 


10 p. 192. 

American Academy—Lists annual scholarship 
competition, N 10 p. 27 

American Ballet—Dances at Met. Op. Remini- 
scence, Ja 10 p. 7: Carmen, Ja 25 p. 21; Sun. 
Conc., Ja 25 p. 25: Aida, Carmen, F 10 p. 
137; Juive, F 10 p. 149: F 10 p. 314; Sun. 
Conc., F 25 p. 14; Aida. F 25 p. 27: Sere- 
nade, F 25 p. 32: Sun. Conc., Serenade, Mar 


10 p. 20; Sum. Conc.. Mar 10 p. 27; Errante, 
Mar 25 p. 43; Sun. Conc.. Mar 25 p. 53: Sun. 
Conc., Errante, Ap 10 p. 27: Bartered Bride, 


May 25 p. 13; In Mephisto’s Musings, May 
25 p. 9. 
American Choral and Festival Alliance, Mrs 


William Arms Fisher, pres.—Lists $500 award 
N 10 p. 17 
American Conservatory—Students activities, F“10 


p. 220; Plans 3 summer sessions, F 25 p. 18: 
Students activities, Mar 10 p. 32: Ap 10 p. 36 
May 10 po. 36: May 25 ». 37: Jy p. 31: Holds 
$S0th commencement, Jy p. 32; Opens 50th 
season, O 10 p. 33. 

American Folk Song Festival—Held in Ashland. 
Ky.. (illus), Ag p. 27 








American Gilbert & Sullivan Assn.—Gives cos- 
tume ball, Ap 25 p. 17. 

American Grand Rights Assn., Inc.—Formed as 
composers’ protective group, May 25 p. 4; 
Adds new members, Je p. 29. 

American Guild of Musical Artists, Inc.—Tibbett 
elect. pres., Ap 25 p. 8; Aims outlined by 
Tibbett, May 25 p. 11. 

American Guild of Organists—Penna., Del. and 


Camden, N. J. chapters convene in Phila., Je 
p. 8. 

American Matthay Assn.—Holds contest, F 10 
p. 209. 

American Music Festival—Held in Rochester, 


May 10 pp. 3, 11. 

American Music in ‘State of Becoming’—Article 
by Emma R. Fisher (P), F 10 p. 128. 

American Musicological Soc.—Meets, Oct. 25, p. 
22. 

American Opera Guild—Formed in Phila., 
W. Van Horn pres., Ja 10 p. 11. 

American-Palestine Musical Foundation—Formed, 
officers elect., Ty p. 21. 

American Society of Ancient Instruments—Gives 


Rollin 


prog. at annual Phila. Spring Fest., Ap 25 p. 
32 
American Society of Composers, Authors and 


Publishers—Offers prize for N. Y. City song, 
F 10 p. 122; Protests Duffy Bill through Buck, 
pres., before House Patents Committee (GrP), 


Mar 10 p. 4; nee publishers in Warner 
group, Ag >. 

Ames, Mrs. Eagar—(P) w. Seattle forecast, F 
10 p. 185. 

Ames, Maurice—Tours Europe, Ag p. 20. 


Amphion Glee Club, Teaneck, N. J.—Conc. under 


Boyce, F 25 pn. 13. 

Amyot, Etienne—N. Y. recit. debut, F 10 p. 198. 

Anday, Rosette—Sings Vienna Walkure, Ap 10 
p. 42. 

Andersen, Stell—N. Y. recit. (P), Ja 25 p. 26; 
Injured in fall, F 25 p. 23; (P) w. pet bear 
cub, May 10 p. 39; (P), N 10 p. 2. 


Anderson, Arthur—Sol. Syracuse Univ. Choir, 
Ja 10 p. 33. 

Anderson, Ludwig—Writes text for Reutter’s op., 
Dr. Johannes Faust, Frankfort Op., Jy p. 7. 

Anderson, Marian—In Mephisto’s Musings, Ja 


10 n. 9; Recit.: N. Y. (P), Ja 10 p. 21; Brus- 
sels, Ja 25 p. 6; N. Y., F 10 p. 172; Chic., F 


10, p. 212; Brooklyn, Mar 10 p. 10; Phila., 
Mar 10 p. 23; Wash., Mar 10 p. 33; N. Y., 
Mar 25 p. 45; Toronto, Mar 25 p. 42; Bos- 


ton, Mar 25 p. 55; Sol. w. orch. in Vienna 
Fest., Ag p. 8; (P) in Sweden, Ag p. 11. 

André, José—N. Y. —_ Impressions of Buenos 
Aires, Stadium, Jy p. 


Andresen, Ivar—Sings Distant Parsifal, S p. 
10 
Andreva, Stella—Sings at Covent Garden, 


y ) 

14; Engaged for Met. On. (P), O 10 p. F, ; 

Andrist, Karl—Joins Cornell faculty, Ag p. 32; 
Sol. N. Y. Fest. Orch., Ag p. 20. 

Angier, Martha—(P) w. Memphis forecast, F 10 
p. 187. 

Ann Arbor—Forecast, F 10 p. 180; O 25 p. 25. 

Ann Arbor May Festival—Phila Orch. w. Sto- 
kowski; Sol., Vreeland, Bamovton, Pons, Mar- 
tinelli, Althouse, Huehn, Bauer, Zimbalist; 
Moore dir. Verdi Requiem, other conc., May 25 
pp. 3, 5. 

Annibali, Nanny—N. Y. recit. (P), N 10 p. 21. 

Ansermet, Ernest—On jury for Barcelona Fest 

(Gr P). F 10 p. 119; Cond. Stravinsky’s Oedipus 
at BBC, Mar 10 p. 34; To cond. Hollywood 


Bowl (P), May 25 p. 4; Cond. Chic. Sym., 
Ravinia, Jy p. 3 (P p. 6); Cond. opening 
Hollywood Bowl, Jy p. 4: Cond. Hollywood 
Bowl (Gr P), Ag p. 3: Ravini-. Ag p. 10; 
San Fran. Sym., Ag p. 23;Fest. in Geneva, N 
25 p. 11. 

Anspach, Leroy—N. Y. recit., O 25 p. 19. 

Antek, Samuel—N. Y. Music Guild recit. w 
a Ja 25 pnp. 8; N. Y. recit. (P), D 25 

28 

Antioch College—Gets Carnegie Grant, Jy p. 33. 

Antoine, Josephine—Sings Met. Op. Mignon 
(debut) (P), Ja 25 ». 7; Rigoletto, Ja 25 
p. 21; Sun. conc., Ja 25 p. 25; Sun. conc., 
F 10 p. 149; Rigoletto, F 25 p. 14; Mignon, 
F 25 p. 27; Sun. conc., F 25 vp. 32; Rigoletto, 


Sun. conc., Mar 10 p. 20; Mignon Mar 25 
p. 34; Rigoletto, Mar 25 p. 43; Sun. conc., 
Mar 25 p. 53: In Boston, Ap 10 p. 16; 
Denver recit., O 25 p. 30: Sings Chic. Op 
(P), N 25 p. 6; Barber of Seville, D 10 p. 6; 
Rigoletto, D 25 p. 5. 

Arakian, Marie Gabriel—N. Y. 
° 


Argentina, La—Recit.; 
Winnipeg, Ja 10 p. 31; 
(Gr P), in illus. feature, 
of (P), Ag p. 


recit., F 25 p. 
nw. ¥., Ja 10 p. 3; 
Phila., Ja 25 p. 29; 
F 10 p. 132; Death 


—— Robert—(Gr P) at Buck Hill Falls, 

p. 19. 

Armsby, Leonora Wood—(P) w Monteux, San 
Fran. forecast, F 10 p. ad App. head San 
Fran. Mus. Assn., Je p. 

Armitage, Merle—(P) w in Ang. forecast, F 
10 p. 160. 

Arneke, Elizabeth—(P) w Milwaukee forecast, 
F 10 p. 167. 

Arnold, + “heme Chic. Conserv. faculty, 
Mar 10 

Arnoult, irene Paris prem. Alfano’s 
Cyrano, Jy p. : 

Arnoux, Louise—Heard in U. S. and Canada 


(P), Ap 10 n. 33. 
Aronson, Maurice—Book reviewed, F 10 p. 223. 
Arsenault, Romeo—N. Y. recit. w Fordieri, Je 


» a 

Art of Musical Russia, 
w Phila. Orch., Ja 
Hartford Fest.., 


Inc.—Gives Prince Igor 

10 p. 11; Les Noces at 

F 25 pv. 3: On. in Baltimore, 
F 10 p. 201; Boris in Pittsburgh, F 10 p. 219; 
Amer. prem. Kitezh w. Phila. Orch., F 10 
p. 3: N. Y. prem., Mar 25 p. 7; Amer. 
Dybbuk, Detroit Op., May 10 p. 3; ; 
prem., May 25 pv. 12; Prince Igor, Detroit, Je 
p. 20; Czar’s Bride, Stadium, Ap p. 

Artistic Mornings—N. Y. conc., F 10 p. 174; 
Changes name to Artistic Productions, Jy p 
22; N. Y. conc., N 25 pv. 32. 

Arvey, Verna—Article, The Composer in Holly- 
wood, N 10 p. 7. 





Aschenbrenner, Walter—(P) w Chic. forecast, 
F 10 3 141. 
me erry—Sings Hollywood Bowl Carmen, 


21; Debut San Fran. Op., 25 p. 8 
pe Se Lola—Students conc., Jy p. 32. 
Associated Music Publ., Inc.—Contributes Music 
MMS to Mus. Educ. Conf., Ap 25 p. 7. 
Association of German Dancers—lInternat’l com- 
petition in Berlin, S p. 34. 
Astor, Mrs. Vincent—Feted at dinner for service 


to music, Ja 25 p. 4. 

Astori, Aldi—N. recit. w Blaisdell, Sodero, 
Je p. 12; Prem. Danse Mauresque and Les 
Deux Momies, Hartford Civic Sym., Ja 25 
p. 8. 

| Astruc, Yvonne—Sol. Prem. Tailleferre’s violin 


concerto, Paris Sym., D 25 p. 11. 
Athens College, Ala. —Recit., May 25 p. 36. 
Atlanta—Forecast (P of scenes), F 10 p. 207; 
Annual Dogwood Fest., May 10 p. 37. 


| Atlantic City—See Steel Pier Op. 


Atterberg, Kurt—Amer. prem. Varmlands 
Rhapsody, People’s Sym., Boston, Ap 25 p. 28. 

Atwater, Anita—N. Y. recit., F 10 p. 208. 

Augusta, Ga.—Review, May 10 p. 37. 

Augusteo Orchestra, Rome—Last 
Augusteo, Je ». 8. 


conc, in 


Austral, Florence—(Gr P), honored in Australia, 
Mar 10 p. 35; Sings Studio Op. experiment 
Australian Broadcasting Co. (P), Jy p. 29; 
Honolulu recit. w Amadio, O 10 p. 26, O 
25 p. 29; Sol. Minneap. Sym., N 25 p. 11. 

Autori, Franco—To cond. Buffalo Sym. (P), 
O 10 p. 27. 

Averino, Olga—Baltimore recit.. F 25 p. 33; 
Sol. Elizabeth, N. J., Philh. (P), N 25 p. 25. 

Aylesworth, Merlin H.—Resigns as pres. NBC, 
succ. by Lohr, Ja 10 p. 25. 

Azra—Op. by Zador in Budapest, Ap 25 p. 5. 

B 

Babb, Alma—Sol. Cleve. Orch., Ja 25 p. 5. 

Bacarisse, Salvador—In article on Spanish com- 
posers (P), § p. 6. 

Bach Cantata Club (Warner)—Boston conc., Je 
p. 4. 

Bach Chorus (Ferguson)—B Minor Mass in 
Minneap., Ap 25 p. 23. 

Bach, C. P. E.—Amer. prem. his Magnificat, 
U. of Penna. Chor. Soc., May 25 p. 28. 

Bachner, Louis—Teaching in N. Y., Mar 10 


p. 23; (P) w summer class in Italy, S p. 33 
Backhaus, George Albert—(P) w Berlin fore 
cast, F 10 n. 80. 


Bacon, Katherine-——N. Y. recit. (P), N 10 p. 21. 

Bada, Angelo—Sings Met. Op. Carmen, Ja 10 p 
5: Mignon, Ja 25 p. 21; Sun. Conc., F 25 p. 
32. 

Baer, Frederic—(P) in coal mine, May 10 p. 39; 
Sol. Worcester Fest. (Gr P), O 25 p. 5. 

Bailly, Dr. Louis—To cond. Curtis Cha. Mus 
Ensemble in N. Y. (P), F 25 p. 29; Cond. 
in N. Y. conc. (Gr P), Ap 10 p. 26; Phila 
conc., May 10 p. 25: Sails for London, Jp. p. 
19; (P) w Kabalevsky in Russia, O 25 p. 35. 


Bakaleinikoff, Vladimir—Cond. Louisville Sym. 


and Civic Chor., Ja 25 p. 20; (P) w Cincin 
forecast, F 10 n. 176; Cond. Louisville Sym., 
D 25 p. 22. 

Balakireff, M.—Amer. prem. En Boheme, Roch 
Philh., N 25 p. 20 

Balanchine, George—In Mephisto’s Musings, 
May 25 p. 9; To collaborate w. Stravinsky in 
new ballet, O 25 p. 15. 

Ballarini, Stephano—Sings Chic. Op., N 10 p 
33; Carmen, Aida, D 10 p. 6; Lohengrin, D 
25 p. 5. 

Ballet Caravan—In Westport, Ag vo. 31: Ends 
summer seas., S p. 34; N. Y. debut, N 10 p 
30. 

Ballet Russe (W. de Basil)—In Wash., Ja 10 p 


13; Milwaukee. Ja 10 pv. 20; Winnipeg, Ja 
10 p. 31; w St. Louis Sym., Ta 25 p. 15; 
Providence, Ja 25 p. 20; (Gr P) in A Hun- 
dred Kisses, F 10 p. 132; In Los Ang., F 10 
p. 178; San Fran., F 10 p. 213; Portland, 
Seattle, F 25 n. 29; Memphis, Mar 10 p. 29; 
San Antonio, Denver, Mar 10 p. 32; Detroit, 
Mar 25 p. 51: Cincin., Mar 25 p. 56; Dallas, 
Ap 10 p. 30; Columbus. Ap 10 p. 41; Phila. 
Ap 25 p. 10; Opens N. Y. seas., Ap 25 p. 
19: Ends N. Y. seas., May 10 p. 28; In 
Chic., Mav 25 p. 19: St. Louis, May 25 p. 34; 
Prepares 3 new ballets in Barcelona (P). Jy 


p. 13; In London Ag p. 19; To open at Met. 
Op., O 10 pv. 17; N. Y. prem. Symphonie 
Fantastique. Le Pavillion (illus.), N 10 p. 13; 
In Phila., N 25 p. 8. 

Ballon, Ellen—To return to U. S. (P), D 25 
n. 22. 

Balogh, Erné—Works played at WPA Forum, 


N. Y., Jy p. 28; 
Baltimore—Forecast 


Newport recit.. O 10 p. 26. 
(P of scene), F 10 p. 171; 


Review. Ja 10 p. 29; Ta 25 p. 17; F 10 bv. 
201; F 25 p. 33: Mar 10 p. 33: Ap 10 p. 15; 
Ap 25 p. 21: May 10 pp. 13, 32; May 25 p 
30; Je p. 21: Jy p. 19; Ag p 25; N 10 pp 
20, 31; N 25 p. 25; D 10 pp. 18, 32; D 25 
p. 29. 

Baltimore Civic Opera—Opens w. Samson, D 
25 p. 29. 

Baltimore Symphony. Ernest Schelling cond.— 
Messiah w Handel Cl.. Ja 10 p. 29 Youth 
conc., Wagner prog., F 10 p. 201; Youth conc., 
F 25 pv. 33: Schelling sol.; prem. Bornschein’s 
Leif Ericson; youth conc., Mar 10 p. 33; 
Youth conc.; final Sund. conc., Ap 10 p. 15; 

Balzer Hugo—Cond. prem. Gerster’s Enoch 


Arden. Dusseldorf, D 25 p. 13 


Bamboschek. Giuseppe—Cond. Cincin. Summer 
Op., $ pn. 32. 

Bampton, Rose—Sings Met. Op. Sun. Conc., 
Ja 25 p. 25; Aida, F 25 p. 27; 


Sol.: Long Island Chor. Soc., Ja 10 p. 27, 


F 10 p. 200: Cincin. Sym., Ja 10 p. 
24: WN. Y. Philh.-Sym., Mar 25 p. 16, 
Ap 25 p. 12; St. Louis Verdi Requiem, 
May 10 p. 31; Ann Arbor Fest., May 25 pp. 


3 5 (P): Bethlehem Bach Fest. (Gr P), Je 
p. 7; Phila. Orch., Je p. 14; Chic. Sym. at 
ag Fest.. Je p. 28; Montreal Fest. (Gr 
Jy p. 22; Hollywood Bowl, Ag p. 3 (P 
433, 
Recit. : Columbus w 


Baltimore, F 25 p. 33; 





Piatigorsky, Ap 10 p. 41; 
Berlin, N 25 p. 7; 

(P) w Sayao, May 10 p. 39; Sails to sing 
soprano roles in Europe (P), 23; Sings 
Munich, Dresden, other operas SB. O 25 p. 
20; (P) w Van Wyck, Bos, in The Hague 
N 10 p. 35; In Mephisto’s Musings, N 10 p. 
9; (P) w Graf, D 25 p. 35. 

Bannerman, Lois—N. Y. recit. w Meeker, Ja 
10 p. 21; MacDowell Cl. recit., F 10 p. 220; 
Sol., North Shore Sym., Flushing (P), May 
25 p. 32; N. Y. recit.. O 25 p. 19; Active 
in recit. N 25 p. 33; Sol. Madrigal Group 
(P), D ‘10 p. 23. 

Barbier von Bagdad—Op. 
Munich, Je p. 10. 

Barbirolli, es for N. Y. Philh.-Sym. 
(P) Ap 10 p. 3; In Mephisto’s Musings, May 
10 p. 9; Prepares Falstaff for London Royal 
Acad., Jy p. 11; Article on, by Basil Maine 
(illus.), Ag p 5: Plans for Philh., O 10 p. 4; 
(P) w Bartlett and Robertson, re) 25 p. 35; 
(C), N 10; Cond. opening N. Y. Philh.-Sym., 
N 10 p. 3 (P p. 10); In Mephisto’s Musings, 
N 10 p. 9; Honored at Smith Coll. tea, N 

13 (Gr P, N 25 p. 35); Cond. N. Y. 

. (P w Heifetz), D 10 p 15; Re-engaged 
by N. Y. Philh. -Sym. for 3 years, D 25 p. 3; 
In history of N. Y. Philh.-Sym. (P), D 25 
p. 6; See also N. Y. Philh.-Sym. 

Barbour, J. urray—Rec. hon. 
Toronto Univ., Ag p. 32. 

Barcelona—Meeting of Internat’! Soc. for Con- 
temporary Mus., Congress of Science May 
25 p. 10; Review, Ag p. 14. 

Barer, Simon—N. Y. recit. debut (P), N 25 

Lubeck, 


F 25 p. 25. 
Roch. Fest., 


Vienna, N 10 p. 5; 


by Cornelius, in 


degree fr. 


p. 14. 
Barenhauter—Op. 
Ap 25 p. 5. 
Barera, Orlando—N. Y. recit. debut, 
Barlow, Wayne—Prem. Sinfonietta, 

May 10 p. 3. 

Barlow, Howard—In Mephisto’s Musings, May 
10 p. 9; Cond. Natl Sym. N 10 p. 4; 
Article, Music and the Microphone (P), D 10 
p. 29. 

Barnes & Wilkes—Tampa recit., 

Baromeo Chase—Sings Met. Op. 
Ja 10 p. 7 (P p. 6); Sun. 
27; Aida, Ja 25 p. 7; 
Schicchi, F 10 p. 94; 
Manon, F 25 p. 14; 
Conc., F.25 p. 32; 


by S. Wagner in 


Ap 25 p. 31. 
Aida (debut), 
Conc., Ja 10 p. 
Manon, Ja 25 p. 25; 
Aida, F 10 p. 149; 
Aida, F 25 p. 27; Sun. 
Meistersinger, Manon, 


Siegfried, Mar 25 p. 34; Meistersinger, Mar 
25 p. 43; Sun. Conc., May 25 p. 53; Pagli- 
acci, Ap 10 p. 17. 

Sings Cincin. Tristan, F 10 p. 159; Cleve. 
Tannhauser, N 10 p. 11; Chica. Op. N 25 p 
6; Lakme, Aida, D 10 p. 6; Tannhauser, 
Juive, Samson, D 25 p. 5; 

Sol. Chic. Sym., Ap 25 p. 15; Re-engaged for 
Met. Op.. D 25 p. 23 

Baronova, Irina—Dances w Ballet Russe, N. Y 
(P), Ap 25 p. 19. 

Barova, Marie—Sings Chic. Op., Thais, Martha, 
N 10 p. 5; Schicci, N 25 p. 6; Otello Faust, 
D 10 p. 6; Otello, D 25 p. 23. 

Barraud, Henri—In article on French com- 
posers (P), F 10 p. 98: Prem. Concert di 
Camera, Pasdeloup Orch., Paris (P), D 25 p. 

Barrére, Georges—Caricature, Ja 10 p. 9; (Gr 


P), F 25 p. 39; (Gr. P), 
Conc. officials, Ap 10 p. 39; Cond. Little 
Sym. in Toronto, Ap 25 p. 21; (P) on tour 
w trio, may 25 p. 28; (Gr P) rec. honor 
fr. Mexico Mus. Sch., Jy p. 28; Cond. at 
Chautauqua, Ag p. 15; Sol. WPA _ Bach 
Orch. WN. Y., N 25 p. 21; See also Barrére 


w Elmira Comm. 


Little Sym.; Barrére-Salzedo-Britt. 

Barrére Little Symphony, Georges’ Barrére 
Cond.—N. Y. conc., Decevee sol., Mar 25 p. 
35. 

Barrére-Salzedo-Britt—(P) on tour, May 25 p. 


28; In Phila., D 10 p. 11. 


Barron, May—Sings Chic. Op., N 25 p. 6. 

Barrows, Harriot Eudora—Studio activities, F 
25 p. 35. 

Barth, Hans—In Mephisto’s Musings, Ap 10 p. 
9; Studio activities, May 25 p. 37; Book 
reviewed (P), O 25 p. 34; Phila. recit., D 10 


ae) 


Bartholomew, Marshall—Arr. music for Gounod 


op., Frantic Physician Juilliard, D 25 p. 21. 
Bartlett, Ethel, and Rae Robertson—(P) on 
ship, Ja 10 p. 35; Recit.: N. Y., Ja 25 p. 18 
P p. 19); Boston, F 10 p. 215; New Haven, 
Mar 25 p. 41; Seattle, Mar 25 p. 44; Los 
Ang., Mar 25 p. 56; Baltimore, May 10 p 
32; Pittsburgh, May 10 p. 33; St. Louis, 
May 25 p. 34; London, S p. 31; Sol. Nat'l 
Sym., F 10 p. 152; Nat'l Sym. and Wash. 


recit., F 10 p. 159. 


Bartlett, Phillips P.—Word given at Westminster 
Fest. Je p. 6. 

Barték, Bela—Sth Qt. at Venice Fest., O 25 
p. 13. 

Barzin, Leon—Guest cond. Minneap. Sym., Ap 
10 p. 30, Ap 25 p. 23: Cond. opening Nat'l 
Orch. Ass’n, N. Y. (P), N 10 p. 10; Cond., 
sol., Nat'l Orch. Assn’, N 25 p. 21; See also 
Nat’l Orch. Ass’n, Minneap. Sym. 


Bassuk, Albert O.—Book reviewed, May 25 p. 
27. 

Batteux, Hans—Stage dir. 
Berlin, Ap 25 p. 5. 


German Op. Norma, 


Battin Isaac L.—Cond. op. in Buffalo (P), 
Jy p. 28. 

Bauer, Harold—Recit.: Wash. w Spalding, Ja 
10 p. 13; N. Y., F 25 p. 19; N. YY. w Mus. 
Art Qt., Mar 10 p. 15; N. Y. w Manhattan 
Qt., Mar 25 p. 50; Sol.: Boston Str. Qt., 
Mar 25 p. 55; Ann Arbor Fest., May 25 pp. 
3, 5 (Gr P); Dell, N. Y. Stadium (P), Jy 
p. 6; Stadium, Ag p. 12; Dell, Ag p. 14; 
Stadium w Spaulding, S p. 8; Hollywood 
Bowl, S p. 21; Memorial broadcast for Gabrilo- 
witsch, O 10 p. 10; G. M. conc. w Spalding 
(P) O10 p. 22; Nat'l Sym., D 25 p. 13. 


Bauer, Marion—Honored by musicale, N 25 p. 


Baume, Emile—N. Y. recit. debut (P), 


33. 
Bautista, Julian—In article on Spanish composers 

(P), S p. 6. 
Bax, Arnold—Prem 


D 25 p. 


6th Sym., London Philh. 








2-A INDEX 


prem. 3rd Sym., 


(P). Ja 25 p. 22; Amer. 
N. 130). 


Y. Philh.-Sym., F 1060 p. 96 (P p. 
Bay View, Mich. —Summer conc., Ag p. 
Bayreuth—Restores Baroque theatre, N 25 p. 4. 


Beach, Mrs. A.—Recept. at Women’s 
City Ci., Ap 25 p. 17. 

Beal 3-7-3 See given at Westminster 
Fest., Je p. 

Beard, Na Tenney mgt., D 10 p. 23. 

Beattie, Douglas—Sol. Bartered Bride, Wagner 
prog., Hollywood Bowl (P), S p. 21; N. Y. 
recit. (P), D 10 p. 28. 

Beattie, John W.—(Gr P), Mar 25 p. 3. 


Becker, Arthur C.—Gives radio course, Mar 25 
p. 54; To give new course at De Paul Univ. 
(P), O 10 p. 19. 


Becker, Gustave L.—Prog. of own works, Ag 


p. 17; Pupils recit. D = 

Beckett, Wheeler—(P) a forecast, 
D 10 p. 190; See also ‘Rihewed Sym. 

Bedetti, ) ned Fy Boston Sym., Mar 25 p. 57; 
Boston recit., D 25 p. 20. 

Bederkhan, Leila—Dances in Paris, Jy p. 30; 
N. Y. (P), N 25 p. 26. 

Beebe, Carolyn—See N. Y. Chamber Music So- 


ciety. 

Beecham, Sir Thomas—In Mephisto’s Musings, 
Ja 10 p. 9; Cond. N. Y. Philh.-Sym. (P), Ja 
25 p. 12; Cond. in London, Ap 10 p. 11; 
Covent Garden Ring, engaged for Norfolk- Nor- 
wich Fest., Je p. 5; Cond. at Fest. (P) O 25 
p. 7; In dispute w Wood, cond. Covent Gar- 
den, N 10 p. 34; (P) w Goluboff N 25 p. 
ty In_ history of N. Y. Philh. -Sym., D 25 

See also N. Y. Philh.-Sym.; Philadel- 
Shia Orch. 

Beegle, May—(P) w Pittsburgh forecast, F 10 
p. 168; (P) on return from cruise, O 10 p. 
15. 

Beek, J.—Active as manager 
May 25 p. 22. 


in Holland (P), 


Beethoven Ass'n, N. Y.—Conc., Ja 10 p. 12; 
Ja 25 p 28; F 25 p. 28; Mar 25 p. 45; Ap 
25 p. 22; N 25 p. 27; D 25 p. 31. 

Beethoven String Trio—Completes Los Ang. 
season (P), p. 30. 

Beethoven Symphony—Bethlehem conc., Fiss 


cond., F 25 p. 18. 

Beethoven's Piano Sonatas in Schnabel Edition 
reviewed (P of Beethoven), Ja 25 p a 

Behrend, Jeanne—Sol. 2. Kelberine, People’s 
Sym., Boston, Ja 25 p. 8; Wins Bearns Prize 
(P), Ap 25 p. 31. 

Behymer, L. E.—(P) w Los Ang. forecast, F 10 
p. 160; Injured in accident, Ap 10 p. 11. 

Behymer, Mr. & Mrs. 2 —Feted on 50th 
wedding anniv., Ja 10 p. 4 (Gr P), Ja 25 p. 


10). 

Bekker Paul—Book reviewed (P), F 10 p. 221; 
Cleve. lect.. F 25 p. 18; In Mephisto’s Mus- 
ings, Ap 10 p. 9. 


Bel Canto Glee Club (Mayfield Amer. women 
composers porog., Ap 25 p. 33. 

Belkin, Beatrice—Recit., Jy p. 32. 

Beller, William—N. Y. recit., D 25 p. 26. 


Bellezza, Vincenzo—Cond. Covent Garden Rigo- 
letto, Je p. 5. 

Bellini, Renato—Teaches in N. Y., F 10 p. 220. 

Bellison, Simeon—Sol. Philh.-Sym. Cham. Orch., 
F 25 p. 12; Sol. N. Y. Philh.-Sym. chil- 


dren’s conc., Mar 10 p. 28. 

Belmont, Mrs. August—(Gr P), F 10 p. 3; 
Receives hon. degree from Moravian Semi- 
nary (Gr P) Je p. 7; (P) w Bori & John- 


son, D 25 p. 35. 


Bendiner, Milton—Athenaeum Mgt. plans, F 10 
p. 70. 
Bendix, Max—Cond. Illinois Sym. in Ist Chic. 


WPA conc. (Gr P), Je p. 20. 
Bennett, Arnold—Goossens’s ov. on his Don Juan 
reviewed by Kramer (P), Mar 25 p. 10. 
Bennett, Robert Russell—Completes new work 


for League of Comp., O 10 p. 4; In article 
on composers in Hollywood (P), N 10 p. 5. 

Bennington College—To sponsor Philh.-Sym. 
Cham. Orch. conc. in Mar 10 p. 5; 
Series opens, O 10 p. 11. 

Bennington School of the Dance—New course 
added under Horst, Ap 25 p. 15. 

Benoist, André—(P) w Mitchell, Ap 10 p. 2. 

Bentonelli, Joseph—Sings Met. Op. Manon (de- 
but) Ja 25 p. 21 (P p. 7); Bchicchi, F 10 
p. 94; Sun. conc., F 10 pp. 137, 149; Butter- 
fly, F 10 p. 214; Schicchi, Sun. conc., F 25 p. 
14; Schicchi, F 25 p. 32, Mar 10 p. 20; Sun. 
conc., Mar 10 p. 20, Mar 25 p. 53; In Bos- 
ton, Ap 10 p. 16; Pagliacci, Ap 10 p. 17; 
Rigoletto, May 25 p. 13; Lucia, Butterfly, Je 
p. il. 
Sings St. Louis Lucia, May 10 p. 13; Milwau- 
kee recit.. May 10 p. 31; Sings Atlanta Op.., 
May 10 p. 37; Sol. Montreal Fest. (Gr P) 


Jy p. 22; Sings Chic. Op. Fiamma, N 10 p. 
3; Chic. Op., N 25 p. 6; Lakme, Faust, D 
10 p. 6; Rigoletto, D 25 p. 23. 

Berea, O.—Review, Jy p. 23. 

Berezowzky, Nicolai—N. Y. prem. ist Sym., 


Nat'l Orch. Ass’n Ap 10 p. 14 (P p. 32) 

Berg, Alban—Death of, review of his career 
(P), Ja 10 p. 8; Prem. violin concerto, Bar- 
celona Fest., by Krasner, May 25 p. 19. 

Berger, Eleanor—N. Y. recit. Ap 10 p. 31. 

Berger, Erna—(P) w Prohaska in Zaubergeige, 
Berlin, — 25 p. 24; Sings Berlin State Op., 
N 25 p. 7. 

Bergman, | history of N. Y. Philh.-Sym. 
(P). D 25 p. 7. 

Berkeley, Harold—Studio oo. Ja 10 p. 30; 
Sonata series w. Kahn, F 25 p. 36 Studio re- 
cit.,. w. Kahn, Mar 10 p. 32, “7 25 wm S73 
Pupils recit., Je p. 32, D 10 p. 33. 

Berkshire Festival—Plans, Boston Sym. to play 
Je p. 4: Koussevitzky cond. Boston Sym. in 3 
conc. (Gr P), S p. 3; Enlarges scope, O 10 


p. 4. 
Berlin (Articles by Geraldine de Courcy)—Fore- 
cast, F 10 p. 80; State Op. Turandot, re- 
staged Ring; prem. Kunnecke’s op., Die grosse 
Sunderin; De Sabata cond. Philh., F 25 p. 7; 
Egk cond. his Zaubergeige; German Op. re- 
staged Tosca; Merry Wives of Windsor w. 
Bohene; Philh. (Jochum), Fischer sol.; Furt- 
wangler cond. St. Matthew Passion, Mar 25 


p. 24; German Op. Norma revived, Ap 25 p. 
5; Art Weeks open, Je p. 10; State Op. plans, 
S >. 14. 

Berlioz, Hector—Caricature, Ap 10 p. 11. 


Bernstein, Martin—Cond. Amer. prem. Purcell’s 
Dioclesan, N. Y. Ap 25 p. 19. 

Berry, Mrs. Zorah B.—(P) w Buffalo forecast, 
F 10 p. 164. 

Berimen, Ernesto—Wash. recit. w Otero, May 
25 p. 37; Je p. 12; Recit., D 25 p. 22. 

Besuner, Pearl—Sings Met Op. Hansel, Ja 10 
p. 6; F 25 p. 14; Sol. Purcell’s Dioclesan, 
Ap 25 p. 19. 

Bethlehem Bach Festival, Bruce Carey cond.— 

Bampton, Gridley, Lerch, Bond, Falkner sol. 











MUSICAL AMERICA for February 10, 1937 


reviewed by Potter, Je p. 7. 

Betti Adolfo—(P), w Valasek, Ja 25 p. 25; 
Marries Madeleine Monnier, Ap 10 p. 15; 
Sails for Europe, May 10 p. 19; (Gr P) in 
Italy, O 25 p. 35; = ees master classes at 
Mannes Sch., N 10 p 

Beveridge, Lowell Pe Gond. 
Cherubini Mass, Ja 10 p. 2 

Beydts, Louis—Fanfare for 
Paris, D 25 p. 11. 

Bianchi, Gabriele—Ballet 
(P), Jy p. 25. 

Biddle, Marvel—Sings Chautauqua op., Ag p. 15. 

Bigalli, Dino—Cond. Chic. Op. Trovatore, D 25 


There Was a 
Wilderness 


Columbia Univ. 
2. 
llth Olympiad in 


wins Hertzka Prize 


p. 23. 

Bimboni, Alberto—N. Y. perf. 
a Little Gate, Ap 10 p. 16. 
Bingham Seth—Prem. cantata, 
Stone, WPA in N. Y., Je p. 12 
Birmingham—Review, O 25 p. 21. 
Bizelli, Annibale—Op. Dr. Oss. in Rome, Je p. 


8. 
nye. Jussy—In Mephisto’s Musings, O 10 
9. 


Black, Frank—To cond. Great Lakes Sym. (P), 
Je p. 3; Cond. Great Lakes Sym. (P), §S p. 
27 


Blackstone, Milton—(C), 
House String Quartet. 

Blancafort, wee article on Spanish com- 
posers (P), S$ 18. 

Blech beo~Gued. Berlin State Op., 


Ap 10; See also Hart 


N. 25 p. 
7. 
Blessed Sacrament Choristers—N. Y. conc., Ap 
25 p. 
—, Naoum—Joins Mills Coll. faculty, O 10 
18. 


Bloch, Alexander—To cond. summer sch. at 
Hillsdale, Je p. 14; Summer sch. faculty 
quartet heard, Ag p. 29; (P) w Mrs. Bloch, 


Ag pv. 35; Summer sch. closes, § p. 33. 
Blom, Eric—Book reviewed. Ap 10 pb. 38. 
Blue Hill Troupe—Gives Mikado, N. Y., Ap 25 


p. 31 

Blumenthal, George—Book reviewed, O 10 p. 8. 

Boardman, Frances—In Mephisto’s Musings, Ap 
25 np. 9; Je p. 9. 

Béckelmann Rudolf—Sings Berlin Julius Caesar 
(Gr P). F 25 p. 7; Covent Garden Ring. Jy 
p. 14; Bayreuth Ring, S - 10 (P p. 5); Ber- 


lin State On., N 25 p. 
Bodanya. Natalie }, oR for 
Met. Spring Seas. (P), May 10 p. 38; Sings 


Met. Op. Carmen (debut). Bartered Bride, 
May 25 p. 13; Carmen, Je p. 11; Sol. at 
Dell, Ag p. 14: Under Haensel & Jones met.. 
= 25 p. 23; (Gr P) at Met. Guild party, D 25 


35. 

Datsnshy, Artur—Cond. Met. Op. Walkure, Ja 
10 p. 6; Lohengrin, Ja 10 p. 7; Tannhauser 
Lohengrin, Ta 10 p. 27; Tristan, Siegfried, Ja 
25 ». 7; Tristan, Ja 25 p. 21; Lohengrin. 
Gotterdammerung, Ja 25 p. 25; Tannhauser, F 
10 p. 137; Lohengrin, F 10 p. 149; Tristan, 
Gotterdammerung, F 10 p. 214; Tristan, Mei- 
stersinger. F 25 p. 14; Walkure, Siecfried, 
Rheingold (P), F 25 pv. 27; Tristan F 25 p. 
32;  Meistersinger, Tannhauser, Gotterdam- 
merune. Mar 10 p. 20; Walkure. Mar 10 p. 
27: Fidelio. Mar 25 p. 11; Tannhauser, Mar 
25 ». 43; Tristan in Phila.. Mar 25 p. 49; 
In Boston, Baltimore, Rochester. Ap 10 p. 16; 
Parsifal, Tristan, Ap 10 p. 17: Post seas. Par- 
sifal, Ap 25 p. 19; Walkure. D 25 p. 3 
Receives Mahler medal, Mar 25 bv. 27; In 
Mephisto’s Musings Ap 10 p. 9. D 10 p. 9: 
Guest cond. Minneap. Sym.. D 10 p. 27: (P) 
at Met. rehearsal, D 25 n. 2; Ends engagement 
w Minneap. Svm., D 25 p. 20. 

Boevple, Paul—To succ. Dessoff as cond. Dessoff 
Choirs, Mar 10 p. 8; Cond. Dessoff Choirs, 
May 10 p. 28. 

Boerner, Charlotte—Sings Hollywood Bowl Bar- 
tered Bride, Pagliacci, S p. 21; San Fran. Op., 
N 10 np. 6; Marriace of Figaro (P w Pinza), 
N 25 n. 8: Cleve. Elektra. D 19 p. 4. 

Bohemians. The, Y.—Meet, Mar 10 vb. 25: 
Goldmark memorial prog.. Av 25 p. 8: Annual 
meeting Mav 10 p. 8: Open seas.. O 25 p. 


4: Meet. N 10 p. 6; Honor Edward Johnson, 
D 25 n. 4. 

Béhm, Karl—Cond. prem. Heger’s Verlorene 
Sohn. Dresden (P), Mav 10 pv. 10: Cond. in 
Munich, Je p. 10; Munich Rienzi (P), O 10 
o. 7% — Op. Rosenkavalier, London (P), 


D 10 p 
Bohnen, PMichael—Sings Berlin Merry Wives of 


Windsor, Mar 25 p. 24: German On. Rosen- 
kavalier, Jy p. 11; In Mephisto’s Musings, N 
19 p. 9 


Boice, Susan $.—To teach at Lake Champlain, 


Te p. 32: Re-opens studios. O 10 p. 33. 

Boianowski Jerzv—Cond. Milwaukee Svm. (P), 
F 10 p. 142; Cond. Minneap. Sym., D 25 p. 
20. 

Bok, Curtis—(Gr P), w Dell Forecast, Ap 25 
p. 13 

Bok. Mrs. Mary Louis Curtis—Receives Aus- 


trian honor (P w Prochnik), Ta 10 ». 4: Gives 
rare instruments to Curtis Qt. (Gr P), Jy 
p. 26. 

Bokor,Margit—Sings Salzburg Figaro. S pv. 23. 

Boles, Tohn—(P) w Swarthout in film, Rose of 
the Rancho, Ta 25 pn. 13. 

Bolm. Adolnh—Ballet master in San Fran. Op.. 
N 25 p. 8. 


Bolognini, Remo—Concertmaster w N. Y. Philh.- 
Svm. at Stadium. Jy p. 3; Sol. WPA Bach 
Orch. N 25 p. 21. 

Bond, Charlotte Lucille—Sol. Bethlehem Bach 
Fest.. (Gr P), Te n. 7. 

Bond, Olive—N. Y. recit. debut, Ap 10 p. 26. 

Bonelli, Richard—Sings Met. Op. Faust, Ja 10 
p. 6; Butterfly, Ia 10 p. 14; 2nd. conc., Ja 
10 p. 27; Butterfly, Ja 25 p. 21; Manon (P 
p. 21), Sun. conc., Ja 25 pv. 25; Faust. F 10 
p. 137: Pagliacci, Manon, F 25 p. 14; Trova- 
tore, Butterfly Pagliacci, F 25 p. 32; Butter- 
fly, Pagliacci, Sun. conc., Mar 10 p. 20; 
Manon, Trovatore, Mar 25 p. 34; Pagliacci, 


Mar 25 p. 43; Faust, Mar 25 p. 53; Trovatore, 

Ap 10 pn. 17. 

Sings Chic. Op. Barber, D 10 p. 6; Tann- 
hauser (P), D 25 p. 5; Otello, D 25 p. 23. 
Boston recit. w Jepson, Ja 10 p. 31; Sol. G. 
M. Hour F 10 p. 222: Reception w Mrs. Bo- 
nelli on his birthday, F 25 p. 22; Sol. Cleve. 
Orch. in Providence, Mar 10 p. 14; Sol. at 
Mus. Educ. Banquet (P), Ap 10 p. 8; Offi- 
cer Amer. Guild Perf. Artists (P), May 25 p. 
11; (C), Ag; Sol. San Fran. Sym. Holly- 
wood Bowl, Ag p. 23; (P) at Oberlin, O 25 
p. 35; Sings Gave, Tannhauser, N 10 p. 11. 

Booth, Eva Lynne—N. Y. recit.. D 10 p. 28. 

Booth, Margery—Sings Covent Garden Meister- 
singer, Je p. 5. 

Borgioli, Dino—Sings Covent Garden Tales of 
Hoffmann, Jy p. 1 








ah Lucrezia—Sings Met. Op. Boheme, Ja 10 
14; Sun. conc. Ja 10 p. 27; Mignon, Ja 
Bs p. 21; Manon, Ja 25 p. 25; ‘Rondine (P), 
F 10 p. ‘94; Manon, F 25 p. 14; Mignon, F 
25 p. 27; Rondine, F 25 p. 32; Boheme, Mar 
10 p. 20; Mignon, Mar 25 p. 34; Carmen in 
Phila., Mar 25 p. 49; Sun. conc., Mar 25 p. 
53; In Boston, Baltimore, Ap 10 p. 16; Ron- 
dine, Ap 10 p. 17; Farewell (Gr P), Ap 10 p. 
4; Wash. recit. Ja 10 p. 13; App. honorary 
pres. Met. Op. Spring season, Ja 25 p. 3; (Gr 
P) at Astor fete, Ja 25 p. 4; Honored by N. 
Y. League of Bus. & Prof. Women, Mar 25 p. 


33; Phila. recit., Ap 10 p. 34; Receives de- 
gree fr. N. Y. U. (P), Jy p. 16; (P) w 
Johnson, Belmont, D 25 p. 35. 
Boring, William A. —(Gr P), May 10 p. 39. 
Borloz, Jean—N. Y. recit., N 25 31. 


Bornschein, Franz C.—Prem. Leif Ericson, Balti- 
more Sym., Mar 10 p. 33; Cond. prem. his 
Southern Nights, Nat'l Sym., Mar 25 p. 26; 
Prem. In Transit D 25 p. 21. 

Bos, Coenraad V.—(P) w Bampton, Van Wyck, 
at The Hague, N 10 p. 35. 

Bossi, Renzo—Amer. prem. Concerto Requiem, 
Italo-Amer. Philh., Phila., Je p. 15. 

Boston—Handel & Haydn Soc. Messiah (Stone) ; 
Apollo Cl. (Stone), Harvard Gl. Cl., Ja 10 p. 
31; People’s Sym. (Sevitzky); Boston Qt. w. 
Sanroma, Ja 25 p. 8; People’s Sym. Dilling. 
Blaisdell sol, F 10 p. 11; Forecast (P of 
scenes), F 10 p. 146; Goding-Thiede-Zeise 
Trio; Chardon Qt., F 10 p. 215; me. 4 
Sym.; Boston Qt.; Chardon Qt., F 25 
Handel & Haydn Soc., Mason, Crooks, Nm 
ton sol.; Flute Players Cl.; Apollo Cl. Mar 
10 p. 25; People’s Sym. (Goldman); Boston 
Ot.: Chardon Qt.; Harvard Gl. Cl. Rad- 
cliffe Chor., Mar 25 p. 55; People’s Sym.; 
N. Y. Philh.-Sym.; N. E. Cons.; Longy Sch. 
of Mus., Ap 10 p. 12; People’s Sym.; Flute 
Players Cl.; MacDowell Cl. (Fiedler), May 10 
p. 22; Civic Sym. (Wagner), Haven sol., 
May 25 pn. 34; Music Lovers Cl. marks 25 
years, Ag p. 26; Harvard Summ. Sch. conc.; 
Esplanade conc.; WPA activities, outdoor 
opera, Ag p. 28; WPA op. Hansel & Butter- 
fly, S p. 30; Boston Qt. at Harvard; WPA 
opera, O 10 p. 29; Boston Brass Qt., N 10 

25; Civic Chor. w. Commonwealth Sym. 


in Brahms Requiem, D 10 p. 12; Flute Cl, 
D 25 pn. 20. 

Boston Symphony, Serge Koussevitzky cond., 
Richard Burgin asst.—Rachmaninoff _ sol.; 


Tues. conc., Ja 10 p. 4; Amer. prem. Roussel’s 
4th Sym.; Stravinsky’s Sacre; Webster sol.; 
Ja 25 p. 8; Carpenter’s Danza, F 10 p. 11; 
Mitropoulos guest cond. (Amer. debut), F 
10 pp. 3, 216; Smeterlin sol.; Tuesday conc., 
F 25 p. 38; Prem. Casella Trio, Trio Italiano 
sol.; Prem. Harris’s Sym. No. 2; Shure sol. 
(Burgin); Bedetti sol. (Burgin), Mar 10 pp. 3, 
30; Bedetti sol.; Mon. conc. Mar 25 p. 7 
Milstein sol.; Mahler’s 9th Sym., Ap 10 
12; Chavez guest composer-cond. ; Schnabel 
sol. Ap 25 p. 6; Symphony of Psalms; 
Tribute to Respighi; Prem. Wilman’s Soli- 
tude; Sanroma sol.; St. Matthew Passion; 
Season ends, May 10 p. 22; Pops. open 
(Fiedler), May 25 p. 14; To play at Berk- 
shire Fest., Je p. 4; Plays at Berkshire Fest. 
(Koussevitzky), > oe x. Ss To play at 
Harvard Centenary, S p. 30; Plays at Har- 
vard, O 10 p. 29; To give 6 conc. at Berk- 
shire Fest., O 10 p. 4; Plans, O 10 p. 8; 
Opens, O 25 p. 3; Liszt anniv., N 10 p 12; 
Lied von der Erde, Josten cond. prem. his 
Sym., N 25 p. 19; Prem. Sowerby Concerto, 
Brinkman sol.; Clementi-Casella Sym. D 25 
p. 12; 
In N. Y.: Prem. Roussel’s Sym. No. 4; 
Russian prog., Ja 25 p. 30; Prem Piston Con- 
certo, F 25 p. 30; Hess sol., Mar 25 p. 48; 
N. Y. prem. E. B. Hill’s Sinfonietta; N. Y. 
prem. Bach-Casella Chaconne, Ap 25 p. 12; 
Conc., N 25 p. 10; N. Y. prem. Messaien 
work, D 10 p. 10. 
In Providence: Beethoven 9th, Ja 25 p. 20; 
Mitropoulos guest, F 10 p. 216; Bedetti sol., 
Ap 25 p. 30; W. Harvard Gl. Cl., 
In Brooklyn, F 10 p. 194; 
10 p. 36; D 10 p. 18; In Detroit, D 25 p. 8; 
In Hartford, Ja 10 p. 33; F 25 p. 23; 
Haven, May 25 p. 36; Phila., F 19 p. 119; 
Rochester, Ja 10 p. 29; Toledo, D 25 p. 20; 
Utica F 10 p. 205; Worcester, Ap 10 p. 27. 
In Mephisto’s Musings, Mar 10 p. 9; Supreme 
Court decides Sym. not educational institution, 
must pay taxes, Ap 25 p. 18. 
Bottorff, O. O.—(P) w Civic Concerts plans, F 
10 p. 16; (P) w Civic Concerts story, Mar 25 
p. 22; Weds Marguerite Z. Margulies, Jy p. 


Adrian—Cond. B. B. C. in Vienna, 
Jy p. 15; B. B. C. in London, D 10 p. 5; 
Cond. Elgar’s Gerontius in London, D 25 p. 15. 


Bourskaya, Ina—Sings Met. Op. Faust, Ja 10 
p. 6; Butterfly, Ja 10 p. 14; Schicchi, F 10 p. 
94; Butterfly, F 25 p. *i Faust Mar 25 p. 
53; Pagliacci, Ap af & 

Bovy, Sar ar ame or Met. Op., Jy p. 4 
(P, O 10 p. 5). 

Boyce, Alfred—(P) w Brooklyn forecast, F 10 p. 
194. 


Bradley, Ruth—Opens N. Y. studio, N 10 p. 33. 
Bragers, Achilee P.—Book reviewed, F 10 p. 221. 
Brailowsky, Alexander—Arrives for tour, Ja 25 


p. 6; Recit.: Pittsburgh, F 10 p. 219; Chic., 
F 25 p. 8; N. Y., F 25 p. 37 (P p. 28); On 
tour (P) Mar 10 p. 18; Los Ang. recit., 
Mar 25 p. 56; Sol. San Franc. Sym., Ap 
10 p. 20; Recit.: New Orleans, Ap 10 p. 33; 
Minneap., Ap 25 p. 23; Portland, Ore., Ap 
25 p. 33; To tour U. S. (P), O 10 p. 26; 
Sol. Vienna orch., D 10 p. 19. 

Brancato, Rosemarie—Charlotte, N. C., recit. w 
Hubert, F 10 p. 206; Sol. K. C. Philh., F 10 


p. 179; To sing Cincin. Zoo Op., Ap 25 p. 30; 
(P) w settlement children, Ap 25 p. 35; 
Sings Cincin. Op., Ag p. , 

Branscombe, Gena—Cond. Xmas chor. events, Ja 
25 p. 33; Honored at recept. w daughter, Ap 
25 p. 25; Cond. Choral in Spring conc., May 
10 p. 36; Cond. own works in Bridgeport 
Je p. 17; Prepares group for season, O 10 


p. ‘ 
Branzell, Karin—Sings Met. Op. Gotterdam- 
merung (P), F 10 p. 149; Tristan, Meister- 
singer, F 25 p. 14; Siegfried, Rheingold, 
Walkure, S 25 p. 27; Tristan, F 25 p. 32; 
Meistersinger, Sun. conc., Mar 10 p. 20; 
Walkure, Mar 10 p. 27; Meistersinger, Sieg- 
fried Mar 25 p. 34; Tannhauser, Mar 25 p. 
43; In Boston, Baltimore, Rochester. Ap 10 
p. 16; Tristan, Ap 10 p. 17; In Munich Fest. 
(P) Ag »v. 28: Mozart’s Titus, Rienzi, in 
Munich, O 10 p. 7. 
Breton, Ruth—N. Y. F 25 p. 31; Sol. 


recit., 








Cleve. Orch., D 10 p. 20. 


Bricken, Fay—N. Y. recit. w Hazel Griggs, F 
25 p. 37; May 10 p. 28. 

Brico, Antonia—Honored by N. Y. L 
Bus. & Prof. Women, Mar 25 p. 33 “— 
opening N. Y. Women’s § (P), D 10 p 10; 
See also N. Y. Women’s Syn 

Brigham Young University —__— (Robert- 
son)—St. John’s Passion, Salt Lake City, Je 


Pp. F 

Brinkman, Joseph—Sol. in on. Sowerby Con- 
certo, Boston Sym., D 25 p. 12. 

Briselli Iso—To be soloist “w four orchestras 
(P), D 10 p. 20. 

Bristol, Frederick—N. Y. recit. (P), May 10 p. 
23; Teaching in Harrison, Me., Ag p. 32; 
Harrison recit., _ - p. 19; Begins winter 
activities, O 25 p. 

Bristol, Va.—Messiah “iiller), F 10 p. 176. 

British Broadcasting Company—Orch. ends sea- 
son (Boult), goes on tour, May 25 p. 38; 
Vienna (Boult), Jy p. 15; Plans new radio 
series, O 25 p. 7; London conc., N 10 p. 34; 
Elgar's Gerontius (Boult), D 25 p. 15. 

British Broadcasting Company Annual—Re- 
viewed, May 25 p. 7. 

British Music Drama Opera Co.—To give new 
works by Quilter Coates, N 10 p. 34; Prem. 
Quilter’s Julia, Coates’s Pickwick, D 25 p. 15. 


Britt, Horace—Sol. Beethoven Assn., N. Y., 
Ja 10 p. 21; On tour w trio (P), May 25 
28; Rec. degrees fr. Mexican Music Sch. ( 


P), Jy p. 28; See also Barrére-Salzedo-Britt. 
Britten, Benjamin—Prem. Our Hunting Fathers, 
Norfolk-Norwich Fest., O 25 p. 7. 
Britton, George—Sol. Montreal Fest. (Gr P), 
Jy p. 22; orcester Fest. (P), O 25 p. 5. 
Brooklyn—Forecast, F 10 p. 194; Review: Ja 


10 p. 15; F 10 p. 194; F 25 p. 13; Mar 10 p. 
10; Ap 10 »v. 36; May 25 p. 35; Jy p. 23; 
D 10 p. 18 


re Conservatory—Begins 40th season, O 


Brooklyn Juvenile Symphony (Sciaretti)—Conc., 
N 25 p. 18. 

Brooklyn Morning Choral (Sammond)—Conc. Ja 
10 p. 15; Prem. Genet’s Hymn to the Night 
at N. Y. Fed. Mus. Cl, Ap 25 p. 4. 

Brooklyn Music School—New heads of depart- 
ments, O 10 p. 30. 

Brown, Eddy—To cond. master classes in Wash., 
Je p. 32; To give Beethoven series w Schmitz, 
O 10 p. 21; Recitals w Schmitz, (P) N 10 p. 
26; N 25 p. 26. 

Brown, Elizabeth—Engaged for Chic.. Op (P), 


Je p. 4; Sings Chic. Op., N 10 pp. 3, 5; N 
25 ». 6. 

Brown, Mrs. John Nicholas—(P) w Providence 
forecast, F 10 65. 

Browning. at a Met. Op. Bartered 
Bride (debut), May 25 p. 13. 

Browning, Mortimer—Active as composer pi- 


anist, Ja 25 p. 33; Songs sung at Nat’l Ass’n 


Composers, Conductors, Mar 25 p. 38. 

Brownlees, | tien for Met. Op. (P), 
O 10 p. 

Brownlow, William—N. Y. recit. debut (P), D 
25 p. 31. 

Bruckner, Anton—Original versions of unpub- 


lished posthumous works received by Vienna 
Nat'l Library, May 25 p. 17; (P) w review 
of festival, Ag p. 18. 
Bruckner Festival—Held in Upper Austria; 6th 
Internat’] Fest. in Zurich, Ag p. 18. 
Bruckner Society—Awards medal to Walter, Jy 
p. 15 


Brudno, Mrs. Emile—(P) w Cleve. forecast F 
10 p. 150. 
Brunskill, Muriel—Sing London Gerontius, D 25 


» 35. 

Brush, Gerome—Portraits of Boston Sym. players 
issued, O 25 p. 31. 

Brussels (Articles by Albert Huybrechts)—Fest. 
of Internat. Exhibition; Philh. w guest cond.; 
Defauw conc. open, Ja 25 p. 6; Forecast, F 
10 p. 89; Memorial conc. for LeBoeuf; Pro- 
kofieff sol. Defauw Conc.; Gertler Qt.; La 
Sirene conc. formed, May 10 p. 

Buck, Dudley—Joins Amer. Cons. 

10 p. 140. 

Buck, Gene—Protests Duffy Bill on behalf of 
ASCAP, Mar 10 p. 4; Re-elect. pres. ASCAP, 
May 10 p. 14. 

Budapest Chorus—To visit Amer., 


18. 
faculty (P), 


O 25 p. 25. 


Budapest Philharmonic—Dohnanyi cond., Thi- 
baud sol.; Prem. Rekai’s In the Realm of Fata 
Morgana, Ap 25 p. 5. 

Budapest String Quartet: Josef Roisman, Alex- 
ander Schneider, Stephan Ipolyi, Mischa 
Schneider—N. Y. conc., N 25 p. 14. 

Buffalo—Forecast (P of scenes), F 10 p. 164; 
Review, Mar 10 p. 18; Mar 25 p. 33; Jy p. 


28; N 25 p. 30. 

Buffalo Opera Comique—Debut, 
May 25 p. 22. 

Buffalo Philharmonic—Conc., May 10 p. 18; 
Society formed to support orch. under Shuk, 
Mar 25 p. 33; Seeks fund, May 25 p. 

Buffalo Symphony—Begins rehearsals 
Autori, O 10 p. 27. 

Buketoff, I.—Prem. work at Westminster Fest., 


6. 

Frederick—Wins 
Ap 10 p. 7; N. Y. recit. 
Recit., D 25 p. 32 

E. 


gives Martha, 


under 


Naumburg Award, 
debut, N 25 p. 32; 


Bull B.—Prem. work at Westminster Fest., 
Je p. 6. 

Burghauser, Hugo—(P) w Vienna forecast, F 
10 p. 84; Re-elect. head Vienna Philh. for 3 
years, Jy p. 15 


Burgin, Richard—Cond. Boston Sym. (P), D 10 
p. 12; See also Boston Sym. 

Burke, Hilda—Sings Met. Op.—Carmen (debut), 
Ja 10 p. 5; Sun. conc., Ja 10 p. 27; Schicchi, 
F 10 p. 94; Sun. Conc. Carmen, F 10 p. 
149; Butterfly, F 10 p. 214; Schicchi, Pagli- 
acci, F 25 p. 14; Schicchi, F 25 p. 32; 
Schicchi, Butterfly, Mar 10 p. 20; Sun. Conc., 
Mar 10 p. 27; Pagliacci, Mar 25 p. 43; Sun. 
conc., Mar 25 p. 53; Pagliacci, Ap 10 p. 17; 
In Baltimore, Ap 10 p. 16. 
Outline of career (P), Ja 


10 p. 14; Sings 


Atlanta Op., May 10 p. 37; Sings Chic. Op. 
(P), N 25 p. 6; Carmen, D 10 p. 6; Bar- 
tered Bride, D 25 p. 5; Pagliacci D 25 p. 23. 


Burkhard, Willy—Prem. 
Isaiah, Zurich, Mar 25 p 

Burkley, Francis—Joins roittiard faculty (P), N 
10 >. 25 

Busch, Fritz—In history of N. Y. Philh.-Sym. 


—_, The Vision of 


(P), D 25 p. 7. 

Butler, Herbert—To teach at Amer. Cons. 
summer sch., F 25 p. 18. 

Butler, J. Vernon—(P) w Worcester forecast, 


F 10 p. 188. 
Buttelman, C. V.—(Gr P), 
Butterfield, Walter H.—(C) 
Mar 25 p. 3 


Mar 25 p. 3. 
Mar 28: (Gr P), 








penn 












Buxton, Eugenia—N. Y. recit. debut (P), Ja 
25 p. 26; (P) w Golschmann, Mar 25 p. 17; 
Johnson City, Tenn., recit., May 10 p. 31; 
Sol. St. Louis Sym. in Memphis, Je p. 22; 
Returns fr. Euro S p. 19; (P), N 10 
p. 35; N. Y. recit.. D 10 p. 14 (P p. 26). 

Bye Family Ensemble—N. Y. conc. debut, Mar 
25 p. 50 

Cc 

Cadman, Charles Wakefield—Letter to editor 
denying Olympic committee connection, F 25 
p. 17; (Gr P) w Mrs. Nevin, Guion in Wash., 
Mar 10 p. 4; Denver recit., May 10 p. 32; 


Portland recit.. May 25 p. 35; Catalogue of 


works compiled, O 25 p. 10; Works heard, 
O 25 >. 31. 
Cahill, Harry A.—Plans (P), F 10 p. 68. 


Caillet, Lucien—Prem. Bach. transcription, Phila. 
Orch., O 25 p. 3; N. Y. prem., O 25 p. 4. 
Callimahos, Lambros Demetrios—Career as flutist 


(P), May 10 p. 31. 
Calvocoressi, D.—Article on Berlioz (illus.), 
19 p>. 11. 

Cameron, Basil—(P) w Seattle forecast F 10 p. 
185; Cond. Portland summ. conc. (P), Ag p. 
13; App. mus. dir. Cornish Sch., S 26; 
Cond. opening Seattle Sym., D 25 p. 25; See 
also Seattle Sym. 

Camilieri, _Lorenzo—Cond. People’s Chorus, 
N. Y., Ja 10 p. 23 (P p. 28); See also People’s 
Chorus. 


Canadian Grand Opera—Opens w Aida (Hage- 


man), in Toronto, F 25 p. 13; Carmen (Hage- 
man), Mar 25 p. 42; Perf., N 25 p. 23. 

Canadian Singers—N. Y. conc., Ap 25 p. 22. 

Canarutto, Angelo—Cond. Chic. bg Boheme, 
D 25 p. 5; Pagliacci, D 25 p. 

Cantata Society, N. Y.—Bach st. John Pas- 
sion May 25 p. 28; resumes rehearsals, O 
25 >. $1. 

Cappel, C. C.—Re-engaged as bus. mgr. Nat'l 


Sym., Jy p. 4. 

Cardinal’s Cathedral Choristers, Chicago—Give 
Yon’s Triumph of St. Patrick (Hoover), Mar 
25 , 

Come Bruce—Cond. Bethlehem Bach Fest. 
(Gr ny Rec. degree fr. Moravian Coll. (Gr 
P), ¥s 

Pt Fy } | Y. socit.. N25 p. 31. 

Carminati, Tullio—(P) w Martinelli, Ag p. 16. 

Carnegie Corporation—Annual report, Ja 10 p. 5. 

Carnegie Hall—Improvements, O 25 p. 4; In 
history of N. Y. Philh.-Sym. (P), D 25 p. 8. 

Carnegie Institute—Publishes Bidwell organ 
prog., F 10 p. 158. 

Carpenter, E. L.—Presents Bruckner medal to 
Ormandy (Gr P), F 10 p. 134. 

Carpenter John Alden—Rec. degree fr. Amer. 
Cons., Jy p. 16. 

Carreras, Maria—N. Y. recit. (P), N 25 p. 31. 

Carrick, Herbert—N. Y. recit. w Mock (P), 
N 25 2. 31. 

Carroll, John—N. Y. recit., N 25 p. 31. 

Carron, Arthur—(Gr P), Ap 10 p. 37; Sol. 
G. M. Hour, Ap 25 p. 27; Sings Met. Op. 
Pagliacci (debut) (P), Je p. 11; Pagliacci, Je 

Carson, Leon—Studio activities, F 25 p. 35; May 
10 p. 36; Je p. 32; (P) in Lenox, Mass., O p. 
35. 

Carter Ernest—Book reviewed, F 10 p. 223. 


Caruso American ees Foundation—Seeks to 
disband, Je p. 


Casadesus, Rcbert—(P) w Toscanini, Joos, on 
ship, Ja 25 p. 3; Wash. recit. w wife, F 10 
p 152; Prem. Sym. in D., Paris, D 10 p. 
202: Sol. N. Y. Philh.-Sym., F 10 p. 214; 

Y. recit. debut, F 25 p. 31 (P p. 25); 
To teach at Fontainebleu, Mar 10 p. 18; Sol. 
St. Louis Sym., Mar 10 p. 29; Sol. w_ Tos- 
canini in Paris, Je p. 15; Sol. N. Y. Philh.- 
Sym. D 10 p. 10 (P), 15. ; 

Casals, Pablo—Brussels recit., Ja 25 p. 6; Paris 
recit. F 10 p. 202; (Gr P), May 25 p. 39; 
Cond., sol., in Barcelona, O 25 p. 8; Sol. 
B. B. C., London, D 10 = &, 

Casella, Alfredo—Cond. prem. his ‘Cello Con- 
certo, Augusteo, F 10 p. 12; Amer. prem. 


Trio Concerto, Trio Italiano w. Boston Sym., 


Mar. 10 p. 3; N. Y. prem. Bach-Casella Cha- 
conne, Ap 25 p. 12; New piano work at 
Venice Fest., O 25 p. 13; Prem. his arr. 
Clementi Sym., Boston Sym., D 25 p. 12. 

Cassado, Gaspar—London recit., Mar 25 p. 8; 
Sol. N. Y. Philh.-Sym. (P); Plays his own 
arr. Weber concerto D 25 p. 10. | 

Castagna, Bruna—Sings Met. Op. Aida (debut), 
Mar 10 p. 27 (P 20); Trovatore, Mar 25 p. 
34; Rigoletto, avalleria, Mar 25 p. 43; 
Sun. Conc., Mar 25 p. 53; Ap _10 p. 17; 
Trovatore Ap 10 p. 17; Carmen (P), May 25 
p. 13; Aida, Carmen, Je p. 11. 
Sings Stadium Carmen, Ag p. 12; Sol. WPA 


in N. Y., Ag p. 14; Sings Cincin. Carmen, Ag 
p. 20; Dell Aida, S p. 12; In Mephisto’s 
Musings, O 10 p. 9; Under Haensel & Jones 
mgt., N 25 p. 23; Sings San Fran. Carmen, 


N 25 p. 3 (P w. Kullman p. 8); Trovatore, 


Forza, D 10 p. 7; (P) in Los Ang., D 10 p 
35. 

Castagna, Maru—Sings Hippodrome Op. D 10 
p. 31. 

Caston, Saul—Guest cond. Phila. Orch., Ap 10 
p. 25; (Gr P) w Stokowski, O’Connell, Ap 25 
p. 3; Cond. Phila. Orch. at Ann Arbor Fest., 
May 25 pp. 3, 5 (Gr P); Cond. at Dell, Ag 
p. 3 (P p. 14); Dell ballet, S p. 12. 

Cavadore, Giuseppe—Sings Chic. Op., N 25 p. 6. 


Cazden, Norman—Str. Qt. at Westminster Fest., 
Je p. 6. 

Cebotari, Maria—Sings prem. Heger’s Verlorne 
Sohn, Dresden May 10 p. 10; Berlin State 
Op., N 25 p. 7; London Rosenkavalier w 
Dresden On., D 10 p. 5 

Cecil, Winifred—Sol. Orat. Soc., N. Y., Mar 
25 p. 35; Pittsburgh recit. w Hubert, Ja 25 
p. 23; Sol. Nat'l Orch. Ass'n (P), May 10 p. 
12: (P) w Ghione in Italy, O 10 p. 34. 

Cecilia Music School—Opens registration, O 10 
p. 33. 

Cehanovsky, George—Sings Met. Op. Carmen, 
Ja 10 p. 5; Boheme, Lakme, Ja 10 p. 14; 
Sun. conc., Ja 25 pp. 21 25; Lakme, F 10 
p. 149; Meistersinger, F 25 p. 14; Sun. conc., 
D 25 p. 27; Sun. conc., F 25 p. 32; Pagliacci, 
Mar 10 p. 20; Sun. conc., Mar 25 p. 53; Ap 
10 p. 17; Schicchi, Ap 10 p. 17; Butterfly, 
Je p. 11; Sings Chic. Op., N 10 pp. 3, 5; 
N 25 p. 6; D 25 p. 5. 

Cella, Theodore—Sol. N. Y. Philh.-Sym. chil- 


dren’s conc., Mar 10 p. 28. 


Chainey, Mary—Honored at luncheon by Borah, 


Ap 25 p. 33. 

Chamlee, Mario—(P) w Ruth Miller F 10 p. 
90; Albany recit. w Miller, F 10 p. 164; 
Entertains for Hagemans, Ap 10 p. 12; N. Y. 
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recit. w Miller (P), Ap 25 p. 14; Sings Met. 


Op. Bartered Bride (P). May 25 p. 13; In 
Mephisto’s Musings, Je p. 9; To tour w 
Miller, S p. 20; (P) arriving in Chic., O 25 
p. 35; Sings Chic. Op. Butterfly (P), N 25 
p. 6; Bartered Bride, D 25 3 

Chao-Mei-Pa—Book reviewed, i? n. 223. 

Chapman, Frank—(P) w Swarthout, Mar 10 p. 
35; Sol. Hollywood Bowl (P), S p. 21. 


2 we Opera—In Mephisto’s Musings, 
5 p. 

Charleston ow. Va.—Fest, Ag p. 27. 

Chase, Gilbert—Article, French Music and Its 
Creators Since the War, F 10 p. i Article 
on young composers in Spain, S p. 

Chase, — activities, F 10 p. 320; Oo 
10 p. 

Chase, Mrs. John . 2k ey Fed. Day 
of N. Y. Fed. of Mus. Cl., 10 p. 17. 

Chasins, Abram—Sol. Miami oA, establishes 
fund, Ap 10 p. 19. 

Chattanooga—Review, Mar 25 p. 18; May Fest. 

Chautauqua Institute—Review of music season, 
Ag. p. 15, S p. 30. 

Chavez Carlos—Engaged for N. Y. Philh.-Sym. 
(P), Ap 10 ». 3; Guest cond. Phila. Orch., 

10 p. 25; Guest cond. Boston Sym., Ap 

25 p. 6; To cond. Orquesta de Sinfonica series 

in Mexico, Jy pn. 17; Article on by Kaufmann 


(illus.), S p. 11; (P) in Mesico, N 25 p. 35; 
Lg Patel of N. Y. Philh. -Sym. (P), D 25 

coun, Renée—Made Crevalier of Legion of 
Honor, Ja 10 p. 16. 

Cherkassky, Shura—N. Y. recit., F 10 p. 208; 
Sol. Nat'l Orch. Ass'n (P), F 10 p. 214; 
Minneap. recit., F 25 pv. 8; To tour Europe, 
Je p. 20; (P) Ag p. 35; Vienna recit., N 10 
p. 5; (P) in Vienna D 10 p 

Cherniavsky, Mischa—Sol. Eastbourne Fest. (Gr: 
P), Ja 23 9. 32. 

Cherubini—Amer. Prem. Sym. in D, N. Y. 
Philh.-Sym., F 10 p. 130. 

Chesley, Roland E.—(P) w Utica forecast, F 
10 ». 205. 

Chicago—Women’'s Sym. (Sundstrom); Swedish 
Chor. Cl. Messiah, Ja 10 p. 13; Philh. Str. 
Qt.; Apollo Cl. (Nelson); Ja 25 p. 23; Forecast 


(P of scene), F 10 p. 


138; Minneap. Sym.; 
Business Men’s Orch.; 


MacDowell Ass’n conc.; 


Women’s Sym.; Gordon Qt., F 25 p. 8; Civic 
Orch. cond. by members of class (Prem. 
Fischer's Piano Concerto), Mar 10 p. 11; 
Civic Sym. (DeLamarter), Mar 10 pb. 14; 
Women’s Sym.; Apollo Cl. Mar 25 p. 39; 
Chic. composers conc.; DePaul Univ. Sym. 
(La Violette); Civic Orch. (Evans); Swedish 
Chor. Sl., Ap 10 p. 10; Women’s Sym., Ap 
25 p. 15; Chic. Sym. Choir, May 10 p. 30; 
San Carlo Op.; Field Chor. Soc.; Paulist 
Choristers; Univ. of Chic. Schwanda My 10 
p. 33; Detroit Op.; WPA Illinois Sym. 
(Stock), Zanz sol., May 25 pv. 19; Illinois 
Sym.; Amer. Cons. Orch. and Band, Jy p. 
18; Women's Sym. at Grant Park, Civic Op. 


Orch., Ravinia series, Ag p. 10; Musical Assn, 


O 10 n. 26. 

Chicago City Opera, Paul Longone dir.—Plans, 
O 10 p. 3; Reviewed, N 10 pvp. 3, 5; N 25 
pp. 3, 6; D 10 pp. 3, 6; D 25 pp. 5, 23; 
Elects o cers D 25 p. 23. 


Chicago Conservatory—Engages William Green, 
Ja 25 p. 31; Leslie Arnold, Mar 10 p. 32; 
Ends 80th season, Jy p. 32; Adds new faculty 
members, O 10 p. 33. 

Chicago Council of Teachers—Elects Clippinger 
pres., Je np. 27. 

Chicago Musical College—Ditson Fellowship 
holders conc., Ja 10 p. 30; (P) board of dir. 
in 1899-1900, F 10 p. 159; Students activities, 
Ap 10 p. 35; Summer plans, Ap 25 p. 18; 
Students activities, May 10 p. 36; Gets ac- 
credited rating fr. Northcentral Ass'n, May 
25 p. 25; Adds courses for summer, May 25 
p. 29; Commencement, Jy p. 32. 

Chicago Symphony, Frederick Stock 
Weicher sol.; Prem. Haubiel’s Rittarati; Lhe- 
vinne sol.; Pre-Christmas prog.; Tues conc., 
Ja 10 p. 4; Saidenberg sol.; Prem. suite from 
Cole’s op. Maypole Lovers, Ja 25 p. 3; 
Thomas memorial conc., Ja 25 p. 4; Hage- 
man, DeLamarter cond.; Mischakoff sol., F 25 
p. 4; Strauss prog.; Gradova sol.; Kolisch Qt. 
sol., Mar 10 n. 11; Handel’s Israel in Egypt 
w Apollo Mus. Cl., Mar 25 p. 39; Trio 
Italiano sol.; Zimbalist sol., cond. prem. his 
American Rhapsody; Kolisch Qt. sol., Mar 
25 p. 40; Grainger sol., cond., Piatigorsky 
sol. Ap 10 p. 10; Chic. Prem. Hindemith’s 
Mathis der Maler; Milstein sol.; St. Matthew's 
Passion, Ap 25 p. 15; Ends season, May 10 
p. 14; In Cornell Coll. Fest., Je p. 28; To 
play at Ravinia, Je ». 3; Opens Ravinia season 
(Ansermet), Jy p. 3; Opens Grant Park series 


cond.— 


(DeLamarter) Jy p. 6; Ravinia conc., Ag p. 
10; Plans, S p. 15; Kreisler sol., N 10 p. 23; 
Gabrilowitsch tribute, N 25 p. 12; Chic. prem. 
Rachmaninoff 3rd Sym., D 25 p. 27; In 
Mephisto’s Musings, F 10 p. 15. 

In Milwaukee: Melchior sol., Ja 10 p. 20; F 
10 n. 142; May 10 np. 31; O 25 p. 28; D 10 
p. 33; In Pittsburgh (Mitchell sol.), Ja 25 p. 
23; N 10 p. 33. 

Chicagoland Music Festival—At Soldiers Field, 
S p. 22. 

Chiese, Vivian Della—Engaged by Chic. Op. 
(P), Je p. 4; Sol. Chic. Sym. at Grant Park, 
Jy p. 6; Sings Chic. Op. Boheme (P), D 10 
p. 6; Juive. D 25 p. 5. 

Chittenden, Kate S.—Lect. recit. F 10 p. 220; 
Studio activities, May 25 p. 37; Je p. 32; 


Resumes teaching, O 25 p. 33. 

Chotzinoff, Samuel—In Mephisto’s Musings, 
iG » 9S; Ap 25 wo 8: GO 85 pp. 93 CP) 
Zimbalist fete, D 10 p. 11. 

Christian, Palmer—Organist, 
May 25 pp. 3, 5. 

Christie, Winifred—Recit. : 
10; Chic., Ja 25 p. 32; 
ms Be F Ig. 


Ap 
at 
Ann Arbor Fest., 
Los Ang., Ja 25 p. 
San Fran., Ja 25 p. 33; 
172 (P np. 126); Cincin. F 10 
p. 176; Boston, F 10 np. 215; Begins European 
tour, Ap 10 p. 12; Baltimore recit., May 10 p. 
32; Hague recit., Je p. 28; Sol. Budapest 
Philh. (P), Ty p. 23; Vienna recit., Jy p. 15; 
Tours Hungary, N 10 p. 31. 
Church, Marjorie—Sol. Boston 
57. 
Cigna, Gina—Engaged for Met. 
(P p. 5). 
Cimara, Pietro—Cond. Met. Op. Schicchi, F 25 
p. 32; Ballet, Mar 10 n. 20; Mar 25 p. 43. 
Cimini Pietro—Cond. Hollywood Bowl Pagliacci, 
S p. 21. 
Cincinnati—Forecast (P of scenes), F 10 
Review: Ja 10 p. 34; F 10 pp. 159, 
25 p. 22; Mar 25 p. 56; Ap 25 p. 41; 


Sym., Mar 25 p. 


On., O 10 p. 3 


p. 148; 
176; F 
Ap 25 








25 p. 25; Jy p. a 


p. 10; May 10 p. 22; . te A, 
P. 


Ag p. 20; O 10 p. 28; 
30; D 25 p. 22. 
Cincinnati Conservatory of Music—Adds new de- 
partment, O 10 p. 28. 
Cincinnati May Festival—Plans, O 25 


p. 23. 
Cincinnati Zoo Onera—Review, Jy p. 
32 


12; S p. 


Cincinnati Symphony, Eugene Goossens cond.— 
Messiah, Ja 10 p. 34; Shostakovich’s Ist Sym. 


(Bakaleinikoff), Ja 25 p. 15; Tristan, F 10 
p. 159; Prem. Rathaus’s Serenade, F 10 p. 
176; Schmitz sol.; Milstein sol.; Prem. Heller 


Sketches, F 25 p. 22; Grainger sol.; 
Leeuwen sol., Mar 25 p. 42; 
Still's Kaintuck; Final pop. conc., Ap 10 p. 
15; Friedberg sol., Ap 25 p. 10; Ends sea- 
son, May 10 p. 22; Plans O 10 p. 28; Novaes 
sol., N 10 ». 19; Carmen, N 25 p. 3; Tosca, 
D 25 »n. 34. 

Louisville: Ja 
25 p. 20; 


: Van 
Meistersinger ; 


(Goossens, Bakaleinikoff), 
(Ormandy, Bakaleinikoff), 
D 10 p. 8; In Columbus, 
In St. Louis, May 25 p. 34; 


Plays for Zoo 
Op., Jy p. 12. 


Civic Concerts, Inc.—Plans, F 10 p. 16; Adds 
to ranks, Mar 25 p. 22. 

Claessens Maria—To return to Chic. On., O 
10 p. 14; Sings Chic. Op., N 25 p. 6. 

Claire, Marion—Sol. G. M. hour (P), Jy p. 29; 
Sol. Ravinia conc. (P), Ag p. 10. 


Clark University—Adds Music course, O 25 p. 


, , Amelia Grey—(P), w Brooklyn forecast, 


F 10 p. 194. 

Clarke, Marian (Franca Somigli)—Engaged for 
Met. On., S pp. 3, 4 (P). 

Clary, Wells—Sings WPA op., Princess on the 
Pea (P), Jy p. 8. 

Clemens Hans—Sings Met. Op. Tristan, Ja 75 
p. 7; Juive, D 10 p. 149; Tristan, Meister- 
singer, F 25 p. 14; Tristan, F 25 p. 32; 
Meistersinger, Mar 10 p. 20; Mar 25 p. 34; 
Sol. Los Ang. Philh., Je p. 27; Sings Holly- 
wood Bartered Bride, S p. 21; San Fran. Op., 
N 10 p. 6; N 25 p. 8; D 10 p. He 

Clementi, Muzio—Sym. in Casella restoration, 
Boston Sym. (P), D 25 p. 12. 

Cleva, Fausto—Dir. Zoo On., Cincin. (P), Jy 
p. 12; S p. 32 

Cleveland—Forecast (P of scenes) F 10 p. 150; 
Review: Ja 25 p. 5; F 10 p. 218; F 25 p. 18; 
Ap 25 p. 3, 6; May 25 np. 34; Je no. 4; N 25 
p. 18; D 10 pp. 20, 32. 

Cleveland Institute—Lect., recit.. Ja 25 p. 33; 
Graduates (Gr P), Jy p. 27; Lists faculty, Ag 


p. 32; Opens, O 10 p. 32. 
Cleveland Orchestra, Artur Rodzinski conductor— 


Amer. prem. Vaughan Williams Sym., Ja 10 p 
6; Paderewski Jubilee, Labunski, Eyle sol.; 
Van der Veer, Babb sol. Ringwall cond., 
Ja 25 ». 5; Severance Memorial prog., F 10 
p. 218; Feuermann sol. F 25 p. 18; Fleder- 
maus; Ringwall cond., Mar 25 p. 57; Parsi- 
fal, Ap 25 pp. 3, 6 (P of scene); Amer. prem. 
Shostakovich’s The Golden Age; Prem. Lock- 
wood’s Erie, Ap 25 p. 6; Prem. Saminsky's 
Ausonia, Italian Pages, May 25 p. 34; Plans, 
May 25 p. 4; Je p. 4; Heifetz sol., N 10 p 
11; Returns from tour; Rubenstein sol., N 25 
p. 18; Elektra, D 10 p. 3; Breton sol. (Ring- 
wall); List sol., D 10 p. 20. 

In Chic., N 25 p. 20; In Columbus, Ap 10 
p- 41 N 10 p. 29; Hartford, F 25 p. 23; 
Ithaca, Mar 10 p. 33; Oberlin, N 10 p. 31; 
Providence, Mar 10 p. 14; Worcester, Mar 10 
p. 10. 

Clifton, Chalmers—Guest cond. N. Y. Civic 
Orch., F 25 p. 34. 

Clinton, Mrs. Charles—(P) w Dallas forecast, 
F 10 p. 203. 

Clinton, Jean—To teach at Chic. Mus. Cl. (P), 
S p. 30. 

Clippinger, D. A.—Elect. pres. Chic. Council of 
teachers, Je n. 27. 

Clovis, Hall & Eleanor Steele—Return fr 
Europe (P) Ja 25 p. 20; Boston recit., F 10 
p. 215; N. Y. recit., F 25 p. 37 (P p. 26); 
Western tour, Ap 25 p. 23; Los Ang. recit., 
Ap 25 p. 34; (P) in Maine, O 10 p. 35. 

Coates, Albert—Cond. Lady Macbeth in London, 
Ap 10 p. 11; Opera, Pickwick to be given, 
N 10 p. 34; Prem. Pickwick by British Mus. 
Drama & Opera Co., D 25 p. 15; In history 
of N. Y. Philh.-Sym. (P), D 25 p. 7. 

Cochran, J. W.—Plans, F 10 p. 70. 

Cole, Rossetter G.—Prem. suite from on. May- 
pole Lovers, Chic. Sym., Ja 25 p. 3; In 
Mephisto’s Musings, F 10 p. 15. 


Colgate University Glee Club (Thomas Roberts) 
—N. . conc., May 10 p. 36. 


Colledge, George Leyden—Plans (P), F 10 ». 

College of St. Elizabeth Glee Club (lesiieden 
N. Y. conc., Tokatyan sol., May 10 p. 28. 

Collins, Edward—To teach at Amer. Cons. sum- 
mer sch., F 25 p. 18. 

Collins, Flora—Vienna recit., Ja 25 p. 5; Lon 


don recept. by mus. cl. Je p. 8. 


Columbia Concerts Corp.—In Mephisto’s Mus- 
ings, Ja 10 np. 9; Plans, F 10 p. 17; Chic 
branch in new offices, N 25 p. 12. 

Columbia, Mo.—Forecast, F 10 p. 204. 

Columbia School of Music—Students activities, 
Ja 25 p. 31; May 25 p. 37; Commencement. 
Jy p. 32; Artists recit., O 10 p. 33. 

Columbia University—Chor. & Orch. in Cheru- 
bini’s (Beveridge), Ja 10 p. 22; Gl. CL. 
Conc. w Vassar Choir, Ap 25 p. 31; Prog. of 
works by students, May 25 p. 28. 

Columbus—Forecast (P of scene), F 10 p. 192; 
Review, Ap 10 »p. 41, May 10 p. 35. 

Comas, Ester—Arr. in Amer. N 25 p. 21. 


Community-Co-operative Concerts Service—Mem- 


bers at . conf. entertained by French 
(Gr P), Ja 10 p. 13; Plans, F 10 p. 18; In 
crease in membershin, Mar 25 p. 33; New 
Chic. office (Gr P) Ap 25 p. 23; Plans N. Y. 
meeting, N 25 p. 4; Chic. branch in new 
office, N 25 p. 12; (Gr P) N. Y. conf., D 25 
p. 23 


Congress of the Science of Music—Meets in Spain 


in conj. w Contemporary Mus. Soc. (Illus), 
May 25 p. 10. 

Coniglione, Angelo—Cond. at Hartford Fest., F 
25 p. 3. 

Conklin, Maurice—Book Reviewed, O 10 p. 8. 

Conley, Peter D.—(P) w San Fran. forecast, 
F 10 p. 161. 

Connell Horatio—(P) in Florida, F 25 p. 39; 
Sings at Juilliard, Mar 25 np. 38; Announces 


scholarships, S p. 33; Begins new season, O 
25 p. 26; (Gr P), N 10 p. 2; Death of (P), 
N 25 p. 32. . 

Connelly, Marc—(Gr P), at Zimbalist fete, D 25 
p. 35. 

Conradi, Austin—To teach at Chautauqua, Je p 
22. 


! 
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Contemporary Music Society—Meets 
Berg honored, many talks, conf., 
May 25 p. 10. 

Cook Alton—In Mephisto’s Musings, F 25 p. 9. 

Coolidge, Elizabeth Sprague Foundation— 
—Launches new Coolidge Qt., Ag p. 13. 

Coolidge, Mrs. Frank W.—(P) w Detroit fore- 
cast, F 10 p. 189. 

Coolidge Quartet: William Kroll, Nicolai 
Berezowsky, Nicholas Moldavan, Victor Gott- 


in Spain, 
conc. (illus.), 


leib—Debut at Library of Cong. Founder's 
Day, N 10 p. 6; Begins series at Columbia 
Univ., N 25 p. 33. 


Cooper, Martin—Book reviewed, = 10 pp. 9, 136. 
Copenhagen—Forecast, F 10 p. 


Copley, Richard—Plans (P), F 10 p. 67. 

Coppicus F. C.—(P) w C. C. C., Met. Mus. 
bur. plans, F 10 p. 17. 

Coppola, Pierre—Prem. work by St. Louis Sym., 
N 25 p. 27. 

Cordon, Norman—Engaged for Met. Op. Spring 
Season (P), May 10 p. 38; Sings St. Louis 
Lucia, May 10 p. 13; Sings Met. Op. Rigo- 
letto (debut), May 25 p. 13; Lucia, Je p. 11; 
In Mephisto’s Musings, Je p. 9; Met. Op. 
Aida, Je p. 11; Cincin. Op., Ag. p. 20; San 
Fran. Op., N 25 p. 8, D 10 p. 7. 

Corigliano, John—Sol. Philh.-Sym. Chamber 
Orch., a y Fe 

Cornava Trio—N. Y., conc., Ap 10 p. 31 

Cornell University— Review, O 10 p. 27; Faculty 
recit., N 25 p. 

Cornetet, D. a>) w Chic. forecast, F 10 p. 
139. 

Cornish School—New radio studio, Mar 10 p. 
Opens radio studio, May 25 p. 37. 
Cornish, Winifred Young—N. Y. recit., O 25 p. 

14, 

Corona, Leonora—N. Y. recit. w Morelli, Mac- 
Millen, Ja 25 p. 26; Sings at opening Texas 
Exposition (P), Jy p. 5; To sing in Buffalo 
Op., N 10 p. 19. 

Cortez Leonora—N. Y. recit. (P), N 10 p. 28. 

Cortot, Alfred—Made Commander of Order of 
Orange-Nassau by Queen Wilhelmina, F 10 
p. 134; Book reviewed, F 10 ». 221; (Gr P), 
May 10 p. 7. 

Covent Garden—Opens w Meistersinger, May 10 
p. 14; Plans season for coronation, O 25 p. 7. 

Cowell, Henry—Prem. Mosaic Qt., Mus. Art 
Qt., F 10 p. 124. 

Crane, Phillip—Wins Unknown Singer contest (P 
w Mitchell), Ap 25 p. 27. 


Cravath, Paul D.—(P) w Johnson at unveiling 
of Gatti-Casazza bust, D 25 p. 34. 


Crawford, Robert—N. Y. recit. (P), Ap 10 p. 
24; Completes tour Ag p. 28; Joins Juilliard 
faculty (P), O 10 p. 20. 

Crispano, Philip—In Mephisto’s Musings, Mar 
10 p. 

Cristo- Lovaneau, Olga—N. Y. recit., Mar 10 p. 
22. 

Crittenden, Mrs. Philip Lee (P) w Pittsburgh 
forecast, F 10 p. 168. 

Croce, Giovanni—Work given at Venice Fest., 
O 25 ». 13. 

Crook, G. L.—(P) w Imperial Conc. Agency 
plans, F 10 p. 78. 

Crooks, Richard—Sings Met On. Sun. Conc., 

Ja 10 p. 27; Migon (P), Ja 25 p. 21; Tosca, 
F 10 p. 214 (P p. 137); Manon F 25 p. 14; 
Butterfly, F 25 p. 27; Manon, Mar 25 p. 34; 
Sun. conc., Mar 25 ». 53; Tosca in Phila., Ja 
10 p. 11. 
(P) on horseback, Ja 10 p. 35; Wash. recit. 
w Jepson, Ja 25 p. 8; (Gr P) at Astor fete, 
Ja 25 ». 4; Wash. recit. w Jepson, F 10 p. 
207; Honolulu recit., Jy p. 19; (Gr P) w 
family on tour, Jy p. 35; Sings in Sydney (P 
of audience), Ag p. 34; In Mephisto’s Musings, 
Ag p. 9; Australia recit., O 10 p. 26; Returns 
to Amer. (P w family), N 10 p. 35; Sings 
for Musicians Cl. D 10 p. 16; (P) driving 
tractor, D 10 p. 35. 

Cross, Milton J.—Article, Music and the Micro- 
phone (P), D 25 p. 29. 

Crowell, Mrs. Robert E.—(P) w Cleve. fore- 
cast, F 10 p. 150. 

Cueny, Alma—(P) w St. Louis forecast, F 10 
db. 166. 

Cummington School—To award summer scholar- 
ships, Ap 25 p. 30. 

Curtis Chamber Music Ensemble, Louis ay 
cond.—To appear in N. Y., F 25 p. 29; N. Y. 
conc. (Gr P), Ap 10 p. 26; Phila. conc, 
Ap 25 p. 21. 

Curtis Institute—Sponsors radio series, F 10 p. 
222; Commencement Je p. 31; Graduates app. 
4 new posts, O 10 p. 32; Begins seas., O 10 p. 

Curtis, Louis Woodson—(Gr P), Mar 25 p. 3: 
(C), Mar 25. 

Curtis String Quartet: Jascha Brodsky, Charles 
Jaffe, Max Aronoff, Orlando Cole—Many en- 
gagements (P), Ja 25 p. 34; Plans tour of 
Europe, F 10 np. 164; Phila. conc., Ap 10 p. 
34; Receives rare instruments fr. Mrs. Bok 
(Gr P), Jy p. 26; Vienna conc., N 25 p. 15. 

Cuvelier, Marcel—(P) w Brussels forecast F 
10 p. 89. 

Czerwonky, Richard—Cond. Chic. summer conc., 
Ag >. 10. 

D 

Dakota Weslyan A Cappella Choir—Cresbord 

conc., Je p. 2 


Dalcroze School of Music—Awards vocal scholar- 
ships, F 25 p. 35; Offers scholarships, Je p. 
32; Opens seas. O 25 p. 33. 


Dallas—Forecast, F 10 p. 203; Review, Ap 10 
p. 30; May 25 n. 36; 0 10 p. 12; D 25 p. 22. 

Dallas Symphony, Paul Van Katwijk cond.— 
Kurenko sol., Ap 10 p. 30; Millet sol., May 
25 p. 36; Plays at Texas Exposition, O 25 p. 
27. 

D'Albert, Eugen—Boston prem. Die Toten 
Augen, WPA op. O 10 p. 29. 

D’Allaz, Olga—N. Y. recit., An 10 p. 31. 

Dalmeau, Andres—N. Y. recit., D 25 p. 33. 

Dammerini, Pia—N Y. conc., Ap 25 p. 14. 

Damrosch, Leopold—In history of N. Y. Philh.- 
Sym. (P), D 25 p. 6. 

Damrosch, Walter—Boston pianologue, Ja 10 p. 
31; Elect. pres. Nat'l Institute of Arts & 
Letters, Ja 25 p. 8; (P) w conf. prog., Mar 
25 p. 5; NBC broadcast during MENC conv.; 
receives medal from Parents Magazine; Cond. 


prem. his Abraham Lincoln Song, Ap 10 p. 8 
(Gr P p. 6); (Gr P), May 10 p. 39; Com- 
pletes new op. (P), Je p. 14; Honored at Nat'l 
Mus. Camp (Gr P), S p. 25; New op. to be 
given by Met. (P), O 25 p. 4; In history of 
N. Y. Philh.-Sym. (P), D 25 p. 7. 

Dana Ensemble—N. Y. conc., N 10 p. 29. 


Dandelot, A. & M.—Plans, F 10 p. 78 (P p. 


76) 
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D'Angelo, Louis—Sings Met. Op. Aide, Ja 25 
: . Aida, F 10 p. 


Bartered | Bride, 


Stadium A SR 


Fran. —s of Seville _ N a p. 6; Masrlene 


Neil b—Prae. Dusk at 


“Speaks St.-tm ae 
Fed. Mus Cl. meeting, be _ » 4; Honored 
by Alpha Omicron Soc., 
Geee-Sedince ivertigeiee 
Darbo, Erica—N. Y. recit. debut, May 25 p 
Darcy, Emery—Sings Hollywood Bowl “Bartered 
Bride, Pagliacci Wagner prog., S p 
—-. Thomas F.—Composes nse” (Py, 


D*Arnais, Alexander—Cond. German Op. Hans 
§. 


Pp. 
D’Arville, Colette—(P) 
(P) in Biarritz, O 25 p 
, Glenn—Sings Juilliard Frantic 


p. 
Desch,, George—Cond. Chic. summer conc., Ag 


pAubiene Lloyd—In Mephisto’s Musings, 


mS Marcia—Book reviewed O 25 p. 34; 
(Gr P) at Zimbalist fete, D 25 p. 35. 
David, Annie Louise—Activities (BP), May 10 p. 


Davies, Sir Walford—Book reviewed, May 25 p. 
27. 


Anges—Lancaster 
; (P) in Dolomites, S p. 35 


Davis, Stewart—Paris recit., . ia 
Davis, Wilfred—(P) w San Franc. 


Davison Archibald rey Harvard Tercen- 
. 29. 
w Boston fore- 


in Boston, Mar 10 p. 4. 
Daytona Beach—Forecast, " ‘ 
, Maurice—Engaged for Met. 
. 3 (P), O 10 p. 5S. 
evee, Alice—Sol. Barrére Little Sym. 
De Courcy, Geraldine—Rev. Boris prem. in Ham- 
Prem. Heger’s Verlorene 


—_ | a it. w Koutzen, F 10 


, . ‘ . recit w. Koutzen, 
In Oakland, Cal., 5 : 
: Sails for London (P), 


De Filippi, Amoteo—Prom. Sonata, Westminster 


Défrére, Desiré Stage dir. 
. Lamote—On jury for Barcelona 


DeLamarter, Eric—(P) w Chic. forecast, F 10 p 
138; Cond. Kalamazoo Sym., Ap 25 p. 30: 
Sym. at Grant Park (P), Jy p. 6. 
w Pittsburgh forecast, 
Cond. Pittsburgh Str. 


Del Bianco, Oscar—(P) 


Clare—Book reviewed, Je p. 25. 


Delius’s book, Je p. 25. 
, Benjamin—N. Y. 


De Long, Alfred—Joins Western Maryland Coll 


Delta Omicron Mars ‘27th anniv.. 
Clifford—Transc. 
Fugue, Mar 25 p. 38. 

ba masenee by 


Edward J.—(Gr 
for Contemporary Mus., 
Book reviewed. F 10 p. 223: 


Bach’s Prelude & 


Contemporary Mus. Soc., 
10; In Mephisto’s Musings, N 10 p. 9. 
Denton, Grace—(P) w Chic. 


ite (P of scenes), 
Review, Mar 10 p. 32; 


Sue Civic Symphony, Horace ‘Tureman cond. 

composers, Av 10 » 21; 
DePaul University Adds’ new course, O 10 p. 
De "Saban, Vittorio—Cond. Vienna Op. 
De --y Elena—(P) w Wash. 


Dessoff Choirs Margarete Dessoff cond.—N. Y. 
May 10 p. 28 (Boeponle). 
Dessoff, Margarete—Cond. Dessoff Choirs (P), 

Ja 10 p. 23; To retire, succ. by Boepple, Mar 


Detroit—Forecast (P of scenes), 
Review, Ja 10 p. 33: Ja ra p. 34: 
158; Mar 10 p. 31; 

e p. ~y a2” »- 20; O 10 p. 21; 


Detroit Civic” * Thaddeus Wronski dir.—To 
give Rocca’s Dybbuk, Mar 25 P. 40; 
Dybbuk in Detroit, 
prem., May 25 p. 

Detroit Symphony -Rodeinski cond. ; 
Lem People’s conc., 


Seen, Malipiero’s ore of 
the Seasons. Molinari’ s transc. Paganini’s Moto 
Perpetuo (Molinari), F 10 p. 158: Philipp sol. 
Golschmann cond., Milstein sol. ; 
(Kolar), Mar 10 p. 31; 
Ballet Russe; Piatigorsky 
Kolar cond. final conc. 


Young People’s conc. 





~~ Mar 25 p. 51: 
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N. Y., May 25 p. 12; w Op. ends fund drive; 
Plans, w Op. in Igor, Je p. 20; Lehmann 
sol. (Kolar), °D 10 p. 22; Reiner, Iturbi cond., 
D 25 p. 8. 


Deutsches eee Berlin—In Mephisto’s 
Musings, F 25 p. 9. : 
De Valmaléte, Marcel & Cie.—Plans (illus.), 


F 10 p. 76. 
Devi, Nelun—W. Sena in England, O 25 p. 31. 
Diamond, David—Prem. Ballade, Philh, ~— 
Cham. Orch., N. Y. (P), Mar 10 = 
Sonata played at Westminster Fest. (Gr 
Je . 7 Sinfonietta by Whiteman Orch., Dell 
Jy 
Dine ‘sade Dee by Chic. Op., O 10 p. 3 
(P p. 14); Sings Chic. Op. Jack & the Bean- 
stalk, D 25 p. 23. 
Diaz Concerts—Open D 10 
Dick, Marcel—Benef. conc. 
(Gr P), Je p. 27. 
Dickenson, Jean—(P) w Pons, Ap 10 p. 2. 
Dickey, Annamary—Sol. at Chautauqua, Ag p. 
15 


B75 Palestine Sym. 


Dickinson, A. E. F.—Book reviewed, Ap 10 p. 
38. 
Dickson, Muriel—Engaged for Met. Op. Spr. 


Seas. (P), May 10 p. 38; Sings Met. Op. 
Bartered Bride (P), May 25 p. 13; Sol. 
Montreal Fest. (Gr P), Jy p. 22; Re-engaged 
by Met., O 10 p. 3. 

Dilling, Mildred—To tour w Hubert, O 25 Dp 

Dippel Andreas—In Mephisto’s Musings, 5 3 
Pp. 

Dirmann, we eg Syracuse Univ. Chor., Ja 
10 p. 33; Sol. v. Banks Gl. Cl, F 10 
p. 153; Many saiiiahs engagements (P), Ap 
10 p. 32; Sol. 32; Sol. Syracuse Univ. Chor., 
Je p. 34; Sings in orat., D 10 p. 23. 

Discs—Reviewed, Mar 25 p. 47; May 25 p. 26; 
Je p. 28; Jy p. 25; Ag p. 28; O 10 p. 31. 


Doane, John—Resumes teaching in N. Y., O 10 
p. 33. 
Dobrowen, Issay—Cond. at Augusteo, Rome 


(P), Ja 25 p. 14. 

Doctors Symphony, Akron, O.—Conc., Jy p. 19. 

Dodson Alan C. a sec.-treas. Bethlehem 
Bach Choir, Je p 

Doe, Doris—Sings oe Op., Hansel, Ja 10 p. 6; 
Gotterdammerung, Ja 25 p. 25; Walkure, F 
10 p. 149; Hansel, F 25 p. 14; Rheingold, F 
= p. 27; Meistersinger, Mar 25 p. 43 (P 


p. 53). 
N. Y., Ja 10 p. 23; Returns 


Sol. Orat. Soc., 
from tour (P), Ja p. 26; Entertains, F 10 


p. 212; to sing San Fran. Op., O 25 p. 26; 
(P), N 10 p. 2; Sings San Fran. Forza 
Schicchi, D 10 p. 7; (Gr P) at Met. Op. 


Guild party, D 25 p. 35. 

Dohnanyi, Ernst—(P) w Lisan Kay, Ap 10 p. 2; 
Cond. Budapest Philh.; recit. w Thibaud, Ap 
25 p. 5; Cond. Budapest Philh., Christie sol. 
(P), Iv p. 23. 

Dollar, William—Dances Met. Op. Amer. Ballet, 
F 25 p. 27; Mar 25 p. 43; To collaborate 
w Stravinsky & Balanchine in new ballet, O 
25 p. 15. 

Dolmetsch, Ca~l—Seattle recit.. Mar 25 p. 44. 

Don Cossack Russian Male Chorus, Serge Jaroff 
cond.—Baltimore conc., F 25 p. 33; N. Y. 
conc. D 10 p. 31. 

Donigan, Peter J.—Designs sets for 
Detroit, May 10 p. 3. 

Donovan, a New Haven Sym. (P), 
D 25 p 

Detewn. Aaia—N. Y. recit. debut (P), D 10 p. 
28; Boston recit., D 25 p. 20. 

Dorsey, Mrs. Dorothy Hodgkin—(P) w Wash. 
forecast, F 10 p. 162. 

Doughitt, Wilfrid—In Mephisto’s Musings, 


Dybbuk, 


N 10 


p. 9. 

Downes, Olin—Phila. lect., Ap 25 pv. 30; 
shire Fest. lect. S p. 4 (Gr P), p. 3; In 
Mephisto’s Musings. O 10 p. 9; Attends open- 
ing Cincin. Sym., O 25 p. 23. 

Downs, Mabel Miller—Darien recit. w. La Forge, 
Mar 10 p. 31. 

Downtown Glee Club, Channing Lefebvre cond. 
—N. Y. conc., Ja p. 23; May 25 p. 23; D 25 
p. 33. 

D’Oyly Carte Opera Co.—Reviewed, S p. 20 

Dransmann, Hansheinrich—(P) w Berlin fore- 
cast, F 10 p. 80. 

Dresden Opera Company—Visits London, D 10 


p. &. 
Dubensky, Arcady—Comic op. to be given, O 


25 p. 15. 

Dubinsky. Vladimir—Phila. recit. w Robinor, F 
10 p. 190. 

Dubman Laura—N. Y. recit. debut, O 25 p. 14; 
Sol. N. Y. Women’s Sym. (P). D 10 p. 10. 


Dubrovsky, Georges—Sings Philh. Igor, Ja 10 


p. 11; Amer. prem. Kitezh, Phila., D 10 p. 3 
Stadium Czar’s Bride, Ag p. 12. 
Duey, Phil—N. Y. recit. (P). N 25 p. 28. 


Dukelsky, Vladimir—(P) w Ballet Russe in Bar- 
celona, Jy p. 13. 

Duluth—Forecast, F 10 p. 203. 

Duluth Civic Symphony, Paul 
Conc., May 25 p. 33. 

Dunham, Franklin—Speaks at N. Y. Fed. Mus. 
Cl. meet., Ap 25 p. 4; To hear board of 
Cornish radio sch. Jv p. 29. 

Dunning Teachers Nat'l Ass’n—Meets in Dallas, 
Ag p. 21. 

Dushkin, Samuel—Marries Marion Rorimer, F 


Lemay cond.— 


10 p. 11; To give ioint recit. w Stravinsky 
under Copley mgt. (P w Stravinsky), F 10 
p. 156; w Mrs. 


Dushkin on ship, May 

10 p. 39; Sails for London, O 25 p. 3 

Dux Claire—Sol. K. C. Philh., Mar 10 p. 31. 

Dvonch, Frederick—Prize recit at MacDowell 
Cl., F 10 p. 220. 

Dybbuk, The—(P) of scene in Rome, F 10 p. 
12; Amer. prem. by Detroit Op., May 10 p. 
3; N.Y. prem., May 25 p. 12. 

Dyer. Mrs. James—Interviewed by Haughton on 

Ws 


cellection of rare music (P), N 10 p. 7; N 
recit. N 25 p. 33. 
E 
Earhart, Dr. Will—(P) w Pittsburgh forecast, F 
10 p. 168: (P) w conf. prog., Mar 25 p. 4 


Eastham, Clark—Prem. I Hear America Sing- 
ing, Westminster Fest. (Gr. P), Je p. 6 


Eastman School of Music—Plans Amer. mus. 
fest.. Ap 10 p. 29; Mus. Fest. held, May 10 
pp. 3, 11; Summer plans, Je p. 28: Awards, 
O 25 wv. 32; Sym. conc., Hanson cond., D 
10 p. 34. 

Easton, Florence—Sings Met. Op. Walkure (re- 
turn) (P). Mar 10 p. 27; Sun. conc. Mar 25 
p. 53: Sol. G. M. hour, May 10 p. 27: Sol. 


Friends of Mus. Conc., N. Y. (P), D 10 


anniv. 
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Eaton Auditorium, Toronto—Marks 5th 











(P), Jy p. 19. 
Eaton, Quaintance—Article on Kurt Jooss, Mar 
p. 9; Article, The Menuhins Go Home, 
May 10 p. 6; Interview w Tibbett on Amer. 
Guild of Performing Artists, May 25 p. 11; 
Article on Scandinavian visit (P), Ag p. 11. 

Echaniz, José—Wash. conc., Mar 25 p. 26; Sol. 
Phila. Orch. in N. Y. (P), Mar 25 p. 48; 
Sol. Robin Hood Dell Ag p. 14; S p. 25. 

Eckhardt, Madeline—N. Y. recit., N 10 p. 28. 

Eckstein, Mrs. a use of Ravinia 
Park for conc., Jy p. 

Eddy, Nelson—Recit. : Cincin., F 10 p. 159; 

Seattle, F 25 p. 29; Chic., Mar 10 bv. 11; 
Denver, Mar 10 p. 32; Minneap., Mar 25 p 51; 
Columbus, Ap 10 p. 41; Indianap., Ap 10 p. 
36; Omaha, Ap 10 p. 39: Wash., Ap 25 p. 11; 
Providence, May 25 p. 32; Toronto May 25 
p. 46. 
In film, Rose Marie (2 P w MacDonald). F 
10 p. 11; In Mephisto’s Musings, Mar 10 p. 
9; (C), May 25: (P) in Hollywood, Jy p. 35: 
In Mephisto’s Musings, S p. 9; Engaged for 
Cincin. recit., O 25 p. 28. 

Editorials—Should We Abolish Intermissions at 
Recitals?, Ja 10 p. 16; Our Minor Symphony 
Orchestras, Ja 25 p. 16; The Snirit of 1936— 
New Vitality in the Music of America, F 10 
p. 134; The Dangers of a Shortened Season. 
F 25 p. 16; Giving Credit Where Credit Is 
Due; A Wagner Year in the Records of the 
Met., Mar 10 p. 16; A Beacon of Progress: 
The Music Educators National Conference, Mar 
25 p. 28; New Conductors for the New York 
Philharmonic-Symphony; New Audiences for 
the Opera, Ap 10 p. 18; Ottorino Respighi 
Ap 25 pv. 16; The Departure of a Great Mu- 
sician (Toscanini), May 10 ». 16; The Place 
of Spring and Summer Festivals, May 25 p. 
16; The Spring Opera Season and a Lesson 
in the Adaptability of American Singers, Je p 
16; The Musical Public—and a Public for 
Music, Jy p. 16; Common Sense in Music 
Reviewing in the Secondary Cities, Ag p. 16; 
A Successful Musical Summer—and Promise 
for the Winter. S p. 16: Ossip Gabrilowitsch; 
La Malibran, O 10 pn. 16; Music at the New 
York World’s Fair, O 25 pv. 16; The Election 
Over—Now for Music; Apronos of the Liszt 
Year N 10 p. 16; Ernestine Schumann-Heink; 
The Gilbert Centenary. N 25 p. 16; Criticism 
or Description—Practical Aspects of Goeb- 
bles’s New Dictum, D 10 p. 16; Barbirolli’s 
Appointment; Weber—an Anniversary, D 25 p 
16. 

Edman, George W.—(Gr P) at Berkshire Fest., 


>» - & 
Educational Music Congress in Prague—Rev. by 
Stefan (illus.) May 25 p. 8. 


Edwards, Jane—Prog. of songs by Clara Ed- 
wards, Ap 25 p. 32. 

Edwards, Marjorie—N. Y. recit. debut (P), Mar 
10 p. 15. 

Eells, Harriet—N. Y. recit. (P). May 10 p. 23 


Egk, Werner—Cond. his Zaubergeige in Berlin. 
Mar 25 p. 24: App. cond. State Op.. Berlin. 
Te p. 10; Writes mus. for Olympic Youth 
Dance, S$ p. 34. 


Ehlers. Alice—N. Y. recit. (P), Mar 10 p. 15 

Einstein, Dr. Albert—(P) w. Huberman, Mar 
10 np. 16. 

Eisfeld, Theodore—In History of N. Y. Philh.- 
Sym. (P). D 25 p. 7. 

Elear, Sir Edward—ist Sym. by N. Y. Philh.- 
Sym. (P). Ta 25 p. 12. 

Elizabeth Philharmonic, August May cond.— 
Liszt prog., Siloti, Averino sol. (P), N 25 p 
25. 

Elizalde, Federico—In article on Spanish com- 
posers, S p. 6. 

Ellerman. Mapa Norristown Octave Cl.. Ta 
25 pn. 29: Studio activities. F 25 p. 35: Mav 


10 p. 36; Sol. Guilmant Sch. commencement. 
Te p. 21: Punils active. Jy p. 32: O 25 
33; To give N. Y. recit.. O 10 p. 29: (P) 
in S. Dakota N 10 p. 35; In varied prog.. 


D 10 pb. 27. 
Elliott. Mrs. George—Elect. pres. Phila. Mus 
Cl. (P). May 25 p. 35. 
Flliot, I. H.—Book reviewed. An 10 p. 38 
Elman. Mischa—Sol.: Nat'l Orch. Ass’n. N. Y.. 


F 10 np. 214; Mar 10 p. 12; Mar 25 ». 16: 
Ap 10 pv. 14: San Fran. Sym., Mav 10 p. 14: 
Ford Hour, May 25 p. 33; N. Y. Stadium. Ae 
pp. 3, 12 (P): Dell. Ae p. 14: Phila. Orch 
in Wash., D 25 p. 13: Phila. Orch.. D 25 pb 
27: Phila. Orch. in Baltimore. D 25 p. 29; 
Boston recit. F 10 p. 215; Receives degree 
from Chic. Mus. Coll. (P), Iv p. 10: K. C 
recit.. N 10 p. 18; Boston recit., N 25 p. 19; 
N. Y. recit. (P). 25 p. 26. 

Elmore. Robert—Phila. recit.. F 
N. Y. recit. (P), D 10 n. 31. 

Elmauist. R. A.—Resigns as bus. 
Mus Coll. (P). S pv. 22. 

El Paso—Forecast, F 10 p. 217. 


10 p. 183; 


mgr. Chic 


Emmel, Ernest F.—(P) w Atlanta forecast, F 
10 p. 207. 

Emonts, Toseph—ist ‘cellist w N. Y. Philh.- 
Svm. at Stadium, Jy p. 3. 

Emooria Collece—Sopring fest. (Hirschler, 
(Gr P) Ap 25 p. 20. 

Empire City Onera—Gives Rigoletto, Aida, in 
Phila., Te pn. 14. 

Enesco, Georges—Prem op. Oedipus, Paris (P), 


Ap 10 p. 7: Engaved for N. Y. Phith.- 
Sym. Av 10 ». 3 (P pn. 25): (P) (Gr P) 
w Menuhin. May 10 p. 7: To be honored bv 
Learue of Composers, N 25 n. 17: In history 
of N. Y. Philh.-Sym. (P), D 25 n. 6 

Engel, 5 “ow Sea given at Westminster 
Fest., Je p. 6. 

Engel, Carl—(Gr P). May 10 p. 39. 

Engelman. Wilfred—Sings St. Louis Lucia, May 
10 p. 13; Engaged for Met. Op. Spr. Seas. 
(P) Mav 10 p. 38: Sings Met. Op. Carmen 
(debut). Bartered Bride, May 25 p. 13. 

Engles, George—(P) w NBC Artists Service 
plans, F 10 p. 16; In Mephisto’s Musings, F 


10 p. 15. 

Enters, Angna—(P) in illus. feature, F 10 
132; Recit.: Milwaukee, F 10 pv. 142: Port- 
land, Seattle, F 25 p. 29; San Fran.. F 25 p 


34; Rochester, Mar 10 p. 29; 
Musines, Je p. 9. 

Enwall, Pol dt as Stockholm mer. (P). 
Ag p. 25. 

Erb, John Warren—Cond. Sym. Orch. Soc. of 
N. Y. Univ.. Ja 10 p. 30: Sneaks at N. Y 
Fed. Mus. Cl. meet, An 25 pnp. 4; To cond 
Ohio Chor. at summ. fest. (P). Je p. 30: 
Cond. N. Y. U. forces, D 25 p. 27; See also 
Lafayette Gl. Cl. 

Erhardt. Dr. Otto—Stage dir. 
S p. 23. 


In Mephisto’s 


Salzburg Tristan, 














Erskine, John—Book reviewed (P), F 10 p. 
221; Master of ceremonies for Met. auditions 
of air, F 25 p. 35; Speaks at Talbott Fest., 
Je p. 6; (P) w Forest, Carroll, in Hollywood, 
Jy p. 

Escudero, Vincente—(Gr P) in illus. feature, F 
10 p. 132. 

Essex County N. J., 
Formed, May 25 p. 32. 

Essin, Sonia—Sol. Schola Cantorum, F 25 p. 26. 

Esterhazy, Count Franz—(P) w Szantho, Ag 
p. 35. 

Eustis, Edwina—Sings Phila. Igor, Ja 10 p. 11; 
Stadium Czar’s Bride, Carmen (P), Ag p. 12; 
Dell Martha, Faust, Ag p. 14 

Evans, Edwin—Book reviewed, Ap 10 p. 38. 

Evans & Salter—Plans, F 10 p. 18. 

Evans, Lawrence—(P) w Evans & Salter plans 


F 10 p. 17. ; 
Evanson, Jacob—Article, What Music Shall the 
F 10 pp. 10 (P), 157. 


Symphony Society— 


Choral Teacher Use?, 
Ewen, David—Book reviewed, Ap 10 p. 38. 
Eyer, Ronald F.—Article on Oxford Piano 

Course, Mar 25 p. 20; Reviews Mus. Ed. Nat'l 

Conf., Ap 10 p. 2 Rev. Westminster Fest., Je 

. 3; Article, History of the N. Y. Philh.- 

Sym. (illus.), D 25 p. 6. 


F 


Fairbanks, Letitia—N. Y. recit., N 10 p. 21. 
Falk, Jules—Sails for Europe, D 10 p. 18. 


Falkner, Keith—Sol. Ann Arbor Fest., May 25 
pp. 3, 5 (P); Baltimore recit., Mar 10 p. 33; 
Cincin. recit., Ap 10 p. 41: Under Judson 
mgt. (P), May 10 p. 19; Sol. Boston Sym., 


May 10 p. 22; Verdi Requiem in St. Louis, 


May 10 p. 31; Sol. Bach Bethlehem Fest. 
(Gr P), Je p. 7. 

Fardulli, Jean—N. Y. recit., Ja 10 p. 25; (P) 
w Mitropoulos, F 10 p. 90; Plans Greek- 
Amer. entente (P), F 10 p. 122; Under Fried- 
berg mgt., Mar 25 p. 18; Wash. recit. Ap 
10 Pp. 27. 

Fargo, N. D.—Valleyland Mus. Fest., Ag p. 
32. 

Farquhar, Marion Jones— Translates Elkan’s 
libretto for Amer. wy Toch’s Princess on 
the Pea, N. Y., Jy p 


Farrar, Geraldine—In Mephisto’s Musings, D 10 


p. 9. 

Farwell, Arthur—Prem. Prelude to a Spiritual 
drama, Mich. St. Coll. Sym., Mar 10 p. 26; 
Mar 25 p. 55. 

Fauré Society—Plans contest, O 25 p. 15. 

Fear, Arthur—Minneap. recit., Mar 10 p. 14; 
N. Y. recit. (P) Mar 25 p. 35; Cincin. 
Meistersinger, Ap 10 p. 15 

Federal Music Project of WPA, Nikolai Soko- 
loff dir.—To utilize units for cond., comp., sol. 
tryouts, Ta 25 p. 20; Article by Sokoloff, F 
10 p. 8; Y. Forum Lab. conc., Mar 10 
p. 28: N. Y. demonstration conc., Ap 10 p. 
39; N. Y. Amer. Mus. Fest., May 10 p. 34; 
Reviewed, May 25 p. 17. 

Felber, Herman, Jr.—Cond. Kalamazoo Sym. 
(P), F 10 p. 191; Cond., sol. re-engaged (P), 
Ap 25 p. 30. 

Feldman, Emma—(P) w Phila. forecast F 10 p. 
p. 145. 

Felix, A. & R.—Plans, F 10 p. 78. 

Felix, Mary—N. Y. recit., D 25 p. 28 

Fenno, Neva—N. Y. recit., Ap 10 p. 26 

Ferroud, Pierre-Octave—(P) w_ article on 
French composers, F 10 p. 98; Quartet played 
at Venice Fest., O 25 p. 13. 


Festival of American Choral Music—At Temple 


Emanu-El, N. Y., Ap 10 p. 41. 

Festival of Nations—Held in Phila. by WPA, 
Je p. 21. 

Feuermann, Emanuel—Recit.: Minneap., Ja 25 
p. 34; Wash. w Meisle F 10 p. 152; N. Y., 
F 10 p. 153; N. Y¥Y. w Huberman, Schnabel, 
F 25 p. 19: Boston w Martinelli, F 25 p. 
23; N. Y. Mus. Guild, F 25 p. 25; St. Louis 
Levitzki, Mar 10 p. 33; Toronto, Mar 25 
p. 42: Denver, Ap 10 p. 21; Columbus w 


Levitzki, Ap 10 p. 41; Pittsburgh, D 10 p. 
21; Friends of Music w Kolisch Qt., D 10 p. 
29; N. Y. (P). D 25 p. 14. 
Sol.: N. Y. Philh.-Sym. (P), 
Beethoven Ass’n., N. Y., F 25 p. 28; G. M. 
Hour, F 25 p. 35; San Fran. Sym. Ap 25 
p. 34; Amer. prem. Haydn Concerto, Los 
Ang. Philh., Ap 25 p. 34. 

(P) w bride on ship, Ja 25 p. 35; 
gapan, Ag p. 2; On 2nd world tour, 


Elizabeth— Sings 


Ja 10 p. 22; 


(Gr P) in 
O 10 p 
Fees, Munich Rienzi, O 10 
Fiflelio—Revival at Met. Op., Mar 25 p. 11. 

Fidelman, Josef—Students recit., Jy p. 32. 

Fidesser, Hans, Sings Berlin Norma (P), Ap. 
Cond. 


p. 5. 
Fiedler, Arthur—Utica lect. F 10 p. 205; 


Boston Pops, Jy p. 10; Boston Esplanade 
Conc., Ag p. 2 
Fillmore, Albert James—Sonata given at West- 


minster Fest., Je p. 6. 

Findlay, Francis—Cond. St. Louis Little Sym., 
Je p. 13. 

Finletter, Mrs. Thomas—(Gr P) at Zimbalist 


fete, D 25 p. 35. 

Finney, Ross Lee—Prem. Str. Qt. at Westmin- 
ster Fest., Je p. 6; Work played at Forum- 
Lab., N. Y., N 25 p. 18. 

Finney, Theodore M.—Book reviewed, F 10 p. 
221 


Finston Nat W.—Named MGM mus. dir. (P), 
Ja 25 p. 27; Cond. Hollywood Bowl, Ag p. 


Ficrillo, Dante—Prem. Music for Cham. Orch., 
Philh.-Sym. Cham. Orch., Mar 10 p. 28; Wins 
Guggenheim award, Ap 10 p. 11. 

Fischer, Edwin—Gives Mozart week in Berlin 
(P), Je p. 10; Sol. Hamburg Orch. (P), Je 


p. ’ 
Fischer, Irwin—Sol. in prem. his Concerto, Chic. 
Civic Orch., Mar 10 p. 11. 
Fischer, Joseph A.—Elect. pres. Exhibitors Ass'n 
. & 


at Mus. Ed. conf. (P), Ap 10 

Fischer, Leo—(P) as officer, Amer. Guild of 
Perf. Artists, May 25 p. 11. 

Fisher, Emma R.—Article, Choral Music. in 
‘State of Becoming’ (P), F 10 p. 128. 

Fisher, Mariory M.—Invents new violin chin 
rest (P), O 25 p. 12. 

Fisher, Susanne—Sings Met. Op. Butterfly (de- 
but), Ja 10 p. 14 (P p. 7): Sun. conc., But- 
terfly, Ta 25 p. 21; Faust F 10 p. 137: Sun. 
conc., F 10 p. 149; Carmen, F 10 p. 214; Bo- 
heme, F 25 p. 14: Sun. conc., F 25 p. 32: 
Manon (P), Mar 25 p. 34: Carmen, Mar 25 
p. 43; Faust, Mar 25 p. 53; In Boston, Ap 
10 p. 16: Schicchi, Ap 10 p. 17. 


Ja 25 p. 4: Home- 
F 25 p. 8: Sol 


Marries Harry Jacobsen, 
coming conc. in Charleston, 








ma 








G. M. Hour, F 25 p. 35; Paris recit., Jy p 
(Gr P), Ag p. 2; 
. ; In Mephisto’s Musings, N 10 
Fiske, Sally—N. Y. i 

Fitch, Theodore F.—App. mus. 
(P), O 10 p. 30. 

Flade, Tina—N. Y. 
Flagstad, Kirsten—Sings Met. 


Detroit Dybbuk, 
Charleston conc. 
_ Detroit ede May 25 P. 19; Je p. 20. 
Jacob—Sponsors 
Newark, O 10 p. 
Anis—Prem. Preface i 
recit., Ja 25 p. 28. Storybook, Nat'l Orch. Ass’n (P), Mar 10 p. 
12. 
Funk, Charles Earle—Book reviewed, Mar 25 


Tannhauser, F 10 p. ‘ 
hengrin, Gotterdammerung, F 10 p. 149; Tris- 
tan, F 10 p. 214; F 25 p. 14; Walkure, F 25 


Wilhelm—App. gen. mus. 
protested by anti-Nazi 
Withdraws after 
In Mephisto’s Mus- 
Cond. Vienna Walkure, 


» controversy, Mar 25 p. 3; 
ung, Tannhauser, Mar 10 p. 20; Fidelio reviv. 


In history of N. Y. 


; In Boston, Baltimore, Rochester, Ap : 
i See also Berlin. 


Gotterdammerung, 


. 19; Walkure (P), D 25 p. 3. 
Sings Covent Garden Tristan (debut), 
Brunnhilde in Ring 
(P), Jy p. 14; Vienna Op. Tristan (debut), 5 
; Tristan, 3 Brunnhildes, O 10 p. 
season, O 10 p. 
San Fran. Tristan (P), N 10 p. 6 


Gabor, Arnold—Sings Met. Op. Tristan, Ja 25 


turns for Amer. 


p. 29; New pe, Mar Bernard—N. Y. 


Denver, Mar 10 p. 32; 


Gaprilowitsch,  Ossip—(P) w Detroit forecast, 
Receives Mahler medal, Mar 25 
Death of, review ot career (P) 


p. 10. 
Ga.iliard, Blanche—N. Y. 
Ga.nes, Arthur J.—(P) w St. 


Englewood, May 25 p. 
29; Winnipeg, May 25 p. 35; Cincin., O 25 p. 
7 Toledo, O 25 p. 20; Pittsburgh, O 25 p. 
Los Ang., N 25 p. 22; 
N. Be > "25 p. 28; Diaz Musicale, N. Y : 
Louis forecast, F 
(Py ‘at hide F 10 p. (Gr P) w chil- 
; In Mephisto’s Musings, Gatexy Music a Fre ° Kramer v. pres., gen. 
. . i Adds Carisch to list, N 


p- a 
Pp. Gait-Curci, Amelita—To return to Chic. Op. (P), 
, Harry Harkness—(P) w Schelling, Mrs. (P) w Pons, N 10 p. 2; 
Keturns to Chic. 

history ‘ot N. Y. Philh.-Sym. (P), D 25 p. 7 Fs 
Fledermaus—Given by Cleve. Orch. Fortune— Produces op. at Jones Beach, 
Gandoln, Alfredo—Sings Met. 
; Sun. conc., F 10 p. 
3; Cleve. Parsifal, Ap 25 p. 6; San 


. Op. “Traviata, Ja 
Siegfried, Ja 25 p. 149; Cavalleria, 


Gotterdammerung, 


. 149; Gotterdammerung, F 10 p. 214; 
Rondine, F 25 p. 1 heodore—Succ. 
Ganz, Rudo.ph—loastmaster MTNA banquet, 
prem. Animal Pictures, Philh.- 
Sym. Children’s conc., 
wins Stavinsky contest, 
S; Broadcasts fr. 


Rondine, Ap 10 p. 
Stanley—Boston recit., 
Dorothea—Sings 





. conc., Mar 10 p. 
3 


Leon and Erdita, 
Krefeld, F 25 p. 6. 
Flynn, Arthur—N. Y. 
23. N.Y. Stadium, Ag p. 
Fokine,Leon—Dances Stadium Czar’s Bride, 


p. 12. 
Fontainebleau School—Awards 
' Garbousova, Raya—Montreai recit., 
Arthur—Works given ; Begins European 
Ford, Kathryn—Atlanta recit., ary— 
ieri i ; fomiee BO 


12. 

, Frank—(P) in Hollywood, 

w Haas in Beverly 

in Hollywood w Erskine, 

Hollywood Bowl, Marjorie—Daughter born to, 
George H.—(P), 

Fowler & Tamara—(P) in illus. . 

134; Arrive for tour 


Fowles, Helen—Plans, 


Fox, Felix—Boston recit., » Felix—To teach at N. Y. U.; 


Shemocratie Gane. Schola Cantorum F 25 p 


Plans transcontinental tour (P), O 


To play in Phila. 


w Stefan article on Wag- 
; (P) w Wagner article, 
played by Paris Fred M. —(P) w Winstons forecast, 
Frank, Philip—N. Y. 
ry Claribel—N. Y. 


Franklin, Calvin M.—(P) wc. C. C, Karl W.—Book reviewed, May 25 p. 


Frankfort Opera—Prem. Reutter’s Dr. (Rapee)—F 25 p. 
27; Je p. 34; O 25 p. 22. 

ag eye © Hymn to 
ee Ap 25 p. 
Cecile Staub—Sol. 


Branko, Sam—(Gr Pr), 
Dalies—Toronto recit., 


p. " 
J Gerhard, Robert—(P) w article on Spanish com- 
. prem. Gerster’s Enoch Ar- 18. 


Gershkovitch, _ Jaques—(P), w Portland forecast, 


Freed, Isidore—Cond. Phila. Cham. Orch., 
: Gershwin, George—In Mephisto’s Musings, Ja 25 


French Benefit Sol., guest cond. Nat'l 


Pons, Rothier, others sol., 
French, Isabel—N. Y. i 
French Music & Its Creators 

Article by Gilbert Chase, 
French, Ward—(P) 
. 18; Notes increase in Commun.-Co-op 

membership (P), . 
Frick, Wilhelm—In Mephisto’s Musings, 


» 32. _N. Y. Stadium Ag p. 3 
Since the War— ini 
, Ottmar—Prem. op., 


Gerster-Gardini Club—Reception, 
Gertler Quartet—Brussels conc. 


- 9 , Adelaide—Students activities, 

Fricken, Fredericka—N. Y. ™ ‘ 

i Mendelssohn Choir, ‘ 

it, May 10 pp. 3, 8 (P); ( 
Dybbuk in N. Y. May 25 p. 

w Cecil in Italy, O 


Friedberg Annie—Plans (P), 
Friedberg, Carl—Sol. 


Cincin. Sym., Ap 25 p 
Friedman, Ignaz—Sol. 
31 


Portland Sym., Ja Os P 
3 | Dusolina— Returns 
Frijsh, Povla—N. Y. 


Friskin, James—N. Y. 








Mephisto’s Musings, 


Fry, Caroline Beeson—To cond, s 


 * Henry—Honored at Phila. 
Receives Senate award, Phila. 
Sings Salzurg Giovanni 
In Switzerland, O 





certo, Juilliard Orch., 
i prem. Heger’s Verlorene . 
Sohn, Dresden (P), 5 . i, Vittorio—Caricature by Aline Fruhauf. 
i Berlin Dutchman (P), Prem. Theodore Roosevelt Sym.. 
Dresden Op. amet Rosenkava- i 
in London, D 10 p. 


, Eugene—Stage dir., Gieseking, Walter—Vienna recit., 
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Gigli, Beniamino—Introduces daughter Rina in 
conc. (P), F 25 p. 16. 

Gilbert, Charles—N. Y. recit. N = p. 33. 

Gilbert, W. S.—Anniv. celeb., S p 

Giles, Ray—Book reviewed, F id & “223. 

Gilman, Lawrence—In Mephisto’s Musings, D 25 


» & 
Ginn & Co.—Announces contest winners, O 10 


. 30. 
Ginster, Ria—Montreal recit., Ja 10 p. 26; 
Winnipeg recit., Ja 10 p. 31. 
Giorni, Aurelio—Studio recit., Mar 25 p. 54. 
Give Us This Night—Film reviewed (illus), Ap 


25 p. 7. 

Gittelson Frank—App. concertmaster Baltimore 
Sym., Jy p. 23. 

Glade, Coe—Sings C:ncin. Op., Ag p. 20; Chic. 
Op., N 25 p. 6; San Carlo Op., Jy p. 10; 
Hollywood bowl, S p. zl. 

Glantz, Harry—Soi. N. Y. Philh.-Sym., Je 10 
. 22. 

olsen. Frank—N. Y. rec:t.. O 25 p. 29; Bos- 
ton recit.. D 25 p. 20. 

Glazounoff, Alexander—Death of (P), Mar 25 
p. 54. 

Glazounoff Association—Meets in N. Y. May 
5 p. 38. 

Gleaeee, Helen—Sings Met Op. Boheme, Ja 10 
. 14; F 10 p. 94; F 25 p. 14; Sun. conc., 
Mar 10 p. 27; Siegfried, Mar 25 p. 34; Bo- 
heme, Mar 25 p. 43 Sol. M. Hour, May 
25 p. 33; Sings St. Louis light op., Ag p. 


31. 
Glenn, Dr. Mabelle—(P) w K. C. forecast, F 10 
200 


. 200. 

Gluck, Alma—(P) as officer Amer. Guild of 
Perf. Artists, May 25 p. 11; (Gr P) in Zim- 
balist fete, D 25 p. 35. 

Gluck, C. W.—Portraits, F 10 pp. 9, 136. 

Gluckmann, Herta—N. Y. recit., F 10 p. 208. 

Gluzek, Lorand—N. Y. recit., F 25 p 31; NH 
10 p. 26. 

Godden, Reginald—(Gr P), F 25 p. 39. 

Godowsky, Leopold—Prog. of his works at 
Schirmers, May 10 p. 5p. 

_— Dr.—In Mephisto’s Musings, F 25 p 


Going General—In Mephisto’s Musings, F 25 
9. 


Goetzl, Dr. Robert Heger—Cond. Indianap. Sym., 
D 25 p. 25. 

Golden Hill Chorus, Channing Lefebvre cond. 
—N. Y. conc., Townsley sol., May 10 p. 28. 
Goldman Band— At Providence Fest., Ap p. 
22; Ends N. Y. summer series, Ag p. 28. 
Goldman, Edwin Franko—Guest cond. People’s 
Sym., Boston, Mar 25 p. 55; Decorated by 

Czech govt., O 10 p. 16. 

Goldmark, Rubin—Death of (P), Mar 10 p 
4; An Appreciation, by Kramer (P, P w Karl 
Goldmark), Mar 25 p. 8. 

Goldovsky, Boris—Cond. Cleve. Fledermaus, Mar 
25 p. 57; App. head Cleve. Inst. Op. dept. 
(P), Ap 25 p. 31; To succ. Rubinstein as 
cond. Singers Cl., Je p. 4; Cond. Great Lakes 
Sym. (P), S p. 27; Trains chor. for Cleve 
Tannhauser, N 10 p. 11 

Goldthwaite, Chandler—Sol. Detroit Sym., Mar 
25 p. 5l. 

Goldworthy, W. A.—Prem. The Twelve, West- 
minster Fest., Je p. 6. 

Golschmann, Viadimir—Cond. Roch. Philh., Ja 
10 p. 29; (P) w St. Louis forecast, F 10 p 
166; Guest cond. Detroit Sym., Mar 10 p. 
31; Honored at Musicians Guild meet St. 
Louis, Mar 10 p. 33; (P) w Buxton, Mar 25 
p. 17; Cond. St. Louis Sym. opening (P), N 
10 p. 18; See also St. Louis Sym. 

Golterman, Guy—(P) w St. Louis forecast, F 
10 p. 166; Announces St. Louis spr. op. seas., 
Mar 10 p. 4. 

Goluboff, Grischa—(P) w Beecham in London, 
N 25 p. 35. 

Gonvierre, Claude—Joins Hunter Coll. faculty, 
F 10 p. 211; Recit. at Mackay home, Mar 25 
p. 18; To head Catholic Summ. Sch., Ap 25 p. 
30. 

Goodrich, Wallace—(P) w Boston forecast, F 10 
. 147. 

Gist. Katharine—In Mephisto’s Musings, Ja 
25 p. 9. 

Goossens, Eugene—(P) w Cincin. forecast, F 10 
p. 148; His Don Juan reviewed by Kramer 
(P), Mar 25 p. 10; Prem. Intermezzo fr. Don 
Juan, Phila. Orch. in N. Y., Mar 25 p. 46; 
In Mephisto’s Musings, Mar 25 p. 13; (P) 
w Grainger, Ap 10 p. 18; To cond. Holliy- 
wood Bowl (P), May 25 p. 4; (P) w Reiaer 
in London, Jy p. 14; Cond. San Franc. Sym., 
Ag p. 23; ond. Hollywood Bowl (Gr P), 
Ag pp. 3, 23; Cond. Cincin. Sym. openins 
(P), O 25 p. 3; See also Cincin. Sym. 

Gordon, Dorothy—N. Y. recit. w Maier (P) 
Ap 25 p. 26. 

Gordon, Jacques—Sol. in prem. D. S$. Smith's 
Rondo Appassionata, New Haven Sym., Mar 

See also Gordon Str. Qt.; Hart- 


Gordon, Philip—Guest cond. N. Y. Fest. Orch., 
F 25 p. 34; Cond. Newark Civic Sym., Bee- 
thoven series, Jy p. 18. 

Gordon String Quartet: Jacques Gordon, David 
Sackson, Paul Robyn, Naoum Benditzky— 
Conc.: Louisville, Ja 25 p. 20; for Bohemians, 
N. Y., F 10 p. 208; Chic. F 25 p. 8; Roch- 
ester Fest. (Gr P). May 10 p. 11; West- 
minster Fest. (Gr P), Te p. 6; N. Y., N 25 
p. 14; N. Y. Friends of Mus., w Wolff, Schus- 
ter, D 25 p. 26. 

Gorecki, ey plana work at Westminster 
Fest., Je np. 

Gorham, Helen-(P) w Seattle forecast, F 10 p 
185. 

Gorin, Igor—(Gr P), Mar 25 p. 28; Sol. Holly- 
wood Bowl (P), Ag p. 23: (P) in Mexico, O 
10 p. 35; Tucson recit. D 10 p. 12; Santa 
Barbara recit.. D 25 p. 25. 

Gorodetzky, Jacob—Wins Ist prize, Paris Con- 
servatoire, Jy p. 31; Joins Stringart Qt., N 
25 p. 23. 

Gorodnitzki, Sascha—(Gr P) w Juilliard piano 
class, S p. 33; N. Y. recit. (P), N 10 p 
28. 

Goss, John, & London Singers—Conc.: N. Y. 
(P), Ja 10 p. 28; Detroit, Ja 10 p. 33; Hart- 
ford, Ja 25 pv. 8; Portland, Ap 10 p. 15. 

Gothenburg—New Concert Hall dedicated (illus.), 


Mar 25 p. 12. 
Goulet Dr. Charles—Cond. Montreal Fest. (Gr 
P), Jy p. 22. 


Government Gesture an Aid to National Art— 
Article by Nikolai Sokoloff, F 10 p. 8 

Goya, Carola—N. Y. recit., Ia 10 p. 30: (P) 
in illus. feature, F 10 p. 133; (P) in Seville, 
Jy p. 2; Sails for Spain, Jy p. 19 

Gradova, Gitta—Sol. Chic. Sym. (P), Mar 10 


Griggs, Hazel—Activities, Ja 10 
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p. il. 

Graener, Paul—Prem. Schirin & Gertraude, Ber- 
lin, N 25 p. 7. 

Graf, Dr. Herbert—Engaged for Met. Op. (P), 
Jy p. 4; Stage dir. Salzburg (P), Ag p. 7; 
Salzburg Pe lle nl (Gr 
book), S p. 7; 


P of direction 
To stage prod. at Florence 
May Fest., O 25 p. 27; Stage dir. Cleve. 
Elektra, D 10 p. 4; (P) arriving in U. &., 
10 p. 35; (P) w Bampton, D 25 p. 35. 


Graham, Martha—N. Y. recit. w group, Mar 10 
p. 19; Portland recit., Ap 25 p. 33; Los Ang. 
recit., Ap 10 p. 34; San Fran. recit., May 25 
p. 22. 

Grainger, Percy—Recit.: 


Los Ang., 10 p. 
178; WN. Y., PF 25 p. 31 (P p. 26); Winnipes, 


Ap 10 p. 41. 

Sol.: Seattle Sym., F 25 p. 29; Cincin. Sym. 
Mar Radt - 42; Sol., cond. Chic. Sym., Ap 10 
Pp. in . 


neap. Sym., Ap 10 p. 30; G.M 

Mas May 10 p 27. 

(C), Ap 25; (P) w Goossens, Ap 10 p. 18, 

(P) w Mrs. Grainger, Durieux, Jy p. 2; Music 
5. 


broadcast in Eng., D 10 p. 

Grand Opera Ass’ n—Objects to admission of 
toreign singers, Mar 25 , 

Grand Rapids Symphony, Kaa’ Wecker cond.— 
Opens, O 25 p. 32. 

Grandjany, Ph Pa MY Y. recit. (P), D 10 p. 
31. 


Grant Allen—Joins Chic. Cons. faculty, O 25 p. 
33. 

Grant, + eae W.—In Mephisto’s Musings, F 
25 

Grant Park Summer Concerts—Review, S p. 22. 

Granville, a in D’Oyly Carte Gon- 


doliers (P), S p 
Grasse, Edwin—N. %. recit. w Zeller, F 25 p. 


19; Sol. benef. conc., N. Y., Je p. 23; N Y. 


recit, O 25 p. 29; N 25 p. 32. 
Graves, Georgia—N Y. recit. debut, Ja 10 p. 
30 


Graveure, Louis—In Mephisto’s Musings, N 10 


p. 9. 
Great Lakes Symphony—Ringwall, Kindler Ra- 
pee, Black, Krueger, 7 to cond., Je p. 3; 


Opens (Ringwall), Jy p 


Greco, Yolanda—Sol. Bay conc. N. to OR 
23. 
Greenlees, Loudon—On tour, Ja 25 p. 23; N. 


Y. recit. debut, F 25 p. 37 (P p. 28); Sol. 

Seattle Sym., D 25 p. 29; Boston recit., Mar 

10 p. 25; Sol. Cornell Univ. Orch., Mar 10 
33 


p. ‘ 
Greenwell, Gean—Sings Phila. Igor Ja 10 p. 


11; Amer. prem. Kitezh, Phila., F 10 p. 3; 
N. Y., Mar 25 p. 7; Detroit Igor, in Chic., 
May 25 p. 19; Sol. Montreal Fest. (Gr P), Jy 
p. 22; Chautauqua Op., Ag p. 15; Worcester 
Fest. (Gr P), O 25p 


Greenwood, fohu-<Seein, Buhne to Gustav Holst, 


London, § p. 10. 


Greims, Isabel Allen—Sings prem. Toch’s Prin- 


cess on the Pea, WPA, N. Y. (P) Jy p. 8. 


Gretchaninoff, Alexander—Wins ist prize in Be- 


liaeff contest w trio, Ja 25 p. 17. 


Gridley, Dan—Sol. Orat. Soc. N. Y. Mar 25 p. 


35; St. Louis Verdi Requiem, May 10 p. 31; 

Cincin. Gerontius, May 25 p. 25; Bethlehem 

Bach Fest. (Gr P), Je p. 7; Death of (P), 
32. 


S p. 
Griffin, David—(P) w San Antonio forecast, 


F 10 p. 182. 


Griffith, Mr. & Mrs. Yeatman—To teach in Los 


Ang. (P), May 25 p. 37. 

33; N.Y. 
recit. w Bricken F 25 p. 37; Elect. pres. Tau 
Alpha chapt. Mu Phi Epsilon, May 25 p. 27: 
N. Y. recit. w Bricken, May 10 p. 28; Stu- 
dio activities, May 25 p. 37; To give recit. 
for piano teachers, Je p. 32; Texas conc., S 
p. 30; N. Y. recit. (P), O 25 p. 29. 


Grofe, 4% by Whiteman @& Dell 
. Pp. 
Groner, ’ Powell C—(P) w K. C. forecast, F 10 


p. 169. 


Grossman, Walter—Sings Vienna Walkure, Ag 


10 p. 42. 


Grovlez—Amer. prem. Le Repoisoir des Amants, 


People’s Sym., Boston Ap 25 p. 28. 


Gruenberg, Louis—Joins Chic. Mus. Coll. Summ. 


faculty (P), Ap 25 p. 18; (Gr P), May 25 
p. 16; Op., Jack & the Beanstalk, Chic. Op., 
N 25 pp. 3, 6. 


Gruninger, Eva—Sings San Fran. Op., N 10 p. 


6; N 25 p. 8 


Gruppe Trio—N. Y. conc., Mar 25 p. 46. 

Gruppe, Paul—Brooklyn recit., Ap 10 p. 20. 

Gualillo, Nicholas D.—(P) w Utica forecast, F 
205 


10 p. 


Guarnieri, Antonio—Cond. at Venice Fest., O 


5 p. 13. 


Guggenheim Award—Won by Fiorillo Kirkpat- 


rick, Ap 10 p. 11. 


Guild for Musicians—Formed in N. Y., O 10 p. 


27. 


Guion, David—(P) w Mrs. Nevin, Cadman, in 


Wash., Mar 10 p. 4; Writes new song for 


opening of Texas Centennial (P), Jy p. 5 
Guiterman, Arthur—Writes libretto for Dam- 


rosch op., O 25 p. 4. 


Gunderloch, Clara—(P) w Berlin forecast, F 10 


p. 80. 
Gunn, Glenn Dillard—Cond. Chic. summ. conc., 


Ag p. 10. 


Giinther Dr. Felix—Visits Amer., O 25 p. 11. 
Gurney John—Sings Phila. Igor, Ja 10 p. 11; 


Engaged for Met. Op. Spr. Seas. (P), May 10 
p. 38; Sings Met. Op. Rigoletto (debut), Bar- 
tered Bride, May 25 p. 13; In Mephisto’s Mus- 
ings, Je p. 9; Aida, Je p. 11; (Gr P) at Met. 
Guild party, D 25 p. 35. 


Gustafson, Lillian—(P) on ‘tee Ag p. 2; Sol. 


Ottawa choir, O 10 p. 32 


H 


Haake, Charles J.—(P) w Oxford Piano Course 


article, Mar 25 p. 20 


Haake, Gail Martin—(P) w Oxford Piano Course 


article, Mar 25 pn. 20; Entertains Oxford Piano 
teachers, Ag p. 32. 


Haas, Alexander—(P) w Forest in Beverly 


Hills F 25 p. 39 


Haba, Alois—Speaks at Mus. Ed. Cong., 


Prague (P), May 25 p. 8. 


Habich, Eduard—Sings Met. Op. Hansel (de- 


but), Ja 10 p. 6; Siegfried, Ja 25 p. 21; 
Lohengrin, Gotterdammerung, Ja 25 p. 25; 
Lohengrin, F 10 p. 149; Gotterdammerung, 


Tristan, F 10 p. 214; Hansel, Meistersinger, 
F 25 p. 14; Siegfried, Rheingold, F 25 p. 27: 
Tristan F 25 p. 32; Meistersinger (P), Got- 
terdammerung, Lohengrin, Mar 10 p. 20; 
Meistersinger, Mar 25 p. 43; Parsifal, Ap 10 
p. 17. 
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Hackensack, N. J.—Women’s Chorus conc., May Harvard Glee Club, G. Wallace Woodworth cond. Hippodrome Opera—Review, S p. 29; O 10 p. | Pagliacci, Tristan, Ap 10 p. 17; Boston series, 
10 ». 34. —N. Y. conc. w Radcliffe Chor. Ap 10 p. 31; 31; N 10 p. 31; Ends fall season, D 10 p. 5. | Ap 10 p. 16. 

Hacker, William Penny—Leaves to cond. in Mex- W. Boston Sym. im Liszt celeb.. N 10 p. 12. Hirsch, Ella—Bequest to Portland Sym., Jy Sol.: N. Y. Oratorio Soc., Ja 10 p. 23; Bos- 
ico, Je p. 8; Cond. in Mexico (P), Ag p. Harvard Tercentenary Celebration—Several conc., p. 18. ton Sym. in Providence, Ja 25 p. 20; Ann Ar- 
31; Cond. Havana Philh., D 10 p. 27. .- | O 10 p. 29. Huschmann, Ira—Sponsors Friends of Music bor Fest., May 25 pp. 3, 5 (P). 

Hackett, Charles—Sings Met. Op. Traviata, Ja | Hasselmans Louis—Cond. Met. Op. Carmen, x come. (P), N 25 p. 14. Sings Cleve. Parsifal (P), Ap 25 p. 6; Cleve. 
10 p. 14; Sun. conc., Ja 25 p. 25; Mignon, 10 p. 5; Faust Ja 10 P- 6; Lakme, Ja 10 Hirsch, Albert—Recit. debut Detroit, Ap 25 p. Elektra, D 10 p. 4; New Bedford recit. w. 
F 25 p. 27; Butterfly, Sun. conc. F 25 p. | 14; Mignon, Ja 25 p. 7 Carmen, Ja 25 p. 21. 33. Blaisdell, Ap 10 p. 36; In Mephisto’s Musings, 
32; Mignon (P), Mar 25 p. 34; Memphis re- Manon, Ja 25 p. 25; Faust, Carmen, F 10 P Hislop, Josesh—Proposed head Stockholm Op., Ap 25 p. 9; (Gr P) at Met. Guild party, D 
cit. w Mason, F 10 p. 187; Entertains w 137; Lakme, F 10 p. 149; Carmen, F 10 p. Je p- 16. 25 p. 35. 
wife, Mar 25 p. 33; (P) at Buck Hill Falls, | 214; Manon, F 25 p. 14; Carmen, F 25 p. 27; Hitler, Adoli—Contrib. to Beethoven statue fund, Snepehi Gerhard—Berlin recit., N 25 
S p. 19; (P) in Maine, O 10 p. 16; Sol. Bee- | Mignon, F 25 p. 32; Mignon, Manon, Mar N 25 p. 17. Huff, William K.—(P), w. Phila. Ce 2 
thoven Ass'n, N. Y. (P), N 25 p. 27; Joins | 25 p. 34; Carmen, Faust, Mar 25 p. 53: Hober, beal—Sings im play about Wagner, Pre- 10 p. 145; (Gr P), Dell forecast, Ap 25 p. 15. 
Juilliard faculty (P), D 10 p. 25. (Gr P), F 25 p. 39; Resigns from Met. Op.. lude to Exile, N 25 p. 12. Hughes, Edwin—N. Y. conc. w. Strad. Qt., Mar y 

Hadley, oe New Earth, at Texas Je p. 3; To cond. Chic. Op.. O 10 p. 3; Cond. — en choral work, Berlin Olym- 10 np. 26. 

Centennial, Jy p. Chic. Op. (P), N 10 . 3, 5; Joms staf of x. “ee a Katherine Gibbs Club, Ap 

Haensel, Fitzhugh W—(P) w C.C.C. plans, F Louisiana State Univ. l of Mus. N 10 p Helier, " Karl—Pantasy given at Weimar Fest., 25 
10 p. 17. 22; Cond. Chic. Op, N 25 n 6; C 10 p. 6. | Jy p. 17. Hull, Mare, Arthur H.—(P) w. Harrisburg fore- 

Haensel & Jones—Plans F 10 p. 17. Haubiel, Charles—Fall musicales, O 25 p. 32: | Hoeppel Elisabeth—Letter to Editor, Ap 25 p. cast, F 10 p. 173. 

Hageman, Richard—In Mephisto’s Musings, Ja (P) in N. H., N 10 | Hull, Vera Bull—Plans for season, F 10 p. 68 
10 p. 9; Engaged for Canadian Grand Op., Ja Haughton, John Alan—laterctow w Mrs. James Hofmann Curt—(P) w. Berlin forecast, F 10 (P p. 70); Artists activities, Mar 10 p. 30. 
10 p. 15; To be guest w Chic. Sym., Ja 25 p. Dyer (illus.), N 10 p. 7. | m 88. Hummel, Stanley—N. Y. recit., Mar. 25 p. 53. ’ 
14; Cond. Toronto Aida, F 10 p. 78; (P) w Havana—Forecast (P of scene), F 10 p. 216. i meinen, Lima—Sings Berlin Rosenkavalier, Jy Humphrey-Weidman Ballet—N. Y. wy F 10 f 
Toronto forecast, F 10 p. 211; Cond. ex- Havana Philharmonic—Conc., Ag p. 5. | p. il. p. 152; N. Q. Stadium conc., Jy p 
cerpts his Caponsacchi, Chic. Sym., F 25 p. Hawks, Catherine Dench—N. Y. recit.. Ap 10 p | Hoffmann, Lore—Sings Berlin Hans Sachs, Jy p. Hunkins, —— sol., es School 
4; Cond. Toronto Aida, F 25 p. 13; Ends 24 10 Chorus, Je p. 

Toronto seas.; Engaged for Chic. Op., “7 Hayden, Arthur C.—Elect. head of Wash. Uzion, Hoffman, Max-——Cond. ballet, Jones Beach, Jy Hunt, Arthur Billinge—N. Y. recit. (P), N 10 
10 p. 9; O 25 p. 9; N 10 p. 9; N 25 p. 9; D 25 p. 13. p. 10. * 21. 

12; Cond. Met. Op. The Bat, Cavalleria (Py: Hayden, Ethyl—N. Y. recit. (P), May 10 p. 23. Hofmann, Josef—Recit.: Brussels, Ja 25 p. 6; Hurok, S.—Plans for season (P), F 10 p. 16; 
Je p. 12; His Caponsacchi to be given at Met., Haydn, Michael—Overture to Kimg Lear dis- Rochester, F 10 p. 211; Chic., F 10 p. 212; Engages artists (P with Baronova), S p. 28. 
O 10 p. 3; Opens N. Y. studio, N 10 p. 33. covered by Geringer, D 25 p. 15. Boston, F 10 p. 215; Pittsburgh, F 10 p. 219; Huss, Henry Holden—In Mephisto’s Musings, 

Hager, George—Cartoons Scherzando Sketches, Hayes, Hazel—Sings over WOR, Iy p. 29 White Plains, (P of audience), F 25 p. 8; To- Ap 25 p. 9; Prog. of his works, May 25 p. 
F 25 p. 9; Mar 10 p. 9; Mar 25 p. 13; Ap Hayes, Roland—Recit.: Indianap., Ja 10 p. 27: ronto, F 25 p. 10; N. Y. (P), F 25 p. 19; 28. 

10 p. 9; Ap 25 p. 9; May 10 p. 9; Mar 25 Wash., F 10 p. 207; Brooklyn, D 25 p. 13: Houston, Mar 10 p. 25; Detroit, Mar 10 p. Hutcheson, Arnold Torrence—Marries Janet 
p. 9; Jen. 9; Jy p. 9; Ag p. 9; Sp. 9; O Detroit, Je p. 20; Boston, N 10 p. 25 31; Sam Antonio, Mar 25 p. 44; Brooklyn, Merryweather, Mar 25 p. 22. 

10 p. 9; O 25 p. 9; N 10 p. 9; N 25 p. 9; Haywood, Frederick—To return to the West. Ap 10 p. 36; Wash., Ap 10 p. 27; Phila. Ap Hutcheson, Ernest—Sol. Juilliard Orch., F 10 p. 
D 10 np. 9; D 25 p. 9; Drawings for article, S. p. 33. 10 p. 34; Phila, Ap 25, p. 10; Milwaukee, 96; Recit. Muskingum College (Gr P), Ap 10 
Only a Composer, F 10 p. 6; For article, Heaton, Leonard—(P) w Winnipeg forecast, F May 10 p. 31. p. 27; Conc. w. Mus. Art Qt., Ap 25 p. 31; 
Temptations of St. Kriticus, F 10 p. 13; For 10 p. 215. Sol: G. M. Hour, Mar 25 p. 46; St. Louis Elect. pres. Bohemians, May 10 p. 8; To hold 
article on Swing, May 25 pp. 6, 7. Hearst, Siegfried—(P) in Italy, O 10 p. Sym. Ap 25 p. 23; Phila. Orch., O 25 p. 21; classes at Chautauqua, Je p. 30; (Gr P) golt- 

Hain, William—Sol. Orat. Soc., N. Y., Ja 10 Heger, Robert—Prem. op., Der Verloreme Sohn. Phila. Orch. m Balt., N 10 p. 20. ing, N 10 p. 2; Sol. WPA Orch. N. Y. (P), 
p. 23; Worcester Fest. (P), O 25 p. 25. Dresden (P), May 10 p. 10; Cond. German P) w. Mrs. Hofmann, returning from Eu- N 10 p. 10. 

Halban-Kurz, Daisy—Vienna recit., D 10 p. 19. perf. Fiamma, Jy p. 11 rope, Ja 25 p. 16; Honored by Poland (Gr P), Huybrechts, Albert—Works heard at Brussel’s 

Halffter, muene~() w article on Spanish Heifetz, Jascha—Returns fr. British tour, Ja F 10 p. 90; (P) w. Phila. forecast, F 10 p. Exhib. (Gr P) Ja 25 p. 6; See also Brussels. 
composers §S 10 n. 13; Recit.: New Haven, Ja 10 p. 31 144; Ends tour in Wash., Ap 10 p. 30; Mem- 

Halfiter, Rodol ip) w article on Spanish Baltimore, Ja 25 p. 17; N. Y.. F 10 p. 126 ter hig = — io board, cP} Ap 25 I 
gyn S p. 6. Wash., F 10 p. 152; Los Ang... Mar 10 p. I olomgs Rio de Janeiro stay, Jy p. 10. , 

Hall, Earle B.—Joins Carl Fischer, Ag p. 13. 10; Phila. Mar 10 p. 11; My Ap ie Hofmann, Ludwig—Sings Met Op. Tannhauser, ll | mean fee for season, F 10 p. 74. 
Hall, Jessie B.—(P) w Chic. forecast, F 10 p. p. 15; Denver, Ap 10 p. 21: Seattle. Sp 25 p Ja 10 p. 27; Siegfried, Ja 25 p. 7; Lohengrin, eek Be —— Rhapsody, Nocturne, 
141. 33; N. Y., May 10 p. 23: Pittsburg, Kan Gotterdammerung, Ja 25 p. 25; Lohengrin, Ili estiva eoples Sym., Boston, Ap 25 p. 28. 
Halstead, Margaret—Sings Met. Op. Tann- May 25 p. 29: N. Y. (P), O 25 » 14: De Gotterdammerung, F 10 p. 149; Tristan, F 25 inois Symphony—Chic. conc. (Gr P), Je p. 

hauser, Ja 25 p. 7 (P p. 21); Sun. conc., Mar. troit, N 10 p. 25; N. ¥., N. 25 p. 26: Pitts- p. 14; Walkure, Rheingold, F 25 p. 27; Tris- I 20. , 

10 p. 27; Sol. Sevitzky’s Ensembles, Boston, burgh, D 10 p 21, Sol; Sam Fram Sym. tam, F 25 p. 32; Tamnhauser, Lohengrin, Mar —. Concert Agency—Plans for season, F 
Ap 10 p. 10; Sings Cleve. Tannhauser, N 10 Mar 25 p. 6; Minneap. Sym. Mar 25 p. 18: 10 p. 20; Walkure, Mar 10 p. 27; Fidelio, I . D oe iM 

p. 11; Honored by Wagner Soc., N 25 p. Minneap. Sym., Ap 10 p. 30; N. Y. Philh- Mar 25 p. Il; Meistersinger, Mar 25 p. 34; 7 illus -- ve us. Clubs—Meets in Indianap. 
21. Sym., May 10 p. 12: N. Y Stadium (P), Ag Sunday cone., Mar 25 p. 53; Gotterdammerung, I ¢ us.), i aR 25 p. 33. . 

Hambourg, Boris—(C) Ap 10; See also Hart p. 12; Dell, S p. 12; Clewe. Orch. N 10 pw Tristam, Ap 10 p. 17. ge a or of events, Ja 10 p. 27; 
House Str. Qt. 11; St. Louis Sym. N 25 p. 27 N. Y Simgs Cleve. Parsifal, Ap 25 p. 6; Salzburg ag (P of scenes), F 10 p. 175; Re- 

Hamlin, Anna—Boston recit. w Townsley, F 10 Philh-Sym. (P), D 10 p. 15 Op.. Ag p. 7; Salzburg Figar= and Tristan, rag a PD ok . Jy p. 28; O 10 p. 19; N 
p. 215. (Gr P), w Flagler, etc., Ja 10 p. 35: (Gr P S p. 23 Indi P. ls § aN . : 

Hambourg, Jan—(Gr P), May 10 p. 7. at Astor fete, Ja 25 p. 4; (P) at home, F Hollywood Ballet—N. Y. debut, Ap 10 p. 35. yee A ee Ferdinand Schaefer, 
Hamburg—Boris (P of scene), Jochum cond., F 10 p. 121; (Gr P), Ap 10 p. 2: Honored Hollywood Bowl—Announces cond., sols., ops., aa "RB: kalei moe Ja 10 Pp. 27; Louise Essex 
25 pn. 5. at tea, Ap 25 p. 20: Officer Amer. Guild of May 25 p. 4; Opening conc., Jy p. 4; Resume The a “/ ¥ guest cond., Ap 10 p. 36; 
Hampton, Irene—N. Y. recit. debut, F 25 p. Performing Artists (P), May 25 p. 11 P of ewents, Ag pp. 3, 23; Ends Season, §S p. 21. N os o sot. 10 p. 23; Sevitzky guest cond., 
19. on yacht, Jy p. 2; Several comrosers writing Holst, Gustav—Fund for memorial to, Mar 25 _" - - Hot Goetzl guest cond, D 25 p. 25. 
Handel—Heracles in Berlir at Olympics, S$ p. concertos for him, Ag p. 4: Im Mephisto’s p. 27 SS ae prem. Malipiero’s Julius Caesar, 

34. Musings, Ag p. 9; (P), N 10 p. 2; (Gr P) at Holt. Harold—Plans for season (P), F 10 p. 74. , enoa ¢ ). “ar 10 p. 5. 
Handel & Haydn Society, Boston, Thompson Zimbalist fete, D 25 p. 35 Honmegger, 3 - played Venice Fest., O — or Avocational Music—To open, § p. 
— i sta) >< 2s 13; A n : . 
— cond.—Celeb. 120th anniv., F 10 p —— Charles—Begins organ recitals, O 25 Parse P F 25 p. ng EH d ot Allon Institute of Musical Art—Students activities, Ja 

Hansen, Wilhelm—(P) w Copenhagen fore- | Hekking, Gerard—Returns from Europe (P), Jy _N 10 p. 16 . 30; To limit enrollment, F 10 p. 186; 
cast, F 10 n. 88; Activities (P), O 10 p. 13. p. 2. , Honolulu—Forecast, F 10 p. 212; New building | es s 3st anniv., F 10 p. 210; Orch. conc. 

Hanson, Dr. Howard—Cond. Roch. Amer. conc., | Held, Rose A—In Mephisto’s Musings, F 25 p for Pumahou school, Ag p. 33. Mar 10 p. 28; To show work for educators, 
Ja 25 p. 3; In Mephisto’s Musings, F 10 p. 9; Mar 25 p. 13. Hope, Constance—Sails for Europe, Ag p. 20. oan - p. 6; Orch. conc., _May 10 p. 12; 
15: (P) w Roch. forecast, F 10 p. 179; Pre- Helfer, Walter—Prem. Water Idyll, N. Y_ Philh - Hopple, Mary—(P) with niece, F 10 p. 90; a ae. Sees May i0 p. 36; Com- 
sides at Amer. conc., N. Y., Mar 10 p. 29; Sym. Chamber Orch., Mar 10 p. 28 Cimcin., recit.. F 25 p. 22. mencement exercises, Je p. 31; Scholarships, O 
Master of ceremonies at Mus. Ed. banquet, Heller, James G.—Prem. Four Sketches. Cimcin Horowitz, Viadimir—Paris recit., Ap 10 p. 7. I 25, p. 26. at : 
Ap 10 p. 8; (Gr P), May 10 p. 39; Dir. | Sym., F 25 p 22 | Horton, Elaine—N. Y. recit.. D 10 p. 27. — Qt. of Paris—Brussels conc., Ja 25 
Amer. Fest., Rochester, May 10 p. 3 (P p. Helletsgruber, Luise—Sings Salzburg Don Gio- | Horvath, Cecil—N. Y. recit. w. Wright, N 25 tae ' - 
11); Cond. at Chautauqua, Ag p. 15; An- vanni (P), Ag p. 7: Repeat peri. S p. 23 i p. 28 yee ongress of the Science of Music— 
nounces public symposium Amer. works, O 25 Hemon, Marguerite—Under Tenney Mgt. D 10 Horwitz, Frite—(P) w. de Valmalete & Cie | I eets in Barcelona, May 25 p. 10. 

p. 4; Cond. Amer. conc. (P), N 10 p. 10; p. 23. i plams, F 10 pn. 76. nternational Society for Contemporary Music— 
Cond. Eastman Sch. Sym., D 10 p. 34; Cond. Helvetia Mannerchor (Edward E. Bechtel)—N._ | Hotter. Hams—Sings Hamburg Boris (P), F 25 I Meets in Barcelona (illus), May 25 p. 10. 
Amer. conc., D 25 p. 13. Y. conc.. Ap. 10 n. 31 p>. nternational Society for Renascence of Catholic 

Hardy, Emily—Engaged for Met Op. (P), May Henders, Harriet—In Mephisto’s Musings, N 190 | Housman. Rosalie—Plays own works, WPA “7 oe Music—Meets in Frankfort, N 25 
10 p. 38; Sings Met. Op. Rigoletto (debut), p. 9. i Forum-Lab., N. Y., N 25 p. 18. ' p. . 1. ; 
May 25 p. 13; Lucia, Je p. 11; Hollywood Henderson, W. J.—Article, Is Romantic Music | Houston—Forecast, F 10 p. 217; Review, Mar so heatrical Congress—Meets in 
Carmen, 5 p. 21. Dead? F 10 pp. 5 (P). 196: Im Mephisto’s 10 p 25. Irish, Mt = p. 15. 

Harmati, Sandor—Cond. N. Y. Fest. Orch. in Musings, Mar 25 p. 13: Jep. 9: Nps Houston Symphony—Conc. under Alloo, new a: rs “—— Atherton—(P) w. Los Ang. 
prem. his Pastorale Suite, F 25 p. 34; Death Hennessey, Agnes—N. Y. recit. D 25 p. 31 comd.. Mar 10 p. 25. veer gr 10 p. 160; Chairman Hollywood 
of (P), Ap 10 p. 40. Henry St. Settlement Music School—Awards | Howard, John Tasker—Book reviewed, May 25 I Se. Ap 25 p. 7. 

Harms, William—Sol. N. Y. Stadium, Ag p. 12. Hubbard Hutchinson Memor. Scholarship F 10 | p. 27 srw ichardson—Re- opens studio, O 10 p. 33. 

Harris, Edward—Pupils active, O 25 p. 33. p. 220; Reorg. Comm. Orch. Mar 25 p. 34: | Mowe. Helenm—App. direct. Pub. Sch. Mus., a oe Music Dead?—Article by W. J. 

Harris, Roy—Prem. 2nd Sym., Boston Sym., Gives contemp. mus. prog.. May 10 p. 29: | hica.. (P). A p. 31; Honored by mus. or- I na ete F 10 pp. 5, 196. 
Mar 10 p. 30; Prem. Prelude & Fugue, Phila. Annual conc., May 25 p. 37: Students conc ganizations, O 10 p. 22. = — Philharmonic—Gives Massenet’s 
Orch., Mar 25 p. 49; Sym. for Voices at Je np. 32 Howe, Walter—Cond. Chautauqua, Ag p. 15; be ortrait de Manon, Phila., Ja 10 p. 11; 
Westminster Fest. (Gr P), Je p. 6. Begins season, S p. 33; Adds orch class. O Manmgr. Worcester Fest., O 25 p. 27; See also mer. prem. Bossig’s Concert Requiem, Je 

Harris, Victor—Retires as cond. St. Cecelia Cl 10 ». 33. Heed jek —— s , ° - MP Bi Derenest (P af at © 2 199 
(P), Ap 25 p. 15. Herald Tribune, N. Y.—In Mephisto’s Musings. owell, johm—Sings San Fran. Op., 10 p. por scenes), p. ; 

Harrisburg—Forecast (P of scenes), F 10 p. May 10 ». 9. ad ” 6. N 25 pn. 3. Reviews: F 10 p. 193; Mar 10 p. 33; May 
173; Review, O 10 p. 18. Herbert, Florence—N. Y. recit.. N 25 p. 33 Howes, Arthur W.—Engaged as organist, Wash- I oe 32; Je p. 33, N 10 p. 30; D 10 p. 27. 

Harrisbur Symphony, George King Raudenbush Hero, Stephen—Marries Maria Iturbe (P), F 10 ington, O 25 p. 30 — José Recit; N. Y. Beethoven Ass’n., 
cond.—Morini sol.; Young people’s conc., Ja p. 212; To give recitals in Mexico City. O 10 Hrdliczka, Gertrud—Cond. in Paris (P), F 10 ja 10 p. 21; Milwaukee, F 10 p. 142; Los 
10 p. 15; Piatigorsky sol.; Children’s Conc. ; n. 23. . p. 202. Ron F 10 p. 178; Phila, Mar 10 p. 23; 
Zimbalist sol.; Opens, Lehmann sol., N 10 p. Hertz, tet —Guen cond. San Fran Sym. Hubay, Jeno von—Prem. op., Anna Karenina, ochester, Mar 10 p. 29; Ithaca, Mar 10 p. 
20; Plays at mass meeting, D 10 p. 32. Mar 25 p. 7 : Vienna (P). Ap 10 p. 42. 33; Toronto, May 25 p. 36; Phila, D 10 

Harrison, Beatrice—In Mephisto’s Musings, Mar Herzer, ST Recit.. S p. 26 | Hubeau, Jean—Two Symphonic Tableaux, Paris c 11. 

25 p. 13; N. Y. recit. w Deering, Mar 25 Hess, Conrad—Sol. Syracuse Univ. Choir, Ja 10 | Sym.. D 25 p. 11. gs N. Y. Stadium, Jy pp. 3 (P), 6; 
p. 35; Boston recit., Ap 10 p. 12. p. 33. Huber, Frederick R.—(P) w. Balt. forecast, F . 2 Jy pp. 3, 6; N. Y. Stadium, Ag pp. 
Harrison, Guy Fraser—(P) w Roch. forecast F Hess, Myra—Begins Amer. tour, F 10 p. 122 10 p. 171 s 12; Dell, Ag pp. 3, 14 (P); “a, (Gr P), 
10 p. 179; To be assoc. cond. Rochester Recits.: N. Y.. F 25 28 (P p. 19 Huberman, Bronislaw—Recit.: Brooklyn  w. d p. 12; Great Lakes Sym., S p. in Lon- 
Philh., F 25 p. 4; Cond. Roch. Civic Orch., Minneap.. Mar 10 p. 14; N. Y.. Mar 10 p. 22: | Schmabel, F 25 p. 13; N. Y. w. Schnabel and 28% O 25 p. 15; Rochester Pihith. (P), N 
Je p. 30; Cond. at Dell, Ag p. 3 ‘? p. 14); Boston, Mar 25 p. 55; Chic. Ap 10 p 10 Fewermann. F 25 p. 19; N. Y. (P), Mar 10 Ss 7. Ze. : 
Cond. Roch. Civic Orch., D 10 » Toledo w. Milstein, Ap 25 » 23; New Hawen. | Dp. 21; Chic. w. Schnabel, Mar 25 p. 39; Or th San Fran. Sym., F 25 p. 34; Phila. 
Harrison, Theodore—To teach at ie: Cons. May 25 p. 36 | Cimcin.. w. Schnabel, Ap 25 p. 10; N. Y., w. pty “’ Ap 10 pp. 3, 25; N. Y. Stadium, 
summ. sch., F 25 p. 18. Sol.: Natl. Sym. in Balt. F 25 p. 33: Natl | #Schmabel. Ap 25 p. 14; Vienna, Jy p. 15; en ooo Ag p. 14; Detroit Sym., D 
Harsanyi, Alexander—N. Y. recit. debut, Mar Sym., F 25 p. 36; Natl Sym. im Richmond | Vienna (P), D 10 p. 19. (P) i 3 : 25 p. 8. 
25 p. 50. Mar 25 p. 55: K. C. Phith, Ap 10 p. 34: | Sol: Defauw Orch., Brussels, Ja 25 p. 6; f - a ey cart, F 10 p. 121; (P) Phila. 
Harsanyi, Tibor—Work played in Basle, N 25 Boston Sym. in Brooklyn, Ap 10 p. 36: Bos Los Ang. Philh.. Mar 25 p. 56; San Fran. whe wee aR p. 184; Engaged as cond. 
p. 11. ton Sym. in New Haven, May 25, p. 36 | Sym.. Ap 10 p. 20; Vienna Fest., Ag p. 8. 10: “Oe p <— (P), F 25 p. 4; (C) Mar 

Harshaw, Margaret—Sol. at Dell, S p. 12. To play concertos with Natl Orch. Assn. Jy Forms orch. in Palestine, F 25 p. 17; Dis- ye ( . ) ell forecast, Ap 25 p. 13; | 

Hart House Quartet—James Levey, Arn Ada- p. 25; Decorated by King Edward, O 10 p cusses Palestine orch. w. Einstein (P), Mar 10 ey uenos Aires, An 25 p. 6 (Gr P, 
skin, Milton Blackstone, Boris Hambourg— 16; To return in Jan. O 25 p. 25 p. 16; Violin stolen, Mar 10 pv. 5; Speaks in Py 10 p. 39); To cond. Great Lakes Sym. 
Toronto conc., F 10 p. 187; San Fran. conc., Hesser, Ernest G—(Gr P). Mar 25 p. 3: Speaks Phils . May 10 p. 25; Quits Vienna post, § I iebi, ie p. 3; (P) on ship N 10 p. 2. 

F 25 p. 34; Levey succ. De Kresz as Ist vin. m Y. Mus. Teach. Club. N 25 p 14 ' 7 sor +) irra to Stephen Hero (P), F 
(Gr P), Mar 10 p. 10; (C), Ap 10; N. Y. ier, Ethel Glenn—Students activities, Ja 10 p. | Hubert Diana—Joins Chic. Mus. Coll. faculty, : 

conc., Ap 10 p. 26; Ends Toronto series, May 30; Pupils recit, Ap 25 p. 28: N. Y_ recit. | D 10 p. 33. J y —: Ty Phila. Orch. Prince Igor, 
10 p. 19; Toronto conc., Ma 25 pn. 36; Plans Je p. 26; Students activities, Ag p. 32 | Hebert. Marcel—Recit.: Pittsburgh w. Cecil, Ja . 3, PO: E sos P nce « Kitezh, Phila., F 10 
European tour, S. p. 20. Higbee, Juva—Cond. Ann Arbor Fest. May 25 | 23 p. 23; Lancaster w. Davis, Ja 25 p. 33; + ¥ Czar’ eg ‘ ao Phila., May 10 p. 

Hartford—Forecast (P of scene), F 10 p. 177; pp. 3, 5 (P). Charlotte. w. Brancato, F 10 p. 206; Toronto, Ives, Charles—Sc - h. ary we p. 12. 
Review, Ja 10 p. 33; Ja 25 p. 8; F 25 p. 23; Hilger, Elsa—jJoins Phila. Cons. faculty, S p w. Poms, F 25 p. 10; Wash., w. Moore, Mar Je p. 6. ongs perf. at estminster Fest., 
Mar 25 p. 46; Ap 25 p. 18; Je p. 23; N 25 26; (P) in Freehold, O 10 p. 35 25 p. 26: Detroit, w. Moore, Mar 25 pn. 49: ‘ 

p. 30; D 25 pn. 30. Hill, Edwin Burlingame—N._ Y. prem. Simzfoni- Phila. w. Moore, Ap 25 p. 10; Balt., w. 

Hartford Civic Symphony—De Stefano, Heck etta, Boston Sym. (P), Ap 25 p. 1 info- Moore. Ap. 25 p. 32; Several engagements, Ja J 
cond. prem. Astori works, Ja 25 p. 8; Gordon nietta played by Boston Sym. at 10 p. 27; Sol, New Jersey Orch., Mar 10 p. , 
cond., F 25 p 23; Gordon cond., Pearl Hill Tercent., O 10 p. 29 33; to tour w. Dilling, O 25 p. 25. Jackson, Howard—In articles, The Composer 
sol., Mar 25 p. 46. | Hill, M. Wood—Studio recit.. Je p. 22 Huebmer-Geering—Sol. Helvetia Mannerchor, N. in Hollywood (P). N 10 p. 8. 

Hartford vaca —Soverst conc., F 25 pp. 3, 22. | a Ureli Corelli—In article on N. Y¥. Philh- ¥.. Ap 10 ». 31 — —— gr —_ od > £2: Ne 

Hartford Symphony—Changes name fr. Civic ym. (P), D 25 pn. 6 Huehn, Julius—Sings Met. i . TRA ee wre 
Sym.; Begins outdoor conc., Ag p. 25. Hindemith, Paul—Prem. violin somato, Baden- but). i 10 > 7 <P. ~ De ag L se = 96 (Fp. 130); Concerto brodcast in 

Hartung, Ella Olden—(P) w Phila. forecast Baden Fest., Je p. 10; To wisit U. S. (P). N p. 25; Sun. cone. F 10 p. 137; Lohengrin, Jac hiacdl Gan _ a An a : 

F 10 Bi i‘: il Cond. Eastb ¥ | 25 p. 3; Marenleben given in Zurich, N 25 p Sum. cone.. F 10 p. 149; Tristan, F 25 p. 14; 2 nom, Sascha—Returns to Phila. (P), 8 p. 

Harty, Sir Hamilton—Cond. Eastbourne Fest. | 11 Butter Rhein ona, F 25 : ’ 

(Gr P), Ja 25 p. 22; Cond. Berlioz Requiem Hinkel, Hans—(P) Berlin forecast, F 10 p 80 aren 25 . a AFD Ad, pw dees nore nas ae reviewed. F 10 p. 223 
in London, Ap 10 p. 11; See also Rochester Hinman, Florence—Students activities, Ap 25 Gianni Schichi, Mar 10 p. 20; Meistersinger. po ay shastewa. Pe. Mat ie >. : oe Trump- 
Philh. j p. 28. Mar 25 p. 34; Carmen (P), Mar 25 p. 53; Jagel, fae Sings Met. Op.: Boheme, But- 
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terfly, Ja 10 p. 14; EO J*, = pm Kabasta, Oswald—Cond Vienna Radio perf. KuGe P). le Turner Poets from tour Kuper, Mrs. C. Albert—(P) w Baltimore fore- 
Sunday conc., ‘Butterfly, ye p. *% wnday Teas ary Jy, 15; Cond. Verdi's mW ty *- a a jo jua P), A | cast, F 10 p. 171. 
conc., Ja 25 p. 25; Faust, 10 Ay 1 (P p. Alzira, Vienna, 10 nitzer osep n er udson mgt. (P), Pp | aa 

149); oa Aida, F 10 p. 149; Rigoletto, F Kahl, Else—(P) =. Uihoft, Mar 10 p. 19; 25 29. re ee ae ba P ‘Sings 
25 p. 14; Sunday conc., F 25 p. 32; igoletto, > 7, Ballet The Prodigal Son (P), O 25 | Knowles, Lillian—Sol. Syracuse Univ. Chorus, Czar’s Bride, N. ¥ Baten a 12 
Butterfly, Mar 10 p. 20; Trovatore, Mar 25 Ja 10 p. 33; Sol. Chic. Sym., Ap 25 p. 15; Cnty ots rn rw P. ; 
p. 34; avalleria, Rigoletto, Mar 25 p. 43. Kshlenbere. Joseph—Sings Salzburg Tristan, S | Sol. Cincin. Gerontius, May 25 p. 25. Kurt-Schaab, Olga—Book reviewed, Ap 10 p. 38. 
Sings. Cincinnati ye ww 5 AS. 10 p. 15; Pp. Koblitz, Franz—Sings Rossini in Naples, Zurich Kurtz, Edmund—Sol. Chic. Sym., N 10 p. 23; 
Sol. oe. See oA? 25 “i 0 P 8, Se coin ‘Erich —(P) w Kreisler, F 10 p ps. ; | xo May 10 p. _ oan en D 10 pn. 13 

rem etroit, ay Pp o. =" Marion—N. Y. recit. w Berkley, 25 ohon, enjamin—Sol. hilh.-Sym. amber awe =e : 

oston Sym., May 10 p. 22; _ S- i 36. | Orch., Ja 25 p. 12. y Kwartin, Klara—N. Y. recit., D 10 p. 28. 
prem. Dybbuk (P), May 25 p. 12 nivehield | _inepanen~-Rediem, Ap 25 p. 30. Kolar, Victor—(P) w Detroit forecast, F 10 
recit., S p. 21; Louisville recit., D 10 p. 30. | Kalamazoo Symphony—Review of season, F 10 | p. 151; Engaged to cond. Detroit Sym., N | L 

In Mephisto’s Musings, F 10 p. 15; (C) Jy; p. 191; Ends season. Ap 25 p. 30. 


10 p. 4; Cond. opening conc., Detroit Sym., 


(Gr P) at Buck Hill Falls, S p. 19. (P), N 10 p. 11; See also Detroit Symphony. 


Kalter, Sabina—Sings Covent oo Je p. 5. 








Lab . B — : 

able mention ‘N- on. a gets wc Kane, Edward—Sol. Syracuse Univ. Chorus, Je | Kolin, Feodor—Invents new instrument (P), Jy ‘ ye ree R.—Plans for season (P), F 
irae ae ee, Cee p. 34. p. 14. Lafayette Coll lee Club—N. Y. . M 

] D wit aS (P) r a F 10 Kanitz, Alexander—(P) w Vienna forecast, F Kolisch Quartet: —— Kolisch, Felix Kuhner, “10 p. "87. -. oe a ee 
amen, uire my w toronto forecast, 10 p. 84. Eugen Lehner, Benar Heifetz—Recit.: N. Y. La Fiamma—Op. by Respighi i ? 
p. 21 Keawe City—Forecast (P of scene), F 10 p. (P), Ja 25 p. 19; Ithaca, F 10 p. 193; N. Y., (Ps), a A y Rapigh in Comm yas 

Janinaen, hae at os Mas 1 169; Review: Ja 10 p. 20; F 10 p. 179; Mar 25 p. 19; Baltimore, F 25 p. 33; Buffalo, LaFollette, Dorothea Anderson—Students ac- 
al, je ayreu arsila 10 p. 31; May 10 p. 29; Ap 10 p. 34; Jy p. ar 10 p. 18; Oberlin, Mar 10 p. 23; Buffalo, tivities, Ap 10 p. 35. 

Janssen, Werner—Cond. Detroit Sym., Mar 25 27; O 10 p. 18; D 10 p. 12. Mar 25 p. 33; Detroit, Mar 25 p. 51; N. Y. Lalesen. Frank—Washington recit., F 10 p. 
p. 51; ., bey a? Mar 25 p. 49; Chic. Kansas City Philharmonic, Karl Krueger cond.— Mar 25 p. 50; Providence; Ap 10 p. 33; 207; Worcester recit. w Crooks, Mar 10 p. 
Sym. (P), A Levitzki sol, Young People’s conc., Ja 10 p. N. Y. w Feuermann, D 10 p. 28. 10: Dari : D M; : 
(P) w Phila’ eceat F 10 p. Lg Made 20; Szigeti sol, Brancato sol, F 10 p. 179; Sol.: Brussels Philh., Ja 25 p. 6; Chic. Sym., (P) rg onl ed Ae > ao be Mn e “A 
Knight by Finland, Mar 25 p. 28; R Swarthout sol, Dux sol, Mar 10 p. 31; On Mar 10 p. 11; To tour America, O 10 p. 28; p. 2; O cer pas 5 Guild of Perf. =, Pp) 
Mephisto’s Musings, S p. 9; In N Y. Philh Tour, Mar 25 p. 57; Hess sol, Schnabel sol., (Gr P), F 25 p. 39. May 25 p. 11; (P) in Canada, O 10 p. 35. 
Sym. story (P). 25 p. 7. N.Y Young People’s come. Ap 10 p. 34; Fimal | Kolodin, Irving—Book reviewed (P), tw 25, p. Students activities: Ja 25 p. 31; F 10 p. 

Jardine, Mrs. — Alexander—Speaks : : conc. May 10 >. 29; Opens season (illus.), 26; In Mephisto’s Musings, Jy p. 220; May 10 p. 36. ~ . 
yond — —. se a y By N 10 p. 4; Quick sol. D 10 p. 12. Konetzni, Anny—Sings Vienna Waite, Ap 10 | LaForge-Beramen Studios—Students activities: 

— = * . — Kappel, Gertrude—Sings Met. Op. Walkure, p. 42; Salzburg Tristan, S. p. , . A a 
bet oe yo ” ges | 4 o re. Ry Lohengrin, F 10 p. 149; Siegfried, Rheingold, Konetzni, Hilda—Sings Vienna Radio Genoveva, age af 2 i weds 5. 3;°0 eo ry 33” 
¢ on s ress us. - at oe Walkure, F 25 p. 27; Lohengrin, Tannhauser, Jy p. 15; Vienna Walkure (P), O 10 p. 15. O 25 p. 33; N 10 p. 33. ‘ : 

pe , for Chic. Op., O 10 ert Sneek 7 J of, J ong hy an - Nicholas—Joins Eastman faculty, Ag LaForge Quartet—Conc. in South Norwalk 
p. P pn. 14); Sings Chic. Boheme (debut) Parsifal A ried, le alae? Be ' one 7” ; nN (Gr P), F 25 p. 35. 
: . Ap 25 p. 6; Ejektra (P), D 10 p. 4. Korngold, Erich Wolfgang—Writes music for 8 aid , 
{P).. 25 p. 5; Under Evans & Salter met., Kaskas, Anaa—(P) w Jo/imson, Carron, as Met. film, Gives Us This Night, Ap 25 p. 7; In —— sutke High ‘Boheoi Fase 6, te 
: - radio winner, Ap 1° p. 37: Sol G. M. hour, Mephisto’s Musings, § p. 9; In article, Com- a se a ie 

ety Ficlen—N. ¥. — P gn ey Ap 25 p. 27; To make Met. debut (P), May poser in Hollywood (P}, N 10 p. 8. ean Pecia Cink Spencers contest, O 10 p. 10. 
= io p. 27; Fe 10 Pp. 137: F sf. 32- 10 p. 38; Simgs Met. Rigoletto, Bartered Kortschak, Hugo—(P) w New Haven forecast, Lake Shore Opera Players—Give Bartered Bride 
Pagliacci, F 25 p. 32; Sunday conc.. Mar 16 Bride, May 25 p. 13; Cavalleria. Je p. 12; F 10 p. 193; Hartford recit., F 25 p. 23; in Evanston, Je p. 22. 

27: Chic Op Martha (P), N +0 ». 5: Reengaged, Jy p. 4: (Gr P) im Hartford, D | Guest cond. New Haven Sym., recit., Mar i0 La Mance, Eleanor—Sings Chic. Op.: N 10, 
Doone D 10 vo. 6. . = aks 10 p. 35; Chic. recit.. D 10 p. 21. p. 27; Ends summer activities, S p. 26; Cond. 3. 5: Mefistofel D 10 6: Loh : 

° p. 6. pp. 3, 5; Mefistofeles, p. 6; Lohengrin, 
Recit.: Boston, w Bonelli, Ja 10 p. 31; Wash. — a — Rubinstein ‘Club, N. Y.., _ nein a N 25 p. 22; See also Tannhauser, D 25 p. 5; Trovatore, D 25 p. 23. 
w Crooks, Ja 25 p. 8, F 10 p. 207; Buffalo Rag - 4 a red be ¥ y a , La Mar, Grace—Lecture-recital, Mar 10 p. 10; 
w Frantz, Mar 25 p. 33; Pittsbzurgh w Mar- a Gibbs Glee Club—First conc., Ap 25 —— Reuven—N. Y. recit. w Levine, N 25 (P) at Cape North, S p. 35; Lecture-recital, 
Chic. a 1 muh; Seren, Mey 25 >. xe Katims, Herman—Sol. WOR prog. (P), F 10 Koussevitzky, Serge—(P) w Boston forecast, F nema ‘Scutaee~ Cuil prem. Summer's Last 
Sol. Phila. Orch., F 25 p. 15; In Mephisto’s p. 222 : 10 p. 146; Cond. Berkshire Fest. (Gr P), Will and Testament, BBC Orch. (P), Mar 
Musings, F 25 p. 9: (P) at home, F 10 p. Katims, Milton—Con. Natl Orch. Assoc. (P), S. p. 3; (C), O 25; See also Boston Sym. 10 p. 33. 

120; (P) w Mus. Ed. Conf. prog., Mar 25 -. 72. —_ “Mask an | Koutzen, Boris—N. Y. recit. w Deering; F 10 La Monaca, Joseph—Sonata perf. by Phila. 
5; Sails for Euro ‘ (P), Je p. 35; Sol ~ ys coame _~ usical America” in | Pp a (P p. 174); Mar 10 p. 15; Ap 10 Orch., D 10 p. 11. 

orcester Fest. (Gr O 25 p. 5. apen , AP Sv Pp Pp. 20. La Motte, Juan—Cond. Barcelona Municipal 

Jerger, Alfred—Sings tibons Fidelio (P), Ag a Helen L.—Article on Chavez, S. | — bas, PS ¢ conc., Ap = at Sy A Band, O 2d p. 8. " 
p. 7; Salzburg Figaro, S p. 23. rait, Arthur——joins HKastman faculty » AB Lampkin, Josef—To tour Far East, O 25 p. 32. 

Jeritza, Maria—Sol. Los Ang. Philh., Ja 25 Kautsky. Robert—Designs Salzburg Meistersinger | p. 32. Lange, Hans—In Mephisto’s Musings, Mar 25 
p. 6; Sol. Pittsburgh Sym., Mar 10 p. 25. sets (P of scene), S p Kramer, A. Walter—Prem. Transc. of Bach p. 13; Cond. N. Y. Philh.-Sym. (P), Ap 10 

Jessner, Irene—Engaged for Met. Op. (P), O Kay, Lisan—(P) w Do hnanyi, Ap 10 2 | Prelude and Fugue by Phila. Chamber String p. 14; Cond. Chic. Sym. at Ravina (P), Ag 
10 p. 5. Kedroff Quartet— Gr P in Paris, Ap ts p. 35 Simfon., Ja 25 p. 13; Prog. of own works p. 13; Cond. St. Louis Little Sym., Ag p. 31; 

Joachim, Gabriele—Vienna recit., Jy p. 15 Keil, Ruth Sylvia—Wims Pictorial Review comp. Natl. Arts Club, Mar “4 14; Speaks Engle- Appointed Assoc. Cond. Chic. Sym. (P), O 

3 Sal :. Pr , >??? , ’ e . . ° ° ® 

Jochum, Eugen—Con. Hamburg Philh., Je p . 10 contest (P), 10 p. 222 wood, N. J., Woman’s Club, Mar 10 p. 11; 

Johnson, Edward—(P) w Marjorie Noo 


| 08 1 » Bae a ilh.- . ch. 
Kelberine, ‘Alexander—Sol Boston Peoples Sym., Writes Goldmark Appreciation, Mar 25 p. 8; op 18; Cond. Be -tye. Cee oe 


N 25 » 10, 3. CH): 1, Chic. » (P), 
Ja 10 yn. 7; Pres. pro tem Met. Spring Season, | Ja 25 Phila. Orch., F 25 P 36 (P | Reviews Goosens’s Don Juan Mar 25 p. 10; ¥ ; SONY Phin Sor 





/ ) 0 p. 13; s . ; ilh.-Sym., 
Ja 25 p. 3; (P) w Melchior, F 25 p. 3; (Gr p. 30 t recit.. Ap 25 p. 28 Resigns editorship of MUSICAL AMERICA, Philly -Som. RH, Ry eke. i Sy 
P) Bori farewell Ap 10 p. 4; (P) w Met. Kelley. I man—Honored at Amer. | becomes managing director Galaxy Mus. Lenier, Helen—N. Y. recit.. D 25 p 33. 
radio winners, Ap 10 p. 37; Retained as mgr. | comp. conc ochester, Ja 25 p. 3 Corp. (P), May 10 p. 4; Guest Allen- Le Nuit de Noel—E Lehman work given ts 
Met. Op., Je ». 3; In Mephisto’s Musings, | sate, Westminster Fest., Je town Musical Club, May 10 p. 19; Enter- , 


Pittsburgh (Gr P), Ja 25 p. 23. 
Jy p. 9; Returns from Europe, S p. 3; In tained by Galaxy Mus. Corp., Je p. 22. ¥ oy Lu 
Mephisto’s Musings, O 10 p. 9; Announces Kelic ee. Robert—(P) w Hartford forecast, F 10 Kramer, Selma—Sol. N. Y. Civic Orch. (P), Mar Lapham, Claude—Gives musicale, N. ¥.. May 

















Met. season, O 10 p. 3; Speaks N. Y. Sing >. 1 10 p. 31; Sponsors Palestine Sym. benefit (Gr +e viene ao mh oe 7 
Teachers, O 25 p. 29; (P) w Bori and Bel- “orien ‘Kenneth G—(P) w Schenectady forecast, P), Je p. 27; Pupils recit., Jy p. 32. 10 p. 33 : . : , , ig 
mont, D 25 p. 35; In Mephisto’s Musings, 10 219 Krasner, Louis—Gives Prem. Berg Violin Con- Lescen, Wine<@tues . . + : 
D 25 P 9; (P) w Ziegler at Met. rehearsal, Kennan, Kent M.—Winms Prix de Rome, May certo, Barcelona Fest. (P), May 25 p. 19; “L Else—Sings Rosenkavalier, Berlin, Jy p. 
D 25 p. 2; Honored by Bohemians, D 25 p Or 14; Pr “em Adagio of ist Sym. at Sol. Paris Philh., D 25 p. 11. . . shat . 
4; (P) at unveiling Gatti bust, D 25 p. 34 Rochester Fest.. May 10 p. 11 Krauss, Clemens—App. guest cond. Frankfort-am- ow Glee Club—-N. 'Y. conc., May 
Johnson, Fiorenza—Married to Col. Drew (Gr Kennedy, Stewen—N. Y. recit.. O 25 p. 14 Main Op., Jy p. 17; App. artistic dir. Bavarian cation ido : 
P), O 10 p. 3. Kerber, Dr. Erwin—(P) w Vienna forecast, F State Theatre, O 10 p. 7. we Bol. N.Y. ——. ls nn i? a 
Johnson, H. Earle—Article, Problems of the 10 p. 84; Heads Vienna State Op. (P). S p. 4 Kravitt, Harold—Sings Jones Beach Aida, Jy D 10 10. ’ site " 
Provincial Critic (illus), O 10 p. 6. Kerby, Paul—Cond. N. Y. Stadium, Ag pp p. 10. k — > 
Johnson, Reber—On tour, N 25 pn. 33 _In Mephisto’s Musings, S p. 9; Cond. Krein, Alexander—Amer. prem. Hebrew Sketches ars Gharies Dances Met. Op. Errante, Mar 
Johnson, Theodate—Sings Antwerp Op. (P), F P) So. 8 by Phila. Chamber String Simon., Ja 25 p. “ f . Pp 
10 p. 157; Antwerp Tosca (debut), F 25 p eed. ae Y. sect. w Porsinger, Ap 13. a x id vg Engaged for Met. Op. (P), 
18; Returns from Europe, Ap 25 p. 19; (P 10 p. 32; Juilliard recit.. Ag p. 31 Kreisler, Alexander von—(P) w Cincin. forecast, Lauritano, Ines—N Y. recit., F 10 p. 198 
w Molle in Brussels, Ap 25 p. 35. Kestenber g. Leo—Founds Society for Musical F 10 p. 176; Prepares Cincin. chorus for Lauri-Volpi Giacomo—Sings Covent Garden Je 
Johnson, Wm. W.—Book reviewed, Ap 10 p. 38 ducati in Prague, Mar 25 p cs Tosca, D 25 p. 34. . 8 eee ee Pa » 
Johnsson, Esther—Sol. Denver Civic Orch. N | Keutzer Clyde—N. Y. recit., N25 p. 32 Kreisler, Fritz—Recit.: Providence, Ja 25 Pp. | Laussot, Tessie—(P) w article by Stefan, F 10 
10 x ec c . c s } Kiepura, Jan—Sin 1s film, Give Us This Night 20; Kans. City, Mar 10 p. 31; N. Y. (P), p. 224 : ‘ 
Jolas, acques—Sol. hic. Sym. at ornell, Je Ps), Ap 25 p O 25 p. 14; Washington, N 10 p. 33; Balti- Se edantis llere—Gi ssiah. F 10 180 
p. 28; N. Y. recit. (P), D 25 p. 28. Kilham Roger—Pr em. To Spring, Westminster more, N 10 p. 31; Boston, N 10 p. 25; Omaha, eee po er lig Be p. 189°, Sloat 
Jones, Addison—N. Y. recit., Ja 25 P. 26 - _ Fest Je p. 6. : N 25 p. 20; N. Y., D 25 p. 31. to Mid-Western Music Camp, Ag p. 25; 
’ — . = ‘ imard, eii—?f recit w aipn c owell, “* . cn. , * , j 
Jones, Alton—Students activities, Ja 25 p. 3 K Nell—N. Y Ralph McD nl Sol.: Phila. Orch. in Washington, Ja 10 p. 13; Review, N 10 p. 15. 
Jones, Vincent—Joins Temple Univ. faculty, Jy F 25 p. 26 Phila. Orch. in Baltimore, Ja 10 p. 29; Phila. Lawrence. Marjorie—Sings Met. Op.: Walkure 
p. 24. ; ; Kindler. Hans—(P) w. Wash. Forecast. F 10 Orch., O 25 p. 3; Chic. Sym., N 10 p. 23; (debut). Ja 10 p. 6 (P w Johnson p. 7); 
Jooss Ballet—(Gr P), in ship gym, Ja 25 p. 35; p. 162; Re-engaged by Natl. Sym.. Jy p. 4; Phila. Orch. in N. Y., O 25 p. 4; (P) w Lohengrin, Sunday conc., Ja 10 p. 27; Sieg- 
(Gr P) om a wns -y Md - Pp aves Ap- P) « Hekking returning from Europe, WY Kahn, F 10 p. 90 fried, Lohengrin, Gotterdammerung, Ja 25 
pearances: N. Y. benefit ( & ), a, P mg p. 2; Cond. Great Lakes Sym (P), S p Krenek, Ernest—Speaks Mus. Ed. Congress in pp. 7, 25; Juive, F 10 p. 137. 
ae, } yen, "Ser '_ry o. P) First conc. Natl Sym.., - be P 7 Hon: Prague (P), May - p. 8; Karl V given in Sings Chic. Op.: Walkure (P), D 10 p. 6; 
- 8; “ . ; ored at testimonial dinner, p. 12; See Winterthur, N 25 p. 11. Juive, Tannhauser, Walkure, D 25 p. 5; In 
N. Y., Mar 10 p. 19; Detroit, Mar 10 p. 31; | also National Symphony Kreutzberg. Harold Ay , <Weee me "1s: & aieied 
4 ; : ’ g. Harold—Recit.: N. Y., F 10 p. 152; Mephisto’s Musings, F 10 p. 15; Sings Buenos 
re om 7 Lo a aa: — Ap 10 2 2s; | King. Bertha Marro e— Re-elected pres. Mu Phi Chic. Am 16 & 16; Mecckiva, Ao 10 o 86: Aires Op., Ag p. 23; Sol. N. Y. Philh.-Sym. 
— us, oe . & ok ot Tan f 0 Epsilon, Ag p. 21 (Gr P) May 25 pv. 39; In Internatl. Dance (P), N 25 p. 10. 
3» .¥ oe . fe P. i, Se ee King, Gibner—Muskogee recit. w Olheim (Gr Fest. Berlin (P), S p. 34. nee Lawson, Wilfred—In Mephisto’s Musings, O 25 
5 Px ?) e 2 aa a é. rm | P), D 10 p. 35 Kristjansson, Gudmundur—Students activities, p. 9. 
—. iert=(P) © ——— ~~) PP ee | Kingsbury, Theodora—Greenwich recit., Jy p. 26. Mar 24 p. 54. P aad tal Lawton, Dorothy—Begins Librarians classes, O 
| Kipnis, Alexander—(Gr P), May 10 p. 39 Kroeger, Ernest R.—St. ouis memorial to, 10 p. 33. 
>) else on. oe ? Rang Ray Son | Kirby, Paul—Book reviewed, O 25 p. 34 May 25 p. 14 Lawton, Ralph—Salzburg recit., S p. 23. 
latins Jone!- Decleas Met Op Woelieare | Kirkpatrick, John—N_ Y. recit.. F 10 p. 198; Kroll, William—Sol. Beethoven Assn., N. Y., Lay, Joel—Heads WPA Chicago (Gr P), Je 
, _ ‘ . | New Haven recit.. Mar 25 p. 41 Ja 10 p. 21. p. 20. 
sets, Ja 10 p. | Kirk : ~ on ‘ + : . : ae P ; 
patrick Ralp! ——Wins Guggenheim award, Kromholz, Fritz—(P), w Vienna forecast, F 10 Lazzari, Virgilio—Sings Met. Op.: Boheme, Ja 
Joslyn, Fredetick--Cond. Coll. of St. Elizabeth A a -< : . : 
p 10 p. 11; Sol WPA Bach Orch, N 25 p. 84. : r 10 p. 14; Lucia, Ja 25 p. 7; Sunday conc., Ja 
j ce ce. an Rg —— p. 21 Krueger, Karl—(P) w Kans. City forecast, F 10 25 p. 25; Rigoletto, F 10 p. 149; Sunday conc., 
en eae * “A 4 . —. Kittel. Brane—Cond prem. Strauss Olympic p. 169; Honorary Cue oe Pie) T 25 Pp. F 25 p. 32; Sunday conc., Mar 10 p. 20; 
. : . P why Hymn, Berlin, p. 4 25; To cond. Great Lakes Sym. (P), Je p. 3; Sunday conc., Mar 25 pn. 53. 
22: % — =. gy Rn 4 x Kleiber, Erict h—Con Brussels Philh.. Ja 25 6: Cond. opening Kans. City Philh. conc. (P), Lazaroft-Schaver, Emma—Sings San Carlo Op. 
“3: Cc + yw & his S ae B on S ao In Mephisto’s Musings, Ja 25 p. 9: fond N 10 p. 4; See also Kansas City Philharmonic. Detroit (P), D 10 p. 22. 
Pp) N 25. : — = oy —_ _— in Brussels. May 10 p. 18: Settles in Lugno, Krueger, Norma—N. Y. recit., F 25 p. 28. Leach, William—Sings Baltimore Samson, D 25 
j ba pM a (P) w C. C. C. Judson mgt N 25 p. 27; In N. Y. Philh.-Sym. story (P), Kruse, Leone—Joins Cincin. Conserv. faculty p. 29. 
u ’ Dm . 25 p. 7 (P), S p. 31. League of American Pen Women—Gives Amer. 
a4 sal ony (P), a A e. 7; ia © y. Klein, Rosalie Heller—Honored by Matinee Kubelik, Jan—Recit.: Minneap., F 25 p. 8; Works at Biennial, Ap 25 p. 17. 
d . moO . Hacesuh Met. plans for sea- | Musicale, Ap 10 p. 29 Toronto, F 25 p. 10; Detroit, Mar 10 p. 31; League of Composers—N. Y. conc., Ja 25 p. 
na + = iy; thoes Jamu Uiatenn. “AD Klemm, Gustav—Songs given, N 25 p. 23 Portland, Ap 10 Ri 15; Winnipeg, Ap 10 p. 26; “y -hearing new music, ae 10 p. 215; = 
Siete Klemperer tto—(P) w Los Angeles forecast, 41: Los Angeles, Mar 25 p. 56. extend commission system, ar 25 p. 23.; A 
25 >. 29 _ : : 4 . 
“ae F 10 p. 160: Im Mephisto’s Musings. Mar 25 Kucinski, Leo—See Lincoln Symphony. Y. conc., Ap 10 p. 26; Commissioned works 
Juilliard Gradente Schost roy 3 <5; bane p. 13 F To cond Hollywood Bowl (P). May Kullmenn, Charles—Sings Met. Op.: Faust finished, O 10 p. 4. 
ane | A. 93 P P 25 p. 4: Cond. Hollywood Bowl (Gr P), Ag (debut), Ja 10 p. 6 (P w Olheim p. 7); Rigo- Le Boeuf, Henry—Memorial conc., Brussels, 
Juilliard Of on acheck-Sives Joseph and His pp. 3, 23; Cond Vienna Philh., Ag p. 8; letto, Traviata, Carmen, Ja 25 p. 21; Boheme May 10 p. 18. 
“Brethren PL ’Heure Espagnole, Mar 25 p. 32; Cond. Hollywood Bowl conc.. S p. 21; O 10 F 10 p. 94; Sunday conc., Carmen, F 10 p. | Lee, Daggett M.—(P) w New Haven forecast, 
Merry Wives of Windsor (P of scene), May p. 20; Receives honorary degree. O 10 p. 16; 137; Rigoletto, F 10 p. 149; Carmen, F 10 F 10 p. 193. _ 
i: = 24: The Frantic Physician (P of scene), Gives chamber c Vienna, N 25 p. 15; p. 214; Boheme, Mar 25 p. 43; Faust, Mar Lefebvre, _Channing—See Downtown Glee Club, 
D 25 po. 21. _— —. Philh.. N y p ast ay ew = Pp. re . ees ti ti Be . tee ee Pag —— ~~ gy Rew ntact 
aad n ng uilh. season : 10 p n ilh.- ings Salzburg eistersinger r , . egend o ne Invisible City o itezh—Amer. 
—  < — a oe caus Sym. story (P). $5 p. 7; See also N. Y 7: Sings San Fran. Op. (P), N 10 p. 6; prem. of Rimsky-Korsakoff op. by Phila. Orch., 
rae 4 25 ’ 4: Students concerto series Philharmonic-Symphony, Los Angeles Phil- Nov. 25 p. 3 (P p. 8); Tosca, Schicci, D 10 Phila., F 10 p. 3; N. Y. prem., Mar 25 p. 7. 
ee a i harmonic p. 7 Lehman, Evangeline—Nuit de Noel given in 
Juilliard Summer School—Plans, F 25 p. 22; Klose, Rs gar ete—Sit mgs Berlin Julius Caesar | Sol. Phila. Orch., F 25 p. 15; Washington Pittsburgh (Gr P), Ja 25 p. 23; Made Offi- 
Adds new courses, Je p. 29; Concerts begin Gr P), F 25 p. 7: Berlin, La Fiamma, Jy p. recit. w Steuckgold, F 25 p. 36; Sol. N. Y. cier d’Academie, Ap 25 p. 16. 
Jy p. 26. : ; , ‘ ll: Bayreuth Lohengrin P), S p. S. Philh.-Sym., Mar 25 p. 16; (Gr P) Mar 25 Lehmann, ieee set. op. : Lohengsia, Ja 
“( —Handel " t din Berl (P Knappertsbusch, Hans—Retires fr. directorship p. 28; Sol. G. M. Hour, Mar 25 p. 46; 10 p. 7;_Tannhauser, Ja 10 p. 27; Tosca (in 
+“ 5 23. Nd Sy SS oom Munich Op... Mar 10 p. 3: Cond. Ring in | New Haven recit.. May 25 p. .36; Sol. : Phila.), Ja 10 p. 11; Tosca, F 10 p. 214 (P 
Junge, Henry—Ends 25 yrs. as White House Vienna (P). Jy p. 15: App. head cond. Vienna Mahler Festivities Vienna, Jy p. 15; (P) at | p. 137); Tannhauser, Mar 25 p. 43 (P p. 34); 
Musicale mgr. (P), Ap 10 p. 13. Op.. O 10 p iS; Cond. Vienna Op.. N 25 | Salzburg w Mrs. Kullmann, Ap p. 7; In Boston Series, Ap 10 p. 16. 
p. 15 Mephisto’s Musings, N 10 p. 9. Sol. : —_ Ase. Philh., Te 10; San 
E h Thom Harold—N. Y. recit.. Mar Kugel, Georg—(P), w Vienna forecast, F 10 Fran. Sym., ao 33 pm 73 arrisburg Sym., 
K — eT - sn A ~ 84. } N 10 p. 20; Detroit Sym., D 10 p. 22. 
ky—(P in Bailly in Russia, O 25 Kneisel, Frank—(P) on ship, N 25 p. 25 Kunnecke, Eduard—Prem. Die Grosse Sunderin, Recit.: N. Y., F 10 p. 210; Brooklyn, F 25 
ae a == — Kneizel, Franze—Bust unveiled, F 10 p. 212 Berlin State Op., F 25 p. 7. p. 13; Washington w. List, F 25 p. 36; Wash- 
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land (illus.), O 25 p. 7. 
Northwestern University—Gives May Fest. in 
Evanston, O 10 p. 12. 


Norton, Eunice—N. Y. recit., O 25 p. 19 (P 
D. . 

Norton, Renée—N. Y. recit., F 25 p. 37. 

Norton, William W.—(Gr P), 25 p. 3. 

Novaes, Guiomar—Recit.: N. Y. Ja 25 p. 18; 
N. Y., Mar 25 p. 42; N. y. w hy a (P), 


Ap 25 p. 35; Dallas D 25 
D 25 p. 26; Sol.: Detroit 
Cincin. Sym., N 10 p. 19; 


PR, (P), 
Ang NY 10 p. 11; 
hic., Sym., N 25 


. 12; Natl. Sym., 25 a 29 (P) w Henry 
ord, N 25 p. 16; (C) N 
Novello, Ivan—Amer. prem. , OR Night, 


operetta, St. Louis Summer Op., S p 


Novotna, Jarmila—Sings Salzburg Figaro, S p. 
23; Corregidor, S p. 23. 
O 

Ag p. 13; 


Oakland, Cal.—Review: BM p. 30; 
O 25 p. 12; D 10 p. 23. 

Oberfelder, Arthur MiP) w Denver forecast, 
F 10 p. 183. 

Oberlin Conservatory—Review May 10 p. 37; 


Gives Franck’s Redemption and aure’s 
Requiem, Je p. 27; Opens season, O 10 p. 22; 
Increased enrollment, O 25 p. 33; Plans 


recital series, O 25 p. 28. 
O’Connell, Charles—Amer. debut cond. Phila. 
Orch. (P), Mar 10 p. 14; Guest cond. Phila. 


Orch., Ap 10 p. 25; 
Caston, Ap 25 p. 3; 


(Gr P) w Stokowski, 
Member audition board 


Phila. Orch. (P), Ap 25 p. 10; Cond. Phila. 
Orch. at Ann Arbor Fest., May 25 pp. 3, 5 
(Gr P p. 5); Guest cond., Boston Esplanade 
conc., Ag p. 28. 


O’Connor, Robert—N. Y. recit., Ap p. 26; Nan- 


tucket recit. S p. 31; Plays at musicale, O 
25 p. . 

Oehmann, Martin—Sings Vienna Otello, Jy p. 
15. 


Oehlmann, Werner—Revises Norma for German 
Op., Berlin, Ap 25 p. 5. 

Ohlin, Hilda—Sings Chic. Op., N 10 p. 5. 

Old — Singers—(Gr P) at Lake Placid, Oo 
10 ». 35. 

Olheim, Helen—Sings Met. Op.: Faust (debut), 
Ja 10 p. 6 (P w Kullmann p. 17); Carmen, 
Ja 10 p. 5; Rigoletto, Ja 10 p. 27; Mignon, 
Rigoletto, Ja 25 p. 21; Carmen, Sunday conc., 
F 10 p. 137; Carmen Mignon, F 25 
Sunday conc., F 25 p. 32; Rigoletto, pm a 
conc., Mar 10 p. 20; Sunday conc., Mar 10 

. 27; Mignon, Mar 25 p. 34; Sunday conc., 
Mar 25 p. 53; Carmen, May 25 p. 13; Butter- 


fly, Je p. 11. 
Buffalo recit., Mar 25 p. 33; Sol. G. M. Hour, 
(Gr P) in Muskogee, D 10 


May 25 p. 33; 
Ludovico—Sings Met. Op., Carmen, 
May 25 p. 13; Lucia Je p. 11; Sings San 
. Op., N 10. p. 6; Rheingold, D 10 p. 7. 
Mrs. Julian—Announces artists for sea- 
son, Mar 10 p. 10, O 10 p. 
Oltrabella, Augustea—Sings Dybbuk, Rome (P), 
F 10 p. 12. 
Guncher-Pevseant, 
185; N 25 p. 20. 
Q’ a Colin—Sol. 


. 35. 
Oliviero, 


F 10 p. 204; Review, F 10 p. 
Schola Cantorum, F 25 p. 


Ondricek, Emanuel—(Gr P) w class at Mohamet, 


Mass., 10 p. 33; School of Music activities, 
F 25 wv. 35. 
Onegin Sigrid—Berlin recit. Mar 25 p. 24; 


Sings Zurich Iphigenie (P), N 25 p. 11. 

Only a Composer—Article by Charles Repper 
(illus.), F 10 pp. 6, 197. 

Onofre, Dmitri—Sings Jones Beach Carmen, Jy 
p. 10; Sings Hollywood Bow! Carmen, S p 

Oratorio Society of New York—Albert } Ado 
cond.—Gives Messiah w Vreeland, Doe, Hain 
and Huehn sol., Ja 10 p. 23; Conc. w Cecil, 
Stevens, Gridley and Crawford sol., Mar 25 p. 
= J Juilliard a ag * meee Ap 10 p. 

conc., May a 

me. BBA Classique—N . conc., D 10 p. 33. 

Orlando Fla.—Starts Civic Op., Ag p. 27. 

Ormandy, Eugene—(C) Ja 10; Engaged cond. 
Phila. Orch. 3 yrs., Ja 10 p. 3; Awarded 
Bruckner medal, Ja 25 p. 17; Receives medal 
(P), F 10 p. 134; (P) w Minneap.-St. Paul 
forecast, F 10 p. 163; (P) w Mayer in New 
Orleans forecast, F 10 p. 201; In Mephisto’s 
Musings, Mar 25 p. 13; Sails for Europe 
(P_ w wife), May 10 p. 19; Entertains for 
Hubay in Budapest, Jy p. 11; Cond. Vienna 
Sym. Fest., Ag p. 8; Cond. ‘Anniv. perf. in 
Budapest, § p. 4; (Gr P) at Salzburg, S p. 
7; Cond. Vienna radio conc., O 10 p. 15; 
Returns from Europe, O 10 p. 18; (C) O 25; 
Debut as regular Phila. Orch. cond., O 25 p. 
3; Cond. inneap. Sym., N 25 p. 11; See 
also Minneap. Sym.; ila. Orch. 

Orth Carl—Music for Olympic dance, 
S. p. 34. 

Ortmann, Otto—(P) w Baltimore forecast, 

171; (P) w Mus. Ed. Natl. Conf. 

ar 25 p. 3. 

Osborne, Verna—Fills oratorio engage. 


Berlin, 


F 10 
prog., 
(P), Ap 

John—Sings Baltimore Sampson, D 
25 p. 29. 


Osburn, R. Lee—(Gr P), Mar 25 p. 3. 


= Halevy, Sarah—N. Y. recit., Ja 10 p. 


Otero, Emma—Washington recit. w Berimen, 


Je 12. 
Ott, Bertha—(P) w Chic. forecast, F 10 p. 139. 


Ottaway, Mrs. Ruth Haller—Speaks before N. 
Y. Fed. Mus. Clubs Ap 25 p. 4; (Gr P) at 
Chic. WPA Orch. conc., Je p. 20. 

Owen, Irving—Sol. Instit. of Mus. Art Orch., 
May 10 p. 12. 


Oxford Extension School of Piano supine 


anized, F 10 p. 206; Article on by 
yer, May 25 p. 20; Holds piano Fest., Je p. 
31. 
P 
Paderewski, Ignace Paneey marked by 
Curtis Inst., Ap 25 p. 


Paganini—His Moto ioe arr. by Molinari 
has N. Y. prem. by Phila. Orch., 25 p. 36. 


Page, Ruth—(P) w Stone in a Asin F 10 
132; Ballet trou >» Moi, CP), 

Mar 10 p. 19; (Gr P POY May 2 25 p. 39. 

Palestine Symphony—Formed by Huberman, F 
25 17 

Paley, William an) w C. C. C. plans for 
season F 10 

Palmer, p AN Phila. Igor, Ja 10 p. 

11; Phila. Kitezh, F 10 pp. 3, 70; N. Y. 

Kitezh (P), Mar 25 p. 7; N. Y. prem. Dybbuk 

(P), May 25 p. 12; N. Y¥. Stadium Czar’s 

Bride, Ag p. 12. 


| Paltrinieri, Giordano—Sings Met. 
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Palmisano, Geno—N. Y. recit., O 25 p. 29. 


Op.: Butter- 


fly, Ja 25 p. 21; Aida, F 25 p. 27; Sunday 
Pp 


conc., Pagliacci, F 25 p. 32; Pagliacci, Mar 
10 p. 20; Sunday conc., Mar 25 p. 53; 
Schicchi Ap 10 p. 17. 

Pan-American Festival—Lists chamber mus. fest., 
N 10 p. 34. 

Panassie, Hughes—Book reviewed, O 10 p. 8. 

Panizza, Ettore—Cond. Met. Op.; Aida, Ja 10 
p. 7; Traviata, Butterfly, Ja 10 p. 14; Rigo- 
letto, Ja 10 p. 27; Aida, Ja 25 p. 7; Rigo- 
letto, Traviata, Butterfly, Ja 25 p. 21; Rondine, 
F 10 p. 94; Aida, F 10 p. 137; Aida, Rigo- 
letto, 10 p. 149; Butterfly F 10 p. 214; 
Rigoletto, F 25 p. 14; Aida, Butterfly, F 25 
p. 27; Rondine, Butterfy, F 25 p. 32; Butter- 


fly, Rigoletto, Mar 10 p. 20; Aida, Mar 10 p. 
iy Rigoletto, Mar 25 p. 43; Rondine, Ap 10 


17. 
Panteleie, Max—Sol. Schola Cantorum, F 25 
26. 


Op.: Boheme, Ja 

Tosca (in Phila.), Ja 10 p. 11; 
Lucia Ja 25 p. 7; Schicchi, Boheme, F 10 p. 
94; Tosca, F 10 p. 214; Pagliacci, Boheme, 
Schicchi, F 25 p. 14; Trovatore, F 25 p. 32; 
Boheme Pagliacci, Schicchi, Mar 10 p. 20; 
Trovatore, Mar 25 p. 34; Cavalleria, Pagliacci, 
Boheme, Mar 25, p. 43; Schicchi, Pagliacci, 
Trovatore, Ap 10 p. 17; Carmen Rigoletto, 
May 25 p. 13; Aida, Pagliacci, eds Je p. 
11; Pagliacci, Traviata, oP b 
Cond. San Fran. Op.: 25 - ; La Forza, 
Tosca, D 10 p. 7; (Gr P), Ap 10 p. 4; Cond. 
St. Louis Lucia, May 10 p. 13. 

Pardini, Enrico—(Gr P) in Italy, O 25 p. 35. 

Paris (Articles by Edmund Pendleton)—Forecast, 
F 10 p. +t ubventioned theatre perf. broad- 
cast, 135; Maganini and Hrdliczka 
cond. ; aoe Cassdeses Sym.; Casals, Menuhin, 
Slenczynski recit. F 10 p. 202; Prem. Silver’s 
op. Ninety-three; Natl. Orch. gives original 
Boris, F 25 p. 5; Prem. Enesco’s Oedipus; 
Orch, conc.; Horowitz, Rachmaninoff, Thibaud 
recits., Ap 10 p. 7; Review, Je p. 15. 

Paris Opéra—Damaged by Fire (P), O 10 p. 4. 


Papi, Gennaro—Cond. Met. 
10 p. 14; 


Paris Symphony—Conc. under Monteux, Jy p. 
13, 

Parmelee, Horace—Sails for Europe, Ag p. 27. 
Parnova Lisa—N. Y. recit. w Strawbridge, 
Mar 25 

Pasadena Givie Orchestra—Conc. under Reginald 
Bland, Mar 10 p. 10. 

Pasmore-David Ensemble—San Fran. conc., D 
10 p. 23. 

Paterson, Murray G.—(P) w Detroit forecast, 
F 10 p. 151. 

Patterson, Mrs. H. A.—(P) w Minneap. fore- 
cast F 10 p. 181. 

Pattiera, Tino—Sings Berlin Fra Diavolo, Je 
» 3G. 

Pattison, Lee—N. Y. conc. w Maier and others, 


Ja 25 p. 28; Sol. Manhattan Str. Qt. in 
Providence, F 10 p. 216; Added to American 


Guild, S p. 10; Sol. Natl. Orch. Assoc. (P), 
Sol. WPA Bach Orch. (P), N 10 p. 10. 
Patton, Fred—Sings Cincin. Tristan, F 10 p. 


159; Sol. Chic. Sym., . br 
oy Jarna—Sings Met. °S B valleria, Je p. 
Sn Bernhard—Prem. op., Rossini in 

Naples, Zurich May 10 p. 15. 

Peabody Conservatory—New term begins, § p. 
31; Awards scholarships, O 10 p. 28; Plans 
artist-recital series, O 10 p. 13; Lists artist 
course, O 25 p. 21. 

Peebles, Joan—Sings oratorio and opera (P), 
Ap 10 p. 20; Sol. N. Y., Dioclesian, Ap 25 p. 
19; Chautauqua sol., Ag p. 15; Sings Wor- 
cester Fest. (Gr P), O 25 p. 5. 

Peerce, Jan—Under Copley mgt., O 25 p. 29. 

Pelletier, Wilfred—Cond. Met. Op., Sun. Conc. 
Ja 10 p. 27; Ja 25 p. 21; La Juive, Sun. 
Conc. Ja 25 p. 25; Sun. Conc. F 10 p. 137; 
La Juive, Sun. Conc. F 10 p. 149; La Juive, 
F 10 p. 214; Sun. Conc., F 25 p. 27; Sun. 
Conc., Pagliacci, Serenade, F 25 p. 32; Sun. 
Conc. Mar 10 pp. 20, 27; Mar 25 p. 53; 
Ap 10 p. 17; Bartered Bride, May 25 p. 13; 
Lucia, Je p. 11; Mus. Direc. L’Association 
des Concerts Symphonique de Montreal, Ja 
10 p. 26; Receives degree from Univ. of 
Montreal, Mar 10 p. 16; Cond. Fest. in 
Montreal (Gr P), Jy p. 22; Returns from 
Europe (P), O 25 p. 35. 

Pelton-Jones, Frances—In 
Salons, F 10 p. 202. 

Pendleton, Edmund J.—Rev. 


First of Tuesday 


Prem. Silver’s Op. 


Ninety-three in Paris, F 25 p. 5; Paris 
Review, Ap 10 p. 7; D 25 p. 11; See also 
Paris. 

aw 4 Jean—Sings Toronto Aida (P), F 25 
p. 13. 

People’s Chorus of N. Y., Camilieri Cond.— 


Conc. Ja 10 p. 23; May 25 p. 23; D 25 p. 33. 

People’s Symphony, Fabien Sevitzky, Cond.— 
Gives First Boston conc., F 25 p. 23; Gold- 
man guest cond., Waters, sol., Mar 25 p. 55; 
Gautier Sol., Ap 25 p. 28; Sevitzky Re- 
signs, Je , a Resume of Amer. works perf. 
(P), Jy P ’ 

Peoria, Ill.— "ae F 10 p. 199; Review, 
May 25 p 29. 

Peoria Plowe cond., 
O 25 p. 14. 

S p. 10; 


Symphony—Annual 
May 25 p. 29. 

Perkins, Gloria—N. Y. Recit. (P), 

Perli, Lisa—Sol. London Prom conc., 
Sings Berlin State Ap., N 25 p. 7. 

Pernet, André—Sings prem. Enesco’s Oedipus 
in Paris (P), Ap 10 p. 7. 


conc. 


— Margherita—Covent Garden Op. debut, 

e p. 5. 

Persinger, Louis—N. Y. recit w. Kerr, Ap 10 
p. 32; To hold classes at Peabody Cons. (P), 
D 10 p. 27. 

Pescht, Rudolf—Dances in Jooss Ballet prem. 
Prodigal Son in N. Y., O 25 p. 8. 

Petina, Irra—Sings Met. Op. Lakmé, Ja 10 
p. 14; Gotterdammerung, J 25 p. 25; Sun. 
Conc. Lakme, F 10 p. 149; Butterfly, F 25 
p. 27; Sun. Conc., Mar 10 p. 27; Cavalleria, 


Mar 25 p. 43; Faust, Sun. Conc. Mar 25 p. 53. 
Sol. Natl. Sym. in Baltimore, Ja 25 p. 17; En- 
gaged for Buenos Aires Op. (P), Ap 25 p. 22; 
Debut Buenos Aires Op. (P), N 10 p. 27. 

Petrassi, Geoffredo—Tre Lirische given at 
Venice Fest. (P), O 25 p. 13. 

Petri, Egon—Wash. F 10 p. 152; N. Y. recit. 

5 p. 31 (P p. 25); Sol. Natl. Sym., Mar 

25 p. 26; N. Y. recit. w. Zadora, Mar. 25 p. 
35; in Mephisto’s Musings, F 25 p. 

Peyser, Herbert—In Mephisto’s Musings, Jy 
p. 9. 

Pfohl, James Christian—Heads music dept. at 
Davidson College (P), Mar 25 p. 46 

Philadelphia—Met. Op. returns Ja 10 p. 11; 
Argentina, Flagstad, Martinelli recit., Matinee 











Musical, Music Teachers luncheon, Ja 25 p. 29; 
Italo-Amer. Philh., Bercova sol.; Music clubs 
meet, F 25 p. 15; Marjorie Tyre recit.; Mc- 
Curdy conc., C. Cohn works heard; Iturbi 
and Anderson recit., Mar 10 p. 23; Met. Op. 
Carmen, Aida, Tristan; 
Gives Cosi fan Tutti, La Serva Padrona, 
Mar 25 p. 49; Jooss Ballet, Curtis recit., 
Bori and Hofmann recit. Ap 10 p. 34; 
Stringart Qt., Civic Sym. conc., WPA ac- 
tivities, Bailiy, Robinor, Resnikoff conc., recitals, 
May 10 pp. 25, 26; Weisz, Hrenoff, Marriner, 
Van Allen recit., Curtis Inst. Graduation 
recit., Zeckwer-Hahn Academy faculty conc., 
May 25 p. 29; Two choirs give Bach Mass, 


Fortnightly Cl. conc. Pro arte Qt., Curtis 
Inst. prog., WPA chamber conc., May 25 
p. ° 

Philadelphia Academy of Music—Establishes 


Peter Ibbetson scholarship, O 25 p. 33. 


Philadelphia Ballet-—Gives Daphnis et Chloe, 
Ap 10 p. 25; At N. Y. Stadium, Ag p. 12; 
At Robin Hood Dell, Ag p. 3; S p. 12. 


Philadelphia Chamber Orchestra and Composers 
Laboratory—Freed and Salzedo cond., Ap 25 


p. 21. 

Philadelphia Chamber String Simfonietta, Fabien 
Sevitzky cond.—Prem. Bach-Kramer work, 
Amer. prem. Krein’s Hebrew Sketches, Ja 25 
p 13; Ends season Ap 25 p. 21; Aided by 
Benefit, Jy p. 31. 

Philadelphia Conservatory of Music—Lists open 
scholarship, May 25 p. 37; Gives summer 
courses, graduates Nine, Jy p. 31; To open 
re 3 seas. S p. 33; Begins 60th seas., O 10 


p. " 
Philadelphia Forecast—(P) 


of scenes; F 10 p. 
144, 145, 184, 191; 


General forecast O 10 


p. 23. 

Philadelphia Musical Fund Society—Holds An- 
nual Banquet, May 25 p. 14. 

Philadelphia Music Teachers Association—Meets 
in Phila. D 25 p. 32. 

Philadelphia Orchestra, Leopold Stokowski cond. 
—Stokowski retires, succeeded by Ormandy, 
Ja10p.3; Prince Igor (Smallens) Ja 10 p. 11; 


In Wash. (Smallens), Ja 10 p. 13; In Balti- 
more (Smallens), Ja 10 p. 29; Rachmaninoff 
sol. (Stokowski), Ja 10 p. 34; Plays Mac- 
Donald’s 3rd Sym., Ja 25 p. 3; Bach-Wagner 
conc. Youth conc., Ja 25 p. 13; Prem. 
Poulenc’s Concerto w _  Behrends, Kelberine 
sol., Ja 25 p. 13; In N. Y. Rachmaninoff sol., 


N. Y. prem. Shostakovitch Prelude in E Flat 
Minor trans. by Stokowski (Stokowski), J 25 
25 p. 34; In N. Y. (Beecham), F 10 p. 214; In 
Mephisto’s Musings, F 25 p. 9; Cond. by Reiner; 
Jepson sol. (Beecham); Gershwin sol. (Small- 
ens); Molinari cond., F 25 p. 15; In N. Y., 
Kelberine sol. (Molinari), F 25 p. 36; Kelberine 
sol. Amer. prem. Pizzetti Concerto (Molinari) ; 
Gives Roi David (Reiner), Mar 10 p. 11; 
Molinari and Reiner cond., Mar 10 p. 11; 
Gives N. Y. prem. Kitezh (Smallens), Mar 
25 p. 7; In N. Y., Echaniz sol.; prem. 
Goossens’s Intermezzo from Don Juan, N. Y. 


prem, White’s Miniatures (Iturbi), Mar 25 p. 
48; Prem. Harris Prelude and Fugue 
(Janssen); Echaniz sol. (Iturbi), Mar 25 
p. 49; Iturbi cond. and sol.; Chavez, O’Con- 
nell, Caston cond.; Milstein sol., Ap 10 pp. 
3, 25; In Mephisto’s Musings, Ap 10 p. 9; 
In Baltimore (Iturbi), Ap 10 p. 15; Begins 


coast to coast tour (Gr P), Ap 25 pp. 3, 10; 
In Boston, Ap 25 p. 6; To hold Scholarship 
auditions on tour, Ap 25 n. 6; In Wash., 
Ap 25 p. 11; Ends subscription series (Sto- 
kowski), Ap 25 p. 13; In N. Y., Ap 25 
p 15; In Baltimore, Ap 25 p. 21; In N. Y., 
Ap 25 p. 29; In Los Ang., May 10 p. 26; 
In Atlanta, May 10 p. 37; At Ann Arbor 
Fest.. May 25 pp. 3, 5; At Madison Square 
Garden, N. Y., May 25 pp. 3, 18; In San 
Fran., Omaha, Minneap., May 25 p. 18; In 

Toronto, Dallas, May 25 p. 36; At Bethlehem 
Bach Fest., Je p 7; In St. Louis, Je p. 
13; Benef. conc., Bampton, Thibault Sol., Je 

p. 14; Begins tour at Hartford, Je p. 23; 

In Denver, Je p. 30; Forecast of seas. plans, 

S p. 12, O 10 p. 23; Begins season, Kreisler 

sol. (Ormandy), O 25 p. 3; In N. Y., Kreis- 

ler sol. (Ormandy), O 25 p. 4; In Wash., 

N 10 p. 4; In Baltimore N 10 p. 20; In 
Phila. (Ormandy), N 10 p 27; Plans second 
RCA tour, N 25 p 4; To play at West- 

chester Fest.. N 25 p. 4; In N. Y. (Sto- 

kowski), N 25 p. 10; Prem. Rachmaninoff’s 
3rd Sym. (Stokowski), N 25 p. 15; Conc. 

(Ormandy), N 25 p. 30; In Wash. (Or- 

mandy), D 25 p_ 13; Melchior sol.; Elman 

sol. (Ormandy), D 25 p. 27; In Baltimore, 

Elman sol. (Ormandy), D 25 p. 29. 

Philadelphia Orchestra Robin Hood Dell Con- 
certs—Plans, Ap 25 p. 13; Open, Jy p 3; 
Resumé of month Ag pp. 3, 14. 

Philadelphia Settlement School—Holds 
Meeting, F 25 p. 34. 

Philadelphia WPA—Orchestras Active, Je pp. 
15; Civic Sym. conc., Ag p 14, 30; Gala 
conc., O 10 p. 31: N 10 p. 33. 

(Smith)—Phila. 


Annual 


Philco Men’s Glee Club conc., 
Te p. 14. 

Philharmonic- Symphony Chamber Orchestra, 
Hans Lange, cond.—N. Y. benefit conc. for 
Bennington Coll., Ja 25 p. 12; F 25 p. 12; 
Mar 10 np. 28; N 25 pp. 10, 21; D 25 p. 10; 
Special Phila. conc., D 10 p. 11. 


Philipp, Isidor—Clinic at Stephens College (Gr 
rey 25 p. 33; Sol. Detroit Sym. Mar 10 
. 31; (P) with Novaes in N. Y., Ap 25 p. 35. 

Phillips. Burrill—Prem. Court House Suite, 
Roch. Amer. Music Fest, May 10 p. 11. 

Phillips, Edna—(P) w baby, Ap 10 p. 2. 

Phi Mu Gamma—Holds 3-day conv., Jy p 34 

Philo, Viola—Sol. at Dell, Ag p. 3. 

Piastro, Mishel—Sol. Beethoven Assn., N. Y., F 
25 p. 28; Sol. N. Y. Philh.-Sym. (P), Ap 
25 p. 29; Sol. San Fran. Sym. in Gen. Motors 
conc. (P), Je p. 34; Sol. Natl. Orch. Assn., 
N. Y., N 25 p. 21; Sol. Toronto Sym., N 25 
rv. 23. 

Piatigorsky, Gregor—Sol. N. Y. Philh.-Sym 
(P), F 25 p. 12; Cleveland recit., F 25 p. 18; 
N. Y. recit., Mar 25 p. 42; Sol. Detroit Sym., 
Mar 25 p. 51; Sol. Chic. Sym. Ap 10 p. 10; 
New Orleans recit., Ap 10, p. 33; Columbus 
recit w Bampton, Ap 10 p 41; (P) playing 
cello like violin, Ap 10, p. 43; Paris recit., 
Jy p 13; (P) w Zweig, Ag p 2: To play 
with 8 orch., O 25 p. 30; Sol. Los Ang. 
Philh., D 10 p. 4; Honolulu recit., D 10 p. 22. 

Piccini, Nicolai—Sketch w article on Gluck, 
F 10 p. 136. 

Picco, Millo—Sings 


p. 32. 
Pick-Mangiagali, Riccardo—Opera, I] Notturno, 
given at Teatro Reale (P), Je p. 8. 


Met. Op. Pagliacci, F 25 


Matinee Musical Cl. - 











Pierce, Pauline—Sings Kitezh, N. Y., Mar 25 
p. 7; Sol. Worcester Fest. (P), O 25 p. 5. 

Pinnera, Gina—N. Y. recit.. May 25 p. 23. 

Pintzke, Frederick—(P) w Indianapolis fore- 
cast, F 10 p. 175. 

Pinska, Klarnma—N. Y. dance recit.. May 10 
p. 28. 

Pinza, Ezio—Sings Met. Op. Carmen Ja 10 


p 5; Faust, Ja 10 p. 6; Lakme, Ja 10 p. 14; 


Sun. Conc., Ja 10 p. 27; Mignon, Ja 25 p. 21; 
Juive, Ja 25 p. 25; Juive, Faust, 
F 10 p. 137; Carmen in Phila, Mar 25 , 


49; Carmen, Juive, F 10 p. 214; Sun. Conc., 
F 25 p. 14; Mignon, Carmen, ¥F = 2 27; 
Boheme, Mar 10 p. 20, Sun. Conc., Mar 10 
p. 27; Mignon, Mar 25 p. 34; Tannhauser, 
Mar 25 p. 43; Faust, Mar 2S p. 53; Sun. 
Conc., Ap 10 p. 17. 

Sings San Fran. Op. Juive, N 10 p. 3 (P 


p. 6); Barber of Seville, N 10 p. 6; Carmen, 
N 25 p. 3; Marriage of Figaro (P), N 25 
p. 8; Forza del Destino, D 10 p. 7; Chic. Op. 
Faust, D 10 p. 6. 

N. Y. Recit., F 10 np. 198 (P p. 124); Given 
reception, F 10 p. 209; Sol N. Y. Philh- 
Sym. Mar 25 p. 16; Australian recit. w 


Rethberg, O 10 p. 26; Feature story (3 P), 
Mar 10 p. 13; Sings in Mefistofele, L’Amore 
P 


dei Tre Re, Rome Je pv. 8; Sings at 
Covent Garden, Jy p. 14; Chic. recit.. D 10 
p 21; N. Y. recit. w Rethberg (P), D 25 
p. 26. 

Pisk, Paul—Visiting America, N 25 p. 27; In 
Radio Review (P), D 25 p. 29. 

Piston, Walter—Prem. String Qt. in A, Roch. 
Amer. Mus. Fest. (Gr P), May 10 p. 11; 
Works played at Barcelona Fest. (P), May 
25 >. 18. 

Pittaluga, Gustavo—lIn an article on Spanish com- 
posers, (P), S p. 6. 

Pitts, Lila Belle—Book reviewed, Ap 10 p. 38. 


Pittsburg, Kan.—Review, May 25 p. 29. 
Pittsburgh—Forecast, F 10 p. 168; Review, 
Ja 10 p. 20; Ja 25 p. 23; F 10 p. 219; F + P. 


34; Mar 10 p. 25; Ap. 10 p. 21; Je p 
Organists in Nation. Conv. (Gr P), YY 5 
34; O 10 p. 20; O 25 p. 27; N 10 p. 33; 
D 10 p. 21; D 25 p. 21. 

Pittsburgh String Symphony—Con., Del Bianco 
cond., N 10 p. 33. 


Pittsburgh Symphony, Antonio Modarelli cond.— 


Conc. Ja 10 p. 20; Milstein sol, F 10 p. 219; 
Schnabel sol., F 25 p. 34; Jeritz sol, first 
radio conc., Mar 10 p. 25; Zimbalist sol. Ap 
10 p. 21; Opens season, D 19 p. 21; Plays 
Rachmaninoff’s 3rd Sym., D 25 p. 21. 

Piza, Samuel E.—Lists dates for Conc. series, 
N 10 p. 34. 

Pizzetti, Ildebrando—N. Y. Prem. Piano Con- 


Orch. F 25 p. 36. 
Scholar- 


certo Kelberine w Phila. 

Playhouse-in-the-Hills, The—Awards 
ships, Je p. 32. 

Plettner, Arthur—Article, Schenker’s Contrib. to 
Theory, F 10 pp. 14 (P), 136 

Poe, Edgar Allan, Society—Gives prog. of 
musical settings of Poe's Works w Peabody 
Cons. in Baltimore, F 24 p. 17 

Polah, André—Cond. Bach WPA Orch. in 

N. Y. (P), N 10 p. 10 

Julius—Sings Munich Rienzi 


Pp. /. 

Pons, Lily—Sings Met. Op. Lakme, Ja 10 p. 14: 
Rigoletto, Ja 10 p. 27; Lucia (P). Ja 25 p. 7: 
Lakme, F 10 p. 149; Chic. Op. Lakme (P). 
D 10 p. 6: (P) w Lincoln Cath. Choir. 
J 10 p. 35; (P) at home, F 10 p. 120; 
Chic. recit.. F 25 p. 8; in Mephistos Mus- 
ings, F 25 p. 9; Toronto prog., F 25 p. 10; 
(Gr P) at French conc., 25 p. 39; Wash 
recit., Mar 10 p. 33; (P) aboard ship, Mar 
10 p. 35; (P) w Jean Dickenson, Ap 10 p. 2: 
Sol. G. M. Hour, Ap 25 p. 27; Sol. final 
N. Y. Philh.-Sym. Children’s Conc.. Ap. 25 
p. 29; Sings Lucia in St. Louis, May 10 
p. 13; Sol. Ann Arbor May Fest.. May 25 
pp. 3, 5 (P); (P) at St. Louis Zoo, May 25 
p. 39; in Mephisto’s Musings, Je p. 9: 
Re-engaged for 4 


Met. Op.. Jy p 
Westport, Conn., Jy p. 35; (P 
Md., Ag p. 35; To sing in 
d'Or, S p. 4; Sings Hollywood Bowl conc. 
(P), S p. 21; (P) w Galli-Curci, N 10 p. 2; 
to wed Kostelanetz, N 25 p. 17 
onselle, Rosa—Sings Met. Op 
Ja 10 p. 5; Ja 25 p. 21; F 10 p 
214; F 2S p. 27; F 25 p. 32; 
43; In Phila. Mar 25 p. 49; In Met. im 
Boston, Ap 10 p. 16; Re-engaged for Met., 
N 10 p. 4; Wash. recit.. Mar 10 p. 33; In 
Mephisto’s Musings, Je p. 9: Sol. San Fran. 


Polzer, (P). O 16 


~~ 


Carmen (P), 
149: F 10 p 
Mar 25 p 


Sym. in G. M. Broadcast (P), Je p. 34; Sol. 
Los Ang. Philh. in G. M. Broadcast (P), 
Je p. 34; (P) in Hollywood, Jy p. 35; Given 
party by Moore in Hollywood (Gr P), O 10 
p. 14; Worcester recit, N 25 p. 30; (P) 
w fiancé, D 10 p. 16; in broadcast from 
Chic., D 10 p. 29; Wed to Jackson (Gr P) 
at reception, D 25 p. 35 

Porrino—Work given at Venice Fest.. QO 25 
p. 13 

Porter, Hugh—RKecit. at Juilliard, Ag p. 31. 

Porter, Janice—To sing in Chic. City Op., 
O 10 p. 3 (P p. 14); Sings Chic. Op.. N 10 
pp. 3, 5; Chic. Op., Jack and the Beanstalk, D 
25 p. 23 

Porter, Quincy—3rd String Qt. chosen by 
SPAM, Je p. 31; Prem. 2nd String Qt. at 
Roch. Amer. Mus. Fest. (P), May 10 p. 11. 

Portland, Me.—Forecast, F 10 p. 195; Re 
view, Ja 25 p. 31; Mar 10 p. 18; N 25 p. 22 


Portland, Ore.—Forecast (P of scenes), F 10 


pp. 170, 209; Review, F 25 p. 29; Ap 10 
p. 15; Ap 25 p. 33; May 25 p. 35: Jy 23. 
25; Summer conc., Ag p. 13; O 10 p. 23; 
N 25 p. 34. 


Portland Symohony (Ore.), Willem van Hoog- 
straten cond.—Bambery, Friedman sol. Ja 25 
p. 31; Mowrey, Ricci, sol.; Stueckgold, sol. 
F 25 p. 29; Radio Fest. Ap 10 p. 15; w 
Portland Chorus in Elijah, Ap 25 p. 33; 
Begins new season, N 25 p. #4 

Portland Junior Symphony Assn.—Publishes 
brochure, Mar 25 p. 44; Conc. Gershkovitch 
cond., Ag p. 26 

Posselt, Ruth—In Letter to Editor, Ja 10 
w Haensel & Jones, Jy p 22; Sol fon 
Sym. (P), 10 p. 12 

Potter, Warren H.—Reviews Bach Fest. at 
—. Je p. 7; Reviews Berkshire Fest., 

> 3 

Poulenc, Francois—Amer 
Minor for Two Pianos, Behrend & Kelberine 
w Phila. Orch., Ja 25 p. 13 

Poulsen, Johannes—Produces Everyman in Holly- 


Prem. Concerto in D 


wood Bowl, O 10, p. 20 
Powell, John—Sol. N. Y. Woman's Sym. (P). 
Ja. 10 p. 12; Recit. at U. of Virginia, Ap 








plans, F 10 p. 68. 
Praetorius—Stage designer at Bayreuth, S p. 3; 


Restages Butterfly at Berlin State Op., 


founded by Kes- 
tenberg, Mar 25 p 
reviewed by Stefan (Illus.), 
, Wilmot Flint—Carillon player wins Mer- 

cier Scholarship (P), 
Press, Michael—Cond. Mich. State College Orch. 

in prem. Farwell’s Prelude, 55 
. Percival—Attends carilloneur Guild Meet., 


London Prom. Conc., 
Pro Arte Quartet: O. Onnou, L. Halleux, 
R. Maas.—League of Comp. - 
N. Y., Ap 25 p. 22; N. Y. Philh-Sym., 
Baltimore conc., May 10 p. 32; 
May 25 p. 31; 
; (Gr P) in Calif., 
Prochnik, Edgar L. G.—Honors Mrs. 
Austria (P w Mrs. Bok), Ja 10 p. 4. 
Jaro—Sings Berlin Der 
(P with Berger), 
i Berlin State Op.. 


Providence—Forecast (P of scene), 
Review—Ja 25 p. 20; . 


Angelo—Cond. prem. Malipiero’s Julius 
§. 


Elizabeth—Book reviewed, Je p 25. 
James T.—(P) w Columbia, 


Raab, Alexander—Student wins Stravinsky Con- 
Engaged for summer term 


class at Berkeley, Cal., 


w Berlin forecast, 
s. Tonkunstler Verein Fest. 





Rachmaninoff, Sergei—Recit. : 


Providence, Ja 25 p. 


Pittsburgh Sym., 
Mephisto’s Musings, 


Switzerland Estate, 


_ City Symphony—Plays 
2 9. 


Radio Review—Ja 10 p. 


Lucienne—Tours Amer. 


ch, Hubert—Sings Met. 


Raisa Rosa—Sings Amer. Prem. Rocca’s Dybbuk 
Under Copley mgt. 


4 a ge prem. 


M arie—W Haensel 


, Erno—(See also General Motors). 
M. Hour, Ja 25 p. 27; 
re Orchestrates "ensemble 





G. M. Broadcast 
i in G. M. Breadenst : 
; Cond. WPA Orchestras at Madison Sq. 


Raphael—N. Y. Recit., 


George—To make 


Bartered Bride, 


Cincin. er F 10 p. 


Cond. Harrisburg Sym. 
10 p. 20 (See also Harrisburg Sym.). 


Raudenbush, Mrs. Webb R.—(P) 


3. 
Harold E. tens 


Raymond, Rose—N Y. Recit., 
Sydney—Signed for 





Cincin. Carmen, N 25 p 3. 
Samuel—Sings at 


5. 
Virginia—w Cahill Megt., 
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Reade, Gardner—String Qt. played at West- | SPAM, Je p. 31. 
minster Fest., Je p. 6. | Robinault, Jean-Marie—Joins Phila. Settlement 
Reardon, ore Whiteman Benefit in | Mu. Sch. faculty, O 25 p. 33; Phila. recit., 
N. 10 p. 15. | N 25 p. 33. 
Reardon, Mildred Graham—Pupils recit.. Ap 25 | Robinor, Jennie—Phila. Sonata recit. w Dubin- 
p. sky F 10 p. 190; N. Y. conc. w Curtis 
weed “Review—O 25 p. 25. Chamber Mus. Ensemble (Gr P), Ap 10 p. 26. 
Reed, Rose Gessap-ot) w Portland, Ore. fore- Robinson, Anna R.—(P) w Milwaukee forecast, 
cast, F 10 p. 170. F 10 p. 167. 
att Emma—N. Y. Recit., F 10 p. 172 (P Robinson, Rulon Y.—Sol. Harvard Gl. Cl. w 
. 131); in Mephisto’s Musings, D 10 p. 9. Boston Sym., N 10 p. 12. 
Redlich, Dr. Joseph—Discovers Wolf songs in Robin Hood Dell Concerts, Inc-—To cond. 
Vienna, O 25 p. 10. compos. contest, F 10 p. 128; Season ends, $ 
Reggio, Carmen—N. Y. recit., Ja 25 p. 26. pn. 12. 
Reich, Willi—To write biog. of Berg., F 10 p. Rocca, Lodovico—Amer. Prem. Op. Dybbuk, 
11; Zurich review, Mar 25 p 58; Reviews Detroit Civic Op., May 10 p. 3. 
Zurich prem. Paumgarten Op., Rossini in Rochester Forecast—(P of Scene), F 10 p. 179; 
Naples, May 10 p. 15; Present Mahler medal Review—Ja 10 p. 29; Ja 25 Pi 17! F 10 p. 
to Walter in Vienna for N. Y. Bruckner Soc., F 10 p. 211; F 25 p. 10; ar 10 p. 29; Ap 
Jy p. 15; Article on new Wagner letters, Ag 10 p. 16; May 10 p 35; Je p. 30; Jy p. 21; 
p 6; Reviews Stefan biog., of Walter, S p. Ag p. 25; O 25 p. 4, 8; N 10 pp. 10, 30; 
15; Reviews Fest. Events in Switz., N 25 p. N 25 p. 20; D 25 p. 13. 
11; To visit U. S. (P), N 25 p. 4. Rochester Civic Music Assoc.—Gives Faust, F 
Reichmann, Samuel—N. Y. recit. (P), N 10 25 p. 10; Boheme, N 10 p. 30. 
p. 21. Rochester Civic Orchestra, Paul White cond.— 
Reichs Music Chamber—Rules private teachers Gedney sol., Mar 10 p. 29; w _ Inter-High 
must be members of chamber, F 10 p. 84. Choir, Je p 30; Harrison cond, D 10 p. 34 
Reiner, Catherine—N. Y. recit., Mar 25 p. 52. Rochester Philharmonic—Harrison, Golschmann 
Reiner, Fritz—Cond. Roch. Philh., Ja 25 p. 17; cond., Ja 10 p. 29; Amer. comp. conc. in 
(P) w Phila. forecast, F 10 p. 145; Cond. honor of E. §. Kelley (Hanson), Prem. 
Phila. Orch. (P), F 25 p. 15; St. Louis Rogers's 2 Amer. Frescoes, Still's ‘Kaintuck’, 
Sym., Mar 10 p. 29; In Mephisto’s Musings, Ja 25 p. 3; Reiner cond., Ja 25 p. 17; Harty 
Mar 25 p 13; (C) May 10; Debut as cond. cond., F 10 p. 211; Vas sol., F 25 p 10; 
at Covent Garden, May 10 p. 14; (P) w Harty cond., Mar 10 p. 29; Harrison cond., 
Sachse, Maison on ship, May 25 p. 39; Cond. Mar 25 p. 44; in Amer. Mus. Fest., May 10 p 
Parsifal, Tristan, Covent Garden, Je p. 5; 11; Iturbi con., opening, N 25 p. 20; Harrison 
Cond. in London (P with Goossens), Jy p. cond., D 10 p. 34; Hanson cond. Amer. comp 
14; Returns to Amer., S p. 10; (Gr P) in conc., D 25 p. 13. 
Vienna, O 10 p. 34; Cond. San Fran. Tristan | Rockford, Ill—Comm. Conc. Assn. plans seas 
(P), N 10 p. 6; San Fran. Op., N 25 p. 8; (Gr P), May 10 p. 13. F 
San Fran. Walkure, D 10 p. 7; Detroit inn. Rockmore, Clara—Sol. Workmen's Circle Chor., 
D 25 p. 8. N. Y., Ap 10 p. 24. ; 
Reiser, Dr. Alois—Prem. Sym. Poem, Erewhon, | Rodrigo, Joaquin—In article on Spanish com- 
Los Angeles WPA Orch., F 10 p. 202. posers (P), S p. 18. 
Rekai, Ferdinand—Prem. In the Realm of Fata — Willem—Sings at German Op., N 25 p 
organa, Budapest Philh., Ap 25 p. 5. . 
nn Bene sy Natl. man iy N 25 p. 29. Rodzinski, Artur—(P) w Cleveland forecast, F 
Repper, Charles—-Article, Only a Composer, F 10 p 150; (P) Ill in bed Mar 10 p 35; In 
10 pp 6, 197. Mephisto’s Musings, Mar 25 p. 13; Engaged 
Respighi, Ottorino—Prem. Concerto a Cinque, for N. Y. Philh.-Sym. (P), Ap 10 p. 3; Sails 
Augusteo in Rome Ja 25 p. 14; Dies, review for Europe, Ap 25 p. 5; Cond. orch. conc. at 
of career (Illus.), Ap 25 p. 8; Tribute conc. Salzburg, S p. 23; (P) on ship, O 10 p. 15; 
by Boston Sym., May 10 p. 22; In Mephisto’s Cond. at Salzburg, O 10 p 25; Cond. Cleve 
Musings, Je p. 9; La Fiamma given Ist Ger- Orch. (P), O 25 p. 3; Honored by Cleve 
man, perf., Jy p. 11. Ad Club dinner, O 25 p. 28; (P), In History 
Rethberg, Elisabeth—Sings Met. Op. Walkure, of N. Y. Philh-Sym., D 25 p. 6; See also 
Ja 10 p. 6; Aida, Ja 10 p. 7; Lohengrin, Ja 10 Cleve. Orch., N. Y. Philh.-Sym. 
p. 27; Aida, Ja 25 p. 7; Juive, Ja 25 p. 25 Roeder, Carl M.—Students active, May 25 p 
(P p. 21); Aida, F 10 pp. 137, 149; aoa, 37; (Gr P) w pupils at Great Barrington 
F 10 p. 214; Meistersinger, Sun. Conc., S p. 33. ‘i 
F 25 p. 14; Trovatore, F 25 p. 32; Lohengrin, | Rogers, Bernard—Prem. 2 Amer Frescoes 
Meistersinger, Mar 10 p. 20; Aida, Mar 10 p. | Amer. Comp. Conc., Rochester, Ja 25 p. 3 
27; Trovatore, Mar 25 p. 34; Meistersinger, Once Upon A Time published by Juilliard 
Mar 25 p. 43; Trovatore, Sun. Conc., Ap 10 (P), Jy p. 25; Amer. Frescoes given by 
p. 17; Walkure (P), D 25 p. 3. Phila. Orch. in N. Y., D 10 p. 10; im Phila., 


Sings Chic. Op. Aida, S 10 p. 6; San Fran. D 10 p, 11. 
io (P). n: 10 p. 6; th Fran. Op. Rogers, James H.—Pasadena Manuscript Cl 


N 25 p. 8; Otello, D 10 p. 7; Forza, gives his works, Je p. 34. 

D 10 p. 7; Trovatore, D 10 p. 7; Chic. Op. Rohs, Marta—Sings Dresden Op. Rosenkavalier 
Lohengrin, D 25 p. 5. in London, D 10 p 5 

(P) w Sachse, Mason, F 10 p. 3; w NBC Rokyta, Erika—(Gr P) in Copenhagen, May 10 
(P), F 10 p. 158; Worcester recit., Mar 10 p. 39. 


p. 10; Sol. Beethoven Assn., N. Y., Mar 25 Rollins College—Bach Fest., Ap 25 p. 33 
p. 45; Boston recit., Mar 25 p. 55; Sails for Romakoff, Vassili—Sings Kitezh, N. Y. prod 


Europe (P), Ap 10 p. 2; Sings at Covert (P), Mar 25 p. 7; Dybbuk, N. Y., May 
Garden, Jy p. 14; w Pinza in Australian 25 p. 13. 
recits., O 10 p. 26; N. Y. recit., w Pinza | Romani, Romano—Re-opens studios, N 25 f¢ 
(P), D 25 p. 26. 33. 
Reuben, Carmen—N. Y. recit., Mar 10 p. 15; Romana, Augusta— Becomes U. S. resident (P), 
D 25 » 26. Ja 10 p. 25; N. Y. recit., Je p. 12 
Reuter, Rudolph—Chic. recit., F 25 p. 8. Rome—(Articles by Anna Wright) Sanctions 
Reutter, Hermann—Op., Dr. Johannes Faust at disturb music events; new works by Respighi 
Frankfort Op. (P), Jy p. 7; At Weimar Malipiero, Ivanova and Vogel. Dobrowen and 
Fest., Jy p. 17. a Molinari cond., Ja 25 p. 14; Prem., Malipiero’s 
Rhode Island Civic Symphony, Wassily Leps The Passion (Molinari); New Casella Cell 
cond.—Conc., Ja 25 p. 20; Mar 10 p. 14; | Concerto; Iris, Il Dybbuk, F 10 p. 12 
Ap 10 p. 33; In Providence, N 10 p. 32. Operatic novelties heard, Je p. 8. 


Ricci, Ruggiero—Sol. Indianap. Sym., Ja 10 p. | Rondi, Clara—N. Y. recit. debut, F 25 p 31 
27; Portland Sym., F 25 p 29; Winnipeg recit., Ronka, Alli, N. Y. recit., Whitefield, Ap 25 p 
Mar 10 p. 30; Sol. Stassevitch conc., N. Y., 31; N. Y. recit.. O 25 p. 29 
Ap 10 p. 14; Detroit Recit., D 10 p. 22; Roosevelt, Mrs. Franklin D.—Gives testimonial 
Sol. Grand Rapids Sym., D 25 p. 22. from N. Y. sch. children to Damrosch (Gr 

Rice, Mrs. Earl E.—(P) w. Schenectady fore- P), Ap 10 p. 6. 


cast, F 10 p. 219. Roosevelt, Emily—Berlin recit., Jy p. 11 
Rice, Edwin T.—Wins : I Ros, Margot—Phila. recit (P), May 10 p. 3¢£ 

- 6. — ins Coclligs Metal, N 10 Rosborough, John M.—Cond. Lincoln Cath 
Rice, Mar t—(P il k f . Choir N. Y. conc., Ja 10 p. 28. 

10 p. rh ae (P) w Milwaukee forecast, F Rose of the Rancho, The—Fiim reviewed (Illus 
Rich ; l _ : : Ja 25 p. 13. 

'N ory eaender D—Begins organ series, Rose Marie—Film reviewed (Illus.), F 10 p. 11 
Richardson, Mayme—N. Y. recit., N 10 p. 26. Roselle, Anne—Sings Stadium Trovatore, Ag p 
Richmond, Aaron—(P) e 12. a a ; 

‘10 p. 146. —— w Boston forecast, F Rosen, Lucie Bigelow—Interview (P), F 25 p 
Richmond, Ind.—Civic Music Assoc. Drive (Gr 10; N. Y. recit., F 25 p. 26; Sails for 

P), Ap p. 20. age ig 10 p. 21; Ends European tour, 
Rich i, Va.—F — ; y Pp. . : 

7 "190; alaeetin an 2, eee, 7% Rosenfeld, Jay—(Gr P) at Berkshire Fest., $ 
Richmond Symphony, Wheeler Beckett cond.— p. 3. , 

Seemens Teer vb ‘a: Minds som, Ger 28 ——— John Jr.—In Mephisto’s Musings, O 

p. 55. > os 





Rosenstein, Arthur—(Gr P) Mar 25 p. 28; 
Re-engaged by M-G-M Mar 25 p. 57; To 
continue w M-G-M, Je p 22; Re-engaged. 


Richner, Thomas—N. Y. recit., Ja 10 pp. 21, 34. 
Riedel, Karl—Cond. Met. Op. Tannhauser, Ja. 
25 p. 7; Hansel, F 25 p. 14; Rheingold, F 


. : : ; N 10 p. 23. 
: = oo = Se 8: Lohengria, Mar Rosenthal, Manuel—Amer. prem. Les Petits 
0 p. ; Siegfried, Mar 25 p. 34; Meister- Mati St. L S = a 23 
singer, Mar 25 p. 43; Gotterdammerung, Ap atier, St. Louis Sym., Ap 25 p 


>. : Rosenthal, Moriz—Plays at Liszt Memorial in 
10 p. 17; San Fran. Op. Rheingold, D 10 Eisenstadt (P), Ag p. 8; N. Y. recit (P), 


eo. 7. 
Rienzi—Restaged by Praetorius in Munich, Je | D 10 p. 14. 
| 


p. 10 Rosiere & Village, La—Tomasi ballet at Paris 
| ee Si : : Op. Comique, Je p. 15. 
ee ee re et eet work for | Rosing, Viladimir—Heads British Music and 
: > a ; Drama Op., N 10 p. 34 
Rik _— ‘ , ; 
he ae Recit. at Catawba Coll., Mar | Rem. Hugh—Cond. Schola Cantorum N. Y.. Ja 
Riley, Mrs. C. S.—(P) w Winnipeg forecast, F 10 p. 28; To cond. Westchester Fest. F 23 
rf p. 213. — p. 4; Ap 25 p. 7; Cond. Schola N. Y. Prem 
| 
} 


Stravinsky's Persephone (P), F 25 p. 26 


Rimini, Giscomo—Sings Chic. Op. Martha, N Cond. Two Choirs Fest. in Winnipeg, Ap 10 


10 p. 5; N 25 p. 6. 


Rimsky-Korsakoff—Amer. Prem. op. Kitezh, | p. 41; Westchester Fest (P), May 25 p. 18 
Phila. Orch. & Art of Musical Russia, Phila., Ross, Lanny—To make N. Y. recit., debut (P). 
F 10 3. 70: N. Y. P Ap 25 p. 21; (P) at Salzburg, S p. 35; N. ¥ 

pe, 2, 70s B.S. Brom, Mar of pe J. recit. (P), N 25 p. 28 

Ringwall, Rudolph—Cond. Cleve. Orch., Mar 25 . ” : 7 , 

p. 57; Great Lakes Sm. at Exposition, Jy | eee, +“"\* +" eee Ross Multiple 
p. 4; (P), S p 27; See also Cleveland Orch. gg Rin Ae. Mey 10 18 

Riotte, Robert—Glenridge recit., D 10 p. 33. eaweemee fieles—iiine Berlin O _—— 

Riverdale Country School—N. Y. conc., May 10 /_ Mone (Gr py F ~ oA “p Doe toe ae 
Pp. 34. a $s 

Roach, J. Tatian—Joins Carl Fischer, O 10 p. "woo wee oP. ep = 
27 _ . . Lf . 

= 3 . Mephisto’s Musings, N 10 p. 9; Sings Berlin 

“oe te oe ESE Or ee tg Pg 25 p. 7; Decorated by Denmark, 

——_ Glee Clab. Mey 10 . a of Colgate a eae given at Venice Fest.. O 25 

Robertson, Rae—(P) w Bartlett Ja 10 p. 35; Roth, Feri—Returns to Europe (P), O 10 p 


p 
Gives prems. in London w Bartlett, S p. 15; See also Roth quartet. 
Robertson, LeRoy J.—Piano Quintet chosen by Roth, Max—Sings in London Ring, Jy p. 14 
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Roth Quartet: Feri Roth, Geno Antal, Ferenc 
Nolmar James Scholz—Inm Seattle, Ja 10 p. 26; 
in Portland, L. 25 p. 31; Im Cimcmnati, F 10 
p. 176; In N. Y.. F 25 p. 25 (P p 19); In 
Baltimore F 25 p. 33; Im Buffalo w Schmitz, 
Mar 10 > 18 

Rothier, Leom—Sings Met. Op. Lakme, F 10 p. 
149; (Gr P) m Fremch conc... F 25 p. 39; 
Sings Chi. Op... N 25 p. 6. 

Rouché, Jacques—App. temporary Dir. Op. 
Comigue, O 10 p 4; Homored im Paris, N 25 


Pp. 16 

Roussel, Albert—Amer. Prem. Sym. No. 4, Bos- 
— ja 25 p 8; N. Y¥. prem. (P), Ja 25 
Pp 


Rowe, Gemeviewe—Active im come. and radio, Ja 
25 p. 33 

— Emilo—Students active im radio, Ap 10 p. 

Royer, Joseph—To make Met. Op. debut in 
Spring seas. (P), May 10 p. 38; Debut in 
Me. Op. Carmen. seas.. May 25 p. 
13; Simgs Aida, Carmen, Je p. il; Cavalleria, 
{e P P 12; Simgs Cimcinmat: Carmen, Ag p 20; 

°° n t 

Tay “Mario—Stadents active, F 10 p. 220. 

Rubino#, Dawe—Sol. Summer Conc., Ag p. 10. 

Rubinstein, Arthar—Sol London Philh, N 25 

i2 

Rubinsteim, Beryl—(P) w Cleveland forecast, 
F 10 p 1350; Clewe Imst. recit. w Loesser (P), 
Ap 23 p 28; Prem Piamo Concerto, by 
Cleve. Orch (P). N 25 p. 18. 

- 2: Ciub—N. Y. come, An 25 p. 22; 

Y. Musicale, . 25 p. 28; Begins fif- 
cia year, N 25 p 

Ruera, Maria—In article em Spanish com- 
posers, S$ p. 18 

Ruggles, Carl—Worcks played at Barcelona Fest. 
P May 25 p. 18 

Rua. Nimo—Sinmgs N. Y. Dybbuk (Gr P), May 
2 12 —— Chicago Op.. N 10 pp. 3, 5; 
N35 56 Carmen, D 10 p. 6. 

Runger RWB Berlizm Op. Julius 
Cacsar (Gr P), F 25 p 7: Im Ist German 
pert. of La Fiamma. Jy p 11; Engaged for 
Met. Op. S p 3, 4 (P); To sing at Met. 
Op.. O 10 p 5§$ 

Ruppert, Ireme—N. Y. Recit (P). N 25 p 28. 

Russell, T. Arthur—Plams for “36-37 (P), F 
10 nm. 78 

Russian Symphomk Choir (Kibalchich)—Boston 
conc... N 25 p. 19 

Ruvinska, Paulima—N._ Y_. recit (P), N 10 p. 28. 

Rychtarik Richard—Designs scenery Cleve. 
Tannhauser N 10 p. 11; Elektra, D 10 p. 4. 


S 


a iy Gughelmo—Conmd Phila. Civic Orch., 
a 


ag 


Sacher Paul— Cond Prem Burkhard’s The 

_ Vision of Isaiah, Zurich, (P), Mar 25 p. 58. 

Sachse Leopold—Stage Director Met. Op. 
Walkure, Ja 10 p. 6: Tristam, Ja 25 p. 7! Got- 
terdammerunmg Ja 25 p. 25; (P w Rethberg, 
Maison). F 10 p. 3; Dir. Met. Op. Gotter- 

c p 20; In Iiephiste's 

Musings, Ap 10 p. 3: Joims Juilliard Faculty 
P), May 10 p 29: P w Reimer, Maison on 
ship, May 25 p. 39 P) at Met. Op. Re- 
hearsal, D 25 p. 2 

Sack Eras—Sin s Dresdem On. Ariadne in Lon- 
don, D 10 $ 

Safono#, Mawr: oN Y¥. recit.. (P), Mar 25 p. 52. 

Safonof, Wassily—In History of N. Y. Phibh. 
Sym. (P). D 25 » 

Sardenburg Daniel—Sol. Chic Sym., Ja 25 p. 3; 

_ Chic. Op. comd Ballet. N 25 p. 6 

Saint Cecalsa Club, Victor Harris cond —N. Y. 

_ conc., F 10 p. 174; Harris retires, Ap 25 p. 15. 

Salmbofer, Fr one—V mma prem... op.. Dame in 
Traum, F 25 > 6 

Salmond Felix— Soi Beethovem Assn, N. Y., 

_ Mar 25 p. 45; Sol Toronto Sym.. D 10 p. 18. 

Salomoms, Jacqueline—In Enesco Fest.. in Paris, 
Ag p. 30; (P) im Brittamy, O 10 p. 34; Paris 
recits. (P). Mar 10 p. 26 

Sak Lake City—Forecast, F 10 p. 219 

Salter, Jack—Im Mephisto’s Musings, F 10, p 
15 P) w Ewams, Columbia Concert Plans, 
F 10 p 17 P) w Martini, Ap 25 p. 35; 

_ (Gr P), Martim film. O 25 p. 11 

Salzburg Festival—Plams, Ao 10 p. 42; Opening 
reviewed by Stefan Ag p 7: Operas, concerts, 
S pp. 7, 23: Op. O 16 7 

Salzedo, ‘Carios—Cond Phila. Chamb. Orch., 
Composers Lab. im Phila. Ap 25 p. 21: On 
tour with trio (P). May 25 p. 28: (Gr P) w 
Barrére, Britt, receiwes degrees from Mexico 
Mus Sch. Jy p 28; Holds master 
class in Camden, Me (Gr P), O 10 p. 18; 
Arrives in Hollywood (P). 25 p. 35. 

Samaroff-Stokowski, Olga—Book reviewed (P), 
F 10 p 223 Speaks at Amer. conc. at 
Cc. Cc. N. ¥.. Mar 10 p 29: St. Louis lect. 
recit., Mar 10 p 32; Speaks at Educ. Music 
Cong. im Pragwe (P), May 25 p. 8: Re- 
turns from Pragwe Comgress. O 25 13; Be- 
gims 4th seas Layman’s Music Goma in 
N. Y.. N 10 p. 5; Phila lect. w Lange and 
N. Y. Philh-Sym Cham Orch, D 10 p. 11. 

Sametini, Leom—Member Chic. Music Coll. 
Faculty (P), May 25 p. 29 

Saminsky, Lazare—Prem. Three Shadows, N. Y. 
Philh-Sym. F 25 p. 12; Speaks at Amer. 
com... Mar 10 » 29: Prem Ausonia, Italian 
Pages, Clewe Arch. May 24 ». 34: Completes 
new work for League of Comp.. O 10 p. 4: 
Works on WPA ocum-Lab.. N. ¥. O 25 


10 


L@ 


Sammond Herbert Stavely—(P). w Brooklyn 
forecast. F 10 p 
Sammons, Albert—Sol. Prom. conc. in London. 


Lazar $—Visits N. Y.. F 25 p. 15; 
im Chic. (P). Mar 25 p. 40: Active 
>? 





at Chic M wsoc Coll, Ag p. 3 Pupils in 
_ opera, D 10 p 32 
Sample, James—Sails for Europe (Gr P), Je 


Sampson, George—I= Mephisto’s Musings, Je. 
Samuel, Harold—New Haven recit. Mar 10 


San Antonio Civic Opera—Gives Maytime, Ag 
p. 27; Chocolate Soldier, O 25 p. 20. 

San Antonio—Forecast (P of Scene), F 10 p. 
182; Rewiew—Mar 10 p. 32: Mar 25 p. 44: 
a a 30 Celebrates Music Week, May 
25 » 2 ly Pp 

San Carlo RB Pay Indianap.. Ja 10 p. 27: 
St. Louis, Ja 25 p Memphis. F 10 p. 187; 
Los Angeles. F 2s 33: Mar 10 p. 10: San 


-“ 


iy Ot 


Fran. Mar 25 p. 56: Seattle. Ap 25 p. 33: 
Cleveland. May 25 p. 4: Winnipeg. May 25 
p. 35; Pittsburgh. Pi p. 22; Gives opera at 
Jones Beach, N Je p. 3; Jy pvp. 10 
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(Illus.); S p. 8; Begins tour in Montreal, 
O 10 p. 13; in Chicago, O 25 p. 11; N 10 p. 
23; Detroit, D 10 p. 22; Boston, D 25 p. 30. 
San "Diego Exposition—To hear Amer, works, 


Jy p. 13. 
San Senge Symphony—Ends Ford Bowl series, 
31 


Pp. 
Sandor, Arpad—Ends seas. as accomp. (P), May 
25 p. 34; (Gr P) in Budapest, S p. 
Sunder, Lisl—(Gr P) as radio as "Ap 10 
43 


Sandoval, Miguel—Accompanist for Martini (Gr 
P), O 25 p. 11. 

San Francisco—Forecast (P of Scenes), F 10 
pp. 161, 195; Review—Ja 25 p. 33; F 10 p. 
213; F 25 p. 34; Mar 25 p. 50; Ap 10 p. 36; 
May 25 p. 22; Je p. 20; Jy p. 21; Ag p. 
23; O 25 p. 12; N 10 p. 19; WPA Ac- 
tivities, Ag pp. 25, 34. . 

San Francisco Music Association—Drive for 
Funds, Ja 25 p. 33. 

San Francisco Opera—Excerpts from Carmen, 
Tosca, O 10 p. 30; Merola <onsiders opera 
sch., O 10 p. 30; Plans announced O 10 p- 
14; Opens seas. w Juive, N 10 p. 3; Gives 
seven operas, N 25 p. 3. 

San Francisco String Quartet—Begins seas., N 
10 p. 19. 

San Francisco Symphony—Pierre Monteux cond. 
—Begins seas., Ja 25 p. 8; Szigeti Stueckgold, 
Lhevinne sol., F 10 hy 213; Klemperer, guest 
cond., Itburi sol.; Bruckner Mass w Municipal 
Chor. (Leschke),. F 25 p. 34; Monteux returns, 
Heifetz, Lehmann sol.; Hertz guest cond., Mar 
25 p. 7; Blinder, Van den Berg, ee + 
Brailowsky, Feuermann sol., — oo 10 p. 
Monteux re-engaged, Spalding, en 4 
sol., in final conc.; Schelling cond., ” May 10 
p. 14; Special conc., Wilson cond. his Ist 
Sym., May 10 p. 32; Cond. by Rapee in 
G. M. broadcast, Ponselle, Piastro sol., Je p. 
34; Ends seas., Je p. 3; Ansermet, Van den 
Berg cond., Bonelli sol., Boossens cond., Ag 
p. 23; Plans Golden Jubilee, N 25 p. 13. 

San jose Opera Assn.—Wives Mikado, F 10 p. 
182. 

Sanger, Eli—(P) w Dallas forecast, F 10 p. 
2u3. 

—> Jestis Maria—Conc. w Boston String 
Qt., Ja 25 p. 8; Portland, Me., recit., Mar lu 
p. 15; dol. Boston dbym., May 10 p. 22. 

Santoluquiao, Arneia Fouti—riays Casella work 
at Venice Fest. (P), O 25 p. 13. 

Sanzogno, Nino—Cond. at Venice Fest. (P), O 
Z25 p. 13. : 

Sargeant, Winthrop—Appointed critic N. Y. 
American, O 10 p. 13. 

Sargent, malcolm—Cond. at Covent Garden, Jy 


p. 14. 
Sariua—N. Y. recit., Mar 10 p. 19. 
Sarrica, Mariana—N. Y. recit. debut, Ap 25 


. 22. F 
Sarnon, David—(Gr P) at Zimbalist fete, D 
z5 p. 36. 


Saroya, bianca—Sings San Carlo Op. Aida at 
jones Beach, Jy p 10. 

Sacti—(Gr FP) in italy, U 25 p 35. 

Saunders, Kana W.—(¥) w Houston forecast, 
¥ 10 p. 217. 

Sayao, Bidu—-N. Y. recit. debut, Ja 10 p. 30; 
Dbings Lakme in Wash. w Natl. Op. Co., 
F lu p. 152; Sol. N. Y. Philh.-Sym., Ap 29 
p. 12; (P) w Bampton, May 10 p. 39; En- 
gaged for Met. Op., Jy p. 4; (P) on_way to 
>. ey Ae p. 2; 1o sing at Met. Op. (P), 
O 10 p. 

Scanlon, Walter A.—(Gr P) at Buck Hill Falls, 
5S 19. 

Schachter, Sidney—N. Y. recit., May 10 p. 22. 

Schaeter, Ferdinand—(P) w Indianap. torecast, 
F 10 p. 175; Cond. indianap. Sym., (P), N lu 
p. 23; (see "also Indianapolis Sym.). 

Scnaener, Myron—To teach at Western Reserve, 
O 25 p. 33. 

Schaffmeister, Helen—N. Y. recit., Ja 10 p. 22. 

Schang, Frederick C.—(P) w Met. Music bureau 
and C.C.C. plans, F 10 p. 18. 

Schelling, Ernest—(Gr P) Mrs. Spaulding, Mrs. 
Heifetz, Flagler, Ja 10 p. 35; (Gr P) at Astor 
Fete, Ja 25 p. 4; Wash. recit. w Music Art 
Qt., F 10 p. 152; (P) w Baltimore torecast, 
Fk 10 p. 171; Sol. Baltimore Sym., Mar 10 
p. 33; (Gr P) Swarthout and children, Mar 
25 p. 17; (P) w article on Oxford Piano 
Course, Mar 25 p. 20; Re-engaged for N. Y. 
Philh.-Sym. Children Conc., Ap 10 p. 3; Cond. 
Amer. works in Baltimore (P), Ap 10 p. 15; 
Awards prizes at N. Y. Children’s Conc. (Gr 
P), Ap 25 p. 4; Cond. Los Angeles Philh., 
Ap 25 p. 34; Cond. San Fran. Sym., May 10 
p. 14; Sol., cond., Chic. Sym. (P), Dec 10 p. 
13; In article, History of N. Y. Philh.-Sym., 
(P), D 25 p. 7; (see also N. Y. Philh-Sym., 
Baltimore Sym.). 

Schenker, Heinrich—Article by Plettner, His 
contribution to theory (P), - 10 > 14, 136. 

Schenectady—Forecast, F 10 219 

mrs a aR Philh. (P.), 


Ja 
schif, "Paul —(P) w de Valmalite plans, F 10 


schina, “Tito—Sails for Europe (P), Ja 10 p. 29; 
(Gr P) aboard ship Ja 25 p. 35; Sings at 
Scala, F 10 p. 197; Sings erther in Rome, 
Ap 10 p. 21; in Mephisto’s Musings, Ap 25 
p. 9; Chic. recit., Je p. 21; Sol. Magic Key 
Hour, Jy p. 29; Sails for Europe, Jy p. 12; 
(Gr. P.), Ag p. 2; Arrives in America, O 25 
p. 31; Sol. Natl Sym., N 10 p. 4; Sings 
Chic. Op. Martha (P), N 10 p. 5; Chic. Op. 
N 25 p. 6; Sol. Brooklyn Juvenile Sym., N 25 
p. 18; Sings Chic. Op., Barber of Seville, D 
10 p. 6; L’Elisir d’Amore, D 10 p. 6; Sails 
for Europe, D 25 p. 20. 

Schirmer, rs. Martha B.—Memorial tablet un- 
veiled, Je p. 14. 

Schirp, Williaam—Sings Norma, Berlin Op., Ap 


25 p 5. 

Schlatfe, Otto—Glenridge recit., w Riotte, D 10 
. 33. 

Schmitt, Elvin—N. Y. recit., F 25 p. 31; O 25 


p. 29. 

Schmitz, E. Robert—Seattle recit., Ja 10 p. 26; 
sol. Cincin. sym., F 25 p. 22; Buffale conc. 
w Roth Qt.. Mar 10 p. 18; To give piano 
course in N. Y., Je p. 32; w Brown in 
Beethoven Recital Series (P), N 10 p. 26; 
N 25 p. 26. 


Schnabel, Artur—Vienna recit., Ja 25 p. 5; 
N. Y., F 10 p. 126 (P p. 124); F 10 p. 174; 
F 10 p. 208; Brooklyn w Huberman, F 25 
p. 13; Cleve. F 25 p. 18; N. Y. F 25 p. 19; 
N. Y. w Huberman, Feuermann, F 25 p. 19; 
N. Y., F 25 pp. 31, 37; Mar 10 p. 21; Wash 
Mar 10 p. 33; Chic. w Huberman, Mar 25 p 
39; New Haven, Mar 25 p. 41; Detroit, Mar 
25 i 51; San Fran., Ap 10 p. 36; Cincin. 

uberman, Ap 25 p. 10; N. Y. w Huber- 
man, Ap 25 p. 14; Columb., May 10 p. 35; 





MUSICAL AMERICA for February 10, 1937 


Sol. Pitts. Sym., F 25 p. 34; Los Ang., Philh., 
Ap 10 p. 20; Kans. City Philh., Ap 10 P 
Boston Sym., Ap 25 p 
Beethoven Sonatas, reviewed, Ja 
Mephisto’s Musings, F 25 p 9; 
tennis nt Mar 25 


| Serly, Tibor—Prog. of works im Pile. Ap 25 
| , ; Cond. p & 
Edits ‘Edicion of 


17. 
dr P) at Zimbalist fete, 
35. 
Schoeck, "Ochiner—Woerks given at Switz. Fest., 
. Sh 


Don Giovente Fidelio, Jy p. 13. 
Schofield, rie ME active, F 
‘Yo teach in Utah for summer 


yup 
by Columbia, D 10 pm. 16 
e-elected Pres. | 


(P), May 10 "p. 36; 
Sing. Teachers Assn., 
tive, Je P. 32; (2%) w Mrs. 
rupils engagea, O 10 p. 33. 
Schola Cantorum—Hug xoss cond.—N. Y. conc., 
Ja 10 p. 28; N. Y. prem. Stravinsky's Perse- 
. 26; beetnoven Ninth w N. Y. 
Philh.-Sym., Mar 2) p 10; Pians, O 10 p. 13. 
Scholes, Percy A.—Book reviewed, F 10 p. 221. 
Schénberg, Arnold—Completes score of Berg's 
. 16; Suite given in Basle, Switz., 


Schotield in Cai., 
Shanghai— Review, ‘Mar 10 pw 
— Gauri—In Berlm dence fee (P), 


Op. 
ag, M28 po mon, Dts p. 5: Ce 
. 23; To gee come m@ stage 


G.—Pilans for ”36-"37, 
Shaw, eieaite lee Mephisto’s Musings, Ja 19 


oa W. Warren—Book reviewed, Je » 
Shawn, Ted, and Dencers—In Las ' 

Fy 10; San Frenc.. F 25 p. 34; Wash. Ap 
a Ap 10 p. 36 


School for Vocal Scholarships, Haverford, Pa.— 
Prepares pupils for televison, : 
May 25 p. 35; 


Sponsors vocal, 
piano prog., Jy Pp 31; 


Opens seas., Ag p. 31 
10-day engagement in 
. (P), Ja 10 p. 15; In Baltimore, Ja 25 
i Ballet and Schoop in illus. 


194; Chic., F 10 p. 212; Cleve., F 10 p. 218; 
p. 4 


Mar 25 Pp. 6: Sol. Boston Syn. O 18 m 13 
Shepherd, Arthur—Completes work ioc League ef 
Comp., O 10 p. 4 
Sheridan, Frank—Sol. Becthowen Ass. 
F 25 p. 28; N. ¥. Rech. Ma 1 
N. Y. Philh.-Sym.. D 25 p 
T. Sigel =z 


Yale Puppeteers make puppet in like- 


ness (P), F 25 p 37; (P) on tour, Mar 25 


Portland, O., Ap 10 p. 
Op. Waukure, Ja 
Tannhauser, Ja 


Schorr, Friedrich—Sings Met. Bertie Bach 
eS Lobengeia, Ja 10 p. 7; Shilkret Sathish prtacie 


Gotterdammerung, Ja 25 p. 25; 
Gotterdammerung, 
Siegfried, Rhein- 


——? Frederic—Plans conc. couse im Winni- 
Shorsall, Harrington—Prem. Gael Memertal at 
Westminster Fest... Je 


List w N. Y. Philh-Sym. 
The Bolt, by Natl. Orch pd. 
Prelude in E Fiat Mimor by Phila. 
Union of Soviet 
In Mephaeo's Musumgs, 
prem. The Golden Age, Cleve 
Orch., he 25 n. 6; ES m2 
by U. ss. R., Je p 
Shubow, Rachie Y. rect 
Shuk, Lajos—(P), } 


dammerung, Mar 10 p. 20; Siegfried, Mar 25 
p. 34; Tannhauser, Mar 25 p. 43; S 
3; Gotterdammerung, Parsifal, 
; Waikure (P), D 25 p. 3 

Sings San Fran. Tri 
Rheingoid, Walkure, 


in Mephisto’s Musings, 


Schubert Choir (Jordan)—Toronto conc., Ap 25 
21. 
Heinz—Verkuendigung given at Wei- 


Memorial—Winners a. 

Sponsors Young Artists Con- Shue, Berrien R—(P 
, Jonannes—App. mus. dir. p 
Cond. Berlin Op. Dutchman oo’ Joun— Violin Conc 


Cecilia—(P) Seattle forecast, Sibelius Club—F ormed im Princess rm. 


w N. Y. String Silberstein, Ernst—N. Y 


Qt. Ja 25 p. 28. Silberta, et active, Max 


Vienna, O 25 p. 10. 
, Elisabeth—Decorated by France, Mar 
; Sings Salzburg Figaro, S p. 23 

Henrietta—Montreai recit., 


’ In Liszt prog u Ble 


’ Charles—Prem., Opus 33 


Heimrich—Begins bec 


p. " 
Schumann, William—Works given at WPA Fo- Ends series. May | 


rum-Lab., N. Y., O 25 p. 
Schumann- Heink, Ernestine—Ili in Los Angeles, 
Celebrates 75th birthday (P), 


(Ge p) at Mu Phi Epsilon Meet in Robert A— Translates 


nole for Juilliard Sch.. Mar 2 
phisto’s Musings, | 


"In Mephisto’s Mus- Stoessel op.. O 10 p. 4 


. ‘—rceattinan ibute 


music in Wiesbaden, Je p. \, 
Gustave—Forms School for 


Cub, —y A. Baker 
nerian Art. O 25 p. 2 => =. 


Sloan, “Alfred P.— (P : 


. Mrs. Sm 18 w Minn. forecast, Singing a ¢ Anuke—Pauter 
63. 


>. : 
Mephisto’s Musings, Siok, Chatto 7 . " Sink 
7 Cyril—New work given at = 


Norwich Fest. (P), — ~~ Bernard—Te 


28. 
Sittig. = v—(P 
10 p. 


“A 


Review of career by O. 
Thompson (illus), 


> SARE Sittig, * _ Y.. recit 


In Florida, A> 10 p. 20 
Me., O 10 p. 35; N. Y. rect 
i, Alexander—N. VY. rect 
ski, Ruth—Met. Op. conc, 
3 — F 10 p. 202 


, Silas—In + ewe Musings, S p 
w Rochester Lien.” 


Frederick Preston—San 
Orch, plays ‘cello concerto, Ap 10 p. 


Dream of McKorkle, ‘ 
Cond. WPA Orch., San Fran., O 25 p 

Searle, Kempton—N. Y. i 
22. 


Slezak, Leo—iIn Mephisto s Musings M1 
] _ Alexander—Cond 
Seattle—Forecast, Kitezh in Phila. w Phils. Orch. 
s 25 p, 28; Mar 25 p. 44; , 

18; Ag p. 26; S p. 26; re) 
17. 


p. 185; Review, Ja 10 P. ; 
Bors in Pittsburgh F 


‘Fr p. 6; Cond. Dell arch 
N. Y. Stadium, Jy p. 6 


Stediam, Ag pp. 
12; Dell, pp. 3, tord ; 


Boise, Ida., Ja 10 p. 11; Amer. prem. Bedford's 
, Ja 25 p. 10; Conc. w U. of Wash. 
29; Begins seas., D 25 p. 
Charles F. T.—(P) w Hartford fore- 


Smeterlin. ‘Jan—Sol Boston Sym. F 2 


Chorus, "F 25 Dp. 


Smith, Brooks—(P) w Steele, Glows, im Me 
Smith, David Stanlep—(P) w New Haver fore 
. 193; om work by New Haven 
Sym., Gordon, Sol. I 
New Haven Orch P). o2 18 
mith, Gertrude "Robinson Pres Berksiture test 


Brooklyn, F 25 D. 


Seidel, P Tosca—Sol. N. Y. Wom. Sym. (P), F 25 
» Be R i 


Copenhagen, O 25 p. . 
Anton—In history of N. Y. Philh-Sym., 





=. Harry —s Mephisto’s Musings, Ja 
9. 


Seldte, Franz—In Mevhisto’s Musings, F 25 


G. Marvep—ients Smith, Herman F.—(C 
27 


Natl Mus. Bd. Cont. (Gr P 2s 
Succeeded by Maddy as pres. Wasi. DS 
Conf.. Mar 10 p. 3 

Smith, Joseph—Cond. Philos Gier Chat 


Sembrich, Marcella—In Mephisto's Musings, Jy 
Portrait loaned to 


Op. (P), D 25 
F 10 p. 210; w 





Snodgrass, Louise Harrison—Hemeced 
> 


Snyder. Paul—N : 
Society for the Publication 
—Chooses Porter, Robertson works 
To examine manuscr- 
Christen— Managerial 


Devi in England, ‘Oo 25 p 
—.  eceetilacoenase op. Cralides in Rome (P), 


Serkin, Rudolf—Sol. Chic. Sym., F 25 p 
Sym., F 25 p. 36 (P 
10. 








Sekoloff. Dr. Nikolai—Article on Gov't aid to 
music (Gr P), F 10 p. 8; (Gr P) w Menuhins, 
May 10 p. 7; (Gr P), at first WPA conc. in 
Chic. by Illinois Sym., Je p. 20; Cond. Port- 
land Sym. (P), Ag p. 13; Flies to Boston (P), 
S p 35; Cond. WPA group in Phila., D 10 
p Lt. 

Somigli, Franca—Sings Rome Op., Je 
Engaged for Met. Op., S p. 3 (P p. 4); °0 1 
pm 4S. 

Setens, Robert—Budapest recit., Ap 25 p 

Seudant, Belle Julie—To teach at Suilliard, Mar 
25 p. Sl; Students active, May 10 p. 36. 

Seutherm California Assn.—To sponsor Holly- 
weed Bowl conc., Ap 25 p 

Sewerby, Leo—Prem. String Qt., Roch. Amer. 
Mus. Pest.. May 10 p. 11; (Gr P), May 10 
p. 39; Semata played at Westminster Fest., 
Je p. &; Prem. Concerto, Boston Sym., D 25 
p 12. 


| Spaeth, Sigmund—Book reviewed, F 10 p. 223. 


Spalding, Albert—Recit.: Chic., Ja 10 p. 13: 
Wash. w Bauer. Ja 10 p. 13; Pittsburgh, 
Mar 10 p. 25; Ann Arbor, Ap 25 p. 30; To- 
ronte, May 25 p. 36; Berlin, N 25 p. 7; 
NM. ¥. (P). D 10 p. 14. 

Sel. N. Y¥. Philh.-Sym., Ap. 10 p. 14; San 
Pram. Sym., May 10 p. 14; N. Y. Stadium 
P). Jy p 3; Dell, Jy p. 6; Hollywood Bowl, 
Ag p. 23; Stadium, S p. 8; Dell, S p. 12; 
G M. Orch. (P), O 10 p. 22 at Astor fete 
Gr P). Ja 25 p. 4. 

(Ge P) at Astor fete, Ja 25 p. 4; In Me- 
phisto’s Musings, F 25 p. 9; (C), Je; (P) 
Ag p. 35; Sails for Europe, O 10 p. 28 

Spalding, Mrs. Albert—(Gr P) w Mrs. Heifetz, 
Schelling, Flagler. Ja 10 p 35. 

Spencer, Kleamor—N. Y. recit., F 10 p. 124 (P 
p t26); NM. Y¥. recit.. F 10 pn. 198. 

Spicer, Earl—N. Y Conc., Ap 25 p. 19. 

Spier, Harry R.—Cond. Plainfield Chorus (Gr 
P). Je p. 21 

Spross, Charles Gilbert—Cantata given, May p. 
Ky 

Stabile, Mariano—Sings Salzburg Don Giovanni 
P), Az p 7. 

Stadium Concerts—See N. Y. Philh.-Sym. 
Stadium Conc. 

Stassévitch, Paul—In N. Y. Conc. of League 
ef Comp. (P), Ja 25 p. 28; Cond. Orch. in 
N. ¥.. Ap 10 p. 14; (P), N 10 p. 10. 

Statham, Dr. Heathcote—Prepares Norfolk, Nor- 
wick Fest. (P). O 25 p. 7. 

Steck, Anna—Under Judson mgt. (P), May 10 
yp 3 

Steel Pier Opera—Opens — Jy p. 10; Re- 
sume: Ag. p. 28; S p. 

Steele, Eleanor—Recit. w * Clovis: Brussels, Ja 
23 p. 6; Boston, F 10 p. 215; N. Y., F 25 
mp. 37 (P »p. 26); San Fran., Ap 10 p. 36; 
Hartford, War 25 p. 46; Los Ang., Ap 25 p. 
34; Returns from European tour (P), Ja 25 
p. 20; Om Western tour, Ap 25 p. 23; (P) 
um Maine, O 10 p. 25 

Stefam, Dr. Paul—Book reviewed, F 10 p. 223; 
Writes of Wagner French letters, romances, 
FP 1@ p. 224; Vienna Natl. Library Photo 
Archives, Mar 10 p. 17; Educ. Music Cong. 
m Prague, May 25 p. 8; Opening Salzburg 
fest, Ag p. 7; Liszt Memorial in ae 7 
Ag p. §&; Salzburg activities, 

Biography of Walter (Illus.), S p. oor ‘Salz- 
burg im retrospect. O 10 p. 25. 

Stein, Dr. Fritz—Cond. Berlin Chor. Soc. and 
Orch. im Berlin, $ p. 34. 

Steinway. Mrs. Frederick—(P) w Natl. Music 


League plans, F 10 p. 67. 

Stellman, Maxine—Sings Met. Spr. seas., Aida, 
Je p. 11; Worcester fest. (P), O 25 p. 5. 
Stemgstack, John F.—Elected pres. Music Publ. 

Assoc.. Jy p. 25 


Stephem Foster Memorial Foundation—Founded 
im Wash., Ap 25 p. 8. 

Stephens, Percy Rector—To teach in Denver and 
St. Louis (P), Je p. 32; Holds St. Louis 


master class (Gr P), Jy 32 

Sterkens, Joseph—Heads Ried Opera, Antwerp 
P). F 25 ». 6 

Sterm, Isaac—San Fran. recit., Ap 10 p. 36. 


Stern, Jean—Sings prem. Reuter op. in Frank- 
fort (P). Jy p. 7. 
Stetzler, Bertha—Sings at German Op., N 25 


Gr P) at Buck Hill Falls, 





Pp 7 

Stevens, Leith 
Sa Is 

Stevens, Risé—Sol. Oratorio Soc. N. Y., Mar 
25 p. 35; to sing in Prague, Egypt (P), N 
1e®@ mp 19 

Stevenson, Margaret—Sings in Amer. prem. Toch 
om (P), Jy p. 8 

Stewart, Mary—N. Y. recit. debut, F 10 p. 172. 

Stewart, Reginald—Cond. Toronto Prom conc. 

Ty p. 14 

Stieber, Hans—Prem. Op., Eulenspiegel, Leipzig, 
PF 25 9. 7 

Sall, William Grant—In Hollywood composers 
article (P), N 10 p. 8. 

Stivem, Frederick B.—Presides at annual meet. 
of MTNA in Phila. Ja 10 p. 3 (P p. 10). 

Se. Louwis—Porecast (P of scenes), F 10 pp. 
166, 200; Review, Ja 10 p. 22; Ja 25 p 15; 
Mar 10 p. 33; Mar 25 p. 56; Ap 25 p. 23; 
May 10 p. 33; Je p. 13; Jy p. 7; D 10 p. 25. 

St. Lewis Grand Op.—Opens seas. w Lucia, 
May 10 p. 13; Amnounces spring seas., Mar 
1® p 4; Seas. reviewed, Ag p 31. 

St. Leuis Littl Symphony (Findley)—Maier 
sol. Je p. 13 

Se. Louis Symphony, Viadimir Golschmann, con- 
iuctor—Amer. prem. Lovreglio’s Spectres, Ja 
b@® p. 22; Barbousova sol., Ja 25 p. 15; In 
Chicago. Mar 10 p. 25; List sol. (Reiner), Mil- 
steim, Casadesus sol. (Golschmann), Mar 10 
p. 29; Gershwin sol., Mar 25 p. 56; In New 
Orleans, Ap 10 p. 33; Returns from Southern 
tour, Ap 25 p. 23; Amer. prem. Rosenthal’s 
Les Petits Matiers, Ap 25 p. 23; In San 
Antonio, May 10 p. 30; Manzoni Requiem, 
May 10 p. 31; In Peoria, May 25 p. 29; 
Im Memphis, Je p. 22; Review of Seas., S. p. 
2%; Forecasts seas., O 25 p. 31; Begins seas. 
Golschmann), N 10 p. 18; Heifetz sol. 
Golschmann), N 25 p. 27; Conc., D 10 p. 21; 
Rachmaninoff sol.. D 25 p. 21. 

Stock, Prederick—(P) w Chic. forecast, F 10 p. 
138; Cond. benef. conc. in N. Y., May 10 p. 
4; Guest cond. WPA Illinois Sym. (Gr P), 
Je p. 20; Massed Orch. in Final Grant Park 
series, O 10 p.22; (C), O 25; Chic. Sym. 
opening, O 25 pv. 3; Chic. Sym. in Milwaukee, 
© 75 p. 28: Chic. Sym. in Pittsburgh, N 10 
p. 33; See also Chicago Symphony. 

Stocker Leonard—N. Y. recit debut, F 10 p. 
138 

ockhelm Concert Bureau—Plans, Ag p 25. 

res, Paul H.—P lams for "36-'37 (P), F 10 p. 

rm 

Stoessel, Albert—(P), Ja 10 p. 23; Visits 


Ad vA 











Carnegie home (P), Ja 10 p. 35; Prem. 
Concerto, F 10 p. a ( P). w Worcester 
forecast, F 10 18 w wife at 


Buck Hill Falls (P), ¥ 25 p. * io; At Worcester 

fest. (C), O 10 nm. 3; Completes new opera, 

O 10 p. 4; At Worcester fest (Gr P), O 25 

B 5; Concerto played by St. Louis Sym.. 
10 p. 21; See also Oratorio Society of 
N. Y.: Worcester Festival; Juilliard School; 
Julliard. era School. 

Stoiowski, igismond—Honors Paderewski (Gr 
P), F 10 p. 197; N. Y. recit (p), May 10 
p. 28; Pupils recit., Je p. 32; Holds summer 
class in Seattle, Ag p. 26; Ends summer class 


(Gr P), S p 31. 

Stokowski, Leonold—Retires from Phila. Orch.; 
to return for 20 conc. (P), Ta 10 p 3; Guest 
Cond. G. M. Hour. Ja 25 p. 27: (P) w 
Phila. forecast, F 10 p. 144: In Mephisto’s 
Musings, F 25 p. 9; (Gr P) w Crawford, 
Tone, Mar 10 p. 35: In Menhisto’s Musings. 
Mar 25 p. 13: Ap 10 p. 9: Member Board of 
Auditions, Phila. Orch. (P). Ap 25 p. 10; 


In Mevhisto’s Musings, May 10 p. 9; Receives 
pictorial record of tour (Gr P). Mav 25 p. 3; 
Cond. Phila. Orch. at Ann Arbor Fest.. May 
25 po. 3, 5 (P): at Hollywood Bowl (P). 
S p 21; screen debut in Big Broadcast, O 25 
p. 12: Cond. Phila. Orch. in G. . Broad- 
cast. O 25 p. 22: in film, Big Broadcast (P), 
N 10 p. 15; Own Rheingold synthesis, transcr. 
Tcha‘kovskv, Moussorgsky works in Phila., 


N. 25 pn. 15. 

Rohert—Prem. op., Zum Goldenen Halb- 
mond, Natl. Theatre in Osnabruck, Ap 25 p 
5. 

Stone, Bentley—(P) 
ture, F 10 n. 132 

Stone, Thompson—Cond. 
ciety in Boston (P), F 
An 25 p. 28. 

Stothart, Herbert—In Mephisto’s 
10 p. 9: §S pb. 

Stradivarius Ovartet: Wolfe Wolfinsohn, Alfred 

ochon. Iwan D’Archambeau. Marcel Dick— 
Music Guild lect. recit.. N. Y.. F 10 pv. 198; 
In Wash., F 10 ». 207; In Cincin., F 25 p. 
22; At MacDowell Club, N. Y., Mar 10 p. 26; 
In benefit conc., Mar 10 p. 28: To give Wash. 
series, N 25 nv. 17. 

Stransky, Joseph—Dies, review of career (P), 
Mar 10 p. 8: Fditorial Mar 25 p 28: In 
history of N. Y. Philh.-Sym. (P), D 25 p. 7. 

ar Ienace—Beethoven Assn. sol., N. Y.., 
F 25 28: Opens N. Y. studio. Ap 10 p. 
35: Sol. N. Y. Philh.-Svm., Ap 25 p. 29. 

Strate, Marvin W.—Article on Swing Music, 
May 25 op. 6, 7. 


w Ruth Page in Illus. fea- 


Handel 
10 p. 


Haydn 
147; 


So- 
in Elijah, 


Musings, Mar 


Stratton, Georse—Rook reviewed. F 10 p. 223. 
Strauss. Richard—In Menphisto’s Musings, F 10 
p. 15; At work on new oneras, Jv p. 11: 
Prem. Olymnic Hymn in Berlin. S p. 34: 


Cond. Don Giovanni in Munich, O 10, p. 7; 
To Cond. Dresden Op. in London. N 10 p. 34: 


Josenhslevende viven at Vienna On., N 25 p. 
15: Elektra revived in Vienna. N 25 pv. 15: 
Cond. Dresden On. in Ariadne (P), D 10 p. 5: 
Honored by Royal Philh. Soc. in London, D 
10 pn. 16. 

Stravinskv, Igor—To give ioint recit., w Dush- 


kin (P). F 10 p. 156: Prem. Persenhone by 


Schola Cant., N. Y., F 25 p. 26: To Cond. 
N. Y. Philh.-Sym.. Ap 10 p. 3 (P p. 25); 
In 3-day Fest. at Baden Baden. Je p. 10; To 
write work for Amer. Ballet (P). O 25 p. 15; 
Prem. Le Baiser de la Fee, Boston Sym., 
N 10 pv. 12; 


In History of N. Y. Philh.-Sym. 

(P), D 25 n. 6. 

Strawbridge. Edwin—N. Y. recit., 

Strineart Ouartet: Leon Zawiska, 
Gabriel Braverman. 


Mar 25 p. 45. 
Arthur Cohn, 
Maurice Stad—Active, Ja 


25 p. 31: N. Y. Conc.. Ap 25 p. 14: Phila., 
May 10 p. 25; At Westchester Coll., May 
10 p. 35. 

Stringfield, Lamar—Revises Legend, Mar 10 p. 
29 

Strok, A.—Visits Amer., N 10 p. 7. 

Strunk, Oliver W.—(Gr P), at Roch. Amer. 
Music Fest... May 10 p. 11. 

Stueckgold. Grete—Sings Cleve. Orch. Fleder- 
maus (P), Mar 25 p. 57; Tannhauser, N 10 
p. 11; Sol. Portland Sym., F 25 » 29s 
Minneap. Sym. in Pittsburgh, F 25 p. 34; 
Chic. Sym., Ap 25 p. 15: Recit.: Los Angeles, 
F 10 p. 178; Wash. F 25 pv. 36; N. Y. 
(P), Mar 10 p. 15: (P) in Berlin, D 10 p. 35. 

Suhr, Edward—Designs sets for ist German 
perf. Fiamma in Berlin, Jy p. 11; 


for Berlin 
N 25 p. 7. 
at Nine—In Mephisto’s Musings, 


State Op. Dutchman (Illus.), 

Sunday ew 
Ja 10 

Siptetron. Ebba—Cond. Chic. 
(P), N 25 p. 34. 

Sved, Alexander—Debut in Covent Garden Rigo- 
letto, Te p. 5. 

Swain, Edwin Orlando—Activities, Ja 10 p. 26. 

Swarthout, Donald M.—(P) w Lawrence, Kan., 
forecast, F 10 p. 189. 

Swarthout, Gladys—Sings Met. Op. Sun. Conc., 
Mar 25 p. 53; Ap 10 p. 17. 


Woman’s Sym. 


Sol. Providence Fest. Chor., F 10 p. 216; 

G. M. Hour. F 10 p. 222: Kansas City Philh., 

Mar 10 vo. 31: N. Y. Philh.-Sym. Children’s 

Conc.. — 25 p. 16; Hollywood Bowl (P), 
Dp 

Rei: "Milwaukee, Ap 10 p. 27; Dallas, Ap 

10 p. 30; Columbus, Ap 10 p. 41; Providence, 


Av 25 p. 30; Buffalo. May 25 p. 22. 
Film, Rose of the Rancho, reviewer (Illus.), 


Ja 25 p. 13; (P) at home, F 10 p. 120: (P) 
w Chapman. Mar 10 p. 35; (Gr P) w 
Schelling and children, Mar 25 p. 17; In film 
Give Us This Night (P’s), Ap 25 p. 7; Of- 
ficer Amer. Guild of Perf. Art. (P), May 25 
p 11: In Mephisto’s Musines, Je p. 9; (Gr 
P) at Hollywood party, O 10 p. 14. 
Swinford. Jerome—N. Y. recit., Ja 25 p. 19. 


Swing, What Is It?—Article by Strate (TIllus.), 
May 25 pp. 6, 7. 

Swislowski, Jeno—Boston recit., 

Symons, Charlotte—Sines Met. Op. Walkure 
(debut). Ja 10 p. 6: Sun. Conc., Ja 25 p. 25; 
Gianni Schicchi, F 10 p. 94; Sun. Conc., F 10 
p. 137; F 25 pv. 27: F 25 p. 32; Pagliacci, 
Ap 10 p. 17: Met. Op. appearances (P), Ap 
10 p. 17; Met. Pop. Op. Lucia, Je p. 11; 
N. Y. Recit. (P), N 25 p. 31; In Op. in 
Atlanta, May 10 p. 37 

Syracuse University Chorus—(Gr P) in conc., Ja 


F 10 p. 215. 


10 p. 33: Gives The Creation, Je p. 34; 
Messiah, D 25 p. 20. 

Szantho, Enid—N. Y. recit. debut, Ja 10 p. 28 
(P p. 21): Minneap. Recit.. Sol. Minneap. 
Sym., Ja 10 p. 33; Sol. G. M. Hour, Ja 25 
p 27: Sol. Beethoven Assn., N. Y., Ja 25 p. 
27; Sol. Beethoven Assn., N. Y., Ja 25 p. 28; 


28; 


(P) skiing, Ja 25 p. 35; 


(Gr P) in Copen- 
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hagen, May 10 p. 39; Sings in London Ring, 
Jy p. 14; (P) w Esterhazy, Ag p. 35; Re 
turns to Amer., O 25 p. 27; Pittsburgh recit.. 
N 10 p. 33; Sings Cleveland Elektra (P), D 
10, 3. 

Szigeti, Joseph—Sol. Kansas City Philh, F 10 
. 179; Los Angeles Philh., F 10 p. 202; 
ecit.: Cleve., Ja 25 p. 5; Louisville, Ja 25 

p 20; Baltimore, F 25 p. 33; 

(P), May 25 p. 39; to play matinee series, 

O 25 p. 25; To give violin outline series (P), 

D 25 p. 27. 


T 
Tacoma—Forecast (P of scene). F 10 p. 215. 
Tailleferre, Germaine—Prem. Violin Concerto, 
Paris Sym. (P), D 25 p. 11. 
Tait, Frank—To Visit A hy O 25 p. 12. 
Talbot, Irving—To Cond., Hollywood Bowl, Jy 


p 30; Debut as Cond., in Bowl, Ag p. 23. 


Talbott, Nelson S.—Succeeds mother, Mrs. Tal- 
bott, as chairman of Talbott fest.. Je p. 6. 
Talley, Marion—Los Ang., recit., F 25 p. 33; 


(P) F 25 p. 33; Screen debut in Follow Your 
Heart (P), N 10 p. 15. 
Tamara—(P) w Fowler, F 10 p. (P), in 
bullfight dance, Ap 10 p. 38. 
Tassinari, Pia—Sings Rome Op. I! Notturno, Je 


133; 


p. 8. 

Tata, Romeo—In Europe on Ditson Fellowship 
(P), Je p. 26. 

Tauber, Richard—In Mephisto’s Musings, N 10 


p. 9. 

Taylor, Berenice—Sol. Chic. Summer conc., Ag 
p. 10. 

Taylor, Bernard U.—Teaching activities (P), F 


10 p. 208; Reopens N. Y. studios, O 10 p. 
33; Book reviewed (P), O 25 p. 3. 

Taylor, Deems—(Gr P) with Ghione, etc.. May 
10 p. 39; Officer Amer. Guild of Perf. Art 
(P), May 25 p. 11; Assists Whiteman bene- 
fit, D 10 p. 15. 

Teatro Reale—To open Rome seas. earlier, N 
10 p. 4. 

Tcherepnin, ~~ ihe recit. of own 


works, Ap 25 p. 
Tcherkassky, Alexis Sings Phila. 
gin, May 10 p 
— Else Sings Berlin State Op., N 25 
A 


Eugene One- 


Telva, Marion—(Gr P) at Buck Hill Falls, S$ p. 
19. 


Temptations of St. Kritikus—Article based on 
Newman quotes (Illus.), F 10 pp. 13, 197. 


Templeton, Alec—Sol. Chic. Woman's Sym., Ap 
25 p . 
Tenney Management—Plans, F 10 p. 70; Opens 


new office, Ap 25 p. 30. 
Tennyson, Jean—(Gr. P) in Budapest, S p 


Tentoni, Rosa—Sol. N. Y. Philh.-Sym., Mar. 25 
p. 16; Sings Detroit Aida (P), May 10 p 
8; Engaged for Met. Op. Spring Seas., May 


25 p. 25; Met. Op. debut in 
Pagliacci, Je p. 12; Cincinnati, 
Providence Fest., Ag p. 22; 

12; 


Aida, Je p. 11; 
Op., Ag p. 20; 
Dell Aida, S p 


18; Fills 
w Smith in 
O 25 p. 


Buffalo recit. w Martini, Mar 10 p. 
engag. (P), Ap 10 pv. 36; (P) 
» crc Jy p. 2; Begins fall tour, 


Terry, Warren Lee—Sol. Purcell’s Dioclesan, N 
Y., Ap 25 p. 19; Under Neill mgt., D 25 
p. 25. 

Teschner, Carlo—In Mephisto’s Musings, D 25 
p. 9. 

Texas Centennial—Calendar of events, Je p 13; 
review (Illus.), Jy p. 5. 


Theatre Guild—Gives Wagener play, ‘Prelude to 
Exile’ (illus), D 10, p. 8 

Thibaud, Jacques—Paris recit.. Ap 10 p. 7; 
Budapest, Ap 25 p. 5; (Gr P) w Menuhins, 
May 10 p. 7. 

Thibault, Conrad—N. Y. recit. debut, Mar 25 p. 
50; Sol. Phila. Orch., May 25 p. 25; Je p 
14; Robin Hood Dell (P), Ag p. 14. 

Thieme, Karl—Gregorian style chor. given at 
Weimar fest., Ty p. 17. 

Thomas, John Charles—Sings Met. Op. Aida, 
Ja 10 p. 7 (P p. 6): Tosca in Phila., Ja 10 
p. 11; Sund. Conc., Ja 25 p. 21; Aida, F 10 
p. 149; Rigoletto (P), Mar 25 Bs 34; Chic. 
Op. Thais, N 10 p. 5; N 25 p 
Sol. Handel, Haydn Soc.. ian. Ap 25 
p 28; N. Y. Philh.-Sym. (P), Jy p. 6; Robin 
Hood Dell, Age p. 14; 

Recit.: New Haven, Mar p. 41; N. Y., Mar 
p 52; Winnipeg, Ap 10 p. 41; Ann Arbor, 
Ap p. 30; Detroit, N 10 p. 25: N. Y. (P), 
N 10 p. 14; Rochester, D 10 p. 34; 

Receives award in Phila. (Gr P), F 10 p. 90; 


In Mephisto’s Musings, Je p. 

Thomas, Kurt—Prem. Cantata in Thiet S p. 34. 

Thompson, Oscar—Reviews Cooper's biography 
of Gluck, F 10 pp. 9, 136; Begins mus. critic. 
lectures at N. Y. U., F 25 p. 35; Reviews 
Scotti career, Mar 10 p. 6; N. Y. prem. of 
Kitezh, Mar 25 p. 7; Revival of Fidelio at 
Met. On., Mar 25 p. 11: Prem. Dybbuk in 
N. Y., May 5 ys 12; Toch, Weber, WPA 
Ops. (Illus.), ; Worcester Fest., O 
i Ba { +, opening, O 25 p. 3; 

Philh.-Sym. opening, N 10 p. 3; Met. 

Dp. Walkure, opening, D 25 p. 3. 

Thompson, Stuart—Resigns as business 
cin. Sym., Ap 25 p. 11; Succeeded by 
May 10 p. 14 

Thomson, Mary Peck—Students active, Ja 10 p. 


. Cin- 
annon, 


30; Gives reception, F 10 p. 220; Death of, 
Ap 10 p. 40. 

Thomson, Virgil—Dir. Hartford mus. fest., F 10 
pp. 3, 22. 


Thorborg, Kerstin—Sings Vienna Op. Walkure, 
Ap 10 p. 42; Covent Garden Waulkure (P), 
Je p. 5; Ring, Jy p. 14; Mahler fest. in 
Vienna (P), Jy p. 15; Engaged for Met. &. 
(P), Ag p. 4; Sol. in Orch. conc. Salzburg, 

p. 23; Sings Salzburg Meistersinger (P), = 
7: Tristan S 23; Met. Op. Walkure (debut ), 
(P), D 25 p. 3. 


Thuman, J. Herman—(P) w Cincin. forecast, F 
10 p. 148. 

Thunder, Henry Gordon—Cond. Phila. Chor. 
Soc., D 10 p. 11. 

Thwaits, Mrs. F. C.—(P) w Milwaukee fore- 
cast, F 10 p. 206. 

Tibbett, Lawrence—Sings Met. Op. Traviata, 
Sund. Conc., Ja 10 p. 14; Rigoletto, Ja 10 
p. 27 (P p. 7); Aida Ja 25 p. 7; Traviata, 
Rigoletto, Ja 25 p. 21; Schicci (P), F 10 p 
94; Aida, Tannhauser, F 10 p. 137; Rigoletto, 
F 10 p. 149; Schicci, Rigoletto, F 25 p. 14; 
Aida, F 25 p. 27; Schicci, F 25 p. 32; Met. 
Op. in Boston, Ap 10 p. 16; San. _—s a. 
N 25 pp. 3, 8 (P p. 8); Chic. 


D 10 p. 6; San Fran. Op. Otello B,D tt D ol 
p. 7; Tosca, Schicci, D 10 p. 7; Op. 


wag + Musings. D 25 = 
ry Heme—Stage Grecter at Bayresth (P). 
p. 35. 


Tily, Herbert J—(Gr P) Del 
Ap p 13. 

Tinayre. Ywes—Under Copier met. O 25 mp 29 

Tirindelli, P. A—Letter to E@iter ot Marzhattar 


Met. Serizg Op. Car- 
Tracuta. Je p 12 


D 10 p 6; 
Washing. Natl On 
N. Y. rect. (P). Ap 2 
Coll. Giee Club. May 1 
May 10 p. 37; Sol G 

Tokyo—Review, Ap 10 

Toledo—Forecast, F 19 p 162 

Toledo Philharmonic—Begims seas. O 25 p 

Tollefsen, Auguste—Presexts peo’ & 
25 p. 32 

Tollefsen Trio—Brookly= Wee ° 

Tomasi, Henri—Writes beliet mosic for 
Comigue prod. fe =m 15 Same. La Grisi 
played by Paris Sym. D. 25 p 11 


” 
Mg 


Oo 


| Tomassini, Vimcenro—Works a 2 Venice 


| Sane, Robert—Sol 





fest. O 25 mp. 13 


a came Verein—He ias Wermar fest 


at Dei S pm 12 


Torello, Antom—(P) w Itati Ag p> I4 

Toronto—Forecast. F 18 > Dll: Review. F 25 
p. 10: Mar 25 > 41: Mar 25 > M: Ivy PD 
14; Symphony forecast. OC 19 pp 19: Review 


N 25 p. 23. 

Toronto Symphory. Si Erne 
ductor—Plays Wakor Sym WN 
Plays Bloch work. D 18 - 18 

Toscanini. Arturo—Cond. Vierra Poi. Ja 25 
p. 5; G. M. Hoar. Ma 10 > %: Returns 


& cond. NW. Y. Pia -Sy= (PP). F i? o 
Debussy Prog. N. Y. Pia -Sy= Tikes 
Ap 25 » 2: Parewell come MN. Y. Piilh 
Sym. denarts for Eurore P May 10 p 


OQutstan ding pert es 


listed. May 19 p. 4: Last of Amer. compes 
tions, outline of career. frst proce 

May 10 p 8: Comd Freeck Mus 

Paris (P). Je mp. 15 Mt 

> 7; Meistersinge:. 

Salzburg (P. Gr P) 


at Salzburg mext peer 
Vienna State On. O 
Tel Aviv. Ap 25 » 
(C), F 25: (Gr P) 
ship, Ja 25 p. 3: 
25 p. 8; Ammounces retureme=*. ? 
In Mephisto’s Musings. Mar 25 p 13 
p. 9: (Gr P) w Memubirs Ap 18 
vocates Salzburg come. bal O | 2 
Mephisto’s Musmes. O 25 mp $3: Scroll com 
mends stand. O 25 np 13 ¥ 


if 





ings, D 10 p. 8: Revisits Vierza, 18 Pp 
19: Im history of N. ¥. Poa -Sem article 
(P). D 25 pmo. 6 7: See ako N PS 

harmonic-Symphory 

Toscanini Collection—FPiles of musical maz 
scripts at N. Y. Pub. Liteary. Ap 25 vp. 1 

Totenberg, Roman—Recit: Washing. Ja 10 p 
13; Providence. J2 25 p 2: N.Y P). N 
25 p. 26. 

Toumanova—Dances Balict Rasce NY P) 
N 10 13 

Towne, Hansom— (Gr P at Ast ete 
Ja 25 p. 4 
ownsend, cs. Lewrence—(P) ww Wash fore 
cast, F 10 p. 162 

b a Golder Ha Chor “ 
Y.. F 16 p 153; Bostes rece. F 10 p. 215 

T Resigns from Covert Garden 
Ja 23 2 8 

Tracy, N.Y. ret. D180 @ 

Trapp, Max—Pre=m mcerts. Char. Sym. D 25 
p. 27. 

Leonard—Simgs Ciewe Tarchacser. N 
10 p. 11. 

Treble Clef Choras—Sol N. ¥. Woman's Sym 
Ap 25 p. 29 

Trenton Symphory. Max Jacobs oductor— 
Conc.. Ja 25 >. 2: OB p DS 

Treumann, Edwerd E—Opess teacch stud 
May 25 p. 37 

Trevisan, Vittorio—Simes Chic O> Matta N 
10 p. $: N 25 p 6 ‘LBs, D 10 p 

Trieste Choral Society—Simgs Verice Pest Oo 
25 p. 13. 

Trio Italiano—Houstom come. Mar 10 p 25: St 
Louis, Baltimore, Mar 10 > 33: Providence. 
Ap 108 p. 33 

Sympbory. Hexry )otesoc oductor— 
Conc.. F 19 >. 188 
Tully, Alice—N. Y. recit. (P Sp 


Rigoletto. N 25 pp. 3. & 

Tureck, Rosalyn>—Sol Phila Orch iz 
(P). D 2 p 1 

Tureman, Horace—(P) = Denver So 
p 183; Cond Deewss Cikvk . 
(P), N 10 p 22: See also Deever Civ Sy= 

Turner, Robert— P _ Ag pp 3S 

Tweedy, Donald—Works played at Forum-Lab 
Conc.. NW. Y.. NW 25 p> 18 

Tweedy, Maude Dougles—Opers N. Y_ stud 
O 25 >. 33 

Twenty Years Ago—Every Sewer. p 
F 10 p. 135; Mar 25 p 73: Ap 6 p : 
Mar 25 >. 79: A> 189 p 19 

Tyroler, William— Engaged as checuesmaster 
Franc. Sa 

U 


University of Chicago Symphony, Bricken. Cond 





| wam de Velpen, 
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—Conc.. Ja 10 p. 13 
University Glee Ciub << /- & sue Le- 
febvre. Cond —Conc. Ap. 25 p 


University of Penna. Choral | eS 
prem. Bach's Magnificat, May 25 p. 28. 
— Braheen—Gen. Dir. Canadian Grand Op. 
‘ — 75 >. 13 
Usigli, Gastone—Cond. WPA Orch. in Oakland 
(P). Az p. 13. 


Ussher, Bruno David—(P) w Los Angeles fore- 
cast. F 19 np. 160. 

Utho&, Ernst—(P) w Kahl in Jooss Ballet, The 
Mirror. Mar 10 p. 19. 

Utica—Forecast (P of scene), F 
Review, F 10 p. 205: May 
27: N 2S p. 30 

Utica Symphony—Conc., F 
wick cond... F 25 P- 23. 


10 p. 205; 
10 p. 26; S p. 


10 p. 205; Alder- 


V 


Valasek, Erno—Plays Prem. Tommasini Concerto 
Augusteo Orch.. Rome (P). Ja 25 p. 25; N. 
Y recit, F 10 p. 174 (P pv. 124); Sails for 
Italy. Je p. 12: (Gr P) in Italy, O 25 p. 35; 
N. Y¥. Recit. (P),. D 10 p. 26. 

Valenti, 7 ics direct. 
fest.. O 25 v. S. 

Valeriano, ok o 

Van de Veer 


at Worcester 

recit., Ap 10 p. 26. 

Gina—Vienna recit.. May 10 p. 
33; In Mephisto’s Musings, N 10 p. 9. 

Van der Veer, Nevada—Sol. Cleve. Orch., Ja 
2S p. 5: Has busy seas. (P), F 10 p. 210. 
Violette—To teach at Fontaine- 

°°? 


Willem—Book reviewed, O 25 p 


bleau, Te p 
Van de Wall 


Dieren, Bernard—Book reviewed, O 25 p. 


Mary—(P) w Toledo forecast, F 10 


Gordon, 

. Ag >. 

Van Grove. 
Coll P), 
Ag >. 109 

Van Hoogstraten, Willem—(P) w Portland, Ore., 
orecast. F 10 p. 170: Cond. Chic. Sym. at 
Ravinia, Ag pv. 10: N. Y. Stadium, Ag p. 
12: S p. 8: Portland Sym. (P), N 25 p. 34; 
See also Portland Sym 

Van Katwiik. Dr. Paul—(P) w Dallas forecast, 
F 10 p. 203: Cond. Dallas Sym. Texas Expo. 
P}. O 25 >. 27: See also Dallas Sym. 

Vanna. Ginna—Sings San Franc. Op., N 25 p. 
8: Pagliacci. D 10 pn. 7 

Van Vactor. David—Prem. Divertimento in Chic., 
PF 10 p. 149 

Van Wyck. Wilfrid—Plans for °36-°37 (P), F 
10 p. 74 (Gr P) im the Hacue, > 10 p. 35. 

Varése. Efear—(Gr P). F 25 p 

Vassar College Choir—N. Y & ¥ 
31 


Stadium Trova- 


by Chic. Music. 
Cond. Ravinia Op., 


Cyrena—Sings 
12 
Isaac—Engaged 
Ap 25 p. 18; 


Ap 25 p. 


Ral nee. 
F Cleve Orch . Ja 19 p 
Vavpetich. Rud oat Bn 

Gr P). Ap 25 p. 2 
Vedder. Rudolph—(P 


prem. Sym. in 


Rep. Col. Conc. 


w Berlin forecast, F 10 

Ivan—N. Y. Conc., Ja 
prem.. Kitezh in Phila., 

Sings Dybbuk, May 25 p. 13 

Paul—Cond. Amer. prem. Toch op., 

} v. Ivy p. 8 

Venice Biennial—Internat! 
S >. 1? 

Verdiere. René—Sings 
kavalier, Ty p. 14 


Verhuyck-Coulon, Gaston—( P) 


p. 88 
Vehkanof 
Sings Amer 

3, 70 
Velucci 

v 


10 p. 28; 
F 10 pp. 


Fest. modern works, 


Covent Garden Rosen- 


w Brussels fore- 


cast F 10 np. 89 
Verona—Summer Op. opens, Ag p. 5. 
be Elda—Sines Met. On. Sund. Conc., 
a ion 
Victor, Dorothy—N. Y. recit.. Je p. 12 
Vienna (Articles by Stefan) —Toscanini, " Walter, 
Purtwangler, Weingartmer cond. op., 8 


Mayr memorial. German Requiem (Toscanini) : 


Mann cond. Sibelius fest.. Ja 25 p. 5: Fore- 
cast. F 10 p. 84: Prem Salmhofer’s Dame in 
Traum: Lady Macbeth given in Pressburg; 
Volksover gives operettas; Prem. Enlarge- 
ment Natl Library photo. archives, Mar 10 
p. 17: Hubay’s Anna Karenina staged; Furt- 
wangler cond. Walkure; Saint-Saéns celebrat., 
Ap 12 p. 42 


Vienna Saengerknaben—Conc.: Los Angeles, Ja 


25 p. 10: Washing. F 10 p. 152: Boston, F 25 
p. 23: Providence, Mar 10 p. 14; St. Louis, 
Mar 25 pv. 56 

Virginia Fed. Music Clubs—17th conv. at Har- 


risburg. A> 25 >. 5 
Virginia Music Teachers 
Harrisburg. Ap 25 pv. 5 


Assn.—17th Conv. at 


Voegeli, Henry E.—(P) w Chicago forecast, F 
10 >. 138 
Vogel. Viadimir—Prem. Ritmica Ostinata in 
London, S$ p. 10 

Volker, Franz—Sings Bayreuth Lohengrin (P), 
Sp. 5s 

Volpe. Arnold—(P) w Lhevinne in Miami, Ap 
25 p. 35: Cond. N. Y. Stadium (P), Ag p. 
7? 

von Arent. Benno—App. dir. stage design in 
Germany. F 10 p. 12; Mounts Graener work 
in Berlin. N 25 p. 7 


™S Blomberg, Werner—In Mephisto’s Musings, 

25 3. 9 

von Hannenheim, Robert—Chamber work given 
in Basle. N 25 p. 11 

von Kreisler, Alexander—/(P) 
cast, F 10 p. 176: 
Carmen, N 25 pv. 6 

von Laban. Rudolf—Directs Assn. German danc- 
ers at Olympics, (P). S pv. 34 

Von Steuben, Maude—Students active, 
p. 3 

on Stillings, Barbara Kemp—lIssues protest 
against Raupp’s biography of husband, Je p. 
10. 


fore- 
for Cincin. 


w Cincin. 
Trains chor 


Mar 25 


von Weber. Karl Maria—Anniv. of birth marked 
Illus). D 25 p. 15 

von Webern. Anton—On jury Barcelona fest. 
Gr P). F 10 >. 119 

Von Wymetal, Wilhelm—Stages Cincin. Carmen, 
N 2S p. 6 

von Zallinger—Cond. Reich Theatre week in 
Munich, le p. 19. 

Vosburgh. Carl |—(P) w Cleveland forecast, F 
10 p. 150 

Votipka, Thelma—Sings Met. Op. Carmen, Ja 
10 p. 5: Traviata, Ja 10 pv. 14; Aida, Ja 25 p. 
7 Schicchi. F 10 p. 94: Carmen, F 10 p. 137; 
F 25 p. 27: Aida, F 25 p. 27; Sund. Conc., 
F 25 p. 32: Mar 25 _ p. 53: Ap 10 p. 17; 
Pagliacci, Ap 10 p. 17; N. Y. Stadium Car- 
men, Ac p. 12 

Vreeland. Jeannette—Sol. Oratorio Soc. N. Y., 
Ja 10 p. 23; Boston Sym., Ja 25 p. 20; May 
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10 p. 22; In St. Louis, May 10 p. 31; Ann 
Arbor Fest. (Gr P), May 25 pp. 3, 5. 
Vyner, Louis—To cond. York Sym. (P), O 10 
p. 30; Cond. York Sym., D 25 p. 23. 
WwW 
Wagenaar, Bernard—Cond. his Divertimento, 
Natl. Sym. (P), Mar 25 p. 26. 
Wagner, Charles L.—Plans for °36-'37 (P), F 
7 p. 67; Artists to give Town Hall series, S 


26. 
Wagner, Joseph—Moves Boston studio, O 25 p. 


Oscar—Sol. Juilliard Beethoven conc., 
ar 10 np. 32; (Gr P), N 10 p. 2. 
Wagner, Richard—(P w family), Stefan article, F 
10 pp. 187, 224; New letters reviewed (P), Ag 
p 6; Letters to Ludwig to be published, N 25 


Was ner, 


p. 4. 
Wagner Society, Richard—Sponsors lecture se- 


ries, O 10 p. 25 


Wagner, Siegfried—Barenheuter given in Lu- 
beck, Aa ‘ 
Wagner, ieland—Designs sets for S. Wag- 
5. 


ner’s Barenheuter, Ap 25 p. 

Waldron, Marga—N. Y. recital, N 25 p. 31. 

Waldteufel, Emil—Tablet erected in honor in 
Strasbourg, N 10 p. 17. 

Walleck, Oskar—Stage mgr. opera Reich The- 
atre week, Je, P p. 10; Restages operas in Mu- 


nich, O 19 3 

Wallenstein, Alired—Sol. N. Y. Philh.-Sym. 
(P), Mar 25 p. 16; Sails for Europe, Ag p. 
13; Cond. Great Lakes Sym. (P), S p. 27. 


Waller, Frank Laird—Cond. 
Chic., Ag p. 10. 

Waller, Paul—Designs scenery for 
Enoch Arden, Dusseldorf, D 25 p. 13. 

— Ganna—In Mephisto’s Musing, D 10 p. 


Musings, Mar 
medal, Mar 25 


summer conc. in 


Gerster’s 


Waiter, Bruno—In Mephisto’s 
25 p. 13; Receives Mahler 
p. 27; Cond. Don Giovanni, Fidelio in Paris, 
y p. 13; Tristan, Orpheus, Corregidor, in 
ienna (P), Legion of honor in Vienna, Mah- 
ler medal in Vienna of if | ne 7 Soc., 
Jy p 15; Salzburg Fest. (P), p. 7; Salz- 
burg Tristan, Orfeo, Corregidor, “§ p. 23; Ap- 
pointed Kerber’s artistic adviser in Vienna, O 


10 p. 15; In Mephisto’s Musings, N 25 p. 9; 
an History of N. Y. Philh.-Sym. (P), D 25 
Whaiton, William—Amer. Prem. Facade, N. Y. 
Philh.-Sym., Ja 25 p. 30; Chic. Prem. First 
Sym. Chic. Sym., F 10 pp. 3, 143 (P); Conc. 
of works at London Prom., § p. 10; Amer. 
Prem. New Sym. Phila. Orch. (P). O 25 p. 21. 


Ware, Carolyn—(P) w San Fran. forecast, F 10 


p. 195. 
Ware, Harriet—Begins N. Y. classes, F 10 p. 
185 


Wargo, George—Sol. Natl. Sym., F 25 p. 36. 
Warner Bros. Publishers—Reinstated in ASCAP, 
Ag p. 4. 


Warner, John Thomas—Boston recit., D 10 p. 12. 


Warner Bros. Pictures—Make agreement w radio 
stations to broadcast their music, F 10 p. 156. 


Warner, Mrs. Langdon—Cond. Bach Cantata 
Club in Boston, Je p. 4 


Warwick, Arthur—(P), at Brookfield, Conn., O 
10 p. 35 

Washington Natl. Op. Co.—Gives Lakme, F 10 
p. 152. 

Washington Organist’s Guild—Elects officers, O 
25 p. 1 

Washington—Forecast (P of scenes), F 10 pp. 
162, 190; Review, Natl. Sym., Phila. Orch. 
heard, Ja 10 p. 13; F 10 p. 152; Review, F 10 
p. 207; F 25 p. 36; Mar 10 p. 33; Mar 25 
p. 26; Ap 10 p. 27; Ap 25 pp. 11, 16; (P) 
audience at Watergate Conc., Ag p. 4; Water- 
gate Conc., S p. 19; Review, O 25 p. 30; 
N 10 p. 33; N 25 p. 29; D 10 pp. 4, 25. 

Washington Square Chorus, 1s —Amer. Prem. 
Purcell’s Dioclesian, Ap 25 19. 

Washington String -, Sim Mena” Y. debut conc., 


Ja 25 p. 18. 

Watts, Wintter—Prem. Circles, by WPA Orch., 
F 25 p. 

Weaver, Paul ‘J.—(P) w Ithaca forecast, F 10 
p. 199. 

Weber, Henriette—N. Y. lect., Ja 10 p. 30. 

Weber, Henry—Cond. Chic. On. Fiamma (P), 
N 10 pp. 3, 5; Faust, Walkure, D 10 p. 6; 
Bartered Bride, Tannhauser, Samson, Lohen- 





Premieres 





NOTE 
(Amer.) signifies American premiere. 
(N. Y.) signifies New York premiere. 


Where there is no designation, the work 


is a world premiere. 











American Rhapsody, by Efrem Zimbalist, Chic. 
Sym., Mar 25 p. 40. 

Animal Pictures, by Rudolph Ganz, N. Y. Philh.- 
Sym. (N. Y.), Ja 25 p. 30. 

Anna Karenina, opera by Hubay, Vienna, Ap 10 


p. 42. 
Ausonia, Italian Pages, by Lazar Saminsky, May 
25 34. 

by David Diamond, 


Ballade, N. Y. Philh. 
Chamber Orch., Mar 10 p. 28 

Bolt, by by Shostakovich, Natl. Orch. Assoc. 
(N. , Ja 10 p. 12. 

cocane by Bach-Casella, Boston Sym. 
(N. Y.), Ap 25 p. 12. 

Choral Memorial, by Shortall, Westminster fest., 
Te p. 

Circles, son cycle for sop. string ensemble, by 
Wintter atts, N. Y. W. P. A. Orch., F 25 
p. 34. 

Concert Requiem, by wees Itali-Amer. Orch. 
in Phila. (Amer.), Je p 

Concerto a Sinque, by Reepighi, Augusteo Orch., 
Rome, Ja 25 14. 


Concerto for ’ "cello, by Alfredo Casella, Augusteo 
Orch., Rome, F 10 p. 12. 

Concerto for Pog by Haydn, Los Angeles Phith 
(Amer.), p. 34 

Concerto wr? recta by Frederick Jacobi, by 


Fuchs w Juilliard Orch. (N. Y.), F 10 pv. 96. 
Concerto for orch., by Walter Piston, Boston 
Sym. (N. Y.), F 25 p. 30. 
Concerto for orch. by Max Trapp, Chic. Sym., 


D 25 p. 27. 


grin, Juive, D 25 p. 5. 
Weber, Ludwig—Sings 
Meistersinger, Je p. 5; 
von Bagdad »). Je p. 
Ring, J . 
Webster, 1S - a recit., as ¥ 4 + ~ 
Sol. Boston Sym., Ja 25 p. 8; ecit., 
F 10 p. 172 (P p. 153); Anite on Cham- 
lain (P), Ag p. 2; Sol. N. Y. Philh.-Sym. 
ension Conc., ) 10 p. 10. 


Covent Garden Op. 
Munich Op. Barbier 
10; Covent Garden 


Wedge, Edwin—Forms conc. mgmt., O 25 p. 20. 

Wedge, George—Dir. Juilliard summer school 
(P), F 25 p. 23. 

Weicher, John—Sol. Chic. Sym., Ja 10 p. 4. 

Weidman, Charles—N. Y. recit. w Humphrey 

| and group, F 10 p. 152. 

| Weill, Emmerich—Sings Prem. Rossini in 


Naples in Zurich (P), May 10 p. 15. 


| Weill, Kurt—Works given by League of Comp., 
| Ja 10 ». 24. 
Weinberg, Jacob—N. Y. conc. of own works 
(P), Ap 10 p. 31. 
| Weiner, Hans, Dancers—Assist at Boston Pop. 
Jy p. 10. 


Conc., 
| Weingartner, Felix—In Mephisto’s Musings, Mar 
| 


school fest.. Je p. 3. 
Wendon, Henry—Sings prem. Coates’s Pickwick 
in London, D 25 p. 15 
Wernicke, Lotte—Dance group 
S p. 34. 
Werrenrath Reinald—Minneap. 


25 p. 13; Cond. Vienna Philh., Ap 10 p. 42; 

Controversy w Vienna Philh. (P), Jy p 15: 
| Cond. Salzburg fest. (P), Ag p 7; Resigns as 
head of Vienna State Opera, succeeded by 
Kerber, S pv. 4; Cond. Liszt oratorio and 
| Figaro at Salzburg, S p. 23; Retained as 
guest in Vienna, O p. 15; In history of N. Y. 
| Philh.-Sym. (P), D 25 p. 7. 
| Weinrich, Carl—Plays at Westminster Choir 


in Berlin fete, 


recit.. May 10 


p. 15. 
| West Alvaretta—Book reviewed, An 10 p. 38. 
Westchester County Music Fest.. Hugh Ross, 
cond.—Prog. listed, Ap 25 p. Reviewed, 
| May 25 >. 18. 
| Western Reserve University Singers—(Gr P), 
| F 10 p. 10. 
Western State Teachers 


| Ja 25 p. 27. 

Westminster Chapel Choir 
Westminster fete, Je p. 
| 
| 


Coll —Gives Messiah, 
(Kelly)—Heard at 
6. 
Westminster Choir, John Finley Williamson, 
Cond.—Conc. w Miami Sym., Mar 10 p. 10; 
In St. Louis, Mar 25 p. 56; Phila.. Ap 25 p. 
20; Sings Talbott fest., Je vp. 6; Phila. Conc. 
Je p. 14; N 10 p. 22; Announces annual fete, 
S$ p. 17. 
Westminster Choir 
25 p. 27; Amer. 
Sponsors fest. 


School—Summer plans, Ap 
prog. listed, May 10 p. 10; 

Amer. music (Illus.), Je p. 3; 
Holds Talbott fest, Je p. 6; Summer session 
ends (P), S pv. 28. 


| Wettergren, Gertrud—Sings Met. Op Aida 
debut (P), Ja 10 p. 7; Tannhauser, Ja 10 p 
| 27; Tristan, Aida Ja 25 p. 7; Tristan, Sund 
Conc., Ja 25 p. 21; Aida, Carmen, F 10 p. 
| 137; Sund. Conc., Aida, F 10 p. 149; Tristan, 
Sund. Conc., F 25 p. 32; Covent 
Garden Op. Aida, debut, Je p. 5; Cincinn 

Carmen, N 25 p. 3; Chic. Op. — Carmen 
(P), D 10 po. 6; Samson, D 25 nv. 


F 10 p. 214; 


. p. 16; 
To make 


Appointed singer to Swedish court, 
In Mephisto’s Musings, O 10 p. 9; 


recit. tour, O 10 p. 25; (P) in Massachusetts, 
| N 10 p. 35. 
| What Music Shall the Choral Teacher Use?— 


Article by Evanson (Illus.), F 10 pp. 10, 157. 


| 

| White, Francia—Sol. Los Angeles Philh. D 25 

| p. 25. 

| White. Paul—N. Y. Prem. Five Miniatures 

| Phila. Orch. (P), Mar 25 p. 46; Prem. Pagan 
Fest. Overture Roch. Amer. Music Fest.. 
May 10 pn. 11; First Sym. played at N. Y 
Stadium (P), Ag p. 12. 


White Top Festival—To hold folk classes, Jy p 


| 30; Conference reviewed, S p. 14 
Whitehead, Dr. Alfred—Cond. Cath Singers two- 
| day fest. in Montreal (Gr P), Jy p. 22 
Whiteman, Paul—Cond. Phila. Orch. Band bene- 
fit conc., in N. Y., D 10 p. 10; In Phila 
(P), D 10 p. 11. 
Whithorne, Emerson—N. Y. prem. The Dream 
Peddlar, Phila. Orch., F 25 p. 36 (P p. 30 
Whiting, Arthur—Death of, Ag p. 32 (in Me- 


phisto’s Musings, p. 9). 


Whitney, Jason F.—(P) w Chic. forecast, F 10 


p. 138; (Gr P), May 25 p. 16 

Concerto for piano, by Irwin Fischer, Chic. 
Civic Orch., Mar 10 p. 11. 

Concerto for piano, by Ildebrando Pizzetti, Phila. 


Orch. 
p. 11. 

Concerto for piano, by 
Sym., D 25 p. 12. 

Concerto for two pianos, by Francois Poulenc, 
Phila. Orch., Ja 25 p. 13. 

Concerto for violin, by Alban Berg, at Barcelona 
fest., May 25 p. 19. 

Concerto for violin, by Malipiero, Viola Mitchell 
w Boston Sym. (N. Y.), Ja 25 p. 18 


in Phila., F 25 p. 36; (N. Y.), Mar 10 


Leo Sowerby, Boston 


Concerto Grosso, by Albert Stoessel, Hutcheson 
w Juilliard Orch., F 10 p. 96 

Courthouse Square Suite, by Burrill Phillips, 
Roch. Amer. Mus. Fest.. May 10 p. 11. 

Cyrano de Bergerac, opera by Alfano, Paris 
Opera-Comique, Jy p. 13. 

Dame in Traum, opera by Franz Salmhofer, 
Vienna Opera, F 25 p 

Danse Maresque, by Alda Astori, Hartford 


Civic Sym., Ja 25 p. 8. 


Danses Slaves et Tzigane, introduced by Ballet 


Russe, Choreog. by Nijinska, Ap 25 ». 19 
Der Eulenspiegel, opera by Hans Stieber, Leipzig. 

25 p. 
Alda Astori, Hartford 


Deux Momies, Les, by 
Civic Sym., Ja 25 p. 8 
Die Grosse Sunderin, 
necke, Berlin State Op., 


opera by Eduard Kunr- 
F 25 pv. 7 


Dioclesian, by Henry Purcell Washington Sq 
Chor. and Orch... N. Y. (Amer.), Ap 25 p. 19 

Divertimento for Woodwind Qt., by David Van 
Vactor. Chic., F 10 po. 140. 

Dream Pediar, The, by Emerson Whithorne. 
oa Orch. (N. Y.), F 25 p. 36 


Johannes Faust, opera by Hermann Reutter, 
Ot eaten Op. Jy p. 7 

Dusk at Sea, by Daniels, 
fest.. Te p. 6. 

Dybbuk, The, by Lodovico Rocca, Detroit Civic 
Opera (Amer.), May 10 p. 3 


given at Westminster 


En Boheme, by Mily Balakirevy (Amer.), N 25 
p. 20. 
Envoy, by Mueller, Westminster fest., Je p. 6 


Erewhon, by Dr. Alois Reiser, Los Ang. WPA 
‘ Orch., F 10 p. 202. 





MUSICAL AMERICA for February 10, 1937 


Wiedemann, Hermann—Sing Salzburg Meister- 
singer (P), S p. 7. 
Wiedman, Jeannette—N. Y. recit., Je p. 12. 
Wieniawski Assoc.—Offers composition prize, 
Mar 25 >. 57. 
a Mary—In Berlin Internatl. dance fete 
34. 


Wiless, John C.—Book reviewed, F 10 p. 223. 
Willeke, Willem—See Instit. Mus. Art. Orch. 
William, C. F.—Book reviewed, F 10 p. 223. 
Williams, Dr. Clement J.—Elected to execut. 
comm. Bach Chor. at Bethlehem, Pa., Je p. 7. 
Willer, Luise—Sings German Op., N 25 p. 7. 
Williams, Irene—Sings Cincin. Ov., N 25 p. 6. 
Williams, Vaughan—Tudor Portraits given at 
Norfolk, Norwich fest. (P), O 25 p. 7. 
Williamson, Dr. John Finley—Cond. West. Choir 
in Bach Mass. at Talbott fest, Je p. 6; West- 
minster affiliated choirs in Phila., Je p. 14; 
School and fest. choirs (P), S p. 28; See 
also Westminster Choir. 
Willmore, Arthur—(P) w 1936-37 plans, F 10 
68 


p- . 
Willson, Meredith—Prem. 
Sym. (P), May 10 p. 32. 
Wilman, Arthur—Prem. Solitude, 
Sym., May 10 p. 22; Returns to Amer., 
23 


p. 23. 

Windheim, Marek—Sings Met. Op. Carmen, Ja 
10 p. 5; Siegfried, Ja 25 p. 7; Rondine, F 10 
p. 94; Sund. Conc., F 25 p. 14; Siegfried, 
F 25 p. 27; Mar 25 p. 34; Rondine, Pagliacci, 
Ap 10 p. 17; Bartered Bride in Hollywood 
Bowl, S p. 21; Cleveland Elektra, D 10 p. 4. 

Winnipeg—Forecast, F 10 p. 213; Review, Ja 10 
p. 31; F 10 p. 179; Mar 10 p. 30; Ap 10 p. 
41; May 25 p. 35; S p. 25. 

Winnipeg Symphony (McTaggart)—Plays British 
music, Ja 10 p. 31. 

Winogren, Blanche—N. Y. recit., is 
Winslow, Miriam—w group and Natl. Sym in 
Boston, Ja 10 p. 17; (Gr P), F 10 p. 132. 
Wisner, Arthur L.—(P) w Chic. forecast F 10 
p. 139; a \ eee Conc. in West 

(Gr P), Jy p 
Wissow, Voaspt Sol. Dell (P), S p. 12. 
Witherspoon, Mrs. Herbert—(Gr P), F 10 p. 3. 
Witte, Gra—(P) in San Antonio, D 10 p. 35. 
Wittgenstein, Paul—Sol. Salzburg fest., S p. 23. 
Wittrisch, Marcel—Sings first German perf. 
Fiamma, Jy p. 11; Berlin State Opera, N 25 


Ist Sym., San Fran. 


Boston 
O 10 


D 10 vb. 33. 


mn f. 

Wolff, Albert—Cond. Pasdeloup Orch. in new 
works in Paris, D 25 p. 11. 

Wolf, Daniel—Writes song, Ap 25 p. 19. 


Wolf, Hugo—Corregidor revived in Berlin, Jy 


p. 15; Songs discovered in Vienna (P), O 25 
p. 10. 

Wolfe, James—Sings Met. Op. Mignon, Ja 25 
p. 21; Sund. Conc., Tristan, F 25 p. 32; 
Pagliacci, Ap 10 p. 17. 

Wolff, Ernst, Victor—N. Y. recit. (P), N 10 
p. 21; Sol. w. Gordon Qt., in N. Y., D 25 
Dp. 26. 

Wolff, Fritz—Sings Bayreuth Rheingold, S p. 10 
(P >. 5). 

Wolfinsohn, Wolfe—In benefit conc. for Palestine 
Symp. (Gr P), Je p 27; See also Stradivarius 
Quartet. 

Wolfsohn Bureau—Plans for '36-'37, F 10 p. 17. 

Wolfurt, Kurt von—Quartet given at Weimar 
fest.. Jy p. 17. 

Woltmann. Frederick—Prem. Songs from Chi- 
nese Lute in Roch., May 10 p. 3. 

Women's National Radio Committee—Gives an- 
nual awards, May 10 p. 27. 

Woman's Symphony, Ebba Sundstrom, Com- 
ductor—Chic. conc., N 25 p. 34. 

Wood, Hamilton B.—(P) w Worcester forecast, 
F 10 p. 188; Pres. Worcester fest., O 25 p 
17. 

Wood, Sir Henry—Prem. Bach-Wood Toccata 
and Fugue, N. Y. Philh.-Sym., F 25 p. 36; 
Cond. London Proms (P), F 25 pv. 38; Cond. 


BBC Orch., Ap p. 11; London Proms (P), § 


p. 10; Rachmaninoff fest. in Manchester, Eng., 
O 10 p. 13; Engaged as cond. for Shefield fest., 
N 10 p. 34. 

Woodhouse, George—Book reviewed, Je p. 24. 

Woodside, Freda and James—Pupils active, May 
25 p. 37; Pupils at Penn State Coll. (Gr P), 

S p. 33; Re-open N. Y. studios, O 10 p. 33. 

Woodstown Civic Orchestra—Hitchener cond., 
Jy p. 18 

Worcester—Forecast, F 10 p. 188; Music 
festival announced, Ja 25 p. 4; Review, F 10 
p. 142; Mar 10 n 10; Ap 10 p. 27; May 10 p. 


29; Plans listed, Jy p. 7; 
Worcester Philharmonic, 


Review, Jy p. 22. 
Walter Howe, Cond.— 


Erie, by Normand Lockwood, Cleve. 
25 p. 6. 

Five Miniatures, by Paul 
(N. Y.), Mar 25 p. 46. 

Fugato on a Well-Known Theme by Robert Mc- 
Bride, Roch. Amer. Music Fest., May 10 p. 3. 

Four Sketches for orch., by James G. Heller, 
Cincin. Sym., F 25 p. 22. 

Glamorous Night, operetta by Ivor Novello, St. 
Louis Summer Op. (Amer.), S p 

Golden Age, The, by Shostakovich, 
(Amer.). Ap 25 p. 6. 

Hamadryad, sym. poem by Herbert 
Seattle Sym., Ja 25 p. 10. 

Harp Weaver, The, by Elinor Remick Warren, 
N. Y¥Y. Women’s Sym. (N. Y.), Ap 25 p. 29. 

Hebrew Sketches, by Alexander Krein, Phila. 
Cham. String Simf., Ja 25 p. 13. 

Hymn to the Night, by Genet, Brooklyn Morn- 
ing Choral, Ap 25 p. 4. 

Festival, by Ifukbe, People’s Sym., Ap 25 p. 28. 


Orch., Ap 


White, Phila. Orch. 


. 28. 
Cleve. Orch. 
Bedford, 


I Heard America Singing, by Eastman, West- 
minster fest.. Je p. 6. 
Immanence, by Bull, Westminster fest., Je p. 6 


Impressions of Buenos ae by José Andre, 
N. Y. Philh.-Sym., Ja p 


Intermezzo from Don yy ie Manara, Phila. 
Orch. (N. Y.), Mar 25 p 

In the Realm of Fata | Foley by Rekai, Buda- 
pest Philh., Ap 25 p 5. 

Invisible City of Kitezh, See Legend. 

Japanese Rhapsodie, by Ifukbe, Peoples Sym., 
Ap 25 p. 28 

Joseph and His Brethren, by Werner Josten, 
Juilliard Orch., Mar 25 p. 32. 

Julius Caesar, opera by Malipiero, Genoa, Mar 
10 ». 

Kaintuck, by William Grant Still, Roch. Amer. 
Comp. Conc., Ja 25 p. 3. 

Kitezh—See Legend 

Koanga, finale from, by Frederick Delius, N. Y 
Philh.-Sym. (Amer.), Ja 25 n. 30. 

La Ronds sous la Cloche, by Coppola, St. Louis 
Sym., N 25 p. 27. 

Legend of the Invisible City of Kitezh, by 
Rimsky-Korsakoff, Phila. Orch.. Art of Music 
Russia, Phila. (Amer.), F 10 p. 3; (N. Y.), 
Mar 25 p. 7. 








Begins seas., F 10 p. 142; Conc. Ap 10 p. 27. 
Workmen's Circle Chorus, Lazar Weiner, Cond. 
—N. Y. conc., Ap 10 p. 24. 


Worthington, Floyd—Sol. Scarsdale conc., Ap 
25 p. 33. 

Woytowicz, Boleslas—On Barcelona music fest. 
jury (Gr P), F 10 p 


WPA Bach Chamber Biheswe~To give Bach 
series, O 25 np. 23; N. Y. conc., N 10 p. 10; 
N 25 p. 21; D 10 p. $3; D 25 p. 32. 

WPA Federal Music Project—Employs hundreds 
in Phila., F 10 p. 197; ie gen in N. Y., 
F 10 p. 218; Review of N. Y. activities, F 25 
p. 34; Forecast six-day fest. of native works, 
Ap 25 p. 32; Plans N. Y. op. series, O 25 

7 


p. 27. 
Wright, Alma K.—Writes music for play in 
Cincin. (P), Ag p 30; Returns from mid-West 


tour, D 25 p. 21. 
Wright, Anna—Articles by, see Rome, Milan 
and Genoa; Reviews Venice fest., O 25 p. 13. 
N 25 p. 28. 


Wright, Cobina—N. Y. recit., 


Wronski, Thaddeus—(P) w Detroit ‘forecast, F 
10 p. 189; Presents Prem. Dybbuk, Detroit 
Civic Op., May 10 pp. 3, 8; r P), May 10 
p 39. 

Wurlitzer Rudolph—In Mephisto’s Musings, 
F 25 » 

Wysor, Elisabeth—Sol, Boston Sym. in Provi- 
dence, Ja 25 p. 20; Easton, Pa., recit., F 10 
p. 140; N. Y. recit. (P), 10 p. 26. 

Wyss, Colette—Sings in Krenek work in Winter- 
thur, Switz., N 25 p. 11. 

Y 

Yaddo Corporation—Forms Institute of Arts in 
Theatre, Mar 10 p. 17; Sponsors chamber 
music conc., S p. 20; Gives conc. at Saratoga, 
O 25 p. 8. 

Yaffee, Samuel—Sol. New Haven Sym., D 25 
p. 20 

Yakovleff Ballet—In Phila. Orch. Igor, Ja 10 


p. ll. 
Yakovleva Maria—Ballet Russe in Detroit prem. 
Dybbuk, May 10, pp 3, 8. 
Yale Glee Club—Opens tour in Paris, Jy p. 26. 
Yale Puppeteers—Make likeness of Schoop F 25 
37 


p. 37. 

Yeiser, Frederick—Succeeds Leighton as critic 
on Cincinnati Enquirer (P), F 25 p. 22 

Yon, Pietro—Triumph of St. Patrick in Chic., 


Mar 25 p. 22; 
Triumph given in N. Y 


Students active, Ap 10 p. 35; 
(P), May 25 p. 23: 


N. Y. recit., Je p. 32; Seattle, Ag p. 26; Re- 
opens studio, O 25 p. 33; N. Y. recit. (P)., 
N 10 p. 14; Phila., D 10 p. 11. 
Young, Victor—Arizona given by Phila. Orch. 
in N. Y., D 10 p. 10; in Phila., D 10 p. 11. 
Young Artists Group—To tour Amer., O 10 p. 
32. 
Z 
Zachara, Franciszek—N. Y. recit, Ja 25 p. 19. 
Zador, Eugene—Opera given in Budapest, Ap 
25 " 
Zadora, Michael—N. Y. recit, (P), Mar 25 p. 
35; N 10 p. 14; Gives lectures, D 25 p. 23 
Zahn, Anita and Co.—Presents dance drama, 


May 10 p. 36. 


—, George—Cond. London Philh., N 25 
p. 12 

Zeckwer-Hahn Musical Acad., Phila.—Com- 
mencement, Jy p. 31. 

Zeller, Ada—N. Y. recit. w Grasse, F 25 p. 19. 

Zelzer, Harry—(P) w. Chic. forecast, F 10 p. 
139. 

Zenatello, Giovanni—Coaches Martini in film (P), 
© 25 p. 13. 

Zetlin, Emanuel—Pupils active, Jy p. 31; Re- 
sumes teaching activities, O 25 p. 26; Pupils 
in Phila. recit, N 25 p. 33. 

Ziegler, Edward—Retained as asst. mgr. Met. 

Je p 3; (P) at Met. rehearsal, D 25 p. 2. 

Ziegler, Oscar—N. Y. recit., May 10 p. 28. 

Zika, Richard—Wins composition prize (P), Ap 
10 ». 12. 

Zimbalist, Efrem—N. Y. recit., F 25 p. 37 (P 
p. 31); Sol. Natl. Sym., Mar. 10 p. 33; Cond. 
Chic. Sym. prem. Amer. Rhansody, Mar 25 p 


40; Sol. Pittsburgh Sym., Ap 
Ann Arbor fest. (Gr P p. 5), 
3. 5; Stadium (P), S p. 8; 
Vienna recit., D 10 p. 19; 25th anniv. conc. 
in N. Y. (P), D 25 p. 14; Feted on anniv., 
D 25 p. 34; (Gr P) at anniv. fete, D 25 p. 35. 

Zurich—Revival of Monteverdi's Orfeo; Prem. 
Burkhard’s Vision, Mar 25 n. 58. 


10 p. 21; At 
May 25 pp. 
Dell, S p. 12; 


Zweig, Stefan—In Mephisto’s Musings, F 10 p. 

Leif Ericson, by Franz Bornschein, Baltimore 
Sym., Mar 10 p. 33. 

Leon und Edrita, by Charles Flick-Steger, Kre- 
feld, Germany, F 25 p. 6. 

Le Reporoir des Amants, by Grovlez, People’s 
Sym. (Amer.), Ap 25 p. 28. 

Magnificat, by C. P. E. Bach, Univ. Penn. 
Choral Soc., May 25 p. 28. 

Mosaic Quartet by Henry Cowell, Musical Art 
Quartet, F 10 p. 124. 

Moto Perpetuo, by Paganini-Molinari, Phila. 
Orch., F 25 p. 36. 

Music for Chamber Orch., by Fiorillo, N. Y. 
Philh. “Sym. Cham. Orch., Mar 10 p. 28 

Mystic Trumpeter, The, by Jacquet, Cantoral 
Singers of St. Marks, Johnstown, Pa., Mar 
10 p. 26. 

Ninety-three, ey by Silver, Paris Opera- 


Comique, F 25 5. 

Nocturne, by Ifukbe, People’s Sym., Ap 25 p. 28. 

Oedipus, opera by Georges Enesco, Paris Sous. 
Ap 10 p 7. 

One Generation Passeth Away, motet by Ernest 
Walker, Dessoff Choirs, Ja 10 p. 23. 


Pagan Festival Overture, by Paul White, East 
man Amer. Music Fest., May 10 p. 11. 

Passion, The, by Malipiero, Augusteo Orch. 
Rome, F 10 p. 12. 

Pastorale Suite, by Sandor Harmati, N. Y. Fest 
Orch., F 25 p. 34. 

Persephone, by Igor Stravinsky, Schola Can- 
torum, N. Y. Philh.-Sym. (N. Y.), F 25 p. 26. 

Petits Matier, Les, by Rosenthal, St. Louis 
Sym. (Amer.), Ap 25 n. 23. 

Piano Quartet by Marjorie Truelove MacKown, 
Roch. Amer. Music Fest., May 10 p. 3. 


Praise Ye the Name of the Lord, by Buketoff, 
Westminster fest., Je p. 

Preface to a Child’s Story , a by Anis Fulei- 
han, Natl. Orch. Assoc., Mar 10 p. 12. 

Prelude in E Flat Minor, by Shostakovich-Sto- 
kowski, Phila. Orch. (N. Y.), Ja 25 p. 34. 

Prelude and fugue for string orch., by Roy 
Harris, Phila. Orch., Mar 25 p 49. 


Prelude and fuge for strine quartet, by Robert 


McBride, Westminster fest.. Je p. 6. 
Prelude in E Minor, fugue in A major by Bach- 
Kramer, Phila. Chamber String Simf., Ja 
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patch to to a Spiritual Drama, 


, os Arthur Far- 
well, Michigan State College Orc 


Mar 25 


mE on the Pea, The, opera by ¥ Toch, 
WPA opera, N. Y. (Amer.), Jy p. 
Ritmica _———. by Vladimir. Yee London 
Proms., S 
—_ by Binaries Haubiel, Chic. Sym. Ja 10 
4. 
Robin Hood Dell Suite, 
Dell Conc., Ag. p. 3. 
Rondo Appassionata, by David Stanley Smith, 
New Haven Sym., Mar 25 p. 41. 

Rossini in Naples, opera by Bernhard Paum- 
garten, Zurich, May 10 p. 15. 

Salute to Gustav Holst, by John Greenwood, 
Lond. Prom., § p. 10. 

Serenade for A Ae "by Karol Rathaus, Cincin. 
Sym., F 10 p. 176. 
Sinfonietta, by Wawne Barlow, 
Music Fest., May 10 p. 3. 
Solitude, by Allan hedear ‘Wilman, Boston Sym., 
May 10 p. 22. 

Sonata for ‘cello and am, by David Diamond, 
Westminster fest., Je p. 

Songs From a Chinese hed by Frederick Walt- 
mann, Roch. Amer. Music Fest., May 10 p. 3. 

Sonata for viola and Pope’ by Artur de Filippi, 
Westminster fest., 


by Edmond DeLuca, 


Roch. Amer. 


"i Bornschein, 


Southern Nights, be Natl. 
Sym., Mar 25 p. 26. 
Spectres, by Lovroglio, St. Louis Sym. (Amer.), 


Ja 10 pp. 22 

Stille Lieder, ‘by Hans Gal, 
10 p. 23. 

String Quartet in F Minor, by R. L. 
Westminster fete, Je p. 6. 

String Quartet, by Werner Josten (N. Y.), Ap 

String Quartet, by Milhaud, Pro Arte (N. Y.), 


Dessoff Choirs, Ja 


Finney, 


Ap 25 p. 22. 
25 p. 22. 

String Quartet in A, by Walter Piston, Roch. 
Amer. Music Fest., May 10 p. 11. 

String Quartet No. 2, by Quincy Porter, Roch 


Amer. Music Fest., May 10 p. 11. 

String —— in G Minor, by Leo Sowerby, 
Roch. Amer. Music Fest., May 10 p. 11. 

Suite from Facade by William Walton, N. Y. 
Philh.-Sym. (N. v5, Ja 25 p. 30. 

Suite from opera, The Maypole Lovers, by 


Rossetter Cole, Chic. Sym., Ja 25 p. 3 
Summer’s Last Will and Testament, by Constant 
Lambert, London B.B.C. Sym., Mar 10 p. 34. 
Symphony No. 3, by Arnold Bax, Royal Philh. 
London, Ja 25 p. 22; (Amer.), N. Y. Philh.- 
Sym., F 10 p. 96. 
Symphony No. 6, by Arnold Bax, 
London, Ja 25 p. 
Symphony No. 1, 


Royal Philh. 


2. 
by eT Berezowsky, Natl. 


Orch. Assoc., Ap 10 14. 

Symphony in D, by Robert Casadesus, Paris, F 
10 p. 202. 

Pa Bins in D, by Cherubini, N. Y. Philh.- 


Sym., F 10 p. 130. 

Symphony, Theodore Roosevelt, by Vittorio Gian- 
nini, Roch. Amer. Mus. Fest., May 10 p. 11. 

Symphony for Voices, by Roy Harris, West- 
minster fest., Je p. 6. 

Symphony in F, by Werner Josten, Boston Sym., 


25 p. 19. 
Symphony No. 1, by Kent M. Kennan, Roch 
Amer. Music. Fest, May 10 p. 11. 
Symphony No. 3, by Harl McDonald, Phila. 
Orch., Ja 25 p. 3. 
Symphony No. 3, by Sergei Rachmaninoff, 


Phila. Orch., N 25 p. 15. 


Symphony No. 4, by Albert Roussel, Boston 
Symphony (N. Y.), Ja 25 p. 30. 

Symphony No. 1, by William Walton, Chic 
Sym., F 10 pp. 113, 143. 

Symphony No. 1, by Meredith Wilson, San 


Fran. Sym., May 10 p. 32. 

Tale the Pine Trees Knew, The, by Arnold Bax, 
N. Y. Philh.-Sym. (N. Y.), N 10 p. 10. 
Tennis, Ballet by Fokine, Jones Beach, Jy p. 10 
They Hear the Sirens for the Second Time, by 
Thaddeus Gorecki, Westminster fest., Je p. 6. 
Three Shadows, by Lazar Saminsky, N. Y 

Philh.-Sym., F 25 p. 12. 
To Spring, by Kilham, Westminster fest., Je p 
6 


Trio Concerto, by Alfredo Casella, Boston Sym 


(Amer.), Mar 10 p. °3. 
Twelve, The, by Goldsworthy, Westminster fest., 
Je p. 


Two American Frescoes, by Bernard Rogers 
Roch. Amer. Comp. Conc., Ja 25 p. 3 


Two Symphonic Sketches, by Otto Luening. 
N. Y. Philh.-Sym., Ap 25 p. 29. 

Varmlands Rhapsody, by Atterberg, People’s 
Sym., Ap 25 p. 28. 

Vision of Isaiah, The, by Willy Burkhard, 
Zurich, Mar 25 p. 58. 

Water Idyll, by Walter Helfer, N. Y. Philh.- 


Sym., Mar 10 p. 28. 

Wilderness Stone, by Seth Bingham, N. Y. 
WPA Civic Orch., Je p. 12. 

Zum Goldenen Halbmond, opera by Robert Stolz, 
Osnabruck, Ap 25 p. 5. 


Music Reviewed 


Albeniz, Isaac: Star of Love arr. by Andrews, 
wom. v., Ja 10 p. 24. 

Andersen Stell: Arr. w Scionti C. P. E. Bach 
Allegro fr. Sonata in F Minor, 2 pianos, Jy 
p. 24. 


Andrews, Mark: arr. Fox’s My Heart Is a Silent 
Violin, Albeniz’s Star of Love, vom. v., Ja 10 


p. 24; Arr. Schumann’s Traumerei, Brahms’s 
Serenade and Fledeinsamkeit, male v., Ja 25 
p. 24. 

Anson, Hugh: The Lonely Sailing Ship arr. by 
Bartlett-Robertson, 2 pianos, Ja 10 p. 24 

Aulay, Ion: Sonata in E Minor, 5 Lyric Tone 
Pictures, S p. 24 

Auric, Georges: Printemps, song, D 25 p. 24 


Austin, Ernest: arr. 


Brahms Waltz as Thoughts, 
song, Ja 25 p. 24. 


Axman, Emil: Elegie, Capriccio, vin., May 10 
p. 24. 

Bach, C. P. E.: Allegro from F Min. Sonata 
arr. for 2 pianos by Andersen Scionti, Jy 
p. 24. 

Bach, J. C.: Sonata in G arr. for 2 pianos, Ap 
25 p. 24. 

Bach, J. S.: Death I Do Not Fear Thee arr 
by Dawe, male v., F 10 p. 155; Prelude and 
Fugue in C No. 1, rev. by Busoni, F 25 p 


24; Prelude and Fugue in D Min., 
Demarest, orch., Mar 25 p. 38; Jesu, Joy of 
Man’s Desiring arr. by Hess, 2 pianos, Ap 
25 p. 24; Jesus, Bleibt meine Freude. arr. by 
Get 2 pianos, Ap 25 p. 24: Passaca-lia in 
C Min., transc. by Chasins, 2 pianos, Andante 
PRESS OF 
o BRIEN, 


transc. by 
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Fugue arr. by Scott, 2 pianos, S p. 

all on Thee d, trans. by Siloti, 
‘cello, N 25 p. 24; oe ED, Trans. 
by Lucas, organ, N 25 p 

Bach, Wilhelm Doleieannt * ies arr. by Bart- 
lett-Robertson, 2 pianos, Ja 25 p. 24. 

Baldwin, Ralph L.: Ed. Kuula’s May Song, 
Song of Freedom, Evening Idyl, Male v., Je 


in F, ji 
24; I 


p. 24. 
Bang, Maia: One Young Violinist, vin. & piano, 


Marius: Six Bergerettes, songs, May 
Barber, Samuel: "Cello Sonata; 
voice & str. qt. (P), O 10 
Berrere Georges: Flutist's ormula, F 25 p. 

24; Flute pieces (P), D 25 p. 24. 
Barth, Hans: Revery, piano, D 25 p. 24. 
Bartlett, Ethel, and Rae Robertson: Ed. Couper- 
in’s La _ Letiville, Allemande, La Juillet; 
Farnaby’s For Two Virginals; Anson's The 


Dover Beach, 


Lonely Sailing Ship; Valse from Walton's 
Facade, 2 pianos, Ja 10 p. 24; Arr. Foss’s 
New Castle W. F. Bach Sonata, Dance, 2 


pianos, Ja 25 p. 24; Ed. 2 piano series (P) 
4- 


Ag p. 24; 

Bauer, Harold: Ed. Brahms F Min. Sonata (P), 
Je p. 24. 

Baumer, Cecil: Seaside Scenes, piano, Ap 10 
p. 28. 

Bax, Arnold: 4th Piano Sonata, F 10 p. 154. 


Beach, Mrs. H. H. A.: Evening Hymn, anthem, 
May 25 p. 24. 

Beethoven, Ludwig wan: Dance movements, arr. 
by Diack, Ja 10 p. 24; Larghetto fr. 2nd 
Sym. arr. by Cheyette-Roberts, winds Ja 25 p. 
24: Piano Sonata, Op. 49, No. 2, arr. by 
Lester, 2 pianos, F 10 »n. 154; Waltz in F, 
Pastoral Dance, arr. by Harris, piano, Ag p. 
24; Eccossaise, arr. by Heller and Kosakoff. 
2 pianos, N 25 p. 24. 

Benoist, Andre: Mary-le-Roi 
vin., D 10 p. 24. 

Bizet, George: Toreador 
‘cello, N 25 p. 24; 

Bloch, Ernest: 


ed. by Spalding 


Song arr. by Roberts, 
for vin., D 10 p. 24. 
Piano Sonata (P). S p. 24. 


Bohm, Carl: Great Is Thy Love, wom. v., Ja 
25 pn. 24. 

Bolton, Laurence: Weariness, song, F 10 p. 155. 

Borkovec Pavel: Wind Quintet, Jy p. 24 


Bornschein, Franz: Freedom's Song, chorus, Ag 
p. 24. 

Botsford, Florence Hudson: 
Ja 24 p. 24. 

Brahms, Johannes: Waltz arr. by 
song, Thoughts, Ja 25 p. 24; 

Feldeinsamkeit, arr. 


> P. 24; Sonata in 


Folk Song. Coll. 


Austin as 
Serenade, 
by Andrews, male v., Ja 
F Min., ed. by Bauer 
Je p. 24; The Sandman, Scherzando, arr. 
- Lee, piano, Ag p. 24. 
Branscombe, Gena: Across the Blue Aegean Sea 
song, F 25 p. 24 
Brennan, C. J.: Irish Airs, D 25 p. 24. 
Broones, Martin: How Like a Rose, 
25 p. 24 
Brown, Keith Crosby: 
song, May 10 p. 24 
Browning, Mortimer: 
song, Mar 10 p. 24; 
p. 28. 
Bunge, H.: 
Burtt, Ben: 
10 np. 24 
Busch, William 
O 25 p. 24 
Busoni, Ferruccio; Ed. Bach Prelude and Fugue 
in C, piano, F 25 p. 24 
Buzzi-Peccia, A Ave 


Cadman, Charles 


song, Ja 
The Through Freight, 


Sleep, 
Same 


My Laddie, Sleep. 
part song, Ap 10 


Sonata, piano, Jy p. 24. 


Prayer to Persephone, May 


song, 


llegretto quasi Pastorale, piano, 


Maria, song Mar 10 

Wakefield: La Fiesta, song, 
May 10 p. 24; Same, wom. v., Mar 10 p. 24. 

Cain, Noble: Cantata Christ in the World, mixed 
v.. N 10 p. 24. 

Caldara, Antonic 
p. 24 

Campbell, F Arr. Wagner's 
2 pianos, N 10 p. 24 

Campbell-Tipt on: If I Were King! 
10 

Carper nter John 
10 Pp 24 

Caruso, Demx Lullaby, song, Ja 

Chaminade, Cecile: Andante arr 
pianos, Ap 25 p. 24 

Chaplin, Anthony: Toccata in C, 
p. 24 

Charles, Ernest: Spendthrift, song, Ja 25 p. 24 

Chasins Abram: Tranmsc. Bach Passacaglia in C 
Min., 2 pianos, Jy p. 24. 

Chattaway, Thurland: Singing Baby's Toes to 
Sleep, song. F 10 p. 155. 
Chenoweth, Wilbur: Lovelight, 

p. 24 
Cheyette. Irving: arr. Larghetto fr. Beethoven's 
2nd Sym., Londonderry Air w Roberts, wind 
quint., Ja 25 p. 24. 
Chopin, Frederic: Etude in 
Saar, 2 pianos 
Christiansen Melius: Young Men's Choral As- 
sembly, male v.. Ag p. 24 
Christie, Winifred: Music for 
N 10 p. 24 
Joseph W.: 
N 25 p. 24 
Coates, Albert 
D 25 p. 24. 
Cohen, Charles: 
Collerthun, Georg: 
p. 24 
Collingwood, Arthur: 
Collins, Edward: Tango, piano, Jy pv. 2 
Couperin, Francois: La Letiville, Allemande, La 
Juillet. arr. by Bartlett-Robertson, 2 pianos, 
Ja 10 p. 24 
Cramer, H 
piano, 
Craxton Transc. The Plaint of Love, 
Rigaudon, Siciliano, piano, Jy p. 24; Airs and 
Graces, 18th cent. tunes. piano, O 25 p. 24. 
Cromweed, J. Frederick: Reverie, piano, D 25 
p. 24 
Cross, Michael: 
F 10 p. 156 
Damrosch, Walter Death and General Putnam, 
ballade. O 25 p. 24 
David, Annie Louise: Arr. excerpts fr 
Tempered Clavichord, harp D 10 p. 24. 
Davis, Hilda Emery: Jubilee. Love Came So 
Near, To One Away, Little Brown Shoes (P), 
N 10 p. 24 
Dawe, Charles D.: 


Suonata da Camera, Mar 10 


Festival Prelude, 


Mar 


song, 


Alden: Sea Drift, orch., May 
25 pM. 


by Roques, 2 


piano, F 25 


song. May 10 


F Min., arr. by 


Moor piano (P), 


Christ Is Born, cantata, 


Evening, Ave Maria, songs, 
Eros, song. May 


10 p. 24. 
Barock Suite 


piano, N 10 
Vocal Studies, Ja 25 p. 24. 
4 


Saint-Saens’s Dance Macabre, 


May Night in Granada, piano, 


Well- 


Arr. Handel's Oh How 
Great the Glory; Bach's Death I Do Not 
Fear Thee, male v.. F 10 10 p. 155. 

de Beriot. Charles: Arr. Rubinstein’s Melody in 
F, 2 pianos, Ap 25 p. 24. 

de Brant, Cyr: Arr. All Through the Night, 

Ja 25 p. 24; Missa Festiva Choralis, 
F 25 p. 24 

Debussy, Claude: score, F 


Nuages, Fetes, min 








25 p. 24. 

de Crescenzo, V.: Canto di Primavera, Quann’a 
femmena vo, songs, Ja 25 p. 24. 

Deis, Carl: Arr. oresman’s The Bird of the 
Wilderness; Edward’s By the Bend of the 
River, male v., F -“* 155; Arr. Voight's 
Mother-Love, song, ar 10 p. 24; Arr 
Rubinstein’s, Kammenoi Ostrow, 
p. 24. 

de Vore, Nicholas: Songs for Everyone, Ag p. 24. 

Dews, Charles: In My Garden, arr. by Fire- 
stone, Ap 10 p. 28. 

Diak, J. Michael: arr. Dance movements from 
Beethoven, Schumann, piano, Ja 10 p. 24. 

Diggle, Roland: Fantasie-Impromptu, by the 
Lake of Gennesaret Carol Prelude, org., F 25 


song Jy 


p. 24. 

Diller, Angela, and Kate Stearns Page: How to 
Teach the Rhythm Band, Ja 25 p. 24; The 
Story of Siegfied, resumé, F 10 p. 156. 


Doflein, Erich: Ed. Sweelinck Liedvariationen, 
piano, O 25 p. 24. 
Donnington, Margaret and Mary: The Pianist 


Musician, Mar 25 p. 38. 


Dounis, D. C.: Arr. Paganini’s Moto Perpetuo, 
vin., May 10 p. 24. 

Drumm, George: Springtime arr. by Flores 
song, Ap 10 p. 28. 

“-<e‘%’ Arcady: Gossips, str. orch., Ap 25 
pike. ,— Loveliest of Trees, song, Ja 25 
p. 24. 

Dumler, Martin G.: Missa Salutis, org., D 25 
p. 24. 

Dungan, Olive: Tropic Night Suite, 2 pianos, 
Jy p. 24. , 

Dykema, Peter W.: Robin Hood and Alan a 


Dale, chorus, O 25 p. 24. 


Eakin, Vera: Ay, Gitanos, song, May 10 p. 24. 

Eckstein, Maxwell: Three Trolls, piano, D 25 
p. 24. 

Edmundson, Garth: Anthologia Antiqua, org., 
May 10 p. 24. 

Edwards, Clara: My Homeland, Evening Song 
songs, F 10 p. 155. 

Elkin, Robert: Arr. Ivanovici’s Donauwellen as 


song, Joy of Life, Ja 25 p. 24. 

Enders, Harvey: Arr. Rimsky-Korsakoff’s Flight 
of the Bumble-Bee, piano duet F 10 p. 156; 
Fishing, song, F 25 p. 24; De Cow Need a 
Tail in Fly Time, song, Mar 10 p. 24; Ed. 
Tcherepnin's Beyond the River, Fill the Bowl, 
male v. Je p. 24. 

Farnaby, Giles: For 2 Virginals arr. 
lett-Robertson, 2 pianos, Ja 10 p. 24 

Feinberg, Samuel: Piano concerto, D 10 p. 24. 

Felton, William M.: Grown-up Beginner’s Book, 
piano, F —e 4. 

Finch, Robert Brooks: The Breakers, song, May 
10 p. 24. 

Finley, Lorraine Noel: 


by Bart- 


Herons, song, Ja 10 p. 24. 


Finney Ross Lee: Ed. 12 Geminiani sonatas, 
vin., Mar 10 p. 24. 

Finzi, Gerald: A Young Man's Exhortation, 
songs, (P), Ap 10 p. 28. 

Firestone, Ida: Arr. Dew'’s In My Garden, song, 
Ap 10 p. 28. 

Fischer, Johann Kaspar, Collection of works, 
Mar 10 p. 24. 

Fitzgerald, R. B.: Arr. Foster's Beautiful 
Dreamer, male v., Ja 25 p. 24. 

Flores Violetta: Arr. Drumm’s_ Springtime, 
song, Ap 10 p. 28. 

Fortner, Wolfgang: Rondo on Swabian Folk- 
dances, Ap 10 p. 28. 

Foss, Hubert J.: Newcastle Dance arr. by 
Bartlett-Robertson, 2 pianos, Ja 25 p. 24. 
Foster, Stephen Collins: Beautiful Dreamer arr. 
by R. B. Fitzgerald, male v., Ja 25 p. 24. 
Fox, J. Bertram: Arr. The Lass With the Deli- 

cate Air, mixed v., Ap 25 p. 24. 
Fox, Julia: Arr. Lear’ s The Owl and the Pussy- 


cat, song May 10 p. 24. 


Fox, Oscar J.: My Heart Is a Silent Violin, 
wom. v., Ja 10 p. 24. 
Franck Cesar: Prelude, Fugue, Variations, 
transc. by Gruen, 2 pianos, Ap 25 p. 24. 
Francaix, Jean: Suite fr. violin and orch., F 
10 p. 154. 

—. George M.: Bridgebuilders’ song, D 10 
p. 

ot a ‘Isadore: Ed. w Saminsky Masters of 
Our Day (P), Ap 25 p. 25. 

Friedman, Ignaz: Cadenzas for 4 Beethoven 


piano concertos, D 25 p. 24. 


Friml, Rudolph: Album of Songs, Ia 25 p. 24. 
Friskin, James: Arr. Study for Left Hand after 
Chopin Prelude in B Flat Min., O 10 p. 24. 


Fuleihan, Anis: Study Score, 
orch., F 25 p. 24. 

Gaines, Samuel Richard: Beauty Eternal, 
v. Mar 10 p. 24. 


Mediterranean, 


mixed 


Gaul, Harvey: From the Great Smokies, Str. 
Qt., May 25 p. 24; Fosteriana, str. orch., O 
10 p. 24. 

Gellert, Lawrence: Negro Songs of Protest, O 
10 ». 24. 

Geminiana, Francesco: 12 vin. sonatas ed. by 
Finney, Mar 10 p. 24. 

Genet, Marianne: Arr. Hymn to the Night, 


chorus, Ap 25 p. 24. 
Gershwin, George: Vocal score Porgy and Bess, 


Ap 10 p. 28 

Gest, Elizabeth: Collect. arrangements for 2 
pianos Ap 25 p. 24; O 25 p. ' 

Giannini, Vittorio: Your Soft Little Hand, 
Moonlight, Life’s Span, I Shall Think of You, 
Three Poems of the Sea, songs, (P), F 25 
p. 24. 

Gilbert, Gladys V.: Dresden Shepherdess, piano, 


D 25 ». 24. 

Gluck, Christoph Willibald von: Melody from 
Orfeo arr. by Sgambati, piano, Ag p. 24. 
Godowsky, Leopold: Alt Wien 2 pianos, Ap 25 

p. 24 


Goldman, Edwin Franko: The Age of Progress, 
Exposition, orch., Ja 25 p. 24; March Al- 
bum arr. for piano by Leidzen, Ap 24. 

Gordon, Gavin: The Rake’s Progress, piano, Ja 
10 p. 24. 

Gorno, A.: Arr. Handel's Musette, 2 pianos, N 
25 p. 24. 

Gottschalk—The Banjo arr. by Moss, 2 pianos, 
F 10 p. 154. 


Gould, Morton: Arr. Kreisler’s Schon Rosmarin 
Monti’s Czardas, 2 pianos, F 10 p. 154; Amer- 
icana, piano, May 25 p. 24. 


Gounod, Charles: Serenade arr. by Trinkhaus, 


wom. v., Ja 10 p. 24. 

Grant, Allan: Gramercy Square, piano, Ap 10 
p. 28. 

Greaves, Ralph: Trans. Handel's Perseus and 


Andromeda, Ja 10 p. 24. 

Green, Maurice: Harpsichord music, 
24. 

Greig, Edward: 
Eventide, by Howenstein, 

Grovlez, Gabriel: Set of 
156. 


Ap 25 p. 


C Min. Nocturne set as song. 
Ap 10 p. 28. 
piano pieces, F 10 p. 


| 
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Gruen, Rudolph: Humoresque, Scherzo, 2 
ianos, Ap 25 p. 24; Transc. Franck’s Pre- 
ude, Fugue, Variations, 2 pianos, Ap 25 p. 
24. 


Guion, David: Series of enw. Ap 10 p. 28; My 
Cowboy Love Song, The Yellow Rose of Tex- 
as; Transc. Rogers’s Brazos Boat Song, § p. 
24; Sheep and Goat, Walking to Pasture, 2 
pianos, N 25 p. 24; Country Jig, piano, D 25 


p. 24. 

Hadley, Patrick: La Belle Dame sans Merci, Ja 
25 p. 24. 

Hageman, Richard: Christ Went Up int the 
Hills arr. by Saar, male v., F 10 p. 154; 
Christmas Eve, song, N 25 p. 24. 

Handel, George F.: Perseus and Andromeda 
trans. by Herbage-Greaves; Two Concertos for 
4 instruments, fa 10 np. 24; Oh How Great 
the Glory, arr. by Dawe, male v., F 10 p. 
155; Musette, arr. by Gorno, 2 pianos, N 25 


p. 24. 

Harris, Cuthbert: Arr. Beethoven's Waltz in F, 
Pastoral Dance, piano, Ag p. 24. 

Harris, Edward: Choral series; The Gallant 
Music-box, 2 pianos, Ja 25 p. 24; It Was a 
Lover and His Lass, song, May 10 pn. 24. 

Harris, Roy: Transc. Bach’s Art of Fugue, str. 
qt. O 10 p. 24. 


Haubiel, ‘Charles: Sea sont” F 25 p. 24; Etch- 
ings, piano, Mar 25 38. 
Hawley, C. B.: The Christ Child, cantata, N 25 


p. 24. 

Haydn, Josef: On. 76, No. 5 arr. by Rowland, 
percuss. band, Mar 25 p. 38; Symphony in G, 
No. 13, score, Je p. 24; 6 Esterhazy sonatas, 
Ag p. 24. 

Haywood, Ernest: Correct Fingering at a Glance, 
piano, O 10 p. 24. 


Heifetz, Jascha: Arr. Scarlatti Sonatina, vin., 
May 10 p. 24. 

Helfer, Walter: Elegiac Sonata, piano, N 25 p. 
24 


Henderson, A. M.: Arr. La Russe, piano collect., 
Jy p. 24. 

Herbage, Julian: Transc. Handel's Perseus and 
Andromeda w Greaves, Ja 10 p. 24. 

Herbert, Muriel: On a Time, song, D 25 p. 24. 

Herter, M. D.: Transc. Bach's Art of Fugue w 
Harris str. qt., O 10 p. 24. 

Hess, Myra: Arr. Bach's Jesu, Joy of Man's De- 
siring, 2 pianos, Ap 25 p. 24. 

Hill, Edward Burlingame: Jazz Studies, 2 pianos, 
(P), F 10 p. 155. 

Hlobil, Emil: Burleska, vin., D 10 " 

Howenstein, M. C.: Eventide, setting of Grieg's 
C Min. Nocturne, Ap 10 p. 28. 

Hubbell, Raymond: Singing Bye-Lo, song, F 10 
p. 155. 

Isaacs, Lewis M.: 
24. 

Ivanivici: Donauwellen, arr. 
Joy of Life, Ja 25 p. 24. 


Love Came to Me, song, §S p. 


by Elkin as song, 


Jackson, Mary Lou I.: Collect. Negro spirit., 
Mar 25 >. 38. 

Jacobi, Frederick: String Qt., No. 2, Mar 25 p. 
36. 


Jacobsen, Henry: Tobacco Is a Dirty Weed, male 
v., F 10 p. 155. 


Jacobson, aurice: The Music Room, piano, F 
10 p. 24; The Lord Is My Shepherd, song, D 
10 p. 24. 


James, Philip: O Saving Victim, anthem, Ap 10 
p. 28. 


Javons, Reginald: Perky Pieces, piano, O 25 p. 
damn W. Braden: Blow, Bugle Blow, song, Ja 
m4 Wendell : Spanish Caprice, 2 pianos, F 10 
nines. Nicholas: Here’s to Love, song, Ja 25 
x Sbcrine, Alexander: Arr. Zipoli’s Pastorale, 2 


pianos, S p. 24; Arr. Song of the Volga Boat- 
men, 2 pianos, N 25 p. 24. 

Kennedy, Margery M. and Peter C.: Kennedy's 
First Grade Piano Book, May 25 p. 24. 


mae. Paul: Viennese Memories. vin., N 10 p. 

oe - Marshall: The Lord Said to My 
Lord, wom. v., Ap 25 p. 24. 

Kinscella, Hazel G.: Arr. folk-tunes, vin., ‘cello, 
piano, Je pn. 24. 

Kodaly, Zoltan: Too Late, The Aged, choruses, 
Ag pn. 24. 

Kosakoff, Reuven: Piano method w Nahum and 
Wolfe, O 10 p. 24; Arr. 2nd piano part for 


Beethoven's Ecossaises w Heller, N 25 pn. 24 

Kountz, Richard: A Robin Sang in the Elm- 
wood Tree, song, Mar 10 p. 24. 

Kramer, A. Walter: Arr. Aloha Oe, Scott's Lul- 
laby, wom. v., Ja 10 p. 20; Arr. Scott's Danse 
Negre, vin., Ja 10 p. 24; Two souls, ra r 
25 p. 24; Danse Espagnole, vin., F 25 p. 

In Normandy, choral cycle; In Eliza ia 
Days, (P), N 25 p. 24. 

Krassew, M.: In the Sunshine, piano, S p. 24. 

Krein, Alexander: Arr. Tchaikovsky's Valse Sen- 
timentale, ‘cello, N 25 p. 24. 

Kreisler, Fritz: Liebesfreud, Schon Rosmarin arr. 
by Gould, Von Ritter, 2 pianos, (P), F 10 p. 
154. 

Krenek, Ernst: 
S p. 24. 

Krone, Max T.: Arr. Wagner's Festival Pre- 
lude, Chorus & orch., N 10 p. 24. 

Krummeich: Ein Wiegenlied, song, Ja 25 p. 24. 

Kuula, Tovio: May Song, Song of Freedom, Eve- 
ning Idyl, ed. by Baldwin, male v., Je p. 24. 

Lack, Theodore: Cabaletta arr. by Roques 2 
pianos, Ap 25 p. 24. 

Langenus, Gustave: 6 Clarinet solos, O 25 p. 24. 

Lawes, Henry: Angler’s Song, male v., Ja 25 p. 
24. 

Le Fleming, same 
piano, N 25 24. 

Lehman, Sranadinn: Set of 6 Songs, Ten Poetic 
Piano Pieces, Ap 10 p. 28; Christmas, cantata, 
N 25 p. 24; Dream Parade of the Tin Sol- 
diers, piano, D 25 p 


Arr. Ball bei Prinz Eugen, piano, 


Peter Rabbit Books, 


Leibert, Richard: Valse Rhythmique, piano, May 
25 p. 24. 

Leidzen, Erik: Arr. Goldman March Album, 
piano, S. p. 24. 

Lener, Jeno: Technique of Str. Qt. Playing, Ja 
10 p. 24. 
Leoni, Franco: Tally Ho, arr. by Deis, male v., 
F 10 p. 155; Vespers, song, Mar 10 p. 24. 
Levitzki, Mischa: Valse Tzigane, piano, May 10 
p. 24. 

Levy, Heniot: Ping-Pong, In the Fall, 2 pianos, 
F 25 p. 24. 

Lester, William: Arr. Beethoven’s Piano Scnata 
Op. 49, No. 2, 2 pianos, F 10 p. 154 


—T,. ees Arr. 6 Bach ‘cello suites, viola, 
D 10 

Lillva. Cliffora: A Childhood Fantasy, band, Mar 
10 p. 24. 

Lively, Katherine Allan: 


Piano Suite, D 25 p. 
24. 
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Locke, Mathew: House Music collect., Mar 10 


p. 24. 
Lockhart, Kathleen: 


10 28. 

Loelfies Char Charles Martin: Five Irish Fantasies, 
v. & ‘orch., F 25 p. 24; Violin studies, Jy p. 
24; Priere, song, S p. 24. 

Loomis, Clarence: Erin, choral suite, F 10 p. 
154. 

Loughborough, Raymond: The 4 - the Busy 
Bumble Bee, male v., May 25 p 

Lucas, Clarence: Transc. Pastoral Bach’ s Christ- 
mas Oratorio, organ. N. 25 p 

McKinney, Howard D.: Ei “the World in 
Ninety Minutes, operetta, Ag >* 

MacMillan, Sir Ernest: Scores 2 6 Ber- 
gerettes, orch., May 10 p. 24. 

——_ _ iniature Duets, woodwind, 


Maine. 5 Ba: Awake, Good People All, Chorus, 
Mar 10 p. 24. 

Mana-Zucca: The Mumps; J’Ever Hm—I did; 
Your Quest; The First Concert, songs Jr 25 


A Winter Afternoon song, 


p. 24. 
Margetson, Edward: Three sacred choruses, F 25 
° 


p. 24. 

Marsh, William L.: Salute to Texas, song, S p. 
24. 

Martucci, Joseph R.: Billy and His Drum, piano, 
D 25 p>. 24. 

tenet ‘Elsa: Peking Pictures, songs, F 10 p. 
156. 

Maybee, Harper: 
25 p. 24. 

McCleary, Fiona: Two Little Dances, 
Dance Tunes, piano, May 25 p. 24. 

McCollin, Frances: Going Up to London, can- 
tata, Ja 10 p. 24. ; 

McDonald, Harl: Rhumba, piano, Ap 25 p. 24. 

McIntosh, Edith: Mastery of Technical Prob- 
lems, D 25 p. 24. 

McKay, Francis H.: Divertimento, French horns, 


D 25 p. 24. : 
Mead, George: The Lord by Wisdom Hath 
D 10 p. 24. 


Founded, Ap. 25 p. 24. 
Miquelle, Renee L.: Music Fundamentals, D 10 


Vocal Ensemble Exercises, May 


Four 


Miller, Jacques: 2 Piano Pieces, 


24. 

Mbiinari, Noccolo: Arr. Paganini’s Moto Per- 
petuo, orch., O 25 p. 24. 

Moore, Francis: Arr. Lully’s Bois Epais, male v., 
Ap 25 p. 24. 

Moss, Jerome: Arr. Gottschalk’s The Banjo, 2 
pianos, F 10 p. 154. 

= eo A.: Three Little Sonatas, Mar 
10 

Mueller, "Carl F.: Immortal Love Forever Full, 
mixed v., Ja 25 p. 24; The Junior Chorister 
Ap 10 p. 28. 

Miiller-Ziirioj, Paul: Viola Concerto, Mar 25 p. 
37. 

Nahum, Stella: Piano method w Wolfe and Ko- 
sakoff, O 10 p 

Navarro, Jose: Pequena Danza Espagnole, piano, 
F 10 p. 156. 

Neuhofer, Franz: 
Mar 10 p. 24. 

Nichols, Frederick: 


Oesterreichische Orgel Sonate, 
Sonata, 2 pianos. Ja 25 p. 
2 Choral Preludes, organ O 
Ja 


song, 


24. 
Noble, T. Tertius: 
25 p. 24. 
Oesterle, Louis: 
10 p. 24. 
O'Hara, Geoffrey: 
D 10 p. 24. 
Paganini: Moto Perpetuo arr. 
May 10 p. 24. 
Paganucci, A.: Valse Debonnaire, 
25 pn. 
Pasternack, Joesf : 
155. 
Peeters, Flor: 
25 p. 24. 
Penn, Arthur: 
etta, Ag p. 24. 
Peterkin, Norman: Five Songs, Ag p 
Philipp, Isidor: Second Nocturne, 
Quietude, Etude, piano, Ag p. 24. 
Pitcher, _ ys: My Lone Star Native State 
24. 
Pollock, Piciel: Hispana, 2 pianos N 25 p. 24. 
Posamanick, Beatrice: Challenge, song, May 10 


» 36 

patie, Frances: Badinage, Presto, piano, (P), 
Ja 25 pv. 24; Humoresque, piano, O 25 p. 24; 
A la Guitare, song, D 25 p. 24. 

Powell, Lawrence: The County Fair orch., D. 
25 p. . 

Rasbach, Oscar: Spanish Nights, The Old Mill 
Wheel, piano, Ap 10 p. 28. 

Repper, arles: The Dancer in the Patio, Vien- 
nese Vignette, trio; Time’s Rosary, piano, May 
10 p. 24. 

Riegger, Wallingford: 
male v., F 10 p. 155. 

Rimsky-Korsakoff, Nicolas: The Flight of the 
Bumble-Bee, arr. by Enders, piano 4 hands, F 
10 p. 156; Dance of the Buffoons, arr. by 
Sartorius, band, Mar 10 Pp. 

Roberton, Hugh S.: Lions and Crocodiles, songs, 
O 25 p. 24. 

Roberts, Charles J.: Arr. 
wind comb., O 25 p. 24; For 
24; For vin., D 10 p. 24. 

Rocca, Lodovico: 11 Dybbuk, vocal score, Jy p. 
4 


Ed. Early Keyboard Music, 
Sing a While Longer, 


by Dounis, vin., 


2 pianos, N 


Taps, arr. male v., F 10 p 


Sketches of Childhood, piano, May 


It Happened in Holland, oper- 


24. 
" Inquietude, 


Arr. Pasternack’s Taps, 


Toreador’s Song for 
‘cello, N 25 p. 


Rogers, John William: Brazos Boat Song, arr 
by Guion, piano, S$ p. 24. 

Roliver, Wolcott: Taunting 
p. 24. 

Roques, Leon: Arr. Lack’s Cabaletta, 2 pianos. 
Ap 25 PR 24; Arr. Chaminade’s Andante, 2 
pianos, Ap 25 p. 24. 

Rosenbloom, Sydney: Three violin pieces, D 10 
p. 24. 
Rosenthal, 
25 >. 24 
Rowland, Edith: Arr. we Op. 76 No. 5. 

percuss. band, Mar 25 p. 

Rowley, Alec.; Four piano Saal Mar 25 p. 38 

Roxas, Emilio A.: Arr. Verhaeren’s Berceuse 
Amouresque, May 10 p. 24. 

Rubinstein, Anton: Melody in F arr. 
riot, 2 pianos, Ap 25 p. 24. 

Sacco, John P.: That’s Life, 
24. 

Saar, Louis Victor: Arr. Hageman’s Christ Went 
Up Into the Hills, male v., F 10 p. 154: Arr. 
Chopin’s Etude in F Min., Bach's Andante in 
C, 2 pianos, S p. 24. 

Saint-Saéns, Camille: Danse Macabre. 
Cramer, 2 pianos, F 25 p. 24. 

Salzedo, Carlos: Transc. Harmonious 
smith, Harp; Tiny Tales for Harpist 
ners, O 10 np. 24. 

Saminsky, Lazare: Ed. Masters of Our Day (P), 
Ap 25 p. 24. 

Sartorious, Harvey A.: Arr. Rimsky-Korsakoff's 


Eyes, song, Ja 25 


Archy: Serenade Basque, piano, May 


by de Be- 
song. Ja 25 p 


arr. by 


Black- 
Begin- 
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Dance of the Buffoons, band, Mar 106 p. 24. 
Sauer, Emil: Stimmen der Meister, piano, May 

25 p. 24. 
Scarlatti, me pg 

vin., ny 10 
Schaporin, J 

D 10 p. 24. 
Schmid, Adolf: New orchestration, Overture to 

—— Oeodipus in Colonus, May 10 


24. 
Schisnberg, Arnold: Cello Concerto (P), O 25 p. 


Sonatina arr. by Heifetz, 


Wo 2 stets der Himmel blau, song 


mE Way Franz: Phantasiestuck, transc. by Za- 
dora, piano, F 25 p. 

Schultz, Josef: Luba, piano, F 25 p. 24. 

Schumann, Robert: Dance movements arr. 
Diack, piano, Ja 10 p. 24; Traumerei arr. 
Andrews, male v., Ja 25 p. 24. 

Scott, Cyril: Danse Negre, 2 pianos; Piano duet 
by Fisher; vin., by Kramer (P); Lullaby arr. 
by Kramer, wom. v., Ja 10 p. 24; Nursery 
Rhymes, piano, Mar 25 p. 38; Tarantula, piano, 
Jy p. 24; Arr. Bach’s Andante in F, Jig 


in Thirds, 


by 
by 


Fugue, 2 pianos, S p 
Scriabin, 
10 p. 24. 
Seard. Frederick Preston: 
10 ». 24. 


; ae 
Alesandre, Etude vin., O 
"Cello Concerto, N 


Sgambati, Giovanni: Arr. Melody from Orfeo, 
piano, » Ag D 24. 
Shaw, Geo rey: 36 Descants, F 10 p. 156. 


beg = ye J. fom: Thou Blessed Christ, song, Mar 

>. 24. 

Shostakovich, Dmitri: 
p. 24. 

Sibelius, Jean: Sym. Nos. 1 & 4; Tapiola, The 
Swan of Tuonela min. score, F 25 p. 24; 
2nd Sym., min. score, Ap 10 p. 28. 

Siegmeister, Elie: Strange Funeral at Braddock, 


song, O 25 p. 24. 
Bach’s I Call on Thee 


"Cello sonata (P), Ap 25 


Siloti, Alexander: Transc. 
Lord, ‘cello, N 25 p. 24 

Smith, Em: 3 Tunes in 3 Rhythms, 
semble, Mar 25 p. 38. 

Sodero, Cesare: 

Soderman, August: 


string en- 
Elegy, str. orch., Je p. 24. 
Joan of Arc band, Ja 25 p. 


24. 
Sowerbutts, J. A.: 6 Preludes on Hymn Tunes, 
organ, Mar 25 p. 37. 
Sowerby, Leo: Suite, organ, D 25 p. 24. 
Spencer, Allen: 5 Etudes, piano, Jy p. 24. 
Spier, Harry R.: Consonant studies, voice, 
Mar 25 p. 36. 
Spross, Charles Gilbert : 
Mar 25 p. 37. 
Steckle, Edwin M.: 
May 25 p. 24. 
Steinbrecher, Alexander: 
piano, Jy p. 

Still, Wiiliam Grant: 
Mar 10 p. 24. 
my Bg -d 
May 25 p. 24. 
Stricklacd, Lily: Song of the Cowboys, Viking 
Song, Troopin’ male v., F 10 p. 154; Take 
What the Desert Offers, song, Ap 10 p. 28. 
Stringfield, Lamar: A Negro Parade, orch. (P). 

May 25 p. 24. 

Sweelinck, Jan: Liedvariationen ed. by Doflein, 
piano, O 25 p. 24. 
Tchaikovsky, Peter I.: 
Krein, ‘cello, N 25 p. 24. 
Tcherepnin, Nicholai: Fill the Bowl, 

River ed. by Enders, male v. Ie p. 24. 
Thomas, Lewys: So We'll Go No More a-Rovin’, 
male v., F 10 p. 154. 
Titcomb: Missa Sancti 
male v., F 10 p. 154. 
Torjussen, Trygve: Pedal studies, piano, F 10 p. 


(P), 


Sonata in D Min. vin., 


The Buccaneers, operetta, 


Klingendes Alphabet, 


Afro-American Sym. (P), 


Concerto Grosso, str. orch., 


Valse Sentimentale arr. by 


Beyond. the 


Joannis Evangelistae, 


Toselli, Enrico: 
Trapp, Max: 
25 p. 24. 
Treharne: The Dutch Companee 
155 


Longing, song, Mar 10 p. 24. 
Konzert Fur Orch., min. score, F 


male v., F 19 


Pp. ' 
Triggs, Harold: Autumn 
pianos, N 25 p. 24. 
Trinkhaus, George J.: Gounod’s Serenade. 

wom. v., Ja 10 p. 24 

Tuthill, Burnet C.: Clarinet sonata, D 10 

Tyson, Mildred Lund: The Lilacs Are in Ron. 
song, Ap 10 p. 28. 

Vaughan Williams, R.: See the Chariot at Hand, 
song, F 10 p. 156; F Min. Sym. min. score. 
Je p. 24; 6 Eng., 2 French folk-songs; Sir 
John in Love, song, (P), N 25 p. 24. 

Velt, Jacob M.: Swedish folk dances, piano, D 
25 p. 24. 
Venth, Carl: 
Vitachek, F.: 

p. 24. 

Voicht, H.: Mother-Love arr. 
Mar 10 p. 24. 

Von Ritter, Marie Edwards: arr. Kreisler’s 
care Schon Rosmarin, 2 pianos, F 10 p. 


Legend, Tyrolienne, 2 
Arr. 


I Am a Texan. song. S 


p. 24. 
Theme and Variations, 


piano, § 
by 


Deis, song. 


when, Joseph: Piano Concerto, Ap 10 p. 28. 

Wagner, Richard: Festival Prelude Meistersing- 
er, arr. by Krone, orch., chorus; by Campbell, 
2 pianos, N 10 p. 24. 

— Ernest: Waltz Suite, 2 pianos Ja 25 p. 

Walker, M.: March, piano, D 25 p. 24. 

Walton, William: Valse fr. Facade arr. by Bart- 
lett-Robertson, 2 pianos, Ja 10 p. 24; Ballet 
fr. Escape Me Never, piano, D 25 p. 24. 

bi re —_— D.: Here Is a Love Song, song, Ja 

Ware, kes, Your 
songs, F 10 p. 155. 

Warlock, Peter: A Book of Songs, Ag p. 24. 

Warner, H. Waldo: The Broad Highway, piano 
qt.. (P), May 10 p. 24: An Irish Dell, The 
Road Breaker, piano, O 25 p. 24. 

= Elinor Remick: Sleep, male v., F 10 p. 

Waters, Charles F.: 
May 25 p. 24. 

Weaver, Powell: 
Mar 10 p. 24. 

Wells, John Barnes: 


p. 155. 

White, Clarence Cameron: Plantation Song, Pil- 
grim Song, vin., N 25 p. 24. 

White, Herbert: Love’s Fulfillment; 
in the Garden, songs, F 10 p. 156. 

Whitehead, Alfred: The Rising of the Lark. 
Flowers in the Valley, The Minstrel Boy, A 
Patriot Flame, male v., F 10 p. 154 

Wickham, Florence: Solace, a, Mar 10 p. 24 

Winteperpe Lothar: Ausgewahlte Lieder, songs, 
gD 

—_ Harry Robert: 
p. 

whschi, Daniel : 
10 p. 156. 

et re Jacques: Great Songs Made Simple, piano, 


Birthday, From India 


3 Lenten Carols, mixed v., 
The Abbott of Derry, song, 
Flying Clouds, song, F 10 


I Met You 


Tulips, wom. v., Ja 10 


Wir Spielen Eisenbahn, piano, F 


Wolfe, Littian R.: Piano method w Nahum and 








Kosakoff, O 10 

Wood, Frederic 
May 25 p. 24. 

Yon, Pietro: Good-bye to the Mountains, mixed 
v., Ap 25 ». 24; Arr. The Huntsman, chorus, 
Ap 25 p. 24; Twas in the Moon of Winter- 
time, song, male v., N 10 p. 24. 

Zadora, Michael: Transc. Schubert's Fantasie- 
stuck piano, F 25 p. 24. 

Zipoli, Domenico: Pastorale arr. by Kelberine, 2 
pianos. 

Zolotareft, V.: Arr. Turkmenian melodies, v. and 
chorus, § p. 24, 


, 24. 
several songs for chorus, 


Books Reviewed 


Anecdotal History of the Science of Sound, by 
Dayton Clarence Miller, F 10 >. 223. 
a of Bach, The, by A. E. F. Dickinson, Ap 10 


38. 
Blonde Donna, The, by Ernest Carter, F 10 p. 
Changing Opera, The, by Paul Bekker (P) F 
Cours 4’ a'Tnierpretation, by Alfred Cortot, F 10 
Pp. 
Down ‘eee the Dead Men, by Bernard Van 
Dieren, O 25 p. 34. 
Educational Vocal Technique, by W. W. Shaw. 


Jed 
by J. H. Elliot, 


First Glimpse of Great Music, 
Ap 10 p. 38. 
ws et _ Cycles & Bels, A, by John Mills, F 


Gluck. a Diibiehe, by Martin Cooper, F 10 
D. 

Gregorian Accompaniment, a short treatise, by 
Achille P. Bragers F 10 p. 221. 

o—_ be Teaching, by Bernard U. Taylor, O 

Pp 
Handel, by C. F. A. William, F 10 p 
a Comes the Band, by Ray Giles, 


223. 
F 10 p. 


ae of Music, A, by Theodore M. Finney, F 

> ; 

How to iis Gilbert & Sullivan Operas, by 
Albert O. Bassuk, May 25 p. 27. 

Intelligent Listening to Music, by William W. 
Johnson, | 10 p. 38. 

Key to the Miniatures of Leopold Godowsky, by 
Maurice Aronsen, F 10 p. 223. 

Laymen’s Music Book, The by Olga Samaroff 
(P), F 10 py. 223. 

Light Opera & Musical Comedy, by J. Walker 
McSpadden, O 25 p. 34. 

Li Voice, The, by John C. Wilcox, F 10 p. 


Man with the Baton, The, by David Ewen, Ap 
10 p. 38. 

Memories of Delius, by Clare Delius, Je p 

Metropolitan Opera, The, by Irving Kolodin “OP, 
May 25 >. 26. 

Mozart, by Eric Blom Ap 10 p. 38 

Musical Companion, A, by John Erskine (P), 
10 p. 223. 

Music for Everybody, by Sigmund Spaeth, F 
10 p. 223. 

Music in Institutions, by Willem van de Wall, 
O 25 p. 34. 

Music Integration in the — High School, by 
by Lilla Belle Pitts, Ap 10 

Music in the quer High pe O9 by Karl Gehr- 
kens, May 25 ; 

Music of the Reapieusace in Italy, by Edward J. 
Dent, F 10 py. 223. 

Musical Instruments of South African Natives, by 
Paul Kirby, O 25 p. 34. 

Musikgeschichte von der Antike bis zur Gegen- 
— pes Pragen by Olga Kurt-Schaab, Ap 

p. 38. 

Nevin, Ethelbert, a biography, by John Tasker 
Howard, May 25 p. 27. 

New Values in Music , by Lawrence 
Adler, F 10 p. 221. 

New Way to Piano scene The, 
Woodhouse, Je p. 

le Geyer, by Marcia Davenport, 


by George 
O 25 p. 


Playing of Chamber Music, The, by George 
Stratton, F 10 p. 223. 

Puritans & Music: in England & New England, 
by Percy A. Scholes, F 10 p. 221. 

Pursuit of Music, The, by Sir Walford Davies. 
May 25 >. 27. 

Rhyme & Reason, by Elizabeth Quaile, Je p. 25. 

ee to Music, by Alvaretta West, Ap 10 p. 


The, by R. O. Morris, F 10 
22 
Tchaikovsky, by Edwin Evans, Av 10 p. 38. 


Technique for Developing an Early Foundation 
> Piano Playing, by Hans Barth (P), O 25 


3 
one of Music, 


34. 
Toscanini, by Paul Stefan, Eng. edition by Eden 
& Cedar Paul, F 10 p. 223. 
Wagner, by Robert L. Jacobs, F 10 p. 223. 
What's the Name Please? by Charles Earle 
Funk, O 25 pn. 34. 
Yellow Bell, The, by Chao-Mei-Pa, F 10 p. 223. 


Obituaries 


Anderson, Luella—Ap 10 p. 40. 
Argentina, La—Ag p. 33 (P). 

Baromeo, Joan—D 25 p. 32. 

Bartik, Ottokar, Ag p. 33 (P). 
Beardsley, Miltonella—Mar 25 p. 54. 
Bentley, Dr. William F.—Ap 25 p. 32. 
Berger, Kurt—May 25 »n.37. 

Bogert, Lawrence—Jy p. 33. 

Borroff, Albert—May 10 p. 36. 

Bosetti, Hermine—Je p. 33. 

Bourne, William S.—lIy p . 33. 

Braslau, Sophie—Ja 10 p. P32 (P). 

Brown, Mrs. Samuel—Ja 25 p. 32. 
Bruckman, Col. Maximilian—F 25 p. 36. 
Bugg, Madeline—Jy p. 33. 

Butt, Dame Clara—F 10 p. 22 (P). 
Cailleau, Mme. Rose—O 10 p. 32. 
Caldwell, Anne—N 10 p. 32. 

Carl, Dr. William C.—D 25 p. 32 (P). 
Chapman, Dr. Louis W.—D 10 p. 32. 
Close, Roy Duncan—Ag p. 33. 

Coini, Jacques—§ p. 32 (P). 

Cole, Mrs. Rossetter G.—S p. 32. 
Cole-Audet, Viola—Ag pn. 33 

Collinge, Channon—Ia 25 p. 32. 

Connell, Horatio—N 25 p. 32 (P) 

Cost, Mrs. Jessie Applezate—Mar 10 p. 32. 
Cuney-Hare, Mand—F 25 p. 36. 

Daly, William Merrigan—D 10 p 32 (P). 
Davis, Mrs. Paul—D 10 p. 32. 
Davis, William Butler-—D 10 p. 
De Luca, Gaetano S.—Jy p. 33. 
de Roode Rice, Becenio— iv p 33. 
d’ Hardelot, Guy—Ja 25 p. 32. 
Divine, William L.—Mar 24 p. 54. 
Dunn, James P.—Ag p. 33 (P). 
Edson, Charles Farwell—S p. 32. 

‘ Elsenheimer, Mrs, N. J.—Ap 10 p. 17. 


32. 








Everts, Seymour B 


B.—D 25 p. 32. 


Farmer, Edwin—N 10 p. 4 

Felber, Hermann—F 10 p 
Ferrari-Fontana, Edoardo-y, p 33 (P). 
Fillmore, F nave H.—F 2 36. 


Finston, 
Finston, 
Fischer, 


Flammer, Mrs. George J 
William—May 25 p. 


Frank, 


rances—Ja 10 “4 "2, 
Ss 25D 
rs. Joseph Aig p. 33. 
e 


p. 33. 
37. 


Frankiin, Alfred —s 10 p. 40. 


Funk, Addie—J 


Gabrilowitsch, 
Gallico, Mrs. 
Geissler, Loui 


Bebo 10 p 10 (P). 
Paolo—D 25 p. 32. 
s F.—N 25 p. 32. 


German, Edward—N. 25 p. 32. 
Gilbert, Lady—D 25 p. 32. 


Gilleran, Rev. 


L. I.—D 10 p. 32. 


Glazounoff, Alexander—Mar. Os p. oy’ (P). 


Goldmark, Rubin—Mar 


__* 


Goepp, Dr. Philip H.—S p 


Goodwin, 


Alfred. Cowell—Ap. io p 40. 
32. 


Gordon, Westell—N 10 p. 

Graham, Captain <— -~ 10 p. 32. 
Grant, €. Boris—Ia 25 p. 32. 
Greene, Plunkett—S p. 34. 
Gremmler, Harry P.—O 25 P. 32. 
Grenzebach, Ernst—Jy p 

Gridley, Dan—S p. 32 ep), 


Guion, Mrs. 


Armour Fentress—D 10 p. 32. 


Hadley, Arthur—Ja 25 p 


Halvorsen, 
Harker, F. 


32. 
ohan—F 10” D. 220. 
laxington—N 10 p. 32. 


Harlan, Bryon G.—O 10 p. 32. 
Harmati, Sandor—Ap 10 p. 40 (P). 


Harrison, Col. 


John Chenevix—F 25 p. 36. 


Haskell, William—O 25 p. 32. 
Hays, Mrs. Daniel P.—Mar 10 p. 32. 


Helleberger, August—N 25 
Hillberg, Wilma Hultgren— 


. $2. 
ay 25 p. 37. 


Hoffmann, Karel—May 25 p. 37. 


Hoose, Elison 
Hubbell, 


Van—Ap 10 p. 40. 


Ernestine—O 25 p. 32. 


Isaacson, Charles D.—F 25 n. 36 
Ivanoff-Boretzky, Michael V.—May 25 p. 37. 
Janser, Emil Karl—Ja 10 >. 32. 


Karpath, Lud 
Kelly, Charles 


wig—O 10 p 32 (P). 


F.—Jy p. 


33. 
Kerns, Grace—O 10 p. 32. 
Kingston, Morgan—O 10 p. 32. 
Kling, Harry—Mar 25 p. "54. 
Kroupa, Emil—D 25 p. 32. 
Lazar, Filip—D 10 p. 32. 
Leahy, William H.—Je pn. 33. 


Leckner, Carr 
Leighton, Geo 


Lindgren, Gustav V.—N 25 p. 
Hollis—O 25 p. 32. 


Lindsay, J. 


ie Colver—Ja 25 p. 32. 
rge A.—Ja 10 p. 32 (P). 
32. 


Litvinne, Felia—O 25 p. 32 (P). 
Lovedale, Isabel—Ap 10 p. 40. 
Luescher, Mark—O 10 p. 32. 


MacFadyen, 


Alexander—Je p. 33. 
MacLean, Alexander Morvaren—May 25 p. 37. 
Macmillen, Mrs. Samuel Melvin—Ap 10 p. 40 


Maitland, J. A. Fuller—Ap 10 p. 40. 


Mansfield, Orlando A.—Jy p. 
Caterina—F 10 . 220. 


Marco, 
Marwick, Mrs. 
Mascagni, Ed 
Mattson-Pauls 


33. 

Virginia —" 25 p. 32. 

uardo—Je p. 

on, Mrs. Georee—Je p. 33. 
33 


McCormick, Mrs. C. B.—Jy p 


McGarrahan, 


Mead, Catherine Pannill—F 25 p. 
| Meisle, Mrs. 
| Meltzer, 
| Mendelssohn-Bartholdy, Dr. 


32. 


Metz, Therodore—Ja 25 


Gerald—S p. 32. 
36. 


Adam—Ap 10 p. 40. 


P 
Charles Henry—Ja 25 p. 32 (P). 


Albrecht—D 
pd. 32. 


Michel, Gaston—Je p. 33. 


Morris, Fred 


Newell—N 10 p. 32. 


Mueller, Martin—May 10 p. 36. 


Murphy, W. 


R.—Ap 10 p 41. 


Muzio, Claudia—Je p. 33. 

Newberry, Emily Spader—Ja 10 p. 32. 
Newbury, Philip—Ja 25 >. 32. 
Nielsen, Erasmus—Je np. 33. 


Parmelee, Sop 


Peck, Leslie E.—Ap 
Perry, Sam H.—N 10 p. 


| Nikisch, Mitja—S yp. 32. 
| Parker, William !.—Mar 25 p. 54. 


hie Gale Morgan—Jy p. 33. 
10 p. 40. 
32. 


Perry, William C.—N 10 p. 32. 


Person, Willia 


m T.—Je p. 33. 


Philipp, Adolph—Ag p. 33. 
Polak, Emil—Jy p. 33 (P). 


Powell, 
Read, Edwin 


R. Burns—O 25 p. 32. 


Marsh—Ag p. 33. 


Richardson, Mrs. A. Madely—O 10 p. 32. 


Ritchie, Mrs. 


George W. H.—-Je p. 33 


Robinson, Isabella—Ap 25 p. 32. 
Rosey, George—Mar 25 p. 54. 


Rothafel, Samuel Lionel—Ja 25 p 
Antonio—D 25 p. 32. 
Luici—N 25 n. 32. 


Rovescalli, 
Sapelli, 


. 32 (P). 


Schaad, Hermann B.—Jy p. 33 (P). 
Schaefer, Jacob—D 10 p. 32. 
Schlossberg, Max—O 10 p. 32. 
Schoenfeld, Henry—S p. 32. 

Scott, S. Taylor—N 10 p. 32. 


Scotti, 


Antonio—Mar 10 np. 6 (P). 
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Schumann-Heink, Ernestine—N 25 p. 5 (P). 
Schwalm, Oskar—Mar 25 p. 54. 

Severance, John L.—Ja 25 p. 32. 
Sheehan, Joseph F.—Jy p. 33 (P). 
Shumway, Clarence S.—Ag p. 33. 
Simonetti, Olindo—Ap 25 p. 32. 


Smith, Harry 
Smith, Royal 
Soder-Hueck, 


Bache—Ja 10 p. 32. 
Stone—Ja 10 p. 32. 
Ada—Ja 25 p. 32. 

3. 


Spaake, Paul—Je p. 3 


Spink, George—Jy p 
Stephens, Mrs. Stephen D.—Mar 10 p. 


Stevens, Matt 


. 33. 
32. 
hew Henry—O 10 p. 32. 


Stillman, Mitya—Ap 25 p. 32. 


Stowell, 


Edgar S.—N 


25 p. 32. 


Stransky, Josef—Mar 10 p. 8 (P). 
Strickler, Mrs. Robert—May 10 p. 36. 
3. 


Sukénig, Rev. 
Summy, Mrs. 


Abram—Jy p 


Clayton F—b 25 p. 32. 


Supervia, Conchita—Ap 10 p. 40" (P). 
Svedofsky, Michael—Ag n. 33. 

Tas, Jeanne—Ap 10 pn. 40. 

Terry, Charles Sanford—N 10 p. 32 (P). 
Thomson, Mary Peck—Ap 10 p. 40. 
Thrane, Victor—D 25 p. 32. 

Tiersot, Julien—O 19 p. 31. 


Tuite, Mrs. Joseph—Mar 25 p 


van der Oste 


; a. 
m, Eva Plaschke—Je p. 33. 


van Dieren, Bernard—May 10 p. 36. 


Van Santvoord, George B 


B.—N 25 p. 32. 


Verne, Mathilde—Je pv. 33. 


Viafora, Gina 
Wallin, Johan 
Wasserboehr, 


Watt, Harmon H.—N 10 


Ciararelli—Ja 25 p. 32. 
n Ludwis—O 25 p. 32. 
Mary D.—F 25 p. 36. 
p. 32. 


Werrenrath, Mrs. George Ae 10 p. 40. 


Wockenfuss, 


| Whiting, Arther—Ag p 3 (P). 


Max—A 


Woollett, Lay hah gt 10 Pp. 32. 


Zeiss, August 


' Zimmerman, 


Frederick Rwilliam—Ag p. 33. 


p.- 





